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SPLASH! 


Pictures  that 
are  in  the  swim 

af  any  f/me  o/"  the  year 


The  Strangers'  Banquet    Sherlock  Holmes 


The  Christian 
Souls  for  Sale 
Backbone 
Vanity  Fair 
Lost  and  Found 
Last  Moment 
Broken  Chains 
Hungry  Hearts 


Look  Your  Best 
Brothers  Under  the  Skin 
The  Sin  Flood 
A  Blind  Bargain 
Mad  Love 
Remembrance 
Gimme 
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The  Ragged  Edge 
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Entered  »J  tecond-ctvs  matter,  August  x>,  1917,  1  the  Pe-st  Office  at  Chicoge,  III.,  under  the  Act  of  March  3, 
PuWehed  weekly  at  407  Sauth  Dearborn  St.,  Chicago.    Subscription.  Jj.oo  0  year. 


June  30,  1923 


Try  This  On  Your  Box  Office 

Sing  it! 
Whistle  it! 
Shout  it! 


The  Sweetest  Music  You  Ever  Heard! 


On  the  following 
pages,  read  all 
about  the  greatest 
lineup  of  features 
in  Universale  history 


7  GREAT  CHAPTER  PLAYS 
52  TWO  REEL  CENTURYGOMED1ES 

Fourik  Series  of  6  LEATHER  PUSHERS 

12  TWO-REEL  GUMP  COMEDIES 
52  TWO-REEL  WESTERN  DRAMAS 
52  ONE  REEL  COMEDIES 
KH  INTERNATIONAL  NEWS  REELS 
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It's  love  that  makes 
the  world  do  'round  - 
its  love  that  makes 

MERRY 
CO  ROUND 

"'All  the  world  loves  a  lover  ' — and  all  the  world  will  love  "MERRA 
GO  ROUND,"  for  here  is  the  most  stupendous  love  drama  ever  told 
on  the  screen.  Over  a  year  in  the  making,  this  mad  whirl  of  life, 
love  and  luxury  cost  a  fortune.    The  result  is  worth  it. 

We  quote  below  one  of  the  critics  who  witnessed  this  masterpiece  at  a 
special  showing  in  Los  Angeles: 

Says  Emm  Ell  in  "Closeup" : 
"MERRY  GO  ROUND  IS  DESTINED  TO  HAVE  A  PHENOM- 
ENAL SUCCESS.  We  see  the  life  of  the  Prater,  the  Coney  Island 
of  Vienna,  in  all  its  boisterousness,  gayety  and  heartaches.  If  you 
seek  emotion,  you  will  find  it  here  a  plenty.  If  in  search  of  humor, 
there  are  touches  here  and  there  to  amuse  you.  If  you  are  a  snob 
>  and  desire  to  delve  into  high  court  circles  and  society,  affectation 

and  snobbery,  it  is  here  that  you  will  receive  a  liberal  education. 
'Merry  Go  Round'  is  a  vital  thing  for  every  human  heart. 

There  is  one  paramount  thought  now  in  our  mind — and  that  is 
THAT  'MERRY  GO  ROUND'  WILL  STAND  OUT  AS  THE 
CINEMATIC  ACHIEVEMENT  IN  THE  YEAR  1923." 


The  Cast  Includes: 


The  Cast  Includes : 

MARY  PHILBIN 
NORMAN  KERRY 
George  Hackathorne 
Maude  George 
Caesare  Gravina 
George  Seigmann 
Dale  Fuller 
Dorothy  Wallace 
Spottiswoode  Aitken 
Sidney  Bracey 
Anton  Yaverka 
and  many  others. 


Directed  by  Rupert  Julian 
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'The    Pleasure     Is  All  Yours- 


V  V 


A  LADY 
of  QJJALITY 

Starring  VIRGINIA  VALLI 
with  MILTON  SILLS 


The  cast  includes : 

Earl  Foxe 
Mary  Philbin 
Lionel  Belmore 
Margaret  Seddon 
Dorothea  Wolbert 


To  the  millions  who  have  read  the  book  and  seen 
the  play,  the  announcement  that  Universal  is  now 
producing  this  beautiful  and  fascinating  romance 
in  sumptuous  style  will  come  as  great  news  indeed. 
Under  the  directorial  genius  of  Hobart  Henley, 
who  produced  "The  Flirt."  "The  Abysmal  Brute" 
and  many  other  successes,  this  famous  story  will 
prove  one  of  the  truly  great  scren  productions 
of  the  coming  season. 

Adapted  by  Frances  Marion 

From  the  play  End  novel  by  Frances  Hodgson  Burnett 

A  HOBART  HENLEY  PRODUCTION 
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'The    Pleasure    la  All 


Claude  Gillingwater 
Jane  Mercer 
Robert  Frazer 
Jacqueline  Gadsden 
Fred  Thomson 
Eva  Thatcher 
Ralph  Yearsley 
Beth  Rayon 


Surpassingly  beautiful  sets,  magnifi- 
cent photography, — a  cast  of  famous 
actors — the  foremost  woman  director 
— a  famous  story,  read  by  millions 
throughout  the  world — these  are  only 
few  of  the  powerful  elements  all 
making  for  success  at  your  theatre 
that  went  into  the  production  of  this, 
one  of  the  sweetest  stories  of  life 
ever  told. 


4  ^ 


WHITE  TIGER.  _ 

Starring  PRISCILLA  DEAN 


M 


With  Wallace  Beery 
Ray  Griffith 
Matt  Moore 

Not  since  "Outside  the  Law"  has  Priscilla 
Dean's  dynamic  personality  had  such  opportun- 
ities to  shine  as  in  "White  Tiger" — a  tense,  dra- 
matic story  of  the  underworld  played  in  the  upper 
strata  of   society.     An   exceptional   cast,  splendid 

to  make  this  an  exceedingly  strong;  production  for 
any  theatre. 
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STARRING 

Priscilla  Dean 

With  WALLACE  BEERY 
MATT  MOORE 

and  an  Exceptional  Cast 

As  produced  by  Wm.  A.  Brady  with  Alice  Brady  in 
the  leading  role,  "Drifting,"  from  the  able  pen  of  John 
Colton,  co-author  of  "Rain,"  one  of  the  greatest  play 
sensations  New  York  has  known  in  a  decade,  proved  a 
big  popular  hit.  There  was  something  in  this  play  for 
everybody.  In  short,  it  bad  that  peculiar  quality  that 
makes  for  popular  appeal.  Interpreted  by  an  extraor- 
dinary cast  in  its  screen  version,  it  is  bound  to  prove 
even  bigger. 

DIRECTED  BY  TOD  BROWNING  -«-B 

Nationally  advertised  in  the  Saturday  Evening 
Post 
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Vt  SIGNAL  TOWER. 

By  WADSWORTH  CAMP 

Each  year  Edward  O'Brien  publishes  in  book 
form  a  compilation  of  the  best  short  stories  of 
the  year.  This  has  come  to  be  recognized  here 
and  abroad  as  a  standard  work.  Among  the 
top  ranking  stories  in  O'Brien's  best  short 
stories  of  1922  was  "The  Signal  Tower"  by 
Wadsworth  Camp.  Universal  recognized  in 
this  masterpiece  a  rare,  dramatic  thriller — a 
gem  of  the  first  water — one  that  would  lend  it- 
self ideally  for  a  tremendous  box  office  success. 
This  story  will  shortly  go  into  production  with 
an  all-star  cast  soon  to  be  announced. 

Nationally  advertised  in  the  Saturday  Evening  Post 
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UP  THE  LADDER. 


L 
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One  of  the  biggest  popular  stage  successes  in  recent 
years  and  which  scored  a  great  hit  in  Chicago  during  the 
present  season  is  "Up  the  Ladder."  This  play  was  written 
by  Owen  Davis  who  has  just  been  presented  with  the  Pulitzer 
prize  in  recognition  of  his  latest  success,  "Icebound." 


Carrying  an  appeal  that  is  almost  universal,  this 
drama  will  be  produced  under  the  direction  of  Harry 
the  man  who  directed  "The  Leather  Pushers."  and 
\\  ith  Honor"  for  Universal.    The  cast  is  now  being 
and  when  announced  will  prove  a  surprise  sensation. 
Ladder"  is  another  guarantee  of  the  worth-while 
packed  with  tremendous  pulling  power  that  Universal 
ing  exhibitors  for  the  season  of  1923-24. 


comedy 
Pollard, 
Trifling 
selected 
"Up  the 
pictures, 

is  offer- 


Directed  by 
Harry  Pollard 


As  produced  by 
Wm.  A.  Brady 


Nationally  advertised  in  the  Saturday  Evening  Post 
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4,  TURMOIL 

A  Special  Ail-Star  Production  of 
BOOTH  TARKINGTON'S 
Great  Novel 


Millions  have  read  this  famous  novel  by  Booth 
Tarkington,  who  wrote  "The  Flirt",  one  of  the  truly 
great  pictures  of  the  past  year.  Powerfully  dra- 
matic, keen  in  its  insight  into  human  nature  and 
with  a  beautiful  love  story  of  the  type  that  only 
Booth  Tarkington  can  tell,  this  is  bound  to  prove — 
while  totally  different — a  successful  successor  to 
"The  Flirt."  Hobart  Henley,  successful  director 
of  many  great  productions  will  wield  the  baton 
over  the  all  star  special  cast  which  will  portray  this 
masterpiece  for  the  silver  sheet. 

A  Hobart  Henley  Production 

Nationally  advertised  in  tbe  Saturday  Evening  Post 
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Reginald  Denny 

JEWEL  PRODUCTIONS 


No  better  news— surely  none  of  more  import- 
ance—can come  to  gladden  the  hearts  of  exhibit- 
ors and  their  patrons  than  Universale  announce- 
ment that  Reginald  Denny,  the  brilliant,  hand- 
some star,  will  appear  in  four  Jewel  Productions. 
Xhis  extraordinarily  popular  star  of  "The  Leather 
Pushers  "The  Kentucky  Derby"  and  later  "The 
Abysmal  Brute"  has  created  for  himself  a  fol- 
lowing that  ranks  with  the  topmost.  Stories  by 
famous  authors  that  will  fit  his  striking,  dashing 
personality  are  now  in  preparation  and  will  be 
shortly  announced.  Another  powerful  argument 
why  exhibitors  will  want  to  play  Universal  pro- 
ductions for  the  season  cf  1923-24. 

Nationally  advertised  in  the  Saturday  Evening 
Post 
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Mary  Phil  bin 

!fc    JEWEL  PRODUCTIONS 

I  1 


Mary  Philbin,  whose  remarkable  work  in 
"Merry  Go  Round"  will  prove  one  of  the  real 
sensations  of  the  coming  year,  will  be  pre- 
sented by  Carl  Laemmle  in  four  beautiful 
Jewel  productions.  Several  stories  are  now 
"being  prepared  for  this  beautiful,  gifted 
actress,  who  will  be  surrounded  by  casts  of 
rare  excellence  under  the  guidance  of  a  proven 
director.  Mark  these  words  well — before 
many  moons  have  passed,  exhibitors  and  pub- 
lic throughout  the  country  who  will  have  seen 
her  in  "Merry  Go  Round"  will  be  clamoring  for 
productions  starring  Mary  Philbin.  Universal 
will  have  them.  Another  reason  you  will  want 
to  keep  time  open  for  Universal's  great  array 
of  big  pictures. 

Nationally   advertised    in   the  Saturday 
Evening  Post 
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THUNDERING  DAWN 


with 

J.  WARREN  KERRIGAN 

(who  plays  the  leading  role  in  "The  Covered  Wagon") 

ANNA  Q.  NILSSON 
TOM  SANTSCHI 

Java — Pearl  of  the  Pacific! 

Also — melting-pot  of  the  Orient,  pitfall  for  souls 
who  forget  civilization  and  all  that  it  means! 

This  strange  land  of  many  nations  and  as  many 
dramas  cloaked  under  a  mantle  of  brilliant  glamour 
is  the  setting  for  "Thundering  Dawn,"  the  Universal 
Jewel  spectacle  being  directed  by  Harry  Garson ;  a 
photoplay  new  to  the  screen,  bringing  to  the  pic- 
tures a  kaleidoscopic  array  of  humanity  in  a  story 
startlingly  real  and  daring.  Interpreted  by  a  bril- 
liant cast,  this  is  bound  to  prove  another  great  draw- 
ing card  for  theatres  throughout  the  land. 

Directed  by  Harry  Garson 
Nationally  advertised  in  the  Saturday  Evening  Post.  ^ 


r   ANNA  Q  NILSSON 
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TOM  SANTSCHI 


DAMNED 

"Dedicated  to  the  devil  and  every  man  that  has  roused  me  to  the  writing  of  this 
book." — The  Author. 

A  Powerful  Production  of  the  Year's 
Biggest  Sensational  Novel 

Dolores  Trent  as  the  plaything  of  Fate  ran  her 
earthly  course  along  Fifth  Avenue.  "Grief  to  Men," 
they  called  her.  She  was  young,  beautiful,  innocent — 
and  because  of  that  men  pursued  her.  Her  sex  appeal 
was  irresistible.    And  this  in  one  who  sought  only 

love  "If  my  heart  is  a  rose  that  you  wish  to 

pluck,  take  it,  crush  it,  sift  its  petals  through  your 
fingers.  Waste  me,  if  you  call  love  waste.  I  am  satis- 
fied to  be  the  rose  of  your  day — to  give  off  my  frag- 
rance to  you."  Here  is  a  powerful  love  drama  of  pas- 
sionate tenderness  that  will  thrill  you  with  its  realsim 
and  fire. 

Nationally  advertised  in  the  Saturday  Evening  Post 
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Baby  Peg^y 

WHOSE  BABY 
ARE  YOU  ? 


:ountry  letters  have  poured  in  from 
uesting  to  see  Baby  Peggy  in  a  big 
analysis,  Universal  found  that  a  big 


The  cast: 

Betty  Francisco 
Dorothy  Hogan 
Carl  Stockdale 
William  Conklin 
Frederick  Esmelton 
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From  all  parts  of 
patrons  and  exhibito: 
feature.    After  a  cai 

production    featuring    Baby    Peggy    would   prove  2 
bcon  to  exhibitors.    To  satisfy  this  demand,  Univeri 
Babv   Peggv    in   her   first   big  production,  "Whose 
You?"  a  comedy  drama  packed  with  action,  big  n 
humor.     Surrounded  by 
sources  of  Universal  Cit 
duction   will   be   one  of 
coming  season.  Anothei 
say,  "Universal  has  the  pictures  for  15 

Directed  by  King  Baggot 

Nationally  advertised  in  the  Saturday  Evening  Post 


Baby  Are 
tion,  big  moments  and 
and  with  the  vast  re- 
this  Baby  Peggy  pro- 
money  makers  of  the 
hibitors  and  public  will 
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The  Greatest 

LEATHER. 

Two-Reel  Features         W\f  TC?  WW  O 
Ever  Made  KU&tl  LkS 

What  the  first  three  series  of  "The  Leather  Push- 
ers" did  at  box  offices  all  over  the  country  is  known  to 
every  exhibitor.  They  were  short  features  of  the  first 
magnitude.  The  fourth  series  will  in  every  way  dupli- 
cate the  remarkable  showing  made  by  the  former 
"Leather  Pushers."  Nothing  bigger  or  better  in  two 
reel  features  has  ever  been  offered  exhibitors  in  the  his- 
tory of  the  business.  Let  your  competitor  do  the 
worrying — get  ready  for  the  fourth  series  of  "The 
Leather  Pushers." 


Post. 


From  the  stories  by  H.  C.  Witwer 
Nationally   advertised    in    the    Saturday  Evening 
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Millions  of  men,  women  and  children  have,  day  after 
day,  sat  in  the  front  row  seats  of  their  homes  and 
laughed  at  and  with  the  Gump  family.  For  years  the 
rousing  overture  preceding  their  entrance  on  the  screen 
has  been  played  in  the  columns  of  newspapers  the  coun- 
try over.  And  now  Universal  raises  the  curtain  to  let 
the  Gump  family — Andy,  Min,  Chester,  Uncle  Bim  and 
the  others — as  portrayed  by  a  sterling  cast,  headed  by 
Joe  Murphy  and  Fay  Tincher,  bring  the  millions  who 
wouldn't  miss  one  issue  of  their  antics  in  the  news- 
papers to  the  theatres  wherever  they  are  shown. 


Nationally  advertised  in  the  Saturday  Evening  Post 


52  Dynamos  of  Entertainment 
Action— Thrills— Romance ! 


Universal  in  the  past  has  earned  the  enviable  repu- 
tation for  producing  and  offering  exhibitors  the  best 
two-reel  westerns  on  the  market.  Not  content  to  stand 
still  or  rest  on  its  laurels,  Universal  promises  for  next 
season  fifty-two  Two-Reel  Westerns  featuring  well 
known,  popular  stars  in  stories  packed  with  action, 
thrills,  and  romance.  The  same  resources,  the  same  at- 
tention and  care  that  is  given  to  the  feature  product  will 
enter  into  the  production  of  each  and  every  one  of  these 
Two-Reel  Westerns. 


INTERNATIONAL  NEWS 


Samuel  Van  Ronkel  Productions 
Directed  by  Norman  Taurog 


a  series 


Two 


Released  One  a  Week 


The  world's  greatest  news  reel,  produced 
by  the  world's  greatest  news  gathering  or- 
ganization. Nationally  advertised  in  all 
Hearst  daily  papers. 
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Universal 

SIX  BIG  STARS 

WM.  DUNCAN 
EDITH  JOHNSON 

Recognized  everywhere  as  the  greatest  con- 
tinued feature  star  in  the  picture  business — 
William  Duncan.  Universal  plans  to  offer 
exhibitors  three  chapter  plays  starring  Wil- 
liam Duncan  with  Edith  Johnson.  To  attempt 
to  tell  exhibitors  what  Duncan  means  to  the 
box  office  would  be  like  trying  to  tell  exhib- 
itors that  you  can't  run  a  picture  show  without 
film. 

JACK  MOWER 
EILEEN  SEDGWICK 

These  two  big  stars  have  made  good  with 
your  audiences  and  at  your  box  offices  time 
and  time  again  in  the  past.  They  will  be  pre- 
sented next  season  in  two  chapter  plays,  each 
carrying  every  new  device  and  thrill  that  will 
make  new  customers  as  well  as  make  your 
opposition  hustle. 

FRED  THOMSON 
ANN  LITTLE 

Fred  Thomson,  the  world's  greatest  athlete, 
and  Ann  Little,  the  most  daring  woman  on  the 
screen,  have  shown  by  their  splendid  work  in 
"The  Eagle's  Talons"  what  can  be  expected  of 
them  in  the  two  chapter  plays  in  which  they 
will  be  starred  next  season.  Their  names  in 
a  chapter  play  are  a  guarantee  of  sure  fire  box 


office  appeal. 
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Chapter  Plays 

7 Great  Continued  Features 
FIFTEEN   EPISODES  EACH 

Next  season  Universal  will  offer  seven  great  chapter  plays, 
fifteen  episodes  each,  with  six  big  stars;  at  least  two  stars  in  each 
chapter  play.  When  you  see  them  you  will  agree  that  they  are  the 
biggest  and  most  thrilling  chapter  plays  that  have  yet  been  pro- 
duced. In  them  you  will  find  a  mighty,  winning  combination  of 
great  stars,  big  stories,  successful  directors,  all  welded  together  to 
make  sure-fire  successes. 


A- 


"The  Steel  Trail" 

starring 

Wm.  Duncan  and  Edith  Johnson 

Two  chapter-play  stars  known  to  every 
movie  fan  in  the  world  in  a  lightning- 
actioned  chapter  play  that  teems  with 
action,  romance,  thrills  and  excitement. 


"The  Last  Submarine"       "The  Fast  Express" 


starring 

Fred  Thomson  and  Ann  Little 

From  New  York  to  the  Mediterranean, 
this  story  of  a  master  criminal  looting 
the  treasures  of  land  and  sea  is  enacted 
in  a  series  of  romantic,  adventurous, 
breath-taking  episodes. 


"By  Right  of  Conquest" 

starring 

Jack  Mower  and  Eileen  Sedgwick 

Here  is  an  historical  chapter  play 
adapted  from  the  famous  novel  by  G.  A, 
Henty.  Every  red-blooded  man  and  boy 
has  read  it.  It  glitters  with  color, 
abounds  in  thrilling,  suspenseful,  roman- 
tic situations  and  will  be  lavishly  staged. 


J1 


Arm  of  the  Law 

starring 

Wm.  Duncan  and  Edith  Johnson 

A  lightning  fast  mystery  chapter  play 
that  will  thrill  while  it  enthralls.  Sus- 
pense, action  and  mystery  to  the  Nth 
degree. 


starring 

Wm.  Duncan  and  Edith  Johnson 

As  fast  as  its  name  implies  !  It  gives 
those  two  world  famed  chapter-play 
stars,  William  Duncan  and  Edith  John- 
son, the  big,  thrilling  situations  and  sus- 
pense-laden moments  that  make  'em 
stand  up  and  cheer ! 


Beasts  of  Paradise 

starring 

Fred  Thomson  and  Ann  Little 

A  South  Sea  island  story  of  romance 
and  adventure  that  combines  scenes  of 
beauty  with  lightning-actioned  speed, 
daring  stunts,  thrilling  chances  and 
breath-taking  climaxes. 


The  Ghost  City" 


starring 

Jack  Mower  and  Eileen  Sedgwick 

The  story  of  a  smashing  fight  for  a 
Western  gold  mine  of  fabulous  riches. 
It  will  keep  them'  sitting  on  the  edge  of 
their  seats  from  the  first  to  the  last 
moment.  The  last  word  in  suspense  with 
smashing  climaxes  that  will  lift  them 
from  their  seat< 
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STAR  SERIES 


-  1Q24 


HOOT  GIBSON 


Productions 


Due  to  popular  demand,  Universal  offers  Hoot 
Gibson  next  season  in  eight  special  productions. 
They  are  bigger  and  finer  in  every  way.  Watch  for 
his  first  one — "Blinky." 


Hlviil  GLADYS  WALTON  Productions 


Gladys  Walton  will  appear  in  modern  girl,  so- 
ciety stories,  portraying  all  the  thrills,  ambitions  and 
adventures  of  the  modern  American  girl — beautifully 
gowned,  splendidly  mounted. 

EIGHT  HERBERT  B4WUNS0N 

When  it  comes  to  gentleman-adventurer  roles, 
Herbert  Rawlinson  stands  in  a  class  by  himself.  You 
will  be  able  to  offer  him  to  your  patrons  in  eight  ad- 
venturous romances  that  will  make  him  a  bigger  and 
stronger  drawing  card  than  ever. 


Productions 


•GHT  JACK  HOXIE 


A  winner  every  time — that's  Jack  Hoxie.  Hard 
riding,  sure  fire,  rugged  outdoor  drama  of  action  and 
romance — watch  for  them  ! 


uv...  BOXOFFICE  MELODRAMAS 


Every  one  of  these  eight  melodramas  will  sur-  ^T" 
prise  you  and  delight  your  audiences.   The  stars,  casts 
and  directors  will  be  chosen  to  fit  the  requirements  of 
the  splendid  stories  that  are  being  purchased  for  these 
eight  pictures.    Don't  miss  one  of  them. 


Fifty-two  consistently  good 


BABY  PEGGY 

When  you  play  this  charming  little  star's  coming 
comedies,  you  are  playing  to  a  patronage  of  millions. 
This  marvelous  child  star  has  established  her  vilace  as 
oe  of  the  biggest  box-office  attractions  in  the  business. 
Her  coming  year's  subjects  will  establish  this  -position 
even  mere  firmly. 

JACK  COOPER 

Jack  Cooper's  comic  antics  are  different — no  two  of 
his  subjects  are  alike,  and  any  one  of  them  will  lift 
your  program  out  of  the  commonplace 

PAL,  the  Dog 

Here  is  a  four  footed  comedian — a  streak  of  fun  and 
inimitable  hilarity.  i3ook  Pal's  Century  Comedies,  and 
make  pals  of  your  patrons 


Released  One  a  Week 

BUDDY  MESSINGER 

This  rollicking  boy  star  was  the  comedy  sensation  • 
the   last   year.     He   made   millions   of   friends   with  h 

making.  Watch  for  the  firsr  releases  on  'his  comin 
year's  schedule — they're  bigger  and  better  in  every  wa 

BILLY  ENGLE 


Always  on  the  alert  t'oi 
Century  Comedies  offers 
new  series  \\  hi<  h  will  bri 


funmakeri 
tiedian  in 
Mir  theatrt 


CENTURY  FOLLIES  GIRLS 


Dainty,  delightful  damse 
ments.  You'll  see  them  ii 
and  your  patrons  will  want 


tlmill 
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Supervised  by  Thomas  J.  Gray 


NEELY  EDWARDS 

In  the  coming  year's  subjects,  Neely  Edwards,  as 
Nervy  Ned,  the  Jolly  Tramp,  will  be  funnier,  more 
magnetic  at  the  box-office  and  more  entertaining 
than  ever  before. 

BERT  ROACH 

You  and  your  patrons  demanded  this  inimitable 
comedian  as  a  star  in  his  owr  one-reelers — and  Uni- 
versal is  giving  them  to  you!  His  new  comedies  give 
him  full  opportunity  for  the  comicalities  which  have 
made  him  known  from  coast  to  coast. 

CHUCK  REISNER 

Fans  everywhere  have  reared  at  this  popular 
comedian — and  now  he  is  going  to  direct  and  act  in 
Universal  one-reelers!  A  real  treat  for  your  patrons 
— watch  for  them  ! 


A  List  of  Some  of  the  Stars,  Artists,  "Directors, 
Authors  and  Adaptors,  (Alphabetically  Arrang- 
ed) Engaged  in  the  Production  of  Universal' s 
Mighty  Schedule  for  the  Coming  Season  of 1923- 
24,  The  Greatest  in  the  History  of  Universal 


Spottiswoode  Aitken 
Wallace  Beery 
Lionel  Belmore 
Joe  Bonomo 
Sidney  Bracey 
Century  Follies  Girls 
Jack  Cooper 
Priscilla  Dean 
Reginald  Denny 
William  Desmond 
Rose  Dione 
William  Duncan 
Neely  Edwards 
Billy  Engle 
Eleanor  Fair 
Earle  Foxe 
Betty  Francisco 
Robert  Frazer 
Dale  Fuller 
Jacqueline  Gadsden 


STARS  and  ARTISTS 

Maude  George 
Hoot  Gibson 
Claude  Gillingwater 
Cesare  Gravina 
Ray  Griffith 
Al  Gronell 
George  Hackathorne 
Jack  Hoxie 
Edyth  Johnson 
J.  Warren  Kerrigan 
Norman  Kerry 
Laura  LaPlante 
Ann  Little 
J.  Farrell  McDonald 
Jane  Mercer 
Buddy  Messinger 
Matt  Moore 
Pete  Morrison 
Jack  Mower 
Joe  Murphy 
Anna  O.  Nilsson 


Baby  Peggy 
Mary  Philbin 
Esther  Ralston 
Herbert  Rawlinson 
Chuck  Reisner 
Bert  Roach 
Tom  Santschi 
Eileen  Sedgwick 
George  Seigman 
Milton  Sills 
Eva  Thatcher 
Fred  Thomson 
Fay  Tincher 
Virginia  Valli 
Anton  Vaverka 
Dorothy  Wallace 
Gladys  Walton 
William  Welch 
Claire  Windsor 
Anna  May  Wong 


DIRECTORS 


King  Baggot 
Herbert  Blache 
Clarence  Brown 
Tod  Browning 
Wm.  J.  Craft 
William  Duncan 
Harry  Garson 
Frank  Grandon 


Hobart  Henley 
Robert  Hill 
Rupert  Julian 
Edward  Laemmle 
Jay  Marchant 
George  Marshall 
Frank  Messinger 
Stuart  Paton 


Harry  Pollard 
Nat  Ross 
Edward  Sedgwick 
William  Seiter 
William  Watson 
Lois  Weber 
Duke  Worne 


AUTHORS  and  ADAPTORS 


Ewart  Adamson 

Burl  Armstrong 

I.  Bernstein 

Clara  Louise  Burnham 

Frances  Hodgson  Burnett 

Wadsworth  Camp 

John  Colton 

Owen  Davis 


Lee  Dougherty 
Emil  Forst 
G.  A.  Henty 
George  Hively 
Hugh  Hoffman 
Geo.  C.  Hull 
Adrian  Johnson 
Al.  G.  Kenyon 
Ed.  T.  Lowe 


Frances  Marion 
Gene  Markey 
Raymond  Schrock 
Sidney  Smith 
Booth  Tarkington 
Rita  Weiman 
Wm.  E.  Wing 
H.  C.  Witwer 


two  reel  special 

NOW  READY! 

Prints  at  all 
tfipC  adhanges 


FIRST  PICTURESOUT 
OF  RUSSIA  IN  TWO 
YEARS 

THE  RESULTS  OF  A 
MILITARY  DESPOTISM 

A  PANIC  STRICKEN 
COUNTRY  UNDER  RED 
RULE 


REVEALED 


FOX  FILM 


CORPORATION 


100  SUMMER  HITS! 


"How,  for  one  thing,  about  the  good  pictures  of  the  sea- 
son just  ending — the  ones  that  get  kicked  out  of  the  way 
by  the  fast  processes  of  distribution?  Millions  of  people  Iwve 
missed  them.  Why  not  some  effort  here — for  the  smaller 
houses  and  for  the  bigger  ones.  Who  will  dig  down  in  his 
treasure  chest? 

"Who  will  come  forward?" 

M.  P.  News,  June  16  Wm  A.  Johnston. 

*    ★  * 
Well,  Here's  a  Treasure  Chest 
That's  Full  of  Gold ! 

Ask  Your  Nearest  Paramount  Exchange 


BIG  CITY  LIFE  DRAMAS 


Beyond  the  Rocks 
Bought  and  Paid  For 

Frontier  of  the  Stars 
The  Great  Moment 
Kick  In 

Making  a  Man 
Manslaughter 

Outcast 

On  With  the  Dance 
Saturday  Night 


STAR  AND  SUPPORT 
Gloria  Swanson,  Valentino 

Jack  Holt,  Agnes  Ayres,  Walter 
Hiers 

Thomas  Meighan 

Gloria  Swanson 

Betty  Compson,  Bert  Lytell,  May 
McAvoy 

Jack  Holt 

Thomas     Meighan,     Leatrice  Joy, 
Lois  Wilson 

Elsie  Ferguson,  David  Powell 

Mae  Murray,  David  Powell 

Leatrice  Joy 


DIRECTOR 
Sam  Wood 
Wm.  DeMille 

Sam  Wood 
Geo.  Fitzmaurice 

C.  B.  DeMille 

Geo.  Fitzmaurice 
C.  B.  DeMille 
C.  B.  DeMille 


COMEDY  DRAMAS 


Across  the  Continent 
Too  Much  Speed 
What's  Your  Hurry 
The  Charm  School 
Clarence 

The  Dancin'  Fool 

Is  Matrimony  a  Failure 

Mary's  Ankle 

23}^  Hours  Leave 

Exit  the  Vamp 

A  Game  Chicken 

The  Ghost  in  the  Garrett 

Sick  Abed 

Back  Home  and  Broke 
Bachelor  Daddy 
Civilian  Clothes 
The  Lottery  Man 
Our  Leading  Citizen 


Wallace  Reid,  Theo.  Roberts 

Wallace  Reid,  Theo.  Roberts 

Wallace  Reid,  Lois  Wilson 

Wallace  Reid,  Lila  Lee 

Wallace   Reid,    Agnes   Ayres,  May 
McAvoy,  Bobby  Agnew 

Wallace  Reid,  Bebe  Daniels 

Lila  Lee,  Lois  Wilson,  Walter 
Hiers 

Douglas  MacLean 

Douglas  MacLean 

Ethel  Clayton,  Theo.  Roberts 

Bebe  Daniels 

Dorothy  Gish 

Wallace  Reid,  Bebe  Daniels 
Thomas  Meighan,  Lila  Lee 
Thomas  Meighan,  Leatrice  Joy 
Thomas  Meighan 
Wallace  Reid 

Thomas  Meighan,  Lois  Wilson 


James  Cruze 
Wm.  DeMille 


Sam  Wood 
James  Cruze 


Sam  Wood 
Alfred  E.  Green 
Alfred  E.  Green 
Hugh  Ford 
James  Cruze 


Conrad  in  Quest  of  His 
Youth 

The  World's  Champion 
The  Old  Homestead 


Thomas  Meighan 

Wallace  Reid,  Lois  Wilson 
Theo.  Roberts 


Wm.  DeMille 


CROOK  DRAMAS 


The  City  of  Silent  Men 
The  Frontier  of  the  Stars 
The  Green  Temptation 
If  You  Believe  It,  It's  So 
Kick  In 

Law  and  the  Woman 
The  Miracle  Man 
Missing  Millions 
Thirty  Days 
While  Satan  Sleeps 
Manslaughter 
Nice  People 
Outcast 

Paying  the  Piper 

The  Woman  Who  Walked 
Alone 

Dr.  Jekyll  and  Mr.  Hyde 


Thomas  Meighan,  Lois  Wilson 
Thomas  Meighan 
Betty  Compson 

Thomas  Meighan,  Theo.  Roberts 

Betty  Compson-Lytell-McAvoy 

Betty  Compson 

Thomas  Meighan-Compson 

Alice  Brady 

Wallace  Reid 

Jack  Holt 

Thomas  Meighan,  Joy 
Wallace  Reid,  Daniels,  Nagel 
Elsie  Ferguson 
Dorothy  Dickson,  Alma  Tell 

Dorothy  Dalton,  Sills 
John  Barrymore 


Fitzmaurice 

G.  Loane  Tucker 

James  Cruze 

C.  B.  DeMille 
Wm.  DeMille 

Geo.  Fiuimaurice 
Geo.  Melford 


GREAT  WHITE  WAY  DRAMAS 


The  Affairs  of  Anatol 
Everywoman 
Experience 
The  Gilded  Lily 
Her  Gilded  Cage 
Kick  In 

On  With  the  Dance 
Paying  the  Piper 
You  Never  Can  Tell 


Reid,  Swanson,  Ayres,  Daniels 
Bebe  Daniels,  Roberts 
Barthelmess,  Daw,  Naldi 
Mae  Murray 
Gloria  Swanson,  Powell 
Compson,  Lytell,  McAvoy 
Mae  Murray,  Powell 
Dorothy  Dickson,  Alma  Tell 
Bebe  Daniels 


C.  B.  DeMille 
Geo.  Melford 
Geo.  Fitzmaurice 
Robt.  Leonard 
Sam  Wood 
Geo.  Fitzmaurice 
Geo.  Fitzmaurice 
Geo.  Fitzmaurice 


OUTDOOR  PICTURES 


At  the  End  of  the  World 

Blood  and  Sand 

Burning  Sands 

The  Call  of  the  North 

The  Cowboy  and  the  Lady 

Ebb  Tide 

The  Hell  Diggers 

Held  by  the  Enemy 

The  Love  Special 

The  Man  Unconquerable 

North  of  the  Rio  Grande 

O'Malley  of  the  Mounted 

Over  the  Border 

Sand 

The  Sheik. 


Betty  Compson,  Sills 
Valentino 

Sills,  Hawley,  Logan 
Jack  Holt 

Mary  Miles  Minter,  Tom  Moore 
Kirkwood,  Lee,  Logan 
Wallace  Reid,  Lois  Wilson 
Holt,  Ayres,  Hiers 
Wallace  Reid,  Ayres,  Roberts 
Jack  Holt 

Jack  Holt,  Bebe  Daniels 

William  S.  Hart 

Betty  Compson,  Tom  Moore 

William  S.  Hart 

Agnes  Ayres,  Valentino 


Niblo 

George  Melford 


George  Melford 
George  Melford 


George  Melford 


If  It's  A  Paramount  Picture 


Pick  your  summer  programs  from  the  big -money  Paramount  Pictures 
listed  below.  Put  checks  to  left  of  the  ones  you  want.  Save  these  pages 
and  show  them  to  your  Paramount  exchange.   Then  hear  the  good  news! 


The  Testing  Block 
The  Crimson  Challenge 
The  Siren  Call 
Three  Word  Brand 
roll  Gate 
I"ravelin'  On 
While  Satan  Sleeps 


William  S.  Hart 
Dorothy  Dalton 
David  Powell 
William  S.  Hart 
William  S.  Hart 
William  S.  Hart 
Jack  Holt 


SEA  STORIES 


At  the  End  of  the  World 

The  Bonded  Woman 

Cappy  Ricks 

Ebb  Tide 

Male  and  Female 

The  Man  Unconquerable 
Missing  Millions 
Woman  of  the  Lady  Letty 
On  the  High  Seas 


Betty  Compson,  Sills 
Betty  Compson 
Thomas  Meighan,  Ayres 

Kirkwood,  Lee,  Logan  George  Melford 

Meighan,  Roberts,  Swanson,  Lee 

Daniels  C.  B.  DeMille 

Jack  Holt 

Alice  Brady,  David  Powell 

Dorothy  Dalton,  Valentino  George  Melford 

Dorothy  Dalton,  Holt  Irvin  Willatt 


DOMESTIC  DRAMAS 


The  Affairs  of  Anatol 
Behold  My  Wife 
Beyond  the  Rocks 
Bought  and  Paid  For 

Don't  Tell  Everything 

The  Easy  Road 

Her  Husband's  Trademark 

The  Impossible  Mrs.  Bellew 

Midsummer  Madness 

Miss  Lulu  Bett 

Nice  People 

Old  Wives  for  New 

What  Every  Woman  Knows 


Reid,  Swanson,  Ayres,  Daniels 

Milton   Sills,   Elliott  Dexter 

Gloria  Swanson,  Valentino 

Agnes  Ayres,  Jack  Holt,  Walter 
Hiers 

Swanson,  Reid,  Dexter 
Thomas  Meighan,  Lila  Lee 
Gloria  Swanson 
Gloria  Swanson 
Wilson,  Lee,   Holt,  Nagel 
Lois  Wilson,  Sills,  Roberts 
Wallace  Reid,  Daniels,  Nagel 
Elliott  Dexter,  Hawley,  Roberts 
Lois  Wilson,  Conrad  Nagel 


Cecil   B.  DeMille 
George  Melford 
Sam  Wood 
Wm.  DeMille 

Sam  Wood 

Sam  Wood 
Sam  Wood 
Wm.  DeMille 
Wm  DeMille 
Wm.  DeMille 
C.  B.  DeMille 
Wm.  DeMille 


DIVORCE  PROBLEMS 


Beyond  the  Rocks 
Bought  and  Paid  For 

Don't  Tell  Everything 

The  Easy  Road 

Forbidden  Fruit 

The  Great  Moment 

Her  Husand's  Trademark 

Old  Wives  for  New 

The  Right  to  Love 

What  Every  Woman  Knows 

Why  Change  Your  Wife 


Gloria  Swanson,  Valentino 

Agnes  Ayres,  Jack  Holt,  Walter 
Hiers 

Swanson,  Reid,  Dexter 

Thomas  Meighan 

Agnes  Ayres,  Theodore  Roberts 

Gloria  Swanson 

Gloria  Swanson 

Elliott  Dexter,  Hawley,  Roberts 
Mae  Murray,  David  Powell 
Wilson,  Nagel 

Gloria  Swanson,  Thomas  Meighan 


Sam  Wood 
Wm.  DeMille 

Sam  Wood 

C.  B.  DeMille 
Sam  Wood 
Sam  Wood 
C.  B.  DeMille 
Geo.  Fitzmaurice 
Wm.  DeMille 
C.  B.  DeMille 


FATHER  AND  MOTHER  LOVE  DRAMAS 


The  Good  Provider 
The  Old  Homestead 
The  Cradle 
Humoresque 


Vera  Gordon,  Dove  Davidson 
Theodore  Roberts 
Ethel  Clayton 

Vera  Gordon,  Davidson,  Rubens 


The  Impossible  Mrs.  Bellew  Gloria  Swanson 
Law  and  the  Woman  Betty  Compson 

The  Lost  Romance  Nagel,  Wilson,  Holt 


James  Cruze 


Sam  Wood 


Wm.  DeMille 


GOWNS— LAVISH  MODERN  COSTUMES 


The  Affairs  of  Anatol 

Beyond  the  Rocks 

A   Daughter  of  Luxury 

Don't  Tell  Everything 

Everywoman 

Experience 

Fool's  Paradise 

Footlights 

Forbidden  Fruit 

The  Great  Moment 

The  Green  Temptation 

Her  Gilded  Cage 

Her  Husband's  Trademark 

The  Impossible  Mrs.  Bellew 


Reid,  Swanson,  Ayres,  Daniels 
Gloria  Swanson,  Valentino 
Agnes  Ayres 
Reid,  Swanson,  Dexter 
Bebe  Daniels,  Roberts 
Barthelmess,  Daw,  Naldi 
Dalton,  Nagel,  Kosloff 
Elsie  Ferguson 

Agnes  Ayres,  Theodore  Roberts 

Gloria  Swanson,  Sills 

Betty  Compson 

Gloria  Swanson 

Gloria  Swanson 

Gloria  Swanson,  Nagel 


C.  B.  DeMille 
Sam  Wood 

Sam  Wood 
George  Melford 
Geo.  Fitzmaurice 
C.   B.  DeMille 

C.  B.  DeMille 
Sam  Wood 

Sam  Wood 
Sam  Wood 
Sam  Wood 


SMALL  TOWN  DRAMAS 


Alarm  Clock  Andy 
Back  Home  and  Broke 
The  City  of  Silent  Men 
Conquest  of  Canaan 
The  Dancin'  Fool 
Egg  Crate  Wallop 
Homer  Comes  Home 
The  Home  Stretch 
It  Pays  to  Advertise 
Old  Fashioned  Boy 
One  a  Minute 
Our  Leading  Citizen 
Passing  Through 
Red  Hot  Dollars 
The  Old  Homestead 


Charles  Ray 
Meighan,  Lee 
Meighan,  Wilson 
Thomas  Meighan 
Wallace   Reid,  Daniels 
Charles  Ray 
Charles  Ray 
Douglas   Mac  Lean 
Washburn,  Wilson,  Hiers 
Charles  Ray 
Douglas  MacLean 
Meighan,  Wilson,  Roberts 
Douglas  MacLean 
Charles  Ray 
Theodore  Roberts 


Sam  Wood 


James  Cruze 


STAGE  LIFE  DRAMAS 


After  the  Show 

Everywoman 

Experience 

Footlights 

The  Gilded  Lily 

Her  Gilded  Cage 


Lila   Lee,  Jack  Holt 

Bebe  Daniels,  Roberts 

Barthelmess,  Daw,  Naldi 

Elsie  Ferguson 

Mae  Murray 

Gloria  Swanson,  Powell 


Wm.  DeMille 
Geo.  Melford 
Geo.  Fitzmaurice 


Sam  Wood 


It's  The  Best  Show  In  Town 
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EXHIBITORS  HERALD 
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June  30,  1923 


The  Eight  Anniversary 
And  Studio  Number  of 
Exhibitors  Herald 


will  be  published  under  date  of  July  7th.  This 
issue,  marking  the  close  of  eight  years  of  tri- 
umphant success  in  the  publication  of  a  new 
and  better  type  of  trade  paper,  will  be  replete 
with  features  of  interest  and  importance  to  the 
whole  industry. 


(Editorial  and  advertising  forms 
close  Monday,  June  25th) 
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The  Cap  itol 

Theatre  NY  has  booked 


Distributed  by  v 

AL-LICHTMAN 

CORP  OR.  AT  I  O  N 

l650SROADU'Av(^jjf'*)NEW  YORK  CITY 


JOT  S.  L.  Rothafel's  famous  anniversary  week,  one  of  the 
best  summer  attractions  ever  offered  to  exhibitors — 
a  story  about  a  saucy  little  French  girl  and  a  young  man 
who  married  the  wrong  woman;  one  of  the  most  beauti- 
fully gowned  and  staged  pictures  of  the  year — 


BP  Schulbeitf 

presents  Q 


DAUGHTERS 
OF  THE  RICH 

A  GASNIER  PRODUCTION 

Adapted  from  Edgar  Saltus'  famous  novel  by  Olga  Printzlau  and  Josephine  Quirk 

With  a  Preferred  Cast 
GASTON  GLASS      <*      MIRIAM  COOPER      -      STUART  HOLMES 
ETHEL  SHANNON       <*       RUTH  CLIFFORD  JOSEF  SWICKARD 

VOLA  VALE  and  TRULY  SHATTUCK 

PREFERRED  PICTURES 


EXHIBITORS  HERALD 


June  30,  1923 


HIJOTE 


Classic  of  the  Screen 

FLORENCE  VIDOR-  MONTE  BLUE 

and  a  notable  supporting  cast  in 

'MAIN 
STREET* 

from  the  celebrated  novel 
by  SINCLAIR  LEWIS 

Directed  by  Hany  Beaumont  Scenario  by  Julien  Josephson 

Notfel  dramatized  by  Harriet  7ord  and  Harfcy  O'Higgins  — 


Florence  Vidor 
Monte  Blue 
Harry  Myers 
Robert  Gordon 
Noah  Beery 
Alan  Hale 
Louise  Fazenda 
Ann  Shaefer 
Josephine  Crowell 
Otis  Harlan 
Gordon  Griffith 
Lon  Poff 
J.  P.  Lockney 
Gilbert  Clayton 
Jack  MacDonald 
Michael  Dark 
Estelle  Short 
Glen  Cavender 
Kathryn  Perry 
Aileen  Manning 
Mrs.  Hayward  Mack 

"  Louis  King 
Josephine  Kirkwood 


NOW  PLAYING  AN  EXTENDED  ENGAGEMENT 

at  the 

ROOSEVELT  THEATRE 

CHICAGO,  ILL. 
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When  You  Need  Advertising, 
You  Pay  For  It  Whether 
You  Buy  It  Or  Not! 


There  are  many  motion  picture 
companies  which  realize  at  this  time 
that  they  need  more  advertising, 
but  feel  they  can't  afford  it. 

By  not  buying  this  advertising  they 
are  nevertheless  paying  for  it — and 
at  an  exorbitant  price — in  limited 
distribution  and  waning  prestige. 


Exhibitors  are  demanding  good 
pictures  at  bed-rock  prices.  The 
only  way  this  demand  can  be  met 
is  through  wider  distribution. 


And  the  indispensable  aid  to  wider 
distribution — which  makes  bed- 
rock prices  possible — is  adequate 
advertising  in  a  trade  paper  which 
has  the  attention  and  confidence  of 
the  exhibitors  of  America. 


Such  a  paper  is  "Exhibitors 
Herald"— a  vital  factor  working  for 
the  accomplishment  of  the  in- 
dustry's goal  of  good  pictures  at 
bed-rock  prices. 


June  30,  1923 
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Everywhere  It's  Breaking  Records! 


tst» 


10    i;.  t. 


0© 


10* 


A  (osmopolitan  Production 

Directed  by  Alan  Crosland 
Settings  by  Joseph  Urban 
Scenario  by  John  Lynch 

Distributed  by  Goldwyn- Cosmopolitan 
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ENEMIES  o/WOMEN 

6y~  \icente  Blasco  Ibanez 

LIONEL  BARRYMORE 


and  ALMA  RUBENS 


nT^NEMIES   OF  WOMEN"  ran  seven  weeks  at 
*^  the    Roosevelt    Theatre,    Chicago,    breaking  all 
records  for  attendance  and  for  length  of  run. 

In  New  York  it  is  now  playing  its  tenth  capacity 
week  on  Broadway.  It  played  six  capacity  weeks  in 
San  Francisco,  and  ten  in  Los  Angeles. 

In  Washington,  it  opened  Sunday  to  turn-away 
crowds  at  Moore's  Rialto,  and  will  play  there  indefi- 
nitely. 

It  is  the  year's  biggest  box-office  sensation ! 


J  K-  McDonald 

present^ 


A 


Jlni  they 
won't  let  me 
go  to  Dukes 
grave1 


ear  s  big  'fell ! 

WOW — Did  you  hear  the  explosion?  Penrod  and  Sam 
have  arrived.  You  sure  will  hear  the  Big  Noise  when 
you  play  this  picture.  There's  enough  laughs  in  it  to 
shake  the  roof  off. 

But  more!  The  picture  has  got  a  big  punch — heart 
interest.  There'll  be  a  lump  in  every  throat.  The  laughs 
and  tears  chase  each  other  across  the  screen. 
And  don't  get  the  idea  this  is  just  a  kid's  picture.  The 
kiddies  will  yell  with  delight,  but  the  grown-ups  will 
enjoy  it  even  more. 

It's  an  Honest-to-God  audience  picture,  one  that  has  a 
100%  appeal  to  every  man,  woman  and  child. 
This  is  one  picture  that  we  can  unqualifiedly  endorse. 
Advertise  it  big.  It'll  come  up  to  every  expectation  and 
more.    Depend  on  First  National  for  Big  pictures! 

Scenario  by  Hope  Loring  and  Lewis  Lighton 
Direction  by 

WILLIAM  BEAUDINE 

Foreign  rights  controlled  by  Associated  First  Na- 
tional Pictures,  Inc.,  383  Madison  Ave.,  New  York 

A  First  Nat'cral  Picture 


B(E)TH  TARKINGTON's^ 
SEQUEL  fo"PEftROD" 
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S  the  active  partner  of  thousands  of  successful 
[  exhibitors  First  National  puts  an  exhibition  value 
n  its  pictures  ~  but  a  far  higher  value  on  the 
reputation  sixyeare  of  fair-dealing  have  won 


DEPEND       UPON      FIRST  NATIONAL 


Snappy-with  plenty  cfjdfon!" 


WORLD 


<»</.'  tf°eS  I"''*  >'fte  b0y{ 


Directed  by 

James  W.  Home 
Distributed  by 
Associated  First  Na- 
tional Pictures,  Inc. 


presents 

Douglas  Maclean 

Ofno  qfjfottentof  in  another  laughing  hit 

^SUNSHINE  TRAIL" 


A  3iiat  national  Picture 


June  30,  1923 
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ecause  Big-Time  Theatres  need  Big -Time 
pictures  all  the  time,  Ri-st  National  has  made 
its  Summer  releases  as  strong  in  box-office 
value  as  those  of  Fall  and  Winter 


ii 


The  Big  Hit  of  the  Yeaiv 

s^s  3roY77  the  Exhibitors  Tiers  Id 

Act  the  exhibitors  "Vi/Iid  the  Picture  Did  9orMe" 

uxho  have  played 
it  tell  yo 


Foreign  rights  controlled  by  Associated  First  National 
Pictures,  Inc.,  383  Madison  Avenue,  New  York. 

A  First  National  Picture 


The  Isle  of  Lost  Ships,  with  Milton 
Sills. — One  of  the  big  hits  of  the  year  and 
a  real  box  office  attraction.  A  cast  who 
knows  its  business,  a  director  who  knew 
how  to  direct,  and  a  story  that  is  differ- 
ent, all  go  to  make  it  another  First  Na- 
tional winner.  Newspapers  and  billboards 
only. — Frank  L.  Browne,  Liberty  theatre, 
Long  Beach.  Cal. — General  patronage. 

The  Isle  of  Lost  Ships,  with  Milton 
Sills. — Very,  very  good  sea  picture  which 
pleased  100  per  cent.  I  consider  First 
National  pictures  at  present  the  cream  of 
the  market. — L.  V.  Feldman,  Orpheum 
theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

The  Isle,  of  Lost  Ships,  with.  Milton 
Sills. — This    picture    caused    more  com- 
■ncnt  than  anything  we  have  played  lately, 
most   unusual   picture   a»4    one  that 
lould  satisfy  well. — Tensas  Amuse.  Co.. 
lack-man  theatre,  St.  Joseph,  La. — Smal!< 
n  patronage. 

Richard  BartlnK> 


M.  C  .  Levee  presents  a 

Maurice  Tourneur  Production 

fc  ISLE °f LOST  SHIPS 

By  CRITTENDEN  MARRIOTT;  Personally  directed  by  Maurice  Tourneur;  Art  Director,  Milton  Monasco; 
Asst.  Director,  Scott  R.  Beal;  Cameraman,  Arthur  L.  Todd;  Continuity,  Charles  Maigne;  Editing,  Frank 
Lawrence. 

Vhe  year's  greatest  Novelty  ~  Qduertise 
Sft  and  you'll  Clean  Up  Big/ 
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The  Summer's  Biggest  Novelty 

By  the  man  who  made  "The  Isle  of  Lost  Ships" 


TtfaoOGtf  6000  Y£flO.S  TO  tf AREMLANO 

MEET  TH£  JAZZ-GEWfE  —  RELCC   OF  AGES  PAST. 
HE  GGAUTS  AMY  VUCSH.  ME  GRlfOGS  HAREMCAMO 
VUOUDERS  —  A  THOUSAWO   AOVEWTURES  AUO 
DELIGHTS. 

ASK  FOR  A  HOME  AMD  GET  A  HAREM;  ASK  FOR. 
A  MEAL  AMO  GET  ARASfAM  HOT  OOG  VV(TH 
0AWC(WG  OEAOTfES  FOR  AFTER  OfNNER  TREAT; 
EVERYTHING  THAT  UEVER  HAPPENED  BEFORE 
HAPPENS  HERE. 

MAGIC  •  MldTO  •  MVSTCaY  •  MAGNIFICENCG 

A  Maurice  Tourneur  production 

"we 


By  F.  Anstey 

Presented  by 

M.  C.  LEVEE 

Personally  Directed  by  Maurice  Tourneur 


A  First  National  Pictur 


Keaton  Comedies  in  Class  by  Themselves 


Motion  Picture  News 


"  The  Love  Nest  " 

Buster  Keaton  Comedy-First  National — 
Two  Reels) 

BUSTER  Keaton  had  so  much  fun  and  furn- 
ished so  much  amusement  in  a  comedy 
about  a  boat  on  the  high  seas,  shown  some  time 
ago,  that  he  has  evidently  attempted  to  provide 
a  sequel.  "  The  Love  Nest "  is  one  of  the  most 
comic  pieces  which  the  sad  face  comedian  has 
given  the  screen.  He  utilizes  the  dream  situa- 
tion in  building  his  burlesque,  yet  one  never 
suspects  this  bit  of  ancient  treatment  until  it  is 
shown  at  the  finish. 

Buster  has  rigged  hp  a  boat  called  "The  Love 
Nest."  He  will  sail  the  briny  deep  in  an  effort 
to  forget  an  unhappy  love  affair.  And  then  the 
fun  begins.  The  comedian's  frail  craft  is  sighted 
by  the  skipper  of  a  whaling  boat.  He  anchors 
alongside,  clambers  aboard  and  proceeds  to  get 
in  "  dutch "  with  the  powerful  captain.  The 
latter  has  made  Buster  his  cabin  boy.  When 
one  of  the  crew  does  something  out  of  order 
he  is  tossed  in  the  ocean  and  a  ready  wreath 
follows  him.  Keaton  manages  to  avoid  Mr. 
Jones'  w.  k.  locker  in  scenes  which  would  make 
a  wooden  Indian  laugh. 

We  predict  a  raucous  moment  of  laughter  in 
any  house  anywhere,  when  Buster  is  yanked  into 
the  water  by  a  whale.  He  tows  the  big  fish 
back  to  the  boat  and  the  skipper  duplicates  the 
-scene.  Perhaps  the  most  amusing  touch  is  that 
which  shows  Buster  trying  to  fish  while  standing 
on  a  target  standard.  The  warship  shoots  sev- 
eral projectiles  around  him,  but  he  mistakes  them 
for  fish  and  casts  his  rod  in  an  effort  to  catch 
them.  Then  comes  the  dream  situation  and  the 
puncture  of  Buster's  nightmare  when  the  stand- 
ard is  shot  to  pieces. 

For  sheer  burlesque  and  comic  exaggeration 
the  Keaton  comedies  are  in  a  class  by  them- 
selves. This  is  good  enough  to  steal  the  thunder 
away  from  a  feature  unless  the  chief  attraction 
is  an  extraordinary  one. — LAURENCE  REID. 


Joseph  M.Schench  presents 


II 


Buster  Keaton 

_  in 

Qhe  Love  Nestr 

and  lO  other  2~i*eel  classics 
released  through  First  National 


II 


"THE  COPS" 
"THE  PALEFACE" 
'THE  PLAYHOUSE" 
"THE  BOAT" 
"DAY  DREAMS" 


"THE  BALLOONATIC" 
"THE  BLACKSMITH" 
"THE  FROZEN  NORTH" 
"THE  ELECTRIC  HOUSE" 
"MY  WfFE'S  RELATIONS" 


Written  and  Directed  by  Buster  Keaton  and  Eddie  Cline 


Svery  show  is  a  good  show  when  Keaton  Heads  the  Bill! 


Distributed  by  Associated  First  National  Pictures,  Inc. 

Foreign  Rights  Controlled  by  Associated  First  National  Pictures,  Inc., 
383  Madison  Avenue,  New  York 
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"Passion' '  Runs  Again  at 
World's  Biggest  Theatre 

Congratulations,  Mr.  Rothafel! 

We  wish  to  congratulate  you  on  your  decision 
again  to  run  that  sterling  production,  "Passion,"  begin- 
ning June  24,  in  the  world's  largest  theatre,  The  Capitol. 

But  more — we  wish  to  congratulate  you  on  that  un- 
erring sense  of  showmanship  that  led  you  to  make  this 
decision — a  sense  of  showmanship  that  enables  you  to 
keep  your  finger  on  the  public  pulse  and  to  know  what 
that  public  wants  in  the  line  of  pictures. 

When,  two  years  ago,  you  held  the  American 
premiere  showing  of  this  picture,  this  showmanship  en- 
abled you  to  foresee  that  its  high  artistic  merit,  its 
strength  and  dramatic  power  would  overcome  any  pos- 
sible prejudices  against  foreign  productions,  would  over- 
come the  then  set  precedent  against  costume  plays. 

Your  judgment  at  that  time  was  corr  ;ct.  For  "Pas- 
sion'' was  so  great  a  play  the  public  was  enthralled  by 
its  wonderfully  realistic  depiction  of  an  immortal  topic. 
Your  foresight  was  rewarded  by  broken  box  office  rec- 
ords for  the  first  week's  run.  But  again  you  smashed  a 
precedent  by  running  it  for  a  second  week  for  the  first 
time  in  the  history  of  your  theatre,  when  again  records 
were  broken.  And  your  judgment  was  vindicated,  not 
only  at  the  Capitol  theatre,  but  everywhere,  for  the 
picture,  since  that  time,  has  broken  many  box  office 
records. 

Again  we  believe  that  your  judgment  is  right  in 
overriding  still  another  precedent  by  repeating  for  the 
first  time  a  worth  while  feature  that  you  have  already 
run.  We  believe  you  have  picked  just  the  right  time  for 
such  a  repetition.  We  believe  the  public  is  anxious  to 
see  this  picture  again.  We  believe  that  those  who  did 
not  see  it  the  first  time  will  not  miss  this  opportunity. 

We  predict  another  smashing  success  for  you  and 
for  this  picture,  "Passion." 

Associated  First  National  Pictures,  Inc. 


A  UrAt  national  Picture 
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Under-Selling 

The  public  has  been  educated  to  ex- 
pect a  big  bargain  in  motion  picture  en- 
tertainment; so  big  in  fact,  that  there 
are  now  many  good  reasons  substan- 
tiating the  contention  that  the  film 
business  in  certain  quarters  is  danger- 
ously under-selling  amusement. 

Starting  with  the  nickel  show  the 
film  business  revolutionized  show 
prices.  This  represented  about  the 
first  and  only  attempt  to  give  anything 
even  remotely  resembling  an  entertain- 
ment for  five  cents.  With  the  demand 
for  better  pictures  and  better  theatre 
conditions  the  original  admission 
charge  has  gradually  been  increased — 
but  it  certainly  has  not  been  increased 
in  proportion  to  the  increased  cost  and 
increased  value  of  the  entertainment. 

Aside  from  the  pictures  themselves, 
film  theatres  have  been  adding  features 
and  expense  at  a  reckless  rate,  and  at 
a  rate  which  has  not  been  consistent 
with  the  increases  in  admission  charges. 

The  larger  theatres  have  been  par- 
ticularly concerned  in  this  matter. 
Many  of  these  are  now  offering  a  type 
of  program  that  is  so  far  out  of  line 
with  every  other  standard  that  might 
be  taken  into  comparison,  that  it  would 
appear  some  kind  of  a  readjustment 
must  be  brought  about;  either  the  pro- 
grams must  be  curtailed  or  else  higher 
prices  must  be  charged. 

It  is  a  known  fact  that  one  of  the 
reasons  why  many  of  the  larger  and 
more  conspicuous  theatres  have  been 


able  financially  to  continue  the  bargain- 
sale  type  of  programs  that  they  have 
built  up  is  because  they  have  been  able 
to  obtain  their  chief  attraction  — 
pictures  —  at  a  cost  that  proportion- 
ately is  far  below  what  is  being  paid 
by  the  smaller  theatres. 

They  have  been  able  to  do  this  be- 
cause bookings  from  such  theatres  are 
attractive  to  distributors  who  are  in- 
clined to  overlook  the  fact  that  a  $5,000 
booking  from  one  of  these  theatres  may 
not  represent  the  price  for  a  particular 
picture  that  $100  from  a  small  theatre 
would  mean.  Some  day  this  will  be 
changed. 

If  it  is  true,  as  many  contend,  that 
it  is  the  low  price  paid  for  film  that 
permits  these  big  theatres  to  give  their 
bargain-sale  type  of  program,  then  an 
economic  injury  is  being  perpetrated 
upon  the  industry  which  must  somehow 
be  overcome. 

The  big  theatres  are  the  standard- 
bearers  of  the  industry  and  they  have 
done  much  in  advancing  and  promoting 
the  interests  of  the  motion  picture. 
This  fact  should  be  given  due  effect  in 
one's  consideration  of  the  situation  but 
at  the  same  time  if  it  is  true  that  they 
really  are  under-selling  amusement  it 
means  that  there  is  a  situation  that 
must  be  corrected. 

*    *  * 

More  Progress 

Productions  of  the  future  are  going 
to  achieve  some  wonderful  results  in 
the  blending  of  actual  scenes  photo- 
graphed with  those  made  in  the  studio 
and  on  location.  An  example  of  what 
is  being  done  currently  along  this  line 
is  to  be  had  in  "Enemies  of  Women"  in 
which  many  striking  effects  and  consid- 
erable effective  atmosphere  are  intro- 
duced through  the  judicious  use  of 
actual  scenes  from  real  life  adroitly 
blended  with  supplementary  scenes 
made  especially  for  the  picture. 

The  lesser  quality  of  news  picture 
photography  as  compared  with  that 
done  in  studio  and  on  location  has  been 
one  of  the  drawbacks  in  this  matter. 
But  this  does  not  represent  a  difficulty 
for  the  future  that  cannot  be  circum- 
vented and  it  may  be  expected  that 
many  great  actual  spectacles  of  various 
kinds  will  be  so  photographed  at  the 
time  of  taking  place  that  they  can  be 
effectively  used  as  backgrounds  and  at- 
mosphere in  dramatic  subjects. 

Great  possibilities  are  opened  up  in 
this  matter,  artistically  and  financially. 
There  is  no  doubt  that  great  effects  can 
be  gotten  and  at  the  same  time  the  ex- 
pense involved  is  comparatively  small. 


Re -Takes 
j.  r.  m. 


THE  big  news  of  last  week  was  the 
settlement  of  the  little  difficulty  be- 
tween Vitagraph  and  Paramount — 
a  matter  of  six  millions  of  dollars  being 
wiped  off  the  record.  But  what's  a  few 
million  among  friends  in  the  film  busi- 
ness? 

*  *  * 

This  week  all  eyes  are  turned  on 
Syracuse,  N.  Y.,  where  the  boys  of  the 
Empire  State  will  meet  and  discuss  what- 
ever is  to  be  discussed — and  cussed. 

*  *  * 

It's  Good  They  Stopped  There 

A  Cincinnati  department  store  adver- 
tises "Bathing  suits  one-third  off"  and 
"Lace  vests  one-half  off." 

*  *  * 
Curtail  'em 

I  see  there's  some  talk  of  killing  the 
two-reel  comedy.  I  don't  think  that's 
necessary;  if  they'd  only  kill  a  few  direc- 
tors of  punk  two-reelers,  there  wouldn't 
be  so  many. 

*  *  * 

Take  a  Lot  of  Legislation 

From  the  side  lines  it  looks  as  though 
Congress  would  have  an  awful  time  dry- 
ing up  the  ocean  beyond  the  three-mile 
limit. 

*  *  * 
June 

This  is  the  month  of  June  brides — June 
wedding  gifts — June  graduates — J  u  n  e 
vacations — when  the  fellow  left  behind 
sits  in  on  the  other  guy's  desk.  But  "he 
who  laughs  last,  laughs  with  gusto,"  or 
words  to  that  effect,  eh? 

*  *  * 
Slipping  Fast 

If  many  more  of  'em  fail  that  expres- 
sion "A  rich  Wall  St.  Banker"  will  dis- 
appear entirely  from  the  public  prints. 

*  *  * 

Something  to  Worry  About 

If  Henry  Ford  is  elected  President  it's 
going  to  be  awfully  hard  on  the  postmen, 
especially  if  they  frank  Fords  through 
the  mails  like  free  seeds. 

*  *  * 
Needed  Invention 

We've  had  a  lot  of  good  inventions  but 
no  one  ever  invented  a  sure  way  of  pick- 
ing a  good  cantaloupe. 

*  *  * 
Watch  Out 

There's  a  lot  of  bum  $1,000  notes  being 
circulated,  I  see,  but  so  far  we  haven't 
got  any  in  our  street  car  change. 

*  *  * 
Page  Mr.  Einstein 

In  "The  Check-up,"  a  certain  Eastern 
paper  prints,  this  paragraph  gave  us  a 
laugh:  "Gas,  Oil  &  Water,"  5  exhibitors 
reported  "poor";  2  reported  "fair";  none 
reported  "good,"  but  14  reported  "big." 
Wow!   There's  "relativity"  for  you. 

*  *  * 

Knows  Whereof  He  Speaks 
That  Yale  professor  who  says  "The 
American  girl  is  almost  perfect,  even  in 
the  matter  of  drinking"  must  have  been 
buying  a  few. 

*  *  * 
Unbelievable 

Who  would  ever  think  that  the  inno- 
cent dandelion  would  be  a  law  breaker 
and  refuse  to  uphold  the  Volstead  law? 
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Famous  Players  Well  Pleased 
With  Cohen's  Story  on  Stand 


Better  Theatres 
Ready  to  Aid  You 

The  Herald's  "Better  Theatres" 
section  is  prepared  to  offer  a  valu- 
able service  to  exhibitors.  On  its 
advisory  staff  are  experts  in  vir- 
tually every  phase  of  theatre  con- 
struction, equipment  and  furnish- 
ings with  whom  arrangements 
have  been  made  to  render  Herald 
readers  assistance  on  a  wide  variety 
of  problems  and  questions  of  a 
general  nature  in  regard  to  the 
physical  features  of  the  playhouse. 

This  is  but  one  feature  of  the 
"Better  Theatres"  section  designed 
to  serve  Herald  readers.  The 
"Exhibitors  Information  and  Cata- 
logue Bureau"  is  another  depart- 
ment of  value  that  will  bring  to  the 
exhibitor  quickly  a  wide  variety 
of  information  on  any  equipment 
or  service  in  which  he  is  interested, 
saving  him  time  and  money  in  the 
matter. 


Radio  Motion  Pictures 
In  the  Home  Possible, 
Jenkins  Device  Shows 

(Special  to  Exhibitors  Herald) 

WASHINGTON,  D.  C,  June  19.— 
Within  the  "very  near  future"  radio  mo- 
tion picture  in  the  home  will  be  a  popular 
pastime,  in  the  opinion  of  C.  Francis  Jen- 
kins, who  last  week  demonstrated  before 
government  officials  his  new  invention 
which  transmits  motion  pictures  through 
ether. 

During  the  demonstrations,  the  govern- 
ment officials  were  in  a  room  adjoining 
that  in  which  the  device  was  located.  On 
a  small  cardboard  screen  they  witnessed 
reproductions  of  the  movements  of  the 
fingers  of  the  inventor  or  his  assistants 
as  they  wiggled  them  before  the  trans- 
mitter. Although  somewhat  indistinct, 
the  reproductions  were  unmistakable. 


Actor  Found  Dead  In 
New  York  Hotel  Room 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  19.— Porter  Strong, 
screen  player,  conspicuous  for  his  roles  in 
various  D.  W.  Griffith  productions,  was 
found  dead  in  his  room  from  heart  failure 
at  the  Hotel  America. 

Mr.  Strong  was  born  in  St.  Joseph,  Mo. 
He  has  appeared  in  such  pictures  as  "Way 
Down  East,"  "Dream  Street,"  "Orphans  of 
the  Storm"  and  "One  Exciting  Night." 


Sets  Wedding  Date 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  June  19.  —  Colleen 
Moore  and  John  McCormick,  west  coast 
representative  of  First  National,  are  to  be 
married  August  26.  Miss  Moore  is  playing 
the  leading  role  in  the  Cosmopolitan  pro- 
duction "The  Daughter  of  Mother  McGinn," 
from  Jack  Boyle's  story. 


Exhibitor  Leader  Calls 
Zukor  and  Kent  "Fair" 

"Best  Witness  for  Us,  Yet"  Declares  Robert  Swain, 
Counsel  for  Paramount* s  Defense 

(Special  to  Exhibitors  Herald) 

NEW  YORK  CITY,  June  18.— At  the  close  of  the  first  half 
day  of  Sydney  S.  Cohen's  cross  examination  at  the  hands  of  Rob- 
ert Swain,  counsel  for  Famous  Players-Lasky,  Mr.  Swain  said: 
"Mr.  Cohen  has  made  the  best  witness  for  Famous  Players 
of  any  man  yet  put  on  the  stand.  He  has  been  eminently  fair. 
If  nothing  more  damaging  is  shown  during  the  hearing  there 
will  be  nothing  for  the  federal  trade  commission  to  do  but  vindi- 
cate us  on  every  point." 

The  tenth  week  of  the  investigation  opened  with  Mr.  Cohen  on  the 
stand  on  direct  examination  by  Attorney  Marvin  Farrington  for  the  gov- 
ernment. Much  time  was  spent  in  identifying  documents  which  Mr.  Cohen 
had  brought  to  the  hearing  under  subpoena.  Most  of  these  were  com- 
plaints against  Famous  by  exhibitors  charging  various  sorts  of  wrongs, 
from  unfair  competition  to  too  high  a  price  for  certain  pictures. 

Then  Mr.  Cohen  was  asked  to  tell  of 
the  meeting  of  Mr.  Zukor  with  the  execu- 
tive committee  of  the  M.  P.  T.  O.  A.  at 
Minneapolis  convention.  He  said  that 
among  other  things  Mr.  Zukor  had  told 
the  committee  that  he  now  had  things  so 
arranged  with  Southern  Enterprises  that 
he  could  not  keep  his  promise  he  had 
previously  made  in  regard  to  adjust- 
ments of  grievances  of  exhibitors  in  the 
Southern  territory. 

Disagreement  with  Lynch 

Later,  he  testified,  Mr.  Zukor  arranged 
for  a  meeting  between  Stephen  A.  Lynch 
and  a  committee  from  the  M.  P.  T.  O.  A. 
in  New  York  and  at  this  meeting  Lynch 
said  that  Zukor  could  not  make  these 
adjustments  and  that  all  such  grievances 
should  be  taken  up  with  him  (Lynch). 
Mr.  Cohen  said  that  Lynch  tried  to  get 
him  to  promise  to  take  up  all  matters 
relating  to  the  South  with  him  and  not 
with  Zukor,  but  this  Cohen  said  he  re- 
fused to  do  on  account  of  the  agree- 
ment Mr.  Zukor  had  made  with  M.  P.  T. 
O.  A.  Lynch,  he  said,  then  flatly  de- 
clared that  he  would  not  deal  with  the 
M.  P.  T.  O.  A. 

The  witness  was  taken  back  again  to 
Minneapolis  meeting  with  Zukor,  which 
he  said  at  times  became  almost  as  heated 
as  the  weather.  Cohen  said  during  the 
course  of  this  he  had  upbraided  Zukor 
for  sending  a  message  to  him  that  the 
organization  must  be  broken  up  and 
Cohen  destroyed  in  a  business  way. 

"I  told  him  he  was  vicious  and  ma- 
licious in  seeking  to  destroy  the  organi- 
zation and  me,"  said  Cohen,  "and  that 
he  would  accomplish  nothing  by  it." 

Mr.  Cohen  told  of  the  settlement  of 
the  Mrs.  Dodge  and  the  Schwartz  case 
by  the  payment  of  Zukor's  checks, 
which  were  brought  personally  to  Mr. 
Cohen  by  Mr.  Salisbury  on  the  day  fol- 
lowing the  meeting  at  which  Mr.  Zukor 
agreed  to  the  adjustments. 

Cohen  Claims  10,000  Followers 

Mr.  Swayne  began  the  examination  by 
asking  Mr.  Cohen  about  the  membership 


of  the  M.  P.  T.  O.  A.  Mr.  Cohen  tesi- 
fied  that  at  the  Cleveland  convention  it 
had  about  500  members;  the  Minneap- 
olis convention  showed  6,000  to  7,000 
members;  the  Washington  convention  in 
excess  of  10,000  members  and  that  the 
present  membership  is  now  the  same 
as  at  the  time  of  the  Washington  con- 
vention. 

Mr.  Swayne  then  established  that  Mr. 
Cohen's  organization  was  viewed  by  the 
exhibitors  as  a  point  of  contact  between 
them,  and  the  producers,  as  such  sent  in 
their  complaints.  Mr.  Swayne  then 
asked  about  complaints  against  com- 
panies other  than  Famous  Players,  and 
Mr.  Cohen  testified  that  he  had  received 
many  complaints  against  other  com- 
panies especially  many  against  First 
National. 

Paramount  Fairer  Than  Others 

In  answer  to  question,  Mr.  Cohen  said 
that  it  had  been  his  experience  that 
Famous  Players  showed  equally  as  much 
or  more  willingness  to  adjust  complaints 
as  any  of  the  other  companies,  and  vol- 
unteered the  information  that  much 
more  progress  was  made  with  Famous 
along  these  lines  than  with  First  Na- 
tional. 

He  said  that  he  believed  that  in  every 
instance  Mr.  Zukor  and  Mr.  Kent  tried  to 
make  adjustments  on  complaints  they 
believed  to  be  just.  It  was  brought  out 
that  the  complaints  turned  over  to  the 
attorneys  for  the  federal  trade  commis- 
sion by  Mr.  Cohen  numbered  forty-two. 
"Is  that  all  "  asked  Mr.  Swayne. 
"No  there  were  a  few  others, — but  not 
very  many." 

"And  that  in  three  years  " 
"Yes,"  answered  Mr.  Cohen. 

Complaints  Few,  Says  Cohen 
"Aside  from  the  complaints  on  the  ac- 
quisition of  theatres,"  asked  Swain, 
"would  you  not  say  the  number  of  com- 
plaints against  Famous  Players  was  less 
than  against  other  companies?" 

"Yes,"  replied  the  witness,  "and  please 
let  me  explain  that  all  preceedings  on 
complaints  made  by  me  were  made  on 
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mandates  from  conventions  and  that  no 
mandate  was  made  against  any  other 
company. 

Mr.  Swain  then  commenced  taking  up 
the  forty-two  complaints  one  by  one, 
beginning  with  the  case  of  Senator  Hart- 
ford, known  as  the  "Pawtucket  case." 
Mr.  Cohen  testified  that  during  the  ne- 
gotiations for  this  adjustment  several 
"very  fine"  offers  were  made  by  Famous 
and  were  refused  by  Senator  Hartford, 
in  spite  of  that  fact,  Mr.  Cohen  testi- 
fied, because  Senator  Hartford  wanted 
$50,000  in  settlement. 

Let  Cohen  Settle  Case  Himself. 

The  case  of  Dr.  Stuckert,  of  Allen- 
town,  Pa.,  was  next  taken  up  and  Mr. 
Cohen  testified  that  he  had  been  author- 
ized by  W.  E.  Smith,  District  Manager 
of  Famous,  to  use  his  own  judgment  and 
do  whatever  he  thought  was  fair  in  mak- 
ing the  settlement. 

The  complaint  of  A.  L.  Rebarge,  of 
Tomahawk,  Wis.,  was  on  the  prices 
charged  for  certain  films  and  here  an 
adjustment  was  effected  that  was  satis- 
factory to  all  concerned,  said  Mr.  Cohen. 

It  was  the  intention  of  the  counsel  for 
the  respondents  to  take  up  individually 
each  of  the  42  complaints  of  the  three 
years,  and  analyze  it,  showing  the  nature 
of  the  complaint  and  the  adjustment 
made. 

An  interlude  was  given  Mr.  Cohen  when 
Dr.  W.  E.  Shallenberger,  president  of 
Arrow  Films,  was  placed  on  the  stand 
for  a  short  time  to  tell  of  a  contemplated 
venture  with  A.  R.  Black  in  the  acqui- 
sition of  a  lot  of  motion  picture  theatres. 
This  Dr.  Shallenberger  testified  was  in 
1919,  and  a  plan  was  worked  out  to 
form  a  corporation  for  the  purpose  of 
acquiring  control  of  about  4,000  theatres 
throughout  the  United  States  beginning 
in  New  England.  The  negotiations  went 
so  far  as  to  have  a  prospectus  worked 
out,  but  after  Mr.  Black  had  made  sev- 
eral attempts  to  finance  it,  the  plan  was 
dropped  in  so  far  as  Mr.  Shallenberger 
was  concerned  and  the  corporation  was 
never  formed. 

Delay  Philadelphia  Hearing 

The  court  was  billed  to  open  in  Phila- 
delphia yesterday  morning  and  witnesses 
had  been  subpoenaed.  Mr.  Cohen  was 
first  placed  on  the  stand  last  Wednesday 
and  it  was  expected  that  his  testimony 
would  be  completed  and  the  New  York 
hearings  ended  on  Friday  night.  Mr. 
Cohen,  however,  was  unable  to  produce 
a  lot  of  letters,  minutes  of  the  meetings 
of  his  executive  committees,  and  other 
records,  and  as  the  result  of  this  the  ses- 
sions were  forced  over  into  this  week. 

Mr.  Cohen  stated  on  the  stand  that 
most  of  these  wanted  records  had  been 
returned  from  the  Chicago  convention 
only  the  day  before  and  he  had  not  had 
time  to  sort  them  out.  He  was  excused 
until  Friday  morning  and  instructed  to 
have  the  records  ready  at  that  time. 

On  taking  the  stand  on  Friday  morn- 
ing Mr.  Cohen  carried  with  him  a  large 
mass  of  documents,  which  he  said  were 
but  part  of  the  records  subpoenaed,  and 
that  the  remainder  would  be  forthcoming 
Monday  morning. 

Discusses  Loew  Protection 

Mr.  Cohen  was  examined  by  Marvin 
Farrington  of  the  commission,  who  after 
having  the  witness  describe  the  location 
of  the  five  theaters  which  he  owns,  took 
up  the  matter  of  the  protection  given  to 
the  Loew  theatres  and  the  booking  of 
Paramount  pictures. 

Mr.  Cohen  said  that  in  the  purchase 
of  Paramount  pictures  he  had  never  been 
allowed  to  make  selection,  but  had  been 
compelled  to  take  what  they  wanted  to 
sell  him.  He  told  of  taking  this  matter 
up  with  Sidney  Kent,  sales  manager  of 


Famous,  and  being  told  by  Mr.  Kent 
that  while  he  was  anxious  to  help  he  was 
unable  to  do  so  as  his  hands  were  tied. 

He  said  that  Kent  told  him  that  Mar- 
cus Loew  had  theaters  in  Washington 
and  Cleveland  and  unless  he  gave  him 
the  pictures  here  Mr.  Loew  would  use 
pressure  in  the  purchasing  in  other  sec- 
tions. 

"The  impression  I  got  from  our  talk 
was  that  Mr.  Loew  was  using  pressure 
on  him  with  his  purchasing  power  out- 
side of  New  York  City  to  force  him  to 
give  Mr.  Loew  in  this  territory  whatever 
Mr.  Loew  desired  in  the  way  of  films," 
said  the  witness. 

Reviews  Exhibitor  Organization 

The  matter  of  exhibitor  organization 
was  taken  up  and  Mr.  Cohen  told  of  the 
formation  of  the  New  York  exhibitors 
organization,  of  the  Exhibitors  League  of 
America  and  later  of  the  M.  P.  T.  O.  A. 
In  speaking  of  the  Exhibitors  League  of 
America,  he  said: 

"All  it  had  at  that  time  was  a  few 
generals  and  no  doughboys  in  that  army 
they  called  the  Exhibitors  League  and 
because  of  inaction  they  had  the  5  per 
cent  rental  tax  put  on  the  theater  owners 
of  the  country." 

Mr.  Cohen  then  told  of  being  asked 
to  go  to  a  meeting  of  exhibitors  in  Chi- 
cago in  April  1920,  which  had  been  called 
by  Williard  S.  Patterson.  He  said  he  was 
asked  over  to  First  National  offices  to 
meet  Earl  Hudson. 

"Mr.  Hudson  told  me  about  the  meet- 
ing that  was  being  planned,"  said  Mr. 
Cohen,  "this  'pack  your  trunk'  meeting, 
and  said  some  sweet  things  about  me  and 
gave  me  everything  but  a  lollypop  and 
asked  me  to  go  along.  Seeing  where  it 
was  emanating  from  I  thought  caution 
was  best  and  did  not  attend  that  meet- 
ing." 

Formed  to  Combat  Taxes 

The  matter  of  the  formation  of  the 
M.  P.  T.  O.  A.  at  Cleveland  was  then 
taken  up.  In  answer  to  Mr.  Farrington's 
question  as  to  what  brought  about  the 
formation  of  the  M.  P.  T.  O.  A.  Mr. 
Cohen  said: 

"One  of  the  reasons  was  the  taxation 
situation  at  Washington.  We  felt  that 
we  were  not  represented  properly  and 
if  we  were  that  the  excise  taxes  imposed 
during  the  year  should  not  in  their  entire- 
ty be  placed  on  the  theatre  owners,  but 
should  in  justice  be  paid  by  the  whole 
industry  because  we  all  ought  to  help 
carry  the  war.  The  neglect  of  that  situ- 
ation was  very  important.  Also  the 
threat  of  hostile  and  antagonistic  legis- 
lation at  Washington.  And  then  also  the 
announcement  by  Famous  Players  of  the 
purchase  of  the  Moss  theaters  in  New 
York,  their  extension  of  activities  all 
through  the  country.  We  felt  that  we 
had  to  organize  for  our  protection.  I 
personally  felt  as  an  individual,  by  my- 
self, that  my  investments  were  in  jeop- 
ardy, but  if  I  could  get  the  help  and  co- 
operation of  the  theatre  owners  all  over 
the  country,  I  had  a  better  opportunity 
for  protection." 

Mr.  Cohen  then  told  of  threats  that  had 
been  made  against  his  own  houses  by  a 
representative  of  Famous  Players.  A.  G. 
Whyte,  he  said,  had  tried  to  sell  him  the 
Famous  product  for  the  season  of  1919- 
1920.  Mr.  Cohen  said  he  had  told  Whyte 
that  he  could  not  pay  the  prices  asked 
nor  play  the  pictures  the  number  of  days 
demanded  and  that  Whyte  had  said: 

Charges  Threat  to  Build 

"I  am  sorry,  but  we  have  got  to  have 
representation  in  your  territory  and  if 
necessary  we  will  build." 

Mr.  Cohen  then  told  of  going  to  Mr. 
Zukor  in  regard  to  the  threat  made  by 
Mr.  Whyte  and  that  Mr.  Zukor  said  it 
was  all  new  to  him.  Mr.  Cohen  then  vol- 


unteered the  information  that  he  believed 
Mr.  Zukor  and  believed  that  Whyte  was 
speaking  without  authority. 

"In  my  talk  with  Mr.  Zukor,"  testified 
Mr.  Cohen,  "I  told  him  that  it  was  neces- 
sary in  my  opinion  for  the  theatres  own- 
ers of  America  to  develop  a  strong  na- 
tional organization  to  protect  their  men 
and  men  like  myself  and  Mr.  Zukor  vol- 
unteered the  reply  that  he  did  not  think 
exhibitors  ever  could  be  organized;  that 
perhaps  5  or  10  per  cent  of  them  would 
attend  a  meeting,  but  it  was  easy  to  make 
them  inactive  and  to  have  them  accom- 
plish nothing." 

Mr.  Cohen  stated  that  exhibitors  ob- 
jected to  the  block  booking  sales  policy 
of  Famous  but  in  spite  of  that  were  glad 
to  get  the  films  because  of  "our  inability 
to  get  a  sufficiency  of  films  with  opposi- 
tion like  Marcus  Loew  with  the  great 
number  of  theatres  that  he  has," 

Mr.  Cohen  stated  that  such  a  sales 
policy  was  a  "destructive  method"  be- 
cause "it  handcuffs  and  manacles  the 
theatre  owners  and  makes  him  buy  films 
that  he  ought  not  to  by  or  show  in  his 
theatre."  In  elaborating  on  this  at  the 
request  of  Mr.  Farrington,  the  witness 
said: 

Objects  to  Sales  Policy 

"I  personally  believe  it  is  injurious  to 
our  public;  it  is  an  injustice  to  our 
public.  It  foists  on  the  public  pictures 
that  ought  not  to  be  shown  to  them.  In 
my  opinion  there  would  be  less  com- 
plaint about  high  prices  of  film  if  an  ex- 
hibitor were  enabled  to  see  every  picture 
and  buy  those  pictures  that  he  believed 
he  could  use  in  his  theatre  and  that  his 
people  ought  to  see.  But  where  a  thea- 
tre is  compelled  to  buy  other  pictures  to 
get  a  few  that  may  be  desirable,  then  he 
must  of  necessity  pay  for  those  additional 
pictures  and  that  in  my  opinion  is  de- 
structive and  injurious  and  hinders  the 
development  of  our  industry." 

After  naming  what  he  considered  the 
first  class  first  run  theatres  of  New  York, 
in  which  he  included  the  Cameo  along 
with  the  Capitol,  Strand,  Rivoli,  Rialto 
and  Criterion,  Mr.  Cohen  was  asked 
what  was  the  merit  of  a  first  run  show- 
ing in  a  Broadway  house,  and  replied: 

"It  does  not  mean  as  much  now  as  it 
used  to  mean  when  they  first  started  this 
system  of  first  runs  downtown,  because 
so  many  inferior  productions  have  shown 
in  these  theatres  and  so  many  pictures  of 
merit  have  been  denied  an  opportunity 
of  showing  in  those  theatres." 

Mr.  Cohen  volunteered  his  opinion  that 
it  does  not  require  much  ability  to  run  a 
theatre  on  Broadway,  because  of  the  fact 
that  the  five  leading  first  run  houses  have 
a  total  seating  capacity  of  less  than  10,000 
and  they  have  10,000,000  people  to  draw 
from.  After  stating  that  there  was  room 
for  at  least  four  more  bio-  first  run  thea- 
ters on  Broadway,  the  witness  said: 

"Some  of  the  men  who  are  running 
theatres  on  Broadway  now  with  some 
degree  of  success  have  been  failures  in 
the  operation  of  local  theatres.  It  is 
more  difficult  to  run  a  theatre  in  a  small 
town  or  in  the  local  section  of  a  big  city 
than  it  is  on  Broadway.  A  lot  of  that 
business  comes  in  spite  of  the  manage- 
ment." 

Recites  Loew  Explanation 

Mr.  Cohen  was  asked  about  Marcus 
Loew's  address  to  the  Cleveland  conven- 
tion in  which  the  witness  said  Mr.  Loew 
explained  to  the  exhibitors  his  reasons 
for  purchasing  Metro  Pictures  Corpora- 
tion. 

"Mr.  Loew  said  he  found  it  necessary 
to  buy  Metro  against  his  own  will,"  testi- 
fied Mr.  Cohen,  "in  order  to  protect  him- 
self from  Famous  Players-Lasky  Com- 
pany; that  Mr.  Al.  Lichtman,'  at  that  time 
(Continued  on  page  40) 
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Intervention  by  Hays  Ends 
Vitagraph-Paramount  Suit 

No  Money  Paid  in  Settlement — Action  Is  Taken  in 
the  Interest  of  the  Industry,  Says  Official 
Statement  by  Producing  Company 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — Announcement  has  been  made  by  both  com- 
panies interested  that  the  $6,000,000  damage  suit  filed  by  Vitagraph  against 
Famous  Players-Lasky  had  been  settled  out  of  court  and  the  complaint 
withdrawn  from  the  United  States  district  court. 

The  official  announcement,  which  was  issued  from  the  offices  of 
Vitagraph,  follows : 

Join  Hands  in  Move  Toward  Constructive  Work 

"The  Famous  Players-Lasky  Corporation  and  the  Vitagraph  Company 
have  agreed  to  forget  their  past  misunderstandings  and  Adolph  Zukor  and 
Albert  E.  Smith,  the  presidents  of  the  respective  companies,  have  joined 
hands  with  the  other  producers  who  are  members  of  the  Motion  Picture 
Producers  &  Distributors  of  America,  Inc.,  in  an  effort  toward  constructive 
work  for  the  benefit  of  the  entire  industry.  It  is  understood  that  the 
agreement  to  forget  old  scores  was  brought  about  through  the  intervention 
and  good  offices  of  Will  H.  Hays." 


Quigley  Right, 
Says  Lichtman 

High  praise  for  the  policy  of 
"Exhibitors  Herald"  in  respect  to 
"bunk"  advertising,  as  expressed  in 
Martin  J.  Quigley's  editorial,  "A 
Needed  Reform,"  in  the  issue  of 
June  15,  is  given  by  Al  Lichtman, 
president  of  Al  Lichtman  Corpora- 
tion, distributor  of  Preferred  Pic- 
tures. 

"I  agree  with  Mr.  Quigley  that 
much  of  the  trade  paper  advertis- 
ing is  pitched  in  so  loud  and  bom- 
bastic a  tone  that  it  does  not  con- 
vince the  exhibitor,"  said  Mr.  Licht- 
man, 

"Trade  paper  advertising  is  a 
salesman  and  its  manners  and  de- 
meanor should  be  that  of  a  sales- 
man. The  salesman  who  really 
sells  is  a  quietly  dressed  man  who 
inspires  confidence  and  who  states 
his  argument  quietly. 

"An  exhibitor  wouldn't  buy  much 
from  a  wild  young  man  who  came 
crashing  into  his  office,  yelling  at 
the  top  of  his  voice:  'It's  a  bear, 
it's  a  riot,  it's  a  whale  of  a  clean- 
up!' But  he  does  consider  the  argu- 
ment of  a  man  who  talks  business 
with  sincerity  and  dignity. 

"The  Al  Lichtman  Corporation 
has  always  avoided  superlatives  in 
advertising  and  always  will.  I  think 
that  the  confidence  of  the  exhibitor 
in  trade  paper  advertising  would  be 
considerably  strengthened  if  all 
advertising  in  the  trade  papers  told 
the  truth. 

"Truthful  advertising  will  help  all 
of  us.  You  can't  sell  an  exhibitor 
unless  he  believes  in  you,  and  wild 
advertising  doesn't  help." 


Would  Unionize  Every 
House  in  Kansas  City 

(Special  to  Exhibitors  Herald) 
KANSAS  CITY,  MO.,  June  19.— Unions, 
including  musicians,  operators  and  billpost- 
ers, have  started  a  campaign  to  unionize 
every  motion  picture  theatre  in  Kansas  City. 
At  present  only  four  Kansas  City  houses 
are  completely  unionized,  controversies  of 
any  large  degree  heretofore  having  been 
averted.  But  the  Kansas  City  Division  of 
the  M.  P.  T.  O.  A.  does  not  intend  to  yield 
an  inch,  according  to  A.  M.  Eisner,  presi- 
dent. 

"There  is  a  clause  in  the  present  contract 
with  the  unions  stating  that  a  motion  pic- 
ture theatre  cannot  employ  part  union  em- 
ployees, but  that  all  must  be  union  em- 
ployees," said  Mr.  Eisner.  "Such  terms  are 
unreasonable." 

Cohen  Labels  Erlanger 
Chain  Plan  Detrimental 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  19.— The  Erlanger- 
Shubert  plan  to  set  aside  a  circuit  of  their 
theatres  in  the  larger  cities  for  the  pur- 
pose of  roadshowing  the  bigger  pictures 
is  declared  by  President  Sydney  S. 
Cohen  of  the  M.  P.  T.  O.  A.  to  be 
"prejudicial  to  the  rights  of  every  inde- 
pendent theatre  owner  in  the  United 
States  and  opposed  to  the  interests  of  the 
theatregoing  public." 

He  urges  that  the  screens  be  used  "in 
a  campaign  of  information  relative  to  the 
real  facts  involved  in  this  gigantic  move." 


Elek  J.  Ludvigh,  general  counsel  of 
Famous  Players,  is  authority  for  the 
statement  that  the  ending  of  the  litigation 
was  not  brought  about  by  any  financial 
compensation. 

"Not  one  penny  was  paid  in  settle- 
ment," said  Mr.  Ludvigh,  "and  there  is 
nothing  but  the  best  of  feeling  between 
the  two  companies.  We  have  simply 
made  an  exchange  of  releases  and  the 
complaint  filed  by  Vitagraph  against  us 
has  been  withdrawn." 

No  Comment  on  Settlement 

No  one  connected  with  Vitagraph 
would  make  any  comment  on  the  settle- 
ment. 

In  view  of  the  pending  investigation  of 
the  affairs  of  Famous-Players  by  the  Fed- 
eral Trade  Commission,  the  filing  of  the 
suit  by  Vitagraph  aroused  no  small 
amount  of  comment  in  the  industry,  par- 
ticularly as  a  large  part  of  the  charges 
made  in  the  complaint  were  almost  iden- 
tical with  those  of  the  Trade  Commission. 

The  Vitagraph  complaint  charged  first- 
run  control  on  the  part  of  Famous  to  the 
extent  that  it  was  impossible  for  Vita- 
graph pictures  to  get  first-run  consider- 
ation not  only  in  New  York,  but  in  many 
of  the  leading  cities  of  the  country.  The 
result  of  this,  the  complaint  alleged,  was 


SUMMER  SLUMP? 
— Not  Here 

(Special  to  Exhibitors  Herald) 

ALICEVILLE,  KAN.,  June  19. 
— There  are  110  persons  in  Alice- 
ville.  The  motion  picture  theatre 
here  seats  250,  showing  once  a 
week.  The  manager  is  a  black- 
smith, representing  a  number  of 
citizens  who  guarantee  the  opera- 
tion of  the  theatre.  And  it  more 
than  pays  expenses. 


(Special  to  Exhibitors  Herald") 

GARDNER,  KAN.,  June  19.— 
Impossible  as  it  may  seem,  Gard- 
ner, Kans.,  supported  a  four-day 
run  of  "Robin  Hood,"  the  popula- 
tion of  the  town  being  600.  H. 
Bigelow,  manager,  covered  the  sur- 
rounding territory  thoroughly  and 
each  night  found  a  well-filled  house. 


that  the  profits  of  Vitagraph  had  dwin- 
dled away. 

Ends  "Serious  Troubles" 

Will  H.  Hays,  to  whom  credit  is  given 
for  bringing  about  a  settlement  of  the 
suit,  declined  to  comment  on  it.  How- 
ever, a  man  close  enough  to  him  to  be 
conversant  with  the  affairs  of  the  Hays 
organization  said: 

"It  was  a  disagreeable  situation  and 
was  brought  to  a  happy  conclusion  by 
Mr.  Hays  through  the  perfect  coordina- 
tion of  the  organization  he  has  built  up. 
It  is  safe  to  say  that  no  serious  troubles 
between  any  two  members  of  the  Motion 
Picture  Producers  &  Distributors  of 
America  will  again  get  into  the  courts." 

Investigator  to  Keep 
Watch  on  Film  Returns 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  June  12.— "The 
bicycling  and  subrenting  of  film  is  just  a 
matter  of  stealing  and  it  is  hardly  conceiv- 
able that  any  exhibitor  would  stoop  to  such 
a  practice,  but  so  many  instances  of  this 
have  been  brought  to  the  attention  of  the 
Film  Board  of  Trade  that  arrangements 
have  been  made  for  investigators  to  be 
maintained  throughout  the  entire  territory, 
and  drastic  action  will  be  taken  in  all  cases 
in  an  effort  to  correct  this  deplorable  con- 
dition," reads  a  notice  issued  by  the  Kansas 
City  Film  Board  of  Trade  issued  this  week. 

The  announcement  also  states  that  ex- 
hibitors will  be  expected  to  return  their 
film  not  later  than  9  o'clock  the  morning 
following  their  show. 


Henry  Taylor  Dies 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  June  19—  De- 
spite the  fact  that  seventeen  friends  in  the 
film  industry  offered  themselves  for  blood 
examination  in  an  effort  to  save  the  life  of 
Henry  Taylor.  Universal  representative  of 
the  Kansas  City  branch,  it  was  in  vain. 
Mr.  Taylor  dying  Friday  morning.  He  had 
undergone  an  operation  Sunday.  Wednes- 
day his  condition  became  critical  and  an  in- 
fusion of  blood  was  necessary.  Of  the  ap- 
plicants who  offered  themselves  for  the 
transfusion  Billy  Bannister,  formerly  Uni- 
versal representative,  was  selected. 
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Cohen  Denies  Michigan  Version 
of  Compromise  Offer 

Wires  HERALD  Asking"Fair  Play"  and  Says  He  Did  Not 
Insist  on  Chairmanship  of  Directors 

THE  following  wire,  addressed  to  Martin  J.  Quigley,  publisher  and 
editor  of  the  "Herald,"  was  received  at  press  time  from  Sydney  S. 
Cohen,  president  of  the  Motion  Picture  Theatre  Owners  of  America: 
"In  all  fairness  to  readers  of  your  publication,  members  of  our  na- 
tional organization  and  myself,  I  respectfully  ask  you  to  print  the  follow- 
ing in  the  issue  of  Exhibitors  Herald  going  to  press  tomorrow  to  correct 
misinformation  contained  in  late  issues  of  your  publication  regarding  my 
position  at  Chicago  relative  to  the  election  of  president  of  the  Motion 
Picture  Theatre  Owners  of  America. 


uT  EADING  theatre  owners  of  our 
JLj  organization,  among  whom  were 
the  most  substantial  exhibitors  in  the 
United  States  and  who  were  in  confer- 
ence with  the  Michigan  leaders  after  the 
nominations  for  office  at  the  Wednes- 
day session  of  the  convention,  were  ad- 
vised by  me  that  if  they  deemed  it  for 
the  best  interests  of  organization  I  would 
have  my  name  withdrawn  as  candidate 
for  president  and  that  I  did  not  desire 
my  name  presented  to  the  convention  for 
election  as  member  of  the  board  of  di- 
rectors and  that  I  would  also  make  a 
personal  contribution  of  $2,500  to  the 
fund  being  raised  for  organization  pur- 
poses." 

"I  offered  to  withdraw  in  favor  of 
Mr.  Ritter  of  Detroit.  Your  statement 
to  the  effect  that  I  asked  for  the  chair- 
manship of  the  board  of  directors  is 
untrue  and  my  offer  of  withdrawal  can 
be  confirmed  by  those  to  whom  the  same 
was  made.  The  chairman  of  the  board 
of  directors  is  elected  by  the  directors 
when  they  convene  after  the  convention 
and  is  not  elected  by  delegates  to  the 
convention." 

The  statement  to  the  effect  that  Cohen 
would  withdraw  providing  he  be  given 
the  chairmanship  of  the  board  of  direc- 
tors, which,  in  the  foregoing  telegram 
he  labels  as  "untrue,"  was  published  first 
in  the  last  issue  of  the  "Herald  Conven- 
tion Daily"  and  later  in  the  June  9  issue 
of  the  Herald  and  was  a  part  of  an 
official  statement  made  public  by  H.  M. 
Richey,  business  manager  of  the  Motion 
Picture  Theatre  Owners  of  America. 
That  part  of  the  Michigan  official  state- 
ment to  which  Cohen  objects  to  reads: 

"An  attempt  was  made  to  get  Mr. 
Ritter  to  reconsider  under  the  arrange- 
ment that  a  new  office,  chairman  of  the 
board  of  directors,  be  created  contrary 
to  the  constitution  and  by-law"  and  to 
give  Mr.  Cohen  this  office.  This  Mr. 
Ritter  refused,  knowing  that  such  an  ar- 
rangement would  mean  dial  he  would  be 
little  more  than  president  in  name  only, 
a  condition  that  would  not  permit  the 
successful  application  of  the  plan  that 
it  was  his  conviction  would  result  ad- 
vantageously for  the  oiganizat'on." 
*    *  * 

This  is  the  first  denial  Cohen  iias 
made  of  Michigan's  version  of  the  at- 
tempted compromise  at  the  Chicago 
convention.  He  made  no  comment  on 
it  at  the  Chicago  convention,  further 
than  saying  he  could  not  accept  the 
proposition   Michigan  made   to  him. 

Ritter's  compromise  offer  was  in  effect 
that  the  president  be  made  the  chairman 
of  the  board  of  directors  as  in  the  past; 
that  Steffes,  Cohen  and  a  man  from 
Michigan  be  added  to  the  board  of  di- 
rectors; that  $100,000  be  raised  to  carry 
.on  the  work  of  the  organization;  that 


an  organizer  at  not  more  than  $15,000 
a  year  and  a  general  manager  at  not 
more  than  $10,000  a  year  be  employed 
and  that  the  president's  salary  be  placed 
at  not  more  than  $10,000  a  year. 

This  proposal  was  read  to  the  as- 
sembled exhibitors  by  Mr.  Cohen,  him- 
self, who  added  that  he  could  not  agree 
to  its  terms. 


Famous  Players  Well  Pleased 
With  Cohen's  Story  on  Stand 

{Continued  from  page  38) 


with  Famous  Players,  had  come  to  him 
and  talked  percentage  for  the  next  year. 
Mr.  Loew  feared  percentage  and  stated 
'if  they  ever  get  away  with  that  we  are 
gone.'  And  to  protect  himself  he  felt 
he  ought  to  purchase  Metro. 

"He  stated  that  he  wished  he  had  not 
bought  Metro,"  continued  Mr.  Cohen, 
"and  the  next  year,  after  Minneapolis,  he 
asked  us  to  take  over  Metro.  By  us  I 
mean  the  M.  P.  T.  O.  A." 

The  matter  of  complaints  by  exhibit- 
ors against  Famous  Players  was  then 
taken  up  and  Mr.  Cohen  recited  the 
events  leading  up  to  conferences  with 
Mr.  Zukor  which  finally  resulted  in  an 
agreement  by  Mr.  Zukor  to  rectify  any 
wrongs  done  exhibitors  by  Famous 
Players.  Mr.  Farrington  asked  if  this 
agreement  had  been  kept  and  this  pro- 
voked a  long  and  heated  argument  be- 
tween Mr.  Swain,  of  counsel  for  the 
respondents,  and  the  Trade  Commission 
attorneys. 

Reviews  Dodge-Schwartz  Cases 

Examiner  Alvord  ruled  that  the  witness 
could  answer  but  that  this  answer  must 
be  confined  merely  to  the  question  of  the 
acquisition  of  theatres  throughout  the 
United  States.  Mr.  Cohen  stated  that  Mr. 
Zukor  himselw  has  told  the  M.  P.  T.  O. 
A.  executive  committee  that  the  agree- 
ment had  not  been  kept.  This  he  said, 
was  at  the  Minneapolis  convention,  and 
that  Mr.  Zukor  said  if  the  organization 
would  give  him  another  chance  he  would 
see  that  the  agreement  was  kept. 

Following  this  the  Mrs.  Dodge  and  the 
Schwartz  cases  were  taken  up  and  Mr. 
Cohen  related  the  details  of  many  meet- 
ings with  Mr.  Zukor  and  other  Famous 
officials  leading  up  to  the  final  adjust- 
ment of  the  cases  by  the  payments  of 
checks  by  Famous  Players  to  the  Mo- 
tion Picture  Theatres  Owners  of  Ameri- 
ca. These  checks,  he  said,  were  given 
about  ten  days  before  the  Minneapolis 
convention,  the  one  in  the  Dodge  case 
being  for  $5,016.53,  and  in  the  Schwartz 
settlement  for  $3,500.  Mr.  Cohen  said 
that  a  number  of  other  cases  were  settled, 
but  that  he  recalled  none  in  which  a 
money  payment  was  made. 


First  National  to 

Distribute  Abroad 

Change  in  Foreign  Policy  to 
Become  Effective 
on  July  1 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — An  announce- 
ment concerning  foreign  distribution  was 
made  last  week  by  Bruce  Johnson,  man- 
ager of  the  foreign  department  of  Asso- 
ciated First  National  Pictures.  By  ar- 
rangement with  D.  P.  Howells,  Inc.,  a 
change  in  the  foreign  policv  of  this  com- 
pany is  to  take  place  on  July  1.  On  that 
date  Associated  First  National  will  take 
over  the  distribution  of  its  pictures  in  all 
those  countries  in  which  First  National 
exchanges  are  not  at  present  operating, 
from  David  P.  Howells,  Inc.,  formerly 
foreign  representative  of  First  National. 

Howell's  Retains  Part 

Under  the  new  policy  the  Howells  or- 
ganization will  still  handle  all  pictures 
released  prior  to  January  1,  1922,  but 
product  published  since  that  date  and  all 
product  scheduled  for  future  issue  will 
be  handled  by  First  National  throughout 
the  entire  world,  either  through  its  own 
exchanges  or  leased  outright  to  local  ex- 
changes. 

At  the  present  time  First  National  ex- 
changes are  operating  in  the  United 
Kingdom,  the  Irish  Free  State,  in  Nor- 
way, Sweden  and  Denmark,  Australia 
and  New  Zealand,  and  in  Mexico. 

Johnson  Explains  Change 

"This  change  in  our  foreign  policy," 
stated  Mr.  Johnson,  who  has  left  for  an 
extended  tour  of  Europe,  "is  of  the  ut- 
most importance  to  the  independent  pro- 
ducer. It  means  world-wide  distribution 
by  the  same  company  which  is  releas- 
ing his  product  in  this  country.  It  gives 
a  central  focal  point  from  which  foreign 
business  can  be  controlled.  At  the  pres- 
ent time  we  have  six  complete  exchange 
systems  operating  smoothly  in  several 
countries. 

Famous  Players-Lasky 
May  Give  Up  Holdings 
On  Terre  Haute  House 

(Special  to  Exhibitors  Herald) 

TERRE  HAUTE,  IND.,  June  19.— The 
Indiana  theatre,  Terre  Haute,  Ind.,  has 
closed  its  doors  for  an  indefinite  period. 
According  to  President  F.  H.  Gruneberg, 
of  the  Consolidated  Realty  and  Theatres 
Corporation,  which  organization  stands 
ready  to  take  over  the  Indiana  as  soon  as 
the  stockholders  of  that  institution  sign 
the  necessary  papers.  The  attorneys  for 
both  corporations  are  now  arranging  the 
final  papers  in  the  big  $750,000  deal. 

All  sorts  of  rumors  are  afloat  with  re- 
gard to  the  intentions  of  the  Consolidated 
people,  but  no  definite  work  has  come  from 
Chicago  as  to  just  how  long  either  the  Indi- 
ana or  the  Liberty  might  be  closed  during 
the  summer.  Mr.  Gruneberg  is  anxious  to 
reopen  the  Indiana  as  quickly  as  possible. 
It  seems,  however,  that  Famous  Players- 
Lasky  is  definitely  out  of  the  Indiana,  un- 
less they  come  back  into  the  fold  under  a 
new  deal,  and  then  merely  as  producers 
selling  their  product  to  an  entiely  new  con- 
cern. Paramount  never  owned  any  stock 
in  the  Indiana  except  what  was  presented 
to  them  for  promotion  purposes.  Officials 
of  the  old  Indiana  Operating  company  de- 
clare the  Paramount  people  violated  their 
agreement  with  officials  with  regard  to  the 
cost  of  pictures. 
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Cohen  Is  Willing  to  Resign 

If  He  Can  Do  So  Gracefully 

Michigan  Regarded  As 
Having  the  Whip  Hand 


O'Reilly  Protests 
Forming  National 
Body  at  Syracuse 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19.— If  New 
York  takes  the  initiative  in  the  for- 
mation of  a  new  national  exhibitor 
organization  at  the  Syracuse  con- 
vention it  will  be  done  over  the 
emphatic  protest  of  Charles  L. 
O'Reilly,  president  of  the  Motion 
Picture  Theatre  Owners  of  New 
York  and  of  the  Theatre  Owners 
Chamber  of  Congress.  Before  the 
New  York  City  Exhibitors  left  for 
the  convention,  Mr.  O'Reilly  said: 

"There  has  been  a  lot  of  talk 
about  a  new  nation  organization  of 
exhibitors  and  I  understand  there  is 
pretty  widespread  belief  that  New 
York  will  spring  this  at  Syracuse. 
Here  and  now  I  want  to  go  on 
record  as  saying  that  if  such  a  move 
is  undertaken  at  Syracuse  it  will  be 
done  without  my  approval  and  over 
my  protest  and  I  will  have  no  part 
in  it. 

Politics  Ruins  .League 

"Politics  has  just  ruined  one  national 
organization  that  was  almost  in  shape  at 
one  time  to  really  accomplish  what  it 
originally  set  out  to  do.  Instead  of  the 
big  effective  association  it  might  have 
been  it  has  dwindled  down  to  a  paper 
organization  whose  greatest  achievement 
is  to  keep  a  gaudy  badge  pinned  on  its 
leader.  It  was  politics  which  brought 
about  this  downfall,  and  my  greatest  hope 
is  that  politics  can  be  kept  out  of  the 
Syracuse  convention. 

"The  Motion  Picture  Theatre  Owners 
of  New  York  is  a  business  organization, 
and  this  convention  should  be  confined 
exclusively  to  business  affairs  affecting 
the  theatre  owners  of  the  state  of  New 
York.  Many  outside  exhibitor  leaders 
have  been  invited  but  that  is  only  a  cour- 
tesy which  we  have  always  extended  dur- 
ing our  state  sessions.  They  have  not 
been  asked  to  go  to  Syracuse  for  the  pur- 
pose of  forming  any  organization,  na- 
tional or  otherwise. 

Will  Not  Change  His  Mind 

"And  another  thing  upon  which  I  want 
to  go  on  record  is  that  I  will  not  again 
be  a  candidate  for  the  presidency  of  our 
organization.  And  there  are  no  strings 
on  this.  No  circumstances  can  arise 
which  will  change  it.  I  have  always  held 
the  opinion  that  the  presidency  of  an  ex- 
hibitor organization  is  an  honorary  posi- 
tion and  should  not  be  conferred  on  the 
same  man  more  than  twice  in  succession. 
We  are  going  into  the  convention  with 
no  hand-picked  slate.  The  officials  for 
the  coming  year  will  be  chosen  by  the 
delegates  on  the  floor  of  the  convention." 

While  there  is  considerable  interest  be- 
ing evinced  as  to  the  selection  of  a  leader 
to  succeed  Mr.  O'Reilly,  only  three 
names  so  far  are  receiving  much  atten- 
 (Continued  on  page  46) 


Attitude  of  Wolverine  State  Leaders  May  Decide 
Future  of  Exhibitor  Organization 

Sydney  S.  Cohen,  reelected  president  of  the  Motion  Picture 
Theatre  Owners  of  America  for  his  fourth  successive  term  at  the 
recent  Chicago  convention,  is  ready  to  resign. 

The  only  thing  standing  in  the  way  of  his  removing  himself  from 
office  is  whether  he  can  obtain  "terms,"  which  will  satisfy  him  and  the 
men  standing  with  him. 

Will  Not  Surrender  Completely 

Cohen  is  in  no  mood  to  surrender  completely  to  his  critics.  He  is 
willing  to  make  concessions,  however,  if  they  will  guarantee  the  continu- 
ance of  a  fairly  solid  exhibitor  organization,  in  which  he  will  have  influence. 

Everything  points  to  Michigan  as  holding  the  whip  hand  in  the  entire 
case.  The  withdrawal  of  Michigan  is  the  only  thing  which  has  really 
shaken  the  M.  P.  T.  O.  A.  badly  and  if  Michigan  can  be  brought  back  in 
the  fold,  it  is  understood  that  Cohen  is  perfectly  willing  to  have  New  York, 
Minnesota  and  the  other  dissenting  units  stay  out. 

Feels  Michigan  Can  Make  or  Break 

Michigan,  with  nearly  a  100  per  cent  organization  and  an  annual 
revenue  which  would  finance  a  national  organization,  is  generally  regarded 
as  the  state  which  can  make  or  break  a  new  national  organization.  j 


H.  B.  Varner 


For  three  years,  its  praises  have  been 
sounded  at  exhibitor  meetings,  as  the 
"model  organization."  It  has  come  to 
exert  a  moral  in- 
fluence  through 
organization  cir- 
c  1  e  s,  second  to 
none. 

When  it  clearly 
indicated  at  Chi- 
cago that  it  could 
not  approve  Co- 
h  e  n's  reelection, 
Cohen  offered 
Ritter  of  Michi- 
gan the  p  r  e  s  i- 
dency,  and  other 
concessions  h  e 
would  not  have 
made  to  any  other 
state.  He  would 
not  meet  all  of  Michigan's  terms,  how- 
ever, and  the  convention  drifted  to  Co- 
hen's reelection. 

Anxious  for  Reconciliation 

Cohen's  reconciliatory  wire  to  officers 
and  directors  of  the  Michigan  organiza- 
tion, after  receiving  the  news  that  Michi- 
gan had  withdrawn  from  the  M.  P.  T.  O. 
A.,  is  a  sharp  contrast  with  the  vitriolic 
attack  he  made  on  the  M.  P.  T.  O.  of 
Minnesota. 

Michigan's  refusal  to  call  a  special 
meeting  to  hear  what  Cohen  has  to  say 
emphasized  the  bitterness  felt  in  Michi- 
gan at  the  "Ford  story"  which  was  sprung 
at  the  Chicago  convention. 

The  request  of  Cohen  for  a  hearing  will 
come  up  in  the  regular  order  of  business 
at  the  meeting  of  Michigan  directors 
June  27.  It  is  believed  that  he  will  be 
given  a  chance  to  state  his  case.  If  given 
an  audience,  Cohen  is  expected  to  lay  his 
cards  on  the  table  and  state  definitely  on 
just  what  terms  he  will  resign. 


North  Carolina  Withdraws 

Two  important  developments  bearing 
on  the  general  exhibitor  situation  came 
during  the  past  week. 

North  Carolina's  executive  committee 
met  at  Charlotte  and  voted  unanimously 
to  withdraw  from  the  M.  P.  T.  O.  A. 
Their  decision  not  only  means  the  with- 
drawal of  a  state  unit  but  the  loss  of  the 
personal  service  of  H.  B.  Varner,  one  of 
the  best  known  and  influential  exhibitors 
in   the  country. 

On  the  other  hand,  the  M.  P.  T.  O.  A. 
of  Southern  California  approved  and  en- 
dorsed the  reelection  of  Sydney  Cohen 
and  wired  him  pledging  its  "wholehearted 
support  throughout  the  coming  year." 

Anti-Cohen  forces  in  the  M.  P.  T.  O. 
of  Illinois  drew  up  resolutions  providing 
for  the  withdrawal  of  the  state  organiza- 
tion from  the  M.  P.  T.  O.  A.,  but  they 
have  not  yet  been  presented  to  the  direc- 
tors for  action. 

Minnesota  in  Hot  Retort 

At  the  time  Minnesota  withdrew,  Cohen 
issued  a  statement  intimating  that  he  ex- 
pected the  action  and  didn't  care  a  great 
deal  as  Minnesota  "has  been  controlled 
by  First  National"  and  pointed  to  Theo- 
dore Hays  as  the  man  behind. 

His  attitude  turned  what  had  been 
anger  in  the  Northwest  to  bitterness.  Di- 
rectors of  the  Minnesota  unit  unani- 
mously issued  the  following  statement 
replying  to  him: 

"While  not  wishing  to  stoop  to  the  mud-sling- 
ing tactics  that  Sydney  S.  Cohen  has  adopted 
as  the  means  to  vent  his  spite  on  the  Minesota 
organization  for  its  withdrawal  from  the  M.  P. 
T.  O.  A.,  we  cannot  permit  to  go  unchallenged 
the  cowardly  and  venomous  insult  he  has  di- 
rected at  the  Minnesota  association. 

"The  statement,  which  seeks  to  explain  Min- 
nesota's retirement  from  the  M.  P.  T.  O.  A.  as 
a  move  prompted  by  First  National  interests 
which  Mr.  Cohen  declares  largely  dominate  the 
Minnesota  association,  is  a  malicious  slur  on 
an  organization  of  independent  theatre  owners 
which  preferred  to  withdraw  from  the  national 
organization    rather   than    sacrifice   its  independ- 
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ence  by  any  longer  submitting  to  the  tyranny 
of  Sydney  S.  Cohen. 

Calls  It  "Old  Stuff" 

"Mr.  Cohen's  vicious  attack  on  the  Minnesota 
organization  furnishes  but  one  more  example  of 
the  high-handed  manner  in  which  Mr.  Cohen 
seeks  to  discredit  those  not  subservient  to  his 
autocratic  will.  The  history  of  the  M.  P.  T. 
O.  A.  is  replete  with  examples  of  similar  das- 
tardly attacks  on  those  who  dared  to  refuse  to 
meekly  accept  the  dictatorship  Mr.  Cohen  sought 
to  impose  upon  them.  At  the  whim  of  this  ty- 
rant, seeking  to  perpetuate  for  himself  the  des- 
potic office  he  has  created  behind  the  cloak  of 
prejudice  and  intolerance. 

"The  silly  charges  contained  in  the  latest  lit- 
erary outburst  of  Mr.  Cohen  would  hardly  merit 
even  passing  consideration,  but  for  the  fact  that 
they  strike  a  deep  and  dastardly  blow  to  the 
most  capable,  fearless  and  loyal  organization 
man  this  industry  has  ever  known,  namely  W. 
A.  Steffes. 

"Minnesota  has  withdrawn  from  the  national 
organization,  choosing  to  go  its  own  way  in  pro- 
tecting the  interests  of  its  members.  Minnesota 
withdrew  from  the  national  organization  only 
after  it  had  satisfied  itself  that  no  longer  could 
it  look  to  the  national  organization  with  any 
hope  for  the  protection  to  which  members  of  a 
national  association  of  this  kind  are  entitled. 

Says  He  Neglected  Duty 

"If  Minnesota,  as  it  is  charged  in  the  insidious 
attack  of  Mr.  Cohen,  has,  in  the  past,  been  in- 
fluenced improperly  by  First  National  why  did 
he  not  take  steps  to  thoroughly  investigate  the 
facts  he  infers  are  in  his  possession?  As  presi- 
dent of  the  national  organization  it  is  his  duty 
to  safeguard  its  units  against  outside  influence 
and  to  build  up  its  component  parts  into  one 
strong  organization,  independent  of  outside  in- 
terference or  dictation.  Why,  if  the  conditions 
he  alleged  existed,  did  he  receive  the  State  unit 
with  open  arms  in  more  than  one  instance,  laud- 
ing it  to  the  skies  as  a  model  of  exhibitor  or- 
ganization instead  of  exposing  it  for  the  dis- 
tributor-controlled unit  he  charges?  Why  did 
he  wait  until  he  found  the  Minnesota  organiza- 
tion one  which  would  accept  no  dictation  from 
him  or  any  other  man  before  hurling  this  cow- 
ardly lie  to  distort  the  real  truth  of  the  causes 


Patrons  Follow 
"Ejected"  Baby 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  June 
19.  —  A  party  of  eight  men  and 
women  entered  the  Lyric  theatre. 
One  of  the  men  carried  a  babe  in 
his  arms  which  was  just  old  enough 
to  prattle  vivaciously.  Persons 
seated  near  the  baby  seemed  to 
enjoy  its  innocent  prattle. 

Soon  a  picture  portraying  the  life 
and  habits  of  many  huge  animals 
was  thrown  on  the  screen.  The 
babe  became  voluble  in  the  enjoy- 
ment of  the  animal  picture. 

A  uniformed  usher  walked  down 
the  aisle  and  whispered  something 
to  the  man  in  whose  arms  the  babe 
was  sitting.  The  child  continued  its 
prattle,  and  the  usher  held  another 
conversation  with  the  man  holding 
the  baby,  as  a  result  of  which  the 
party  of  eight  arose  and  left  the 
theatre. 

The  diversion  had  scarcely  sub- 
sided when  a  young  man  arose  in 
the  audience,  marched  down  the 
aisle  to  the  orchestra  pit  and 
shouted: 

"Who's  for  the  baby?  If  you're 
for  him,  follow  me." 

With  scattered  applause  and 
much  laughter  dozens  started  for 
exits.  There  was  a  general  exodus, 
which  did  not  stop  until  every  seat 
in  the  theatre  was  empty.  H.  W. 
Armstrong,  assistant  manager  of 
the  theatre,  said  that  many  persons 
who  left  the  theatre  because  they 
did  not  know  what  was  happening, 
returned  to  their  seats  when  they 
were  informed  that  they  had  not 
been  officially  requested  to  leave 
the  theatre. 


which  led  to  Minnesota's  withdrawal  from  the 
national  organization? 

"Is  there  not  a  sinister  significance  in  the 
charge  Mr.  Cohen  makes  against  the  Minnesota 
organization  immediately  following  as  they  do 
the  surrender  of  the  organization's  charter  be- 
cause it  no  longer  wishes  to  be  a  part  of  the 
procrastinating  autocracy  which  he  has  set  up 
with  himself  supreme  dictator  of  its  actions  and 
policies?  As  ridiculous  as  the  claim  that  First 
National  controls  the  Minnesota  organization  is 
Mr.  Cohen's  statement  that  Mr.  Theodore  L. 
Hays,  our  vice-president,  is  its  'dominating  fig- 
ure.' This  is  an  attempt  to  cast  aspersions  on 
the  honesty,  integrity  and  ability  of  our  presi- 
dent, the  man  who  has  made  and  maintained 
our  organization.  Mr.  Cohen  in  his  statement 
wisely  refrains  from  making  any  direct  accusa- 
tions of  Mr.  Steffes,  knowing  that  the  high  re- 
gard our  president  is  held  in  by  the  rank  and 
file  of  independent  theatre  owners  of  the  United 
States  who  have  occasion  to  know  of  his  untiring 
efforts  and  many  sacrifices  in  their  interest, 
would  brand  as   ridiculous  any  such  statements. 

Answers  Charges  on  Hays 

"Mr.  Hays,  whom  Mr.  Cohen  chooses  to  term 
'the  dominating  figure'  of  the  Minnesota  organi- 
zation, is  an  able  and  fearless  exhibitor,  a  ca- 
pable and  commanding  executive.  He  has  given 
freely  of  his  time  and  ability  to  make  the  or- 
ganization successful.  With  all  due  respects  to 
and  deep  appreciation  of  Mr.  Hays'  work  and 
sacrifice,  we  cannot  permit  the  impression  to  be 
gained  by  independent  theatre  owners  that  Mr. 
Hays  has  sought  to  usurp  or  has  had  occasion 
to  usurp  the  powers  or  duties  of  Mr.  Steffes. 

"Mr.  Hays,  an  independent  theatre  owner  of 
Crookston,  has  done  invaluable  service  in  the 
Minnesota  organization's  behalf.  It  is  grossly 
unjust  to  him  to  state  either  directly  or  by  in- 
ference that  he  ever  has  unduly  influenced  the 
organization's  policy  or  committed  by  word  or 
deed  any  act  contrary  to  or  not  conducive  to 
the  best  interest  of  independent  theatre  owners 
of  Minnesota. 

"Mr.  Cohen  claims  that  Mr.  Hays  promised 
him  at  Chicago  that  Minnesota  would  not  with- 
draw from  the  national  organization.  No  man 
can  speak  for  Minnesota  in  a  matter  of  this  kind, 
for  the  Minnesota  unit  is  not  an  autocratic  one, 
as  Mr.  Cohen  apparently  wishes  to  assume.  The 
Minnesota  unit  is  a  democratic  organization 
governed  for  and  by  its  members  and  matters 
of  policy  can  only  be  decided  by  the  members 
as  a  whole  through  their  duly  elected  Board 
of  Directors.  Except  as  the  Cohen  statement 
attacks  the  integrity  of  Mr.  Steffes  and  Mr. 
Hays  we  are  not  concerned  with  his  ridiculous 
charges  that  Minnesota  is  dominated  by  First 
National.  The  record  of  Minnesota  as  an  inde- 
pendent and  efficient  body  of  theatre  owners  is 
too   well   known    to    need  recounting. 

Accepts  Cohen's  Challenge 

"And  so  far  as  Sydney  S.  Cohen  threatening 
to  invade  Minnesota  to  establish  another  paper 
unit  to  affiliate  itself  with  his  monarchy  is  con- 
cerned, we  in  Minnesota  accept  this  challenge 
gladly  and  will  welcome  Sydney  S.  Cohen  or  any 
of  his  henchmen  to  come  into  our  territory  at 
any  time  either  for  the  purpose  of  trying  to 
disrupt  one  of  the  strongest  exhibitor  organi- 
zations ever  formed  in  the  Unitew  States,  or  for 
the  purpose,  as  above  stated,  of  forming  another 
paper  unit,  as  we  have  confidence  in  our  mem- 
bers and  they  likewise  have  confidence  in  their 
officers.    Respectfully  submitted. 

By    Board   of    Directors    of   the  Motion 

Picture  Theatre  Owners  of  Minnesota 
"J.  B.  Clinton,  Duluth;  Joseph  Friedman, 
St.  Paul;  George  Garisch,  Minneapolis; 
A.  A.  Kaplan,,  Minneapolis;  W.  L. 
Nicholas,  Fairmont;  Jay  Dundas,  Sioux 
Falls,  So.  Dak.;  V.  B.  Valleau,  Bismark, 
No.  Dak.;  Harvev  Buchanan,  Superior; 
H.  B.  Johnson,  Rush  City,  and  C.  H. 
Hitchcock.  Minneapolis." 


Novak  Picture  to  Play 
Eight  Weeks  on  Coast 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  19.— "Divorce," 
F.  B.  O.  production,  starring  Jane  Novak, 
which  opened  at  Grauman's  Rialto  theatre 
on  June  5,  will  play  an  eight  weeks'  engage- 
ment at  this  house,  it  is  announced. 

Miss  Novak,  it  is  reported,  has  already 
started  work  on  a  new  picture,  "The 
Lullaby,"  based  on  a  story  by  Lilliam  Ducey. 


Made  Editor  for  "U" 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  19— James  Mc- 
Kay, who  with  Frank  Atkinson  edited 
"Merry  Go  Round,"  Universal-Jewel  pro- 
duction, has  taken  up  duties  as  chief  of  the 
editorial  department  at  Universal  City. 


^Fum^Side 
Exhibition 


By  S.  A.  ACRI 
(Acri's  theatre,  Marietta,  Pa.) 

I  read  with  pleasure  "The  Funny  Side 
of  Exhibition  Articles"  by  Brothers  Irwin 
and  Johnson,  and  as  I  am  anxious  to  re- 
turn the  favor  I  write  the  following  with 
the  hope  that  it  will  at  least  create  a 
smile. 

During  the  second  day's  showing  of 
Griffith's  "Way  Down  East,"  a  small  boy 
of  about  10  who  had  been  in  the  day 
before  for  the  matinee  performance  and 
had  evidently  gone  out  before  the  end, 
stopped  at  the  door  while  Lowell  Sher- 
man, in  the  picture,  was  getting  up  from 
a  couch,  recovering  from  Dick  Barthel- 
mess'  blow,  and  in  a  rough  and  excited 
voice,  exclaimed: 

"Do  you  see  that  man  getting  up?" 

I  answered  in  the  affirmative. 

"Why,  he's  been  lying  there  since  yes- 
terday afternoon,"  said  the  boy. 

Thinking  I  misunderstood  him,  I  asked 
him  to  repeat  what  he  had  said,  which  he 
did  in  a  more  earnest  and  louder  tone 
than  the  first  time  and  incidentally  for 
the  benefit  of  several  others  who  were 
standing  nearby. 

(Let's  hear  from  others  in  the  comic 
department.) 


By  F.  F.  PLIMPTON 
(Tremont  Temple,  Boston,  Mass.) 

At  Tremont  Temple  there  are  several 
halls  in  which  we  hold  various  kinds  of 
entertainments.  We  were  playing  "Way 
Down  East"  in  our  Temple  and  selling 
tickets  for  the  other  different  shows  at 


the  box  office.  A  man  stepped  up  to  the 
window  and  said  to  our  pretty  and  effi- 
cient ticket  seller: 

"Give  me  the  best  ticket  you  have, 
lady." 

"'Way  Down  East?'"  inquired  the 
ticket  seller. 

"Yes,  by  gosh,  Bangor,  Maine.  How'd 
you  know?  Give  me  a  seat  down  front. 
I  can't  hear  very  well  and  I  like  pictures." 


By  BEN  L.  MORRIS 
(Temple  theatre,  Bellaire,  O.) 

A  young  man  came  into  the  theatre 
and  not  being  interested  in  a  serial  that 
was  running  dozed  off  to  sleep.  He  had 
been  indulging  a  little  in  the  cup  that 
cheers  and  a  loud  crash  of  music  awoke 
him  with  a  start.  The  picture  showing 
at  the  time  was  a  big  fire  scene  with  the 
heroine  standing  in  a  big  window  implor- 
ing someone  to  save  her.  The  awakened 
sleeper  took  in  the  situation  at  a  glance 
and,  jumped  to  his  feet,  cried: 

"Hold  tight,  girlie,  if  no  one  else  will 
save  you  I  will." 

He  rushed  down  the  aisle  and  climbed 
onto  the  stage,  crying: 

"I'll  save  you." 

He  then  came  to  a  full  realization  of 
the  fact  that  it  was  only  shadows  he  was 
looking  at. 
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Foreign  Officials  Confer  at 
Fox  International  Conclave 

Annual  Convention  in  New  York  Marks  20  Years  of 
Production  Progress— Policy  Matters  Are 
Discussed  at  Sessions  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — Fox  Film  Corporation  had  one  of  the  most 
successful  conventions  since  its  inception  last  week  at  the  Hotel  Penn- 
sylvania when  more  than  100  representatives  from  this  and  foreign  coun- 
tries attended  the  annual  sales  meeting  of  the  company. 

The  sessions,  which  marked  twenty  years  of  successful  operation  and 
production,  were  presided  over  by  President  William  Fox  and  Winfield  R. 
Sheehan,  vice-president  and  general  manager. 

Decisions  Reached  on  Company  Policy  Matters 

Important  matters  concerning  operation  and  company  policies  were 
brought  up  for  consideration  and  definite  action.  The  visitors  also  were 
shown  many  of  the  special  productions,  comedies  and  other  short  subjects 
which  have  been  completed  for  the  fall  and  winter  program.  The  con- 
vention lasted  five  days. 


Makes  Drive  on 
Current  Films 

Fox  Film  Corporation,  which  will 
announce  its  fall  and  winter  attrac- 
tions within  a  short  time,  is  calling 
to  the  attention  of  exhibitors  the  "un- 
usual opportunities  of  profitable  runs 
on  many  of  the  big  productions  now 
in  distribution."  The  company  then 
lists  the  following  pictures  for  "ex- 
cellent summer  attractions  and  enter- 
tainments" : 

Specials — "Monte  Cristo,"  with  John  Gil- 
bert; the  Alexander  Dumas'  masterpiece: 
"A  Fool  There  Was,"  Peter  Emerson 
Browne's  stage  success:  "My  Friend  the 
Devil,"  based  on  the  French  novel,  "Dr. 
Rameau";  "The  Face  on  the  Barroom 
Floor,"  a  dynamic  melodrama;  "Silver 
Wings,"  with  Mary  Carr;  "The  Town 
that  Forgot  God,"  "Lights  of  New  York," 
"Who  Are  My  Parents?"  "Nero,"  Lin- 
coln J.  Carter's  "The  Fast  Mail,"  Lupino 
Lane  in  "A  Friendly  Husband,"  "The 
Village  Blacksmith,"  from  Longfellow's 
famous  poem,  and  "The  Custard  Cup," 
another  special  with  Mary  Carr. 

Star  series — "Tom  Mix  in  Arabia,"  "Just 
Tony,"  "Do  and  Dare,"  "Romance 
Land,"  "3  Jumps  Ahead,"  "Catch  My 
Smoke,"  and  "Stepping  Fast";  John  Gil- 
bert in  "Honor  First,"  "Calvert's  Valley," 
"The  Love  Gambler,"  "Truxton  King," 
"A  California  Romance,"  and  "The  Mad- 
ness of  Youth,"  Charles  Jones  in  "West 
of  Chicago,"  "Bells  of  San  Juan,"  "The 
Footlight  Ranger,"  "Snowdrift,"  "Skid 
Proof"  and  "Boss  of  Camp  4,"  Shirley 
Mason  in  "Youth  Must  Have  Love," 
"Lovebound,"  "Shirley  of  the  Circus," 
"Pawn  Ticket  210,"  and  "The  New 
Teacher." 

William  Russell  has  "Mixed  Faces,"  "The 
Crusader,"  "The  Great  Night,"  "Man's 
Size,"  "Good-by,  Girls,"  and  "Boston 
Blackie."  Those  with  William  Famum 
are  "Moonshine  Valley,"  "Without  Com- 
promise" and  "Brass  Commandments." 
Dust  in  Famum  has  appeared  in  the  fol- 
owing  features:  "Oathbound,"  "The 
Buster,"  "The  Yosemite  Trail,"  "While 
Justice  Waits,"  "Three  Who  Paid,"  and 
"Bucking  the  Barrier." 


Will  Go  East  to  Close 
Distribution  for  First 
of  Fisher  Productions 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  19.— Victor  B. 
Fisher  will  leave  Los  Angeles  shortly  for 
New  York  with  the  master  print  of 
"Youth  Triumphant"  to  close  negotiations 
for  the  world  distributing  rights.  Prac- 
tically every  big  distributing  company 
has  submitted  an  offer,  it  is  reported,  and 
as  soon  as  a  definite  decision  is  made 
be  executives  of  the  Fisher  organization. 
Mr.  Fisher  will  go  to  New  York  to  close 
the  deal. 

Arrangements  will  also  be  made  for  an 
elaborate  New  York  premiere  and  ac- 
cording to  present  plans,  Virginia  Lee 
Corbin  and  several  other  members  of  the 
cast  will  appear  in  person  at  the  opening 
run  of  the  picture. 

While  in  the  East,  Mr.  Fisher  will  also 
close  for  a  number  of  new  stories  to  take 
care  of  the  increased  producing  schedule 
which  will  be  started  within  the  next  few 
weeks.  Negotiations  for  several  promi- 
nent players  to  be  placed  under  long  term 
contracts,  are  also  under  way. 

The  second  Fisher  production  following 
"Youth  Triumphant"  will  be  selected 
from  three  stories  which  the  company 
purchased  during  the  past  two  weeks. 


Attending  in  addition  to  Mr.  Fox 
and  Mr.  Sheehan  were  Jack  G.  Leo,  vice 
president;  John  C.  Eisele,  treasurer;  S. 
E.  Rogers,  vice  president  and  general 
counsel;  R.  A.  White,  general  sales  man- 
ager; C.  W.  Eckhardt,  assistant  to  gen- 
eral manager;  Jacob  Sichelman,  contract 
manager;  Hugo  Kessler  and  N.  B.  Fink- 
ler  of  the  contract  department;  Vivian 
M.  Moses,  director  of  publicity  and  ad- 
vertising and  his  assistant,  Don  McEl- 
waine;  Emanuel  P.  Preiss,  comptroller 
and  Maurice  Goodman  of  the  auditing 
department;  William  E.  Sennett,  manager 
of  requisition  department;  I.  Krotosky, 
purchasing  agent,  and  William  Freedman 
of  his  department;  Harry  Reinhardt,  dis- 
bursement manager;  Irving  Mass,  mail 
order  department;  Gordon  Stiles,  director 
of  educational  and  industrial  department 
and  John  Krafft,  W.  P.  Schramm,  educa- 
tional sales;  E.  C.  Hill,  director  of  Fox 
News  and  W.  A.  White  and  T.  H.  Talley 
of  the  News  Staff;  J.  A.  Weier  and  G.  H. 
Fleming,  editors  of  Fox  Folks;  Sydney 
A.  Abel,  manager  of  foreign  department, 
and  Edward  Auger,  Louis  Levin,  W.  J. 
Hutchinson,  M.  Barry,  Robert  Beckman, 
D.  Goodman,  L.  Groen,  E.  D.  Hopkins, 
J.  S.  MacHenry,  H.  Tritt  and  S.  Lang 
of  the  foreign  department;  Frank  A.  Tier- 
ney,  M.  Caplan,  George  F.  Shea  and  M. 
S.  Keene  of  the  general  sales  manager's 
office. 

District  Managers  Attend 

Harry  F.  Campbell,  New  England  dis- 
trict manager,  Howard  J.  Sheehan,  Pa- 
cific Coast  district  manager;  George  R. 
Allison,  Southern  district  manager,  and 
Clayton  P.  Sheehan,  Eastern  district 
manager. 

The  United  States  branch  managers 
and  representatives  present  were:  Harry 
J.  Bailey,  John  J.  Birkenhauer,  A.  C.  Bu- 
chanan, Ira  Cohen,  E.  B.  Connelley,  Rob- 
ert Cotton,  T.  M.  Crisp,  VV.  D.  David- 
son, G.  E.  Dickman,  B.  L.  Dudenhefer, 
Harry  Gibbs,  C.  R.  Gilmour,  E.  T.  Gom- 
ersall,  G.  A.  Woodard,  E.  Grohe,  J.  S. 
Hebrew,  P.  K.  Johnston,  Rudolph  Knoep- 
fle,  W.  J.  Kupper,  George  H.  Landis,  M. 
A.  Levy,  J.  M.  Linn,  W.  J.  Mahoney, 
George  E.  McKean,  A.  C.  Melvin,  J.  A. 
McCarthy,  Sidney  Meyer,  Max  Milder, 
J.  H.  Muncaster,  R.  J.  Murrav,  Guy  F. 
NaVarre,  H.  W.  Peters,  G.  A.  Roberts, 


L.  T.  Rogers,  Louis  Rosenbluh,  Joseph 
Schaeffer,  I.  J.  Schmertz,  Ward  E.  Scott, 
J.  J.  Sullivan,  W.  D.  Ward,  R.  M.  Yost. 
McCaffrey  Attends  from  Canada 
Also  there  were  E.  B.  McCaffrey,  Can- 
adian district  manager;  G.  DeGrand- 
court,  Canadian  publicity  representative, 
and  L.  M.  Devaney,  R.  G.  March,  E.  H. 
Wells,  J.  A.  Wilson,  Canadian  branch 
managers  and  representatives. 

Second  Annual 
Outing  July  21 

Preparations  are  now  under  way  for 
the  second  annual  outing  of  the  employees 
of  the  New  York  offices  and  studios  of 
Fox  Film  Corporation  at  Patchogue, 
Long  Island,  on  Saturday,  July  21. 

The  entire  Fox  force  will  be  trans- 
ported from  the  studio  building  at  Tenth 
avenue  and  fifty-fifth  street  to  the  Penn- 
sylvania station  by  motor  bus  and  thence 
to  the  Patchogue  playgrounds  by  special 
trains.  Many  prizes  for  winners  of  ath- 
letic contests  have  been  offered  by  num- 
erous members  of  the  star,  directorial  and 
executive  staffs  of  the  organization. 

The  following  is  the  committee  in 
charge  of  arrangements:  Emanuel  Preiss, 
comptroller,  chairman;  Al  Freedman, 
business  manager  of  the  labora^ry;  Max 
Golden,  business  manager  of  the  studio; 
William  E.  Sennett,  manager  of  ship- 
ments and  requisitions;  William  White, 
news  editor  Fox  News;  Jack  Sichelman 
manager  contract  department;  William 
Bach,  studio  manager;  M.  Goodman,  ex- 
change auditor;  Philip  R.  Shorey,  studio: 
A.  Blumstein,  film  booker  Fox  Circuit  of 
Theatres,  and  John  E.  Weier,  editor  of 
Fox  Folks. 

Schools  to  Get  Film 

Explaining  Old  Glory 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — A  one-reel 
film  entitled  "Our  Flag"  will  be  produced 
by  National  Non-Theatrical  Motion  Pic- 
tures, Inc.,  at  the  suggestion  of  Mrs. 
P.  F.  Frost,  chairman  of  the  Daughters  of 
the  American  Revolution  Flag  Com- 
mittee. The  picture  will  be  for  schools 
and  will  show  the  origin  of  the  flag  and 
the  right  and  wrong  way  to  use  it  in 
daily  life. 
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Lessers  Plan  Extensive  Drive 
To  Aid  Theatre  Men 

Executives  of  Principal  Pictures  to  Create  Demand  for 
Output  of  Their  Studios 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — A  comprehensive  promotional  campaign  ex- 
tending over  a  period  of  six  months,  the  purpose  of  which  is  to 
assist  the  exhibitors  in  selling  Principal  Pictures  product  to  the 
public,  has  been  launched  by  the  organization  which  is  headed  by  Sol 
and  Irving  Lesser  and  Mike  Rosenburg. 


THE  company  within  the  next  few 
months  will  market  its  "Super  Five" 
series  and  an  additional  feature,  "Mind 
Over  Motor."  In  marketing  this  product, 
executives  of  Principal  will  utilize  every 
possible  medium  and  method  of  reaching 
the  public  and  the  exhibitors. 

Among  the  mediums  which  will  be  used 
to  the  greatest  extent  are  the  newspapers, 
trade  papers,  billboards,  fan  magazines, 
syndicated  rotogravure  sections  for  Sun- 
day papers,  special  exploitation  feats  and 
magazines  of  national  circulation. 

*  *  * 

The  "Super  Five"  will  include  these  at- 
tractions: "Bright  Lights  of  Broadway" 
and  "The  Spider  and  the  Rose,"  both  B. 
F.  Zeidman  productions;  "Temporary 
Marriage,"  "East  Side,  West  Side,"  and 
"Gold  Madness."  The  last  named  will 
be  the  screen  version  of  James  Oliver 
Curwood's  story,  "The  Man  from  Ten 
Strike."  Guy  Bates  Post  is  starring  in 
the  feature. 

The  advertising  campaign,  planned  by 
Irving  Lesser,  general  manager  of  dis- 
tribution, was  considered  necessary  to 
properly  market  the  increased  output  of 
Principal. 

"Bright  Lights  of  Broadway,"  first  of 
the  "Super  Five,"  was  made  by  Zeidman 
under  the  supervision  of  Irving  Lesser. 
The  cast,  story  and  production  combine 
in  making  this  a  real  box  office  attraction, 
in  the  opinion  of  Principal  executives. 

*  *  * 

The  cast  is  imposing,  including  Lowell 
Sherman,  Doris  Kenyon,  Harrison  Ford. 
Erne  Shannon,  Tyrone  Power,  Edmund 
Breese,  and  Claire  Dolores.  Webster 
Campbell  directed  it. 

Among  the  players  listed  in  the  other 
four  pictures  are:  Guy  Bates  Post,  Alice 
Lake,  Gaston  Glass,  Mildred  Davis,  Ken- 
neth Harlan,  Eileen  Percy,  Cleo  Madison, 
Mitchell  Lewis,  Grace  Darmond,  Tully 
Marshall,  Myrtle  Stedman,  Robert  Mc- 
Kim,  Maude  George,  Joseph  Dowling, 
Frank  Campeau,  Louise  Fazenda,  Noah 
Beery,  Hector  Sarno,  Alec  Francis,  Ed- 
win Stevens,  Stuart  Holmes,  little  Rich- 
ard Headrick  and  Wally  Van. 

"A  perusal  of  this  list  of  players,"  says 
Irving  Lesser,  "is  concrete  evidence  of 
the  calibre  of  the  productions  which  ex- 
hibitors may  expect  in  the  'Super  Five.' " 

Accessories  Division 
Of  Paramount  Renamed 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  19.— The  name  of 
its  accessories  department  has  been  changed 
by  Paramount  to  the  Ad  Sales  department. 
This  means  that  the  department  will  be  es- 


tablished by  name  as  well  as  by  its  work 
as  part  of  the  advertising  activities  of  the 
Famous  Players-Lasky  organization. 

The  exchange  men  who  have  up  to  now 
been  accessories  managers  will  be  known  as 
"Advertising  Managers"  and  the  material 
which  they  handle  will  be  known  as  "Ad- 
vertising" or  "Advertising  Matter." 


Eleven  Companies  to 
Work  at  United  Plant 
During  Summer  Months 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  19.  —  Contracts 
have  already  been  signed  by  M.  C.  Levee  to 
house  the  producing  of  eleven  companies 
this  summer  at  United  Studios  and  negotia- 
tions with  five  other  producers  of  promi- 
nence are  practically  closed.  This  will  mark 
a  new  summer  producing  record  for  any 
leasing  studio,  it  is  believed,  and  is  made 
possible  through  the  building  improvements 
and  enlargements  in  the  big  plants  which 
have  been  under  way  for  the  past  two 
months. 

The  announcement  is  regarded  as  another 
definite  indication  that  the  present  produc- 
ing boom  in  Hollywood  will  continue 
through  the  summer,  contrary  to  the  usual 
July  and  August  letup  in  production  evi- 
dent the  past  four  years. 

Foremost  in  producing  activities  at  the 
United  States  this  summer  will  be  Joseph 
Schenck  and  Associated  First  National  Pic- 
tures with  the  largest  number  of  companies. 
Norma  and  Constance  Talmadge  companies, 
Maurice  Tourneur,  Sam  De  Grasse,  Jack 
Dillon,  Lynn  Reynolds  and  John  McDer- 
mott  will  work  there. 


Associated  Exhibitors, 
Not  United  Artists,  to 
Get  Next  Ray  Picture 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  June  19.  — Charles 
Ray  has  severed  his  associations  with 
United  Artists,  and  has  completed  a  con- 
tract whereby  his  latest  picture,  "The 
Courtship  of  Miles  Standish,"  will  be 
distributed  through  Associated  Exhibit- 
ors. The  reason  for  Ray's  action  has  not 
been  announced,  but  is  said  to  have  cul- 
minated a  long  period  of  dickering  and 
arguing. 

His  new  picture  is  being  cut  and  edited 
for  publication  in  October.  It  is  based 
on  Longfellow's  poem  immortalizing  the 
chief  historic  romance  of  the  Pilgrims 
and  is  said  to  have  cost  $800,000  to  pro- 
duce. The  "Mayflower"  set  alone  cost 
$00,000. 

Arthur  S.  Kane,  president  of  Associ- 
ated Exhibitors,  hurried  here  from  New 
York  a  month  ago  and  the  final  terms  of 
the  distribution  contract  were  arranged 
then. 


"Human  Wreckage"  in 
Record  Run  on  Coast 

Mrs.  Wallace  Reid's  Film  Opens 
to  Record  Crowd 
at  Century 

(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  June  19.— "Hu- 
man Wreckage,"  Mrs.  Wallace  Reid's 
production  for  F.  B.  O.,  is  credited  with 
breaking  an  attendance  record  in  the  first 
week  of  its  run  at  the  Ackerman-Harris 
Century  theatre. 

Showing   Precedes  Opening 

The  picture  opened  June  9,  preceded 
by  an  advance  showing  on  Friday  after- 
noon attended  by  local  critics,  club  women 
and  city  officials. 

Newspaper  reviews  following  the  open- 
ing were  in  general  agreement  as  to  the 
merit  of  tin  picture. 

Picture  Well  Exploited 

The  opening  was  preceded  by  an  ex- 
ceptional exploitation  campaign,  the  basis 
of  which  was  Narcotics  Educational 
Week  proclaimed  by  Acting  Mayor 
Ralph  MacLaren. 


Indianapolis  Operators 
Move  to  Force  Closure 
Of  Theatres  on  Sunday 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  June  19.— The 
Motion  Picture  Operators'  Union  in  Indian- 
apolis is  preparing  to  file  a  number  of  suits 
to  compel  Sunday  closing  of  all  theatres  in 
Indianapolis,  according  to  James  W.  Mel- 
len,  attorney  for  the  union. 

Suits  are  to  be  filed  for  an  injunction  to 
compel  the  theatres  to  close,  in  accordance 
with  the  Sunday  closing  law;  for  a  man- 
date order  to  Mayor  Lew  Shank  and  city 
officials  to  enforce  the  closing  law.  The 
suits  against  five  theatres,  whose  owners 
were  arrested  on  complaint  of  members  of 
the  union  for  violating  the  closing  law  re- 
cently, would  ask  that  they  be  closed  as 
public  nuisances,  as  the  owners  have  been 
arrested.  The  owners  of  the  five  theatres, 
all  neighborhood  houses,  were  discharged  in 
the  court  of  W.  A.  Conner,  justice  of  the 
peace,  when  the  deputy  prosecuting  attorney 
failed  to  establish  the  fact  of  the  ownership. 

Managers  of  theatres,  who  had  heard  a 
report  that  the  union  planned  to  picket  the 
Sunday  shows,  held  a  conference  today  and 
decided  to  call  on  the  police  department  to 
enforce  the  anti-picketing  ordinance  and  a 
committee  headed  by  Gustav  G.  Schmidt 
was  instructed  to  confer  with  Walter  White, 
inspector,  and  acting  chief  of  police  in  the 
absence  of  Herman  F.  Rikhoff.  Mr.  Mellen 
announced,  however,  that  the  union,  be- 
cause of  the  ordinance,  had  decided  not  to 
picket  the  theatres. 


Opens  Casting  Offices 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19.— Michael  J.  Con- 
nelly, formerly  casting  director  for  Cosmo- 
politan Corporation,  has  opened  offices  of 
his  own  at  140  West  Forty-fourth  street, 
under  the  name  of  the  New  York  Casting 
Office. 


Elinor  Glyn  in  N  Y. 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19.— Elinor  Glyn, 
author  of  "Six  Days,"  has  arrived  in 
New  York.  She  will  supervise  the  filming 
of  that  story  by  Goldwyn. 
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East  Expects  Good  Summer, 
First  National  Data  Shows 

Parts  of  Middle  West  See  No  Improvement  Over 
1922 — Believe  Outlook  Bright  for  Big 
Business  in  Fall,  However 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — First  National,  in  summarizing  the  informa- 
tion gathered  in  its  survey  of  the  country,  announces  that  a  note  of  opti- 
mism prevails  among  theatre  men  in  respect  to  summer  business. 

Several  interesting  conclusions  are  drawn  from  a  careful  analysis  of 
the  reports  received  by  the  distributing  organization.  The  official  an- 
nouncement of  the  survey  follows : 

East  Expects  Fewer  Theatres  to  Close 

"First:  The  entire  East  may  expect  a  more  prosperous  summer — 
fewer  theatres  closed  and  more  theatres  operating  on  their  regular  full 
time  than  last  year.  A  late  spring  and  more  prosperous  local  conditions 
are  given  as  the  causes.  Certain  sections  of  the  Middle  West  see  no  im- 
provement over  1922,  but  the  bright  outlook  for  the  fall  crops  bring  hopes" 
of  an  early  return  of  capacity  business. 


Rothacker  Award  to 
Stimulate  Invention 

Will  Donate  Annual  Prize  for 
Most  Valuable 
Improvement 

As  a  means  of  stimulating  enterprise 
among  laboratory  workers,  Watterson  R. 
Rothacker,  president  of  the  Rothacker 
Film  Mfg.  Company  of  Chicago  and  the 
Rothacker-Aller  Laboratories  of  Holly- 
wood, has  offered  an  annual  prize  which 
will  go  each  year  to  the  person  who  con- 
tributes the  best  idea  for  improving  lab- 
oratory practice. 

All  Workers  Eligible 

The  competition  is  open  to  workers  in 
both  the  Coast  and  Chicago  plants. 

The  ideas  may  have  to  do  with  me- 
chanical contrivances  or  improvements  in 
manual  method  or  system.  The  purpose 
is  to  encourage  originality  in-any  direc- 
tion that  makes  for  ultimate  betterment 
of  service. 

Donor  Favors  Progressiveness 

The  history  of  the  Rothacker  company 
repeatedly  reveals  Mr.  Rothacker  as  an 
advocate  of  progressiveness.  His  screen- 
ing of  a  picture  in  an  airplane,  his  "Mile 
of  Smiles"  plan  and  his  radio-picture  in- 
novation participated  in  by  the  late  Frank 
Bacon  are  examples. 


Preferred  Film  Shown 
On  Capitol  Theatre's 
Anniversary  Program 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19.  — The  Capitol 
theatre  is  observing  its  anniversary  week, 
June  17  to  23.  An  unusually  elaborate  pro- 
gram has  been  arranged  by  S.  L.  Rothafel. 
The  Preferred  Pictures  production,  "Daugh- 
ters of  the  Rich,"  is  the  feature  attraction. 

The  Djer  Kiss  Company  is  arranging  a 
series  of  window  displays  at  the  local  drug 
stores,  concentrating  on  those  Broadway 
places  in  the  immediate  vicinity  of  the 
Capitol.  During  the  week  previous  to  the 
showing,  5,000  samples  of  Djer  Kiss  pow- 
der box  with  a  puff  were  distributed.  At- 
tached to  the  box  is  a  tag  which  reads : 
"For  more  beauty  secrets,  see  'Daughters  of 
the  Rich'  at  the  Capitol  theatre,  week  of 
June  17-23." 

Al  Lichtman  Corporation  has  arranged 
with  Brentano's  booksellers  to  use  20,000 
heralds  on  the  production,  which  will  be 
included  in  every  book  sold  by  the  firm 
during  the  next  two  weeks. 


CJC.  Burr  Stars  Sale; 
Associated  Exhibitors 
To  Distribute  Product 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  18.  —  C.  C.  Burr 
has  just  closed  negotiations  for  the  star- 
ring of  Charles  (Chic)  Sale,  vaudeville 
headliner,  in  a  series  of  five-reel  features 
from  stories  by  prominent  humorists. 
Roy  Crawford,  vice-president  and  treas- 
urer of  Associated  Exhibitors,  has  con- 
tracted for  distribution  of  the  attractions. 

Gregory  La  Cava,  who  has  been  direct- 
ing the  Burr  all-star  comedies,  will  handle 
the  megaphone  on  the  Sale  pictures.  His 
assistant  will  be  Harry  Grindi.  George 
M.  Sharrard,  the  star's  personal  repre- 
sentative, will  be  associated  with  the 
production  staff. 

Sale  will  play  straight  in  these  features 
and  this  fact  has  been  taken  into  con- 
sideration in  the  selection  of  the  initial 
stories. 


"Second:  There  is  no  particular  kind 
of  'summer'  pictures.  The  type  of  pro- 
duction most  in  demand  for  hot  weather 
bookings  varies  considerably.  Some  ex- 
hibitors report  a  leaning  towards  the 
Northwest  and  outdoor  drama.  Others  re- 
port that  comedy  dramas  are  most  popu- 
lar and  still  others  that  straight  dramatic 
entertainment  is  preferred.  Local  preju- 
dices for  a  peculiar  type  of  screen  enter- 
tainment do  not  change  with  the  arrival 
of  the  summer  months. 

Many  Book  Reissues 

"Third:  Many  exhibitors  have  re- 
sorted to  a  policy  of  'seeing  it  through,' 
content  with  breaking  even  during  the 
summer  months.  It  is  noticeable,  how- 
ever, that  a  spirit  of  passive  resignation 
rather  than  active  opposition  to  a  summer 
slump,  characterizes  many  showmen. 
While  exchange  men  report  many  book- 
ings for  the  big  First  National  releases, 
such  as  'Daddy',  'The  Bright  Shawl'  and 
'The  Girl  of  the  Golden  West'  a  tendency 
to  book  reissues  and  third  rate  pictures  for 
summer  showings  is  noted.  However, 
some  territories  report  small  town  exhibi- 
tors combating  a  summer  slump  with  big 
time  productions,  and  aggressive  exploita- 
tion. 

"Buffalo  reports  a  big  summer  ahead. 
The  campaign  for  play  dates  for  First 
National  pictures  and  for  new  business  is 
already  double  that  of  last  summer  and 
that  of  the  year  before,  and  it  is  estimated 
that  fully  80  per  cent  more  theatres  will 
be  open  during  the  coming  months  than 
during  July  and  August,  1922. 

"Michigan  is  looking  hopefully  forward 
to  a  cooler  summer  and  proportionate 
better  business. 

Increase  Is  Noted 

"From  Pittsburgh  comes  a  report  of  a 
steady  increase  in  play  dates  for  the  sum- 
mer, indicating  that  more  exhibitors  are 
planning  to  stay  open  throughout  the 
summer.  Chicago  states  that  there  will 
be  more  theatres  remaining  open  this 
summer  than  last  year.  Albany  esti- 
mates conditions  as  20  per  cent  better 
than  last  year  and  expects  fifteen  more 
theatres  to  remain  open. 

"This  same  optimistic  note  is  sounded 
throughout  the  entire  East  and  in  some 
portions  of  the  South. 

"Eastern  Pennsylvania,  free  from  the 
coal  strikes  which  persisted  throughout 
last  summer,  is  expecting  105  theatres. 


which  closed  their  doors  last  year,  to  re- 
main open  during  the  coming  hot 
weather,  each  on  an  average  of  three 
days  a  week.  This  means  315  more  play 
dates  in  that  territory  alone. 

"Seattle  sees  no  greater  number  of 
theatres  open  during  the  summer,  but 
limits  the  closings  to  those  houses  in  the 
very  small  towns  of  less  than  500  popu- 
lation. The  crops  in  the  Eastern  part  of 
Washington  are  better  than  in  1922.  In 
San  Francisco,  slight  falling  off  in  thea- 
tre attendance  may  be  expected  at  the 
beginning  of  the  vacation  season.  This  is 
in  San  Francisco  and  Oakland  where  the 
change  in  temperature  is  negligible.  An 
added  factor  against  increased  attend- 
ance, which  is  growing  more  serious 
every  year  is  the  habit  of  after-dinner  au- 
tomobile riding.  However,  approximately 
100  play  dates  will  be  added  in  the  sum- 
mer by  the  opening  of  airdomes  and  re- 
sort theatres  in  this  territory.  Summer 
will  find  conditions  in  Oregon  practically 
the  same  as  last  year. 

Late  Spring  Helps  Business 

"Certain  sections  of  the  Middle  West 
are  more  sanguine  than  the  East  in  their 
forecast  of  the  strength  of  summer  pat- 
ronage. A  great  many  sections  of  the 
country  have  enjoyed  a  late  spring,  but 
months  of  July  and  August  are  looked 
forward  to  with  apprehension." 

Because  of  poor  crops  last  year  Ne- 
braska does  not  expect  a  return  of  good 
business  before  fall.  Kansas  predicts  an 
improvement  over  last  year.  St.  Louis 
expects  150  more  play  dates  a  week  over 
last  summer.  Denver  can  see  no  pros- 
pect of  a  good  summer,  but  holds  out  hope 
for  a  prosperous  fall.  Cincinnati  also  is 
expecting  better  business  this  summer. 

Salt  Lake  City  is  optimistic  for  the 
fall.  Minneapolis  sees  no  improvement 
over  a  year  ago.  Canada  reports  condi- 
tions similar  to  those  existing"  in  the 
Middle  West. 


"Wet"  Scenes  Barred 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  June  19. — A 
ruling  barring  burlesque  of  prohibition  in 
films  shown  in  Kansas  was  made  this  week 
by  the  state  board  of  motion  picture  review. 
The  ruling  includes  comedies,  dramas,  news 
reels  and  topics.  The  censors  also  will 
eliminate  scenes  of  parties  where  the  drink- 
ing of  liquor  is  shown,  unless  such  scenes 
are  an  essential  part  of  the  picture  dealing 
with  a  pre-prohibition  period. 
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Forecast  Early  Settlement 
In  Fight  Over  "Music  Tax" 

Observers  Believe  Truce  Will  Be  Reached  in  at 
Least  Two  States  and  Possibly  the 
Entire  United  States 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — It  is  believed  that  the  long  standing  battle 
between  the  motion  picture  exhibitors  on  one  side  and  the  American 
Society  of  Authors,  Composers  and  Publishers  on  the  other  is  in  a 
fair  way  of  being  settled  in  at  least  two  states  and  possibly  for  the  entire 
country.  If  negotiations  which  have  been  started  are  concluded  in  a 
manner  satisfactory  to  both  sides,  legal  action  over  the  "music  tax"  may 
become  a  thing  of  the  past. 

Negotiations  Pending  in  Minnesota  and  New  York 

The  two  states  in  which  negotiations  are  now  under  way  are  Minnesota 
and  New  York.  During  the  recent  convention  at  Chicago,  Nathan  Burkan, 
J.  C.  Rosenthal  and  E.  C.  Mills,  representing  the  "music  tax"  people,  were 
in  conference  with  Al  Steffes,  Theodore  Hays,  and  several  other  Minnesota 
exhibitor  leaders.  The  whole  matter  was  discussed  at  length  and  it  is  said 
a  plan  was  agreed  upon  tentatively  which  will  end  the  legal  quarrels.  Ar- 
rangements were  made  for  the  continuance  of  the  negotiations  with  E.  S. 
Hartman,  the  Chicago  attorney  of  the  "music  tax"  people. 


Mr.  Mills,  who  has  on  a  number  of  oc- 
casions, acted  as  spokesman  for  the 
"music  tax"  people.  He  has  always  held 
that  if  given  an  opportunity  to  address 
any  body  of  exhibitors,  an  agreement 
could  be  reached  that  would  end  all  the 
trouble  harmoniously.  Mr.  Mills  went  to 
Chicago  with  Mr.  Burkan  and  Mr.  Rosen- 
thal, with  the  understanding  that  he 
would  be  given  an  opportunity  to  address 
the  convention  on  the  subject  of  the  mu- 
sic tax.  Later  he  found  that  such  ar- 
rangements had  not  been  made. 

However,  during  the  Chicago  conven- 
tion Mr.  Burkan  held  a  conference  with 
Sydney  S.  Cohen  and  some  of  the  other 
national  leaders,  and  it  was  agreed  that 
the  "music  tax"  people  should  soon  have 
an  opportunity  to  meet  in  New  York  with 
the  entire  executive  committee  to  see  if 
some  working  agreement  could  be  made. 

Mr.  Mills  has  been  invited  by  Charles 
L.  O'Reilly  to  go  to  the  Syracuse  con- 
vention, and  has  promised  him  an  oppor- 


Sees  First  Film 
at  90  Years 

(Special  to  Exhibitors  Herald) 

WATERTOWN,  N.  Y.,  June  19. 
— Ninety  years  of  age,  and  never 
had  seen  a  motion  picture!  Rather 
remarkable  to  say  the  least,  in  this 
day  and  age.  And  such,  however, 
had  been  the  case  with  Mrs.  Caro- 
line Eddy,  of  Watertown,  N.  Y., 
who  celebrated  her  ninetieth  birth- 
day last  week  by  going  to  a  motion 
picture  show.  Mrs.  Eddy,  who  is 
still  spry  despite  her  advanced 
years,  was  taken  to  the  Avon  the- 
atre, where  she  witnessed  Mark 
Twain's  "A  Connecticut  Yankee  in 
King  Arthur's  Court."  She  enjoyed 
the  evening  immensely  and  was  the 
cynosure  of  all  eyes.  Her  only  re- 
mark was  that  it  was  "wonderful." 


tunity  to  lay  his  plan  before  the  exhibi- 
tors from  the  floor  of  the  convention.  Mr. 
O'Reilly  and  Mr.  Mills  have  had  several 
conferences  on  the  subject,  and  while 
neither  will  disclose  just  what  working 
agreement  is  expected  to  be  made,  both 
are  sanguine  that  all  the  troubles  are  in  a 
fair  way  of  being  smoothed  out. 


Jacobs  Picks  Name 
For  New  Production 

Screen  Version  of  Novel  by- 
Dixie  Wilson  Is  Titled 
"Against  the  Grain" 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  19.— Dixie  Wil- 
son's novel,  "Dust  in  the  Doorway"  will 
be  issued  as  a  motion  picture  under  the 
title  of  "Against  the  Grain"  it  has  bee^; 
announced  by  Arthur  H.  Jacobs,  pro- 
ducer of  Frank  Borzage  productions. 

Mary  Philbin  in  Cast 

Borzage  has  assembled  a  notable  cast 
for  this  picture  which  includes  Mary 
Philbin,  Wm.  Collier,  Jr.,  Myrtle  Sted- 
man,  Josef  Swickard,  Aggie  Herring,  J. 
Farrell  MacDonald  and  juveniles  includ- 
ing Frankie  Lee,  Mary  Jane  Irvine  and 
Bruce  Guerin. 

Actual  filming  of  the  production  has 
just  been  started  at  United  studios. 

Is  for  First  National 

Collier  and  Truesdell  were  brought  out 
from  New  York  specially  to  play  in  this 
production  which  is  to  be  a  First  Na- 
tional release. 

Levey  Service  Gets 

Paper  Film  Machine 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19.— Harry  Levey 
Service  corporation  has  announced  ex- 
clusive distribution  rights  in  America  to 
the  patent  British  film  and  projector 
known  as  "Kinereflex."  The  apparatus  is 
claimed  to  be  especially  suitable  for  pro- 
jecting pictures  in  the  church  and  school. 


Douglas  Fairbanks  Jr. 
Appears  at  Mc  Vickers 

Douglas  Fairbanks,  Jr.,  made  his  debut 
in  a  motion  picture  theatre  last  Wednes- 
day, when  Jones,  Linick  &  Schaefer  in- 
duced him  to  appear  several  times  a  day 
before  audiences  at  McVicker's,  Chicago 
He  slipped  in  between  shows  at  2,  4,  8  and 
10  p.  m.  on  Wednesday  and  Thursday,  and 
made  a  very  pleasing  impression  with  his 
engaging  smile  and  youthful  bashfulness. 
In  his  brief  speech  he  said : 

"Excuse  my  nervousness.  This  is  the 
first  time  I  ever  talked  to  such  a  large  audi- 
ence. I  do  not  want  you  to  think  I  am 
traveling  on  my  dad's  reputation,  for  I  hope 
to  make  good  in  my  own  way  in  pictures. 
If  you  give  me  just  half  the  support  you 
are  giving  dad,  I  will  do  my  share.  Dad 
is  the  big  star,  while  I  am  only  a  small 
planet,  but  watch  me  grow.  I  am  on  my 
way  to  Los  Angeles  to  make  pictures  for 
Famous  Players-Lasky,  where  I  will  start 
my  first  picture.  I  hope  it's  good  and  hope 
you'll  like  it.  It  will  be  shown  in  this  thea- 
tre. Thanks." 


O'Reilly  Protests  Forming 
National  Body  at  Syracuse 

(Continued  from  page  41) 


tion,  and  even  by  these  three  there  is  no 
semblance  of  campaigning.  The  three 
mentioned  most  frequently  are  Sam  I. 
Berman,  now  secretary  of  the  association; 
Mike  Walsh  of  Yonkers  and  William  A. 
Dillon,  of  Ithaca. 

Berman  has  many  boosters  and  while 
he  has  stated  that  he  is  not  a  candidate 
for  the  presidency,  a  movement  was 
quietly  started  recently  by  some  of  his 
adherents  looking  to  have  him  change  his 
mind.  When  approached  recently  by  one 
of  his  friends  on  the  question  of  whether 
or  not  he  would  accept,  Berman  said: 
Berman  Explains  Attitude 

"I  am  too  poor  a  man  to  accept  the 
presidency  of  the  organization.  It  is  an 
honorary  position  and  about  the  only 
thing  that  goes  with  it  besides  the  honor 
and  a  year  of  the  hardest  kind  of  work 
is  the  privilege  of  spending  a  lot  of  your 
own  money.  While  I  would  like  to  do 
this,  I  can't  afford  it."  . 

That  this  will  meet  with  opposition  is 
generally  conceded.  In  spite  of  the  ex- 
cellent financial  condition  President 
O'Reilly's  report  will  show,  there  are 
many  who  will  hold  that  the  office  of 
Secretary  which  carries  with  it  a  salary 
of  $5,000  per  year,  is  the  only  thing  along 
the  paid  job  line  that  the  association  can 
afford. 

Fine  Annual  Report 

The  annual  report  of  President  O'Reilly 
will  show  that  New  York  state  exhibitors 
paid  into  the  state  organization  during 
the  past  year  upwards  of  $31,000  and  that 
987  theatres  are  members  in  good  stand- 
ing. It  is  pointed  out  by  the  New  York 
leaders  that  this,  which  is  nearly  two  and 
a  half  times  the  sum  paid  into  the  treas- 
ury of  the  national  association  during  the 
past  year,  speaks  pretty  well  for  a  state 
which  has  been  broadly  advertised  as 
"disorganized"  since  it  withdrew  from  the 
national  organization  at  the  Washington 
convention.  It  is  said  this  is  the  largest 
amount  ever  paid  in  to  headquarters  by 
any  state  in  one  year. 

The  convention  will  end  Thursday 
afternoon  at  which  time  the  election  of 
officers  will  take  place,  the  first  session 
being  held  Tuesday  night.  Many  of  the 
New  York  City  exhibitors  made  the  trip 
to  the  convention  somewhat  in  the  nature 
of  an  outing  by  leaving  on  the  Albany 
night  boat  Monday  night  and  joining  the 
train  contingent  at  Albany  and  continuing 
the  journey. 
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Warner  Brothers'  three  new  stars.  Left:  Hope  Hampton  snapped  at 
reception  tendered  her  upon  arrival  on  the  Coast  to  appear  in  Belasco's 
"The  Gold  Diggers."  Center:  "Spec'*  O'Donnell,  the  youngster  elevated 
to  stardom  by  Warner  Brothers  after  his  appearance  in  several  of  their 
pictures.  Right:  Lenore  Ulric  departing  for  the  Coast  to  star  in  War- 
ners' adaptation  of  "Tiger  Rose,"  another  of  the  Belasco  stage  successes 
which  the  company  will  produce. 


Ethel  Shannon  is  a  featured  member  of 
the  cast  of  the  Preferred-Lichtman  pic- 
ture, "Daughters  of  the  Rich,"  which  is 
being  presented  on  the  anniversary  pro- 
gram at  the  Capitol  theatre,  New  York, 
June  17  to  23. 


An  ice  cream  cone,  an  electric  fan  and  a  good  disposition  are  three  con- 
tributing factors  to  comfort  in  these  nice,  hot,  sweltering  days  of  summer, 
avers  Corinne  Griffith,  who  has  just  completed  her  portrayal  in  "Six 
Days,"  Goldwyn's  screen  version  of  the  Elinor  Glyn  novel.  And  we  will 
all  agree  that  the  star  doesn't  appear  at  all  perturbed  at  the  mounting 
mercury. 
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Three  stars  (left):  John  J.  McCraw,  manager  of 
New  York  Giants;  Larry  Semon,  who  will  pro- 
duce for  M.  H.  Hoffman  of  Truart,  and  S.  L. 
Rothafel,  of  Capitol  theatre.  Players  below  the 
"three  stars"  are  Henry  B.  Walthall  and  Ethel 
Grey  Terry  who  appear  in  "The  Unknown  Purple," 
produced  by  Carlos  Productions  for  Truart.  Above 
are  Brinsley  Shaw  and  Alice  Lake,  also  members 
of  cast  of  "The  Unknown  Purple." 


Elinor  Glyn,  novelist,  has 
arrived  in  U.  S.  to  super- 
vise Goldwyn's  production 
of  her  famous  story, 
"Three  Weeks." 


Bull  Montana,  one  of  the  newest  "Latin  lovers"  of  the  screen,  entertain- 
ing a  group  of  his  young  neighbors.  The  comedian,  whose  latest  Hunt 
Stromberg-Metro  pictures  are  "The  Two  Twins"  and  "Snowed  Under," 
is  having  hard  time  convincing  his  friends  that  he  is  the  fairy  prince  and 
not  the  ogre,  as  they  contend. 


Walter  S.  Rand,  Pacific  Coast  district 
manager,  United  Artists,  and  Mrs.  Rand 
visit  Pickford -Fairbanks  studio  where 
Mary  Pickford  has  completed  "The 
Street  Singer." 


Bulldogging,  so  they  say,  is  a  favorite  sport  with  Roy  Stewart,  a  mem- 
ber of  the  stellar  forces  of  Universal.  The  party  of  the  second  part  in 
the  picture  above  is  Jocko.  One  of  Stewart's  latest  starring  vehicles 
which  will  be  distributed  under  the  Universal  banner  is  "Burning  Words." 
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Blanche  Sweet  is  given  another  opportunity 
to  display  her  keen  histrionic  ability  in  the 
characterization  of  Dolores  Mendoza  in 
Goldwyn's  forthcoming  production  of  "In 
the  Palace  of  the  King." 


Immense  floral  piece  35  feet  high  and  22  feet 
wide,  presented  by  Thomas  H.  Ince  to  the  Amer- 
ican Legion  at  Venice,  Cal.,  for  its  Memorial  Day 
exercises  aboard  the  U.  S.  S.  Nevada.  Hundreds 
of  flowers  covered  the  anchor. 


Jack  Holt,  Paramount  star,  with  Dr.  P.  M.  Seixas,  the  star's 
former  athletic  coach  and  instructor  in  physical  culture.  Dr. 
Seixas  was  instructor  at  West  Point  for  a  number  of  years. 
Holt  will  appear  with  Pola  Negri  in  "The  Cheat,"  a  1923-24 
attraction. 


Hazel  Keener  who  plays  the 
part  of  Princess  Aischa  in 
Maurice  Tourneur's  produc- 
tion, "The  Brass  Bottle,"  a 
six  reel  film  for  First  National 
distribution. 


Charlie  Murray,  Kathlene  Martyn,  Raymond  McKee,  Director  Gregory  La  Cava  and 
company  on  location  "somewhere"  on  Staten  Island,  N.  Y.,  filming  one  of  the  series 
of  all  star  comedies  which  C.  C.  Burr  is  producing  for  distribution  through  W.  W. 
Hodkinson  Corporation.  "Fearless  Flannagan"  and  "The  Life  of  Reilly"  are  the 
titles  of  the  two  latest  of  these  short  subjects  which  are  proving  popular  with  theatre 
audiences  throughout  the  country. 
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Marguerite  de  la  Motte  and  John  Bowers,  who 
have  leading  roles  in  "When  a  Man's  a  Man," 
Harold  Bell  Wright  story  which  Sol  Lesser  is 
producing  for  Principal  Pictures.  The  company 
is  now  in  Arizona  on  location. 


A  pair  to  draw  to.  Douglas  Fairbanks,  who  is 
making  "The  Thief  of  Bagdad,"  and  Maurice 
Cannon,  Parisian  player  appearing  in  "Trilby," 
enjoy  a  few  moments  recreation  at  Fairbanks 
studio  after  hard  day's  work. 


Prominent  citizens,  press  and  film  men  welcome  President  Carl 
Laemmle  of  Universal  as  favorite  son  of  Wisconsin,  the  state 
in  which  he  was  reared.  This  picture  was  taken  in  train  shed  on 
producer's  arrival  in  Milwaukee.  Yes,  and  there  was  a  brass 
band  at  the  train,  also. 


William  Dun- 
can, now  mak- 
ing "The  Steel 
Trail,"  a  Uni- 
versal serial. 


Capt.  John  D.  Fredericks,  elected  to  con- 
gress from  Los  Angeles,  is  champion  of 
free  screen.  The  solon  visited  M.  C. 
Levee  and  Joseph  Schenck  at  United 
to  get  facts  to  present  to  congress. 


Gathering  of  newspaper,  magazine  and  trade  paper  representatives  with  stars  and  directors  of  the  Grand  studio  (Grand- 
Asher  Distributing  Company)  as  guests  of  the  plant  and  Adam  Hull  Shirk,  publicity  director  and  scenario  editor.  Ben 
Verschleiser,  in  charge  of  studio,  is  at  near  end  of  table.  Among  others  in  the  picture  are:  Harry  Edwards,  director; 
Monty  Banks,  star;  Joe  Rock,  star;  Alf  Goulding,  director;  Sid  Smith,  star;  Archie  Mayo,  director;  Earl  Olin,  production 
manager;  Billie  Rhodes,  leading  woman;  Harry  Hammond  Beall,  "Exhibitors  Herald";  Herman  Raymaker,  director;  Ame 
Austin,  "Screenland,"  and  Grover  Jones,  director. 


June  30,  1923 


EXHIBITORS  HERALD 


51 


Norma  Talmadge  and  her  director,  Frank  Harry  Turberg,  third  Constance  Talmadge  and  Sydney  Frank- 
Lloyd,  discussing  a  scene  for  the  star's  member  of  Palace  trio  's  directing  the  star  in  her  next 
newest  attraction,  "Purple  Pride,"  an  (  First  National  special,  "Dulcy,"  the  stage 
adaptation  of  "Ashes  of  Vengeance."  whom  Herald  readers  piay  which  had  long  runs,  both  in  New 
First  National  will  distribute  picture.  meet  for  the  first  time.  York  and  Chicago. 


Joan  Lowell  who 
appears  in  the 
Metro  special, 
"The  Master  of 
Women." 


Irene  Rich  has 
featured  role 
in  C.  B.  C.'s 
production  of 
"Yester- 
day's  Wife." 


Eileen  Percy  is 
signed  by  C.  B.  C. 
for  the  cast  of 
"Y  esterday's 
Wife." 


Jane  Thomas  at  city  hall,  Boston,  Mass.,  on  occasion  of  visit  to  that 
city  to  appear  at  showing  of  Arrow's  "Lost  in  a  Big  City"  at  Park 
theatre.  Left  to  right  in  picture  are:  Charles  Davis,  2nd;  Mr.  Toby 
of  Jake  Lourie  office;  John  Casey,  city  censor;  William  Patten, 
Independent  Film  Company,  and  Margaret  Harriss,  Boston  Tele- 
gram. 


In  top  view  James  Young,  director  of  First 
National's  "Trilby,"  is  impressing  the  cast  with 
his  bravery  by  letting  a  snake  circle  his  neck. 
Below  is  John  Ellis,  expert  still  photographer 
who  is  making  beautiful  art  studies  for 
"Trilby." 
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THERE'S  no  rube  like  a  big  city  rube. 
When  the  small  town  yokel  gravi- 
tates to  the  big  city  all  thoughts  of 
the  old  home  habitat  usually  flitter  out  of 
the  mental  oasis.  But  deep  down  in  the 
hearts  of  the  big  city  rube  there  is  a 
spark  that  bursts  into  flame  when  a  horse 
drawn  hay  wagon  looms  on  the  horizon 
to  remind  him  of  the  times  that  were. 
|  All  of  which  is  by  way  of  introducing 
the  startling  announcement  that  filmdom's 
hicks — at  least  a  lot  of  those  of  the  writing 
fraternity  of  the  industry — became  yokels 
again  for  an  evening  when  Warner  Broth- 
ers staged  an  old  fashioned  hay-ride  right 
in  the  heart  of  New  York's  Main  Street, 
j  The  "gang"  to  the  number  of  more  than 
thirty,  met  at  Warner  Brothers  offices  and 
after  indulging  in  light  repartee  and  other 
things  not  so  light,  donned  old  fashioned 
straw  hats  and  sunbonnets — the  hicks  wear- 
ing the  hats  and  the  hickesses  the  sun  bon- 
nets—  and  the  ride  started  with  all  the 
riders  being  equipped  with  some  noise-mak- 
ing instrument. 

Blase  Broadway  was  awakened  to  a  new 
thrill  when  the  rubes  blew  the  fumes  of  the 
repartee  through  the  fish  borns,  or  wailed 
hysterically  and  none  too  harmoniously  on 
harmonicas.  The  parade  went  up  and  down 
Broadway,  stopping  long  enough  at  the 
Strand  to  see  the  "Main  Street"  film,  and 
then  proceeded  to  a  rendezvous  amid  the 
greenery  of  Central  Park. 

Here  there  were  more  festivities,  much 
of  it  pronounced  by  the  guests  to  be  of  the 
real  order.  It  may  be  added  that  Borrah 
Minevich,  said  to  be  the  world's  greatest 
harmonica  virtuoso,  blew  vociferously  and 
entertainingly,  and  a  number  of  vaudeville 
artists  did  theirs  for  the.  edification  of  the 
guests.  The  theme  of  the  whole  entertain- 
ment chorded  harmoniously  with  Gopher 
Prairie's  Main  Street,  and  a  good  time  was 
had  by  all,  with  the  possible  exception  of 
Lou  Marangella,  who  blew  so  hard  on  a 
horn  that  he  busted  the  waist-band  of  his 
best  Hester  street  trousers. 

*  *  * 

On  seeing  a  picture  of  Paul  Gulick's 
Hagan-like  form  in  golf  togs  in  Exhibitors 
Herald,  and  reading  that  he  had  made  a 
perfect  126  at  the  tournament,  Jerry  Beatty 
said :  "I  can  trim  that  guy,"  and  proceeded 
to  issue  a  challenge.  Gulick  declares  the 
126  is  an  error  and  offers  to  put  Official 
Handicapper  Bruce  Gallup  on  the  stand  to 
prove  that  his  score  was  really  116.  Says 
Gulick : 

"That  126  score  is  a  libel,  a  slander  or 
something.  What  kind  of  a  golfer  do  they 
think  I  am?  I  can  take  a  set  of  left  handed 
clubs  and  play  them  right  handed,  or  a  set 
of  right  handed  clubs  and  play  them  left- 
handed  and  do  better  than  126." 

And  at  that  what's  a  little  thing  like  a 
matter  of  ten  strokes  between  friends. 

*  *  * 

And  again  speaking  of  the  golf  tourney 
the  labors  of  the  hardest  working  man  in 
connection  with  it  have  been  recognized. 
Bruce  Gallup,  of  Hodkinson,  who  is  always 
official  score  keeper  and  handicapper,  was 
presented  with  a  handsome  fountain  pen  by 
the  members  of  the  golf  committee. 

*  *  * 

And  once  more  on  the  golf  stuff.  The 
four  pages  of  excellent  pictures  of  film 
men  disguised  as  golfers  in  last  week's  Ex- 
hibitors Herald  caused  no  small  amount 
of  interest  in  the  trade,  and  many  requests 
have  been  made  for  copies  of  the  photo- 
graphs for  framing  purposes.  These  photo- 
graphs were  taken  exclusively  for  Exhibi- 
tors Herald,  two  cameramen  being  on  the 
job.  Tn  response  to  the  many  requests 
handsome  enlargements  (or  as  handsome 
as  can  be  made  of  the  subjects)  have  been 


made  and  many  of  these  have  been  given 
to  the  golfers  with  the  compliments  of  the 
Herald. 

*  *  * 

Dick  Weil,  of  Arrow,  sends  a  postal 
card  from  Cleveland,  which  is  covered  with 
writing.  The  only  word  decipherable  be- 
sides Dick's  name  is  "Important,"  so  we 
know  it  must  be  something  special.  On  his 
return  Weil  will  be  asked  to  translate  the 
heiroglyphics  so  we  can  quit  worrying  and 
get  some  sleep. 

From  Chicago  comes  a  handsome  little- 
engraved  card  bearing  the  following  mes- 
sage: . 

Jean  Louise  Baer 
May  17,  1923 
Mr.  and  Mrs.  Frederick  Eugene  Baer 
And  if  you  could  see  the  smile  on  Freddy 
•Baer's  face  you  would  need  no  further  ex- 
planations. 

*  *  * 

Hugo  Reisenfeld  has  cabled  his  offices 
that  he  would  sail  for  home  on  the  Paris 
which  is  due  to  reach  New  York  the  latter 
part  of  this  week.  The  popular  director  of 
the  Rivoli,  Rialto  and  Criterion  has  been 
taking  a  vacation  of  two  months  during 
which  time  he  has  visited  France,  Germany, 
England,  Austria  and  Holland,  studying 
European  theatres,  orchestras  and  presenta- 
tion. 

*  *  * 

On  his  return  Dr.  Reisenfeld  will  be  in- 
vited to  see  "The  Covered  Wagon,"  which 
is  in  its  fourteenth  week  at  his  Criterion 
theatre.  The  Paramount  production  of 
Emerson  Hough's  novel  is  also  playing  in 
Chicago,  Boston  and  Hollywood,  and  prep- 
arations are  being  made  for  the  sending  out 
of  twelve  companies  to  road  show  it  over 
the  new  Erlanger-Shuhert  circuit. 

*  *  * 

Mrs.  Charles  L.  O'Reilly,  who  was  taken 
to  Roosevelt  Hospital  last  week  seriously 
ill,  is  slightly  improved  and  it  is  now  be- 
lieved that  an  operation  which  was  deemed 
necessary,  will  be  avoided.  Out  of  respect 
to  Mr.  O'Reilly,  who  is  president  of  the  T. 
O.  C.  C.  that  bodv  adjourned  its  regular 
business  meeting  last  week,  and  all  the 
members  of  the  organization  spent  one 
minute  in  silent  prayer  for  the  recovery  of 
Mrs.  O'Reilly. 

*  *  * 

Harry  Charnes.  of  Cleveland,  spent  the 
week  end  in  New  York  and  is  expected  to 
take  in  the  M.  P.  T.  O.  state  convention  at 
Syracuse  on  his  way  home. 

*  *  * 

C.  F.  Chanler.  who  deals  advertising 
from  the  top  and  bottom  for  First  Na- 
tional, is  from  Missouri,  and  for  that  rea- 
son he  is  spending  a  two-weeks'  vacation  in 
the  wilds  of  Delaware  county,  New  York. 
Before  leaving  the  F.  N.  office  "Chan"  made 
this  statement  and  when  his  hearers  failed 
to  gret  the  connection,  "Chan"  elaborated : 

"It's  like  this :  far  be  it  from  me  to  doubt 
anything  that  Bill  Yearsley  says  about  his 
skill  as  a  fisherman,  but  so  many  fish 
stories  have  been  drifting  in  that  I'm  from 
Missouri  and  I'm  going  to  spend  that  vaca- 
tion with  Yearsley  to  see  if  he  does  it  and 
how  he  does  it  if  he  does  do  it." 

L.  Grandjean,  formerly  with  American 
Releasing,  has  joined  the  First  National 
forces  and  will  "sub"  for  Chandler. 

*  *  * 

Alexander  S.  Aronron.  formerly  vice- 
president  and  one  of  the  distribution  heads 
of  Goldwyn  Pictures,  has  been  appointed 
general  sales  manager  of  Truart  Produc- 
tions. 


Their  Secret  Is 
Out! 


WHEN  a  great  big  rough  man  barks 
at  a  dainty  little  lady  at  the  other 
end  of  a  telephone  you  never  can  tell  just 
what's  gonna  happen.  Sometimes  it's  one 
thing  and  sometimes  it's  another  thing. 
David  Weinstock  is  a  well-known  New 
York  exhibitor  with  a  big  rough  voice, 
and  when  he  barked  at  dainty  little  Shir- 
ley Strauss,  the  booker  of  short  subjects 
in  the  Fox  New  York  exchange,  he 
started  something. 

This  something  was  a  romance  which 
developed  into  a  secret  wedding  last  Ar- 
mistice Day,  and  which  has  just  been 
made  known  to  the  many  friends  of  Mr. 
and  Mrs.  Weinstock. 

Mr.  Weinstock  has  two  theatres,  the 
City  Hall  and  the  Freeman.  About  two 
years  ago  one  of  his  short  subjects 
booked  for  the  City  Hall  failed  to  show 
up  at  the  time  of  opening  the  afternoon 
performance.  Rushing  to  a  telephone 
Weinstock  proceeded  to  exercise  his  vocal 
chords  and  vocabulary  by  telling  the  short 
subject  booker  in  the  Fox  exchange  just 
what  he  thought  about  the  whole  thing. 

As  he  paused  for  breath  a  sweet  voice 
answered  and  asked  what  all  the  trouble 
was  about.  Backing  hastily  away  from 
his  wrath  Weinstock  explained  in  more 
parliamentary  language.  The  result  was 
that  a  print  of  the  short  subject  was 
hustled  down  to  the  City  Hall  theatre, 
and  everything  was  jake. 

The  following  day  Weinstock  went  to 
the  Fox  exchange  to  apologize,  he  says, 
but  it  is  strongly  suspected  that  the  real 
cause  of  his  visit  was  to  see  the  owner  of 
the  sweet  voice.  At  any  rate,  he  met 
Miss  Strauss  and  then  and  there  began 
the  romance  which  culminated  in  the 
wedding. 

For  the  past  five  years  Miss  Strauss 
was  in  charge  of  short  subjects  in  the 
Fox  exchange,  and  through  her  courteous 
treatment  of  exhibitors  and  interest  in 
their  affairs  has  gained  her  a  host  of 
friends  who  are  now  congratulating  Mr. 
Weinstock  on  his  good  luck. 

Mr.  and  Mrs.  Weinstock  have  taken  an 
apartment  at  401  Edgecombe  avenue,  and 
on  the  living  room  will  repose  a  hand- 
some Turkish  rug,  a  wedding  gift  from 
the  Theatre  Owners  Chamber  of  Com- 
merce, of  which  Mr.  Weinstock  •  is  a 
prominent  member. — J.  S.  S. 


June  30,  1923 


EXHIBITORS  HERALD 


53 


Metro  Schedules  Minimum  of 
33  Productions  for  1923-24 

Other  Features  May 
Be  Added  to  Program 

Mae  Murray's  "The  French  Doll"  Is  Initial  Picture 
for  September  Publication 


Metro's  33 


September 


"The  French  Doll,"  starring  Mae  Murray; 
Fred  Niblo's  Louis  B.  Mayer  production, 
"Strangers  of  the  Night";  "Rouged  Lips," 
starring  Viola  Dana;  Buster  Keaton's 
first  five-reel  comedy,  "The  Three  Ages." 

October 

"The  Eagle's  Feather,"  a  screen  classic 
directed  by  Edward  Sloman;  Reginald 
Barker's  "The  Master  of  Women" ;  Jackie 
Coogan  in  "Long  Live  the  King";  another 
Metro  screen  classic,  "Held  to  Answer"; 
Viola  Dana  in  "The  Social  Code." 

November 

"Hearts  of  Happiness,"  an  Allen  Holubar 
production;  Fred  Niblo's  "Man,  Woman 
and  Temptation";  "Pleasure  Mad,"  a 
Reginald  Barker  picture;  a  second  Bus- 
ter Keaton  comedy  not  yet  titled. 

December 

"Desire,"  third  of  the  screen  classics; 
"Fashion  Row,"  a  Mae  Murray  vehicle; 
"The  Uninvited  Guest,"  a  Williamson- 
Technicolor  picture;  "In  Search  of  a 
Thrill,"  a  Viola  Dana  picture. 


January 


"Scaramouche,"  first  of  the  Ingram  pictures 
on  the  new  program;  a  new  Coogan  pic- 
ture yet  to  be  selected;  "The  Shooting 
of  Dan  McGrew,"  the  Sawyer-Lubin  spe- 
cial; "Other  Men's  Clothes,"  a  screen 
classic. 


February 


"Life's  Highway,"  second  Holubar  picture; 
there  also  will  be  a  Viola  Dana  picture 
and  another  screen  classic  distributed 
during  this  month. 

March 

No  titles  have  been  selected  for  the  attrac- 
tions to  be  published  during  March,  al- 
though the  schedule  calls  for  a  Fred  Niblo 
picture,  a  Reginald  Barker  production,  an 
Ingram  feature  and  a  Buster  Keaton 
comedy. 


April 


"Mademoiselle  Midnight,"  a  Mae  Murray 
attraction;  "The  Dog  of  Flanders,"  a 
Jackie  Coogan  vehicle;  a  fifth  Dana  pic- 
ture and  the  six  screen  classic. 


May 


Allen  Holubar's  "The  Robes  of  Redemp- 
tion" brings  the  Metro  1923-24  program 
to  a  Icose! 


Universal  to  Convene 
Day  and  Date,  June  22 
In  Chicago,  New  York 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  19.— Universal 
will  hold  its  annual  sales  convention  this 
week  at  the  Commodore  Hotel,  prac- 
tically an  entire  floor  being  engaged. 
Simultaneously,  on  Friday,  a  twin  con- 
vention will  be  held  at  the  Congress, 
Chicago. 

Discussion  bearing  upon  the  formation 
of  a  Fall  policy  will  take  up  much  of  the 
conventions'  time,  it  is  expected. 

The  New  York  convention  will  be 
opened  by  Carl  Laemmle.  R.  H.  Coch- 
rane, P.  D.  Cochrane,  E.  H.  Goldstein, 
Art  Schmidt,  Paul  Gulick,  George 
Brown,  Raymond  Cavanaugh  and  R.  V. 
Anderson  are  others  who  will  address  the 
gathering. 


(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19. — A  minimum  of  thirty-three  major  attractions, 
with  the  possibility  of  a  number  of  other  productions  being  added  to  the 
schedule  before  the  season  is  far  advanced,  have  been  announced  by  Metro 
for  distribution  during  1923-24. 

The  lineup  for  the  new  season  follows :  Three  Fred  Niblo  features ; 
three  Reginald  Barker  pictures ;  two  Rex  Ingram  specials ;  three  Allen 
Holubar  productions;  three  Buster  Keaton  five-reel  comedies;  three  Mae 
Murray  pictures;  three  Jackie  Coogan  vehicles;  five  Viola  Dana  films;  six 
Metro  screen  classics;  one  Williamson-Technicolor  feature  and  one  Saw- 
yer-Lubin production. 

Four  Pictures  Scheduled  to  Launch  1923  Program 

The  thirty-three  attractions  thus  far  scheduled  will  be  published  at 
the  rate  of  four  in  September,  five  in  October,  four  in  November,  four  in 
December,  four  in  January,  three  in  February,  four  in  March,  four  in 
April  and  one  in  May. 


The  opening  gun  will  be  fired  in 
September  with  Mae  Murray's  latest 
picture  "The  French  Doll,"  taken  from 
the  Paris  and  New  York  Stage  play. 
"The  French  Doll,"  acted  here  last  season 
by  Irene  Bordoni,  is  based  on  A.  E. 
Thomas'  English  adaptation  of  the 
French  play  "La  Jeune  Fille  a  Marie"  by 
Paul  Armont  and  Marcel  Gerbidon.  In- 
cluded in  the  cast  with  Miss  Murray  are 
Orville  Caldwell,  Rod  La  Rocque,  Rose 
Dion,  Paul  Cazaneuve,  Willard  Louis, 
Bernard  Randall  and  Lucien  Littlefield. 
The  adaptation  and  continuity  was  pre- 
pared by  Frances  Marion.  It  is  a  Robert 
Z.  Leonard  presentation  through  Metro 
and  is  sponsored  by  Tiffany  Productions, 
M.  H.  Hoffman,  general  manager. 

Niblo  Production  Follows 

Following  "The  French  Doll"  will  be 
Fred  Niblo's  production  through  Louis 
B.  Mayer  of  the  New  York  stage  suc- 
cess, "Captain  Applejack"  by  the  English 
author,  Walter  Hackett.  Its  title,  how- 
ever, will  be  changed  to  "Strangers  of 
the  Night."  The  scenario  was  prepared 
by  Bess  Meredyth.  In  the  cast  are  Enid 
Bennett,  Matt  Moore,  Barbara  La  Marr, 
Adele  Farrington,  Emily  Fitzroy,  Otto 
Hoffman  and  Robert  McKim. 

Next  will  be  a  new  Viola  Dana  picture, 
"Rouged  Lips,"  from  the  story  "Upstage" 
by  Rita  Weiman.  The  adaptation  was 
made  by  Thomas  J.  Hopkins.  Harold 
Shaw,  an  English  director,  handled  the 
megaphone.  In  the  cast  are  such  well 
known  players  as  Tom  Moore,  Nela  Lux- 
ford,  Sidney  de  Grey,  Arline  Pretty, 
Francis  Powers,  Georgie  Woodthorpe, 
and  Burwell  Manrick. 

The  last  production  to  be  issued  in 
September  will  be  Buster  Keaton's  first 
five  reel  comedy  drama,  "The  Three. 
Ages,"  made  under  the  direction  of  Eddie 
Cline.  This  series  will  receive  extensive 
exploitation. 

Five  Listed  for  October 

October  will  see  five  new  productions 
issued  headed  by  the  Metro  screen  classic 
"The  Eagle's  Feather"  now  in  the  making 
under  the  direction  of  Edward  Sloman. 
"The  Eagle's  Feather"  is  from  a  story  by 


Katherine  Newlin  Burt  and  was  prepared 
for  the  screen  by  Winifred  Dunn.  The 
cast  includes  James  Kirkwood,  Mary 
Alden,  Lester  Cuneo,  Elinor  Fair,  George 
Seigman,  Adolph  Menjou,  John  Elliott, 
Charles  McHugh,  William  Orlamond, 
and  Jim  Wang. 

Second  is  the  Reginald  Barker-Louis  B. 
Mayer  production,  "The  Master  of  Wo- 
man," adapted  by  Monte  M.  Katterjohn 
from  the  novel,  "The  Law-Bringers," 
by  G.  B.  Lancaster.  This  title  may  be 
changed.  The  cast  consists  of  Renee 
Adoree,  Earle  Williams,  Barbara  La 
Marr,  Pat  O'Malley,  Wallace  Beery, 
Josef  Swickard,  Pat  Harmon,  George 
Kuwa,  Edward  J.  Brady,  and  Robert 
Anderson. 

October  also  will  produce  the  first 
Jackie  Coogan  feature  under  Metro  aus- 
pices. Jackie  is  now  at  work  in  the  Metro 
studios  under  the  direction  of  Victor 
Schertzinger  on  Mary  Roberts  Rinehart's 
story  "Long  Live  the  King."  It  is  a 
colorful  picturization  of  the  adventures 
of  the  young  Crown  Prince  of  the  myth- 
ical kingdom  of  Lavonia.  The  novel  was 
adapted  by  C.  Gardner  Sullivan  and  scen- 
arioized  by  Eve  Unsell.  These  screen 
adaptors  were  loaned  to  Metro  by  Jos- 
eph M.  Schenck  and  B.  P.  Schulberg  re- 
spectively. This  is  being  made  under  the 
personal  supervision  of  Jack  Coogan,  Sr. 
Among  the  players  supporting  Jackie 
are  Rosemary  Theby,  Ruth  Renick,  Vera 
Lewis,  Alan  Hale,  Alan  Forrest,  Walt 
Whitman,  Robert  Brower,  and  Don 
Franklin. 

There  will  be  a  second  Metro  screen 
classic  "Held  to  Answer,"  Peter  Clarke 
McFarlane  story  recently  purchased  by 
Metro. 

In  this  month  also  there  will  be  pub- 
lished a  second  Viola  Dana  picture  called 
"The  Social  Code."  This  is  taken  from 
Rita  Weiman's  story,  "To  Whom  It  May 
Concern."  Rex  Taylor  is  doing  the  con- 
tinuity. 

Holubar  Heads  November  List 

Four  productions  will  be  distributed  by 
Metro  in  November.  The  first  is  an 
Allen  Holubar  production  called  "Hearts 
of  Happiness,"  a  title  which  is  tentative. 
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Second  will  be  a  new  Fred  Niblo  pro- 
duction called  "Man,  Woman  and  Temp- 
tation," produced  under  the  auspices  of 
the  Metro-Louis  B.  Mayer  organizations. 
A  third  will  be  "Pleasure  Mad,"  scheduled 
as  a  Reginald  Barker  production,  also 
under  Metro-Louis  B.  Mayer  auspices 
from  the  well  known  novel,  "The  Valley 
of  Content"  by  Blanche  Upright.  There 
will  be  a  second  Buster  Keaton  five  reeler 
but  the  story  has  not  yet  been  selected. 
"Desire"  First  for  December 

December  will  show  four  more  Metro 
pictures.  Of  these  "Desire,"  the  third 
screen  classic  of  the  Fall  program  will  be 
the  first.  It  is  a  Louis  Burston  presenta- 
tion through  Metro  directed  by  Rowland 
V.  Lee  from  an  original  story  and  con- 
tinuity by  John  B.  Clymer  and  Henry  R. 
Symonds.  Among  the  cast  are  Marguer- 
ite De  La  Motte,  John  Bowers,  Estelle 
Taylor,  David  Butler,  Walter  Long,  Lu- 
cille Hutton,  Edward  Connelly,  Noah 
Beery,  Ralph  Lewis,  Russell  Simpson  and 
several  other  distinguished  names. 

A  second  is  "Fashion  Row,"  a  Mae 
Murray  picture  formerly  announced  as 
"Conquest,"  by  Sada  Cowan  and  Howard 
Higgins. 

The  third  December  issue  is  "The  Un- 
invited Guest,"  a  Williamson-Technicolor 
novelty.  The  fourth  will  be  "In  Search 
of  a  Thrill,"  a  third  Dana  Metro  picture 
taken  from  the  story  by  Kate  Jordan, 
"The  Spirit  of  the  Road." 

First  Ingram  Film  in  January 

Nineteen  twenty-four  will  start  off  with 
four  January  publications.  Of  these  the 
long  heralded  mammoth  Rex  Ingram 
production  "Scaramouche"  will  be  the 
first.  It  will  take  Ingram  at  least  six 
months  to  complete  "Scaramouche"  and 
it  bids  fair  to  outdo  this  director's  notable 
achievement,  "The  Four  Horsemen." 
"Scaramouche"  is  a  romance  of  the 
French  Revolution  by  Rafael  Sabatina 
and  it  is  being  produced  by  special  ar- 
rangement with  Charles  L.  Wagner.  The 
scenario  was  prepared  by  Willis  Goldbeck. 
The  cast  is  headed  by  Alice  Terry,  Ra- 
mon Novarro  and  Lewis  Stone  and  others 
are  Edith  Allen,  Lloyd  Ingram,  Otto 
Matieson,  Julia  Swayne  Gordon  and 
James  Marcus. 

In  January  also  there  will  be  another 
Metro-Jackie  Coogan  production  the 
story  of  which  has  not  yet  been  selected. 
Still  another  will  be  "The  Shooting  of 
Dan  McGrew,"  a  Lubin-Sawyer  produc- 
tion, based  on  the  poem  by  Robert  W. 
Service.  The  last  January  release  will 
be  a  fourth  screen  classic  called  by  the 
temporary  title  of  "Other  Men's  Clothes." 
It  is  taken  from  the  story  "The  Tale  of 
Triona"  by  William  J.  Locke. 

"Life's  Highway"  in  February 

February  brings  three  Metro  releases. 
The  most  important  of  these  is  a  second 


Allen  Holubar  production,  "Life's  High- 
way," from  the  story  by  E.  Lloyd  Shel- 
don, "East  of  Suez." 

One  other  will  be  a  fourth  Viola  Dana 
picture  and  still  another  will  be  the  fifth 
of  the  seasons  Metro  screen  classics  the 
subject  of  which  is  among  the  undeter- 
mined. 

Big  Pictures  for  March 

March  holds  four  important  produc- 
tions and  will  form  a  banner  month  for 
Metro.  No  titles  have  been  announced 
at  this  date  but  they  will  be  respectively 
a  Fred  Niblo  production,  a  Reginald 
Barker  production,  an  Ingram  produc- 
tion and  one  Buster  Keaton  five  reeler 
feature  comedy. 

Four  .Listed  for  April 

April  will  have  the  following  Metro 
releases:  "Mademoiselle  Midnight"  by 
Edmund  Goulding  for  Mae  Murray 
through  Metro-Tiffany  Productions;  "The 
Dog  of  Flanders,"  for  Jackie  Coogan's 
third  Metro  picture,  by  Louisa  de  la 
Rame;  a  fifth  Viola  Dana  picture,  the 
sixth  Metro  screen  classic. 

Only  One  for  May 

May,  the  last  month  of  the  season's 
program  will  have  the  third  Alan  Holu- 
bar production  called  "The  Robes  of  Re- 
demption." It  is  a  special  feature  plan- 
ned to  bring  the  Metro  1923-24  program 
to  a  close  with  a  sure-fire  favorite  for 
exhibitor  and  public  alike. 


High  School  Players 
To  Stage  Photodrama 
Using  Student  Staff 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  June  19.— Its  interest 
awakened  by  the  recent  International 
Congress  on  Motion  Picture  Arts  to  the 
tremendous  educational  and  cultural  pos- 
sibilities of  motion  pictures,  the  Los 
Angeles  High  School  Players'  association 
has  decided  to  produce  a  photodrama 
early  next  term.  It  will  be  the  first  pic- 
ture ever  produced  by  an  American  High 
School,  it  is  stated. 

The  Los  Angeles  High  School  will 
make  a  complete  picture  within  the  con- 
fines of  the  student  body,  with  the  ex- 
ception of  the  printing  of  the  film.  Many 
technical  and  literary  studies  in  the  school 
will  be  combined  in  its  production, 
studies  in  art,  laboratory  work,  carpen- 
try, literature,  dramatics  and  motion  pic- 
ture photography  contributing.  The 
scenario  will  be  written  by  one  of  the 
students  and  the  actors,  directors  and 
technical  men  will  also  be  drawn  from 
their  ranks. 

The  Players'  association  at  the  school 
has  a  membership  of  1,300  while  there 
are  700  students  in  the  scenery  art  classes 


Thomas  in  East  With 
Two  New  Productions 

Will  Arrange  Distribution 
of  "Silent  Accuser"  and 
"Phantom  Justice" 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  19.  —  Richard 
Thomas,  producer,  and  William  La 
Plante,  his  personal  representative,  have 
arrived  in  New  York  to  arrange  for  the 
distribution  of  two  productions  recently 
completed.  They  are  "The  Silent  Ac- 
cuser" and  "Phantom  Justice." 

Shows  Finger  Print  System 

Both  productions,  which  were  filmed 
at  the  Hollywood  Studios,  are  lavishly 
mounted,  according  to  Mr.  La  Plante. 

"The  Silent  Accuser"  will  lend  itself  to 
various  exploitation  angles  as  it  has 
several  highly  effective  minor  themes 
which  can  be  used  to  good  advantage,  it 
is  said.  One  of  these  angles  is  the  finger 
print  system,  which  is  explained  in  detail 
as  the  picture  approaches  the  climax.  The 
cast  of  "The  Silent  Accuser"  includes 
Carmel  Myers,  Melbourne  McDowell, 
Spottiswoode  Aitken,  Clyde  Fillmore, 
Kathryn  McGuire,  Carol  Holloway,  Ed- 
ward Borman,  Rex  Ballard,  Charles  Force 
and  others. 

"Phantom  Justice"  by  Whitcomb 

"Phantom  Justice,"  is  described  as  a 
picture  pointing  a  moral,  telling  the  story 
of  a  young  criminal  lawyer,  who,  "prac- 
tices law,  not  justice."  Daniel  Frederick 
Whitcomb  wrote  the  original  script, 
while  Burnell  Manly  handled  the  adapta- 
tion. 


Deplores  Ballyhooing 
Of  Mediocre  Pictures 
During  Summer  Months 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  June  19.— Unsys- 
tematic ballyhooing  of  pictures  received  the 
condemnation  of  A.  M.  Eisner,  president  of 
the  Kansas  City  Division  of  the  M.  P.  T. 
O.  A.,  this  week.  "Too  many  exhibitors 
labor  under  the  impression  that  with  the 
arrival  of  the  summer  season  comes  the 
necessity  of  ballyhooing  all  pictures,  regard- 
less of  merit  or  type,"  said  Mr.  Eisner.  "In 
the  past  this  has  proved  a  sad  mistake — one 
that  I  do  not  believe  will  occur  frequently 
this  summer.  Just  because  an  exhibitor  is 
confronted  with  amusement  park  competi- 
tion is  no  reason  why  he  should  smear  up 
the  front  of  his  theatre,  pull  a  lot  of  "cir- 
cus" stuff  and  attempt  to  get  his  patrons 
excited  over  a  mediocre  production. 

"A  good  picture  should  receive  plenty  of 
exploitation  and  advertising — that  is  one  of 
the  best  methods  of  combating  summer 
slumps — if  the  picture  to  be  exploited  actu- 
ally is  worth  playing  up  more  than  the  ordi- 
nary. But,  here  is  my  point:  Imagine  how 
the  patrons  of  an  exhibitor,  persons  who 
have  patronized  his  theatre  all  through  the 
winter  months,  must  feel  when  the  exhib- 
itor, fearful  of  a  summer  slump,  begins 
playing  ordinary  productions  up  as  super 
pictures,  world  beaters,  etc.  Or,  when  regu- 
lar program  pictures  are  made  the  founda- 
tion of  a  much  too  extensive  exploitation  or 
ballyhoo  campaign.  Such  tactics  destroy 
public  confidence  in  the  exhibitor. 


MONEY  MAKING  IDEAS 


Which  Have 
Exhibitors  to 


Been 
Build 


By  C.  A.  MENDENHALL 
(Star  Theatre,  Oregon,  111.)  . 

I  started  "In  the  Days  of 
Buffalo  Bill,"  serial  about  two 
weeks  before  school  let  out.  I 
went  to  the  schools  and  got 
their  co-operation,  gave  out  the 
"Buffalo  Bill"  hats  at  the 
schools  and  gave  a  free 
matinee  to  all  school  kids  on 
the  first  chapter.  I  also  let  all 
kids  into  each  chapter  for  5 
cents  who  still  wear  the  hats. 
Result :     My    Friday  night's 


Used    Successfully  by 
Up    Th  eir    P atr on  age 

business    has    more  than 
doubled  on  the  fifth  chapter. 

By  T.  A.  SHEA 
(Palace  Theatre,  McGehee, 
Ark.) 

First:  Cut  off  all  help.  Do 
the  work  yourself.  Second : 
Advertise  personal  appearance 
of  50  bathing  beauties  in  one- 
piece  suits.  Third :  Charge  10 
cents  only,  with  a  prize  pack- 
age with  every  ticket.  Fourth  : 
Repeat  No.  3.    Fifth  :  Damfino. 


June  30,  1923 


EXHIBITORS  HERALD 


55 


THE    T  H  EAT  R E 
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THIS  IS  "HERALD"  SERVICE 


Showmen  Tell  of 
Benefit  Through 
Theatre  Letters 

Two  of  the  Theatre  Letters 
published  in  this  issue  tell 
briefly  the  story  of  this  "Herald 
Service"  branch.  Mr.  and  Mrs. 
T.  R.  Jessee,  making  their  first 
contribution,  write  of  the  pro- 
gram they  made  up  with  E.  J. 
Million's  Theatre  Letter  and 
illustration  in  the  March  10 
issue  as  a  model,  declaring  it 
the  best  form  of  advertising 
they  have  found.  Harry  Van 
Noy  adds  a  demonstration  in 
his  lobby  display  for  "Adam's 
Rib."  Both  letters  are  illus- 
trated. 

The  steadily  increasing  in- 
terest in  this  youngest  of  the 
paper's  co-operative  service  de- 
partments has  been  a  source 
of  wonderment  to  many  in  the 
trade.  At  its  inception  the 
Theatre  Letters  forum  was  re- 
garded by  the  uninformed  as 
an  idealistic  innovation  that 
could  not  survive.  It  was 
argued  that  showmen  qualified 
to  contribute  valuable  material 
lacked  the  altruistic  spirit,  that 
the  helping  hand  was  not  an 
institution  in  the  ex- 
hibition business. 
Against  this  claim 
was  balanced  the 
record  of  "What  the 
Picture  Did  for  Me," 
and  the  result  has 
been  steady  growth. 

In  Theatre  Letters 
the  "Herald"  has 
acted  mainly  in  a  me- 
chanical capacity, 
facilitating  exhibitor 
exchange  of  informa- 
tion and  ideas.  The 
absurd  notion  that 
any  individual  or 
board  of  experts  en- 
joys a  corner  on  the 
science  of  motion  pic- 
ture exploitation  has 
been  left  to  those  who 
care  to  believe  in  it. 

Theatre  Letters  has 
accumulated  a  con- 
tributing staff  prov- 
ing that  policy. 


PALACE.  THEATRE 


TALENT! 


(An  editorial  from  Exhibitors  Herald, 
America's  Greatest  Motion  Picture  trade  paper) 


HATEVER  may  be  the  public's  im- 
pression, and  whatever  may  be 
the  impression  to  be  gained  from 
vast  numbers  of  persons  in  Cali- 
fornia who  claim  motion  picture  acting 
as  their  profession,  there  is  now — and 
probably  shall  continue — a  great  scar- 
city of  talent  for  pictures. 

The  requirements  for  success  in 
screen  acting  are  becoming  greater  and 
more  rigid  right  along.  Thousands  may 
appear  to  have  the  qualifications  but 
only  a  few  actually  qualify.  In  addition 
to  the  element  of  ability,  there  is  the 
matter  of  popularity,  the  fact  of  a 
screen  player  being  known  to  the  pub- 
lic. This  is  an  essential  requirement 
and  it  is  a  difficult  and  mysterious 
thing  to  acquire,  and  in  every  instance 
considerable  time  is  required. 

Hence,  there  is  a  very  limited  group 
of  real  talent — and  this  condition  is  not 
likely  to  change  soon. 


Page  reproduction  of  editorial  by  Mar- 
tin J.  Quigley  in  May  26  issue,  from 
Fred  S.  Meyer's  house  organ  for  June. 


An  Equalizing  Influe 


TOME  fell  when  knowledge  and  power 
became  restricted  to  the  chosen  few 
Centuries  later  the  French  Revolu- 
tion grew  out  of  the  same  condition. 
All  history  proves  the  endunngly 
essful  nation  to  be  that  one  in  which 
wledge  is  most  evenly  shared  by  citizens 
1  is  the  bedrock  foundation  of  American- 


Speaking  in  action,  the  universal  tongue, 
the  motion  picture  goes  far  toward  unifying 
American  thought  and  ideals.  Not  even  the 
greatest  newspaper  reaches  every  American 
city,  but  the  motion  picture  brings  its  mes- 
sage identically  to  every  nook  and  cranny  of 
the  nation. 

No  institution  plays  a  ;nore  important 
part  in  safeguarding  the  wejfare  of  the  coun- 
try. No  force,  certainly  no  entertainment, 
more  Justly  deserves  support  that  the  motion 
picture  —  AN  EQUALIZING  INFLUENCE 


♦ 


THIS  IS 
ONE  OF 
YOUR  ADS 


We 


B  the  butcher  the  baker 

B  go  to  those  places,  wl 

I  to  THE  PALACE  onl< 

I  vou  port.cularty  wart 


a 

u  haven't  thought  about  the  matter,  but  when 
it  to  THE  PALACE  you  pay  a  portion  of  the 
itiK  bill.  What  you  really  pay  for  is  an  Amuse- 
>n  Service,  for  the  whole  function  of  PALACE 
is  to  keep  you  informed  of  our  current  and  com- 


1  that  s 


The  palace  (Your)  Theat 


Page  reproductions  of  service  copy  furnished  by  The  Theatre 
for  exhibitor  use  in  the  May  19  issue,  also  from  the  June 
Number  of  the  Palace  monthly  magazine. 


Exhibitors  Lift 
Text  Matter  for 
Own  Publication 

Reproductions  of  three  pages 
from  Fred  S.  Meyer's  monthly 
magazine  published  for  the 
Palace  Theatre,  Hamilton,  O., 
emphasize  the  service  charac- 
ter of  "Herald"  text  matter.  In 
one  page  Mr.  Meyer  reproduces 
from  the  May  26  issue  an  edi- 
torial by  Martin  J.  Quigley. 
For  the  other  pages  Summer 
copy  provided  by  this  depart- 
ment in  the  May  19  edition 
was  utilized. 

In  all  cases  the  "Herald" 
copy  was  used  without  change 
or  modification  save  for  the 
parenthetical  credit  line. 

The  June  issue  of  the  Palace 
house  organ  runs  60  pages  and 
cover,  without  doubt  the  high 
mark  for  theatre  publications 
at  this  period.  At  the  peak  of 
the  theatre  season  the  book  is 
increased  to  more  than  100 
pages,  advertising  and  text 
increasing  in  direct  ratio. 

Page  3  is  given  over  to  mast- 
head and  table  of  contents. 
Program  announcements  begin 
on  page  5 ;  page  7  carries  the 
Public  Rights  League 
data  of  the  month, 
picture  information  is 
spread  over  ensuing 
right  hand  pages  for 
a  distance,  interrupted 
by  an  editorial  page, 
reviews  of  coming  at- 
tractions, news  bits, 
contributed  features 
and  advertisements, 
the  latter  predomi- 
nating in  space  but 
not  in  prominence. 

No  better  house 
organ  is  published, 
and  but  one  in  Amer- 
ica bears  comparison 
with  it. 

Mr.  Meyer,  Charles 
H.  Ryan,  Thomas  S. 
Daley  and  the  many 
others  who  use 
"Herald"  copy  in  this 
manner  demonstrate 
the  real  meaning  of 
"Herald  Service." 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Stays  'Within 
The  Law"  When 
Boosting  Same 

Keeping  "Within  the  Law"  when  ex- 
ploiting the  First  National  attraction  of 
that  title,  Frank  L.  Browne,  Liberty, 
Long  Beach,  obtained  such  good  results 
that  the  picture  was  held  over  after  com- 
pleting its  scheduled  week  run.  The 
details: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

It  is  just  about  a  month  since  I  last 
wrote  and  the  fact  that  I  have  done  little 
of  any  importance  in  the  way  of  exploita- 
tion is  the  only  alibi  I  have  to  offer  for  not 
writing  sooner.  Even  in  my  campaign  on 
"Within  the  Law"  I  have  not  done  any- 
thing worth  while  shouting  about  but,  never- 
theless, I  am  enclosing  a  couple  of  photos 
on  a  little  stunt  I  put  over  in  connection 
with  the  picture. 

The  card  and  reading  matter  is,  of  course, 
not  a  new  idea,  but  I  went  out  of  my  way 
to  get  permission  from  the  Automobile 
Club  and  the  Traction  Company  to  place 
these  signs  on  the  poles  and  posts  and  the 
result  was  that  400  such  posts  and  poles 
were  adorned  with  my  innocent-looking  ad- 
vertisement. From  any  distance,  almost, 
about  the  only  thing  that  was  easily  read 
was  "Within  the  Law." 

I  also  used  200  regular  window  cards, 
ten  28  sheet  stands,  and  my  regular  news- 
paper space,  and  opened  to  one  of  the  big- 
gest day's  business  in  the  history  of  the 
house,  and  it  was  the  unanimous  opinion  of 
those  whom  I  accosted  that  it  was  the 
greatest  vehicle  that  Norma  Talmadge  ever 
appeared  in. 

My  business  was  tremendous  all  week 
and  I  decided  to  hold  it  over,  and  I  am  glad 
I  did. 

This  is  about  all  for  this  time,  but  I  will 
soon  tell  you  all  about  my  sign  for  "Main 
Street." 
With  best  wishes,  I  am, 

Frank  L.  Browne, 
Liberty  theatre.  Long  Beach,  Cal. 

+    +  + 
DEAR  MR.  BROWNE: 

Was  it  only  a  month?  Seemed  longer.  Wel- 
come back,  however. 

We've  wondered  why  more  hasn't  been  done 
with  that  ready-made  title,  "Within  the  Law," 
and  hope  your  letter  is  the  beginning  of  the 
record.  Certainly  you  make  it  easy  for  others 
to   duplicate    your  stunt. 

Will  await  the  "Main  Street"  letter  with  keen 
anticipation.  Lots  of  good  titles  these  days, 
aren't  there?— W.  R.  W. 
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BUILDS  LOBBY  AFTER  PHOTO 


HARRY  VAN  NOY'S  "Adam's  Rib"  lobby,  modeled  after  a  Theatre  Let'.er  illustration  in  a  recent  issue.    Mr.  Van  Noy's  letter  appears  herewith. 


"Robin  Hood" 
Date  Campaign 
Paves  the  Way 

Starting  almost  a  month  before  open- 
ing date,  George  Rea  is  building  solidly 
for  the  run  of  "Robin  Hood,"  his  current 
Theatre  letter  giving  early  details.  Mr. 
Rea  writes: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  am  pulling  the  old  date  gag  on  "Robin 
Hood"  and  want  you  to  tell  other  exhibit- 
ors if  they  have  never  pulled  it  or  haven't 
done  so  for  a  year,  to  get  busy.  It  is  creat- 

ing  more  interest  and  causing  more  talk 
than  anything  I've  done  in  a  blue  moon. 

I  have  two  slides  that  read :  "June  25-26- 
27."  I  have  covered  everything  I  can  find 
in  town  with  "June  25-26-27,"  including 
every  other  telephone  pole  with  the  title. 
These  are  crudely  made,  as  per  sample. 
Also  in  two  papers  I  ran  "June  25-26-27" 

for  five  days  and  followed  this  up  with 
"The  Colonial,  June  25-27,"  which  I  will 
follow  with  "The  Colonial,  June  25-26-27, 
Robin  Hood." 

If  all  come  that  ask  about  these  dates  we 
will  hang  up  a  new  record.  Anyhow,  I'll 
let  you  know  the  result. 

George  Rea, 
Colonial  theatre,  Washington,  C.  H.,  O. 

+    +  + 
•DEAR  MR.  REA: 

It's  good  to  hear  from  you  again.  Thought 
we  had  lost  you  to  "What  the  Picture  Did  for 
Me."  Welcome  back.  We'll  be  satisfied  with 
every  other  contribution. 

The  beginning  looks  like  a  good  foundation. 
Don't  forget  to  let  us  know  how  it  works  out. — 
W.  R.  W. 


Theatre  Letter 
Illustration  Is 
VanNoy  Model 

Cooperation  is  king. 

Additional  evidence  presented  this 
week  includes  the  front  for  "Adam's 
Rib"  used  by  Harry  Van  Noy.  A  repro- 
duction of  same  is  presented  herewith. 

Mr.  Van  Noy  writes,  with  character- 
istic brevity: 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  enclose  photograph  of  "Adam's  Rib" 
front.  The  idea  was  taken  from  Exhibit- 
ors Herald  of  two  weeks  ago. 

Watch  me  on  "Hunting  Big  Game  in 
Africa."  I  will  mail  photos  as  soon  as  I 
get  the  stunts  started. 

Harry  Van  Noy, 
Riviera  theatre,  Anderson,  Ind. 

+    +  + 
DEAR  MR.  VAN  NOY: 

We  always  feel  a  thrill  when  something  we 
print  comes  back  to  us  in  approximate  dupli- 
cation that  way.  It  makes  everything  seem  so 
worthwhile.  Glad  you  used  the  idea  so  advan- 
tageously. Will  await  news  of  the  animal  pic- 
ture anxiously. — W.  R.  W. 


Jessees  Adapt 
Milhon  Program 
From  "Herald" 

The  program  of  E.  J.  Milhon,  Cozy 
theatre,  Hazelwood,  Ind.,  presented  with 
his  Theatre  Letter  in  the  March  10  issue, 
has  been  adapted  practically  without 
change  by  Mr.  and  Mrs.  T.  R.  Jessee, 
Gem  theatre,  Humphreys,  Mo.,  who 
write: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

We  are  enclosing  copy  of  program  we 
had  printed  for  June,  with  apologies  to 
E.  J.  Milhon.  We  got  the  idea  from  his 
copy  in  the  March  10  issue  of  the  Herald. 

This  is  a  small  town,  360  population, 
without  a  newspaper.  We  consider  this 
the  cheapest  and  most  effective  advertising. 
We  seal  the  edges  with  stamp  and  mail  out 
on  routes. 

In  addition  we  use  1-sheets  and  cards  and 
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DUPLICATES  MIL  HON  METHOD 


an  extra 
weeks. 


-sheet  on  a   serial   every  few 


Mr.  and  Mrs.  T.  R.  Jessee, 
Gem  theatre,  Humphreys,  Mo. 

+    +  + 
DEAR  MR.  AND  MRS.  JESSEE: 

Very  glad  that  you  found  Mr.  Million's  pro- 
gram so  useful  as  an  example,  and  that  you 
wrote  us  to  tell  us  about  it.  Let  us  hear  from 
you    frequently. — W.    R.  W. 
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E.  J.  MILHON'S  program  described  in  his  Theatre  Letter  in  the  March  10  issue,  reproduced 

from  that  edition. 


REPRODUCTION  of  unique  double  truck 
used    by    C.    I_.    McDonald    for  Warner 
Brothers  "Little  Church  Around  the  Cor- 
ner" and  described  in  his  letter. 


Stage  Wedding 
First  Stunt  on 
Warner  Picture 

A  stage  wedding  is  the  first  stunt  re- 
ported in  exploitation  of  "The  Little 
Church  Around  the  Corner,"  Warner 
Brothers  feature,  C.  L.  McDonald  using 
it  as  the  subject  of  his  first  Theatre  Let- 
ter in  a  long  time 
THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

Enclosed  find  page  from  a  newspaper  I 


HUMPHREYS  HDW.  CO 
Fly-time  is  her£,  Pearl  doth 
screen  wireis  your  protection 
Get  it  Here. 


REDUCED  PRICES 
LL  HATS  DURING  JUNE 
IRS.  J.  S.  CROSSLEY 


FARMERS  EXCHANGE  Ba\k  3 
Capital  and  Surplus  $36,000 
Your    Business    Solicited  and 
Appreciated. 


N.   L.  MANTLO 

Professional  Barber 

See  him  before  the 
show  for  a  hair  cut 
and  shave. 

Quick  and  Easy. 

See  R.  A.  GLAZE 

General  Hare/ware, 
stoves  and  furnaces. 

Western  Electric 

Farm  Power  and  & 
Light  Plants. 


There  is  a  picture 
Ahead. 

Get  your  Kodak  and 
Films-  at 

HANING  &  CO. 

Humphreys,  Mo. 


EVERY  NIGHT  A 
BIG  NIGHT 


Thursday  Program 

"The  Timber  Queen" — serial 
Ruth  Roland  in  a  story  of 
courage  and  daring.  The 
greatest  serial  of  all  time. 
June  7th — "The  Smugglers' 
Cave",  wherein  Ruth  does 
some  exploring  and  is  fed  to 
a  der.  of  lions.  Harold  Lloyd 
in  "I  Do"  packs  a  laugh  ev- 
ery minute.  Opmedy  "Wet 
Weather"  our  joy  night  for 
June.  Don't  miss  it. 
June  14 — 'The  Horned  Fury' 
Ruth  wins  a  horse  race  and 
rescues  her  lover  from  an  en- 
raged bull.  Playlet  "Sylvia 
of  the  Secret  Service".  Paul 
Parrott  in  "Land  Lubbers." 
June  21 — Episode  10.  In  a 
fight  with  swords,  Ruth 
matches  her  skill  against  the 
best  swordsman  in  South 
America.  Playlet  "Little 
Mary  Sunshine."  Paul  Par- 
rott in  "Bone  Dry." 
June  28 — 'The  Runaway  En- 
gine'. Ruth's  enemies  seek 
to  escape  her  in  a  locomotive. 
Nothing  doing,  she  shows 
them  she  can  drive  one  too. 


Saturday  Program. 
June  9th — "The  Woman  who 
Came  Back."  This  play  is 
filmed  in  England.  Evelyn 
Brent  is  the  heorine.  Com- 
edy AEsops  Fables,  "Crime 
irf  a  Big  City." 
June  16 — "What  Women  will 
Do,"  featuring  Anna  Q.  Nil! 
son.  A  stirring  drama  of  a 
woman's  regeneration.  Com- 
edy "Brewing  Trouble". 
June  23rd — "Always  Audaci- 
ous." .  The  late  Wallace  Reid 
in  one  of  his  best  plays. 
Comedy,  Paramount  Car- 
toons. Your  chances  to  see 
this  well  loved  star  are  few. 
June  30th — "The  Man  Who 
Waited".  A  Western  play 
full  of  •  action  and  spirit. 
Comedy  -  "Worm  that  Turn- 
ed." 

Admission   10c  and  20c 
i         Every  Night 


Playlet  "Loaded  Dice."  Paul 
Parrott  in  "Soak  the  Shlek" 
—Poor  Paul. 
Admission    10c     and  20c 
Every  Night 


Groceries  —  Meats 

VAN  DIX 

Fresh  meat  on  ice 
all  the  time. 

Your  Patronage  So- 
licited. 

Mrs.W.E.  Alexander 

High  class 
Film  Finishing 

Standard  size  prints 
3  and  4  cents. 

Lowest    prices  for 
'  Photos 

TREGO  RADIO 

One  of  the  best 
at  reasonable  prices 

T.  R.  JESSEE 


EVERY  NIGHT  A 
BIG  NIGHT 


FARMERS'  STORE 

If  you  want  to  walk  easy  and 
with  great  shoe  comfort,  wear 
Frriedman-Shelby  Shoes 


HUMPHREYS  PRODUCE  CO. 
Highest  prices  paid  for  all  kinds 
of  produce. 
We  sell  Flour  and  Feed. 


HAMILTON  BROWN  SHOES 
A  complete  line  for 
Men,   Women   and  Children 
J .    S.  GUM, 


PROGRAM  made  up  by  Mr.  and  Mrs.  T.  R.  Jessee,  Gem  theatre,  Humphreys,  Mo.,  after  E.  J. 
Milhon's  model.    Theatre  Letter  herewith. 


used  as  a  herald.    Note  that  it  is  printed 
"widthways." 
Is  this  a  new  wrinkle  for  a  double  truck? 

C.  L.  McDonald, 
Majestic  theatre,  Jackson,  Miss. 

+    +  + 
DEAR  MR.  McDONALD : 

It  may  not  be  new,  can't  say  for  sure,  but 
it's  at  least  novel  and  the  idea  of  the  thing  seems 
sound.    Certainly  the  layout  is  well  done. 

Glad  to  hear  from  you  again.  Why  the  long 
silence.— W.  R.  W. 


P 


ress  Accords 
Swanfye  Display 
News  Write-Up 

It  isn't  often  that  a  lobby  display 
breaks  into  the  newspaper  on  sheer 
merit.  Here's  a  case  of  the  same,  with 
detailed  description  of  the  front  by  its 
producer.  A  photo  reproduction  appear* 
herewith. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

The  enclosed  photo  shows  my  lobby  on 
"The  Bright  Shawl."  Dark  blue  and  pale 
blue  stripes  were  used,  separated  by  white. 
The  center  was  in  pale  blue,  over  which  the 
title  was  in  white,  edged  in  black.  The 
flowers  (the  kind  I  painted,  never  grew) 
were  highly  colored  and  taken  all  in  all, 
the  front  was  very  pretty,  so  much  so  that 
the  morning  paper  spoke  about  it  and  told 
the  public  to  see  it  if  they  saw  the  picture 
or  not. 

I  also  had  two  downtown  windows  deco- 
rated with  shawls  and  my  sign  in  the  cen- 
ter. In  the  largest  drug  store  I  had  a  one- 
sheet  over  which  I  draped  a  very  bright 
shawl  that  had  been  in  my  wife's  family 
over  93  years.  This  window  somebody  was 
always  looking  in,  and  taking  this  all  in 
three  good  days  was  the  result. 

Arthur  Swanke, 
Mission  theatre,  El  Dorado,  Ark. 
+    +  + 
DEAR  MR.  SWANKE: 

We  heard  a  good  deal  about  the  way  they  used 
3hawls  for  the  picture  when  it  played  Broadway, 
but  your  story  is  much  more  interesting,  par- 
ticularly that  bit  about  the  family  shawl.  Clearly, 
you're  not  overlooking  a  bet.  And  the  lobby 
photo  speaks  for  itself.  Glad  to  hear  from  you 
again.      Keep  it  up. — W.  R.  W. 
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LONDON  SHOWN  ANIMAL  FILMS 


POL  A  NEGRI  IN  **  BELLA  DO  HI  A' 
HEP    IRST  AMERICAN  PICTURE 


52  YEARS  AGO,  says  a  report,  London  experienced  a 
May  as  warm  as  this  one,  yet  crowds  viewed  Universal's 
"Hunting  Big  Game  in  Africa"  at  the  London  Pavilion. 
Booked  an  animal  attraction  yet? 


ORIENTAL  luxury,  etc.,  is  probably  pretty  torrid,  yet 
the  lobby  for  Paramount's  "Bella  Donna,"  Imperial  thea- 
tre, Asheville,  N.  C.,  has  a  summery  and  inviting  tone. 
You  worry  about  it.  'T'stoo  hot. 


ANIMAL  stuff  draws.  Photo 
shows  opening  of  "Soul  of  the 
Beast,"  Metro  Thomas  H.  Ince 
production,  at  the  Rivoli,  New 
York,  to  big  business. 


Animals  Popular 


ANIMAL  pictures,  for  various 
reasons,  satisfy  a  demand  of 
the  season.  For  more  definite  rea- 
sons they  offer  special  advantages 
to  the  business  showman. 

As  all  know,  the  animal  picture 
gives  exhibitors  a  great  deal  to  work 
with  in  adverising  and  barriers  of 
prejudice  are  let  down  when  the 
subject  of  co-operation  is  broached 
to  educators  and  civic  organizations. 
Somehow,  the  animal  picture  is  re- 
garded as  distinct  from  the  enter- 
tainment dubbed  "movie"  and  the 
result  is  a  new  interest  in  the  film 
theatre. 


SEA  STUFF  continues  to  domi- 
nate news  of  the  theatre.  Vita- 
graph's  "Masters  of  Men"  ran  two 
weeks  at  the  Cameo,  New  York, 
with  Naval  cooperation. 


BOY  SCOUTS  must  find  school  vacation  a  hollow  mock- 
ery, so  busy  are  they  kept  exploiting  pictures.  These 
Baltimore  members  helped  the  New  theatre  in  putting 
over  Metro's  "Trailing  African  Wild  Animals." 


ABOUT  FACE!  didn't  mean  anything  to  the  St.  Paul 
Firemen's  Drum  Corps  boosting  their  annual  benefit  with 
Goldwyn's  "Gimme"  and  the  Tower  theatre.  A  bad  pho- 
tograph but  a  good  bit  of  cooperation  anyway. 
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NAMES  SELL  ALL-STAR  FILM 


CROSSING,  GO  SLOW!  The  picture  is  "Westbound  Limited,"  F.  B.  O.,  continuing  its  remarkable  exploitation  career. 
The  front  was  used  by  the  Rex  theatre,  Eugene,  Ore.,  A.  H.  McDonald,  exhibitor.  "Railroad"  men  assisted  the  ushers,  in 
costume.  The  headlight  was  from  an  automobile.  Atop  th^  whole  display  working  signals  were  affixed.  Another  chapter 
of  a  good  story  written.    Who'll  write  the  next  one? 


PENROD  Clothes  will  reappear  in 
exploitation  support  of  "Penrod 
and  Sam,"  First  National,  a  na- 
tional plan  for  their  use  being  com- 
pleted. 


Clothes,  Again 

CLOTHES  again  enter  the  ex- 
ploitation field,  this  time  in 
support  of  "Penrod  and  Sam," 
forthcoming  First  National  attrac- 
tion, arrangements  having  been 
completed  for  a  national  co-opera- 
tive drive  with  the  same  company 
that  supplied  the  "Penrod"  suits  for 
boys  figuring  in  the  business  history 
of  that  attraction. 

The  boy  interest  in  clothes  is  a 
healthy  one,  albeit  not  always  read- 
ily calculated  or  controlled,  and  the 
stills  showing  Buddy  Messinger 
and  other  juveniles  from  the  picture 
in  the  natty  attire  offered  for  sale 
should  result,  as  it  did  before,  in 
many  youngsters  interrogating  their 
parents  frequently  and  pointedly 
about  the  picture. 


ST.  LOUIS  datelines  the  latest 
dispatches  on  Naval  cooperation  in 
exploiting  Vitagraph's  "Masters  of 
Men."  It  played  the  Del  Monte. 
This  is  one  of  the  stands. 


A  BIG  SUBJECT  is  difficult  to  lay  before  the  public  in  an  advertising  way,  such  a  subject  being  the  stellar  cast  of  Gold- 
wyn's  "Souls  For  Sale,"  successfully  laid  before  the  public  of  Richmond,  Va.,  by  the  Rijou  theatre  in  the  above  manner. 
In  the  exploitation  of  this  picture  showmen  have  displayed  keen  appreciation  of  space  values,  getting  maximum  punch 
with  minimum  loss  of  acreage.    The  Bijou  system  is  one  of  the  best  yet  reported. 
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SPEAKING  LOBBIES  POPULAR 


TALKING  LOBBIES  are  gaining  popularity.  They  are  good  for  two  or  three  repetitions  practically  anywhere.  The 
above,  advertising  First  National's  "Daddy,"  was  used  by  the  Beacham  theatre,  Orlando,  Fla.  The  stock  paper  on  the 
subject  makes'  it  very  easy  to 'produce  an  approximate  duplicate  of  the  front  where  such  is  desired,  fence  and  figures 
being  taken  from  same.    The  center  piece  carries  the  chorus  of  a  published  song,  "Daddy." 


BRISTOL,  England,  theatre  adver- 
tising First  National's'  "East  Is 
West."  Acreage  is  the  principal 
virtuef  but  it's  always  a  thoroughly 
dependable  one. 


And  In  England 


AND  in  England,  as  they  say  in 
certain  advertisements,  the 
theatre  front  is  also  a  busy  sales- 
man. While  his  method  may  not 
be  as  delicate,  nor  his  points  too 
cleanly  made,  his  intention  is  identi- 
cal and  in  the  absence  of  another 
type  of  competition  the  sales  prob- 
ably are  as  readily  forthcoming. 

As  the  Globe,  at  Bristol,  displays 
advertising  matter  for  "East  Is 
West,"  so  do  the  majority  of  the- 
atres in  the  kingdom  utilize  avail- 
able space  to  the  full.  In  a  little 
while,  probably,  since  English 
showmen  currently  show  active  in- 
terest in  American  theatre  methods, 
there  will  be  improvement  and  ex- 
pansion. 


SKINS  of  African  animals  were 
made  into  a  coat  for  Mrs.  Martin 
Johnson  and  a  window  display  for 
Metro's  animal  feature  by  A. 
Jaeckel,  New  York. 


FRONT?  NO.  PROLOGUE.  Metro's  "Hearts  Aflame,"  wherein  the  big  thrill  depicts  a  locomotive  rushing  through  a 
flaming  forest,  was  accorded  this  setting  by  the  Century  theatre,  Baltimore.  A  quartette  in  uniform  sang  something 
or  other  unchroniclcd.  As  prologue  setting'  or  as  lobby  display,  the  photograph  serves  as  an  adequate  model.  The 
locomotive  was  made  of  beaverboard.    The  backdrop,  in  stock  at  most  theatres,  provided  the  forest. 
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PITS  LOBBY  AGAINST  SUMMER 


WHO  CAN  BEAT  this  lobby  for  straight  pictorial  ap-  IT'S  A  REGULAR  THING  for  the  Rex  to  have  strong 

peal?  It's  from  the  Rex  theatre,  Eugene,  Ore.,  advertising  frontal  layouts,  as  this  picture  of  the  display  for  "Within 

"The  Isle  of  Lost  Ships,"  First  National,  a  picture  offer-  the  Law"  attests.   Attractive  lobbies  are  powerful  anti- 

ing  unbounded  possibilities.  dotes  for  the  summer  slump  ailment. 


STARS  may  or  may  not  be  declin- 
ing, but  this  line-up  on  "Souls  for 
Sale,"  Goldwyn,  by  the  Alamo, 
Louisville,  is  an  imposing  invitation 
to  the  box  office. 


Lobby  aWeapon 


USE  of  the  lobby  as  a  weapon  of 
defense  against  untoward  ther- 
mometrical  conditions  is  in  line  with 
the  best  of  showmanship.  Pictures 
reproduced  on  this  page  show  how 
one  able  showman  maintains  a  lofty 
level  of  excellence  in  his  lobby  dis- 
plays without  moving  up  to  the  for- 
bidding austerity  which  is  the  nat- 
ural pitfall. 

Location  and  class  of  patronage 
always  determine,  of  course,  the 
merit  of  the  lobby  display  in  a  spe- 
cific instance,  but  for  those  who  use 
them  the  season  offers  particular  in- 
ducements. If  lobby  displays  are 
profitable  at  any  time,  they  are  more 
so  now.  Effort  expended  in  their 
preparation  almost  invariably  will 
be  found  effort  well  rewarded. 


STILL  THEY  COME,  good  win- 
dows on  "Douglas  Fairbanks  in 
Robin  Hood,"  shown  at  the  Atlanta 
theatre.  Atlanta.  This  one  was 
based  on  a  hair  net. 


"BR-R-R!"  If  you  can  make  a  perspiring  pedestrian  say 
that,  you  can  sell  him  a  ticket,  and  this  display  for  Pathe's 
"Nanook  of  the  North,"  Pershing  theatre,  St.  Louis,  is  a 
pretty  chilly  looking  affair. 


IN  CLOSING  the  pictorial  record  of  the  week's  exploita- 
tion it's  only  proper  to  offer  this  lobby  for  "The  Isle  of 
Lost  Ships,"  First  National's  exploitation  hit  of  the  mo- 
ment.   Empress,  Oklahoma  City. 


June  30,  1923 


EXHIBITORS  HERALD 


63 


SHORT  SUBJECTS 


THE  BIGGEST  AND  CEST 
l(XO%  SHOW  OMAHA  HAS 
SEEN  FOR  MANY  MONTHS 

Naturally  its  at  the 

i  SSw  404 
...  29> 

■listen  ICK 


AJI  the  humtn  intere.t. 
•II  tb«  whcUiome  comedy, 
•II  the  real  human  people 
thai  have  made  Holt'a  pic. 
ture.  (be  delight  of  thou- 


•JACK 
HOLT 

in  Peter  B.  Ky  ne'e 
entertaining  story 

MAKING 
A  NAN 


A  millionaire  luddenly 
.landed  in  New  York 
without  a  cent  or  e  friend 
—that  !  Jack  Holt  in  thil 


The  "Hit ' '  of  "Jiggers ' '  1923 
Agnes  Florence 

BRIT  TON  and  BESSLER 

"Hits  and  Bits  tM'"^ 
from  Vaudeville" 

Staged  under  the  per- 


f  £ . _  'A  _ 


A  Treat  for  Golf  Bugs 

GOLF 

1  GENE  SARAZEN 


/     FIRST  AT  NORMAL  SPEED 
THEN  IN  SLOW  MOTION 

"fa  the  Boufh"        "Chip  Shot,"  Drivlne' 


77 


You'll  Laff  at  This  One 

LIGE  CONLEY 

Never  Made  •  Better  Comedy 

"Three  Strikes 

It  Wil  Hi.  Aunt  Who  Wrote 
the  "Bubble  Sone"  from  "Lux" 
P..    S.— Barney    Bureh   will    aure  make 
Conley  a  Buffalo  after  thii 


BIG  DEMONSTRATION 
TODAY  AND  ALL  SUMMER 

"Coolest  Theater  in  Omaha  '•' 


Strand  'Orchestra 

|     FOX  NEWS 

D.r.clio,  H.  Silverman 

A  Real  Animated 

Playing  the  Overture 

Newspaper. 

"VELVA" 

|  See  What  You  Read 

'TWO-COLUMN  drawn  advertisement 
used  by  the  Strand  theatre,  Omaha, 
to  advertise  a  varied  bill.  Note  appor- 
tionment of  space  to  the  Educational 
short  subjects,  "Golf"  and  "Three 
Strikes."  The  two  subjects,  incidentally, 
almost  justify  a  special  exploitation  drive 
directed  to  the  element  obviously  inter- 
ested. 


"Brevity  Is  the  Soul  of  Wit" 

Lumber  Company  Advertises 
Christie  Comedy;  Provides 
Short  Subject  Men  Example 

Lumber  trade  journals,  reaching  all  branches  of  the  lumber  industry 
and  allied  trades,  will  carry  advertisements  for  "Back  to  the  Woods," 
Christie  Educational  comedy,  paid  for  by  the  Red  River  Lumber  Company, 
whose  holdings  at  Westwood,  Cal.,  form  the  background  of  the  picture. 
The  copy  will  direct  attention  to  the  comedy  and  urge  that  readers  look 
for  it  at  local  theatres. 

So  far  as  news  records  reveal  this  is  the  first  time  a  short  subject  has 
been  the  beneficiary  of  national  interest  emanating  from  another  industrial 
field,  though  the  same  basic  principle  has  been  and  is  being  employed 
with  gratifying  results  in  connection  with  feature  length  productions. 

The  Christie  example  provides  an  important  "something  to  think 
about."  for  other  short  subject  concerns.  It  is  the  custom  to  concede  to 
the  feature  picture  possibilities  unclaimed  for  the  short  subject,  and  more 
than  likely  this  will  be  not  only  the  first  but  also  the  last  instance  of  the 
kind  to  be  recorded,  but  the  seed  is  sown  and  the  reaping  of  the  short 
subject  harvest  is  already  long  overdue. 

When  "Back  to  the  Woods"  reaches  the  exhibitor  it  unquestionably 
presents  an  opportunity  to  enlist  local  co-operation. 

Napoleon  was  a  small  man. 

Caesar's  army  detoured  to  avoid  trampling  a  bird's  nest. 
Don't  despise  them  because  they're  "short"  subjects. 

The  newspicture  is  more  than  "the  best  filler.''  It  is,  by  the  nature  of  its 
contents,  the  most  dependable  of  all  picture  products. 

To  be  without  a  newspicture  is  just  about  like  running  without  an  insurance 
policy — with  fire  as  sure  to  come  as  the  bad  picture. 

If  boxing  ever  again  becomes  a  lawful  pastime  a  major  portion  of  the  credit 
should  fall  to  H.  C.  Witwer  and  the  men  who  have  produced  his  pictures.  And  they're 
"only  short  subjects." 

NEWSPICTURES 


FOX  NEWS  No.  72:  Roumania  Enshrines 
Unknown  Soldier — New  Free  State  Police  Drill 
at  Dublin — Rites  of  the  Saints  Marie  Observed — 
Cloudburst  Floods  Oklahoma  City  Business  Dis- 
trict— American  Made  Glider  Fails  in  Record 
Attempt — Baltimore  Firemen  Fight  Million  Dollar 
Blaze — Annapolis  Graduates  Given  Diplomas — 
Bachelor  Cat  Cares  for  Orphan  Chicks — New 
Army  Tank  in  Demonstration  Test. 

FOX  NEWS  No.  73:  President  Obregon  Gets 
Ovation  in  Mexico  City — Richest  Indian  Prince 
Weds — New  York  Mothers  Parade  Babies  in 
Costume — Cameraman  on  Cougar  Hunt  in  Van- 
couver— Tacoma  Children  in  Pageant — Trout 
Fishing  Season  On  in  Maine — Rail  Station  Fire 
Menaces  Philadelphia — Zev  Wins  Belmont  Handi- 
cap. 

INTERNATIONAL  NEWS  No.  49:  Million 
Dollar  Fire  Destroys  Philadelphia  Train  Shed — 
Great  Horse  Breaks  High  Jump  Record  at  Chi- 
cago Horse  Show — Three  Baby  Buffalo  Join 
Frisco  Colony — Zev  Wins  Belmont  Handicap — 
Territorial  Specials. 

INTERNATIONAL  NEWS  No.  50:  Anna 
Case  Presents  Harding  With  First  Monroe  Doc- 
trine Centennial  Coin — Cast  Masks  New  Chorus 
Girl  Fad — Shear  New  York  Park  Sheep — Elec- 
trical Wizards  Produce  Lightning  Bolt — King 
George  Reviews  Royal  Horse  Guards  on  Birth- 
day— Plague  of  Locusts  Descends  on  South 
Africa — Army  Plane  Fleet  in  Flight  Over  New 
York — Territorial  Specials. 


KINOGRAMS  No.  2258:  Million  Dollar  Fire 
Destroys  Philadelphia  Train  Station — Great 
Horse  Sets  New  High  Jump  Record  at  Chicago 
Horse  Show — Houdini  Aids  in  New  York  Silver 
Jubilee — Joie  Ray  After  Mile  Run  Record — Ta- 
coma Children  in  Stadium  Day  Fete — Shriners  in 
Night  Parade  at  Washington — "Young  Sousa" 
Leads  Thousand  Piece  Band  at  Chicago  Music 
Trades  Convention — A  Visit  to  Angola,  La., 
Wonder  Prison — Tennis  Contestants  Sail  for  Eng- 
land— Former  Governor  Allen  of  Kansas  Back 
in  U.  S. — Elinor  Glyn  Here — Feodor  Chaliapin 
Sails — Territorial  Specials. 

PATHE  NEWS  No.  48:  Celebrate  Industrial 
Day  in  Cairo — Gobs  in  Costume  Play — Zev  Wins 
Belmont  Handicap — France's  Unknown  Hero 
Honored — Abyssinian  Princes  Visits  Cairo — St. 
Louis  Woman,  35,  Youngest  Grandmother — 
Feminine  Bowlers  in  Jersey  City  Meet — Spanish 
Parliament  Opens — Flames  Wreck  Philadelphia 
Depot — Fight  Florida  Boll  Weevil  by  Air  Plane 
— Electric  Storm  Wrecks  Blimp  at  Dayton — 
Dedicate  Pershing  Field  at  Jersey  City — Terri- 
torial Specials. 

PATHE  NEWS  No.  49:  Papyrus  Wins  Epsom 
Derby — Gobs  in  Aquaplane  Tournament — World's 
Largest  Airplane  Nears  Completion — France  Un- 
veils U.  S.  Friendship  Monument — Bridgeport 
Man  Makes  Model  of  Eiffel  Tower — Experts 
Create  Artificial  Lightning — Venice  Observes 
Constitution  Day — Luxemburg  Citizens  Dance  to 
Cure  Sickness — Pershing  Awards  Diplomas  to 
West  Point  Graduates — Territorial  Specials. 
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SO  far  American  exhibitors  have  not  concerned 
themselves  very  much  with  regard  to  the  radio. 
They  have  not  treated  it  as  a  real  competitor  and 
rightly  so.  The  fact  that  certain  radio  fans  spend  their 
time  "listening-in"  to  music  being  broadcasted  by  the 
large  stations  is  not  regarded  seriously  as  a  competitive 
amusement  to  theatregoers,  any  more  than  a  certain 
number  of  potential  picture  patrons  are  playing  golf, 
tennis,  autoing  or  dancing. 

It  may  be  a  fact  that  certain  patrons  are  lost 
to  the  theatre  because  they  now  find  it  possible  to  get 
very  fair  entertainment  at  home,  but  they  can  easily 
be  won  back  by  giving  them  high-grade  film  entertain- 
ment and  good  music.  In  fact  one  New  York  picture 
theatre  broadcasts  its  musical  programs  every  week, 
and  it  has  been  found  to  be  good  advertising  for  the 
picture  house. 

Radio's  chief  attraction  and  appeal  is  because  it 
brings  good  entertainment  cheaply  into  the  home  and 
the  way  to  combat  this  is  to  increase  the  attractiveness 
of  the  shows  given  in  the  theatre  as  a  counter  attrac- 
tion.—J.  R.  M. 

"ONLY  38"  (Paramount)  is  another  achievement 
for  William  DeMille  and  another  good  picture  for  ex- 
hibitors. It's  an  adapted  stage  play  that  gains  rather 
than  loses  by  the  transcription.  Lois  Wilson,  Elliott 
Dexter,   May   McAvoy,   Robert   Agnew   and  George 


Fawcett  have  leading  roles  and  handle  them  better 
than  can  be  indicated  in  this  limited  sketch.  A  com- 
plete review  appears  in  this  issue. 

"RAILROADED"  (Universal)  is  a  good  program 
feature  with  Herbert  Rawlinson  as  its  star,  which  will 
no  doubt  satisfy  the  star's  admirers.  The  story  is  from 
Margaret  Bryant's  novel  "Richard,"  and  was  directed 
by  Edward  Mortimer.    It  is  in  five  reels. 

"ARE  YOU  A  FAILURE?"  (Lichtman)  is  an  in- 
teresting and  likeable  comedy  drama  with  Madge 
Bellamy,  Lloyd  Hughes  and  Tom  Santschi  in  excellent 
parts.  Much  picturesque  out-of-door  stuff  is  shown 
and  a  log  jam  furnishes  a  real  thrill  at  the  finish. 

"SHOOTIN'  FOR  LOVE"  (Universal  )  is  Hoot  Gib- 
son's latest.  It  is  a  story  of  the  battlefields  of  Europe  and 
the  West.  A  shell-shocked  youth  returns  to  his  father's 
ranch  and  because  of  his  affliction  is  greatly  misunderstood. 
It  furnishes  fairly  entertaining  material.  Edward  Sedg- 
wick directed. 

"THE  SCARLET  LILY"  (First  National)  features 
Katherine  MacDonald  in  a  conventional  tale  of  a  poor  girl 
who  is  misjudged  by  society.  Technically  the  film  is  be- 
yond criticism,  the  continuity  is  excellent  and  the  sets  taste- 
ful and  well  photographed.  Stuart  Holmes,  Adelle  Far- 
rington  and  other  well-known  players  appear  in  Miss  Mac- 
Donald's  support. 


Scenes  and  players  in  "Temporary  Marriage,"  which  Principal  Pictures  Corporation  will  present.    Shown  in  the  various  scenes 
are  Kenneth  Harlan,  Mildred  Davis,  Tully  Marshall,  Myrtle  Steadman,  Stuart  Holmes  and  Maude  George.  Lambert  Hillyer 

directed  this  production. 
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R  E  V  I   E  W  S 


SPECIAL  CAST  IN 

ONLY  38 

(PARAMOUNT) 
An  admirable  adaptation  of  A.  E. 
Thomas'  stage  play  done  in  the 
deft,  deliberate  detail  of  William 
DeMille.    An  excellent  picture  in 
every  respect.    In  seven  reels. 
Picturizing    "Only    38,"    a  somewhat 
delicate  stage  romance,  William  DeMille 
again  demonstrates  his  command  of  pic- 
ture technique.    He  has  made  bigger  pic- 
tures, but   no  better  ones.     DeMille  is 
without  peer  in  the  depictment  of  mental 
drama,  and  in  this  picture  his  skill  is 
displayed  at  the  peak. 

Lois  Wilson  is  the  minister's  widow 
described  in  the  title,  who  seeks  romance 
and  the  good  things  of  life  denied  her 
by  the  dour  departed.  May  McAvoy  is 
the  straightlaced  daughter  who  attempts 
enforcement  of  her  father's  rigid  code,  and 
Robert  Agnew  is  the  brother  who  shares 
the  effort.  Elliott  Dexter  is  the  very 
human  college  professor  whose  love  suit 
at  length  triumphs  over  this  opposition. 
George  Fawcett  figures  briefly  but  power- 
fully as  the  widow's  father. 

This  quintette  of  able  players  combine 
talents  harmoniously  under  the  ever  evi- 
dent hand  of  the  director,  producing  a 
mass  performance  of  utmost  realism. 
Any  of  the  five  might  be  singled  out  for 
mention  as  attaining  new  heights,  but  the 
story  throws  the  limelight  upon  Miss 
Wilson  and  Mr.  Elliott.  Their  work  in 
this  picture  entitles  them  to  an  envious 
niche  in  film  history. 

In  setting  and  continuity  the  DeMille 
presence  is  no  less  discernible.  No  one 
strikes  balance  between  realism  and  ideal- 
ism with  quite  the  sureness  that  is  his. 
He  never  lets  you  forget  that  the  picture 
is  a  picture,  but  builds  from  the  begin- 
ning the  conviction  that  it  is  a  picture 
of  extreme  excellence. 

As  to  the  box  office,  that  angle  may  be 
simply  told.  Anywhere  a  good  picture 
is  wanted  "Only  38"  is  made  to  order. 


HOOT  GIBSON  IN 

shoo™*  for  love 

(UNIVERSAL) 
Fairly  entertaining  story  of  an  A. 
E.  F.  hero  and  the  West.  The 
charm  of  the  photography,  the 
work  of  the  entire  cast  and  the 
well-told  story  make  it  good,  light 
entertainment.     Directed  by  Ed- 
ward Sedgwick.    Five  reels. 
This  is  quite  a  good  feature,  typical 
of  many  others  in  which  Hoot  Gibson 
has  appeared.     It    is    an  after-the-war 
tale,  with  several   opening  shots  show- 
ing the  battle  fields  of  Europe,  the  in- 
jury of  the  hero  and  the  story  is  woven 
around  the  shell-shocked  farmer  boy  who 
is  misunderstood  by  his  father.  There 
is   the   usual   love   interest   with  Laura 
LaPlante  appearing  opposite  Gibson,  as 
Mary  Randolph.    All  of  the  characters 
were  well  portrayed,  and   Hoot  Gibson 
makes  a  pleasing  and  natural  hero,  act- 
ing with  restraint  a  difficult  role. 

The  photography,  with  long  shots  at 
beautiful  rolling  Western  scenery,  is 
especially  pleasing.    There  is  much  fast 


riding  and  the  usual  Western  touches. 
Assisting  Gibson  are  William  Walsh, 
William  Steele  and  other  well  known 
character  players. 

Duke  Travis  returns  to  his  father's 
ranch  suffering  from  shell-shock.  His 
'father  has  won  the  enmity  of  Bill  Ran- 
dolph, his  neighbor,  because  he  controls 
all  the  water.  Duke  and  Mary  Randolph 
return  home  on  the  same  train,  having 
become  acquainted  en  route  and  their 
respective  fathers  try  to  keep  them  apart. 
A  foreman  on  the  Randolph  ranch  is  in 
love  with  Mary  also,  and  when  he  tries 
to  force  his  attentions  upon  Mary,  she 
goes  to  Duke  for  protection.  Hobson, 
the  foreman,  whips  Duke,  but  the  latter 
turns  the  tables  on  him  when  he  at- 
tempt to  kidnap  Mary,  by  overcoming 
him  and  bringing  him  back  to  the  ranch 
at  the  end  of  a  rope.  The  usual  happy 
reunion  of  the  two  families  follows  with 
a  wedding   not   far  off. 


BABY  PEGGY  IN 

CARMEN,  JR. 

(CENTURY-UNIVERSAL) 
Not  up  to  the  standard  set  by  former 
Baby  Peggy  comedies.  It  lacks  that 
spontaneity  and  logic  which  every  two- 
reeler  to  make  any  great  appeal,  should 
have.  In  this  one  Baby  Peggy's  talents 
are  wasted.  The  story  is  weak  and  aside 
from  the  bull  fight,  in  which  a  man 
dressed  up  in  burlesque  of  a  bull,  jumps 
around,  with  Baby  Peggy  following  him 
with  a  tin  sword,  it  has  little  to  recom- 
mend it.  There  are  a  host  of  youngsters 
in  it  and  it  is  a  pity  something  could  not 
have  been  made  of  the  material  at  hand. 


Two  of  the  featured  players  in  a  scene 
from  "The  Foe,"  Max  Graf  production, 
distributed  by  Metro. 


SPECIAL  CAST  IN 

ARE  YOU  A  FAILURE? 

(LICHTMAN) 
A  Tom  Foreman  production  that  has 
all  the  essentials  of  good  enter- 
tainment— interesting  story,  sev- 
eral good  performances,  and  good 
direction.  The  log  jam  furnishes 
the  dramatic  situations  necessary 
to  put  it  over.  Six  reels.  Writ- 
ten by  Larry  Evans.  Adapted  by 
Eve  Unsell.  Directed  by  Tom 
Foreman. 

This  Al  Lichtman  Corporation  produc- 
tion contains  enough  clever  characteriza- 
tions to  put  over  two  features.  These  are 
the  comedy  drama's  principal  assets.  The 
plot  is  a  familiar  one — that  of  the  youth 
tied  to  women's  apron  strings,  who  rebels 
and  finally  wins  the  hand  of  his  sweet- 
heart and  the  respect  of  the  community 
— but  due  to  several  unique  twists  to  the 
story  it  assures  interest  being  sustained 
right  to  the  finish  of  the  picture. 

Madge  Bellamy  was  excellent  in  the 
role  of  Phyllis  Thorpe,  and  she  acted 
with  sympathy  and  conviction.  Lloyd 
Hughes  has  the  hero  part  and  was 
equally  convincing  as  Oliver  Wendell 
Blaine,  "the  last  of  the  Blaines."  Tom 
Santschi  contributed  a  rugged  and  force- 
ful role  as  the  riverman,  and  delightful 
"old  maid"  parts  were  well  handled  by 
Jane  Keckley  and  Myrtle  Vane  as  the 
two  aunts.  Hallam  Cooley  was  the  villain 
and  a  polished  one  as  usual. 

The  Blaines  had  long  been  respected 
by  the  lumbermen  because  of  their  fight- 
ing prowess.  Oliver,  however,  was  timid 
and  the  subject  of  too  much  "babying" 
to  get  far  in  the  town.  He  takes  a  cor- 
respondence course  which  guarantees  suc- 
cess in  two  weeks.  Through  the  lessons 
he  becomes  a  man  and  when  a  log  jam 
threatens  the  town  he  risks  his  life  blow- 
ing it  up. 

The  settings  and  photography  are 
picturesque  and  the  feature  should  prove 
a  good  drawing  card. 


KATHERINE  MACDONALD  IN 

THE  SCARLET  LILY 

(FIRST  NATIONAL) 
This  feature  will  only  appeal  where 
patrons  like  their  screen  fare  to 
be  of  the  artificial,  sentimental, 
novelette  type.  It  is  a  made  to 
order  photodrama  of  the  "usual" 
kind,  and  yet  the  entertainment 
value  is  not  altogether  nil.  Story 
by  Fred  Sitterham.  Directed  by 
Victor  Schertzinger.    Six  reels. 

"The  Scarlet  Lily"  is  merely  a  pro- 
gram picture  and  not  a  particular  strong 
one  at  that.  The  same  theme  has  served 
many  stars  before  and  while  it  is  a  suit- 
able vehicle  for  Miss  MacDonald  there 
is  little  in  it  to  constitute  it  a  drawing 
proposition  out  of  the  ordinary. 

Technically  the  film  is  beyond  criti- 
cism, the  continuity  runs  smoothly  and 
the  sets  are  tasteful  and  well  lighted. 
Both  the  direction  and  acting  are  good, 
with  the  star  contributing  her  usual  per- 
formance, ably  assisted  by  Stuart 
Holmes,  in  the  villain  role,  Orwald  Cald- 
well, Adelle  Farrington,  Gertrude  Qual- 
ity and  others. 
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Quarterly  Index  of  Pictures 

From  April  1  to  June  30,  1923 


Features  or  Comedies  Reviewed 

"ALICE  ADAMS,"  Associated  Exhibitors  Apr.  7 

"ABYSMAL  BRUTE,"  Universal  Apr.  21 

"AFFAIRS  OF  LADY  HAMILTON,"  Hodkinson  May  5 

"ARE  YOU  A  FAILURE  f"  Lichtman  June  30 

"BE  YOURSELF,"  Educational  Apr.  14 

"BROKEN  VIOLIN,"  Arrow  Apr.  14 

"BELLA  DONNA,"  Paramount  Apr.  21 

"BUCKING  THE  BARRIER,"  Fox  Apr.  21 

"BAVU,"  Universal  Apr.  28 

"BACKBONE,"  Goldwyn  May  5 

"BRIGHT  SHAWL,"  First  National  May  5 

"BARNYARD,"  Vitagraph  May  12 

"BIG  SHOW,"  Pathe  May  12 

"BOSTON  BLACKIE,"  Fox  May  19 

"BURNING  WORDS,"  Universal  June  16 

"CLOTHES  AND  OIL,"  Fox..  Apr.  14 

"CRASHING  THROUGH,"  F.  B.  O  Apr.  21 

"CORDELIA  THE  MAGNIFICENT,"  Metro  May  20 

"CROSSED  WIRES,"  Universal  May  26 

"CRITICAL  AGE,"  Hodkinson  June  9 

"COLD  CHILLS,"  Educational  ^  June  23 

"CIRCUS  DAYS,"  First  National...*?  June  23 

"DADDY,"  First  National  Apr.  21 

"DRUMS  OF  FATE,"  Paramount  Apr.  21 

"DEAD  GAME,"  Universal  May  5 

"DOUBLE  DEALING,"  Universal  June  2 

"DON  QUICKSHOT  OF  THE  RIO  GRANDE,"  Universal.  .  .June  9 

"DESERT  DRIVEN,"  F.  B.  O  June  19 

"DIVORCE,"  F.  B.  O  June  23 

"ENEMIES  OF  WOMEN,"  Cosmopolitan  Apr.  21 

"EXTRA,  EXTRA,"  Educational  May  5 

"EAST  SIDE,  WEST  SIDE,"  Principal  Pictures  May  5 

"EAGLE'S  TALONS,"  Universal  May  19 

"EXCITERS,"  Paramount  June  16 

"FOURTH  MUSKETEER,"  F.  B.  O  Apr.  7 

"FOOLS  AND  RICHES,"  Universal  May  19 

"F.  O.  B.,"  Educational  May  19 

"FOG   BOUND,"  Paramount  June  9 

"FORTUNE  OF  CHRISTINNA  McNAB,"  Pathe  June  16 

"GRUMPY,"  Paramount  Apr.  14 

"GIRL  I  LOVED,"  United  Artists  Apr.  14 

"GLIMPSES  OF  THE  MOON,"  Paramount  Apr.  21 

"GO-GETTER,"  Cosmopolitan  May  5 

"GREATEST  MENACE,"  Mayer  May  5 

"GIRL  OF  THE  GOLDEN  WEST,"  First  National  June  2 

"HER  FATAL  MILLIONS,"  Metro  May  19 

"HAS  THE  WORLD  GONE  MAD,"  Equity  May  19 

"HELPFUL  HOGAN,"  Hodkinson  June  16 

"ISLE  OF  LOST  SHIPS,"  First  National  Apr.  7 

"IMPERFECT  LOVER,"  Universal  May  19 

"IN  DAYS  OF  DANIEL  BOONE,"  Universal  June  16 

"JACQUELINE,"  Arrow  Apr.  21 

"LOST  AND  FOUND,"  Goldwyn  Apr.  7 

"LION'S  MOUSE,"  Hodkinson  Apr.  7 

"LOOK  YOUR  BEST,"  Goldwyn  Apr.  7 

"LEOPARDESS,"   Paramount  Apr.  28 

"LITTLE  GIRL  NEXT  DOOR,"  Coan  May  12 

"LONELY  ROAD,"  First  National  May  12 

"LOVE  BOUND,"  Fox  May  19 

"LEATHER  PUSHERS,"  Universal  May  19 

"LAST  MOMENT,"  Goldwyn  June  2 

"LAW  OF  LAWLESS,"  Paramount  June  23 

"MASTERS  OF  MEN,"  Vitaffraph  Apr.  21 

"MAN  FROM  GLENGARRY,"  Hodkinson  Apr.  28 

"MODERN  MARRIAGE,"  Am.  Releasing  Apr.  28 

"MADNESS  OF  YOUTH,  Fox  May  5 


««£?««Le?l  ™  Comedies  Reviewed 

"MUMMY,"  Fox   >I  -i  v  12 

"MAN  OF  ACTION,"  First  National.  .  .  May  26 

"MICHAEL  O'H ALLOR AN,"  Hodkinson   May  26 

"MARY  OF  THE  MOVIES,"  F.  B.  O   June  9 

"MAN  NEXT  DOOR,"  Vitagrnph  June  9 

"MARK  OF  THE  BEAST,"  Hodkinson  June  16 

"MAIN  STREET,"  Warner  Bros   June  23 

"Nth  COMMANDMENT,"  Paramount   Apr  7 

"NOISE  IN  NEWBORO,"  Metro   Apr.  28 

"NE'ER  DO  WELL,"  Paramount   May  26 

"OH  NURSIE,"  Universal   .  May  5 

"OLD  SWEEHEART  OF  MINE,"  Metro   May  5 

"ONLY  38,"  Paramount   June  30 

"PILL  POUNDER,"  Hodkinson  Apr.  28 

"PRODIGAL  DAUGHTERS,"  Paramount  May  12 

"PLAYING  IT  WILD,"  Vitagroph  May  12 

"PADDY,  THE  NEXT  BEST  THING,"  Allied  Prod  June  2 

"PRODIGAL   SON,"  Stoll   June  9 

"PLAY  BALL,"  Educational  June  16 

"QUEEN  OF  SIN,"  E.  &  I   Apr.  14 

"QUICKSANDS,"  Am.  Releasing   !  May  5 

"REFUGE,"  First  National  Apr.  21 

"RUSTLE  OF  SILK,"  Paramount  May  19 

"REMITTANCE  WOMAN,"  F.  B.  O  June  2 

"RAILROADED,"    Universal  June  30 

"SUZANNA,"  Allied   Prod   Apr.  14 

"SLIPPY   McGEE,"  First   National  Apr.  14 

"SECOND  CHILDHOOD,"  Educational  Apr.  14 

"SOULS   FOR  SALE,"  Goldwyn  Apr.  14 

"SUCCESS,"  Metro   Apr.  14 

"SOUL  OF  THE  BEAST,"  Metro  Apr.  28 

"SPIDER  AND  THE  ROSE,"  Principal  May  5 

"SUNSHINE  TRAIL,"  First  National  May  12 

"SNOW  BRIDE,"  Paramount  May  12 

"SNOWDRIFT,"  Fox  May  19 

"SO  THIS  IS  HAMLET,"  Hodkinson  May  26 

"SIXTY  CENTS  AN  HOUR,"  Paramount  June  2 

"STEPPING  FAST,"  Fox  June  2 

"SHOCK,"  Universal  June  16 

"SPOILERS,"  Goldwyn  June  23 

"SCARLET  LILY,"  First  National  June  30 

"SHOOTIN'  FOR  LOVE,"  Universal  June  30 

"TRIMMED  IN  SCARLET,"  Universal  Apr.  7 

"TIGER'S  CLAW,"  Paramount  Apr.  7 

"THREE  JUMPS  AHEAD,"  Fox  Apr.  7 

"TIPS,"  Universal  Apr.  21 

"THE  TOWN  SCANDAL,"  Universal  Apr.  28 

"TRAILING  AFRICAN  WILD  ANIMALS,"  Metro  Apr.  28 

"TRAIL  OF  LONESOME  PINE,"  Paramount  Apr.  28 

"THREE  GUN  MAN,"  Fox  May  12 

"TEMPT ATON,"  C.  B.  C  May  12 

"TRIFLING  WITH  HONOR,"  Universal  May  26 

"THIS  WAY  OUT,"  Educational  June  16 

"VANITY  FAIR,"  Goldwyn  May  26 

"VENGEANCE  OF  THE  DEEP,"  Am.  Releasing  June  2 

"WHY  DOGS  LEAVE  HOME,"  Universal.  Apr.  14 

"WESTBOUND  LIMITED,"  F.  B.  O  May  5 

"WITHIN  THE  LAW,"  First  National  May  5 

"WHAT  WIVES  WANT,"  Universal  May  12 

"WHERE  THERE'S  A  WILL,"  Fox  May  20 

"WHITE  ROSE,"  United  Artists  June  9 

"WANDERING  DAUGHTERS,"  First  National  June  23 

"WOMAN  WITH  FOUR  FACES,"  Paramount  June  30 

"YOU  ARE  GUILTY,"  Burr  Apr.  21 

"YOU  CAN'T  FOOL  YOUR  WIFE,"  Paramount  May  12 

"YOUTHFUL  CHEATERS,"  Hodkinson  June  9 


The  story  concerns  Dora  Mason  who 
lives  in  a  humble  one  room  flat  with  her 
sickly  little  sister.  An  actress  assists 
Dora  when  she  gets  behind  in  her  rent 
and  needs  medicine  for  her  sister.  She 
meets  a  wealthy  man  who  asks  her  to 
assist  him  in  decorating  a  flat  he  is  fit- 
ting up.  During  his  absence  from  the 
city  Barnes  offers  Dora  the  use  of  his 
home,  and  she  moves  in  with  her  sister. 
The  man's  wife  appears  upon  the  scene 
the  same  day  that  Barnes  returns  to 
town,  and  there  is  a  scene.  Dora, 
through  the  kindness  o'f  a  friend,  takes 
her  sister  to  the  country  where  she 
meets  and  falls  in  love  with  a  physi- 
cian. The  child  dies  and  later  when 
Dora  and  her  husband  return  to  town, 
she  is  snubbed  by  Mrs.  Barnes  and  her 
friends.  Barnes  is  then  made  to  con- 
fess his  part  in  the  near-scandal  and 
Dora's  name  is  cleared. 


Director  Meehan  Weds 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  June  19.— James  Leo 
Meehan,  director  of  the  Gene  Stratton 
Porter  production,  "Michael  O'Halloran," 
which  W.  W.  Hodkinson  is  distributing, 
was  married  this  month  to  Jeannette 
Helen  Porter,  only  daughter  of  the  author 
and  assistant  director  in  the  filming  of 
"Michael  O'Halloran." 


HERBERT  RAWLINSON  IN 

RAILROADED 

(UNIVERSAL) 
A  good  program  feature  that  will 
no  doubt  prove  entirely  satisfac- 
tory to  the  star's  admirers.  Story 
is  inclined  to  be  dramatic  rather 
than  along  the  light  and  amusing 
vein  of  some  of  Rawlinson's  re- 
cent pictures.  Directed  by  Ed- 
ward Mortimer.  Length,  five 
reels. 

While  we  hesitate  to  class  this  among 
the  most  entertaining  vehicles  in  which 
Herbert  Rawlinson  has  appeared,  there 
is  little  doubt,  however,  that  it  will  sat- 
isfy his  'followers.  Rawlinson  does  his 
best  work,  it  appears,  in  -a  light  and 
happy  role,  but  in  "Railroaded"  the  theme 
is  of  a  rather  "heavy"  variety  which  de- 
tracts somewhat  from  his  opportunities. 

Briefly,  the  story  revolves  around  a 
vow  of  vengeance  which  is  upset  with 
the  advent  of  love.  Rawlinson  is  the 
son  of  a  wealthy  judge  who  leaves  home 
when  rebuked  by  his  father.  He  and  a 
'friend  are  "double-crossed"  by  a  fellow 
crook  and  when  Rawlinson's  friend  dies 


in  jail  he  swears  to  his  widow  that  he 
will  avenge  his  death.  He  escapes  but 
eventually  meets  his  father  again,  who 
not  wishing  to  send  him  back  to  jail, 
orders  him  to  a  lonely  estate  where  he 
is  to  serve  the  remainder  of  his  sentence 
under  penitentiary  discipline  and  work. 
Romance  enters  and  the  ending  discloses 
an  _  unusual  situation — the  widow  holds 
it  in  her  power  to  force  Rawlinson  to 
live  up  to  his  vow,  under  which  he  would 
lose  the  girl  he  loves. 

The  picture  is  from  Margaret  Bryant's 
novel  "Richard."  In  the  supporting  cast 
are  David  Torrence,  Esther  Ralston, 
Lionel  Belmore,  Alfred  Fisher,  Herbert 
Fortier  and  Mike  Donlin. 


Summer  Closes  Houses 

(Special  to  Exhibitors  Herald) 
ALBANY,  N.  Y.,  June  19.— Theatres 
in  this  section  of  the  state  continue  to 
close  for  the  summer,  or  indefinitely.  The 
Pythian,  Port  Ewen,  has  just  announced 
that  it  will  close  its  doors,  owing  to  poor 
business,  while  there  is  a  rumor  to  the 
effect  that  the  Astor,  in  Troy,  also  may 
close.  Business  picked  up  somewhat  the 
past  week,  however,  with  continued  cool 
weather. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


ALFRED  (TENNYSON)  WILKIE  is 
back  in  the  Lasky  fold  once  more.  The 
middle  name  is  put  in  parenthesis  because 
it  is  an  added  bit  of  nomenclature  due  to 
his  poetic  publicity.  All  left  the  Lasky  or- 
ganization some  time  ago  to  join  Goldwyn 
as  the  personal  press  attache  of  'he  Von 
Stroheim  company  making  "Greed"  from 
the  Norris  novel  "McTeague"  in  San  Fran- 
cisco. Having  garnered  all  the  spare 
shekels  the  impecunious  Frisco  newspaper- 
men had,  Al  decided  to  accept  an  offer 
from  Arch  Reeve  to  return  here  become 
second  in  command  of  the  ballyhoo  battalion 
at  the  Paramount  production  plant. 

*  *  * 

A  rousing  welcome  is  being  arranged  by 
Ray  Leek,  George  Landy,  Arch  Reeve  and 
other  Wampas  scribes  for  the  return  of 
Larry  Weingarten  who  has  been  in  New 
York  re-organizing  Sacred  Films,  Inc.  The 
color  scheme  will  be  red,  white  and  blue, 
with  few  yellows. 

*  *  * 

Ray  Davidson  is  the  new  publicity  scribe 
for  Mack  Sennett's  Alission  theatre.  Ray 
makes  the  fourth  on  the  job  in  the  last  few 
weeks.  Dick  Spier  resigned  to  become 
West  Coast  exploitation  chief,  Sam  Cohn 
took  his  place,  then  Cohn  resigned  in  favor 
of  the  esthetic  Ted  LeBerthon,  formerly 
with  Balaban  and  Katz  of  Chicago,  and 
several  days  later  Davidson  took  over  the 
official  Mission  Carona.  Ray  is  also  busily 
engaged  making  Angelenos  appreciate  the 
fact  that  Hope  Hampton  is  in  their  midst 
starring  in  Warner  Brothers  "Gold  Dig- 
gers." 

*  *  * 

Making  pictures  is  now  only  a  part  time 
diversion  with  Louis  Lewyn,  who  produced 
"Mary  in  the  Movies"  for  F.  B.  O.  and  has 
given  the  exhibitors  his  "Screen  Snap- 
shots." Louie  and  Harold  Lloyd  have  been 
putting  over  some  Hollywood  realty  deals, 
and  not  for  their  health  either.  Louie  will 
be  remembered  as  the  big  hearted  lad  who 
took  the  entire  Wampus  membership  to  Tia 
Juana  for  a  week  end  frolic  last  December, 
and  dug  in  his  jeans  for  every  tab  on  the 
trip.    Long  may  he  wave. 

*  *  * 

Speaking  of  realty  deals  Peter  Gridley 
Smith,  the  Neilan-Levee-Tourneur  publicist 
has  just  purchased  his  second  Hollywood 
home,  an  attractive  house  in  Laurel  canyon. 
Some  say  he  did  it  just  to  get  even  with 
Ray  Leek  of  the  Schulberg  organization, 
who  recently  acquired  a  $20,000  home  near 
Hollywood  and  Western  avenue. 

*  *  * 

Louis  Greenfield  of  San  Francisco  was 
a  Los  Angeles  visitor  this  past  week.  Louis 
owns  the  new  Mission  and  Fillmore  the- 
atres in  the  northern  metropolis,  in  addi- 
tion to  a  nifty  show  shop  in  Honolulu. 
When  last  seen  in  Hollywood  he  was  being 
chaperoned  by  Jules  Brulatour,  Jack  War- 
ner and  Charlie  Kurtzman,  the  new  Warner 
press  scribe,  on  the  Hope  Hampton-"GoId 
Diggers"  set  at  the  Warner  studios.  He 
was  greatly  disappointed  at  only 'seeing  five 
out  of  the  six  brothers. 

*  *  * 

Al  and  Ray  Rockett,  assisted  by  the 
angular  Philip  Rosen,  played  hosts  at  the 
Mayer-Schulberg  studios  Sunday  afternoon 
when  the  scenes  of  the  east  wing  of  the 
White  House,  with  a  big  presidential  ball, 
were  shot  for  the  Rockett  production  of 


"Abraham  Lincoln."  Rosen  is  directing 
and  not  playing  the  title  role  as  had  been 
suggested  by  some  of  his  friends. 

*  *  * 

Allen  Holubar  is  now  firmly  entrenched 
in  <  ne  of  the  finest  suites  of  offices  ever 
enjoyed  by  an  independent  producer  at  the 
Metro  studios.  He  is  assembling  his  staff, 
working  on  his  story,  and  will  soon  be 
ready  to  start  shooting  on  his  first  Metro 
production. 

Hollywood  has  long  boasted  of  its 
million  dollar  studios,  but  now  it  has  its 
first  "thousand  dollar"  one.  At  least  that 
is  what  the  "Grand"  studio  might  be  con- 
strued to  mean  because  "grand"  in  gambler's 
slang  means  ten  "centuries."  Samuel  Grand, 
however,  after  whom  it  was  named,  is  back 
once  more  from  New  York  with  more  pro- 
duction plans  than  a  dog  has  flees,  and 
several  hundred  "grand"  will  be  spent  there 
during  the  coming  year  according  to  Adam 
Hull  Shirk,  his  able  publicity  and  scenario 
chieftain. 

^  *  * 

J.  D.  Williams  is  here  again,  but  is  di- 
vulging no  future  plans  at  the  present  writ- 
ing.    -  ' 

*  *  * 

"Douglas  Fairbanks  in  Robin  Hood"  is 
to  have  its  first  downtown  showing  in  Los 
Angeles,  starting  next  Wednesday  at  the 
Mission.  The  play  ran  for  six  months  as 
the  opening  attraction  at  Grauman's  Holly- 
wood Egyptian  theatre,  with  two  shows  a 
day,  at  a  dollar  and  a  half  top.  Prices  at 
the  Mission,  according  to  Manager  Jack 
Root,  will  be  slightly  less  for  the  Broadway 
showing.  Wiseacres  predict  another  long 
run. 

Harry  Brown,  grand  mogul  of  the  elec- 
trical department  at  Universal  City,  was 
master  of  ceremonies  at  the  big  Elks  barbe- 
cue given  there  last  Sunday.  The  antlered 
herd  from  Los  Angeles  lodge  number  99 — 
ate  and  romped  over  the  cobble  stones  on 
which  much  of  "The  Hunchback  of  Notre 
Dame"  was  filmed.  Harry,  by  the  way,  is 
known  as  the  "Edison  of  Hollywood"  be- 
cause of  his  wizardry  in  studio  lighting. 

*  *  * 

They're  marrying  Larry  Semon  again. 
This  time  to  Coletta  Ryan,  star  of  the 
"Passing  Show."  And  all  Hollywood  is 
wondering  once  more. 

Herb  Rawlinson,  than  whom  there  is  no 
more  popular  male  star  at  Universal,  is  re- 
ceiving congratulations  from  his  legion  of 
friends  here  on  the  happy  outcome  of  the 
law  suit  in  which  Dorothy  Clark  and  her 
mother  tried  to  involve  him. 

Al  St.  John,  Fox  funster,  this  week 
oiled  up  his  faithful  MacFarland,  and 
started  for  his  gold  mine(?)  after  seeing 
the  preview  of  "The  Tailor"  his  latest  rib- 
tickler.  Al  recently  purchased  a  claim  in 
the  Placerville  region  made  famous  in  the 
gold  rush  of  '49,  and  if  preliminary  pan- 
nings  mean  anything,  he  could  quit 
"comedying"  tomorrow  and  still  have 
nightingales'  tongues  three  times  a  day  and 
wear  orchids  in  every  buttonhole  for  the 
rest  of  his  life. 

*  *  * 

Al  has  just  made  Benny  Stoloff,  for 
many  months  his  assistant  his  co-director. 
And  he  has  set  a  worth  while  example  for 


many  of  his  brother  comedians  by  insisting 
that  Benny  get  full  credit  on  the  screen  and 
in  all  studio  and  personal  publicity. 

*  *    *  *  • 
Cameraman,  or,  beg  pardon,  cinematog- 

raphers,  of  Hollywood,  Culver  City  and  Los 
Angeles  made  merry  on  Wednesday  night 
with  a  high  jinks  at  the  Ship  cafe,  Venice. 
Competition  was  keen  for  the  Park  Reis 
cup  offered  for  the  crank  turner  who 
could  turn  his  feet  in  the  best  Terpsichorean 
antics.  - 

*  *  * 

"Monogram  dinners"  are  the  latest  fad 
to  intrigue  the  smart  set  of  the  cinema 
colony.  Mae  Busch,  aided  and  abetted  by 
Harry  Miller,  maitre  d'hotel  of  . Brand- 
statter's  Montmartre,  where  the  cineiuati- 
cally  elite  put  on  the  nose  bag,  started  the 
ball  rolling.  She  entertained  recently  in 
honor  of  Mrs.  Joseph  Schildkraut,  and 
every  dish  served  was  moulded  into  the 
initials  "M.  B."  Who  initialed  the  check  is 
another  question. 

*  *    *.  -«Kna 
E.  C.  Bostick,  who  most  ably  juggled 

the  destinies  of  Loew's  State  theatre  here 
before  it  was  taken  over  by  West  Coast  in- 
terests has  been  added  to  the  -  executive 
forces  of  the  Monroe  Centennial  and  .Mntii  in 
Picture  Exposition  which  opens  July  2. 

•  *_.**.  SW V-& 

Patrick  "Christie"  Dowling  is  back 
from  the  Kiwanis  convention  in  the  east  to 
which  he  was  sent  as  a  delegate,  not  a  walk- 
ing delegate  however,  for  Pat  travelled  in 
de  luxe  style  on  the  fastest  limiteds  going 
and  coming.  With  Patrick's  return  the 
droll  comedians  at  Charlie's  and  Al's  fun 
foundry  have  started  to  smile  again. 

And  Hollywood  is  also  to  have  a  new 
cafe.  This  time  it  is  going,  to  be  a  genuine 
dyed-in-the-wool  Chinese  restaurant,  the 
Chu  Chow  Inn  on  Hollywood  boulevard 
near  Cahuenga.  It  should  open  about  July 
15.  No  expense  is  being  spared  to  make  it 
the  finest  Oriental  cafe  in  the  west,  and  the 
maitre  de  cuisine  is  a  Celestial  being 
brought  here  from  Shanghai.  Popular 
prices  will  prevail  so  wisecrackers  like 
Tommy  Gray,  Archie  Mayo  and  Mike  Boy- 
Ian  can't  pull  any  remarks  about  the  Chinese 
bandits  having  come  to  Hollywood. 
*  *    *  * 

In  San  Francisco  work  is  progressing 
rapidly  on  the  razing  of  the  old  Frolic  the- 
atre on  Market  street,  upon  the  site 
of  which  the  Universal  organization 
will  erect  one  of  the  most  beautiful  motion 
picture  theatres  in  San  Francisco.  Actual 
work  on  the  building  will  undoubtedly  be-' 
gin  about  August  first,  according  to  an- 
nouncement by  Carol  A.  Nathan,  manager 
of  the  San  Francisco  Exchange. 

*  *  * 

Frank  W.  Talbert,  in  point  of  service 
one  of  the  old  employees  on  the  Universal 
payroll,  has  been  appointed  assistant  man- 
ager of  the  Universal  Film  Exchanges,  Inc., 
in  San  Francisco.  He  succeeds  Harry 
Carney,  who  has  been  placed  in  charge  of 
sales  in  the  San  Francisco  and  by-cities 
territory. 

*  *  * 

William  H.  Clune's  retirement  from 
the  active  management  and  control  of 
Clune's  Broadway  theatre  here  leaves  T.  L. 
Tally  the  lone  survivor  among  the  city's 
pioneer  motion  picture  exhibitors.  Clune 
and  Tally  started  exhibiting  the  flickering 
drama  about  the  same  time  and  both  have 
tucked  away  fortunes  made  by  the  films. 

Clune  recently  leased  his  Broadway  the- 
atre and,  if  his  plans  carry  out,  never  again 
will  exhibit  a  moving  picture.  He  will  de- 
vote his  time  to  his  large  realty  holdings, 
laboratory  and  studio  on  Melrose  avenue 
and  his  golf  game. 

Tally  has  wanted  to  retire  for  some  time, 
but  the  fascination  of  the  game  has  held 
him.  It  is  ixxssiblc  that  the  withdrawal  of 
his  one-time  bitter  business  rival  may 
hasten  his  decision  to  do  likewise. 
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: : :  First  National  : : : 

"CIRCUS  DAYS," JACKIE  COOGAN'S 

new  First  National  picture,  will  be  pub- 
lished July  30,  it  is  announced.  It  is 
from  the  story  "Toby  Tyler"  ....  Enid 
Bennett  is  to  play  opposite  Holbrook 
Blinn  in  "The  Bad  Man"  which  Edwin 
Carewe  will  make. 

+   +  + 

CONSTANCE  TALMADGE  IS  nearing 
completion  of  her  production  of  "Dulcy" 
under  direction  of  Sidney  Franklin.  She 
will  next  make  "The  Dangerous  Maid" 
from  Elizabeth  Ellis'  novel. 

+   +  + 

"THE  BARBER  OF  NEW  ORLEANS," 

stage  play  in  which  William  Faver- 
sham  starred,  and  adapted  from  a  novel 
by  Edward  Childs  Carpenter,  has  been 
acquired  for  screen  production  by  Thomas 
H.  Ince  ....  James  Kilgour  has  been 
added  to  the  cast  of  "Ponjola,"  a  James 
Young  production,  presented  by  Sam  E. 
Rork. 

+   +  + 

"PASSION,"  The  first  National  pic- 
ture, starring  Pola  Negri,  which  had  its 
American  premier  in  1920,  has  been 
booked  for  a  return  engagement  at  the 
Capitol  theatre,  New  York,  starting 
June  24 

•  •  P*  3*  0* 

"ALEX  THE  GREAT",  another  Witwer 
story,  has  been  put  into  production  at 
the  Powers  studio  ....  Chester  Bennett 
has  also  begun  work  on  Jane  Novak's  next 
picture,  "The  Lullaby,"  from  a  story  by 
Lillian  Ducey. 

+   +  + 

"SO  THIS  IS  HOLLYWOOD,"  is  the 

title  of  the  first  two-reel  production  of 
the  second  series  of  Fighting  Blood 
stories.  It  has  been  completed  and  di- 
rector Mai  St.  Clair  is  preparing  to  make 
"She  Supes  to  Conquer"  as  the  second. 
+   *  + 

"HUMAN  WRECKAGE,"  Mrs.  Wallace 
Reid's  anti-narcotic  picture,  opened  at 
the  Century  theatre,  San  Francisco,  under 
auspicious  demonstration,  according  to 
reports  from  F.  B.  O.  Thousands  of 
persons  witnesed  the  burning  of  drugs 
in  the  streets  under  the  direction  of  the 
Bureau  of  Pharmacy,  it  is  stated. 
+   +  + 

GEORGE  O'HARA  FEATURED  plaver 
in  the  Witwer  "Fighting  Blood"  series, 
has  started  work  on  a  feature  production 
for  F.  B.  O.    It  is  called  "Life,  Liberty 

and   ."    He  is  also  working  on  the 

second  Witwer  stories  series. 

+   +  + 

"DIVORCE,"    THE    JANE  NOVAK 

production,  made  by  Chester  Bennett, 
has  been  booked  to  play  the  Rialto 
theatre,  New  York.  This  is  the  first 
time  that  the  Rialto  has  played  an  F.  B. 
O.  picture. 

+   +  + 

PUBLICATION  OF  F.  B.  O.  NEWS 

has  been  started  by  F.  B.  O.  The  first 
general  edition  of  the  house  organ  is  four 
pages  with  five  columns.  Ten  thousand 
will  be  issued  weekly  to  theatres  and 
others  ....  Hy  Daab,  publicity  repre- 
sentative for  F.  B.  O.  at  the  Powers 
studio  has  been  placed  in  charge  of  coast 
exploitation  on  "Human  Wreckage." 


Ethel  Shannon  and  Stuart  Holmes  in  scene  from 
Licht  man -Preferred  picture,  "Daughters  of  the 
Rich,"  now  playing  at  Capitol,  N.  Y. 


Scene  from  "Lights  Out,"  an  F.  B.  O.  production 
featuring  Ruth  Stunehouse.  Matt  Moore  is  one 
of  players  in  support  of  Miss  Stonehouse. 


"Three  Strikes"  should  make  a  hit  with  the 
corner  lot  baseball  stars.  This  is  an  Educational- 
Mermaid  comedy  featuring  Lige  Conley. 


One  of  the  scenes  in  "The  Midnight  Alarm,"  which 
sends  a  chill  up  your  back.    This  is  one  of  the 
new  Vitagraph  specials. 


:  :  Tiffany-Truart  :  : 

DURING  THE  FILMING  OF  "Broad- 
way Gold,"  in  which  Elaine  Hammer- 
stein  is  starred,  Marshall  Neilan  played 
a  bit  for  Director  Edward  Dillon.  In 
return  Mr.  Dillon  did  likewise  for  Mr. 
Neilan  on  a  picture  he  was  making  at 
the  time. 

+   +  + 

"THE  UNKNOWN  PURPLE"  is  the 

name  of  the  production  being  made  for 
Truart  by  Carlos  Productions,  Inc.  M. 
H.  Hoffman,  vice-president  and  general 
manager  of  Truart,  is  anxious  that  there 
be  no  confusion  between  this  and  a  pic- 
ture called  "The  Deep  Purple"  which 
had  previously  been  produced  as  a  film. 
+   +  + 

TWENTY-THREE  SUBJECTS,  a  se- 
ries of  adventure  productions  photo- 
graphed by  Dr.  Burlingham,  and  known 
as  "Around  the  World  with  Burling- 
ham," is  being  distributed  by  Truart. 

:  :  Principal  Pictures :  : 

IRVING  M.  LESSER,  vice-president 
and  general  manager  of  distribution  of 
Principal  Pictures,  has  sold  the  "Super 
Five  Series"  and  "Mind  Over  Motor"  to 
H.  Lieber  Company  of  Indianapolis,  for 
Indiana. 

+   +  + 

A  DEAL  WAS  CLOSED  By  Mike  Ros- 
enberg, secretary  of  Principal,  whereby 
De  Luxe  Film  Company  of  Seattle  and 
Portland  has  acquired  rights  to  the 
"Super  Five  Series"  and  "Mind  Over 
Motor"  for  Washington,  Oregon,  Idaho, 
Montana  and  Alaska.  The  series  con- 
sists of  "The  Spider  and  the  Rose," 
"Bright  Lights  of  Broadway"  and  "Tem- 
porary Marriage,"  Bennie  Zeidman  pro- 
ductions; "East  Side,  West  Side"  and 
"Gold  Madness,"  the  latter  being  from 
James  Oliver  Curwood's  story. 

+   +  + 

MAX  ROTH,  MANAGER  OF  the  for- 
eign department  of  Principal  has  closed 
with  the  Pathe  Freres  Cinema,  Ltd.,  for 
rights  in  the  United  Kingdom  to  "The 
Spider  and  the  Rose."  Reginald  Ford 
has  purchased  rights  to  the  same  picture 
for  a  number  of  other  Europeon  coun- 
tries. 

:  :  :  Vitagraph  :  :  : 

"THE    MIDNIGHT    CABARET"  will 

be  Larry  Semon's  final  comedy  for 
Vitagraph.  His  Vitagraph  contract  calls 
for  four  comedies  for  1923-24. 

+   +  + 

WORK  IS  PROGRESSING  rapidly  on 
the  first  of  the  Chester  Hellman  com- 
edies "A  Twosome  at  Tuara"  Ar- 
thur C.  Lueder,  postmaster  at  Chicago 
has  pronounced  "Loyal  Lives"  a  "real 
human  interest  story  of  the  Postal  ser- 
vice." 

+    +  + 

A  PRINT  HAS  BEEN  received  at  the 
Vitagraph  Brooklyn  laboratory  of  "The 
Midnight  Alarm"  a  David  Smith  produc- 
tion with  Alice  Calhoun,  Percy  Marmont, 
Cullen  Landis,  Joseph  Kilgour  and  others 
in  the  cast. 
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:  :  :  Hodkinson  :  :  : 

FOUR  KEY  TOWNS  IN  the  Buffalo 
territory  will  play  "Down  to  the  Sea 
in  Ships"  simultaneously  beginning  June 
17.  They  are  Shea's  Hippodrome  and 
Court  theatre,  Buffalo;  Alhambra,  Utica; 
Eastman,  Rochester,  and  the  Strand, 
Syracuse. 

+   +  + 

"MARK  OF  THE  BEAST"  has  been 
set  for  publication  June  17  by  W.  W. 
Hodkinson.  This  is  a  picturization  of 
the  novel  by  Thomas  Dixon.  It  was 
recently  given  a  screening  at  Town  Hall, 
New  York,  where  the  author  addressed 
an  invited  audience.  In  the  cast  are 
Madelyn  Clare,  Robert  Ellis,  Warner  P. 
Richmond,  Helen  Ware  and  Gustav  Seyf- 
fertitz.  The  story  is  said  to  be  highly 
dramatic,  dealing  with  the  subconscious 
mind  and  the  power  within  which  impels 
human  beings  to  strange  actions  over 
which  they  have  no  control. 

: :  :  :  Century  :  :  : : 

MORE    BRITISH    THEATRES  are 

running  Baby  Peggy  comedies  than 
ever  before  according  to  advice  the  Cent- 
ury office  received  by  cable  from  Presi- 
dent Julius  Stern. 

+    +  + 

"CARMEN  JR"  starring   Baby  Peggy 
has  been  booked  over  the  entire  Loew 

circuit  in  New  York  Al  Herman  has 

completed  "Buddy  at  the  Bat"  with 
Buddy  Messinger. 

:  :  :  :  Goldwyn  :  :  :  : 

"THE  GREEN  GODDESS"  is  rapidly 
assuming  shape  at  the  New  York  stu- 
dios of  Principal  Pictures.  Distinctive 
will  furnish  eight  special  features  for 
Goldwyn-Cosmopolitan  distribution  next 
season. 

+    +  + 

RUPERT  HUGHES  HAS  started  work 
on  the  continuity  for  his  next  Goldwyn 
picture,  a  divorce  story  tentatively  called 
"Law  Against  Law"...  King  Vidor's 
production  "Three  Wise  Fools"  is  hailed 
as  a  great  photoplay  in  every  respect  by 
Goldwyn  officials. 

+    +  + 

PATSY  RUTH  MILLER  has  been 
chosen  for  the  leading  feminine  role 
in  "The  Master  of  Man,"  Victor  Sea- 
strom's  first  picture  for  Goldwyn... 
Jobyna  Howland  has  been  engaged  by 
Distinctive  to  play  in  "Second  Youth" 
with  Mimi  Palmeri  and  Alfred  Lunt. 

: :  Richard  Thomas  : : 

ESTELLE  TAYLOR  WHO  HAS  the 

feminine  lead  in  the  Richard  Thomas 
production,  "Phantom  Justice,"  will  have 
the  stellar  role  in  Mr.  Thomas'  next 
special  which  is  now  being  put  into  con- 
tinuity by   Burnell  Manly. 

+    +  + 

WILLIAM  LA  PLANTE,  personal  rep- 
resentative for  Richard  Thomas  and 
producer-director  of  "The  Silent  Accuser" 
and  "Phantom  Justice"  will  resume  pro- 
duction activities  this  Fall. 


•  •••••• 

•  •••••• 


A  dramatic  scene  in  "A  Wife's  Romance,"  the 
new  Clara  Kimball  Young  picture  produced  by 
Harry   Gar  son   for  Metro. 


Hal  Roach  offers  in  this  two  reel  Pathe  comedy 
starring  Snub  Pollard,  "The  Courtship  of  Miles 
Sandwich,"  a  burlesque  on  forthcoming  special. 


An  amusing  bit  of  business  in  "The  Monkey's 
Paw,"  one  of  the  pictures  which  the  new  Selz- 
nick  Distributing  Corp.  is  handling. 


Scene  from  Daniel  Carson  Goodman's  Equity  pic- 
ture,  "You  Get  What  You  Give,"  with  Charles 
Emmet  Mack,  Mary  Carr  and  Mildred  Harris. 


Distribution  News 


:  :  :  :  Pathe  :  :  :  : 

PATHE     COMEDIES  RECENTLY 

held  sway  at  Broadway,  New  York,  the- 
atres. The  Capitol  shows  the  Our  Gang 
two-reeler  "Back  Stage";  "The  Watch 
Dog"  was  at  the  Strand;  another  Our 
Gang,  "Dogs  of  War"  at  the  Rialto  and 
Harold  Lloyd  in  "Haunted  Spooks"  was 
revived  at  the  Broadway. 

+    +  + 

THE  OUR  GANG  COMEDY  "Dogs  of 
War"  will  be  published  by  Pathe,  July 
1,  as  will  the  Hal  Roach  one-reel  comedy 
"Collars  and  Cuffs."  The  Hal  Roach 
one-reel  travesty  "The  Uncovered 
Wagon"  with  Paul  Parrott  was  recently 
given  a  preview  showing  on  the  coast. 
+   +  + 

"HAUNTED     VALLEY"     the  Pathe 
serial  starring  Ruth  Roland  has  been 
booked  by  Stanley  Chambers  for  a  sum- 
mer run  at  the  Wichita  theatre,  Wichita. 

:  :  :  :  Metro  :  :  :  : 

MAE  MURRAY'S  REPUTATION  for 

wearing  beautiful  gowns  in  her  screen 
plays  is  well  established,  but  says  Metro, 
ate  in  her  next  picture  "Conquest.... 
and  they  are  all  going  to  be  more  elabor- 
ate in  her  next  picture  "Conquest"  

Director  Edward  Sloman  and  company 
of  30  players  are  filming  scenes  for  "The 
Eagle's  Feather"  at  Bishop,  Cal. 

+   +  + 

HAROLD  SHAW,  ENGLISH  director, 
has  just  completed  "Rouged  Lips"  with 
Viola  Dana... James  Marcus,  stage 
star,  is  playing  an  important  role  in  Rex 
Ingram's  "Scaramouche" . . .  .£lara  Kim- 
ball Young  is  finishing  "A  Wife's  Ro- 
mance" from  H.  W.  Roberts  story. 
+   +  + 

"CAPTAIN  APPLEJACK"  HAS  been 
completed  by  Fred  Niblo.  The  screen 
version  of  the  Walter  Hackett  play  is 
now  being  edited.. ..  Hal  G.  Evarts, 
expert  on  birds  and  big  game  photogra- 
phy has  added  his  commendation  to 
others  of  "Trailing  Wild  Animals." 
+    +  + 

"MAD  PLEASURE"  has  been  selected 
as  the  definite  title  of  the  third  Regi- 
nald Barker-Louis  B.  Mayer  production 
which  has  been  known  as  "The  Valley 
of  Content"  and  is  from  Blanche  Up- 
right's novel. 

: :  :  C.  C.  Burr  :  : : 

"FEARLESS  FLANNAGAN"  and  "The 
Life  of  Reilly"  are  the  two  latest  C.  C. 
Burr  comedies  completed.  Charlie  Mur- 
ray, Kathlene  Martyn  and  Raymond 
McKee  are  the  featured  players. 

+    +  + 

SKIRBOLL  BROTHERS  of  Gold  Seal 
Productions,  Cleveland,  has  contracted 
with  Burr  for  territorial  rights  on  "Are 
You  Guilty?"  for  Ohio  and  Kentucky. 
+    +  + 

"LUCK,"  THE  LATEST  Johnny  Hines 
melocomedy  has  just  completed  suc- 
cessful engagements  at  the  Liberty  the- 
atre, Sacramento  and  the  Symphony,  Los 
Angeles,  Burr  offices  report. 


/O  EXHIBITORS    HERALD  June  30,  1923 

'.'.'.'.The  FILM  MART  :  :  :  : 


Production  Progress 

:  Paramount  :  :  : 

AGNES  AYRES  AND  JACK  HOLT 

-  have  been  chosen  for  the  featured  roles 
in  "Spring  Magic,"  William  DeMille  pro- 
duction. Charles  de  Roche,  Robert  Ag- 
new,  Alary  Astor,  Ethel  Wales  and 
P.crtram  John  will  appear  in  support.... 
The  Uth  U.  S.  Cavalry  and  A.  Battery 
of  the  76th  field  artillery  will  take  part 
in  scenes  in  "The  Ten  Commandments" 
the  Cecil  B.  DeMille  production. 

+    +  + 

SUPPORTING    POLA    NEGRI  and 

Antonio  Moreno  in  "The  Spanish 
Dancer"  will  be  Wallace  Beery;  Kath- 
lyri  Williams;  Gareth  Hughes;  Adolphe 
Menjou;  Edward  Kipling;  Robert  Brow- 
er,  and  Charles  A.  Stevenson. 

+    +  + 

WITH  COMPANY  AND  complete 
equipment  Victor  Fleming  has  gone 
into  what  is  said  to  be  some  of  the  rough- 
est country  in  North  America  for  film- 
ing "To  the  Last  Man"  by  Zane  Grey. 
Richard  Dix,  Lois  Wilson,  Noah  Beery, 
Robert  Edeson  and  Frank  Campeau  are 
in  the  cast. 

:  Associated  Pictures  : 

WITH  THE  ARRIVAL  OF  Bert  Ennis 
on  the  West  Coast,  Arthur  H.  Sawyer 
will  begin  immediate  preparations  for 
an  intensive  campaign  in  behalf  of  "The 
Shooting  of  Dan  McGrew,"  the  next  S-L 
picture,  to  be  produced  as  a  Fall  special 
for  Metro.  From  now  until  October  a 
barrage  of  post  cards,  letters  and  broad- 
sides will  be  used  to  acquaint  exhibitors 
and  the  public  throughout  the  country 
with  the  picturized  version  of  Robert 
W.  Service's  famous  poem. 

+   +  + 

BARBARA  LA  MARR,  Clarence  Badger 
and  Willard  Mack,  respectively,  star, 
director  and  author,  all  of  whom  are  un- 
der the  personal  management  of  Arthur 
H.  Sawyer,  are  all  engaged  at  present 
under  contracts  negotiated  by  Sawyer. 
Miss  La  Marr  has  sailed  for  Italy  to 
portray  one  of  the  leading  roles  in  "The 
Eternal  City,"  being  produced  by  Samuel 
Goldwyn.  Clarence  Badger  is  in  the 
midst  of  production  work  on  "Potash  and 


•  •••••• 

•  •••••• 


Perlmutter"  in  New  York  City  for  the 
same  organization  and  Willard  Mack 
has  been  engaged  to  adapt  for  the  screen 
a  story  of  Jack  Boyle,  creator  of  Boston 
Blackie. 

:  :  United  Artists  :  : 

MARY  PICKFORD'S  NEW  production 
"The    Street   Singer"   has   been  com- 
pleted.    Ernest  Lubitsch  directed. 
+    +  + 

"THE    SHRIEK    OF    ARABY,"  Ben 

Turpin's  feature  length  Sennett  comedy 
had  its  first  showing  on  Broadway  at  the 
Capitol  theatre  June  10,  where  according 
to  Allied  Producers  and  Distributors,  it 
kept  the  audience  in  an  uproar  from  start 
to  finish. 

+    +  + 

ASSOCIATED    AUTHORS,  Frank  E. 

Woods,  Elmer  Harris,  Thompson  Bu- 
chanan and  Clark  W.  Thomas  have 
started  production  of  their  second  fea- 
ture, "Harbor  Bar,"  Peter  B.  Kyne's 
story  which  will  be  made  under  the  title 
"Loving  Lies."  W.  S.  Van  Dyke  is  di- 
recting. Monte  Blue  and  Evelyn  Brent 
have  the  leading  roles. 

: :  :  Cosmopolitan  :  : : 

MEMBERS  OF  THE  "Under  the  Red 
Robe"  company,  directed  by  Alan 
Crosland,  have  gone  to  Ausable  Chasm, 
near  Plattsburgh,  where  a  battle  scene 
on  one  of  the  high  cliffs  will  be  filmed. 
Gustave  von  Seyffertitz  and  George 
Houseman  will  engage  in  the  combat. 
+    +  + 

"ENEMIES  OF  WOMEN"  opens  at  the 
Empire  theatre  in  London  June  15  in- 
stead of  at  the  Scala  theatre  as  previously 
announced.  "Little  Old  New  York" 
with  Marion  Davies  will  follow  it  at  the 
Empire  on  July  9. 

•  f  B  C 

•      •      •      V»     !/•      V*     •     •  • 

EILEEN  PERCY  AND  IRENE  RICH 

have  been  signed  by  C.  B.  C.  for  lead- 
ing roles  in  "Yesterday's  Wife."  This 
feature,  from  the  novel  by  Evelyn  Camp- 
bell, will  be  the  first  of  a  series  of  Co- 
lumbia Pictures  which  C.  B.  C.  will 
distribute. 


Distribution  News 


:  :  :  Universal  :  :  : 

HARRY  GARSON  IS  NEARING  com- 
pletion of  "Havoc"  Universal-Jewel 
production.  The  story  is  by  John  H. 
Blackwood.  In  the  cast  are  Warren  J. 
Kerrigan,  Tom  Santschi,  Edward  Burns, 
Richard  Kean,  Anna  Q.  Nilsson,  Wini- 
fred Brysonm,  Georgia  Woodthorpe  and 
others.  The  picture  will  be  published 
in  eight  reels. 

:  :  :  Al  Lichtman  :  :  : 

B.  P.  SCHULBERG  has  selected  a  cast 
of  popular  players  for  his  screen  ver- 
sion of  Owen  Wister's  novel  and  play, 
"The  Virginian."  Kenneth  Harlan  has 
the  title  role,  while  Florence  Vidor  will 
play  the  leading  feminine  part.  Others 
are:  Russell  Simpson,  Pat  O'Malley,  Ray- 
mond Hatton,  Milton  Ross,  Sam  Allen, 
Bertram  Hadley  and  John  Steppling. 
That's  a  box  office  list. 

+    +  + 

BIG  BUSINESS  is  reported  on  the 
Lichtman- Preferred  picture,  "The  Girl 
Who  Came  Back."  At  Grauman's  in  Los 
Angeles  (seats  2,^00;  prices,  25-35)  this 
production  grossed  $10,500  for  the  week. 
In  the  face  of  terrific  heat  it  played  to 
$4,000  at  the  Broadway-Strand  in  Detroit. 

+    +  + 

"THE  HERO,"  adapted  by  Preferred 
from  Gilbert  Emery's  play,  continues 
to  draw  a  steady  stream  of  bookings. 
Here  is  a  list  of  some  of  the  more  recent 
contracts:  Strand,  Kingsport,  Tenn.; 
Grand,  Johnstown,  N.  Y. ;  Royal,  Lowell, 
Mass.;  Capitol,  Clinton,  Ind.;  Classic, 
Watertown,  Wis.;  Opera  House,  Kent, 
O.;  Norwood,  Norwood.  O.;  Kramer, 
Detroit.  Mich.;  Capitol,  Johnstown,  Pa.; 
Alps,  Ft.  Worth,  Tex.;  American,  Idaho 
Falls,  Idaho;  Palace,  Muscatine,  la.;  Hip- 
nodrome.  Nebraska  City,  Neb.;  Opera 
House,  Jamestown,  N.  D. ;  Crown,  Mobile, 
Ala.:  Rialto,  Phoenix,  Ariz.;  Grand, 
Chester,  Pa.;  Hippodrome,  Joplin,  Mo.; 
Vernon,  Mt.  Vernon,  Wash.;  Regent, 
Baltimore,  Md. 

:  :  Warner  Brothers : : 

"MAIN  STREET,"  beginning  a  two- 
weeks'  run  at  the  New  York  Strand, 
June  10,  will  not  be  shown  in  any  other 
New  York  City  theatre  until  fall,  it  is  an- 
nounced. The  summer  drop-off  is  ad- 
vanced as  the  reason  for  this  decision. 
Exceptional  press  reviews  marked  the  be- 
ginning of  the  run. 

+    +  + 

HOPE  HAMPTON,  Wyndham  Stand- 
ing, Louise  Fazenda,  Claude  Gilling- 
water,  Johnny  Herrin,  Ann  Cornwell, 
Joseph  Dowling,  Gertrude  Short,  Alex 
Francis  and  Barney  Barnett  are  members 
of  the  cast  making  "The  Gold  Diggers" 
under  direction  of  Harry  Beaumont  at 
the  Warner  Brothers  coast  studio.  Pro- 
duction was  begun  the  week  of  June  11. 
The  play  is  by  Avery  Hopwood  and  will 
be  produced  under  the  recently  made 
arrangement  with  David  Belasco. 


Two  Live  Wires  in  Penn  State 


Ben  Amsterdam — the  "B.  A."  stand  for 
"Busy  Always" — and  Louis  Korson  of 
Masterpiece  Film  Attractions,  Philadel- 
phia, franchise  holder  in  A]  Lichtman 
Corporation,  announce  that  the  produc- 
tions to  be  distributed  in  the  Eastern 
Pennsylvania  and  Southern  New  Jersey 
territory  during  the  coming  season  by 
Masterpiece  will  be  surpassed  by  none. 
And  Ben  and  Louis  should  know  for 
only  recently  they  were  in  Chicago  con- 
ferring with  producers  and  distributors 
on  forthcoming  pictures. 


Ben  Amsterdam 


Louis  Korson 
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Universal  Sixty"  Announced 


CARL  LAEMMLE,  president  of  Uni- 
versal Pictures  Corporation,  an- 
nounces for  the  1923-1924  season 
what  he  declares  to  be  the  most  ambi- 
tious program  of  picture  production  ever 
attempted  by  that  company.  A  total  of 
sixty  pictures  will  be  made  and  distrib- 
uted during  the  twelve  months  begin- 
ning next  September.  This  aggregation 
of  pictures  will  be  known  as  the  "Uni- 
versay  Sixty"  and  will  be  without  paral- 
lel in  the  history  of  Universal,  according 
to  the  producer. 

Universal  executives  admit  that  the 
grouping  and  announcement  of  the  "Uni- 
versal Sixty"  is  one  of  the  most  revolu- 
tionary steps  ever  taken  by  that  com- 
pany. It  means  that  Universal  has  cut 
loose  from  program  pictures.  It  means 
that  henceforth,  Universal  pictures  and 
Universal  stars  will  stand  on  individual 
merit,  and  that  consequently  no  labor  or 
expense  will  be  spared  to  make  each  of 
the  "Universal  Sixty"  a  feature  produc- 
tion in  every  sense  of  the  name. 

The  "Universal  Sixty"  will  consist  of 
several  groups  of  pictures,  differentiated 
in  the  main  by  the  stars  who  make  them. 
A  strong  feature  of  the  "Universal  Sixty" 
will  be  a  long  list  of  Universal-Jewel 
productions,  twenty  in  all.  This  is  al- 
most twice  as  many  as  have  been  put 


out  by  Universal  during  the  last  twelve 
months. 

The  increase  in  Universal  Jewel  pro- 
ductions is  due  to  the  addition  of  two 
new  Jewel  stars,  Reginald  Denny  and 
Mary  Philbin.  They  will  be  starred  in 
four  Jewels  each  during  the  coming  year. 
Denny's  pictures  will  be  red-blooded,  he- 
man  stories  of  the  type  for  which  he  is 
peculiarly  fitted.  Although  almost  a 
newcomer  to  pictures.  Miss  Philbin,  who 
was  sent  to  Universal  City  as  the  result 
of  the  Elks  Beauty  Contest  in  Chicago 
two  summers  ago,  proved,  in  the  making 
of  "Merry  Go  Round,"  that  she  is  an 
emotional  actress  of  high  attainments. 
Her  pictures  will  be  built  around  her 
youth,  her  etherial  type  of  beauty  and 
her  ability  to  portray  almost  any  mood 
for  the  camera. 

In  addition  to  the  eight  foregoing 
Jewels,  there  will  be  twelve  Jewel  pic- 
tures made  by  Universal  Jewel  stars  of 
great  popularity,  or  by  special  casts  of 
exceptional  merit.  These  will  be  headed 
by  "Merry  Go  Round,",  the  picture  of 
Viennese  life  and  adventure,  scheduled 
for  publication  early  in  September.  Mary 
I'hilbin  and  Norman  Kerry  are  the  fea- 
tured players  in  this  production.  In  the 
cast  are  Caesare  Gravina,  George  Hacka- 
thorne,  Spottiswoode  Aitken,  Maude 
George,  Dorothy  Wallace  and  others. 


Priscilla  Dean  will  contribute  two  Jew- 
els to  the  list.  They  will  be  "Drifting," 
an  adaptation  of  John  Colton's  stage  suc- 
cess, and  "White  Tiger,"  a  stirring  melo- 
drama written  by  Tod  Browning  around 
the  adventures  of  a  group  of  London 
crooks  and  their  intrigues  in  American 
society.  Browning  directed  both  "Drift- 
ing" and  "White  !Tlger."  "Drifting" 
will  be  issued  in  January  and  "White 
Tiger"  in  June. 

Virginia  Valli  also  will  contribute  two 
Jewels.  They  will  be  "A  Lady  of  Qual- 
ity" and  "Up  the  Ladder,"  the  first  being 
an  adaptation  of  Frances  Hodgson  Bur- 
nett's popular  novel  and  play,  and  the 
latter  a  screen  version  of  the  Owen 
Davis  stage  success,  "A  Lady  of  Quality," 
is  being  directed  for  October  publication 
by  Hobart  Henley.  It  is  a  tale  of  old 
England.  In  the  cast  are  Bert  Roach, 
Wallace  Be  cry,  Lucille  Rickson,  Tully 
Marshall,  Craufurd  Kent.  June  Elvidge, 
Charles  Clary,  Willard  Louis  and  Doro- 
thea Wolbert. 

"Up  the  Ladder"  will  be  directed  by 
Harry  Pollard  and  will  be  issued  early 
next  year. 

Included  in  the  special  Jewels  to  be 
made  with  individual  stars  for  the  "Uni- 
versal Sixty,"  will  be  "Wliose  Baby  Are 
You?"  with  Baby  Peggy.  King  Baggot 
(Continued  an  page  75) 
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JEWEL  STARS  AND  FEATURED  PLAYERS 
Top  row,  left  to  right:  Priscilla  Dean,  Reginald 
Denny  and  Virginia  Valli.  Three  pictures  at  left, 
top  to  bottom:  Norman  Kerry,  Claire  Windsor 
and  Baby  Peggy.  Three  pictures  at  right,  top  to 
bottom:  J.  Warren  Kerrigan,  Mary  Philbin  and 
Anna  Q.  Nilsson 

Century  Lists 
52  Films 

Six  Comedy  Players  Will  Star 
In  Two  Reel  Product 

PLANS  are  in  full  swing  to  make  the 
fall  quota  of  Century  comedies  the  best 
in  the  history  of  that  company's  picture 
making.  Julius  and  Abe  Stern,  officials  of 
Century,  state  as  the  1923-24  season  is  near- 
ing,  that  comedy  talent  of  the  first  order, 
comedy  directors  of  prestige,  and  published 
and  original  stories  of  merit  will  be  in- 
corporated into  the  making  of  every  new 
picture  to  be  published  as  a  Century  com- 
edy. 

The  outline  of  the  schedule  calls  for  fifty- 
two  two-reelers,  to  be  distributed  by  Uni- 
versal Pictures  Corporation.  This  number 
will  be  divided  among  five  or  six  featured 
and  advertised  drawing  cards,  something 
along  this  order : 

6  to  8   Baby   Peggy   classics,   of  two  reels 
each. 

12  with  Buddy  Messinger,  the  boy  star. 
12  with  Jack  Cooper  and  the  Century  Follies 
Girls. 

12  with  Pal,  a  new  wonder  dog. 
10  with  Jack  Earle  (the  giant)  and  Billy  En- 
gle  as  a  team. 

Before  Julius  Stern  left  for  Europe,  Earle 
and  Engle  signed  a  contract  whereby  this 
ideal  team — the  "long  and  short  of  comedy" 
— will  appear  in  fast,  clever  films.  Al  Her- 
man and  other  well-known  directors  will 
produce  this  series. 

Pictures  along  the  lines  of  "Down  to 
Earth"  and  "Hold  On"  will  be  made  by 
this  team. 

"Golfmania,"  "Two  of  a  Mind,"  "Don't 
Kick,"  and  several  others  will  make  up  the 
beginning  of  this  series. 
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UNIVERSAL   DIRECTORS  —  Top  row,   left   to  right: 
Hobart  Henley,  Harry  Pollard,  Rupert  Julian  and  King 
Baggot.    Director  at  left  is  Tod  Browning.    At  the  right  is 
Wallace  Worsley 


Universal  Issues 
Challenge 

"We're  in  Better  Position  Than  Any 
Other  Company Says  Laemmle 


b  hT  TUN  VERS  AL  is  in  a  better  posi- 
II  tion  for  the  1923-1924  season  than 
any  other  company  in  the  entire 
industry,"  is  the  announcement  of  Carl 
Laemmle,  president  of  Universal  Pic- 
tures Corporation. 

"While  the  exhibitors  of  the  country 
are  being  bombarded  by  annual  announce- 
ments, and  importuned  to  sign  up  for 
product  that  consists  mostly  of  a  list  of 
titles,  representing  pictures  yet  to  be 
made,  if  ever,  Universal  has  a  large  per- 
centage of  its  next  year's  product  on  hand 
and  ready  for  exhibition. 

"Universal  is  not  offering  a  phantom 
product  for  the  coming  year,  but  a  prod- 
uct that  consists  of  many  pictures  already 
made,  and  many  others  nearing  comple- 
tion. Exhibitors  don't  have  to  gamble 
with  our  product.  They  can  look  before 
they  book. 

*    *  * 

"We  now  have  in  our  exchanges  sev- 
eral of  our  big  fall  Jewels,  and  within 
thirty  days  several  more  will  be  available 
for  showing  to  the  exhibitor.  I  challenge 
any  other  film  organization  to  have  such 
a  large  percentage  of  big  pictures  ready 
for  screening  so  far  ahead. 

"Universal  has  thrown  its  hat  in  the 
ring  for  the  1923-1924  season  and  will 
take  second  place  to  none  in  the  quality 
of  its  big  box  office  attractions.  We  will 
make  no  more  program  pictures,  but  on 
the  contrary  will  concentrate  on  Jewel 
productions  and  on  other  groups  of  high 
class  pictures  suitable  for  any  screen. 

"The  same  improvements  in  quality 
that  I  am  promising  for  feature  produc- 
tions, also  will  apply  to  short  subjects 
and  serials.  I  am  a  firm  believer  in  the 
increasing  value  of  short  features,  and  the 
entire  trend  of  Universal's  one;  and  two 
reel  production  units  is  pointed  towards 
making  short  subjects  with  the  Same  care 
and  proportionate  expense  in  production 
as  any  Jewel. 


"The  major  part  of  our  product  for  the 
next  year  will  consist  of  the  'Universal 
Sixty,'  which  will  include  twenty  Jewel 
productions  and  several  series  of  excel- 
lent five  and  six  reel  pictures  grouped 
according  to  the  stars  who  make  them. 
Among  these  groups  will  be  Hoot  Gib- 
son Productions,  Gladys  Walton  Produc- 
tions, Jack  Hoxie  Productions  and  Her- 
bert Rawlinson  Productions. 

*    *  * 

"It  is  of  especial  note  that  our  Jewel 
list  has  been  extended  from  twelve  pic- 
tures a  year  to  twenty.  This  is  more 
than  three  times  the  number  we  put  out 
annually  several  years  ago.  We  have  in- 
creased the  number  of  big  feature  pro- 
ductions because  we  have  learned  that 
the  public  wants  more  big  feature  produc- 
tions, and  it  is  Universal's  constant  policy 
to  keep  well  abreast  of  public  opinion. 

"The  Universal  Jewel  schedule  has 
been  increased  by  eight  pictures,  to  be 
made  by  two  new  Jewel  stars.  Reginald 
Denny  will  make  four  of  them,  to  be  re- 
leased in  alternate  months,  and  Mary 
Philbin  will  do  likewise.  Denny  has  come 
to  fame  through  'The  Leather  Pushers,' 
and  'The  Kentucky  Derby'  and  'The 
Abysmal  Brute.'  He  has  grown  to  be 
one  of  the  most  popular  male  stars  on 
the  screen.  Miss  Philbin  will  blossom 
forth  as  a  star  of  the  first  water  when 
'Merry  Go  Round'  is  shown  to  the  pub- 
lic. Although  almost  a  newcomer  to  the 
screen,  her  work  in  this  Super  Jewel  has 
been  likened  to  the  emotional  ability  of 
the  Gish  sisters. 

"Three  of  the  first  half  year's  supply 
of  Jewels  already  are  in  the  Universal 
exchanges  or  on  the  way  to  them  from 
the  laboratory. 

"By  July  15,  so  my  producing  staff  re- 
ports, several  other  Jewel  productions 
will  be  in  the  East  and  ready  for  screen- 
ing before  any  exhibitor. 

"Thus,  the  exhibitor  who  is  now  plan- 


ning his  next  season's  showings,  does  not 
have  to  work  in  the  dark  with  respect  to 
Universal  pictures.  Before  the  new  sea- 
son starts  he  will  be  able  to  see  almost 
half  of  the  entire  year's  list  of  Jewels,  or, 
if  he  plans  his  showing  for  six  months 
at  a  time,  he  will  be  able  to  see  almost 
the  entire  Jewel  product  for  the  first  half 
year. 

"I  believe  this  is  constructive  coopera- 
tion with  the  exhibitor  of  the  best  kind. 
Universal  does  not  believe  in  selling 
'promissory  notes'  to  its  exhibitor  patrons. 
It  believes  in  showing  them  the  goods,  or 
as  much  of  the  goods  as  it  is  humanly 
possible  to  show.  Then  the  exhibitor 
knows  what  he  is  getting.  He  doesn't 
have  to  lie  awake  at  night  wondering  if 
the  pictures  he  has  signed  up  for  are 
going  to  be  successes  or  flivvers. 

"Universal  has  gone  to  great  extremes 
to  make  its  product  the  peer  of  any 
screen  offerings  for  the  coming  year. 
Unlimited  money  has  been  spent  in  the 
acquisition  of  big  stories  and  plays  by 
popular  authors.  The  directorial  staff  has 
been  enlarged  by  the  addition  of  some 
of  the  best  directors  in  the  industry. 
Players  and  stars  of  the  highest  ability 
have  been  signed.  Production  facilities 
have  been  increased.  Last,  but  not  least, 
a  much  higher  standard  has  been  set  for 
all  Universal  pictures. 

"I  also  want  to  call  attention  to  the 
greatest  thing  Universal  has  ever  done — 
'The  Hunchback  of  Notre  Dame.'  It  is 
rapidly  approaching  the  screen  and  will 
be  seen  early  in  the  fall.  It  will  imme- 
diately take  its  place  at  the  top  of  all 
screen  productions — present,  past  and,  I 
venture  to  say,  for  a  considerable  time 
in  the  future.  It  is  an  artistic  and  grip- 
ping screen  epic  of  a  vivid  story  from  the 
pen  of  a  master  writer — Victor  Hugo. 
Just  as  the  book  has  become  the  cher- 
ished possession  of  the  ages,  just  so  will 
the  picture  go  down  into  history." 
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UNIVERSAL  PRODUCTION  AND  SERIAL 
STARS — Top  row,  left  to  right:  Gladys  Walton,  Jack 
Mower,  Jack  Hoxie  and  Eileen  Sedgwick.  Three  players 
at  left,  top  to  bottom:  Herbert  Rawlinson,  Edith  Johnson 
and  Fred  Thomson.  Three  players  at  right,  top  to 
bottom:     Hoot  Gibson,  Ann   Little  and   William  Duncan. 


Chicago  Beauty 
to  Star 

Mary  Philbin  Has  Important  Role  in 
"Merry  Go  Round" 

MARY  PHILBIN  will  be  starred  by  Universal 
Pictures  Corporation  in  four  Jewel  pictures 
during  the  coming  year. 
In  that  sentence  is  an  unusual  story — the  story 
of  quick  success,  won  by  ability. 

It  means  that  Mary  Philbin,  three  years  ago 
just  a  school  girl  in  Chicago,  today  stands  near  the 
pinnacle  of  screen  success. 

Carl  Laemmle,  president  of  Universal,  "dis- 
covered" Mary  Philbin.  Three  summers  ago  her 
photograph  was  entered  in  the  Elk's  Beauty  Contest 
in  Chicago.  She  didn't  win  the  prize,  but  the  Uni- 
versal chief  saw  in  her  the  promise  of  screen  beauty 
and  talent,  and  he  offered  her  a  contract  to  go  to 
Universal  City  and  learn  to  be  a  screen  actress. 

Since  that  time  she  has  been  carefully  coached 
by  Universal  experts,  playing  first  in  small  pictures, 
then  in  bigger  pictures,  and  finally  as  one  of  the 
important  characters  -in  "Merry  Go  Round,"  the 
jewel  which  Universal  will  distribute  as  its  first 
big  1923-1924  production. 

Miss  Philbin's  work  in  "Merry  Go  Round"  was 
so  remarkable  that  she  immediately  was  assigned 
by  Mr.  Laemmle  to  make  Jewel  pictures  exclusively. 
Not  only  will  she  make  them, — she  will  be  starred 
in  them. 

To  very  few  girls  who  enter  motion  pictures  as 
a  livelihood  does  fate  deal  such  a  winning  hand. 
Even  those  who  do  rise  to  fame  usually  do  so  only 
after  long  years  of  hard  work.  To  have  jumped 
from  nowhere  to  stardom  in  three  brief  years  is  an 
outstanding  record. 

Universal  officials  who  have  seen  Miss  Philbfh 
in  "Merrv  Go  Round"  say  she  combines  all  the 
sweetness  of  Mary  Pickford  with  the  wistfulness 
and  the  artistry  of  the  Gish  sisters.  And  yet,  she 
is  still  in  her  teens.  She  is  just  beginning  to 
realize  her  emotional  powers.  Much  is  promised 
for  her  within  the  next  year  or  so. 
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is  directing.  Also  "Damned,"  the  anony- 
mous popular  novel,  will  be  made  as  a 
Universal  Jewel  with  Barbara  La  Man- 
in  the  featured  role.  "The  Signal  Tower" 
and  "The  Turmoil,"  two  strong  Jewels  to 
be  made  for  next  summer,  the  latter  by 
Hobart  Henley,  also  will  be  used  as 
starring  vehicles,  but  no  definite. selection 
of  players  has  been  made. 

Other  Jewels  scheduled  for  the  com- 
ing year  are  "Thundering  Dawn,"  a 
H,arry  Garson  production  featuring  J. 
Warren  Kerrigan  and  Anna  Q.  Nilsson, 
and  "The  Acquittal,"  which  Clarence  L. 
Brown  is  adapting  from  Rita  Weiman's 
stage  success.  Claire  Windsor,  Norman 
Kerry  and  Jerome  Travers  will  be  fea- 
tured in  this  production.  There  also  will 
be  "A  Chapter  in  Her  Life,"  a  Lois 
Weber  all-star  production  of  Clara 
Louise  Burnham's  story,  "Jewel." 

In  addition  to  the  twenty  Jewels  sched- 
uled as  the  outstanding  group  in  the 
"Universal  Sixty,"  there  will  be  five 
groups  of  eight  pictures  each.  Promi- 
nent in  these  groups  will  be  a  series  of 
eight  Hoot  Gibson  productions,  directed 
by  Edward  Sedgwick. 

There  also  will  be  a  group  of  eight 
Gladys  Walton  productions.  In  this 
group  there  will  be  "The  Untamable"  by 
Gelett  Burgess,  directed  by  Herbert 
Blache,  "The  Near  Lady,"  by  Frank 
Adams,  "The  Aforementioned  Infant,"  by 
Elisabeth  Saxony  Holding  and  "The 
Thrill  Girl,"  by  Crosby  George.  Others 
now  are  being  selected. 

There  will  be  a  group  of  eight  Jack 
Hoxie  productions,  including  "Men  in 
the  Raw,"  "The  Knight  of  the  Range," 
"Wyoming,"  "The  Texas  Ranger"  and 
others.  Herbert  Rawlinson  also  will  con- 
tribute a  group  of  eight  pictures  to  the 
"Universal  Sixty."  Among  the  Rawlin- 
son productions  will  be  "Crooked  Alley," 
"Upside  Down,"  "Small  Town  Stuff"  and 
others 

The  remaining  group  of  features  in  the 
Universal  output  will  be  eight  box  office 
melodramas,  probably  with  special  casts 
and  novelty  treatment. 

Says  Films  to  Be 
The  Textbooks  of 
Future  in  Schools 

kw"K/TOTION  pictures  will  be  the  text- 
^  ■*■  books  of  the  schools  of  tomorrow." 
This  is  the  prediction  of  Professor  R. 
S.  Woodworth,  professor  of  psychology 
at  Columbia  university  and  one  of  the 
foremost  educators  of  America,  following 
a  visit  to  Universal  City,  where  he  stud- 
ied in  detail  the  making  of  pictures, 
methods  of  registering  salient  points  in  a 
story,  and  inspected  the  settings  used  for 
"The  Hunchback  of  Notre  Dame"  and 
other  big  productions  in  the  studio. 

"Educators,"  he  said,  "are  coming  more 
and  more  to  realize  the  value  of  visual 
teaching.  It  is  a  cardinal  rule  in  psychol- 
ogy that  what  one  sees  is  affixed  more 
firmly  in  the  brain — literally  photographed 
there.    That  is  why  advertisers  use  pic- 


LOIS  WEBER,  who  is  directing  Jewel 
productions  for  Universal 


tures  to  impress  their  wares  on  the  pub- 
lic's memory — and  that  is  exactly  the  rea- 
son teachers  are  coming  to  use  motion 
pictures  to  impress  historic  facts  and 
other  information  on  the  growing  minds 
of  children. 

*    *  * 

"The  vast  reproduction  of  Notre  Dame 
cathedral  will  make  children  familiar  for- 
ever with  that  masterpiece  of  architec- 
ture, who  otherwise  never  would  know  it 
from  a  personal  standpoint,  so  to  speak. 
When  those  children  study  history  they 
will  connect  incidents  about  the  cathedral 
with  the  cathedral  they  saw — then  these 


A  scene  that  gets  a  laugh  in  "Double 
Dealing,"  Universal  production,  with 
Hoot  Gibson  as  the  star.  Hoot's  future 
pictures  will  be  specials. 


incidents  will  always  come  back  to  their 
minds,  recalled  by  association  with  that 
picture.  The  Universal  history  plays  have 
the  same  great  object. 

"Ordinarily  a  lesson  in  history  is  dry, 
and  easily  forgotten.  But  the  child  who 
see  George  Washington  and  the  rest  of 
the  Revolutionary  characters,  as  in  'Dan- 
iel Boone,'  comes  to  know  them — and 
associate'  the  lessons  in  history  with  the 
living  personages  seen  on  the  screen. 

"In  other  words,  the  history  is  retained 
in  that  student's  mind  through  a  sort  of 
personal  experience  with  the  people  con- 
cerned. 

"The  motion  picture  is  humanizing  edu- 
cation. Gradually  more  schools  are  in- 
stalling motion  picture  machines,  and  the 
idea  is  only  in  its  infancy.  I  think  Mr. 
Laemmle  is  doing  a  great  work  for  the 
future  in  his  historical  stories,  and  'The 
Hunchback  of  Notre  Dame'  setting  is 
beyond  belief." 

*    *  * 

Dr.  Woodworth's  prediction  is  echoed 
by  A.  H.  Sutherland,  head  of  the  Depart- 
ment of  Visual  Education  of  the  Los 
Angeles  public  schools.  Los  Angeles,  be- 
ing near  the  center  of  film  production, 
has  pioneered  this  work,  according  to 
Sutherland,  and  Dr.  Woodworth  made  a 
personal  study  of  the  Los  Angeles  system 
of  using  motion  pictures  as  textbooks. 
Miss  Elizabeth  Sullivan  and  Miss  Frances 
Martin,  of  the  same  department,  also  ac- 
companied the  Columbia  savant  to  Uni- 
versal City. 


Brown  JVM  Direct 
Four  Productions 
For  Next  Season 

CLARENCE    L.    BROWN    has  been 
signed    by    Universal   Pictures  Cor- 
poration. 

Brown  directed  "The  Light  in  the 
Dark"  and  other  screen  successes  and  is 
regarded  as  an  artist  of  firm  standing. 
His  contract  with  Universal  calls  for  the 
making  of  four  productions  of  unusual 
calibre. 

The  first  of  these  is  "The  Acquittal," 
Rita  Weiman's  stage  play  which  had  a 
success  in  New  York  and  is  just  now 
opening  a  run  in  London  which  is  ex- 
pected to  rival  its  success  in  New  York. 

The  picture  is  being  made  with  a  strong 
cast,  headed  by  Claire  Windsor  (by  cour- 
tesy of  Goldwyn)  and  Norman  Kerry. 
Important  roles  also  are  being  played  by 
Richard  Travers  and  Barbara  Bedford. 
The  role  of  the  woman  in  "The  Acquittal" 
is  as  intensely  dramatic  as  anything  Miss 
Windsor  has  played  and  should  afford 
her  an  excellent  opportunity. 

"The  Acquittal"  tells  the  story  of  a 
man  twice  tried  and  finally  acquitted  on 
a  charge  of  murdering  his  benefactor,  but 
whose  guilt  is  discovered  by  his  wife  and 
a  newspaper  man,  who,  to  uncover  the 
facts,  secreted  his  own  sister  in  the  de- 
fendant's home  as  a  maid.  All  the  roles 
are  strongly  dramatic. 

_Jules  Furthman,  a  scenario  writer  of 
high  standing  and  an  ex-newspaper  man 
himself,  adapted  the  story  to  the  screen. 
Some  of  his  previous  adaptations  were 
"The  Queen  of  Sheba,"  "Victory,"  and 
"Treasure  Island,"  three  outstanding  pic- 
tures. 
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"Public  Opinions"  Gives  Theatres  Constructive  Publicity 
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better  motion  pictures. 
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lished in  Exhibitors  Herald  as  a  guide 
to  producers  in  selecting  story  ma- 
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coming pictures. 

This  movement  offers  a  concrete 
plan  by  which  the  public  may  become 
a  potent  influence  in  the  prouuouon  ol 
better  motion  pictures. 

Manager .  Brenner  has    blanks  pre- 
pared tor  convenience  of  patrons  and 
requests  that  those  desiring  to  make 
g.ja  review  on  the    different  pictures 
'^Lafter  seeing  them.    To  secure  these 
I  blanks  from  'him  ask  for  the  blanks 
and  further  instructions  at  the  box  of- 
fice as  you  go  in- 


EASIER  ENTERTAINMENT 


 v/ri«iONs 

**S»J>nSi  to  Get  P..K.  I 


— »  purpose  of  this    .  "      i  ° 

collect  weekly  connrn*        ement "  to  » 

fjonp  of  tbea,re8  ^  ^  -'-ted 
1  ^menti,  to  be  publish  . TS?'  'be8e  w 
B«'ald  M  agnideto  nrnH       Elbi°'"tor.  oi 
iD«  «t°ry  materia!  ?,       Ce'8  in  8e'-t-  pj 

I .  inis  ■no'ement  offerg  «  8el 
fcy  which  the  public  "  DKrete  p,an  n 
Potent  influence  in  the  „  ,  C°me  a 
bettermo.ionpictnVe     Pr°duct^  of 

A 


"Public  Opinions,"  a  branch  of  the  Public  Rights 
League  which  was  launched  in  a  recent  issue  of  the 
Herald,  has  given  exhibitors  an  opportunity  to  "break  in" 
with  constructive  publicity  in  their  local  newspapers.  The 
purpose  of  this  branch  of  the  Public  Rights  League  is 
to  collect  from  the  patrons  of  your  theatres  honest  and 
constructive  criticisms  about  motion  pictures,  these  com- 
ments to  be  published  in  the  Herald.  The  results  that 
may  be  accomplished  by  interesting  your  patrons  in  this 


movement  are  manifold.  Theatre  owners  desirous  of  par- 
ticipating in  this  movement  with  a  view  of  cooperating  in 
the  production  of  better  pictures  will  be  supplied  "Public 
Opinions"  blanks.  AH  that  is  necessary  to  receive  these 
blanks  is  to  sign  the  order  published  on  the  following  page. 
"Public  Opinions"  means  constructive  publicity  for  the 
exhibitor  and  better  pictures  for  the  screen.  Order  your 
blanks  today  and  let  your  patrons  write  their  opinions 
about  the  pictures  you  book. 


Abraham  Lincoln  Said: 

"In  this  and  like  communities, 
public  sentiment  is  everything.  With 
public  sentiment  nothing  can  fail; 
without  it  nothing  can  succeed. 
Consequently,  he  who  molds  public 
sentiment  goes  deeper  than  he  who 
enacts  statutes  or  pronounces  deci- 
sions." 
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LEAGUE 


Screen  Message  No.  113 

The  motion  picture  industry,  like 
all  other  business  institutions,  is 
striving  to  better  its  product.  Re- 
formers and  other  radical  elements 
cannot  assist  in  this  progressive 
movement  for  by  their  activities 
they  destroy.  The  patrons  of  this 
theatre,  however,  by  offering  honest 
and  constructive  criticisms  may  be 
a  factor  in  the  production  of  "big- 
ger and  better"  pictures. 


Attorney  Urges 


Advertising  That  Counts 


The  Modern  Way  To 
Do  Good 

In  this  day  of  organized  civilization, 
things  are  done  by  community  effort, 
rather  than  by  lncliviclii.-l  effort.  In- 
stead of  having  twelve  hundred  Hamil- 
ton people  individually  attempting  to 
support  such  necessary  institutions  as 
Mercy  Hospital,  The  Salvation  Army, 
the  Y  M.  C.  A.  or  any  of  the  eleven 
institutions  participating  in  the  Com- 
munity Chest,  the"  effort  of  all  of  these 
people  is  organized  and  real  results 
which  make  for  a  happier  and  better 
community  are  accomplished.  Through 
organized  effort  the  dollar  given  in  this 
way  goes  much  further  in  the  accom- 
pfishment  of  its  purpose  than  does  the 
dollar  given  individually. 

Help  Fill  The  Community  Chest 


PALACE 


Hamilton's  Ideal  Summer  Resort 


ADVERTISING  THAT  BUILDS  community  spirit  and  inci- 
dentally increases  theatre  attendance — that  is  the  type  of  ad 
reproduced  above.  This  two-column  display  was  carried  by  Fred 
S.  Meyer,  managing  director  of  the  Palace  theatre,  Hamilton,  O., 
in  a  current  issue  of  a  local  daily. 

Institutional  advertising  will  not  increase  your  attendance 
on  specific  pictures.  It  does  more  than  that — it  builds  a  sub- 
stantial patronage  for  all  time.  For  that  reason,  institutional 
advertising  of  this  nature  is  a  paying  investment.  The  Meyer 
ad  is  an  excellent  example  of  a  type  of  advertising,  the  use  of 
which  should  become  more  general  throughout  the  business. 

Institutional  advertising  will  accomplish  some  of  the  aims 
and  purposes  for  which  the  Public  Rights  League  was  launched. 
It  will  get  into  the  theatre  loyal  patrons  who  can  be  relied  upon 
to  give  their  earnest  and  active  support  in  fighting  censorship 
and  blue  laws. 


Aid  for  Pastor 

Erection  of  Church  Would 

Be  Monument  to  Liberty 

Idaho  Minister  Worthy  of  Financial  Assis- 
tance, Declares  Pocatello  Lawyer 

The  motion  picture  industry  has  an  opportunity  to 
erect  a  monument  "to  the  rights  and  liberties  of  the 
people"  by  aiding  a  man  who  has  been  persecuted  be- 
cause he  fought  and  won  in  his  efforts  to  maintain  a 
free  screen. 

That,  in  brief,  is  the  opinion  of  Walter  H.  Ander- 
son, an  attorney  of  Pocatello,  Idaho,  who  has  written 
the  Public  Rights  League  an  informative  letter  detail- 
ing the  case  of  the  Rev.  W.  G.  Jones,  former  pastor  of 
the  First  Baptist  Church  at  Pocatello,  who  was  dis- 
missed from  his  pastorate  following  his  active  campaign 
to  defeat  censorship  in  the  state  legislature. 
Attorney  Anderson's  letter  reads  in  part: 

"He  (Dr.  Jones)  went  of  his  own  accord  to  Boise  to  make  this 
fight  in  the  interest  of  what  he  believes  to  be  the  liberties  of  the 
people.  He  was  successful  in  liis  fight  and  the  bill  was  defeated.  Im- 
mediately upon  defeat  of  the  bill  there  was  a  campaign  begun  to 
remove  Mr.  Jones  as  pastor  of  the  First  Baptist  church  in  this  city 
and  that  campaign  and  propaganda  was  carried  on  with  such  force 
that  the  removal  of  Mr.  Jones  was  accomplished  by  the  very  scanty 
margin  of  two  votes;  and  the  legality  of  his  removal  is  questionable. 

"Mr.  Jones  is  a  man  that  believes  in  the  rights  of  the  people. 
He  believes  that  the  constitution  of  the  United  States  and  of  this 
state  mean  just  what  they  say.  He  is  the  sort  of  a  man  that  should 
fill  every  pastorate  in  the  land;  but  he  is  the  sort  of  man  you  rarely 
ever  see  in  such  places  for  the  reason  that  he  says  what  Jones  thinks 
instead  of  some  'blue  nosed'  deacon  who  would  take  all  the  sun  out 
of  Sunday  and  would  otherwise  entrench  upon  the  rights  and  liber- 
ties of  the  people. 

"For  myself,  I  have  no  part  in  the  fight  of  Mr.  Jones  with  his 
former  church  and  in  fact  I  belong  to  no  church  at  all,  and  might 
properly  be  termed  a  free  thinker,  but  Mr.  Jones  is  a  man  of  such 
force  and  ability  that  I  did  attend  his  church  before  he  was  removed 
from  the  First  Baptist  church.  I  now  attend  his  newly  organized 
church.  When  he  came  to  Pocatello  and  took  charge  of  the  First 
Baptist  church  it  had  practically  no  congregation;  and  during  the  few 
months  he  was  there  he  built  it  up  to  be  one  of  the  best  attended 
churches  in  this  city. 

"His  newly  organized  church,  though  fighting  against  great 
odds,  is  rapidly  growing  and  if  he  is  given  the  proper  financial  aid 
he  no  doubt  can  build  up  one  of  the  biggest  churches  in  this  section 
— and  that,  too,  of  people  who  are  not  of  the  typical  narrow-minded 
church  member  who  would  censor  everything  that  does  not  suit  the 
idea  of  religion  of  the  blue  nosed  reformer. 

"Mr.  Jones  has  no  patience  whatsoever  with  the  so-called  reformer 
element  found  in  many  churches  and  had  he  been  wiling  to  bow  to 
their  dictates  he  could  have  easily  retained  his  pastorate. 

"I  feel  sure  that  if  you  put  on  a  campaign  in  behalf  of  Rev. 
Jones  you  can  raise  money  enough  to  erect  a  church  that  would  be 
a  monument  to  the  rights  and  liberties  of  the  people." 

Any  member  of  any  branch  of  the  industry  desiring  to  join 
Exhibitor  Freeman  of  Florida  in  giving  financial  assistance  to 
Dr.  Jones,  should  communicate  with  the  PUBLIC  RIGHTS 
LEAGUE,  EXHIBITORS  HERALD,  407  South  Dearborn 
street,  Chicago,  immediately. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Wanted:    A  Perfect  Picture 

CHICAGO,  ILL.— To  the  Editor:  I 
am  writing  this  letter  to  you  in  regard 
to  "One  Exciting  Night,"  the  great  D. 
W.  Griffith  picture  that  United  Artists 
Corporation  wants  the  big  money  for. 
I  sat  down  to  watch  this  wonder  pic- 
ture as  they  call  it.  How  a  famous  di- 
rector like  Mr.  Griffith  can  let  a  picture 
out  with  the  amount  of  faults  this  pic- 
ture had,  and  then  ask  an  exhibitor  to 
pay  blood  money  for  it  is  something  I 
don't  understand. 

How  Mr.  Griffith  can  let  the  follow- 
ing faults  out  is  very  poor  judgment  on 
his  part:  In  the  scene  where  Porter 
Strong  looks  at  the  knob  of  the  door 
move  you  can  see  the  hand  and  handle 
of  the  camera  man  working  on  the  light- 
ing on  the  door.  How  in  the  great  storm 
scene  both  detectives  who  are  big  pow- 
erful men  cannot  get  out  of  the  house 
on  account  of  the  terrible  wind,  yet  Carol 
Dempster,  a  frail  little  woman,  can  go 
right  out  and  follow  the  mysterious 
stranger  all  the  way  through  the  storm. 
Then  in  this  wonderful  storm  the  big 
trees  come  falling  down,  roots  and  all  be- 
ing pulled  out  of  the  ground  on  account 
o'f  this  terrible  wind  storm,  yet  the  little 
small  trees  that  are  shown  several  times 
swaying  with  the  wind  are  never  blown 
over  but  still  remain.  After  the  capture 
of  the  mysterious  stranger  they  walk 
right  back  to  the  house  and  what  beau- 
tiful curly  hair  Carol  Dempster  has.  The 
rest  of  the  cast  who  were  in  that  ter- 
rible rain  storm  don't  seem  to  be  very 
wet.  The  one  detective's  hat  was  so  wet 
that  the  water  was  running  down  his 
back  yet  his  coat  was  quite  dry. 

How  many  of  our  exhibitors  sat  down 
to  see  this  picture  that  they  paid  blood 


money  for?  How  many  noticed  these 
same  defects?  This  is  not  intended  for 
a  knock  to  Mr.  Griffith  personally,  but  I 
really  think  when  a  concern  asks  real 
money  for  a  picture  why  not  give  us  a 
perfect  picture?  The  exhibitor  and  the 
public  are  paying  well  'for  it.  1  think  it 
would  be  a  good  idea  for  some  of  our 
directors  to  sit  through  one  of  their  pic- 
tures and  see  how  many  faults  they  can 
find.  The  public  seems  to  find  them 
very  quickly. 

It  might  be  a' very  good  policy  to  print 
this  letter  as  it  might  help  to  wake  up 
some  of  our  sleeping  directors. — Clarence 
Wagner,  Bugg  Theatre,  Chicago,  111. 


The  Newspaper  Viewpoint 

OMAHA,  NEBR.— To  the  Editor: 
Here  is  an  editorial  clipped  from  the 
World-Herald  of  June  4th.  If  you  think 
it  of  any  value  you  may  wish  to  reprint 
the  same  as  an  example  of  what  the 
newspapers  are  saying  in  regard  to  our 
business: 

Poor  Artists! 

Larry  Semon,  screen  slapstick  comedian,  has 
signed  a  contract  for  six  pictures  to  be  produced 
in  the  next  two  or  three  years.  The  comedian 
will  receive  at  least  $3,000,000  lor  his  work.  He 
may  receive  more.  That  means  that  for  every 
foot  of  film  reeled  off,  Semon  will  pocket  $100. 
Or  for  the  amount  of  film  that  one  sees  in  the 
time  of  one  minute,  he  will  get  about  $70,000. 

And  then  we  wonder  why  girls  want  to  join  the 
ranks  of  the  screen  stars. 

Semon  admits  that  it  takes  a  lot  of  art  to  pro- 
duce even  a  slapstick  comedy.  But  he  evidently 
thinks  to  pass  up  his  art  in  the  end  of  three 
years,  for  he  says  this  is  the  last  contract  he  is 
going  to  sign. 

No  doubt  it  is  hard  work  to  hit  the  ball  for 
three  years  or  less  and  only  get  a  measly  $3,000,000 
remuneration,  Perhaps  that  explains  why  Semon 
will  not  sign  up  any  more.  We  do  not  know 
whether  he  will  have  given  us  all  the  art  he  has 
within  him  during  that  time.  But  we  do  know 
that  he  said  in  connection  with  the  contract  he 
just  signed:  "I  made  up  my  mind  that  they  would 
have  to  show  me  the  dough.'* 

Whatever  else  the  artists  of  the  screen  have  to 
pass  up  and  sacrifice  for  their  art,  they  certainly 
do  not  seem  called  upon  to  pass  up  wealth.  In 
one  of  those  magazines  devoted  to  the  film  in- 
dustry we  read  recently : 

"Mary  Pickford  has  over  $1,500,000  in  Lib- 
erty and  government  bonds.  Charlie  Chaplin 
is  close  behind  Miss  Pickford  in  securities. 
Cecil  de  Mille  has  made  a  tremendous  for- 
tune from  oil  speculation  alone.  Harold  Lloyd 
has  a  vast  sum  of  money  in  Liberty  and  rail- 
road bonds.  Mary  Miles  Minter  has  $750,000  in 
gold  notes,  mortgages  and  bonds  alone.  Anita 
Stewart  has  a  startling  sum  in  Liberty  bonds 
and  owns  4,000  acres  of  rich  oil  lands.  Norma 
Talmadge  has  close  to  $1,000,000  in  bonds  and 
stocks  in  her  own  name." 

If  it  be  true  that  poverty  is  close  on  the  heels 
of  most  artists,  that  cannot  apply  to  artists  of  the 
screen.  They,  at  least,  are  in  a  lucrative  pro- 
fession. 

— William  H.  Creal.  Suburban  Theatre, 
Omaha,  Nebr. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


A  scene  from  "Lonesome  Luck,"  Universal's  current  two-reel  western  starring  Jack 

Daugherty. 


W.  R.  Holmes  of  Ainsworth,  Nebr., 
has  leased  the  Royal  theatre  to  J.  S. 
McKee  for  the  coming  year.  Mr.  Holmes 
expects  to  make  his  headquarters  at 
Superior,  Nebr..  in  the  very  near  future. 
* 

Frank  S.  Hopkins,  manager  of  the 
Albany,  N.  Y.,  .Universal-  exchange,  has 
been  elected  president  of  the  F.  I.  L.  M. 
club  in  that  city,  succeeding  C.  R.  Halli- 
gan,  resigned. 

* 

Mr.  and  Mrs.  Charles  Bailey,  employed 
in  the  Fox  exchange  in  Albany,  have 
moved  to  Detroit. 

James  Ruane,  former  salesman  in  the 
Paramount  exchange  in  Albany,  has  re- 
signed to  accept  the  management  of  the 
Empire  theatre  in  North  Adams,  Mass. 

Elmer  Crowninshield,  owner  of  the 
Bijou,  in  Troy,  N.  Y.,  will  manage  the 
bathing  beach  at  Lake  George  this  sum- 
mer. 

* 

Charles  McCarthy,  of  the  new  theatre 
in  Hoosick  Falls,  N.  Y.,  is  on  a  three 
weeks'  motor  trip  to  Cleveland,  Ohio. 
* 

S.  E.  Pertle  of  Jerseyville,  111.,  has 
taken  over  the  Main  theatre  at  Carmi, 
111.  George  Cross  formerly  owned  the 
theatre. 

* 

Lester  Bona,  assistant  manager  of  the 
Associated  First  National  Exchange,  has 
decided  to  desert  the  ranks  of  the  bach- 
elors, and  on  June  27  will  claim  Miss 
Margaret  Flanagan  of  1826  Hickory 
street,  St.  Louis,  as  his  bride.  The  cere- 
mony will  be  performed  by  the  pastor 
of  St.  Margaret's  Church,  Thirty-ninth 
and  Flad  avenue.  Bona  is  secretary  of 
the  Film  Salesman's  Club  o'f  St.  Louis 
and  among  the  most  popular  of  the  local 
film  salesmen.  He  was  recently  made 
assistant  manager  of  First  National. 
* 

St.  Louis  is  very  well  pleased  with  the 
selection  of  J.  D.  Chatkin  as  general 
sales  manager  for  Educational.  As  dis- 
trict manager  for  Educational,  Chatkin 
won  many  friends  in  the  St.  Louis  ter- 
ritory. 

* 

William  Goldman  is  erecting  a  hand- 
some new  canopy  in  front  of  the  Queens 
Theatre,  Marous  and  Maffit  avenues, 
St.  Louis,  which  he  recently  purchased 
from  Charley  Warner. 

* 

Fred  L.  Cornwell  has  decided  to  keep 
his  Delmonte  theatre,  St.  Louis,  open 
during  the  Summer  months,  and  has  plans 
under  consideration  for  improvement  to 
the  ventillating  system  that  will  keep 
the  showhouse  comfortable  even  in  the 
hottest  weather.  He  has  taken  out  a 
permit  to  place  a  new  canopy  in  front  of 
the  showhouse. 

* 

The  Tisdale  Industrial  Film  Corpora- 
tion of  Chicago  has  closed  a  contract 
with  the  Belleville,  111.,  Chamber  of 
Commerce  to  make  a  civic  and  industrial 
film  of  Belleville. 
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"What  the  Picture  Did  For  Me 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me,"  EXHIBITORS  HERALD,  407  S.  Dearborn  St.,  Chicago. 


Associated  Exhibitors 

Conquering  the  Woman,  with  Florence 
Vidor. — This  is  better  than  most  so- 
called  specials.  It  is  really  an  all  star 
cast. — Leo  Burkhart,  Hippodrome  Thea- 
tre, Crestline,  Ohio. — Neighborhood  pat- 
ronage. 

Dust  to  Dawn,  with  Florence  Vidor. — 
If  you  do  not  like  rotten  pictures  you 
had  better  not  run  this  one.— Chas. 
Miller,  Wallins  Theatre,  Wallins  Creek, 
Ky. — Neighborhood  patronage. 

F.  B.  O. 

The  Fourth  Musketeer,  with  Johnnie 
Walker. — Give  F.  B.  O.  credit  for  mak- 
ing a  good  one  here.  Really  the  first  pic- 
ture made  from  this  exchange  that  has 
made  me  a  dime  on  a  day  other  than 
Sunday.  Well  acted  and  good  direction, 
with  Walker  getting  more  popular  every 
day. — Hugh  G.  Martin,  American  Thea- 
tre, Columbus,  Ga. — General  patronage. 

The  Fourth  Musketeer,  with  Johnnie 
Walker. — A  good  picture  which  did  not 
draw  well.  Six  full  reels. — Howard  Var- 
ing,  Royal  Theatre,  Spirit  Lake,  Iowa. — 
Neighborhood  patronage. 

Can  a  Woman  Love  Twice?  with 
Ethel  Clayton. — Oh  boy,  some  picture. 
You  could  hear  a  pin  drop  during  the 
entire  showing.  Fair  business. — G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo. 
N.  Y. — Neighborhood  patronage. 

Captain  Fly  By  Night,  with  Johnnie 
Walker. — Good  program  picture. — Bert 
Silver,  Silver  Family  Theatre,  Green- 
ville, Mich. — General  patronage. 

Crashing  Through,  with  Harry  Carey. 
— A  good  Western,  and  it  pulled  the 
business,  too.  Better  than  his  first  one 
for  F.  B.  O. — Hugh  G.  Martin,  Amer- 
ican Theatre,  Columbus,  Ga. — Transient 
patronage. 

The  Canyon  of  the  Fools,  with  Harry 
Carey. — Fair  Western  picture.  Lots  of 
action  and  will  please  for  a  Western 
show.— L.  A.  Pilliod,  Photo  Play  Thea- 
tre. Grand  Rapids,  Ohio. — Neighborhood 
patronage. 

Good  Men  and  True,  with  Harry 
Carey. — Proved  to  be  a  good  attraction. 
Pleased  the  Western  fans  and  a  few 
others. — Howard  Varing,  Royal  Theatre, 
Spirit  Lake,  Iowa. — Neighborhood  pat- 
ronage. 

The  Bishop  of  the  Ozarks,  with  a  spe- 
cial cast. — A  very  good  picture,  but  a 
very  misleading  title.  Fell  flat.  —  G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Third  Alarm,  with  a  special  cast. 
— A  good  picture.  Played  to  capacity 
and  the  exchange  got  the  receipts. — 
Harry  Hobolth,  Maxine  Theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

The  Third  Alarm,  with  a  special  cast. 
— This  is  the  company  for  good  A  1  pic- 
ures  and  at  a  price  where  one  can  make  a 


THIS  is  the  original  ex- 
hibitors' reports  de- 
partment, established  Oc- 
tober 14,  1916. 

Beware  of  cheap,  mislead- 
ing imitations. 

"What  the  Picture  Did  For 
ME"  is  the  one  genuine 
source  of  exhibitor-writ- 
ten box  office  information. 


little  coin.  This  is  fine.  Fine  attendance, 
but  ran  for  firemen  and  of  course  had 
more,  or  at  least  I  think  so,  than  usual. 
— A.  C.  Betts,  Powers  Theatre,  Red 
Creek,  N.  Y. — Small  town  patronage. 

My  Dad,  with  Johnnie  Walker. — 
Fairly  good  picture.  Walker's  acting 
good  as  usual,  but  supporting  cast  is 
not  so  good. — Howard  Varing,  Royal 
Theatre,  Spirit  Lake,  Iowa. — Neighbor- 
hood patronage. 

My  Dad,  with  Johnnie  Walker. — Very 
good  picture.  Well  liked.  If  star  was 
new,  he  drew  the  crowd. — E.  M.  Fetter- 
man,  Lyric  Theatre,  Harvard,  Nebr. — 
Neighborhood  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— A  weak  sister  of  a  picture.  Better  forget 
it.  Plenty  of  kicks  registered. — Howard 
Varing,  Royal  Theatre,  Spirit  Lake,  Iowa. 
— Neighborhood  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— A  fair  picture.  — ■  W.  H.  Hardman, 
Royal  Theatre,  Frankfort,  Kans. — Small 
town  patronage. 

Billy  Jim,  with  Fred  Stone. — Did  well 
for  me  and  pleased  the  majority.  A  fair 
Western. — L.  A.  Pilliod,  Photo  Play 
Theatre,  Grand  Rapids,  Ohio. — Neighbor- 
hood patronage. 

Billy  Jim,  with  Fred  Stone. — This  pic- 
ture is'  not  worth  showing  if  they  gave 
it  to  you  free.  Regular  business  on  serial 
night,  but  oh  you  kicks. — Howard  Var- 
ing, Royal  Theatre,  Spirit  Lake,  Iowa. — 
Neighborhood  patronage. 

Nine  Points  of  the  Law,  with  Helen 
Gibson. — Very  good  picture.  Fair  busi- 
ness.— G.  Strasser  Sons,  Emblem  Theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

First  National 

Mighty  Lak'  a  Rose,  with  a  special 
cast. — A  great  picture.  Some  people  said 
it  was  the  best  they  ever  saw.  Second 
night  better  than  the  first. — C.  A.  Men- 
denhall,  Star  Theatre,  Oregon,  111. — 
Neighborhood  patronage. 

The    Voice    from    the    Minaret,  with 


Norma  Talmadge. — Picture  well  liked  by 
the  few  that  saw  it.  Fell  flat  two  days.— 
G.  Strasser  Sons,  Emblem  Theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

The  Woman  Conquers,  with  Katherine 
MacDonald. — This  is  better  than  the  two 
previous.  More  action.  Not  all  Mac- 
Donald.— W.  L.  Uglow,  Crystal  Theatre, 
Burlington,  Wis. — General  patronage. 

Fury,  with  Richard  Barthelmess. — A 
very  good  picture,  but  does  not  draw 
very  well.  Too  much  rough  stuff. — C. 
A.  Mendenhall,  Star  Theatre,  Oregon,  111. 
— Neighborhood  patronage. 

Minnie,  a  Marshall  Neilan  production. 
— Not  a  special,  but  an  extra  good  pro- 
gram picture.  Several  said  they  liked 
it.  Brand  new  print.  Drew  fair  crowd 
on  rainy  night. — B.  B.  Benfield,  Idle 
Hour  Theatre,  Marion,  S.  C. — Neighbor- 
hood patronage. 

Minnie,  a  Marshall  Neilan  production. 
■ — If  put  in  five  reels  would  make  it  much 
better.  Just  a  fair  comedy. — W.  L. 
Uglow,  Crystal  Theatre.  Burlington,  Wis. 
— General  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Best  of  its  kind  in  a  long  time. 
Played  two  days  to  big  business.  Had 
many  kids  and  they  kept  all  laughing 
during  the  picture. — M.  B.  Tritch,  Vic- 
tory Theatre,  Poteau,  Okla. — Neighbor- 
hood patronage. 

The  Hottentot,  a  Thomas  H.  Ince 
production. — A  picture  filled  with  action 
and  comedy.  Brought  many  laughs. 
Business  only  fair.  No  fault  of  picture. 
— R.  Pfeiffer,  Princess  Theatre,  Chilton, 
Wis. — Neighborhood  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— This  picture  pleased  every  one 
who  saw  it.  The  steeplechase  is  about 
the  best  ever  put  into  a  picture.  Don't 
be  afraid  to  boost  this  one. — R.  W.  Hick- 
man, Lyric  Theatre.  Greenville,  111. — 
Neighborhood  patronage. 

The  Dangerous  Age,  with  a  special 
cast. — A  photoplay  that  pleased  a  good 
house.  Has  wonderful  advertising  possi- 
bilities and  will  make  any  exhibitor 
money.  Seven  reels,  book  it. — F.  W. 
Horrigan,  McDonald  Theatre.  Philips- 
burg,  Mont. — Mining  Camp  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — All 
right,  but,  Oh  what  a  price!  Just  about 
made  the  rental. — J.  Winninger,  Davison 
Theatre,  Waupun,  Wis. — General  patron- 
age. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Can't  say  much  for  this  star 
or  picture. — C.  A.  Mendenhall,  Star  Thea- 
tre, Oregon,  111. — Neighborhood  patron- 
age. 

Brawn  of  the  North,  with  Strongheart. 
— Would  have  been  a  knockout  in  six 
reels.  In  eight  it  tends  to  drag  and  be 
tiresome.  Brawn  of  the  North  1  be- 
lieve is  better  than  The  Silent  Call. 
Should   be  a   wonderful   bet   during  the 
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summer  months.  Get  it. — F.  W.  Horri- 
gan,  McDonald  Theatre,  Philipsburg, 
Mont. — Mining  Camp  patronage. 

Sonny,  with  Richard  Barthelmess. — 
Went  over  good.  Not  big,  but  very 
fair  entertainment.  —  D.  A.  Kooker, 
Happy  Hour  Theatre,  Ewen,  Mich.  — 
Neighborhood  patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge. — Good  picture.  Constance  al- 
ways good.  Well  liked  here. — E.  M. 
Fetterman,  Lyric  Theatre.  Harvard, 
Nebr. — Neighborhood  patronage. 

Star  Dust,  with  Hope  Hampton. — A 
fair  program  picture  which  did  not  do 
any  great  amount  of  business. — J.  C. 
McKee,  Electric  Theatre,  Bolivar,  Mo. — 
Neighborhood  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— A  little  old,  but  very  good.  Don't  pass 
it  up. — W.  H.  Goodroad,  Strand  Theatre, 
Warren,  Minn. — General  patronage. 

Alias  Julius  Caesar,  with  Charles  Ray. 
— One  of  the  good  ones,  but  only  a  fair 
business. — G.  Strasser  Sons,  Emblem 
Theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Played  this  wonderful  picture 
for  two  days  to  good  business.  Drew 
far  better  than  Smilin'  Through. — R. 
Pfeiffer,  Princess  Theatre,  Chilton,  Wis. 
— Neighborhood  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — This  picture  is  a  little  out  of 
the  ordinary  and  is  bound  to  please. 
Went  big  here. — F.  L.  Freeman,  Grand 
Theatre,  Lake  City,  Fla. — General  pat- 
ronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Neilan  production. — A  fine  picture  from 
every  angle.  Will  please  and  entertain. 
Very  good— L.  A.  Pilliod,  Photo  Play 
Theatre,  Grand  Rapids,  Ohio. — Neigh- 
borhood patronage. 

R.  S.  V.  P.,  with  Charles  Ray.— Good 
comedy  drama.  No  drawing  card.  Lost 
money. — R.  Pfeiffer,  Princess  Theatre, 
Chilton,   Wis. — Neighborhood  patronage. 

The  Scoffer,  with  a  special  cast. — This 
was  an  old  picture.  It  pleased  all,  but  too 
old  for  my  patrons,  as  they  called  my 
attention  to  it. — M.  J.  Babin,  Fairyland 
Theatre,  White  Castle,  La. — General  pa- 
tronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — Excellent  production.  Only 
fair  business. — R.  Pfeiffer,  Princess  Thea- 
tre, Chilton,  Wis. — Neighborhood  patron- 
age. 

One  Clear  Call,  with  a  special  cast. 
— This  is  one  of  the  best  we  have  had 
from  First  National  in  a  long  time  and 
pleased  a  fair  crowd.  Book  it  and 
promise  them  a  real  show.  Admission 
fifteen  and  twenty-five  cents. — C.  W. 
Glass,  Star  Theatre,  Trenton,  Tenn. — 
Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — 
A  picture  which  proved  to  be  one  classed 
among  the  very  best.  Played  two  days 
to  good  business. — M.  B.  Tritch,  Victory 
Theatre,  Poteau,  Okla. — Neighborhood 
patronage. 

One  Clear  Call,  with  a  special  cast. — 
Very  satisfactory  picture. — D.  A.  Kooker, 
Happy  Hour  Theatre,  Ewen,  Mich. — 
Neighborhood  patronage. 

Trouble,  with  Jackie  Coogan. — Seemed 
to  please  our  Sunday  crowd.  Slight 
story. — J.  Winniner,  Davison  Theatre, 
Waupun,  Wis. — General  patronage. 

Trouble,  with  Jackie  Coogan. — A  dis- 
appointment. Nothing  to  it.  All  right 
for  kids.  Drew  good  business,  but  did 
not  please. — R.  Pfeiffer,  Princess  Thea- 
tre, Chilton,  Wis. — Neighborhood  patron- 
age. 

Hail  the  Woman,  a  Thomas  H.  Ince 
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I  Wants  All  1 
To  Report 
Each  Week  | 

jj  I  have  missed  two  reports  jj 
|  on  "What  the  Picture  Did  For  j 
|  Me,"  but  I  have  a  very  good  jj 
H  excuse  to  offer.  My  wife  and  jj 
jj  I  spent  two  weeks  in  Cincin-  j| 
nati,  but  on  my  arrival  home 
my  thoughts  went  back  to  the  § 
|  "Herald,"  as  I  feel  it  is  very  jj 
jj  important  that  I  as  well  as  all  1 
|  other  exhibitors  should  make  a  1 
|  report  every  week. 
.  To  be  honest  about  it,  the  jj 
jj  "Herald"  is  the  only  paper  I  1 
jj  let  take  up  any  of  my  time,  but  jj 
jj  I  certainly  would  be  lost  with-  1 
1  out  it. 

|  The  "Herald"  solves  the  | 
l  problem  as  to  cleaner  and  bet-  | 
|  ter  pictures.  Since  I  have  been  I 
i  reading  each  week  what  the  1 
|  pictures  did  for  other  exhibit-  1 
■  ors  I  can  pick  clean,  good  ones,  jj 
|  More  power  to  the  "Herald."  § 
C.  H.  SIMPSON,  | 
I  Princess  theatre,  Millen,  Ga.  j 
MSIIliM 

production.  —  Would  that  all  pictures 
could  be  so  well  made  as  to  give  the 
satisfaction  as  this  one  did.  Even  some 
of  our  hard  boiled  guys  admitted  it  was 
the  best  ever.— Dr.  C.  J.  Graf,  Princess 
Theatre,  Stuart,  Iowa. — Neighborhood 
patronage. 

The  Wonderful  Thing,  with  Norma 
Talmadge. — Fine  picture.  Did  big  busi- 
ness first  night,  but  poor  second  night. 
— R.  Pfeiffer,  Princess  Theatre,  Chilton, 
Wis. — Neighborhood  patronage. 

The  Wonderful  Thing,  with  Norma 
Talmadge. — A  dandy  picture  from  every 
angle.  A  little  old,  but  we  got  a  new 
print.  Lots  of  comments,  all  good. 
Norma  is  a  peach  in  this  one.  She  shows 
up  better  than  in  some  of  her  specials. — 
B.  B.  Benfield,  Idle  Hour  Theatre, 
Marion,  S.  C. — Neighborhood  patronage. 

The  Half  Breed,  with  Wheeler  Oak- 
man. — Not  much  good  for  a  double  pro- 
gram bill.  Otherwise  let  it  lay  where 
it  is.  Six  reels. — F.  W.  Horrigan,  Mc- 
Donald theatre,  Philipsburg,  Mont. — 
Mining  camp  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— One  of  the  best  pictures  from  a 
pleasing  standpoint  I  ever  ran.  It  will 
please  any  audience.  If  not,  they  are 
hopeless. — W.  L.  Landers,  Gem  theatre, 
Batesville,  Ark. — Neighborhood  patron- 
age. 

Smilin*  Through,  with  Norma  Tal- 
madge.— One  of  the  best  pictures  I  ever 
ran.  Did  a  fair  business,  although  we 
had  a  tent  show  for  opposition. — J.  C. 
McKee,  Electric  theatre,  Bolivar,  Mo. — 
Neighborhood  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— Excellent  picture,  but  over  ex- 
ploited. Advertised  this  as  one  of  the 
best  pictures  made  last  year  and  patrons 
expected  too  much  and  those  looking  for 
more  action   were  disappointed. — D.  A. 


Kooker,  Happy  Hour  theatre,  Ewen, 
Mich. — Neighborhood  patronage. 

Blind  Hearts,  with  Hobart  Bosworth. — 
About  a  50-50  picture.  People  walked 
out  on  it  here. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

The  Silent  Call,  with  Strongheart.— A 
real  picture.  Buy  it  and  boost  it  big. 
Beautiful  mountain  settings  and  Strong- 
heart  is  a  real  actor.  It's  a  help  to  the 
industry  to  produce  features  like  this. — 
C.  E.  Dooley,  Star  theatre,  Stoutsville, 
Mo. — Neighborhood  patronage. 

Tol'able  David,  with  Richard  Bar- 
thelmess.— A  good  picture.  Barthelmess 
does  fine  work. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

Mother  o'  Mine,  a  Thomas  H.  Ince  pro- 
duction.— Don't  want  any  better  pictures 
than  this. — P.  J.  Buford,  Princess  theatre, 
Doniphan,  Mo. — Neighborhood  patron- 
age. 

Two  Minutes  to  Go,  with  Charles  Ray. 
— Fair  Ray,  no  drawing  card.  Light 
comedy-drama  of  college  days  with  a 
football  game.  Good  for  young  folks. — 
R.  Pfeiffer,  Princess  theatre,  Chilton, 
Wis. — Neighborhood  patronage. 

Fox 

Snowdrift,  with  Charles  Jones. — Good 
picture.  Scenery  very  good. — Wolke  & 
Faust,  Lincoln  theatre,  Forsyth,  Mont. — 
Small  town  patronage. 

Boston  Blackie,  with  William  Russell. 
— Think  this  one  as  good  as  any  Russell 
ever  made.  Audience  seemed  well 
pleased.  Used  Mack  Sennett's  The  Duck 
Hunter  with  this.  Can't  give  Sennett 
much. — Dr.  C.  J.  Graf,  Princess  theatre, 
Stuart,   Iowa. — Neighborhood  patronage. 

The  Buster,  with  Dustin  Farnum. — 
Very  good  program  picture.  Fox  star 
series  is  consistently  good  this  season. — 
Wolke  and  Faust,  Lincoln  theatre,  For- 
syth, Mont. — Small  town  patronage. 

Truxton  King,  with  John  Gilbert. — It  is 
a  fair  program  picture.  Nothing  to  rave 
about.  Pleased  70  per  cent. — F.  L.  Free- 
man, Grand  theatre,  Lake  City,  Fla. — 
General  patronage. 

Truxton  King,  with  John  Gilbert. — 
Very  good.  Have  paid  twice  as  much  for 
pictures  not  near  as  good. — Wolke  and 
Faust,  Lincoln  theatre,  Forsyth,  Mont. — 
Small  town  patronage. 

The  Great  Night,  with  William  Rus- 
sell.— Not  as  good  as  this  star  has  made, 
but  will  get  by. — T.  A.  Shea,  Palace  the- 
atre, McGhee,  Ark. — Neighborhood  pat- 
ronage. 

The  Great  Night,  with  William  Rus- 
sell.— Russell  redeems  himself  in  this  one. 
A  good  comedy-drama  that  created 
laughter  and  pleased  a  small  house. — H. 
G.  Stettmund,  Jr.,  Odeon  theatre,  Chand- 
ler, Okla. — General  patronage. 

The  Crusader,  with  William  Russell. — 
A  good  Russell  picture.  Has  more  action 
than  most  of  his  pictures.- — L.  A.  Pilliod, 
Photoplay  theatre,  Grand  Rapids,  Ohio. — 
Neighborhood  patronage. 

In  Arabia,  with  Tom  Mix. — Patrons  do 
not  like  Mix  in  dress-up  pictures  like  this 
one.  Like  him  best  in  Westerns.  How- 
ever, it  is  a  good  program  picture. — A.  A. 
Neese,  Beatrice  theatre,  Haw  River,  N.  C. 
— Small  town  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— Nice  clean  little  program  picture  that 
seemed  to  please  those  who  came.  Miss 
Mason  does  not  draw  for  us,  but  as  a 
rule  her  pictures  please.  Cost  $7.50,  town 
of  4,000.  Farming  community.  Admis- 
sion ten  and  twenty-two  cents. — W.  E. 
Elkin,  Temple  theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

The  New  Teacher,  with  SRirley  Mason. 
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Showmen  Across  Nation 
Join  "Herald  Only"  CluL> 


Like  our  well-known  poet,  Mr.  Rand,  I  have  never  contributed  to  any 
other  paper,  either,  so  am  glad  to  pledge  entire  allegiance  to  the  "Herald." 

Even  in  some  weeks  when  I  don't  make  a  nickel  and  even  lose  several 
dollars,  the  "Herald"  is  a  bright  spot  in  each  week's  work  that  never  fails. 

A.  N.  MILES, 
Eminence  theatre,  Eminence,  Ky. 

i 

Count  me  in. 

I  didn't  know  there  were  any  other  magazines  on  the  market. 

F.  E.  SABIN, 
Majestic  theatre,  Eureka,  Mont. 

Wish  you  would  enroll  me  as  a  member  of  the  "Herald  Only"  Club. 
I  used  to  subscribe  to  all  the  trade  papers.    Only  one  comes  in  now — "Ex- 
hibitors Herald." 

CHAS.  A.  RIVA, 
Pastime  theatre,  Tilton,  N.  H. 

As  to  the  "Herald  Only"  Club,  I  have  always  been  a  member  of  that.  I 
have  never  contributed  a  report  to  any  other  paper,  nor  have  I  subscribed  to 
any  other  paper.    While  I  get  one  other,  I  never  paid  for  it. 

Mr.  Creal's  suggestion  is  good  and  I  hope  gets  100  percent  support.  If 
you  get  the  "Herald"  that's  enough,  for  it  covers  the  field. 

I  am  a  little  negligent  in  my  reports  here  of  late,  but  right  now  I  am  in 
the  midst  of  some  pictures  that  have  been  reported  so  much  that  what  I  have 
to  say  would  take  up  valuable  space  and  would  not  help  any  more  than  what 
has  already  been  said  for  these  pictures. 

C.  H.  POWERS, 
Strand  theatre,  Dunsmuir,  Cal. 

I  do  not  subscribe  for  any  other  magazine  except  the  "Herald"  as  I  find 
that  this  magazine  covers  the  field  thoroughly,  and  as  long  as  you  continue  as 
you  are  now  there  is  no  need  for  any  other  publication. 

I  have  derived  much  benefit  from  "What  the  Picture  Did  For  Me"  and 
have  tried  to  contribute  honestly  to  that  column  myself.  One  way  alone  this 
column  has  paid  me  for  many  years'  subscription,  and  that  is  in  regard  to  con- 
dition of  prints  that  I  am  receiving  from  exchanges.  It  only  took  one  goodl 
"burning  up"  in  this  column  to  get  good  prints  when  all  the  personal  letters 
failed  to  get  even  a  favorable  reply.    More  power  to  you  in  the  future. 

HUGH  G.  MARTIN, 
American  theatre,  Columbus,  Ga. 


— A  very  clever  picture  that  will  get  by 
in  any  house. — W.  L.  Landers,  Gem  the- 
atre, Batesville,  Ark. — Neighborhood  pat- 
ronage. 

A  California  Romance,  with  John  Gil- 
bert.— Here's  a  dandy  program  and  one 
that  will  sure  please.  Heard  no  kicks 
and  plenty  of  comments.  Attendance 
good. — A.  Mitchell,  Dixie  theatre,  Rus- 
scllville,  Ky. — Small  town  patronage. 

A  California  Romance,  with  John  Gil- 
bert.— This  being  my  first  one  of  this 
star,  I  did  not  expect  much  business,  but 
to  my  surprise  I  packed  them  in  with  this 
one  and  The  Champeen,  the  first  of  the 
Our  Gang  comedies  that  I  have  used. 
Both  fine  for  a  program  house  and  any 
other  where  they  like  action. — Hugh  G. 
Martin,  American  theatre,  Columbus,  Ga. 
— Transient  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
— A  very  satisfactory  picture.  Gilbert  is 
getting  more  popular  here  with  each  pic- 
ture shown. — A.  A.  Neese,  Beatrice  the- 
atre, Haw  River,  N.  C. — Small  town  pat- 
ronage. 

Without  Compromise,  with  William 
Farnum. — They  made  this  for  a  six  reeler, 
but  I  think  they  made  a  mistake.  It 
should  be  in  two  reels  instead  of  six 
reels. — Chas.  Miller,  Wallins  theatre, 
Wallins  Creek,  Ky. — Neighborhood  pat- 
ronage. 

Without  Compromise,  with  William 
Farnum. — The  best  Farnum  picture  in  a 
long  while.  He  would  still  be  a  drawing 
card  here  if  Fox  had  kept  him  in  outdoor 
pictures.  Good  business. — Hugh  G.  Mar- 
tin, American  theatre,  Columbus,  Ga. — 
Transient  patronage. 

West  of  Chicago,  with  Charles  Jones. — 
An  average  Jones  picture.  Will  please. — 
L.  A.  Pilliod,  Photoplay  theatre,  Grand 
Rapids,  Ohio. — Neighborhood  patronage. 

A  Self  Made  Man,  with  William  Rus- 
sell.— Good  program  picture. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

Nero,  with  a  special  cast. — This  is  one 
of  the  most  spectacular  pictures  I  ever 
saw.  Personally  I  think  it  a  great  pic- 
ture, but  did  not  draw.  Poor  business 
two  nights. — Duncan  &  Veatch,  Princess 
theatre,  Morganfield,  Ky. — Small  town 
patronage. 

For  Big  Stakes,  with  Tom  Mix.— This 
picture  surely  has  the  action.  Best  Mix 
picture  for  a  long  time. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Neigh- 
borhood patronage. 

Oath  Bound,  with  Dustin  Farnum. — 
An  exciting  picture  that  will  please  aver- 
age audience. — L.  A.  Pilliod,  Photoplay 
theatre,  Grand  Rapids,  Ohio. — Neighbor- 
ing patronage. 

Silver  Wings,  with  Mary  Carr. — Like 
all  Fox  specials,  too  long.  Flopped.  Used 
more  advertising  than  Over  the  Hill  and 
got  only  half  a  house. — G.  Carey,  Dixie 
theatre,  Wynne,  Ark. — Neighborhood 
patronage. 

Pardon  My  Nerve,  with  Charles  Jones. 
— Good  Western  for  Saturday  night. — 
R.  Pfeiffer,  Princess  theatre,  Chilton, 
Wis. — Neighborhood  patronage. 

A  Virgin  Paradise,  with  Pearl  White. 
— This  is  very  good.  Pearl  is  some 
fighter. — A.  C.  Betts,  Powers  theatre,  Red 
Creek,  N.  Y. — Small  town  patronage. 

Just  Tony,  with  Tom  Mix. — Worth 
more  than  Fox's  big  7-miles-of-celluloid. 
Rained  out  as  usual,  but  Tony  registers. 
— G.  Carey,  Dixie  theatre,  Wynne,  Ark. 
— Neighborhood  patronage. 

Shirley  of  the  Circus,  with  Shirley 
Mason. — One  of  the  best  program  pic- 
turec  we  have  ever  shown.  Especially 
suited  to  the  children.    Play  up  the  cir- 


cus and  you  will  have  no  trouble  in  get- 
ting them  in.  Cost  $7.50.  Town  of  4,000. 
Farming  community.  Admission  ten  and 
twenty-two  cents. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Fighting  Streak,  with  Tom  Mix. 
— Fair.  Very  poor  print. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Neigh- 
borhood patronage. 

Goldwyn 

Sherlock  Holmes,  with  John  Barry- 
more. — A  great  photo  drama.  Keeps 
them  guessing  to  the  last.  Much  better 
than  a  number  of  other  so-called  specials 
of  Goldwyn. — Dr.  C.  J.  Graf,  Princess 
theatre,  Stuart,  Iowa. — Neighborhood 
patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — Pleased  about  65  per  cent.  Too 
long. — D.  A.  Kooker,  Happy  Hour  the- 
atre, Ewen,  Mich. — Neighborhood  patron- 
age. 

The  Christian,  with  Richard  Dix. — ■ 
Average  picture  sold  as  a  special.  Played 
three  days  to  very  poor  business.  I  was 
oversold  on  this  picture.  I  had  just 
eighty  cents  to  the  good  after  deducting 
film  rental. — Bert  Fiala,  Alhambra  the- 
atre, Dayton,  Ohio. — Neighborhood  pat- 
ronage. 

Broken  Chains,  with  Colleen  Moore. — 
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Too  long-drawn  for  so  little  action.  Did 
not  go  over  at  all.  See  it  before  you  book 
it. — Dr.  C.  J.  Graf,  Princess  theatre, 
Stuart,   Iowa. — Neighborhood  patronage. 

Hungry  Hearts,  with  a  special  cast. — 
Can't  say  much  for  this.  An  Educational 
comedy,  Plumb  Crazy,  helped  put  it  over. 
— D.  A.  Kooker,  Happy  Hour  theatre, 
Ewen,  Mich. — Neighborhood  patronage. 

Godless  Men,  with  a  special  cast. — A 
seven  reel  feature,  but  should  only  be 
five  reels.  Too  much  padding  in  this 
picture.  Pleased  about  50  per  cent. — 
H.  E.  Holben,  Olympic  theatre,  Lenox, 
Iowa. — General  patronage. 

Doubling  for  Romeo,  with  Will  Rogers. 
— A  fair  picture. — W.  L.  Landers,  Gem 
theatre,  Batesville,  Ark. — Neighborhood 
patronage. 

The  Sin  Flood,  with  a  special  cast. — 
A  good  picture,  but  will  please  only  about 
50  per  cent  of  small  town  patronage. — 
Harry  Hobolth,  Maxine  theatre,  unlay 
City,  Mich. — Small  town  patronage. 

The  Sin  Flood,  with  a  special  cast. — 
Fair  story.  Extra  good  cast  and  quite 
interesting. — D.  A.  Kooker,  Happy  Hour 
theatre,  Ewen,  Mich. — Neighborhood  pat- 
ronage. 

Golden  Dreams,  with  a  special  cast. — 
About  the  poorest  Zane  Grey  we've  had. 
Too   slow.     Last  reel  contains   a  little 
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pep,  but  others  too  slow  to  be  entertain- 
ing.— P.  J.  Burford,  Princess  theatre, 
Doniphan,  Mo. — Neighborhood  patron- 
age. 

The  Night  Rose,  with  Lon  Chaney. — 
Program  picture  .well  liked.  Business  be- 
low average.— Bert  Fiala,  Alhambra  the- 
atre, Dayton,  Ohio. — Neighborhood  pat- 
ronage. 

When  Romance  Rides,  with  a  special 
cast. — Good  clean  Western  type  of  pic- 
ture. Several  good  comments. — W.  H. 
Goodroad,  Strand  theatre,  Warren,  Minn. 
— General  patronage. 

When  Romance  Rides,  with  a  special 
cast.— Good,  but  not  so  good  as  The 
Mysterious  Rider. — A.  C.  Betts,  Powers 
theatre.  Red  Creek,  N.  Y. — Small  town 
patronage. 

What  Happened  to  Rosa,  with  Mabel 
Normand. — Oh.  boy!  They  nearly  all 
walked  out  on  me,  and  I  didn't  blame  'em. 
— C.  A.  Mendenhall,  Star  theatre.  Oregon, 
111. — Neighborhood  patronage. 

The  Revenge  of  Tarzan,  with  a  spe- 
cial cast. — Good  picture.  Always  draws 
here. — A.  C.  Betts,  Powers  theatre,  Red 
Creek,  N.  Y. — Small  town  patronage. 

The  Ace  of  Hearts,  with  a  snecial  cast. 
— A  rotten  picture  and  an  absolute  waste 
of  good  film.  No  story  at  all.  Most  of 
patrons  walked  out.  Don't  blame  them 
for  doing  so. — H.  E.  Holben,  Olympic- 
theatre,  Lenox,  Iowa. — General  patron- 
age. 

The  Highest  Bidder,  with  a  special 
cast. — Keep  away  from  these  Goldwyns. 
They  are  something  fierce,  and,  thank 
Heavens,  I  only  have  one  more  to  play. — 
C.  A.  Mendenhall,  Star  theatre,  Oregon, 
111. — Neighborhood  patronage. 

The  Old  Nest,  with  a  special  cast. — 
Played  to  extra  good  business  and  pleased 
100  per  cent.  As  long  as  pictures  are 
good  the  date  of  release  doesn't  affect 
drawing  power  in  small  towns. — D.  A. 
Kooker,  Happy  Hour  theatre,  Ewen, 
Mich. — Neighborhood  patronage. 

The  Great  Lover,  with  a  special  cast. — 
Lay  off.  Absolutely  the  worst  thing  I 
ever  saw  to  be  called  a  picture. — C.  A. 
Mendenhall.  Star  theatre,  Oregon,  111. — 
Neighborhood  patronage. 

The  Grim  Comedian,  with  Jack  Holt. — 
Just  a  picture. — When  it  comes  to  hand- 
ing out  lemons,  Goldwyn  can  give  them. 
Patrons  who  come  to  look  over  the  lobby 
and  see  the  trademark  or  name  "Gold- 
wyn" walk  away.  Will  sure  be  glad 
when  my  Goldwyn  contract  runs  out,  as 
I  have  lost  a  lot  of  business  through 
this  brand. — H.  E.  Holben,  Olympic  the- 
atre, Lenox,  Iowa. — General  patronage. 

His  Back  Against  the  Wall,  with  Ray- 
mond Hatton. — Fair  comedy  drama.  Will 
get  by,  maybe. — Geo.  J.  Kress.  Hudson 
theatre,  Rochester,  N.  Y. — Neighborhood 
patronage. 

Snowblind,  with  a  special  cast. — Just  a 
picture.  Padded  and  no  story.  Many 
walkouts.- — H.  E.  Holben,  Olympic  the- 
atre, Lenox,  Iowa. — General  patronage. 

Hold  Your  Horses,  with  Tom  Moore. 
—  If  we  had  known  what  this  oicture  was 
we  would  not  have  shown  it  if  it  had 
been  sent  rental  free.  Asked  in  ad- 
vance if  we  were  to  have  a  good  show,  we 
said,  "Sure.  Tom  Moore  is  always  good." 
He  was  good,  but  the  story  was  so  rotten 
that  we  made  ourselves  invisible  as  our 
patrons  went  out.  We  wanted  them  to 
think  that  we  were  out  of  town  and 
some  "hired  man"  had  slipped  it  in. — 
C.  E.  Hopkins.  The  Hopkins  theatre. 
Cotter,  Ark. — Small  town  patronage 

Hold  Your  Horses,  with  Tom  Moore. 
— Star  always  pleases  here.  This  is  a 
good  program.  Ran  this  with  a  two  reel 
comedy,  Why  Worry,  and  it  is  also  good. 


plllllllltllllllllllllllllllllllllllllllllli 

Thanks  for 
Correction ; 
Our  Mistake  ! 

In  the  June  2  issue,  page  68, 
my  report  on  "The  Midnight 

1  Guest,"    I    said    "improbable  3 
story"  and  the  compositor  set 

jj  it  "important  story."  Eagle 
eyed  proof  reader  allowed  it  to 

J  ride. 

Heigh  ho!    Well,  it's  all  in 
|  the  day's  work.    But  don't  re-  1 
|  produce  the  error  in  your  semi-  jj 
annual  "Record." 

HENRY  W.  GAUDING, 
Lincoln  theatre, 

Pittsburgh,  Pa.  j 

=  NOTE:  'the  report  is  reprinted  this  week,  H 
=  with  proper  correction,  and  will  appear  = 
M  as  corrected  in  the  September  "Box  Office  §§ 
M  Record." 

— A.  C.  Betts,  Powers  theatre,  Red  Creek, 
N.  Y. — Small  town  patronage. 

Honest  Hutch,  with  Will  Rogers. — 
Dandy  picture.  Pleased  our  audience 
well. — C.  E.  Hopkins,  The  Hopkins  the- 
atre, Cotter,  Ark. — Small  town  patron- 
age. 

The  North  Wind's  Malice,  with  a  spe- 
cial cast. — Good.  Enjoyed  by  everybody. 
— A  C.  Betts,  Powers  theatre,  Red  Creel:, 
N.  Y. — Small  town  patronage. 

The  Branding  Iron,  with  a  special  cast. 
— Here  is  one  of  the  strongest  pictures 
we  ever  ran.  Comment  very  much  di- 
vided, but  everybody  kept  wide  awake. 
We  would  advise  booking  it. — C.  E.  Hop- 
kins, The  Hopkins  theatre,  Cotter,  Ark. — 
Small  town  patronage. 

Hodkinson 

The  Sagebrusher,  with  a  special  cast. — 
About  on  the  average  with  good  many 
other  Westerners  we  have  used.  Gave 
general  satisfaction.  Fair  business. — G. 
F.  Rediske,  Star  theatre,  Ryegate,  Mon. — 
Small  town  patronage. 

Free  Air,  with  a  special  cast. — Only  a 
fair  picture.  Did  not  draw  for  us. — E.  M. 
Fetterman,  Lyric  theatre,  Harvard,  Neb. 
— Neighborhood  patronage. 

Lichtman-Pref  erred 

Rich  Men's  Wives,  with  House  Peters. 
— An  A  No.  1  picture.  Acting  of  stars  is 
fine.  Little  Richard  Headrick  plays  his 
part  fine  and  we  advise  other  exhibitors 
to  run  it.  Good  print. — A.  C.  Betts, 
Powers  theatre,  Red  Creek,  N.  Y. — 
Neighborhood  patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— Just  as  good  program  as  any  one  could 
want.  Film  very  good.  More  power  to 
Lichtman. — G.  Carey,  Dixie  theatre, 
Wynne,   Ark. — Neighborhood  patronage. 

Metro 

The  Famous  Mrs.  Fair,  with  a  special 
cast. — Good  picture  that  pleased.  Print 
in  good  condition. — T.  A.  Shea,  Palace 
theatre,  McGhee,  Ark. — Neighborhood 
patronage. 

Toll  of  the  Sea,  with  a  special  cast. — 


This  :s  one  of  the  most  beautiful  produc- 
tions. My  patrons  all  liked  it;  so  did  1. 
Book  it. — F.  L.  Freeman,  Grand  theatre, 
Lake  City,  Fla. — General  patronage. 

Toll  of  the  Sea,  with  a  special  cast. — 
The  color  is  beautiful.  Story  very  sad. 
Has  no  drawing  power. — Leo  Burkhart, 
Hippodrome  theatre,  Crestline,  Ohio. — 
Neighborhood  patronage. 

Trailing  African  Wild  Animals,  a  Mar- 
tin Johnson  production. — This  is  a  dandy 
picture.  Will  please  vour  people  and  you 
cart  get  behind  it  and  boost,  as  it  is  cer- 
tainly a  fine  entertainment  as  well  as  edu- 
cational. Drew  well. — W.  H.  Hardman, 
Royal  theatre,  Frankfort,  Kan. — Small 
town  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — P.cture  very  good.  Business  very 
poor  in  spite  of  heavy  advertising. — 
Wolke  &  Faust,  Lincoln  theatre,  Forsyth, 
Mont. — Small  town  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — All  that  has  been  said  about  it  and 
more.  Will  be  a  knockout  in  the  small 
towns,  where  thrills  count. — Hans  H. 
Walker,  Royal  theatre,  Wauchula,  Fla. — 
Neighborhood  patronage. 

All  the  Brothers  Were  Valiant,  with 
a  special  cast. — I  would  have  to  hunt  a 
long  time  before  I  would  find  a  picture 
which  would  please  them  better  than  this 
one  at  the  price  I  paid  for  it.  I  bought 
it  right,  but  did  not  do  a  big  business 
with  it  on  account  of  hot  weather. — G.  G. 
May,  Isis  theatre,  Kanopolis,  Kan. — 
Small  town  patronage. 

Peg  o'  My  Heart,  with  Laurette  Tay- 
lor.— A  bang  up  good  picture  and  one 
that  follows  the  play. — J.  Winninger, 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

Peg  o'  My  Heart,  with  Laurette  Tay- 
lor.— Fine  picture  in  every  way.  Did  not 
draw  well  for  me.  Pleased  most  of  those 
who  came.  Should  not  be  sold  as  a  spe- 
cial, however. — W.  H.  Hardman,  Royal 
theatre,  Frankfort,  Ky. — Small  town  pat- 
ronage. 

Hearts  Aflame,  with  Frank  Keenan. — 
One  of  the  best  we  have  found. — Tensas 
Amuse.  Co.,  Blackman  theatre,  St.  Joseph, 
La. — Small  town  patronage. 

Hearts  Aflame,  with  Frank  Keenan. — 
A  picture  that  will  please  any  audience. 
Fire  scenes  wonderful. — Wolke  &  Faust, 
Lincoln  theatre,  Forsyth,  Mont. — Small 
town  patronage. 

Hearts  Aflame,  Quincy  Adams  Sawyer. 

— Both  good  pictures,  but  for  some  cause 
failed  to  draw.  Those  who  came  said 
they  liked  them  fine.  Rental  too  high. — 
R.  W.  Hickman,  Lyric  theatre,  Greenville. 
111. — Neighborhood  patronage. 

Trifling  Women,  a  Rex  Ingram  produc- 
tion.— Very  good.  Lots  of  favorable 
comments  and  a  few  kicks,  but  you  can't 
please  'em  all.  Business  not  as  good  as 
expected. — G.  D.  Vail,  Electric  theatre. 
Morrilton,  Ark. — Neighborhood  patron- 
age. 

Trifling  Women,  a  Rex  Ingram  produc- 
tion.— A  very  good  picture  in  every  way. 
Should  please  any  one  that  appreciates 
good  pictures. — Hans  H.  Walker,  Royal 
theatre,  Wauchula,  Fla. — Neighborhood 
patronage. 

Trifling  Women,  a  Rex  Ingram  produc- 
tion.— A  good  picture  but  no  good  for 
a  small  town  and  not  only  that,  they  want 
about  three  times  as  much  as  it  is  worth. 
Lay  off  this  one  if  you  are  running  a 
small  town  show. — G.  G.  May,  Isis  the- 
atre, Kanopolis,  Kan. — Small  town  pat- 
sonage. 

Enter  Madame,  with  Clara  Kimball 
Young. — This  is  the  poorest  picture  this 
star  ever  made. — Leo  Burkhart,  Hippo- 
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drome  theatre.  Crestline,  Ohio. — Neigh- 
borhood patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — An  ordinary  program  picture. 
My  patrons  like  this  star  fairly  well. — 
C.  A.  Mendenhall,  Star  theatre,  Oregon, 
111. — Neighborhood  patronage. 

The  Hands  of  Nara,  with  Clara  Kim- 
ball Young. — A  fair  program  picture 
which  lost  me  some  money  on  account  of 
title  and  hot  weather. — G.  G.  May,  Isis 
theatre,  Kanopolis,  Kan. — Small  town 
patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
A  very  good  little  program  picture. 
Nothing  else. —  Hans  H.  Walker,  Royal 
theatre,  Wauchula,  Fla. — Neighborhood 
patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
This  program  picture  is  hard  to  beat. 
Can't  get  one  that  will  please  them  any 
more,  so  guess  that  is  enough. — G.  G. 
May,  Isis  theatre,  Kanopolis,  Kan. — 
Small  town  patronage. 

Broadway  Rose,  with  Mae  Murray. — 
Pleased  all.  Murray's  best.  Why  can't 
other  producers  know  that  it  does  not 
take  ten  reels  to  make  a  good  picture? — 
G.  Carey,  Dixie  theatre,  Wynne,  Ark. — 
Neighborhood  patronage. 

Billions,  with  Nazimova. — A  fine  pic- 
ture, but  not  a  special  you  can  raise  your 
admission  on. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  pat- 
ronage. 

The  Forgotten  Law,  with  a  special  cast. 
— Good.     Would  be  better  if  only  five 
;  reels  instead  of  seven. — Wolke  &  Faust, 
Lincoln  theatre,   Forsyth,   Mont— Small 
town  patronage. 

Paramount 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — This  is  a  fine  picture,  but  I 
paid  too  much  for  it.  It  is  not  as  big  a 
picture  as  Manslaughter,  but  I  paid  just 
the  same  for  it. — W.  V.  Wilson,  Seco 
theatre,  Rockville,  Md. — Neighborhood 
patronage. 

The  Snow  Bride,  with  Alice  Brady. — 
Just  a  fair  program  picture.  No  com- 
'■  plaints,  though  they  passed  with  tired  ex- 
!  pression. — T.  A.  Shea,  Palace  theatre,  Mc- 
Ghee,  Ark. — Neighborhood  patronage. 

Grumpy,  with  Theodore  Roberts- 
Fine.  Liked  by  every  one  who  saw  it. 
Roberts  runs  away  with  any  picture  he 
appears  in. — Leo  Burkhart,  Hippodrome 
theatre,  Crestline,  Ohio. — Neighborhood 
patronage. 

Mr.  Billings  Spends  His  Dime,  with 

ijjiiiipmipiiiiiiiiiii 
|  Forty  Reel 
|  Super  O.  K. 
For  Mexico 

THE  THREE  MUSKE-  J 
TEERS   (Pathe  Freres)  with 
an  all  star  cast. — This  French 
production  in  40  reels  is  the 
most  complete  and  best  adap- 

I  tation  of  the  novel.  Photog- 
raphy extra  good,  direction 
fine,  story  simply  grand.  Paid 
high  for  it  but  made  wonderful 

j  business. — Calderon  and  Salas 
Porras,  Circuito  Alcazar,  Chi- 
huahua, Mexico. 
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Walter  Hiers. — Title  was  deceiving  and 
cause  of  lots  of  patrons  not  coming  out. 
After  one  got  them  in  it  pleased. — M.  J. 
Babin,  Fairyland  theatre,  White  Castle, 
La. — General  patronage. 

Glimpses  of  the  Moon,  with  Bebe 
Daniels. — Sold  to  us  as  Class  A  attraction, 
but  it  was  a  sorry  disappointment  at  the 
box  office.  I  blame  the  title  for  the  poor 
showing  we  made  with  it.  It  is  a  lavish 
production.  Nita  Naldi  steals  the  star 
role  from  Bebe  Daniels. — Chas.  H.  Ryan, 
Garfield  theatre,  Chicago,  111. — Neighbor- 
hood patronage. 

Bella  Donna,  with  Pola  Negri. — Star 
is  good,  but  wrong  type  of  story  for  us. 
Business  poor. — Jay  Means,  Murray  the- 
atre, Kansas  City,  Mo. — Neighborhood 
patronage. 

Prodigal  Daughters,  with  Gloria  Swan- 
son. — This  picture  is  as  good  as  any 
Gloria  has  yet  made.  Plenty  of  action 
and  interest  is  held  up  unto  the  end. — 
W.  V.  Wilson,  Seco  theatre,  Rockville, 
Md. — Neighborhood  patronage. 

My  American  Wife,  with  Gloria  Swan- 
son. — A  special  all  right.  Story  good. 
Star's  great.  Will  please  any  audience 
that  wants  to  be  pleased. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

The  World's  Applause,  with  Bebe 
Daniels. — This  is  a  program  picture  only, 
which  should  have  been  sold  one  day  at 
a  one-day  price.  Lost  money  on  both 
days.  Society  melodrama. — W.  L. 
Uglow,  Crystal  theatre,  Burlington,  Wis. 
— General  patronage. 

Making  a  Man,  with  Jack  Holt. — Good. 
Holt  in  a  different  type  of  picture. — 
Wolke  &  Faust,  Lincoln  theatre,  Forsyth, 
Mont.— Small  town  patronage. 

Kick  In,  with  a  special  cast. — A  good 
picture  of  its  kind,  but  was  robbed  on  the 
rental  so  lost  money,  which  was  not  due 
to  lack  of  advertising. — Howard  Varing, 
Royal  theatre,  Spirit  Lake,  Iowa. — Neigh- 
borhood patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — It's  a  pleasure  and  a  treat  to 
run  pictures  like  this  one.  Best  thing 
Meighan  has  ever  appeared  in.  Run  it 
two  nights.  Second  will  be  better  than 
the  first.  By  all  means  book  it.  Eight 
reels. — F.  W.  Horrigan,  McDonald  the- 
atre, Philipsburg,  Mont. — Mining  camp 
patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — This  is  a  very  good  picture 
that  pleased  generally.  Heavily  adver- 
tised and  business  satisfactory  as  a  re- 
sult.— Howard  Varing,  Royal  theatre, 
Spirit  Lake,  Iowa. — Neighborhood  pat- 
ronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — A  wonderful  production. 
One  of  the  best  we  have  ever  flashed  on 
the  silver  sheet.  Advertising:  24  sheets, 
heralds,  photos,  three  sheets,  and  one 
sheets.  Admission  charged,  fifteen  and 
thirty-five  cents.  Two  nights. — Duncan 
&  Veatch,  Princess  theatre,  Morganfield, 
Ky. — Small  town  patronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — A  big  pretentious  pro- 
duction. Pleased  the  highbrows,  but  had 
some  walkouts.  Too  high  priced  for 
small  town,  but  adds  prestige  to  theatre. 
— D.  A.  Kooker,  Happy  Hour  theatre, 
Ewcn,  Mich. — Neighborhood  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— This  proved  to  be  a  better  attrac- 
tion than  I  had  expected.  Business  was 
fair  only. — Howard  Varing,  Royal  the- 
atre, Spirit  Lake,  Iowa. — Neighborhood 
patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
oroduction. — This  is  one  of  the  best  pic- 
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|  Wonder  Who 
|  Owns  Oldest 
[      Full  File?  | 

jj  We  have  been  on  the  "Her-  | 
1  aid"    subscription    list    since  ( 

■  May,  1920,  and  have  a  com-  1 

■  plete  file  since  that  date.  Ab-  jj 
1  solutely  could  not  get  along  | 
1  without  it. 

1      Would  like  to  have  you  send  1 

■  us  some  blanks. 

|     MRS.  J.  J.  HOFFMAN, 

Plain  view  theatre,  1 
Plainview,  Neb.  1 

■lllllllllllllllllllllllllllllllllllllllllll 

tures  I  have  ever  seen.  As  the  story  was 
so  well  known  we  had  no  trouble  in  get- 
ting them  in.  Business  was  way  above 
what  I  had  expected  and  think  I  only 
paid  $12.50  for  two  days.  Second  day 
was  just  as  good  as  the  first  and  we  only 
charged  ten  and  twenty-two  cents.  Town 
of  4,000.  Farming  community. — W.  E. 
Elkin,  Temple  theatre,  Aberdeen,  Miss. — ■ 
Neighborhood  patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — Here  is  a  picture  that  did 
a  real  business  two  days  and  pleased 
everybody.  People  still  talking  about 
the  picture  and  big  crowd. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Neigh- 
borhood patronage. 

The  Ghost  Breaker,  with  Wallace 
Reid. — A  good  one  and  lots  of  comedy. 
Wallace  draws  better  now  than  before 
his  death,  which  was  a  big  surprise  to  me. 
Attendance  very  good.  All  classes  of  pat- 
ronage.— A.  Mitchell,  Dixie  theatre,  Rus- 
sellville,  Ky. — Small  town  patronage. 

Clarence,  with  Wallace  Reid. — Good 
comedy  drama  with  May  McAvoy  and 
Agnes  Ayres.  Well  liked  but  not  worth 
money  I  paid.  Worth  about  $15.00  for 
town  of  2,000. — R.  Pfeiffer,  Princess  the- 
atre, Chilton,  Wis. — Neighborhood  pat- 
ronage. 

Clarence,  with  Wallace  Reid. — This 
was  the  last  picture  I  showed  of  poor 
Wallie.  Patrons  always  liked  him.  Pic- 
ture was  good,  but  not  as  good  as  Nice 
People.  Price  was  too  high.  Business 
poor. — M.  J.  Babin,  Fairyland  theatre, 
White  Castle,  La. — General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— No  picture  would  draw  in  this 
town,  with  a  tent  show  and  a  circus  to 
compete  with,  so  it  was  "Good  night, 
Irene,"  for  us.  Paid  $30.00  and  lost  so 
heavily  that  we're  asking  Paramount  for 
a  return  date  gratis. — A.  N.  Miles.  Emi- 
nence theatre,  Eminence,  Ky. — General 
patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— A  great  picture.  Has  every- 
thing. Star  and  story  that  pleases,  but 
too  long.  Don't  pay  too  much,  though. — 
C.  A.  Mendenhall,  Star  theatre.  Oregon, 
111. — Neighborhood  patronage. 

The  Valley  of  Silent  Men,  a  Cosmo 
politan  production. — Had  a  minstrel  show 
for  competition,  so  can't  gauge  its  draw- 
ing power.  Those  who  came  admired  the 
scenery  very  much.  My  first  of  the  "Fa- 
mous 41"  and  lost  money. — A.  N.  Miles, 
Eminence  theatre.  Eminence.  Ky. — Gen- 
eral patronage. 


84 


EXHIBITORS  HERALD 


June  30,  1923 


Announcement 

THE 

GREAT  NORTHERN 
STEAMSHIP  COMPANY 

(Incorporated) 
BOSTON,  MASS. 


Announces  That  Arrangements  Are  Now  Being  Made  for  Monthly 


110  Round  Trips  to  Europe 

Boston— Southampton  Boston— Gothenburg 


$138 

ONE  WAY  $75 

Connecting  for 
Christiania,  Stockholm,  Helsingfors, 
Danzig,  Riga,  Copenhagen 
THE  ABOVE  PRICES  INCLUDE  RAILROAD  FARES  TO  POINTS 
AS  FAR  NORTH  AS  STOCKHOLM 

The  Company  plans  to  carry  approximately  two  thousand  passengers  monthly. 
Make  your  plans  now  for  a  trip  during  the  coming  season. 


$110 

ONE  WAY  $65 

Connecting  for 
London,  Liverpool,  LeHavre 


Lives  of  passengers 
EVER-WARM 
which  prevent  drowning 

A  round  trip,  with  all  expenses  on  ship- 
board included,  at  no  more  expense  than 
a  vacation  right  here  at  home !  To  meet 
the  ever  increasing  demand  in  this 
country  for  an  inexpensive  and  at  the 
same  time  thoroughly  comfortable  and 
enjoyable  trans- Atlantic  voyage,  is  the 
prime  object  of  the  Great  Northern 
Steamship  Company.  Organized  by 
progressive  business  men  who  realize  the 
exceptional  opportunity  offered  now  for 
inexpensive  travel  in  Europe,  the  Com- 
pany will  cater  to  the  thousands  of  in- 


will  be  protected  by 
SAFETY-SUITS 
and  protect  from  exposure 

telligent  persons  who  wish  to  visit  the 
battlefields  of  France,  the  Shakespeare 
country,  Scandinavia,  the  Land  of  the 
Midnight  Sun,  etc.  A  chance  of  a  life- 
time !  So  it  would  seem ;  but  it  is  more 
than  that.  The  company  is  building  for 
a  permanent  business,  setting  a  new 
standard  of  high-class  ocean  travel  on  a 
one-class  basis.  That  this  can  be  done 
at  a  fair  margin  of  profit  has  already 
been  proved  and  is  further  outlined  in 
our  prospectus.  You'll  find  it  extremely 
interesting. 


WE  WILL  ALSO  SHOW  YOU  HOW  YOU  MAY 
BECOME  A  PART-OWNER  IN  THE  MOST  TALKED 
OF  ENTERPRISE  IN  YEARS 

Cut  out  and  mail  us  with  your  name  and  address. 


A.  Wikstrom 
Information  Dep't 
Edmunds  Bldg.,  Suite  54 
Boston,  Mass. 

I  am  interested  in  securing  full  information 
regarding  a  trip  to: 

(Mark  with  a  cross)  One  way  Round  trip 

England     

France   

Germany     

Sweden     

Norway     

Denmark     

Baltic  Provinces     

Finland     

Russia     

Name   

Street  or  R.f.d  

City  or  Town  

State   


A.  Wikstrom 
Information  Dep't 
Edmunds  Bldg.,  Suite  54 
Boston,  Mass. 

I  am  interested  in  becoming  part-owner  in 
the  Great  Northern  Steamship  Company. 

Please  send  me  prospectus  and  full  particu- 
lars. 

Name   

Street  or  R.f.d  

City  or  Town  

State   


The  Valley  of  Silent  Men,  a  Cosmo- 
politan production. — Good  program  pic- 
ture and  that  is  all. — C.  A.  Mendenhall, 
Star  theatre,  Oregon,  111. — Neighborhood 
patronage. 

The  Valley  of  Silent  Men,  a  Cosmo- 
politan production. — Excellent  picture. 
Business  below  average,  due  to  extremely 
hot  weather.  Played  two  days. — Bert 
Fiala,  Alhambra  theatre,  Dayton,  Ohio. — 
Neighborhood  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — One  of  the  best  pictures  of  the 
year,  but  I  paid  too  much  to  make  any 
money. — C.  A.  Mendenhall,  Star  the- 
atre, Oregon,  111. — Neighborhood  patron- 
age. 

The  Old  Homestead,  with  Theodore 
Roberts. — Seemed  to  please  them  all. 
Some  said  that  it  was  too  long.  Think 
that  if  it  had  been  in  six  reels  it  would 
have  had  more  pep  and  pleased  better. 
Attendance  good.  Advertising,  lobby  and 
six  sheets,  newspaper.  All  classes  of  pat- 
ronage.— A.  Mitchell,  Dixie  theatre,  Rus- 
sellville,  Ky. — Small  town  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — A  good  picture  to  good  busi- 
ness on  two-day  run. — G.  O.  Vail,  Elec- 
tric theatre,  Morrilton,  Ark. — Neighbor- 
hood patronage. 

If  You  Believe  It,  It's  So,  with  Thomas 
Meighan. — Splendid,  as  all  of  Meighan's 
are  good  and  draw,  as  a  rule,  too.  This 
one  not  quite  as  good  as  A  Bachelor 
Daddy  but  will  please  if  you  can  get 
them  in.  Cost  $15.00  two  days.  Town  of 
4,000.  Farming  community.  Admission 
ten  and  twenty-two  cents. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

The  Dictator,  with  Wallace  Reid.— 
$10.00  in  a  town  of  1,200.  Ran  it  two 
days  and  lost  money.  Everybody  thought 
Wally  looked  so  bad  that  it  made  them 
feel  bad.  No.  2  of  the  41. — A.  N.  Miles, 
Eminence  theatre,  Eminence,  Ky. — Gen- 
eral patronage. 

The  Dictator,  with  Wallace  Reid.— All 
of  Reid's  pictures  go  big  for  me  and 
this  is  about  like  the  average. — C.  A. 
Mendenhall,  Star  theatre,  Oregon,  111. — 
Neighborhood  patronage. 

Is  Matrimony  a  Failure?  with  a  special 
cast. — Dandy  program  picture.  Pleased 
better  than  many  so-called  specials.  Very 
amusing. — D.  A.  Kooker,  Happy  Hour 
theatre,  Ewen,  Mich. — Neighborhood 
patronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — A  little  better  than  average 
mystery  story.  No  comments  from  an 
average  Saturday  attendance,  so  I  guess 
it  got  by.— Howard  Varing,  Royal  the- 
atre, Spirit  Lake,  Iowa. — Neighborhood 
patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — Nice  little  picture  for  a  one-day 
run.  Average  business. — Bert  Fiala,  Al- 
hambra theatre,  Dayton,  Ohio. — Neigh- 
borhood patronage. 

The  Siren  Call,  with  Dorothy  Dalton.— 
Poor  stuff.  About  as  rotten  as  The  Idol 
of  the  North. — Howard  Varing,  Royal 
theatre,  Spirit  Lake,  Iowa. — Neighbor- 
hood patronage. 

The  Loves  of  Pharaoh,  with  a  special 
cast. — Just  so  much  film.  Pay  for  it  if 
you  have  to,  and  save  money  and  friends 
by  leaving  it  at  exchange. — T.  A.  Shea, 
Palace  theatre,  McGhee,  Ark. — Neighbor- 
hood patronage. 

The  Loves  of  Pharaoh,  with  a  special 
cast. — Very  poor.  Had  it  booked  for 
two  days.  Took  it  off  after  first  day. 
Do  not  raise  admission  unless  you  want 
to  raise  trouble. — G.  O.  Vail,  Electric 
theatre,  Morrilton,  Ark. — Neighborhood 
patronage. 

To  Have  and  to  Hold,  with  a  special 
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cast. — One  of  the  best  pictures  of  the  41. 
Gave  general  satisfaction.  Business  aver- 
age.— Howard  Varing,  Royal  theatre, 
Spirit  Lake,  Iowa. — Neighborhood  pat- 
ronage. 

Across  the  Continent,  with  Wallace 
Reid. — Dandy  picture.  Pleased  all  who 
saw  it. — W.  H.  Hardman,  Royal  theatre, 
Frankfort,  Kan. — Small  town  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — Excellent  entertainment.  Plenty 
of  thrills.  Good  story.  One  of  Wally's 
biggest  and  best.  Film  excellent. — H.  G. 
Selk,  Selk  theatre,  Scotia,  Neb. — Small 
town  patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — An  all  round  good  picture. 
Kids  are  great  in  this  picture  and  really 
the  whole  show. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — A  picture  that  will  please 
most  any  one. — Harry  Hobolth,  Maxine 
theatre,  Imlay  City,  Mich. — Small  town 
patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — Taken  from  the  stage  play  by 
Clyde  Fitch  and  played  by  a  mighty  good 
cast.  Pleased. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

The  Law  and  the  Woman,  with  Betty 
Compson. — Without  a  question  of  doubt 
this  is  as  good  a  program  picture  as  can 
be  found.  This  failed  to  draw,  though, 
because  any  woman  star  is  poor  here  re- 
gardless of  the  merit  of  the  picture. — 
Russell  Armentrout,  K.  P.  theatre,  Pitts- 
field,  111. — General  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— A  good  picture  of  the  North  country. 
— W.  H.  Hardman,  Royal  theatre,  Frank- 
fort, Kan. — Small  town  patronage. 

Ebb  Tide,  with  a  special  cast. — Very 
well  liked. — Tensas  Amuse.  Co.,  Black- 
man  theatre,  St.  Joseph,  La. — Small 
town  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — Average  Reid  picture.  The  fact 
that  this  star  is  dead  was  perhaps  the 
reason  for  the  business  we  got  on  this. 
This  drew  the  children. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

North  of  the  Rio  Grande,  with  a  spe- 
cial cast. — One  of  the  best  Westerns  we 
have  had  in  a  long  time.    Every  one  liked 
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it  and  business  was  good. — W.  H.  Hard- 
man,  Royal  theatre,  Frankfort,  Kan. — 
Small  town  patronage. 

Saturday  Night,  a  Cecil  B.  DeMille  pro- 
duction.— Fine  production.  Good  enter- 
tainment. Climax  somewhat  d  sappoint- 
ing.  Picture  too  long,  being  on  nine  reels. 
Film  excellent.  Price  too  high  for  small 
town. — H.  G.  Selk,  Selk  theatre,  Scotia, 
Neb. — Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  DeMille  pro- 
duction.— One  of  the  best  DeMille  pic- 
tures ever  shown  here.  Did  not  draw 
very  well  but  it  was  not  the  fault  of  the 
picture. — W.  H.  Hardman,  Royal  the- 
atre, Frankfort,  Kan. — Small  town  pat- 
ronage. 

The  Cowboy  and  the  Lady,  with  a  spe- 
cial cast. — Fair  picture.  Don't  promise 
too  much.  Howard  Varing,  Royal  the- 
atre, Spirit  Lake,  Iowa. — Neighborhood 
patronage. 

The  Green  Temptation,  with  Betty 
Compson. — Good  picture.  Drew  fairly 
well  and  pleased  the  ladies. — W.  H.  Hard- 
man,  Royal  theatre,  Frankfort,  Kan. — 
Small  town  patronage. 

After  the  Show,  with  Lila  Lee. — A 
good  show  well  acted.  Has  good  scenes 
and  photography.  Pleased  great  percent. 
— R.  Pfeiffer,  Princess  theatre,  Chilton, 
Wis. — Neighborhood  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— A  good  production,  but  not  the 
kind  our  patrons  like.  Drew  well  on  first 
day  but  flopped  the  second  day. — B.  B. 
Benfield,  Idle  Hour  theatre,  Marion,  S.  C. 
— Neighborhood  patronage. 

What  Every  Woman  Knows,  with  a 
special  cast. — Can't  say  much  for  this. 
Did  not  please. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

Miss  Lulu  Bett,  with  a  special  cast. — 
Pretty  fair  entertainment.  No  kicks. — D. 
A.  Kooker,  Happy  Hour  theatre,  Ewen, 
Mich. — Neighborhood  patronage. 

The  Ghost  in  the  Garret,  with  Dorothy 
Gish. — Fine  comedy.  Had  my  house  in 
an  uproar  continuously.  Picture  old,  but 
good,  if  you  have  never  played  it.  Film 
in  good  condition. — G.  H.  Selk,  Selk  the- 
atre, Scotia,  Neb. — Small  town  patron- 
age. 

Experience,  with  Richard  Barthelmess. 
— Fair  picture  to  a  fair  business.  The 
print  we  received  was  in  very  bad  condi- 
tion.— J.  C.  McKee,  Electric  theatre, 
Bolivar,    Mo. — Neighborhood  patronage. 

Heliotrope,  with  a  special  cast. — Fine. 
Has  a  gripping  climax  and  a  story  that 
gets  under  the  skin.  I  had  many  com- 
pliments on  this  feature.  Film  good  and 
price  right. — H.  G.  Selk,  Selk  theatre, 
Scotia,  Neb. — Small  town  patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — A  very  good  picture.  You 
will  find  some  real  acting  in  this  one. — 
Russell  Armentrout,  K.  P.  theatre,  Pitts- 
field,  111. — General  patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd. — As  good 
as  Grandma's  Boy. — A.  N.  Miles,  Emi- 
nence theatre,  Eminence,  Ky. — General 
patronage. 

Dr.  Jack,  with  Harold  Lloyd. — An- 
other picture  that  could  be  sold  at  l/s  the 
price  they  ask  for  it.  Nothing  great,  but 
pleases. — J.  Winninger,  Davison  theatre, 
Waupun,    Wis. — General  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Ran 
this  as-  a  benefit  for  a  helpless  man  so  of 
course  made  a  little  coin.  Do  not  know 
what  I  could  do  on  these  Harold  Lloyd 
features  alone.  They  are  entirely  too 
high   in   price.      Picture    great. — A.  C. 
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Betts,  Powers  theatre,  Red  Creek,  N.  Y. 
— Small  town  patronage. 

Realart 

Too  Much  Wife,  with  Wanda  Hawley. 
— A  good  program  picture.  Played  this 
with  A  Sailor  Made  Man  and  did  only 
fair  business.— Geo.  J.  Kress,  Hudson 
theatre,  Rochester,  N.  Y. — Neighborhood 
patronage. 

Room  and  Board,  with  Constance  Bin- 
ney. — Good  program  picture.  Pleased 
patrons.  Ten  and  twenty-five  cents. — 
F.  E.  Sabin,  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

A  Virginia  Courtship,  with  May  Mc- 
Avoy. — Only  fair  picture.  They  are 
making  them  better  now. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

A  Homespun  Vamp,  with  May  Mc- 
Avoy. — This  picture  did  a  fair  business 
and  pleased.  My  patrons  seem  to  like 
May  McAvoy. — J.  C.  McKee,  Electric 
theatre,  Bolivar,  Mo. — Neighborhood 
patronage. 

Selznick 

Love  Is  An  Awful  Thing,  with  Owen 
Moore. — A  laughable  comedy-drama,  but 
did  a  dandy  flop  for  me.  Weather,  cars 
and  mines  closing,  cause  of  slump.  It's 
worth  booking  for  a  summer  attraction. 
Seven  reels. — F.  W.  Horrigan,  McDon- 
ald theatre,  Philipsburg,  Mont. — Mining 
camp  patronage. 

Evidence,  with  Elaine  Hammerstein. 
— Good  picture.  Only  fair  business.  No 
fault  of  picture.  Have  not  had  a  poor 
picture  of  this  star. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neigh- 
borhood patronage. 

Evidence,  with  Elaine  Hammerstein. — 
Fine.  Book  it. — Wm.  Hinds,  Opera 
House,  Odell,  Nebr. — Neighborhood  pat- 
ronage. 

The  New  Moon,  with  Norma  Tal- 
madge. — A  real  picture.  Pleased  every- 
body and  price  is  O.  K. — Harry  Hobolth. 
Maxine  theatre,  Imlay  City,  Mich. — Small 
town  patronage. 

The  Claw,  with  Clara  Kimball  Young. 
— Got  a  new  print  on  this  old  one,  and 
it  pleased  too.  Had  several  comments. 
It  drew  the  ladies  even  in  face  of  bad 
weather.  It  proved  to  me  that  some  of 
the  old  ones  can  be  brought  back  suc- 
cessfully.— Hugh  G.  Martin,  American 
theatre,  Columbus,  Ga. — Transient  pat- 
ronage. 

After  Midnight,  with  Conway  Tearle. 
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— Fair.  Just  passable. — Wm.  Hinds,  Op- 
era House,  Odell,  Nebr.— Neighborhood 
patronage. 

Cardigan,  with  a  special  cast.— Some 
exhibitor  reported  this  as  a  piece  of 
cheese.  He  certainly  is  one  of  the  people 
■who  care  little  for  history,  and  if  he 
would  say  that  to  any  one  of  the  300 
kids  who  saw  this  picture  he'd  have  a 
fight  on  if  he  was  big  as  a  meeting 
house.  Say,  boy,  the  Battle  of  Lexing- 
ton, Paul  Revere's  ride,  you  should  have 
heard  them — bursts  of  real  patriotism. 
The  kind  that  made  our  boys  real  sol- 
diers. Book  Cardigan,  advertise  it  from 
a  historical  patriotic  standpoint.  Give 
the  kids  a  free  matinee.'  Watch  them 
for  the  next  week  fight  the  battle  over 
and  over.  It's  a  grand  and  glorious 
feeling. — Dr.  F.  M.  Childs,  Cozy  theatre, 
Yillisca,  Iowa. — General  patronage. 

The  Three  Buckeroos,  with  a  special 
cast. — Stop.  If  you're  wise,  book  it  and 
boost  it  to  the  limit. — Geo.  Khattars, 
Khattars  theatre,  Sydney,  N.  S.,  Can.— 
Small  town  patronage. 

The  Sign  of  the  Rose,  with  George 
Beban. — A  very  good  picture,  well  liked. 
Fell  flat.  Weather  against  us. — G. 
Strasser  Sons,  Emblem  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Sign  of  the  Rose,  with  George  Be- 
ban.— Picture  is  very  good,  but  they  re- 
fuse to  go  against  the  "sob  stuff." 
Patrons  say  they  prefer  to  do  their  cry- 
ing at  home. — R.  W.  Hickman,  Lyric  the- 
atre, Greenville,  111. — Neighborhood  pat- 
ronage. 

Destiny's  Isle,  with  a  special  cast.— 
Another  good  feature.  This  company  is 
making  good  business  for  me  and  has 
the  best  pictures  barring  none. — Geo. 
Khattar,  Khattars  theatre,  Sydney,  N.  S., 
Canada. — Small  town  patronage. 

Quicksands,  with  a  special  cast. — Here 
is  a  seven  reel  feature  with  a  bunch  of 
real  actors  headed  by  Richard  Dix  and 
Helene  Chadwick,  with  snap,  comedy  and 
action  throughout.  A  story  of  the  Mex- 
ican border  with  cavalry  galore  in  ac- 
tion. Everything  to  make  a  real  enjoy- 
able evening.  Pleased  me  and  pleased 
my  patrons.  Book  it,  the  price  is  right. 
The  picture  will  not  disapoint. — Dr.  F. 
M.  Childs,  Cozy  theatre,  Villisca,  Iowa. 
— General  patronage. 

My  Old  Kentucky  Home,  with  Monte 
Blue. — Good  picture,  aside  from  poor 
photography  in  spots.  Played  Sunday 
matinee  only.  Didn't  draw  film  ex- 
penses. Paid  $7.50.  Population  1,800. 
How's  that  for  business?  Wouldn't  you 
like  to  be  operating  a  theatre  this  hot 
weather? — J.  C.  Jenkins,  Auditorium  the- 
atre,  Neligh,   Nebr. — General  patronage. 

The  Great  Alone,  with  Monroe  Salis- 
bury.— Poor  stuff  and  it  cost  plenty. 
Never  again. — Howard  Varing,  Royal 
theatre,  Spirit  Lake,  Iowa. — Neighbor- 
hood patronage. 

Man's  Law  and  God's,  with  a  special 
cast. — A  knock  out.  One  of  the  best 
pictures  of  the  year.  Did  best  business 
for  three  months.  Very  good  picture. — 
Geo.  Khattar,  Khattars  theatre,  Sydney, 
N.  S.,  Canada. — Small  town  patronage. 

Outlaws  of  the  Sea,  with  a  special 
cast. — If  you  want  a  story  of  rum  run- 
ning off  the  coast  of  Florida,  get  this 
one.  It  is  a  good  picture  showing  the 
hazards  of  rum  smuggling  inside  of  the 
three  mile  limit.  Good  dry  propaganda. 
Five  reels.  Cost  seven  fifty. — Howard 
Varing.  Royal  theatre,  Spirit  Lake,  Iowa. 
— Neighborhood  patronage. 

United  Artists 

Douglas  Fairbanks  in  Robin  Hood. — 

Played  this  picture  three  days  at  10,  20, 
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30  and  50  cents.  Some  exhibitors  report 
that  Fairbanks  got  all  the  money.  Well, 
I  admit  the  rental  is  high,  but  I  had  a 
fairly  decent  profit  after  the  engagement. 
The  last  night  I  turned  them  away  in 
droves.  Had  many  offer  me  a  dollar  for 
a  seat  but  could  not  accommodate  them. 
The  picture  is  all  that  it  is  claimed  to  be, 
one  of  the  biggest  and  best,  and  will  give 
wonderful  satisfaction.  After  you  buy 
it,  don't  sit  down  and  wait  for  them  to 
come.  You  have  got  to  work  hard  and 
spend  some  extra  money  on  publicity 
and  there's  hardly  a  doubt  but  what  you 
will  make  money  even  though  the  rental 
is  high.  I  put  a  circus  herald  in  every 
mail  box  in  the  county  and  it  surely 
drew  the  country  people  for  the  mati- 
nees. Buy  it  and  boost  it,  but  don't  go 
to  sleep  on  the  job. — R.  W.  Hickman, 
Lyrick  theatre,   Greenville,  111. 

Douglas  Fairbanks  in  Robin  Hood. — 
Pleased  good,  but  some  made  the  re- 
mark that  it  has  too  'much  "circus" 
jumping  in  it.  Sorry  Doug  don't  do 
away  with  that  "clownish"  stuff.  Other- 
wise a  good  box  office  attraction  and 
made  money  with  it. — Calderon  and  Salas 
Porras,  Circuito  Alcazar,  Chihuahua, 
Mexico. 

The  Iron  Trail,  with  a  special  cast. — 
A  splendid  picture. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

Orphans  of  the  Storm,  a  D.  W.  Grif- 
fith production. — Bought  this  real  jewel 
for  the  second  time  and  business  was 
bigger  than  the  first,  notwithstanding  the 
fact  that  it  is  very  warm  just  now. — 
Calderon  and  Salas  Porras,  Circuito  Al- 
cazar, Chihuahua,  Mexico. 

The  Man  Who  Played  God,  The  Rul- 
ing Passion,  Disraeli,  with  George  Arliss. 
— Buy  the  above  three  pictures  and  let 
your  patrons  see  a  real,  honest-to-God 
actor.  When  George  Arliss  is  mixed  up 
in  a  picture  you  can  bet  your  last  dol- 
lar on  it.  When  it  comes  to  acting  he 
makes  all  those  Jews,  Gentiles,  Dagoes 
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and  Bohunks  look  like  a  plugged  nickel. 

It's  a  pity  there   aren't  any  more  like 

him. — R.  W.  Hickman,  Lyric  theatre, 
Greenville,  111. 

Dream  Street,  a  D.  W.  Griffith  pro- 
duction.— A  very  good  picture,  but  not 
the  proper  type  for  small  towns,  as  it  is 
over  the  majority  of  their  heads. — H.  G. 
Stettmund,  Jr..  Odeon  theatre,  Chandler, 
Okla. — General  patronage. 
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Don    Quickshot   of  the    Rio  Grande, 

with  Jack  Hoxie. — A  good  Western.  If 
you  like  Westerns  you  will  make  a  good 
buy  in  this.  Action  a  plenty. — W.  L. 
Landers,  Gem  theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Good  educational  pic- 
ture for  those  who  like  traveling,  hunt- 
ing and  animals.  Will  not  please  all. 
Business  only  fair  after  big  advertising 
campaign.  Sent  letters  to  all  teachers. 
LTsed  mailing  list,  ^-page  newspaper  ad, 
J/2  sheet,  window  cards,  one  sheets, 
three  sheet,  slides. — R.  Pfeiffer,  Princess 
theatre,  Chilton,  Wis.  —  Neighborhood 
patronage. 

The  Abysmal  Brute,  with  Reginald 
Denny. — Good  picture  for  our  neighbor- 
hood. Majority  did  not  know  the  mean- 
ing of  the  title.  Trailer  a  big  help  to 
let  them  know  what  style  of  a  picture 
it  is.  A  mixture  of  society  and  prize 
ring  life.  Business  good. — Chas.  H. 
Ryan,  Garfield  theatre,  Chicago,  111. — 
Neighborhood  patronage. 

The  Flame  of  Life,  with  Priscilla  Dean. 
— Heard  very  few  favorable  comments 
on  this  Jewel.  Type  of  character  Dean 
plays  is  not  suited  to  her.  Barry  rough 
and  brutal.  Too  much  so  for  the  fairer 
sex.  A  good  program  picture.  Not  a 
Jewel  Seven  reels. — F.  W.  Horrigan, 
McDonald  theatre,  Philipsburg,  Mont. — 
Mining  Camp  patronage. 

The  Flirt,  with  a  special  cast.— If  The 
Flirt  does  not  please  you  had  better 
close  up  and  quit.  It  is  one  of  the  best 
Jewels  Universal  has  ever  made.  It 
didn't  cost  me  a  million  dollars. — Hans 
H.  Walker,  Royal  theatre,  Wauchula, 
Fla. — Neighborhood  patronage. 

Single  Handed,  with  Hoot  Gibson. — 
Positively  silly.  Nothing  to  it  whatso- 
ever. Some  parts  funny,  but  as  a  whole 
rotten.  Cost  $10.00.  '  Town  of  4,000. 
Farming  community.  Admission  ten 
and  twenty-two  cents. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen.  Miss. — Neigh- 
borhood patronage. 

Single  Handed,  with  Hoot  Gibson. — 
Fair  picture,  but  did  not  take  very  well 
here.  Nothing  for  Hoot  to  do.  Give 
him  Westerns. — E.  M.  Fetterman,  Lyric 
theatre,  Harvard,  Nebr. — Neighborhood 
patronage. 

The  Love  Letter,  with  Gladys  Walton. 
— 'A  dandy  little  program  picture.  This 
star  will  make  good  if  given  clever  stories 
like  this.  Fair  business. — B.  B.  Ben- 
field,  Idle  Hour  theatre,  Marion,  S.  C. — 
Neighborhood  patronage. 

Gossip,  with  Gladys  Walton. — A  very 
good  program  picture,  but  did  not  get 
the  business,  even  with  such  a  good  title. 
I  do  not  get  any  business  with  any  fe- 
male star  though.  No  fault  of  picture, 
just  my  patrons. — Hugh  G.  Martin, 
American  theatre,  Columbus,  Ga. — Tran- 
sient patronage. 

Gossip,  with  Gladys  Walton.— Excel- 
lent feature.  Drew  a  fine  business  and 
gave  excellent  satisfaction. — H.  E.  Hol- 
ben,  Olympic  theatre,  Lenox,  Iowa. — 
General  patronage. 

Riding  Wild,  with  Hoot  Gibson. — Ab- 
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solutely  rotten.  The  worst  that  we  have 
had  Hoot  in  for  a  long  time.  It  does 
not  live  up  to  the  title,  as  there  is  just 
one  reel  that  has  a  little  action  in  it,  and 
the  ones  that  come  to  see  Hoot  are 
looking  for  action.  Attendance  good. 
All  classes  of  patronage. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage. 

Fools  and  Riches,  with  Herbert  Raw- 
linson. — This  is  a  good  clean  picture. 
Should  please  any  audience.  Pleased 
100  per  cent  here. — F.  L.  Freeman,  Grand 
theatre,  Lake  City,  Fla. — General  patron- 
age. 

Fools  and  Riches,  with  Herbert  Raw- 
Iinson. — A  crackerjack  for  Rawlinson. 
Really  better  than  his  last  few.  He  is 
a  favorite  here  in  any  picture,  but  a 
knockout  in  this. — Hugh  G.  Martin, 
American  theatre,  Columbus,  Ga. — Tran- 
sient patronage. 

The  Lone  Hand,  with  Hoot  Gibson. 
■ — The  best  picture  I  have  seen  from 
Gibson.  Played  this  on  May  15th, 
Fisherman's  Day,  to  about  90  per  cent 
man  audience.  The  "fish  story"  in  the 
picture  is  a  knockout. — Howard  Varing, 
Royal  theatre,  Spirit  Lake,  Iowa. — 
Neighborhood  patronage. 

The  Power  of  a  Lie,  with  a  special  cast. 
— Fair  picture.  These  all  star  casts  fail 
to  get  me  any  money. — G.  G.  May,  Isis 
theatre,  Kanopolis,  Kans. — Small  town 
patronage. 

The  Power  of  a  Lie,  with  a  special 
cast. — An  excellent  feature.  Drew  a  fine 
crowd  in  opposition  to  tent  show.  A 
feature  with  a  story  that  is  true  to  life, 
which  shows  what  trouble  a  lie  will  cause. 
— H.  E.  Holben,  Olympic  theatre,  Lenox, 
Iowa. — General  patronage. 

The  Midnight  Guest,  with  a  special 
cast. — Improbable  story.  Program  pic- 
ture. That's  all. — Henry  W.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa.  (Re- 
printed from  the  June  2  issue,  where 
through  typographical  error,  the  word 
"improbable"  was  misprinted  "impor- 
tant.") 

Forsaking  All  Others,  with  a  special 
cast. — Not  so  good.  An  average  program 
picture.  All  right  if  you  don't  get  too 
many  in  a  row  of  this  kind. — L.  A.  Pil- 
liod,  Photo  Play  theatre,  Grand  Rapids, 
Ohio. — Neighborhood  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— This  is  a  clever  crook  drama  that 
pleased  a  Saturday  audience. — Howard 
Varing,  Royal  theatre,  Spirit  Lake,  Iowa. 
— Neighborhood  patronage. 

One  Wonderful  Night,  with  Herbert 
Rawlinson. — A  good  picture.  Will  go 
over  all  right.  Not  quite  up  to  his  av- 
erage.— L.  A.  Pilliod,  Photo  Play  the- 
atre, Grand  Rap/idsv  Ohio. — Neighbor- 
hood patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — A  real  good  picture.  Horse 
race  makes  'em  sit  up  and  take  notice. 
Did  real  well  on  this  offering.  Horse 
race  stuff  sure  goes  here. — Dr.  C.  J. 
Graf,  Princess  theatre,  Stuart,  Iowa. — 
— Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Wonderful.  The  cast  is  great. 
The  scenes,  the  horse  race,  made  the 
patrons  get  up  and  yell.  Rained  both 
nights  that  we  ran  this  but  that  doesn't 
hurt  the  picture  any.  Buy  it  and  boost 
it  strong.  Don't  let  it  pass  on  by  or 
it's  a  loss  to  your  box  office. — Win, 
Hinds,  Opera  House,  Odell,  Nebr. — 
Neighborhood  patronage. 

The  Altar  Stairs,  with  Frank  Mayo.— 
The  first  Mayo  that  has  been  shown  here 
in  some  time.  Drew  an  excellent  crowd 
and  pleased  90  per  cent. — H.  F.  Holben, 


Olympic  theatre,  Lenox,  Iowa. — General 
patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — It  started  out  like  it  was  going 
to  be  a  lemon,  but  ended  with  a  clever 
little  plot.  Good. — W.  L.  Landers,  Gem 
theatre,  Batesville,  Ark. — Neighborhood 
patronage.  > 

The  Loaded  Door,  with  Hoot  Gibson.— 
This  picture  is  all  right  if  you  can  buy 
it  reasonably. — Howard  Varing,  Royal 
theatre,  Spirit  Lake,  Iowa. — Neighbor- 
hood patronage. 

Human  Hearts,  with  House  Peters. — 
Just  ordinary.  Paid  as  much  for  it  as 
The  Storm.  Got  stung  on  the  price. — 
J.  Winninger,  Davison  theatre,  Waupun, 
Wis. — General  patronage. 

Human  Hearts,  with  House  Peters. 
— Did  a  fair  business  with  this  feature. 
A  good  clean  feature.  One  that  you  can 
boost.  The  Des  Moines  office  had  all 
prints  out,  but  borrowed  a  print  from 
the  Chicago  office.  Universal  strives  to 
please  and  work  with  the  exhibitor. — H. 
E.  Holben,  Olympic  theatre,  Lenox, 
Iowa. — General  patronage. 

The  Scrapper,  with  Herbert  Rawlin- 
son.— Good  program  picture.  —  Neill 
Brooks,  Gem  theatre,  Calico  Rock,  Ark. 
— Neighborhood  patronage. 

The  Trap,  with  Lon  Chaney. — Drew 
a  large  crowd,  but  did  not  give  very 
good  satisfaction  to  patrons.  Chaney 
always  draws  a  large  house  here. — H.  E. 
Holben,  Olympic  theatre,  Lenox,  Iowa. — 
General  patronage. 

The  Stormi,  with  House  Peters. — - 
Looked  like  it  might  have  been  a  good 
picture,  We  received  about  half  of  it. 
The  worst  film  I  have  received  in  years. 
— W.  H.  Hardman,  Royal  theatre,  Frank- 
fort, Kans. — Small  town  patronage. 

Wolf  Law,  with  Frank  Mayo.  —  The 
right  kind  of  a  picture  for  Mayo.  Played 
this  on  a  Tuesday  to  very  light  business. 
— Howard  Varing,  Royal  theatre,  Spirit 
Lake,  Iowa.— Neighborhood  patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Fair  picture.    Did  not  do  very  well 


Scene  from  episode  15  (top)  and  episode 
14  (bottom),  of  "Haunted  Valley,"  the 
Ruth  Roland  serial  distributed  by  Pathe. 


on  this  one.  A  little  better  than  most  of 
this  star's  pictures. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Not  so  good.  Run  same  with  a 
good  comedy  if  you  wish  to  get  by. — 
L.  A.  Pilliod,  Photo  Play  theatre,  Grand 
Rapids,  Ohio. — Neighborhood  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Picture  is  good,  but  people  took  very 
little  interest  in  it.  Not  a  drawing  card 
for  me. — W.  H.  Hardman,  Royal  the- 
atre, Frankfort,  Kans. — 'Small  town  pat- 
ronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
—Very  good  picture.  Price  just  a  little 
high  for  our  town.  It  made  a  good  pic- 
ture for  Decoration  Day. — E.  M.  Fetter- 
man,  Lyric  theatre,  Harvard,  Nebr. — 
Neighborhood  patronage. 

Headin'  West,  with  Hoot  Gibson. — All 
of  Hoot's  pictures  are  good,  but  this  is 
the  best  yet.  Don't  be  afraid  to  get  be- 
hind it. — Neill  Brooks,  Gem  theatre,  Cali- 
co Rock,  Ark. — Neighborhood  patron- 
age. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — This  is  a  good  program  picture, 
but  Mayo  has  made  some  better  pictures. 
— Howard  Varing,  Royal  theatre,  Spirit 
Lake,  Iowa. — Neighborhood  patronage. 

Luring  Lips,  with  Edith  Roberts. — 
Good. — Wm.  Hinds,  Opera  House,  Odell, 
Nebr. — Neighborhood  patronage. 

The  Delicious  Little  Devil,  with  Mae 
Murray. — A  good  feature  if  bought  at 
program  price  and  at  regular  admission 
prices.  Drew  a  fair  business. — H.  E. 
Holben,  Olympic  theatre,  Lenox,  Iowa. 
— General  patronage. 

A  Man  Without  a  Country,  with  a 
special  cast. — Moves  very  slow,  but 
teaches  loyalty  and  patriotism  the  best 
of  anything  I  have  ever  used. — S.  G. 
Ihde,  Photoplay  theatre.  Ashland,  Kans. 
■ — Small  town  patronage. 

The  Man  Inside,  with  a  special  cast 
—Not  good.  My  audience  went  away 
murmuring. — G.  L.  Blasingame,  Halls 
theatre,  Halls,  Tenn. — Neighborhood  pat- 
ronage. 

Vitagraph 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Picture  well  liked.  Ran  two 
nights  to  full  houses.  Ran  a  Semon 
comedy  with  this.  They  are  great. — E. 
M.  Fetterman,  Lyric  theatre,  Harvard, 
Nebr. — Neighborhood  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Want  to  say  that  there  is  a 
good  meller  drama.  Good  forest  fire 
scene,  and  all  in  all  a  pleaser. — J.  Win- 
ninger, Davison  theatre,  Waupun,  Wis. — 
General  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Very  well  made  picture.  Lots  of 
thrills  and  action  and  the  forest  fire.  Boys, 
they  sure  ate  it  up.  Book  it.  Semon  in 
The  Bell  Hop  furnished  real  comedy. — 
Dr.  C.  J.  Graf,  Princess  theatre,  Stuart, 
Iowa. — Neighborhood  patronage. 

When  Danger  Smiles,  with  William 
Duncan. — Fine.  It  is  something  of  the 
shoot  'cm  up  type,  but  overlook  that  and 
book  it.  Western  speed. — C.  E.  Dooley, 
Star  theatre,  Stoutsville,  Mo. — Neighbor- 
hood patronage. 

When  Danger  Smiles,  with  William 
i)  uncan. — Duncan  and  Johnson  always 
take  well  here.  Very  good  picture.  Ran 
an  Aubrey  comedy  with  this.  Film  in 
good  shape  and  they  make  the  price 
right. — E.  M.  Fetterman,  Lyric  theatre, 
Harvard,  Nebr. — Neighborhood  patron- 
age. 

My  Wild  Irish  Rose,  with  Pauline 
Starke: — Surprised   to  find  this  did  not 
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go.  Taken  from  an  old  fashioned  play 
which  was  popular  about  twenty-five 
years  ago. — J.  Winninger,  Davidson  the- 
atre, Waupun,  Wis. — General  patronage. 

My  Wild  Irish  Rose,  with  Pauline 
Starke. — Boys,  if  you  are  in  an  Irish 
community  rest  assured  of  real  busi- 
ness. Played  to  pleased  audience  and 
box  office  receipts  were  very  gratifying. 
— Dr.  C.  J.  Graf,  Princess  theatre,  Stu- 
art, Iowa. — Neighborhood  patronage. 

The  Inner  Chamber,  with  Alice  Joyce. 
— Nothing  to  it.  While  it  may,  please 
some,  it  is  not  a  safe  bet. — C.  E.  Dooley, 
Star  theatre,  Stoutsville,  Mo. — General 
patronage. 

The  Prodigal  Judge,  with  Jean  Paige. 
— Some  five  or  six  people  thought  this 
exceptionally  good.  The  majority  seemed 
to  think  otherwise.    Two  days  to  empty 


seats. — H.  G.  Stettmund,  Jr.,  Odeon  the- 
atre, Chandler,  Okla. — General  patron- 
age. 

Steelheart,  with  William  Duncan. — A 
thrill  a  minute  Western  that  will  keep 
'em  on  the  edge  of  the  seat.  Great  act- 
ing.— C.  E.  Dooley,  Star  theatre,  Stouts- 
ville, Mo. — Small  town  patronage. 

Wid  Gunning,  Inc. 

The  Girl  from  God's  Country,  with 
Nell  Shipman. — While  the  picture  has 
beautiful  scenery,  a  score  of  animals  and 
very  good  acting,  the  last  reel  spoils  it. 
Can  you  feature  a  blind  man  driving 
an  aeroplane  over  the  Hudson  Bay  and 
coming  down  to  pick  up  a  girl  out  of  the 
water,  also  hearing  her  call  for  help?  It's 
a  shame  to  put  such  impossible  stunts  in 
a  picture.     Seven  full  reels.     In  good 


shape. — C.  H.  Powers,  Strand  theatre, 
Dunsmuir,  Cal. — Railroad  town  patron- 
age. 

The   Girl  from  God's   Country,  with 

Nell  Shipman. — Average  program  picture 
in  seven  reels.  Fair  story. — Howard  Var- 
ing,  Royal  theatre,  Spirit  Lake,  Iowa. — 
Neighborhood  patronage. 

State  Rights 

Little  Church  Around  the  Corner  (War- 
ner Bros.),  with  a  special  cast. — A  very 
good  picture  and  pleased  a  good  Satur- 
day crowd.  Advise  any  exhibitor  to  buy 
it.  Admission  fifteen  and  twenty-five 
cents. — C.  W.  Glass,  Star  theatre,  Tren- 
ton, Tenn. — Neighborhood  patronage. 

Othello  (Blumenthal)  with  Emil  Jan- 
nings. — This  wonderful  German  produc- 
tion pleased  100  per  cent  of  our  patrons. 
About  the  best  money  can  get.  Did  fine 
business.  Book  it. — Calderon  and  Salas 
Porras,  Circuito  Alcazar,  Chihuahua, 
Mexico. 

Heroes  of  the  Street  (Warner  Bros), 
with  Wesley  Barry. — Absolutely  the  best 
thing  Barry  ever  starred  in.  Did  wonder- 
fully well  with  this  one  considering 
opposition. — Dr.  C.  J.  Graf,  Princess  the- 
atre, Stuart,  Jowa. — Neighborhood  pat- 
ronage. 

The  Desert  Bridegroom  (Arrow),  with 
Jack  Hoxie. — A  good  Western  and  I  got 
them  all  with  this  and  Charles  Murray  in 
Four  Orphans,  an  all  star  comedy. 
Pleased  them  all,  too. — Hugh  G.  Mar- 
tin, American  theatre,  Columbus,  Ga. — - 
Transient  patronage. 

More  to  Be  Pitied  Than  Scorned  (C. 

B.  C.)  with  a  special  cast. — A  good  pic- 
ture, but  did  not  draw  for  us.  This  class 
of  pictures  are  no  good  for  us.  They 
want  pictures  that  make' them  laugh,  in- 
stead of  tears. — Duncan  &  Veatch,  Prin- 
cess theatre,  Morganfield,  Ky. — Small 
town  patronage. 

Temptation  (C.  B.  C),  with  Bryant 
Washburn. — An  average  week's  business 
against  amusement  park  competition, 
opening  nights,  etc. — David  Harding,  Lib- 
erty theatre,  Kansas  City,  Mo. 

Arizona  (Canyon),  with  Franklyn 
Farnum. — Good,  but  hard  to  follow.  No 
story  whatever.  Rough  and  tumble. — A. 

C.  Betts,  Powers  theatre,  Red  Creek,  N. 
Y. — Small  town  patronage. 

The  Devil's  Dooryard  (Arrow),  with 
William  Fairbanks. — A  good  Western 
and  pleased  them  all.  Used  a  Charles 
Murray  comedy.  A  Social  Error,  with 
this  and  had  a  waiting  line.  If  they  like 
Westerns  don't  overlook  this.  Good 
comedy,  too. — Hugh  G.  Martin,  Ameri- 
can theatre,  Columbus,  Ga. — Transient 
patronage. 

The  Galloping  Devil  (Canyon),  with 
Franklyn  Farnum. — Good  picture.  Star 
does  not  draw  here. — A.  C.  Betts,  Powers 
theatre,  Red  Creek,  N.  Y. — Small  town 
patronage. 

Peaceful  Peters  (Arrow),  with  William 
Fairbanks. — Our  first  with  this  star  and 
seemed  to  please  those  who  saw  it.  A 
very  good  Western  production.  Cost 
$7.50.  Town  of  4,000.  Farming  com- 
munity. Admission  ten  and  twenty-two 
cents. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — 'Neighborhood  patron- 
age. 

The  Raiders  (Canyon),  with  Franklyn 
Farnum.  —  Better  than  The  Galloping 
Devil.— A.  C.  Betts,  Powers  theatre,  Red 
Creek,  N.  Y. — Small  town  patronage. 

Black  Sheep  (Steiner),  with  Neal  Hart. 
— Good  Western  picture.  Pleased  my 
people. — W.  H.  Hardman,  Royal  theatre, 
Frankfort,  Kans. — Small  town  patronage. 

Night  Life  in  Hollywood  (Arrow),  with 
a  special  cast. — Very  well  liked  by  our 


QHORT  subject  comedies  are  known  by  the  theatres 
that  book  them.  B.  S.  Moss'  Broadway  Theatre 
in  New  York,  Ascher  Brothers  circuit  of  theatres  in 
Illinois,  Ascher's  Merrill  in  Milwaukee,  The  Del  Monte 
in  St.  Louis,  the  Pantages  in  Kansas  City,  the  Globe 
in  New  Haven,  the  Victory  in  Providence,  B.  F.  Keith's 
National  in  Louisville,  the  New  Kentucky  in  Lexington, 
the  Arcade  in  Paducah,  the  Empress  in  Owensboro  and 
many  other  high  class  theatres  have  booked,  and  are 
running  the  NEW  EDITION  KEYSTONE  COMEDIES. 


Oscar  A.Price  President    HEAitlien  Vice-President  and  General  Manager., 
565  Fifth  Avenue  New  York.  City. 
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patrons.  Good  for  one  day  only  with 
heavy  advertising.  Poor  business. 
Weather  against  us. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y.— Neigh- 
borhood patronage. 

Watch  Him  Step  (Goldstone),  with 
Richard  Talmadge. — These  Talmadge 
pictures  are  all  light  in  story,  but  have 
plenty  of  action  and  they  please. — W.  H. 
Hardman,  Royal  theatre,  Frankfort, 
Kans. — Small  town  patronage. 

Watch  Him  Step  (Goldstone),  with 
Richard  Talmadge. — Have  used  three  of 
this  star's  pictures  and  find  them  good 
for  small  town  exhibitors.  Plenty  of  ac- 
tion and  comedy. — A.  A.  Neese,  Beatrice 
theatre,  Haw  River,  N.  C. — Small  town 
patronage. 

The  Curse  of  Drink  (Weber-North), 
with  Harry  Morey. — Good  picture  if  you 
get  it  all.  We  had  a  very  bad  print  and 
lost  about  one  reel  of  this  feature. — 
Geo.  J.  Kress,  Hudson  theatre,  Rochester, 
N.  Y. — Neighborhood  patronage. 

The  Mankiller  (Tri.),  with  William 
S.  Hart. — Reissue,  retitled,  re-edited. 
Pretty  good  picture  in  spite  of  all  this. 
— H.  G.  Stettmund,  Jr.,  Odeon  theatre, 
Chandler,   Okla. — General  patronage. 

I  Am  the  Law  (Ami.  Dist.),  with  Alice 
Lake. — Very  good  picture.  Wish  we 
could  get  all  such  stories.  Very  inter- 
esting. Pleased  every  one  who  saw  it. 
Good  comments. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neigh- 
borhood patronage. 

The  Angel  of  Hell's  Kitchen  (Tri), 
with  William  S.  Hart. — Hart  is  a  good 
smooth  player.  Not  very  active  in  this 
play,  but  every  move  spells  something. 
He  is  commanding,  and  gets  responses 
when  he  speaks.  See  the  fine  character 
the  lady  plays  in  this. — G.  L.  Blasin- 
game,  Halls  theatre,  Halls,  Tenn. — 
Neighborhood  patronage. 

Any  Night  (Amalgamated),  with  a 
special  cast. — Very  good  program  pic- 
ture, but  photography  very  dark.  Good 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

Patsy    (Truart)    with    Zasu    Pitts. — 


Striking  window  cards  on  "Daughters  of 
the  Rich,"  B.  P.  Schulberg  production 
for  distribution  by  Al  Lichtman  Corpo- 
ration. 


Very  good  comedy-drama.  Good 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — General  patronage. 

The  Prairie  Mystery  (Truart),  with  a 
special  cast. — Fair  program  picture.  Fair 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

An  American  Toreador  (Anchor),  with 
a  special  cast. — Bull  fight  picture.  Lots 
of  bull.  No  fighter  and  no  picture. — J. 
Carbonell,  Monroe  theatre,  Key  West, 
Fla. — Neighborhood  patronage. 

Ashes  (East  Coast),  with  a  special  cast. 
— Nothing  to  story.  Patrons  very  dis- 
appointed. Poor  business. — G.  Strasser 
Sons,  Emblem  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

The  Amazing  Lovers  (Jans),  with  a 
special  cast. — Very  good  program  pic- 
ture. Well  liked.  Fair  business. — G. 
Strasser  Sons,  Emblem  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Better  Man  Wins  (Sanford),  with 
Pete  Morrison. — Good  Western  and  drew 
good  audience.  Westerns  still  seem  to 
hold  the  business  and  always  draw. — 
C.  A.  Riva,  Pastime  theatre,  Tilton,  N.  H. 
— Small  town  patronage. 

Blue  Blazes  (R.  G.  R.),  with  Lester 
Cuneo. — If  your  patrons  want  a  West- 
ern with  plenty  of  pep,  book  this  one. 
It's  a  crackerjack. — C.  H.  Simpson,  Prin- 
cess theatre,  Millen,  Ga. — General  patron- 
age. 

Blue  Blazes  (R.  G.  R.),  with  Lester 
Cuneo. — A  good  Western  and  will  please 
your  Western  fans.  Plenty  of  action. — 
A.  A.  Neese,  Beatrice  theatre,  Haw 
River,  N.  C. — Small  town  patronage. 

The  Blood  Test  (Adventure),  with  a 
special  cast. — Good  picture.  Fairbanks 
is  coming  to  the  front  as  a  star  in  West- 
ern features.  Good  comedy  Western 
program. — O.  W.  McClellan,  Dreamland 
theatre,  Pekin,  111. — Neighborhood  pat- 
ronage. 

The  Blood  Test  (Adventure),  with  a 
special  cast. — This  is  a  good  Western 
with  plenty  of  action. — C.  H.  Simpson, 
Princess  theatre,  Millen,  Ga. — General 
patronage. 

Blazing  Arrows  (W.  P.  E.  C),  with 
Lester  Cuneo. — Fair  Western,  but  failed 
to  draw. — S.  G.  Ihde,  Photoplay  the- 
atre, Ashland,  Kans. — Small  town  pat- 
ronage. 

The  Better  Man  (Aywon),  with  Snowy 
Baker. — Not  bad.  Lots  of  fighting  in  it. 
They  might  have  had  a  better  heroine. 
—  C.  F.  Krieghbaum,  Paramount  the- 
atre, Rochester,  Ind.— General  patronage. 

Big  Stakes  (East  Coast),  with  H.  B. 
Warner. — Can't  say  much  for  this  for  my 
house.  Just  a  program  picture.  May 
vcall  it  a  good  picture  o'f  its  kind.  My 
house  doesn't  want  Spanish  stuff.  Busi- 
ness bad  for  two  days  on  this  one.  If 
you  play  it  put  a  good  comedy  with  it. — 
Wm.  Thacher,  Royal  theatre,  Salina, 
Kans. — General  patronage. 

Crossing  Trails  (Asso.  Photo.),  with 
Pete  Morrison. — Poor  picture.  If  it 
wasn't  for  the  boy  in  this  picture  there 
would  be  nothing  to  it. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

The  Crimson  Cross  (Pioneer),  with 
Vandyke  Brooks. — Fairly  interesting  de- 
tective story. — K.  A.  Bechtold,  Opera 
House,  Martinsville,  111. — Small  town 
patronage. 

Cotton  and  Cattle  (Westart),  with  a 
special  cast. — This  would  likely  have 
been  a  good  picture  if  it  had  all  been 
there,  but  there  was  only  about  2,500  on 


Scene  from  "Burning  Words,"  Universal 
production,  featuring  Roy  Stewart. 


five  reels. — K.  A.  Bechtold,  Opera  House, 
Martinsville,  111. — Small  town  patronage. 

Chicago  Sal  (Cummings),  with  Alice 
Lake. — It's  a  pretty  good  picture  if  you 
will  cut  out  the  bathroom  scene,  wherein 
is  a  Fels  Naptha  Soap  advertisement. — 
Guy  D.  Haselton,  Rialto  theatre,  Mis- 
soula,  Mont. — General  patronage. 

Serials 

The  Radio  King  (Universal),  with  Roy 
Stewart. — Am  running  this  serial  and  five 
reel  feature  from  Universal  on  Monday 
and  charge  ten  cents  to  all,  and  it  is 
going  over  good.  Serial  is  something 
different  and  is  change  from  the  regular 
type  o'f  serials  and  the  radio  is  popular 
at  this  time. — C.  W.  Glass,  Star  theatre, 
Trenton,  Tenn. — General  patronage. 

Around  the  World  in  Eighteen  Days 

(Universal),  with  William  Desmond. — 
Good  serial,  boys.  If  you  need  a  serial 
book  this  one  and  boost  it  and  your  pa- 
trons will  give  you  credit  for  being  a 
good  showman.  Lots  of  good  action  in 
this  one. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — ^^^^^^  ^tr^n- 

Plunder  (Pathe),  with  Pearl  White.— 
Just  finished  the  ninth  installment  and 
going  good.  It  is  a  real  serial.  Plenty 
of  action.  Buy  it.  You  can't  go  wrong. 
— W.  L.  Landers,  Gem  theatre,  Bates- 
ville,   Ark. — Neighborhood  patronage. 

Plunder  (Pathe),  with  Pearl  White- 
Plunder  is  not  as  good  as  The  Timber 
Queen,  with  Ruth  Roland,  by  far.  Has 
not  the  drawing  power.  We  are  on  the 
sixth  episode  of  Plunder  and  so  far  no 
business. — Duncan  &  Veatch,  Princess 
theatre,  Morganfield,  Ky. — Small  town 
patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Am  on  the  fifth  epi- 
sode and  holding  up  pretty  well.  Have 
increased  my  Friday  night's  business  on 
this. — C.  A.  Mendenhall,  Star  theatre, 
Oregon,  111. — Neighborhood  patronage. 
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took  San  Francisco  by  storm  when  her  sensational  photodramatic  drug  exf  os 
weeks'  run.  The  San  Francisco  Examiner  said  it  was  "the  most  important  mc  Si 
that  "it  registers  overwhelmingly The  Bulletin  said:  "Hold  the  attention  from  fi 


The  thundering  San  Francisco  opening  is  just  the  beginning.  Watch  for  the  oc  ie 
Million-Dollar  Theatre;  watch  for  the  tremendous  ovation  it  gets  at  its  gigan 
Lyric,  New  York,  on  June  2  7th — and , most  important  of  all, make  application  ] 
of  the  photodrama  that  will  stagger  the  nation — 
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se  opened  at  Ackerman  &  Harris'  Century  Theatre  on  June  9th  for  a  4- 
ion  picture  ever  made."  The  Call  &  Post  said  it's  "in  a  class  by  itself"  and 
First  to  last.''  The  Chronicle  said: "f  inely  produced  . . .  good  entertainment." 


;ans  of  praise  it  will  receive  when  it  opens  in  Los  Angeles,  at  Sid  Grauman's 
:ic  Chicago  opening;  watch  for  the  colossal  furore  it  makes  when  it  opens  at  the 
NOW  to  your  nearest  F.B.O.  Exchange  for  an  engagement  at  YOUR  theatre 


Arblay  Street,  W ardour  Street,  London,  W.  I,  England 
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Short  Subjects 

Aesop's  Fables  (Pathe) — The  best 
short  reel  on  the  market.  Good  to  run 
with  a  seven  reel  program,  as  they  are 
not  long  and  very  funny. — L.  A.  Pilliod, 
Photo  Play  theatre,  Grand  Rapids,  Ohio. 
— Neighborhood  patronage. 

Fighting  Blood  (F.B.O.),  with  George 
O'Hara. — It's  the  only  thing  that's  get- 
ting me  any  money.  Have  played  the 
fifth  Round  and  it's  going  fine.  Lord,  if 
they  could  only  make  some  more  like 
this  series.  Pay  $5.50  per  Round  for  two 
days.  Population  1,800. — J.  C.  Jenkins, 
Auditorium  theatre,  Neligh,  Nebr. — Gen- 
eral patronage. 

Leo  Maloney  Two  Reelers  (Pathe). — 
The  best  two  reel  Western.  They  held 
up  for  the  past  fifteen  weeks  and  if  you 
want  to  bank  on  them  line  up  with 
Pathe  exchange  and  you  can  bust  them 
all  and  make  your  money.  They  made 
me  money  and  they  make  your  pockets 
full. — J.  M.  McCarty,  Forsyth  theatre, 
Forsyth,    Ga. — Neighborhood  patronage. 

Plum  Center  Comedies  (F.B.O.),  with 
Dan  Mason. — Dan  Mason's  comedy  com- 
mences where  the  other  comedians  leave 
off.  I  say  the  funniest  man  on  the 
screen  to  me. — Bert  Silver,  Silver  Fam- 
ily theatre,  Greenville,  Mich. — General 
patronage. 

Range  Rider  Series  (Pathe),  with  Leo 
Maloney. — This  is  the  best  two  reel  West- 
ern we  have  run  in  a  long  time  and  we 
showed  every  one  of  his  two  reelers. 
Just  play  them  and  bank  on  them.  They 
are  all  good. — J.  M.  McCarthy,  Forsyth 
theatre,  Forsyth,  Ga. — Neighborhood  pat- 
ronage. 

The  Sport  Review  (Goldwyn).— All  of 
them  fine.  A  good  bet,  as  they  are  very 
much  different  and  will  entertain. — L.  A. 


GASTON  GLASS  as  he  appears  in  "The 
Spider  and  the  Rose,"  one  of  the  pic- 
tures in  the  "Super  Five  Series"  of 
Principal  Pictures  Corporation.  Others 
in  the  cast  are  Alice  Lake.  Joseph 
Dowling,  Robert  McKim,  Noah  Beery, 
Alec  Francis,  Otis  Harlan,  Louise 
Fazenda,  Richard  Headrick,  Andrew 
Arbuckle,  Edwin  Stevens  and  Frank 
Campeau. 


Pilliod,  Photo  Play  theatre,  Grand  Rap- 
ids, Ohio. — Neighborhood  patronage. 

Sunshine  Comedies  (Fox). — Have  used 
sixteen  o'f  the  1922-1923  releases  and  have 
had  only  one  that  was  not  very  good. 
The  Four  Flusher  is  only  fair. — Wolke 
&  Faust,  Lincoln  theatre,  Forsyth,  Mont. 
— Small  town  patronage. 

In  the  Movies  (Universal),  with  Baby 
Peggy. — This  two  reel  comedy  will 
please  any  and  all  kinds.  Ran  it  on  Sat- 
urday night  and  had  100  per  cent  favorable 
comments. — M.  J.  Babin,  Fairyland  the- 
atre, White  Castle,  La. — General  pat- 
ronage. 

Kinky  (Educational) — Takes  its  name 
from  a  little  negro  in  it.  Good  for  a 
single  reeler. — H.  G.  Stettmund,  Jr.,  Od- 
eon  theatre,  Chandler,  Okla. — General 
patronage. 

A  Rural  Cinderella  (Educational),  with 
a  special  cast. — Just  fair.  Nothing  to 
rave  over.  Some  liked  it,  others  didn't. 
Cost  $5.00.  Town  of  4,000.  Farming 
community. — W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss.  —  Neighborhood 
patronage. 

The  Balloonatic  (F.  N.),  with  Buster 
Keaton. — A  good  comedy  that  brought 
many  laughs.  Something  a  little  differ- 
ent.— R.  Pfeiffer,  Princess  theatre,  Chil- 
ton,  Wis. — Neighborhood  patronage. 

The  Hunting  of  the  Hawk  (Pathe)  a 
Pathe  Playlet. — Have  never  noticed  indi- 
vidual report  on  a  playlet.  This  one  is 
great.  Holds  interest  to  the  end.  Was 
a  satisfying  show  by  itself.  We  use  them 
with  The  Timber  Queen  and  Parrot 
comedies. — T.  J.  Jessee,  Gem  theatre, 
Humphreys,  Mo. — Small  town  patronage. 

Heidi  of  the  Alps  (Prizma),  with 
Madge  Evans. — This  would  make  a  bet- 
ter one  reeler  than  a  two,  as  it  is  only 
a  scenic. — Geo.  J.  Kress,  Hudson  the- 
atre, Rochester,  N.  Y. — Neighborhood 
patronage. 

Just  Dogs  (Universal). — Fair. — Wm. 
Hinds,  Opera  House,  Odell,  Nebr. — 
Neighborhood  patronage. 

The  Truth  Jugglers  (Pathe),  with  Paul 
Parrott. — Think  this  is  the  best  one  of 
these  comedies  we  have  shown  so  far. 
We  use  them  on  Thursday  with  serial. 
Rough  on  Romeo  is  good. — T.  R.  Jessee, 
Gem  theatre,  Humphreys,  Mo. — Small 
town  patronage. 

The  Fly  Cop  (Vitagraph),  with  Larry 
Semon. — One  o'f  Semon's  poorest  come- 
dies.— Wm.  Hinds,  Opera  House,  Odell, 
Nebr. — Neighborhood  patronage. 

Exit  Quietly  (Educational)  a  Christie 
comedy.  —  Fairly  good  comedy  that 
seemed  to  please  our  patrons. — H.  G. 
Stettmund,  Jr.,  Odeon  theatre,  Chandler, 
Okla. — General  patronage. 

The  City  Chap  (Fox),  with  Al  St. 
John. — One  of  St.  John's  best  and  has 
many  new  gags  that  get  the  laughs. 
Book  it. — F.  W.  Horrigan,  McDonald  the- 
atre, Philipsburg,  Mont. — Mining  Camp 
patronage. 

The  Social  Lion  (Pathe).— Good  com- 
edy.— Wm.  Hinds,  Opera  House,  Odell, 
Nebr. — Neighborhood  patronage. 

The  Duck  Hunter  (F.N.),  a  Sennett 
comedy. — A  very  poor  comedy. — G.  Stras- 
ser  Sons,  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

The  Pirate  (Fox),  with  Lupino  Lane. 
— Every  bit  as  good  as  his  first  comedy 
The  Reporter.  If  you  are  not  using 
these  comedies  by  all  means  get  them. 
Your  patrons  will  appreciate  and  eat 
them  up. — F.  W.  Horrigan,  McDonald 
theatre,  Philipsburg,  Mont.  —  Mining 
Camp  patronage. 

His  Royal  Slyness  (Pathe),  with  Har- 
old Lloyd. — First  lemon  we  have  been 
handed  by  Pathe  in  the  comedy  line,  but 
cannot  expect  anything  else  from  them  as 


William  Duncan  in  a  scene  from  the  Vita- 
graph  production,  "Smashing  Barriers." 

they  are  selling  a  club,  also,  that  puts  on 
free  pictures  once  a  week  against  us. — 
E.  M.  Fetterman,  Lyric  theatre,  Har- 
vard, Nebr. — Neighborhood  patronage. 

Fruits  of  Faith  (Pathe),  with  Will 
Rogers. — Not  as  good  as  Ropin'  Fool. 
Ending  is  too  serious  for  a  comedy. — 
Wolke  &  Faust,  Lincoln  theatre,  For- 
syth, Mont. — Small  town  patronage. 

The  Agent  (Vitagraph),  with  Larry 
Semon. — A  good  comedy.  Well  liked. — 
G.  Strasser  Sons,  Emblem  theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Pest  of  the  Storm  Country  (Educa- 
tional), with  Louise  Fazenda. — Contains 
a  good  many  humorous  situations  which 
burlesque  Tess  of  the  Storm  Country. 

A  comedy  that  is  worthy  of  an  extended 
run  in  any  house  to  help  put  a  weak  fea- 
ture over. — Chas.  H.  Ryan,  Garfield  the- 
atre, Chicago,  111. — Neighborhood  pat- 
ronage. 

The  Pilgrim  (F.  N.),  with  Charles 
Chaplin. — This  comedy  has  about  two 
good  laughs  in  the  four  reels,  although 
did  good  business  two  days. — W.  L.  Ug- 
low,  Crystal  theatre,  Burlington,  Wis. — 
General  patronage. 

Dig  Up  (Pathe),  with  Snub  Pollard. 
— This  is  the  first  of  the  two  reel  series. 
They  will  have  to  improve  or  we  won't 
use  very  many.  Very  few  laughs  in  the 
two  reels.  Fair  crowd. — G.  F.  Rediske, 
Star  theatre,  Ryegate,  Mont. — Small  town 
patronage. 

Blaze  Away  (Pathe),  with  Harold 
Lloyd. — I  have  been  running  these 
single  reels  for  some  time  and  I  think 
they  are  much  better  than  lots  of  the  new 
single  reels.  At  least  they  are  going 
good  with  my  audience. — W.  L.  Lan- 
ders, Gem  theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

I  Do  (A.E.),  with  Harold  Lloyd.— 
This  is  the  third  Lloyd  we  have  used  and 
how  they  did  laugh  at  his  antics.  But 
we  have  never  made  film  rental  on  them 
yet.  It  is  partly  due  to  bad  weather. — 
T.  R.  Jessee,  Gem  theatre,  Humphrey, 
Mo. — Small  town  patronage. 

Pay  Day  (F.N.),  with  Charles  Chap- 
lin.—Played  with  R.  S.  V.  P.  and  starved. 
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iww  bkpvim  ins  rvsu^ 

I0IS  WILSON 


AND 


J.  WARREN  KERRIGAN 

IN  THE  RE-ISSUE  EXTRAORDINARY 


Presented  by 
Paralta  Plays,  Inc. 


IGHT  NOW  is  the  time  to  cash  in  on  the  pop- 
ularity  of  Lois  Wilson  and  J.  Warren  Kerri- 
gan. Book  them  in  the  picture  that  made  box- 
office  history  when  it  was  first  released — and 
which  will  repeat  its  sweeping  success  to-day. 
It's  a  crashing  drama  cram-jam  packed  with 
sizzling  action,  breathless  adventure  and  fiery 
romance  laid  in  the  turbulent  capital  of  a  South 
American  Republic.  It's  a  picture  made  to  order 
for  Summer  audiences.    Book  it — NOW! 


Directed  by 
Oscar  Apfel 


F.B.O. 


723  Seventh  Ave.,  New  York,  N.  Y. 

EXCHANGES  EVERYWHERE 

Sales  Office  United  Kingdom  R-C  Pictures  Corporation 
26-27  D'Arblay  Street,  Wardour  St.,  London.  IV.  I,  England 
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FORGET  SUMMER 


In  a  nutshell,  the  one  sure  defense 
against  Summer  opposition  is  the 
good  picture. 

When  every  exhibitor  reports 
every  week  on  every  picture,  none 
but  the  good  pictures  get  very  far 
beyond  first  run. 

Before  you  forget  it,  fill  out  and 
send  this  blank.  A  supply  for  future 
use  will  be  sent  you. 

Address:  Exhibitors  Herald,  407 
South  Dearborn  St.,  Chicago,  111. 


Title   

Star   

Producer   

Remarks   

Title   ....  ,. 

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   


Comedy  very  good  and  bought  reason- 
able.— R.  Pfeiffer,  Princess  theatre,  Chil- 
ton, Wis. — Neighborhood  patronage. 

All  Wet  (Fox),  with  Al  St.  John.— Fair 
comedy.  Does  not  compare  with  the  av- 
erage St.  John  comedy. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

A  Sailor  Made  Man  (A.  E.),  with  Har- 
old Lloyd. — Good  comedy.  This  is  abso- 
lutely the  best  Lloyd  we  ever  played. 
Our  box  office  receipts  were  very  dis- 
appointing on  this.  No  fault  of  picture. 
— Geo.  J.  Kress,  Hudson  theatre,  Ro- 
chester, N.  Y. — Neighborhood  patronage. 

A  Quiet  Street  (Pathe),  with  Our 
Gang. — This  is  an  excellent  comedy  and 
pleases  the  grownups  as  well  as  the  kids. 
This  is  the  first  one  I  have  used  and  if 
the  others  are  as  good  as  this  one  I  have 
some  comedies  coming  that  I  know  will 
make  me  some  money.  Admission  fifteen 
and  twenty-five  cents. — C.  W.  Glass,  Star 
theatre.  Trenton,  Tenn. — General  pat- 
ronage. 

Aladdin  (Federated),  with  Joe  Rock. — 
Fair  comedy.  This  star  used  to  make 
good  comedies,  but  lately  not  so  good. 
— Geo.  J.  Kress,  Hudson  theatre,  Ro- 
chester, N.  Y. — Neighborhood  patronage. 

The  Grass  Widow  (F.  B.  O.),  with  Dan 
Mason. — Maybe  these  are  good.  I  dop't 
know  for  sure,  as  people  only  smile  when 
I  ask  them.  Judge  for  yourself. — Harry 
Hobolth,  Maxine  theatre,  Imlay  City, 
Mich. — Small  town  patronage. 

Blazes  (Educational). — Just  ordinary 
comedy  and  just  got  by— Clifford  L. 
Niles,  Grand  theatre,  A  namosa,  Iowa. — 
General  patronage. 

Blazes  (Educational),  with  Lige  Con- 
ley. — A  great  comedy;  in  fact,  all  Mer- 
maid comedies  have  proven  to  be  real 
laugh  getters.— Pfeiffer  Bros.,  Opera 
House.  Kenton,  Ohio. — General  patron- 
age. 

The  Golfer  (Fox).— Two  reels.  This 
is  an  average  comedy,  not  better.  Print 
was  good. — V.  G.  Magel,  Pastime  theatre, 
Govan,  Sask.,  Can. — Small  town  patron- 
age. 

The  High  Sign  (Metro),  with  Buster 
Keaton. — Two  reel  comedy.  Old,  but 
pleased  every  one. — Harry  Hobolth,  Max- 
ine theatre,  Imlay  City,  Mich. — Small 
town  patronage. 

Chicken  Dressing  (Educational). — This 
one  reeler  is  quite  clever  and  gave  the 
best  of  satisfaction. — L.  R.  Ledou,  Lara- 
bee  Opera  House,  Isabel,  Kans. — General 
patronage. 

Chicken  Dressing  (Educational). — As  a 
rule  these  are  good,  but  this  is  not  worth 
express  charges. — H.  G.  Stettmund,  Jr., 
Odeon  theatre.  Chandler,  Okla. — General 
patronage. 

High  and  Dizzy  (Pathe),  with  Harold 
Lloyd. — High  and  Dizzy,  Get  Out  and 
Get  Under,  and  Eastern  Westerner  were 
all  good.  Gave  satisfaction. — L.  R.  Le- 
dou. Larabee  Opera  House,  Isabel,  Kans. 
— General  patronage. 

A  Sailor  Made  Man  (A.-E.),  with  Har- 
old Lloyd. — Better  than  Grandma's  Boy 
or  Dr.  Jack,  was  the  opinion  of  a  packed 
house,  and  I  had  played  the  other  two 
newer  features  before  this  one  at  that. 
Four  reels,  and  every  foot  of  it  was  a 


laugh. —  H.  E.  Partrickt  Palace  theatre, 
North  Rose,  N.  Y. — Small  town  patron- 
age. 


BULL  DOG 
FILM  CEMENT 

tlLLDOSj    "the  old  reliable" 

Your  Supply  Dealer  has  It 


Why  not  get  the 
cooling  system 
you're  paying  for? 

You'll  lose  enough  busi- 
ness this  summer  to  pay 
for  a  good  Typhoon  Cool- 
ing System. 

You're  doing  this  every 
summer. 

Why  not  do  this  instead : 
Install  Typhoons  now- 
pay  for  them  only  ONCE. 
They'll  save  enough  in 
admissions  to  pay  for 
themselves  this  summer. 
(Proved  in  1500  theatres.) 
Isn't  that  better  than 
not  having  them  and  pay- 
ing for  them  anyway — 
every  summer? 

Write  for  Booklet 
Typhoon  Fan  Company 

ERNST  GLANTZBERG,  President 

345  W.  39  St.  New  York 


Rich  Color  Effects  in 
Your  Electric  Signs 

Just  snap  a  RECO  Color 
Hood  over  bulb  and  bril- 
liant color  replaces  the 
ordinary  white  light.  Cost 
is  small.  Effect  is  won- 
derful. RECO  prices  are 
now  lower. 

Write  for  bulletin 

YIVOI. 

ELECTRIC  COMPANY 


Mfrs.  of  Reco  Motors,  Flashers,  Food  Mixers,  Etc. 
2651  W.  Congress  St.  CHICAGO 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  FOR  SALE 

FOR  SALE:  Hotel  and  Motion  Picture  Theatre 
in  live  Wisconsin  city.  Both  doing  a  good  busi- 
ness. Located  in  wealthy  community.  First  class 
proposition  for  a  live  wire.  Price  right.  Don't 
waste  my  time  or  yours  if  you  do  not  mean  busi- 
ness. Richard  E.  Siebert,  Mineral  Point,  Wiscon- 
sin. 

THEATRE  WANTED 

WANTED:  I  am  in  the  market  for  a  theatre 
in  town  of  not  less  than  2.500  population.  Must 
be  a  live  one  and  a  consistent  price  fnr  cash. 
W.  A.  Clark,  Golconda,  111. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


Theatre 
Construction 
News 


Exhibitors  ore  invited  to  report  to  this  depart- 
ment changes  of  ownership,  new  theatres 
planned,  remodeling  contemplated,  openings, 
etc. 

New  Projects 

Toledo,  O. — A  large  office  and  theatre 
building  is  planned  for  Toledo  by  the 
Keith  interests,  it  has  become  known. 
* 

Santa  Monica,  Cal. — A  new  corporation, 
composed  of  the  principal  stockholders 
of  West  Coast  Theatres,  Inc.,  209  Knick- 
erbocker Building,  Los  Angeles,  will  erect 
a  $500,000  theatre  in  Santa  Monica  work 
on  which  will  be  started  in  July. 
* 

Boston,  Mass. — A  new  motion  picture 
and  vaudeville  theatre  will  be  erected  at 
Tremont,  Hollis,  Dillaway  and  Dore 
streets.  Olympia  Theatres,  Inc.,  will  op- 
erate the  house. 

Milford,  111.— H.  C.  McDonough  and 
son  have  purchased  property  at  Jones 
street  and  Axtell  avenue  on  which  they 
will  erect  a  modern  theatre  to  be  ready 
by  the  first  of  the  year. 

* 

Grand  Rapids,  Mich. — John  McElwee, 
537  Greenwod  avenue,  has  been  granted 
permit  for  the  construction  of  a  theatre 
at  Lake  Drive  and  Genessee  avenue. 

Atlantic  City,  N.  J. — A  theatre  to  cost 
$1,500,000  will  be  erected  in  this  city 
by  the  Stanley  Company  of  America. 
Plans  have  been  prepared  by  Hoffman- 
Henon  Company,  Finance  Building,  Phil- 
adelphia. 

* 

Wewoka.  Okla. — F.  G.  Roberts  of  the 
Wewroka  theatre  has  let  contract  for  the 
construction  of  a  new  theatre  which  will 
cost  $20,000  and  be  completed  by  Sep- 
tember. 

Pulaski,  N.  Y. — James  and  Alec  Papay- 
anakos.  former  owners  of  several  the- 
atres in  Watertown,  N.  Y.,  are  behind  a 
project  to  erect  a  $50,000  theatre  in  Pul- 
aski. 

* 

Hardy,  Ark. — John  Brickie  will  erect 
a  modern  theatre  in  this  city  at  an  early 
date. 

Flint,  Mich. — Plans  have  been  com- 
pleted by  Architect  Geo.  J.  Bachman  of 
this  city  for  a  $150,000  theatre  to  be 
erected  here  for  Lester  E.  Matt. 

* 

Cleveland,    O. — Miles    Theatre  Com- 
pany, C.  Miles  president,  919  Huron  Road, 
is   contemplating  erection   of  a  modern 
theatre  in  this  city  at  an  early  date. 
* 

Richmond,  Ind. — Geo.  H.  Mucy  has 
been  granted  a  building  permit  for  the 
construction  of  a  motion  picture  theatre 
at  the  corner  of  North  Eighth  and  E 
streets,  on  which  work  will  start  at  once. 


Kansas  League  Plans  f 

Jight 

On  Slump  Through  T 

heatres 

A CONSERVATIVE,  concrete  plan  for 
combating  the  annual  slump  in  sum- 
mer business  will  be  put  into  effect  by 
the  M.  P.  T.  O.  Kansas  next  week. 

The  plan,  as  announced  by  C.  E.  Cook, 
business  manager  of  the  organization,  is 
entirely  devoid  of  the  theoretical  element 
and  will  be  based  purely  upon  sound  busi- 
ness priciples.  It  consists  merely  of  a 
personal  supervision  in  aiding  the  ex- 
hibitors of  the  state  to  operate  their 
houses  so  that  the  greatest  ends  may  be 
obtained  from  the  least  means,  which, 
after  all,  always  has  been  the  key  to  suc- 
cessful showmanship,  Mr.  Cook  firmly 
believes.  Mr.  Cook's  tour  over  the  state 
will  last  several  weeks. 

*    *  * 

"It  is  surprising  how  comparatively 
small  factors  in  operating  a  house  can 
be  magnified  at  the  box  office,"  Mr.  Cook 
said.  "In  a  certain  town  in  Kansas  I 
know  of  an  exhibitor  who  literally  is 
keeping  patronage  away  from  his  theatre 
by  the  absence  of  about  $3  worth  of  paint 
on  the  front  of  his  house.  Another  the- 
atre owner,  right  here  in  Kansas  City, 
virtually  is  doing  the  same  thing  by  fail- 
ing to  have  the  white  linen  slips  on  the 
backs  of  his  chairs  laundried.  while  still 
another  allows  dirt  to  accumulate  in  his 
house.  All  these  things  are  noticed  more 
closely  in  the  summer  than  in  the  win- 
ter, when  competition  is  not  so  great  and 
when  it  is  necessary  for  people  to  be  in- 
doors. 

"A  black  and  white  front,  the  paint  to 
cost  about  $3,  would  do  wonders  for  a 
certain  suburban  house  I  have  in  mind. 
It  is  just  such  apparently  small  things  that 
stand  between  many  exhibitors  and  suc- 
cess. To  combat  these  smaller  evils,  if 
they  can  be  termed  that,  will  be  my 
mission  in  a  trip  over  the  state  next 
week.  The  M.  P.  T.  O.  Kansas  owes  it  to 
every  one  of  its  members  to  protect  them 
against  summer  slumps,  while  exhibitors 


A  Real  Service 
Offered  You 

On  the  following  page  is  repro- 
duced this  week  the  "Exhibitors 
Information  and  Catalog  Bureau" 
page  from  the  Herald's  new 
BETTER  THEATRES  section. 
Use  of  this  page  will  save  you  time 
and  money — bring  you  quickly  full 
information  on  any  equipment  or 
service  in  which  you  are  interested. 

The  page  is  reprinted  this  week 
for  the  benefit  of  hundreds  of  the- 
atre owners  who  are  remodeling  or 
building  at  this  time. 


owe  it  to  their  state  association  to  co-op- 
erate in  every  manner  in  making  effective 
this  campaign  against  closed  houses  for 
the  summer. 

*    *  * 

"In  my  recent  trip  over  the  state  I  met 
an  exhibitor  who  actually  didn't  know 
what  his  overhead  expenses  were.  His 
income  was  "what  he  had  left,"  as  he 
termed  it.  That  exhibitor  now  is  a  mem- 
ber of  the  state  organization  and  he  is 
going  to  have  a  much  different  system, 
as  well  as  a  different  appearing  theatre 
before  we  get  through  with  him.  An- 
other exhibitor  recently  had  suffered  a 
slight  loss  by  fire  in  his  theatre.  The 
front  was  blackened  by  smoke.  The 
house  is  being  operated  today,  but  the 
front  never  has  been  painted.  What  an  in- 
viting appearance  for  the  public  to  see  the 
front  of  a  house  blackened  by  smoke, 
which  -would  strike  fear  of  fire  into  the 
heart  of  any  ordinary  person." 


L.  E.  Lund  Takes  Over 
Clune  House  on  Coats 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  19.— Another 
theatrical  landmark  of  Los  Angelas 
passed  into  new  hands  when  W.  H.  Clune 
retired  from  the  active  supervision  of 
Clune's  Broadway,  and  turned  the  house 
over  to  L.  E.  Lund. 

Mr.  Lund  was  formerly  at  the  head  of 
the  Twin  Cities  Theatres  Company  of 
Minneapolis  and  St.  Paul,  but  sold  out 
controlling  interest  in  the  Eastern  circuit 
to  enter  the  show  game  in  the  West. 
From  that  time  on  he  has  operated  the- 
atres in  San  Francisco,  Oakland,  Fresno 
and  Los  Angeles,  at  present  controlling 
two  suburban  theatres.  Mr.  Lund  still 
retains  an  interest  in  Eastern  theatres. 
No  changes  in  the  personnel  of  the 
Broadway  will  be  made.  Mr.  Lund  an- 
nounces, although  many  changes  in  the 
physical  appearance  of  the  house  are 
planned. 


Opens  Bids  on  Theatrs 

Bids  on  the  construction  of  the  New 
Marcus  Loew  State  theatre,  Eighth  street 
and  Washington  avenue,  St.  Louis,  were 
opened  on  Tuesday,  May  29,  by  Joseph 
L.  Gale  of  New  York,  representative  of 
Thomas  Lamb,  architect.  Mr.  Lamb  has 
come  on  to  St.  Louis  to  personally  super- 
vise the  erection  of  the  theatre. 


Ownership  Changes 

Marion,  Ala. — Dr.  R.  C.  Hanna  has 
purchased  the  Bonita  theatre  here  from 
Hammiter  Creel. 

* 

Whittier,  Cal. — Whittier  Amusement 
Company,  which  recently  took  over  the 
Scenic  theatre  has  acquired  the  Grand 
theatre  here.  Robert  Blair  will  be  in 
charge. 
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I  CHICAGO  PERSONALITIES  j 

 j 


I  By  J.  R.  M. 


JM.  DUNCAN,  district  manager,  and 
J.  A.  Steinson,  branch  manager,  Vita- 
*  graph,  returned  Monday  from  New 
York,  where  they  attended  a  week's  confer- 
ence with  home  office  officials. 

*  *  * 

Dan  Roche,  Paramount  exploiteer,  is 
sporting  a  sport  model  Maxwell.  Nothing 
too  good  for  him  after  driving  covered 
wagons  all  over  the  universe. 

*  *  * 

Milton  Hirsch,  branch  manager  for 
Paramount  at  Peoria,  was  in  town  last 
week.    Biz.  is  good,  says  Milt. 

*  *  * 

Everybody's  talking  vacation.  Last  Satur- 
day Oscar  Florine,  Pathc  salesman ;  Earl 
Johnson,  exhibitor.  Berwyn,  and  Otto 
Vonich,  an  old-timer  in  the  film  game,  left 
for  Michigan  for  a  two  weeks'  outing. 

*  *  * 

Joe  Lyon,  Fox  salesman  who  talks  Greek 
and  seven  other  Southside  languages,  left 
last  Sunday  for  Wisconsin  and  has  prom- 
ised a  mess  of  fish  to  everyone  who  has  a 
frying  pan.  We  hope  they're  biting  betterrn 
they  were  last  August  when  we  tried  it. 
But  then  Joe  has  a  way  of  coaxing  'em 
right  outa  the  water,  'tis  said. 

*  *  * 

Joseph  Hopp  motored  into  town  last 
Thursday  night  with  Louis  Kramer  from 
Rock  Island  and  by  dexterous  driving 
avoided  being  held  up  by  a  couple  of 
bandits  bent  on  picking  up  some  loose 
change  en  route. 

*  *  * 

Neal  F.  Agnew,  manager  of  Paramount's 


Scene  from  "The  Spider  and  the  Rose," 
Principal  Pictures  Corporation  produc- 
tion, with  Alice  Lake,  Gaston  Glass, 
Joseph  Dowling,  Robert  McKim  and 
other  prominent  players  in  cast. 


Milwaukee  exchange,  was  a  caller  on  the 
Ascher  Bros,  and  Film  Row  last  Friday. 

*  *  * 

Ralph  Holmes,  former  exploitation  man 
for  Fox,  was  in  town  Friday. 

C.  O.  Roberts,  Vitagraph  salesman,  made 
a  flying  trip  to  Jacksonville,  111.,  to  attend 
the  state  convention  of  the  Spanish-Amer- 
ican war  veterans.  Incidentally  he  showed 
them  "Masters  of  Men,"  which  is  a  story  of 
the  navy  during  those  exciting  days. 

Marry  Igel  was  busy  this  week  getting 
letters  from  the  Mayor,  Chief  of  Police,  etc., 
to  the  Mayor  of  Los  Angeles,  for  Carl 
Click,  who  is  going  to  pedal  to  California 
on  a  bicycle.    He  left  Sunday. 

*  *  * 

Maurice  Hellman,  president  of  Reel- 
craft  Films,  Inc.,  announced  his  engagement 
to  Miss  Minora  Morris,  on  Sunday.  The 
wedding  date  has  not  as  yet  been  set,  but 
Morris  says  it  is  not  far  off. 

Leah  Baird  is  to  make  a  personal  appear- 
ance with  her  film  "Is  Divorce  a  Failure?" 
at  the  Rialto  theatre  the  week  of  July  9. 
She  will  also  appear  with  the  Pathe  film 
when  it  plays  the  Ascher  Bros.,  Marks  & 
Goodman  and  Shoenstadt  chains. 

*  *  * 

Boris  Petroff,  the  talented  ballet  master 
at  McVicker's  theatre,  is  in  California  tak- 
ing a  well-earned  vacation.  He  will  be  gone 
a  month  and  Jones,  Linick  &  Schaefer  an- 
nounce he  has  been  re-engaged  for  the  sea- 
son of  1923-24.  Marjorie  Linken,  premiere 
dancer,  has  also  been  signed  up  for  the 
coming  season. 

*  *  * 

C.  A.  Niggemeyer,  former  stage  director 
at  McVicker's  theatre,  has  joined  the  staff 
of  Cecil  DeMille,  Los  Angeles. 

*  *  * 

Louis  P.  Kramer,  F.  B.  O.  exploitation 
man,  experienced  the  novelty  of  broadcast- 
ing a  bit  of  publicity  for  "Mary  of  the 
Movies"  at  the  Palmer  School  of  Chiro- 
practics,  Davenport,  la.,  last  week.  This  is 
one  of  the  largest  stations  in  the  country. 
Joseph  Hopp,  John  Loveridge,  of  the  Fort 
Armstrong  theatre,  Rock  Island,  together 
with  Harold  Gollas  and  Mr.  Kramer,  were 
shown  through  the  Palmer  school  at  Daven- 
port. 

V  *       *  * 

Gradwell  Sears,  city  sales  manager,  First 
National,  left  on  a  vacation  trip  Saturday. 

*  *  * 

The  employes  of  the  Fox  exchange  pre- 
sented Matt  Cavanaugh,  former  assistant 
manager,  who  leaves  this  week  for  St. 
Louis,  with  a  handsome  walrus  kit  bag  last 
Saturday. 

*  *  * 

H.  Costello  of  the  Fox  forces,  left  Satur- 
day morning  for  New  York  in  his  Scripts- 
Booth,  on  a  two  weeks'  vacation  trip. 

*  *  * 

The  Metro  boys  are  proud  of  their  base- 
ball outfits  which  were  furnished  by  Branch 
Manager  L.  A.  Rozelle  and  all  they've  got 
to  do  now  is  win  the  Film  League  pennant 
as  per  instructions  from  the  home  office. 

*  *  * 

C.  W.  Parker,  Illinois  salesman  for  Fox, 
is  on  vacation. 

*  *  * 

This  is  the  time  of  year  when  a  fellow 
feds  like  forgetting  business  and  hieing 
himself  to  foreign  parts.  That  probably 
accounts  for  William  Pearl's  absence  from 
local  exhibitor  circles.    The  Highland  Park 


Scenes  from  "Daughters  of  the  Rich," 
B.  P.  Schulberg  production  for  publica- 
tion by  Al  Lichtman  Corporation. 

theatre  owner  left  on  June  19  with  friends 
for  a  motor  trip  to  New  York  and  return. 

*  *  * 

And  Pearl  isn't  the  only  one  who  can  en- 
joy the  pleasures  and  displeasures  of  motor- 
ing. J.  B.  Dibelka  has  landed  right  side 
up  back  in  Chicago  after  motoring  to  the 
Shriner  conclave  at  Washington,  D.  C. 

Horses  need  blinders,  but  what  "Bill" 
Sweeney  needs  is  'a  pair  of  silencers  for  his 
ears.  Since  the  M.  P.  T.  O.  convention 
about  50,000,  more  or  less,  orators  have  ad- 
vanced their  battlegrounds  to  local  head- 
quarters and  Bill's  head  is  swimming. 

*  *  * 

At  that  it  is  a  circus — worth  two  prices 
of  admission — when  our  friends,  Ben  Berve, 
John  Silha,  Louis  Frank,  Glenn  Reynolds 
and  others  get  tuned  in  and  going  strong 
on  timely  topics. 

*  *  * 

Last  week  the  Metro  sales  staff  held  an 
interesting  session  discussing  the  coming 
Fall  product :  Those  who  attended  the  meet- 
ings were :  Frank  P.  Ismael,  E.  L.  Bri- 
chetto,  F.  C.  Hensler,  J.  F.  Camp,  H.  C. 
Brolaski,  J.  S.  Posner,  T.  C.  Baker,  I.  Nat- 
kin  and  R.  E.  Boland.  S.  A.  Shirley,  dis- 
trict manager,  and  L.  A.  Rozelle,  addressed 
them. 

*  *  * 

Saturday,  June  16,  proved  good  base- 
ball weather  and  the  boys  turned  out  in 
full  force  and  put  up  several  good  games, 
as  note  the  following  scores: 

Metro  7;  Paramount  0. 

Fox  14;  F.  B.  O.-Hodkinson  9. 

Universal  13;  First  National  9. 
STANDING  OF  TEAMS 

Played  Won  Lost  Pet. 

Metro   2       2       0  1000 

Universal  2       2       0  1000 

First   National  2       1       1  500 

Fox   2       1       1  500 

Paramount   2       0       2  000 

F.  B.  0  2       0       2  000 


EASTMAN 
POSITIVE  FILM 


With  an  emphatically  long  scale  of  gradation 
it  carries  through  to  the  screen  the  entire 
range  of  tones  from  highest  light  to  deepest 
shadow  that  the  cameraman  has  secured  in 
the  negative. 

Eastman  Film,  both  regular  and 
tinted  base — now  obtainable  in 
thousand  foot  lengths,  is  identified 
throughout  its  length  by  the  words 
"Eastman"  "Kodak"  stenciled  in 
black  letters  in  the  transparent 
margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


r-rrrr 


RoihacltcT  Film  Mfg.  Co.,  Chicago,  U.  S.  A. 


Louis  B.  Mayer  presents  the 
Reginald  Barker  production 
"Hearts  A'Flame"  Adapted  from 
The  Harold  Titus  novel  "Timber. ' 
Scenario  by  J.  G.  Hawks  and 
Al  G.  Rigby.    Titles  edited  by 
Marion  Fairfax.     Photography  by 
Percy  Hilburn.    Film  edited  by 
Robert  J.  Kern.    A  wonderful 
Cast  headed  by  Frank  Keenan 
And  Anna  Q.  Nilsson.  Great 
Direction  by  Reginald  Barker. 
Exclusive  Metro  Distribution 
Negative  developing  and  Art 
Prints  by  Rothacker-  A  Her. 


Reginald  Barker 


5515     MELROSE  AVENUE. 

HOLLYWOOD.  CALIFORNIA 


VICE-PRESDENT 


Eighth  A  nniversary  and  Studio  Number 


lf\\     VVII    M«  7         Bnterod  as  second-class  matter,  August  to,  toil.  «i  tin  Post  Office  at  Chicago,  III.,  under  the  Act  of  Match  },  Iffo,  Inlv  7  1Q?7 
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World's  Premiere 
Rivoli,  July  1st 

"DECAUSE  no  Broadway  legiti- 
mate  theatre  was  available  at 
this  time,  Universal  announces 
that  for  the  first  time  in  the  history 
of  the  industry  a  legitimate  theatre  at- 
traction of  the  magnitude  of  this  great 
Super  Jewel  will  have  its  world  premiere  in 
a  motion  picture  theatre.  Universal  feels 
compensated  adequately  in  the  knowledge 
that  this  event  takes  place  in 
one  of  the  foremost  picture 
palaces  in  the  land. 


TWENTY 
YEARS  OF 
PROGRESS 
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TWENTY  YEARS  OF 

PROGRESS 

wenty  years  of  consistent  and 
constructive  advancement  in  the 
art  of  staging  and  the  business 
of  distributing  motion  picture  entertain- 
ment plus  year  after  year  of  promises 
fulfilled  -  that  is  the  foundation,  the  guaran- 
tee, back  of  the  statement  that  the  1924 
productions  of  FOX  FILM  CORPORATION 
will  surpass  in  public  approval  and  finan- 
cial value  for  exhibitors  any  previous 
season's  output  in  the  history  of  the 
industry  .  •  ^ 
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N  THE  FOLLOWING  PAGES  ARE 
PRESENTED  BRIEFLY  FOX  FILM 
CORPORATION  S  ATTRACTIONS 

FOR  THE  SEASON  I923~l924  <  } 

EXHIBITORS  ARE  INVITED  TO  GET 
IN  TOUCH  WITH  EXCHANGES  WHICH 
SERVE  THEM  FOR  FURTHER  DETAILS, 
SCREENINGS  AND  PLAY-DATES. 


WILLIAM  FOX  presents 


Ul  HARRY  Ml U AUDI 


I     WIN  III'    «  *  >Mir>.  '■ 

lug  wr  ever  <1"  *'  »vf" 


j»i4  lu  <U-I<ti<t 

It    wj^.kI  11  1  . 


i 


,\  l»i»t    llH  -.f  / 

«-<!  hi*  "sin' 

»  1  he  riw»« 

\ 

rfwtt* 


*****  Nfi  tMf**m* 


/HIGH  JINKs] 
fcLOVJlNKSJ 


PRODUCTION 
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IGHTIER 


DEPENDENCE 


Behind  the  scenes  in  Politics 


Willi 


The  Qovernori  Lady 


I 


%e 

WOMAN 
LEADS- 


v 


r 


J  Big 

Attraction 

American 
City  or  Town 

Scenario  by 
ANTHONY  PAUL  KELLY 


cJ  HARRY  MILLARDE 


]O0  woman  rule  the  Political  Boss? 


PRODUCTION 


IOVEJNTRIGUE  AND  THE  HIGH 


EDMUND  LOWE  ALMA 
BETTY  JEWEL       J    FLORENCE  MAR] 

MARTHA  MANSFIEtaj 


a  The  most  realistic  sea 
disaster  eVer  shown  on  the  screen 
THE  SILENT  COMMAND" 


HE  AMBASSADOR 


|the  conspirator 


Ji 


^1  William  Fox  presents 

£ Udn  ILL 


:  BOOTH  TARK1NQT0NS 

most  popular  novel  —  Scenario  by 
Frederick -and  Fanny  Mutton 
■  A  Rowland  V  Lee  Production  i 


Gentle 


/ 


was  the  prettiest c^r]  mtawn 
a$d  sd  kind-hearted  /|  -^p 

lc  just  couldn't  sa^7  no 


FMJppegrance  in  Pidtures 


Oh,  Mr.  Shean: 
a  riot  on  the  screen? 
a  bully  show, 
—  you  Know 

Positively ,  Mr. Shean. 


Old  King  Tut  Would 
marvel  at 

3fie  SHEPHERD 


I 


SHADOW 

^  EAST 

E.M  HULLS first  noM  since 

"rHemetK 


WILLIAM  FOX 

.  presents 


i 


ice  Ftymi  -Ruth  Clifford 

Story  by  Qecrye  Scarborough  -  Directed  by  Immett  J.  "Jlynn 


e  most  stupendous  production 
in  tKe  history  of  motiorv  pictures 

Jeeparry 
DirectedJby  Richard  cichherg 


MAETERUNCKS 


novel 


tofilliaillFOX  presents 

THE  ARIZONA 
EXPRESS 


Stored  at  the 

Fox  Studio 

Los  Angele 
Califor.nl 


In  the  Shadow  of 
London  Bridge 


b resents 


From  the Stage Playr^  by-, 

iJenry<Arthur Jones 

&Wilson  ^Barrett 
Scenario  hy^ 

John  c~r\ussell 

A  John  Ford 

mODXICTION 


It  is  ypur  wife. 


IN  THE  MAKING 

Presents'  

Popular  All -American  Cast 

Mark  Sabre  Percy  Mar mont 

HaP^oocl  ^4rtAur  Metca//  '^^^ 

Twynin£  -S^y  /f.r^r*  "^*53iO/ 

Harold  Twyring    Wa/Zac^  Kolh  "'f 

The  Rev.  Sebastian  Fortune 

Warn  #,7ey  Z/atcA  O 

Nona,  Lady  Ty tar  Ann  Forrest  J$ 

Lord  Tytar  Raymond  Bloomer  _ 

Miss  Winfield  Virginia  Lee  i 

°ld  Brigkt  Geory,  ?>^r  **^L5  >  £C 

^°r°ner   •/«««  Ten  Brook 

^bel  Margaret  Fielding 

tj.  ^  "   Qladys  Leslie 

THl8llTJlt   ' Dorothy  A»m  . 

^°WJlnks  Eleanor  Daniels  <  1923 

^rS-  Perch  Woodward     VO  "SUN^ 

Young  Perck  Russe1J  SedgWiJ  . 

V^l     c  * 

>RODUCTION  Lj 

>S  All  lXl^L^iL^CORpJ 


William  Fox 

presents 

£fhe  'Motion  Picture  Version  of 
ASM.  HUTCHINSON'S  noM 

THIS 
1  tEEDOM 

With  fay  ComptOll^  "Direcfcdby  Denison  Clift 


Pavment  began  i 
^//tfie  nursery  ^ 
V/here  is  Moth* 


WILLIAM  FOX 

PRESENTS 


FROM  THE 

LOVED  AND 

with 

JOHN  GILBERT 

BARBARA  LaMARR] 

W  BESSIE  LOVE  I 
D^A  NOTABLE  CAST 


NOVEL  BY  AUGUSTA  EVANS 
READ  BY  THREE  GENERATIONS 


^T"*HE  records  of  the  Public 
*  Libraries  for  the  past  twenty- 
five  years  prove  57".  ELMO  to 
be  the  most  popular  novel  ever 
written  in  the  English  language. 
This  story  has  had  millions  of 
readers  and  hundreds  of  thou- 
sands have  seen  it  as  a  stage 
play.  ST.  ELMO  audiences 
are  already  made  and  waiting 
for  this  picture. 


E  MARIO  BY 

JULES  FURTHMAM 

Directed  by 

Jerome  Storm 

T 


BY  A  WOMAN'S  LOVE 


Illiam  Fox  presents 

YOU  CANT  GE 

by  Gouverneur  Morris 

c4  Page  from  a  Social  Di ar y 

A  Rowland  V.Lee  Production 


t 


-<Jhe  first  sister  married  a  banker 
and  had  all  that  money  could  buy. 


P^cJhe  second  si3ter 
married  an  artist, and 
what  she  lacked  in  wealth 
was  made  up  by  Art 
and  Romance. 


FOX  FILMjCdggg 


AWAY  WITH 


She  could 
not  stand 
being  a 
store 
clerk. 


She  could 
not  do 
housework. 


3-*9he  third  sister 

well—  she  couldn't 
get  away  with  it<*<«. 


thousands  of  Reindeer  in  a 

Mad  Stampede~TAe  Greatest 
Thrill  Ever  Screened! 


FROM  THE  NOVEL.  BY  SELMA  LAGERLQF 

DIRECTED  BY 

MAURITZ  STILLER 


DOESjr  ma 

A  story  of  man 
intentions  rand 


woman  s 
conven  - 


X! 
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TOX  FILM  CQjpQ 


drama  of  modern 

life  —  With  - 

HAMPTON 

lebgrtT^  Haines 
fTthui 

Eloi-ence 


H        ,    it  ... 


tripping  story  of  gold 

WILLIAM  FOX 

jfcPliUN 

J  from  the  novel 

J  LAMBERT  HILLYER  production  I 


"i — r 


3)  The  Gold  is  Coined 


and  human  hearts 

presents 

DERER 

ROY  NORTON 
Scenario  by  JOHN  RUSSELL 


Tfe  voqs  aTiississippi  I$)er gambler,  kit in  the  6rem 

William 

Fox!  presents 


Game  cf  Life  and  LoVe  he  proved  himself  qll  man! 


^5JOHN  GILBERT 

GERTRUDE  OLMSTED  6  JEAN  ARTHUR 


Surpri$e$+Western  Girls  De  Cooks + Love+Chtte  Con  Carnejhrills 


GOUVERNEUR  MORRIS  HENRY  ARTHUR  JOWES  HAR.R.Y  LEON  WILSON 


THE  proved  ability  to  give 
the  public  what  it  wants 
established  by  these  novelists 
and  dramatists  is  a  guarantee 
of  the  box-office  strength  of 
Fox  attractions  for  1923-1924. 


ZANE  GREY 


FANNY  HATTON     FREDERIC  HATTON 


GEORGE  SCARBOROUGH 


.,  ... 


ILLIAM  RUSSELL 


WILLIAM  FARNUM 


WILLIAM  FOX 

presents 

WILLIAM  FARNUM 


"THE  GUNFIGHTER" 

Story  by  John  Frederick  Directed  by  Lynn  Reynolds 

WILLIAM  RUSSELL 

in  two  productions  during  1923-24, 
the  first  of  which  is 

TIMES  HAVE  CHANGED" 


Story  by  Elmer  Davis 


DUSTIN 


f 


"BLACK  DAN  PAYS" 

DUSTIN  FARNUM 

in  three  productions  during  the  new  season  including 

"THE  GRAIL" 


Directed  by  James  Flood 


Story  by  George  Scarborough        Directed  by  Colin  Campbell 
and 

THE  MAN  WHO  WON" 

Scenario  by  E.  Adamson 
Directed  by  William  Wellman 


WILLIAM  FOX 


JOHN  GILBERT 


1 


John  Gilhert  will  be  seen  m  six  productions 
during  the  coming  season  in  roles  of 
the  romantic,  modern  type 
by  American  authors 


(,-snirNcrH  I 


«... 


i 


William 

presents 

five  feet  of 
jeminine 
loveliness 


IRLEif 
MASON 


in  two  new  productions  during  tKe  season  1923-1924.  Quality 
and  tKeme  v?ill  be  totally  different  from  any  Shirley  Mason 
features  released  in  the  past.  A  new  style  of  Shirley  Mason 
Pictures ! 
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FOX  FILM 
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CHARLES  JONES 


MM™* 


SCOTT  OUNLAP 


Kblystone 


r-       GEORGE  (SLIM)  T~[  0,  '  I 

h,OMMERV|LL£  J  ^Ck%£~~ 


.^RRVMILLARDI 


tyoridsjoremott 
scenario  writers 


MM 


FOX  FILM  CORp; 


wi  lliam  fox  announces  for  the  Worlds  entertainment 


They  mate 
the  Sphinxlaugh 

The  demand  for  higher  merit,  tetter  ent 
tamment,  and  more  laughs  is  supplieo^^^the 
^  motion  picture  theatre  owner  in  the  release  of 

Twelve  Imperial  Comedies 

DURING  SEASON  1923-1924 

A  series  of  Special  Comedy  Productioi 


I 


FOX 


SUNSHINE 


BETTER  now  than 
ever  before — bet> 
ter  stories,  more  thrills, 
prettier  girls,  funnier 
gags.  Twenty  William 
Fox  Sunshine  Come- 
dies will  be  released 
during  the  season 
19234924. 


npHRILLING,  amusing,  different  and  yet  informative,  these  novelty  sub- 
jects,  running  from  six  to  fifteen  minutes  on  the  screen,  have  found  a 
definite  place  on  the  programs  of  progressive  exhibitors  everywhere.  From 
New  York  to  Shanghai  Fox  Cameramen  are  fine-combing  the  world  for 
unique  pictorial  subjects. 

The  first  18  releases  set  a  new  standard  for  short  subjects,  but  those  to 
come  are  even  better  in  point  of  diversity,  quality  and  interest. 

26  RELEASES  DURING  1923-1924. 


1352  Alert  Cameramen  Daily  Face  Perilous  Adventures 


3o,ooo,ooo 

see  it  weekly 


to  Bring  the  Worlds  Greatest  News  Reel  toYour  Screen 


M.6HT.HMB00K!  POSTERS  GREAT  ENOUGH  for** 


W  m  IMPORTANT  UMWm 


ft  ^"&"«^"£&*sm  l 


THE  lithographs  reproduced 
on  these  two  pages  are  an 
indication  of  the  magnitude  and 
quality  of  the  advertising  acces- 
sories furnished  for  IF  WIN- 
TER COMES.  Every  line  of 
exhibitors  advertising  has  been 
carefully  prepared  with  the  box- 
office  appeal  fully  covered.  In 
addition  to  the  paper,  this  ap- 
plies to  exhibitors  newspaper  ad- 
vertising, lobby  photos,  oil  paint- 
ings, slides  and  folders  and  her- 
alds of  several  styles.  An 
abundance  of  well  planned  ma- 
terial has  been  provided  for  the 
showman  to  put  over  his  cam- 
paign. 
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Fox  PpDUCT  ifroxFilm  Corporation 

F°r  A  Brandies 

1923    ~    1924    MhDhroughout  theWotlci 
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25  SPECIALS 
IF  WINTER  COMES 
THE  GOVERNOR'S  LADY 
THE  SILENT  COMMAND 
NORTH  OF  HUDSON  BAY 
GENTLE  JULIA 
AROUND  THE  TOWN 
THE  SHEPHERD  KING 

THE  SHADOW  OF  THE  EAST 
SIX  CYLINDER  LOVE 
TEMPLE  OF  VENUS 
HELL'S  HOLE 
THE  NET 

NO  MOTHER  TO  GUIDE  HER 
MONNA  VANNA 
ARIZONA  EXPRESS 
HOODMAN  BLIND 
THE  ELEVENTH  HOUR 
THIS  FREEDOM 
ST.  ELMO 

YOU  CAN'T  GET  AWAY  WITH  IT 

THE  BLIZZARD 

DOES  IT  PAY? 

THE  PLUNDERER 

CAMEO  KIRBY 

SOFT  BOILED 

27  STAR  SERIES 

6  TOM  MIX 

6  JOHN  GILBERT 

7  CHARLES  JONES 

1  WILLIAM  FARNUM 

2  SHIRLEY  MASON 

3  DUSTIN  FARNUM 

2  WILLIAM  RUSSELL 

11  STAR  COMEDIES 

8  AL  ST.  JOHN 

3  CLYDE  COOK 

12  IMPERIAL  COMEDIES 
20  SUNSHINE  COMEDIES 

26  FOX  EDUCATIONAL 

ENTERTAINMENTS 

FOX  NEWS 

TWICE   A  WEEK 


UNITED  STATES 


ALBANY,  N.  Y. 
46  Orange  Street 

ATLANTA,  GA. 
1 1 1  Walton  Street 

BOSTON,  MASS. 
54  Piedmont  Street 

BUFFALO,  N.  Y. 
496  Pearl  Street 

BUTTE,  MONT. 
125  \V.  Broadway 

CHARLOTTE,  N.  C. 
213  So.  Church  Street 

CHICAGO,  ILL. 
910  So.  Wabash  Avenue 

CINCINNATI,  OHIO 
514  Elm  Street 

CLEVELAND,  OHIO 
Payne  Ave.  &  E.  2 1st  Street 

DALLAS,  TEXAS 
30b  South  Jefferson  St. 

DENVER,  COLO. 
1531  Tremont  Street 

DETROIT,  MICH. 
149  E.  Elizabeth  Street 

INDIANAPOLIS,  IND. 
232  N.  Illinois  Street 


KANSAS  CITY,  MO. 
19  &  Wyandotte  Sts. 

LOS  ANGELES,  CAL. 
914  So.  Olive  Street 

MINNEAPOLIS,  MINN. 
36  &  38  Western  Avenue 

NEW  ORLEANS,  LA. 
725  Povdras  Street 


NEW  YORK  CITY,  N. 
130  West  46th  Street 


Y. 


OKLAHOMA  CITY,  OKLA. 
108  So.  Hudson  Street 

OMAHA.  NEBR. 
1509  Chicago  Street 

PHILADELPHIA,  PA. 
1315-17  Vine  Street 

PITTSBURGH,  PA. 
121  Fourth  Avenue 

ST.  LOUIS,  MO. 
3314  Olive  Street 

SALT  LAKE  CITY,  UTAH 
46  Exchange  Place 

SAN  FRANCISCO,  CALIF. 
308  Turk  Street 

SEATTLE,  WASH. 
2008  Third  Avenue 


W  ASH  I  NGTO  N,  D.  C. 
New  Jersey  Ave.  and  K  St.,  N.  W. 


CANADA 

Fox  Film  Corporation,  Limited 


MONTREAL 
322  St.  Catherine  St.  W. 

TORONTO 
21  Dundas  Street,  E. 

W I NN I  PEG 
365  Hargrave  Street 


ST.  JOHN 
162  Union  Street 

CALGARY 
9  Princess  Thea.  Bldg. 

VANCOUVER 
Leigh  Spencer  Bldg. 
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EXHIBITORS  HERALD 


July  7,  1923 
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GLENN  HUNTER 

YOITIHFUL  CHEATED 

L\j  Tovviisend  Martin 

directed  bt|  Photographed  £  Supervised 

frank  Tuttle  bH  Fred.  Waller  Jr. 

a  FILM  GUILD  production 

THE  jazziest  picture  of  the  Age 
of  Jazz  written  by  a  member  of 
New  York's  "400"  and  played  by 
some  of  the  best  known  young  social 
leaders  of  the  city  as  supporters  of 
Glenn  Hunter. 

The  best  hot  weather  picture  you 
will  find]  this  year,  in  which  the 
youthful  star  of  "Merton  of  the  Mo- 
vies" finds  one  of  his  greatest  roles. 


if 


Recently,  superlatives  have  been  overworked  in  describing  coming  motion  pic- 
tures. Promises  have  been  big.  "All  star  casts"  is  a  phrase  that  has  come  to  mean 
little.  "Knock-out,"  "wallop,"  "pack  them  in,"  "real  special,"  "film  epic."  "box- 
office  appeal,"  "capacity  crowds,"  "real  bets,"  "solid  gold,"  "greatest  of  history" 
are  labels  pasted  on  almost  all  film  productions  these  days. 

Paramount  need  only  point  out  that  the  entire  resources  of  the  Paramount  or- 
ganization previously  engaged  in  making  80  to  100  pictures  a  year  of  the  consist- 
ently high  quality  of  all  Paramount  Pictures,  will  this  season  be  concentrated  in  the 
making  of  52  productions. 

Never  has  it  been  truer  that  what  the  public  wants  is  great  stars,  superbly  di- 
rected in  great  screen  stories.  A  simple  formula,  but  one  whose  fulfillment  is  only 
possible  after  tremendous  efforts,  prophetic  insight  into  public  taste  and  a  producing 
personnel  of  stars  and  artists  who  have  proved  their  real  value  to  the  public. 

Such  effort  Paramount  has  made.  Such  a  personnel  Paramount  has.  And  the 
results  will  be  offered  to  exhibitors  in  a  product  of  fifty-two  pictures  that,  by  them- 
selves, can  and  will  make  the  season  of  1923-24  without  question  the  most  profit- 
able in  exhibitor  history. 

Paramount  is  announcing  at  this  time  only  a  few  of  the  productions  for  1923.  in 
order  to  provide  protection  to  the  great  productions  to  be  released  later  in  the  sea- 
son, to  give  necessary  protection  to  the  exhibitor,  to  allow  him  to  cash  in  on  the  full 
value  of  titles,  stories  and  new  production  ideas,  and  to  enable  him  to  establish  him- 
self, without  fear  of  interference,  as  the  leader  in  the  field. 


1  A  Georg-e  Melford  Production 

J-  "SALOMY  JANE" 

With  Jacqueline  Logan,  George   Fawcett,  Mauriee 
Flynn.    Book  by  Bret  Harte.    Play  by  Paul  Arm- 
strong.   Adapted  by  Waldemar  Young 


A  Charles  Maigne  Production 
"THE  SILENT  PARTNER"  with  Leatrice  Joy 
Owen  Moore  and  Robert  Edeson.     From  the  story 
by  Maximilian  Foster.    Screen  play  by  Sada  Cowan. 


An  Allan  Dwan  Production 
"LAWFUL  LARCENY" 
With  Hope  Hampton,  Nita  Naldi,  Conrad  Nagel  and 
Lew   Cody.     From  the  play   by   Samuel  Shipman. 
Adapted  by  John  Lynch. 


A  Zane  Grey  Production 
"TO  THE  LAST  MAN" 
With  Richard  Dix  and  Lois  Wilson.    Supported  by 
Frank   Campeau   and    Noah   Beery.     Directed  by 
Victor  Fleming.    Adapted  by  Doris  Schroeder. 


The  New  Paramount  Pictures 


1.  THOMAS  MEIGHAN  in  "All  Must  Marry" 

By  George  Ade.    Directed  by  Alfred  E.  Green.  Adapted  by  Tom  Geraghty 


2.  A.  Wm.  de  Mille  Production,  "SPRING  MAGIC" 

With  Agnes  Ayres  and  Jack  Holt.  Supported  by  Charles  de  Roche,  Bobby 
Agnew  and  Mary  Astor.  Screen  play  by  Clara  Beranger  from  the  play 
"The  Faun"  by  Edward  Knoblock. 


3. 


A  James  Cruze  Production  of  Harry  Leon  Wilson's  novel 
"RUGGLES  OF  RED  GAP" 
With  Edward  Horton,  Ernest  Torrence,  Lois  Wilson,  Fritzi  Ridgway,  Charles 
Ogle  and  Louise  Dresser.   Adapted  by  Anthony  Coldeway. 


The  New  Paramount  Pictures 


i  i  T 1 1  HE  CHEAT"  has  a  happy  ending.  In  it  Miss  Negri 
appears  as  the  luxury-loving  wife  of  a  young  American 

(Jack  Holt)  torn  between  her  love  for  her  husband  and  the  riches 
offered  her  by  a  handsome  Prince  (Charles  de  Roche).  The  story 
is  one  of  the  most  intense  dramatic  interest.  There  is  not  a  flaw 
in  story  or  production.  Miss  Negri  lias  never  been  so  beautiful, 
never  has  she  had  such  an  appealing  role,  never  has  any  star  worn 
such  marvelous  gowns.  You  need  take  no  one's  word  for  these 
statements.    See  it  for  yourself. 


JESSE  V  UA«Ky^*»ii 

JAMES  CRUZE'S 


GLORIA  Swanson  as  "BLUEBEARD'S  EIGHTH  WIFE" 
is  an  announcement  that  will  bring  in  the  crowds.  And  after 
they're  in  they'll  see  a  flawless  representation  of  this  famous  French 
comedy — filled  with  laughs,  with  surprises,  with  gorgeous  beauty, 
with  drama,  with  real  human  interest.  This  is  a  "big-time  show, 
double  A  number  1,"  one  of  the  really  big  money-makers  of  the 
new  season. 


Samuel  U  Grand 

PRESENTS 


BRYANT  WASHBURN 

SUPPORTED  BY 

MABEL  FORREST 

//v 


INE 

EEP 


THE  GREEN  EYED 
M  O  NSTER" 

JEALOUSY 

WOULD  HAVE 
POISONED  HIS 
SOU  L    BUT  — 

LOVE 

CONGOU  ERS 
IN  THE  END 


POWERFUL  HEART- ITER  EST  STORY 
THAT    WILL    LIVE  IN  THE  MINDS  OF  YOUR 

AUDIENCE   AND     GIVE      YOUR  SHOW 

AN     INDIVIDUAL  TOUCH 


Df  R£C  TED  3  V 

BEN  Wl  LSON 

EVELYN  CAMPBELL 

PHOTOPLAY  BY 

ARTHUR  S TATTER 

PHOTOGRAPHED  BY 
EDDIE.      L.I  M  D  O  M 
JAC  K  STEVENS 


WONDERFUL  CAST 
EXCELLENT  DIRECTION 
SUPERB  PRODUCTION 


THE  CAST 

BRYANT  WASHBURN 
MABEL  FORREST 

W/HEELER  OAKMAN 
CHARLOTTE  STEVENS 
KATE  LESTER 
LAURA  LAVARNIE 
PEACHES  JACKSON 

M^Y}  MOORE 
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OF 
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^  Covered  Sdvamer 

SILSO 

One  Dozen  Two -Reel  King'-Pin 
COMBDIL5 

NEVER  WAS  MONTY  BANKS  FUNNIER,  NEVER  more  original;thesl 

COMEDIES  WILL  BE  THE  GLOOM  DI5PELLI  N(3  FEATURES  OF  ANY  PROGRAM 


FOR.EIGN   R.IGHTX    CONTROLLED  BY 

APOLLO  TRADING  COUP. 

1600    BR.OADWAY,    N  .Y. 


Distributed  ' 

Grand-Asher 

Distributing  Corporation 


Samuel  V  Grand > 


7 


resents 


BrvantWvshburn 

Supported 

'Mabel  Forrest 


Cast  includes 

WHEELER  OAKMAN 

KATE  LESTER 
MABEL  TRUNELLE 
LAURA  LAl/ARNIE 
WILBUR  HIGBY 
EDITH  STAYART 
\A/m  IRVING 
SIDNEY  FRANKLIN 
FRANCIS  POWERS 

Photoq/aphecl  by 

EDDIE  LINDON 
ciACK  STEVENS 


directed  &y  dOHN  INC& 
written  By  EVELYN  CAMPBELL 
photoplay  ay  NAN  BLAIR 


v; 


Distributed  by 


Grand-Asher 

Distributing  Corporation 

13  West  44^St.-NewYork 
STUDIOS,  1432-38  60WER  ST.,  LOS  ANGELES,  CAL. 


TRAP  yoUR.  > 
CLIENTELE  WITH 

KUeLOVETRAP' 
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Samuel  V.  Grand 


SID  SMITH 

Productions  Inc. 


A  MAN 

of 

POSITION 

AL50 

TWELVE 
TWO-REEL 

SIDE-SPLITTING 

COM  ED  IE/ 


\SMITH 

and 

Gloom  Ghasep 

EVERY  ONE.  A  KNOCK-OUT 

"Distributed  f>y 

Grand-Asher 

Distributing  Corporation 

19  West  44"'Si.-NewYork 
STUDIOS,  14-32-38  SOWER  ST.  ,  LOS  ANGELES,  CAL. 


FOREIGN   R.I&HTX    CONTROLLED  BY 

APOLLO  TRADING  COUP 

1600    BR.OADWAY.  N.Y. 


PRESENTS 

BRYANT  WASHBURN 


SUPPORTED  5Y 


MABEL  FORREST 


IN 


TUf  H  wm i 
■  ■■Elm  I^lfcRI 

DAUGHTERS 


DIRECTED  BY 

BEN  WILSON 

WRITTEN  BY 

EVELYN  CAMPBELL 

ADAPTED  BY 

FRANK  SULLIVAN 

PHOTOPLAY  BY 

ARTHUR  STATTER 

PHOTOGRAPHED  BY 

EDDIE  LINDON 
JACK  STEVENS 


TA/£"  CAST 

BRYANT  WASHBURN 
MABEL  FORREST 

WHEELER  OAKMAN 
CHARLOTTE  STEVENS 
KATE  LESTER 
LAURA  LAVARNIE 
PEACHES  JACKSON 
MjgKEYjM00KE 


■ . 


4 


■ 


GrandAsher 

DisTr ILiit  i'tv^  Corporation" 

13  Wo«t  44'|S1  -NewYork 
STUDIOS,  14-32-38  60VVER  9T.,  LOS  ANGELES,  CAL . 
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Samuel  V  Grand 


presents y 


the^ultan 
of Smiles  ~ 


rTOE  DOCK 

^"^^     with.  ( Productions ,  Inc.) 


BILLIE  RHODES 


in 


ROLLING 
HOME 


ALSO 


I2TW0-REELT0P  NOTCH 
*  COMEDIES  * 

A  FEAST  FOR  YOUR  PATRONS 

DISTRIBUTED  BV 

Grand-Asher 

Distributing  Corporation 

15  West  4  4,l>St  -NewYork 
STUDIOS.  14-32-38  GOWER  ST..  LOS  ANGELES.  CAL. 


ROCKem  with 

LAUGHTER, 
SEND  YOUR. 

AUDIENCE'S 
HOME  WITH 
A  SMILE 
AND  THEY  LL 
COME  BACH 
TOMOB.R.OW 
MIGHT 


POR.EIGN   RIGHTS   CONTROLLED  BY 

APOLLO  TRADING  COUP. 

1600    BROADWAY,    N  . Y. 


Samuel  VGA 

Di'esenii 


e 


SATIN  GIRB 


Uhe  Most  Thrilling  Storu 
of  its  Kind  EVer  Filmed 

Will  Hold  uou  Spell-bound  f"pitf 
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Grand  -As  her. 

(productions^ 


A  REEL  TIP  OFE 


atch  for  the  forthcoming  announcement 
of  these  wonder  productions  *~ 

The  Pride  of  Possession  Soul  and  Body 


The  Satin  Girl 


Am  the  Man 


After  Marriage      Leave  It  to  Betty 
Man  Made  Law       Mine  to  Keep 
Other  Men's  Daughters  The  Love  Trap 


Q^flso 


J  6  ^irlwindJ 


LA  LIGHTER  COMEDIE5 


FOREIGN   R.ICHTX    CONTROLLED  BY 

APOLLO  TR.ADING    CO  CLP. 

1600    BROADWAY  N.Y. 


Grand-A 


RAND-BASHER 

Distributing  Corporation 

13  West  4  4<f>St  -  N  ewYork 

STUDIOS    143  2-3  8  GOWER  ST     LOS  ANGELES.  CAL, 

ALL  FOREIGN  RIGHTS  ON  THE  ABOVE  PICTURES  CONTROLLED  BY  APOLLO  TRADING  CORP.,  1600  BW,  N.Y 
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"Back  to  the 
Good  Old  Days" 


"Back  to  the  Woods" 

CHRISTIE  COMEDIES 

Two  Reels 


"F.  O.  B." 

LLOYD  HAMILTON 

in 

HAMILTON  COMEDIES 

Two  Reels 


f\  "\  TISH  we  could  go  back  to  the  good 
▼  ▼  old  General  Film  days,  when  we 
could  get  pictures  that  were  not  padded 
and  tiresome — pictures  of  short  length, 
jammed  with  action,"  said  an  exhibitor 
to  me  at  the  Chicago  convention. 

Why,  Mr.  Exhibitor,  there  are  more 
pictures  like  that  available  now  than 
there  were  then.  Every  Educational 
Picture  fits  that  description. 

Why  not  "go  back  to  the  good  old  days" 
by  booking  a  whole  Short  Subjects 
Show  from  your  Educational  Exchange 
every  now  and  then  during  the  summer? 

And  on  all  your  other  programs  dur- 
ing the  warm  months  use  more  of  these 
Short  Subjects.  They  are  The  Spice  of 
the  Summer  Program. 


"Three  Strikes" 

MERMAID  COMEDIES 
Jack  White  Productions 

Two  Reels 


"Between  Showers" 

CAMEO  COMEDIES 

One  Reel 


WILDERNESS  TALES 

by  Robert  C.  Bruce 
One  Reel 


TIMELY  SPECIALS 

Such  as 
"GOLF,  AS  PLAYED  BY 
GENE  SARAZEN" 
One  Reel 

"SEA  OF  DREAMS" 
A 

Warren  A.  Newcombe 
Production 

One  Reel 


EDUCATIONAL 
FILM  EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 


EARL  HURD  COMEDIES 

Presented  by  C.  C.  Burr 
One  Reel 


LYMAN  H.  HOWE'S 
HODGE-PODGE 

Some  Sense  and  Some 
Nonsense 

One  Reel 


KINOGRAMS 

The  Visual  News  of 
All  the  World 


HPhe  height  of  emo- 
^tional  expression 
is  attained  in  this 
weirdest  of  pictures 
which  brings  some- 
thing wholly  new  to 
the  screen  in  story 
values. 

A veritable  cinema 
classic. 


FROM  THE  FAMOUS  STORY  BY 

W.W.Jacobs 


J  "DISTKI BU  I  INC 
r  CORPORATION 


Selznicl^ 
Distributiad)  Corporation 

announces  the  earlu  release  or 

Rupert  gf*  Hentzatf 

\^DY  SH^ANTHOfcTY*  HOPE 

Scenario  by  Edward  J.  Montagne 
A    VICTOR   HEERMAN  PRODUCTION 
CAST 

ELAINE  HAMMERSTEIN 
BERT  LYTELL 
LEW  CODY 

CLAIRE  WINDSOR 
HOBART  BOSWORTH 
BRYANT  WASHBURN 
MARJORIE  DAW 
MITCHELL  LEWIS 
ADOLPHE  MENJOU 
ELMO  LINCOLN 

IRVING  CUMMINGS 
JOSEPHINE  CROWELL 
NIGEL  DE  BRULLIER 
GERTRUDE  ASTOR 

produced  under 
the  personal 
supervision  of 
MYRON  SELZNICK 


Selznicl^ 
Distributing  Corporation 

e^nounces  the  earlu  release  of""* 

"J he  Common  Law" 

BY  ROBERT  W .  CHAMBERS 

Scenario  by  Edward  J.  Montague 
Directed  by  George  Archainbaud 


CAST 

CORINNE  GRIFFITH 
CONWAY  TEARLE 
ELLIOTT  DEXTER 

HOBART  BOSWORTH 
BRYANT  WASHBURN 
DORIS  MAY 
HARRY  MYERS 
MISS  DU  PONT 
PHYLLIS  HAVER 
WALLY  VAN 
DAGMAR  GODOWSKY 


produced  under 
the  personal 
supervision  of 
MYRON  SELZNICK 


Here  are  three  £ood  pictures 

il  No  one  questions  the  judgment  of  one  of 
America's  premier  showmen 
Sid  Grauman  knows  box  office  values. 


That's  why  he  booked  the  first  of  the 
,    Seljnich  Super- Revivals 


Get  your  play  date — 

A^yournearest  Seljnick  Exchange 


THEATP£ 


ssessB!S=^    , ^cPif  in  this 

1  s^tg 


sis. 


I1 


SiS^f  HO"0* 


',i»p"i  tP'!"4V  • 


tut 


Alw«,»  Good  Seal* 

Cf.*rtMWI    O*^^  unpaid 

l;lB  but*. 


LAST 
WEEK 

g|§|  the  supreme 
™»  emotional  drama- 


t 

ALMA  WJBENS. 


las  "W  SchencH  prearfj 

..America's  Gift  to  the Scroet 

MQRfiATftLMftOGE 

1     THE  «M»T  «m5m»t  WMIW  . 

llHOMAS  MHGttftN 


,15  [• 


Evninc  F,•e,*,I 


YViui  j«  •  *-~r_ 

25  Indian  Chief.,  Their  Squaw, 
and  PapooK. 

V'  U.  S.  Government. 

And  65  Real  49er. 

(„ventlv  Uto'f'l  21  evCT1  r.'. 
.nee  «  fte  «'"<«'  P'O'0""  1 
sUecd.  ' 


"~  I===r==^EVENlNGS8!3 

MATINEES        ,      „.  wm  not  be  Shou/n  in  any 
other  Los  /mgcio  u>  /i«  j   ,  — — r  i  mtrir"; 


qon/Uct 

DARING - 

s  real  and  frank  as 


tmtA  Of  tfce  «X  :   H      ^  bv  s  „  F.nUin.  -  '  ' 


ittect  -J'  •'Smil'm'  Thtouno" 
reeled  by  Sidney  F'»"k,'n;  "JJ_  Tn  ccr  THESE 

—   "~" ^TcMUMANS  GREATER 

[FRED  EASTER  ANdI  symphony  ORCHESTRA 
I  RUTH  HA2ELTON I  Lawrence  oonducUng 


HOUSE 

at- the  organ. 


SidGrauma.n/>«*-£ 

*  DANCING  WILD 

Wl  a  whirlwind  olbeauty  and  speed 
{taaej  undtr  Uu  personal  diredm^^H^ 
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"Aimed  Straight  at  Your  Heart- 

Five  Reviewers  were  sent  by  'The  Exhibitor's 
Trade  Review'  and  this  is  what  they  say: 

"The  plain  fact  of  the  matter  is  that  Mr.  Griffith  has  given  the  screen  an 
extremely  good  picture — good  in  the  sense  that  it  is  able  to  move  thousands 
of  spectators  to  alternate  tears  and  laughter;  and  to  send  them  home  feeling 
that  they  have  been  well  entertained  and  received  the  full  worth  of  their 
money,  with  something  over.  In  trade  circles,  a  'good'  picture  is  one  that 
proves  a  winning  box  office  attraction,  makes  a  successful  bid  for  popularity, 
and  enables  theatre  owners  to  hang  out  the  S.  R.  O.  sign.  What  more  can 
an  exhibitor  want?  — Qeorge  T.  Pardy. 

"You  may  say  it  is  a  woman's  picture  because  it  always  holds  the  spotlight 
upon  one  phase  of  life  that  is  woman's  chief  dominion.  But  it  is  a  man's  picture 
just  as  much.  For  the  picture  as  a  whole,  it  is  dramatic  at  times  and  interest- 
ing always."  — Qeorge  Blaisdell. 

"  TheWhite  Rose'  has  extraordinary  emotional  appeal.  Indeed  a  work  which 
so  sways  the  emotion  of  the  spectators  is  rare  among  the  works  of  the  stage  or 
screen.  It  attacks  the  spectator's  emotions  with  the  violence  of  a  tornado;  and 
Mae  Marsh's  portrait— it  cannot  be  called  a  performance — is  one  of  the  most 
moving  spectacles  ever  developed  on  the  screen,  For  an  emotion  stirring  play  and 
characterization,  it  hardly  seems  The  White  Rose'  can  be  'oversold.'" 

— Tom  Kennedy. 

"  'TheWhite  Rose'  is  a  love  story  of  tremendous  appeal.  It  is  beautifully  told 
and  will  not  fail  to  reach  the  heart.  The  scenes  in  the  Bayou  Teche  country, 
for  scenic  beauty  have  seldom  if  ever  been  equalled  for  beauty.  The  production 
will  stand  as  another  work  of  art  for  Mr.  Griffith's  credit."  — James  M-  Davis. 

"It  is  a  box  office  attraction.  It  has  the  suspense  and  the  pathos,  the  tugs 
at  heartstrings  and  the  power  to  relieve  those  tugs  with  flushes  of  joy.  The 
many  millions  who  knew  Mae  Marsh  in  the  other  days  will  relish  her  work  in 
this  picture."  — Howard  McLellan. 

This  is  the  only  picture  of  the  season  for 
which  the  public  actually  paid  $3.30  a  seat, 
and  they  did  pay  it  again  and  again  as  a 
certificate  of  the  box  office  records  show. 

D.  W.  Griffith's 

"The  White  Rose" 

For  Release  by  the  United  Artists  Corporation 
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-And  It  Hits  The  Mark" 

(New  York  World) 
The  Critics  Think  it  is  Unusual  and  Great 

"  One  of  the  '  biggest '  pictures  made  in  years  because  it  is  so  very,  very 
human — comes  as  near  being  a  REAL  picture  as  we  have  seen  in  years  " — 

(Don  Allen  in  N.  Y.  Evening  World). 

"It  easily  ranks  with  the  most  important  pictures  made  in  America.  The 
acting  is  magnificent;  as  fine  as  the  screen  can  boast" — (N.  Y.  Sun) 

"Try  as  you  will  to  resist  its  appeal,  it  will  make  you  smile,  weep  and 
laugh  .  .  .  We  think  it  is  the  best  picture  Mr.  Griffith  has  made  since 
The  Birth  of  a  Nation'  " — (N.  Y.  Journal). 

"  Boldly  tearing  away  the  old  dual  standards  of  morality,  The  White  Rose 
is  one  of  the  finest  things  D.  W.  Griffith  has  ever  made.  It  is  inspiring  and 
moving" — (Quinn  Martin  in  N.Y.World). 

"A  singularly  fine  picture,  the  treatment  of  the  big  dramatic  moments  is 
superb.  It  is  beautified  and  exalted  by  the  presence  of  that  exquisite  creature, 
Mae  Marsh,  the  divinely  inspired  " — (Robert  Sherwood  in  N.Y.  Herald) 

"  'The  White  Rose'  has  brought  a  great  joy  to  me,  as  it  will  bring,  I  am 
sure,  to  innumerable  other  people." 

— (Jane  Cowl,  "The  Juliet  of  the  century"  and  foremost  actress). 

"  Griffith  is  a  great  poet  with  The  White  Rose'." 

—(Max  Reinhardt,  the  most  famous  European  producer  for  the  stage). 

"This  latest  Griffith  production  should  prove  an  attractive  box  office 
attraction,  specially  pleasing  to  those  who  have  a  penchant  for  pictures  which 
bring  a  lump  to  the  throat  and  a  tear  to  the  eye." — (Exhibitors  Herald). 

"This  picture  is  a  sermon,  poem  and  great  love  drama,  all  in  one,  with 
laughter  full  of  tears.  It  sends  one  home  with  something  unforgetable,  with 
a  heart  hunger  for  a  better  humanity." 

— (Sophie  Irene  Loeb,  Pres.  Child  Welfare  Board  o/N.  Y.  and  famous  Publicist) 

This  picture  has  two  features  of  great  appeal, 
the  story  of  a  girl  who  couldn't  stop  loving  .... 
and  a  new  striking  character  in  screen  drama, 
THE  FALLEN  MAN,  who  suffers  with  the  fallen  girl. 

D.  W.  Griffith's 

"The  White  Rose" 

For  Release  by  the  United  Artists  Corporation 


Hollywood  has  #ven  the  world 
another  Great  Name  / 

RICHARD 

master  Director 

who,  if  fie  never  directs 
anottier  picture, will  90 
down  in  Cinema  History 
a*  the  Greatest  Directorial 
"Find'  ctf  the  year~ 

Because^ 

He  produced  and  directed 


A  Tale  of  Twisted  Souls 

Seven  Melodramatic  Dee  Is  of 
Metropolitan  Irvtri.o'ue  — — 
Er\tertairJyTold-  Differently!  Jack  w-  Fuclua 


Photographed  by 


A  REMARKABLE  CAST 

ESTELLE  TAYLOR 

Star  in  "Dtsi-e "  -  "Bam"  --  "  Ten  Common, 

ROD  LA  ROCQUE 


Mae  Mur'uv's  UadmA  l 


r  her 


T^hey  say  in  Hollywood:* 


That  EDWIN  SCHALLERT  of  the  Los  Angeles 
Times  is  the  hardest'txvplease  critic  in  America 


NIFTY  HOKUM 

Plot  'works  out  neatly  in  "Girl  Who  Came  Back 


By  EDWIN  SCHALLERT 

(in  the  Los  Angeles  Times) 


In  any  perfectly  good  fairy  story  all  the  per- 
fectly good  people  never  do  any  wrong,  and 
though  they  have  a  terrible  time,  they  always 
live  happily  ever  afterward  because  something 
is  bound  to  happen  to  all  the  mean  giants  and 
ogres  just  when  everything  is  blackest.  Which, 
as  it  turns  out,  is  exactly  what  transpires  in 
"The  Girl  Who  Came  Back".  It  is  a  neat  trick 
play  is  "The  Girl  Who  Came  Back",  and  it  is 
well  enough  acted  as  a  whole,  so  that  though 
it  might  be  as  full  of  holes  as  imported  Swiss 
cheese,  you  won't  bother  to  look  for  them. 

Really,  when  the  two  villains  shoot  each 
other,  and  thus  dispose  of  everybody .  who 
might  get  the  happily  married  couple  into 
trouble,  you  cannot  help  but  smile.  It  is  so 
neatly  put  over 

While  it  is  essentially  nifty  hokum,  "The 
Girl  Who  Came  Back"  has  realism  and  atmos- 
phere too,  lots  of  'it,  especially  in  the  prison 
scenes  that  open  the  show.  Tom  Forman  di- 
rected, and  he  went  to  some  trouble  apparently 
to  get  things  to  look  right.  The  only  thing  I 
have  against  him  is  the  oriental  paity  which  he 
insists  on  staging  during  a  sequence  laid  in 
South  Africa.  It's  the  routine  stuff  with  a 
pageant  in  bathing  pool,  girls  tugging  a  very 
made-up  looking  raft  on  which  the  heroine  is 
ensconced,  and  diving  beauties  splashing  water 
over  the  sides  of  the  pond.  Why  on  earth  don't 


directors  leave  that  sort  of  stuff  to  C.  B.  De 
Mille,  who  has  specialized  in  it  for  so  long  that 
you  expect  him  to  do  it  better  than  anybody 
else,  even  though  he  doesn't? 

Outside  of  this  one  very  cheap,  if  costly, 
touch,  "The  Girl  Who  Came  Back"  is  pretty 
much  worth  while  as  entertainment.  One  of 
its  chief  attractions  is  that  it  brings  back 
Miriam  Cooper  as  the  girl.  I  never  knew  how 
well  she  could  act  before.  I  don't  think  that 
she  did,  either.  She's  gotten  away  from  those 
Griffith  mannerisms,  which  used  to  spoil  her 
performances,  and  some  of  the  scenes  where 
she  is  supposed  to  convey  the  impression  of 
being  utterly  down  and  out  are  done  with  real 
feeling  and  finesse.  There  is  no  arm  swinging 
about  this,  either.  It's  just  quiet,  patient  and 
painstaking  registering  of  thought.  Really, 
Miss  Cooper,  can  make  a  new  name  for  herself 
if  she  keeps  up  this  sort  of  thing. 

Joseph  Dowling's  portrayal  of  "Old  555"  is 
exceptional  for  character  and  seems  to  stand 
out  stronger  than  the  work  of  the  other  men. 
Kenneth  Harlan  is  a  little  too  pleasant  to  be 
convincing  as  the  man  who  is  imprisoned  on  a 
false  charge.  Gaston  Glass  and  Fred  Malatesta 
pass,  but  Zasu  Pitts  is  pretty  well  lost,  owing 
to  an  evident  lack  of  understanding  of  what 
she  can  do. 


<Book— 


THE  GIRL  WHO  CAME  BACK 


Produced  by 

PREFERRED 
PICTURES  Inc. 

B.P.Schu1berf  •/>**•  J.GBachmann-7r«is. 


Distributed  by 

AL-LICHTMAN 

CORPOR.ATI  O  N 

l650 BROADWAY  C$Ji£)nEW  YORK  CITY 


THe  Reason 

ttJhij  Truart  Franchise-holders  are  happij 


_ 


Directed  by  Ed  go  a /'d  Dillon 

by  CD.  Carey  COonde/'/y 
btj  arrangement  ooith  youngs  Magazine 


ii 


Theij  get  moneij-maKing  attractions  / 

Head  what  Louis  flyman,  All  Star  Features  DIst/:  Inc.  Says  about 

ELAINE  HAMMERSTEINS 

FIR^T  TRUART  PRODUCTION 

"BROADWAY  COLD" 

Four  more  productions  coith  this  Star  franchised  to  the  independents  in  193-4  btj 
TRUART  FILM  CORPORATION,  ^t^EBtttt  1540  Broadway.  Nea)  York 
THE  FGA/VCH/SE  FOtQ  YOUf?  TEf?f?/TOFY MAY  ST/LL  BE  AVA/LABLB 

Truart  has  just  signed  LARRY   SEMON  to  appear  in  three 

mmm  feature    COMEDIES    a  year 

Truart  Franchise  1923-4  ~  IZ  to  18  SpQciat  Productions 
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Take  a  Tip  from  Truart — 

Ask  any  Exhibitor  who  has  played  them — 

Ask  any  independent  Exchange  Man  who  is 
handling  them  —  f  rinstance,  He  rman  Rifkin  of 
Boston,  Gene  Marcus,  of  Philly,  Jack  Bellman 
of  New  York,  Je  rry  Abrams  of  Chicago,  Bob 
Lynch  of  Philly,  Louis  Hyman  of  Frisco  —  about 

Edward  Dillon's 

"WOMEN  MEN  MARRY" 

with  E.  K.  Lincoln,  Florence  Dixon, 
Hedda  Hopper  and  Julia  Swayne  Gordon 

"THE  EMPTY  CRADLE" 

Adapted  from  Leota  Morgan's  novel 

"CHEATING  WIVES" 

An  Epic  of  All  Womankind 

with  Mary  Alden  and  Harry  T.  Morey 
 then ,  — 


Take  the  tip  and  find  out  if  your  territory 
is  still  open  on  these  proven  box-office  winners. 
Do  it  without  delay — ask 

M.  H.  HOFFMAN, 

'j  JJ^  £  Vice-President  and  General  Manager 


X^7    .  TRUART  FILM  CORPORATION 

1540  Broad  way,  Ne  w  York 


"The  World  Has  a  Lot  of  Laughs  Coming!" 

9 


IRENE  RICH 
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A  MONEYMAR 

FOR  1923-1924 

IG  Pictures,  Big  Stories,  Big 
Stars,  Big  Ideas,  Big  Sets, 
Big  Productions      :      :      :  : 

Distinguish  our  Feature  Lineup  for  the  Fall  and  will  place  our 
1923-1924  P  roduct  in  the  F  oremost  Ranks  of  Money-makers 
for  First-run  Exhibitors  th  roughout  the  country. 

You  all  know  the  Big  Casts  we  had 
in  Our  Features  this  year  and  how 

"TEMPTATION" 

And  all  the  rest  of  those  Features  have  made 
First-run  Exhibitors  everywhere  who'd  never 
booked  an  independent  picture  before  OPEN 
THEIR  ARMS  to  'em  and  congratulate  us  on 
the  Box-Office  Receipts. 

ON  THE  WAY 

3  MORE  BIG  ? 

BOX-Otf  ICE  WINNERS 

Now  In  Production 


FORGIVE  AND.  FORGET 

Coming  Soon 

"PAL  O'  MINE" 

WITH  BIG  ALL  STAR  CASTS 

HOLD  YOUR  BOOKING  DATES  FOR  THEM 

C.B.C.  FILM  SALES  CORPORATION 

1600  BROADWAY,  NEW  YORK 
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R  A  MONTH 


EADY  for  every  tirst- 
run  theatre  in  theU.  S. — 
a  smashing  drama. 


Based  on  a  theme  that  will  interest  every  man  and 
every  woman.  Filmed  from  the  most  talked-of 
magazine  story  in  years. 

The  picture  built  on  a  big  vital  problem  of 
modern  life  is  the  picture  that  will  make 
people  TALK.  The  picture  that  makes  them 
talk  is  the  picture  that'll  make  money  for  you. 

You  ve  got  it  in  the  First  of  the  Big 

COLUMBIA  PICTURES 

The  G  ems  oi  the  ocreen 


Together  with  a  Cast  that  will  make  the  Box-Office  Receipts  SOAR 

IRENE  RICH  EILEEN  PERCY 

LEWIS  DAYTON  PHILO  McCULLOUGH 

JOSEPHINE  CROWELL  WILLIAM  SCOTT 

LOTTIE  WILLIAMS 

From  the  great  story  by  Directed  by 

EVELYN  CAMPBELL  EDWARD  J.  LE  SAINT 

A  BIG  PRODUCTION  DE  LUXE,  WITH  A  SURE-FIRE  BOX-OFFICE  VALUE 

C.  B.  C.  FILM  SALES  CORPORATION 

1600  BROADWAY,  NEW  YORK 


EILEEN  PERCY 


LEWIS  DAYTON 


WILLIAM  SCOTT 


PHILO  McCULLOUGH 


JOSEPHINE  CROWELL 


LOTTIE  WILLIAMS 
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WEISS  PHOTO 


J.  E.  WILLIAMSON 

The  Producer  of 
Submarine  Spectacles 

Current  Release 
THE  FILM  CLASSIC 

"WONDERS  OF  THE  SEA" 

Available  Through 
Film  Booking  Offices  of  America 

And  just  the  weather  for  it — for  what  could  be  cooler  than  the  bottom  of  the  Sea? 


Forthcoming  Attraction 
J.  E.  Williamson  Presents 

"THE  UNINVITED  GUEST" 

The  Outstanding  Novelty  of  The  Coming  Season 
Story  by  Curtis  Benton  A  Ralph  Ince  Production 

Made  With  Technicolor  Process 

THE  FIRST  UNDERSEA  PRODUCTION  REVEALING  THE  FAIRYLAND 
AT  THE  BOTTOM  OF  THE  SEA  IN  NATURAL  COLORS. 

Distributed  by  Metro  Pictures  Corp. 
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A  Stupendous  Schedule 

—  OF  — 

PRODUCTIONS  FROM 
THE  BOOKS  OF  THE  WORLD'S  MOST 
POPULAR  AUTHOR 

HAROLD  BELL  WRIGHT 

Now  in  production: 

"WHEN  A  MAN'S  A  MAN" 

— with  a  superb  cast. 


Others  that  follow: 

'THE  WINNING  OF  BARBARA  WORTH" 
"THAT  PRINTER  OF  UDELL'S" 
"THEIR  YESTERDAYS" 
"THE  SHEPHERD  OF  THE  HILLS" 
"THE  RE-CREATION  OF  BRIAN  KENT" 
"THE  CALLING  OF  DAN  MATTHEWS" 

— and  others  equally  popular. 


Now  in  stage  of  completing: 

"The  Meanest  Man  in  the  World" 

Adapted  from  the  famous  stage  success  of  George  M.  Cohan 
with  an  all-star  cast  of  players. 


Principal  Pictures  Corporation 

7250  Santa  Monica  Boulevard  Loew's  State  Building 

HOLLYWOOD,  CAL.  NEW  YORK  CITY,  N.  Y. 


NallSTo  The  Mast  Anew 

-T^iTcombine  to  Make 

bu!f^£^rc'aJ  ONE  OF 

HC  teUM^aucUon 


OFFICE  ATTRACTION 
CANBE  CONCEIVED 

Miss  Talmadge  Triur    '    *  - 

Inf Arac 


e  Triumphs  In  Leading  Role  of 
Interesting  Film 

MACON  TgaTtELEGRAPH 


OF  THE 


THE 

DRAMAS 
WE  YEAR 

APPreciated  by  A],  * 
ACTINC  ITTXCEUENT 


—  '       -.r    _1»  \S 


^oTtn  Aed\y  ^rCS!" 


Talmadge  Picture 

Thoroughly  Arresting 

Star'SWn°nOW,erS  Undoubtedly 
Will  Be  Interested  In 
Dramatic  Role 

BALTIMORE  SUN 


Mi 


STAR'S  PORTRAYAL 
OF  PART  IS  SUPERB 


Beautiful  MissTalmadge 

1NDIANAPOUS  NEWS 


AND 


BUp^ 


••KEss 


film 


Sch 


NORMA  TALMADGE 


by  Frances  Marion  from  the  stage  play  by  Bayard  Veiller 

Photographed  by  Antonio  Gaudio  and  Noi'beri  Bi'odin 
Stills  photographed   by  Shirley  Vance  Martin 


MISS  TALMADGE  MAKES 


Brings  Out  All  the^^y  of  the  Part_Wea 
of  Heaven  Is  New  Picture  by  Star 


BALTIMORE  EVENING  SUN 


AT HER  best 


JoydCj 

Film  A/„  ~~-  

'apAy  £'re<*or,  to 


p>cTum 


c'»c,„. 


post 


This  Picture  Is 

A  ^easure  to  See 


PICTURE  REAL  AS  LIFE  -  Talmadge— ^MAS' 

..  ~    .  ..    -  Agai»  Shows  TCI"  NeAW  '•»■ 

the  F'«t  Ra^fc  Art,St  * 


.fame  ancJ 


f  F  very  one  Con 
Efforts  of  Ev^y^ 

Production  Crowned 

P    With  Success 

A  the  Rest 


•    «f  the  Stage 
C,aSStNol  Classic  of  Screen 

IVUUu  — -  .  New 

,    "^^Fresh  Laurels  in 

l^orma 


MISS  TALMADGE 
PROVKJAIENTS 

Star  Again  Shows  Her  Won- 
derful Ability  in  Emo- 
tional  Work 

INDIANAPOLIS  STAR 


ofth  Competent 


A  Fascinating  and 

Exciting  Picture 

PITTSBURGH  SUN 


Within  the  Law  I 


&  3in&t  tlation 


Nothing  to  Rival  it  in 


He  kissed  her  on  the  cheek  when  \  iL  j 
he  was  mama's  boy.  But —  Wtof 


— this  is  the  way 
he  kissed  her  when 
he  became  a  man 
of  action. 


DOUGLAS  MacLEAN 

A  BIG  NOVELTY 

"Full  of  action;  it  accomplishes  a  novelty  by 
dispensing  straight  movie  comedy  with  a  broad 
dash  of  mystery.  There  is  probably  nothing  to 
rival  it  in  its  admixture  of  the  vital  elements  of 
entertainment.  MacLean  is  delightful." — New 
York  Evening  Telegram. 

SPEED  OF  A  TORNADO 

"Full  of  speed  and  action.  MacLean  goes 
himself  one  better  than  in  'The  Hottentot.'  He 
is  as  clean  cut  a  comedian  as  is  now  before  the 
moviegoers.  The  other  characters  fit  their  roles 
like  fingers  fit  a  glove.  The  picture  has  the  swift- 
ness of  a  tornado  and  leaves  one  weak  from 
laughing.  If  you  crave  excitement  and  feel  like 
laughing,  go  to  the  Strand.  You'll  find  both 
commodities  right  there." — New  York  Evening 
World. 

Directed  by  James  Home. 

Distributed  by  Associated  First  National 
Pictures,  Inc. 


"/    won't  ever 
marry  a 
mollycoddle  like  you. 


"And  then 


VhosM.lnce 


mg  /#•  //itv  presents 

AMANo/ 


II 


Vital  Entertainment 


IN  A  RIOT  OF  LAUGHS 

FAST  AND  AMUSING 

"A  swiftly  moving,  and  most  amusing,  picture. 
Ingenious  treatment  that  brought  amusement  to 
Strand  patrons.  The  picture  is  recommended. 
It  has  a  distinctively  humorous  and  engaging 
slant." — New  York  World. 

BIG  MYSTERY  DRAMA 

"A  mystery  comedy,  with  clutching  gloved 
hands,  sliding  doors,  secret  panels,  diamonds, 
blackjacks  and  explosions." — New  York  Amer- 
ican. 

STAR  SO  PLEASING 

"MacLean  is  pleasing  and  Marguerite  de  la 
Motte  is  at  her  best.  The  entire  cast  is  quite 
capable." — New  York  Times. 

FAR  ABOVE  THE  AVERAGE 

"Well  above  the  average.  MacLean  knows 
how  to  maintain  a  high  rate  of  speed  and  Ray- 
mond Hatton  is  an  excellent  foil." — New  York 
Herald. 

A  FAST  COMEDY 

"  'A  Man  of  Action'  is  a  fast  comedy." — New 
York  Daily  News. 


Depend  on  First  National 


ACTION 
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And  again  the  Capitol's  tremendous 
seating  capacity  is  taxed  to  its  utter- 
most. 

This  is  significant ! 

It  shows  that  a  meritorious  motion  picture 
can  be  re-exhibited  with  profit. 

It  shows  that  the  public  will  pay  to  see  a 
picture  worthwhile  a  second  time,  or  a 
third,  just  as  it  will  see  a  good  stage  play 
time  and  again. 

That  has  been  one  of  S.  L.  Rothafel's  con- 
tentions for  quite  some  time.  Perhaps  it 
has  also  been  one  of  yours.  He  believed 
"Passion"  would  again  be  given  a  rousing 
welcome.   Now  he  knows  it. 

The  revival  of  "Passion"  at  the  largest 
theatre  in  the  world  to  capacity  business 
the  week  of  June  24th,  points  with  no  un- 
certainty to  what  you  can  do  with  this 
attraction. 


POLA  NEGRI 

The  famous  continental  star 

PASSION 

The  Intimate  Romance  of  a  Wonder  Woman 

A  3ir>6t  national  Picture 
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"Eight  Years" 

Since  the  establishment  of  Exhibit- 
ors Herald,  eight  years  ago,  the  map 
of  the  motion  picture  world  has  under- 
gone more  changes  than  even  the  map 
of  Europe. 

A  number  of  the  leading  personali- 
ties and  a  number  of  the  dominant 
companies  of  eight  years  ago  have 
slipped  quietly  away  into  obscurity. 

Likewise,  during  the  period,  many 
individuals  and  organizations  came  into 
the  industry,  developed  and  have  taken 
the  places  of  those  that  have  gone  be- 
fore. 

The  Mutual  Film  Corporation,  for 
instance,  was  one  of  the  outstanding 
factors  of  that  earlier  time  which  has 
since  passed  away  and  with  its  going  it 
carried  several  individuals  who  had  oc- 
cupied commanding  positions  in  the  in- 
dustry. 

Another  great  factor — the  ^Triangle 
Film  corporation — grew  up  within  the 
period  and  also  dwindled  away  from 
active  operation. 

*    *  * 

During  these  eight  years  the  char- 
acter of  the  industry  has  undergone  an 
almost  complete  change.  Within  these 
years  practically  all  of  the  great  the- 
atre properties  have  been  developed; 
tlie  modern  motion  picture  theatre  has 
been  created  and,  entirely  within  the 
period,  the  type  of  entertainment 
which  is  now  given  the  public  was 
built  up. 

The  production  end  of  the  business 
has  developed  from  a  number  of  small, 


haphazard  producing  units  to  many  big 
organizations  of  expansive  activities 
and  huge  investments. 

Another  almost  complete  change  is 
evidenced  among  the  artists.  The  per- 
ennial Mary  Pickford  is  still  great; 
likewise  the  prestige  and  position  of 
D.  W.  Griffith  has  not  been  lessened. 
There  are  some  other  similar  examples, 
but  not  many.  The  vast  majority  of 
the  outstanding  artists — actors  and  di- 
rectors— have  won  recognition  during 
the  past  eight  years.  It  is  a  fact  that 
a  person  who  had  been  out  of  touch 
with  the  business  during  these  eight 
years  would  be  practically  a  stranger 
in  every  branch  of  the  industry — an  evi- 
dence of  the  rapidly  changing  face  and 
character  of  the  trade. 

*  *  * 

As  great  as  have  been  the  changes  in 
personalities  and  in  organizations, 
these  changes  are  dwarfed  to  insignifi- 
cance in  comparison  with  the  changes 
that  have  been  wrought  in  the  pictures 
themselves. 

Eight  years  ago  pictures  were  largely 
regarded  as  ephemeral  amusement 
novelties,  with  little  of  art  and  practi- 
cally nothing  of  stability  about  them. 
At  this  time  they  have,  of  course,  won 
world-wide  recognition  among  the  se- 
verest critics  as  comprising  a  wondrous 
new  art  of  almost  limitless  possibili- 
ties. 

Although  persons  who  are  very  close 
to  the  day  by  day  activities  of  the  in- 
dustry are  inclined  to  become  insens- 
ible to  it,  it  is  nevertheless  a  fact  that 
there  has  been  a  progress  and  develop- 
ment in  pictures  that  transcends  the 
highest  hopes  of  the  most  optimistic. 
During  these  eight  years  pictures  on 
the  whole  have  attained  a  state  of  ex- 
cellency that  justly  entitles  everyone 
connected  with  the  industry  to  be  thor- 
oughly proud  of  his  art  and  his  busi- 
ness. 

*  *  # 

And  while  all  of  this  industry-wise 
progress  has  been  going  on  a  similar 
progress  has  been  attending  the  efforts 
of  the  Herald.  During  the  eight  years 
since  the  establishment  of  this  publica- 
tion its  policies  have  had  a  far-reaching 
influence  on  the  industry  generally  and 
on  the  contemporary  trade  press.  The 
Herald's  leading  features  and  depart- 
ments have  afforded  examples  which 
have  been  studiously  patterned  after 
by  contemporaries.  Its  policies  of  in- 
dependence, elimination  of  meaningless 
publicity  and  strict  accountability  to 
the  reader,  at  first  misunderstood,  have 
since  been  recognized  throughout  the 
industry  as  the  legitimate  platform  of 
leadership. 


Re-Takes 

J.  R.  M. 


T_T  URRAH !  Despite  the  hot  weather 
A  ■*■  we  have  to  cheer.  The  Herald  is 
just  eight  years  old  this  week. 

*  *  * 

What  nice  things  anniversaries  are. 
What  a  lot  of  things  can  happen  in  eight 
years.  War,  high  prices,  prohibition,  new 
presidents,  new  film  companies,  new  or- 
ganizations, and  many  other  changes.  It 
does  one  good  to  pause  and  look  back 
and  get  a  new  perspective. 

*  *  * 

Along  about  the  first  edition  of  The 
Herald  campaigns  were  being  waged 
against  censorship.  Same  campaigns  are 
being  outlined  by  state  and  national 
bodies  today. 

*  *  * 

Big  announcements  in  those  days  were 
eight  page  spreads.  Now  its  nothing  to 
have  a  72-page  program  of  forthcoming 
pictures  from  one  concern. 

*  *  * 

Back  in  those  days  the  exhibitors  used 
to  fight  the  hot  weather.  Those  who 
had  fish  poles  hunted  up  a  nice  shady 
spot  and  fought  it  out.  In  1923  they're 
doing  the  same  thing. 

*  *  * 

During  its  eight  years  of  existence  The 
Herald  has  inaugurated  many  new  de- 
partments and  special  features,  most  of 
which  have  been  "copped"  by  other  well- 
known  Eastern  film  trade  papers. 

*  *  * 

This  isn't  called  pilfering  in  trade  pa- 
per circles.  They  just  borrow  it  as  it 
were  and  we  can  have  it  back  if  we  want 
it. 

*  *  * 

They  Prove  It 

On  a  lot  of  our  mail  it  says:  "Photos 
Do  Not  Bend."  And  straightway  the 
postman  proceeds  to  double  'em  all  up 
to  prove  that  the  statement  is  erroneous. 
They  do  bend. 

*  *  * 

Lots  of  Statistics 

As  this  is  an  anniversary  number  it 
wouldn't  be  right  to  go  to  press  without 
a  few  statistics.    So  here  goes: 

Will  Hays  posed  with  999  stars  and 
was  cartooned  499  times  in  1922-23. 

Strongheart  is  the  only  screen  celebrity 
who  hasn't  announced  the  formation  of 
his  own  company. 

Three  hundred  "ideal  types"  for  the 
lead  in  "Ben  Hur"  have  been  suggested 
to  date. 

Lots  of  fifteen-hundred-a-week  actors 
are  now  getting  $1,500. 

*  *  * 

Business  is  Good 
"Sir  Hall  Caine  Has  Faith  in  Future 
of    Motion    Pictures" — says    a  headline. 
(Musta  got  paid  for  the  last  scenario  he 
wrote,  eh  ?) 

*  *  * 
From  Bad  to  Worse 

I  see  the  Federal  Trade  Commission 
is  moving  on  to  Philadelphia  and  is  leav- 
ing New  York  flat.  Well  it's  closer  to 
Atlantic  City  anyway. 

*  *  * 

Plenty  of  'em 

I  see  the  French  have  formed  a  "large 
family  bloc."  They  ought  to  visit  Chi- 
sago and  New  York's  tenement  districts 
for  pointers  on  large  family  blocks. 
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EIGHTH 

jTnwveiwvy* 

~and  the  staff 
takes  this  occasion 
to  acknowledge 
gratefully  the 

splendid  cooperation 
which  the  industry 
has  accorded  — 
and  to  offer 
assurances  that, 
these  eight  jears  have 
hut  laid  the  groundwork 
for  many  bigger 
things  that  are  to 
come. 
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The  Fox  Announcement 

The  advertising  insert  of  the  Fox  Film  corporation,  included  in  this  issue, 
represents  an  unusually  effective  and  important  announcement,  and  an  an- 
nouncement which  every  theatre  owner  and  manager  should  have  and  should 
hold  on  his  desk. 

The  announcement  discloses  in  detail  an  elaborate  story  of  production  data. 
It  enables  the  theatre  owner  to  know  what  he  may  expect  and  depend  upon 
from  this  important  source  of  product  and  it  thereby  simplifies  his  booking  job 
and  makes  it  easier  and  more  practicable  for  him  to  arrange  programs  to  his 
utmost  advantage. 

The  calibre  and  elaborateness  of  this  advertising  announcement  are  such 
that  it  is  entitled  to  recognition  by  exhibitors  as  a  factor  in  accomplishing  wider 
distribution  of  pictures  and  thereby  the  elimination  of  waste  which  becomes  a 
burden  to  every  branch  of  the  industry,  including  the  exhibitors. 

Modern  advertising,  when  properly  done  and  properly  directed,  is  one  of 
the  greatest  economic  forces  of  business.  Without  advertising,  products  of 
every  description  would  have  to  be  sold  at  vastly  higher  prices  because  bedrock 
prices,  with  respect  to  the  quality  of  the  product  involved,  are  only  possible 
through  the  wider  distribution  that  sufficient,  well-executed  advertising  brings 
about.  M.  J.  Q. 


Distinguished  Audience  to  View 
Mrs.  Reid's  Production 

Civic  Leaders  and  Mrs.  Reid  Personally  to  Attend  "Human 
Wreckage"  Opening  at  N.  Y.  Lyric 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26. — Before  one  of  the  most  distinguished  audi- 
ences ever  gathered  to  see  a  motion  picture,  Mrs.  Wallace  Reid's 
"Human  Wreckage,"  a  powerful  story  dealing  with  the  drug  evil,  will 
open  here  at  the  Lyric  theatre  tomorrow  night.  Presented  elaborately 
and  in  a  dignified  manner,  the  picture  is  expected  to  make  a  deep  impres- 
sion. 

kwJ-JUMAN    WRECKAGE    is  sorae- 


-  thing  decidedly  unusual — some- 
thing that  sets  a  new  mark  in  film  history 
because  of  the  tragic  circumstances  that 
prompted  its  being  brought  forth.  Every- 
one knows  how  Wallace  Reid  died. 
Everyone  loved  "Wally"  Reid  and  felt 
deeply  for  his  widow  and  their  two  chil- 
dren. 

*  •*  # 

After  the  death  of  her  husband  Mrs. 
Reid  determined  to  consecrate  the  re- 
mainder of  her  life  to  fighting  illegal 
traffic  in  drugs.  Her  first  move  in  this 
direction  was  "Human  Wreckage,"  which 
is  being  distributed  by  Film  Booking 
Offices  of  America. 

A  woman  of  determination  as  well  as 
charm,  she  decided  to  play  the  leading 
role,  surrounding  herself  with  such  play- 
ers as  James  Kirkwood,  who  won  fame 
in  "The  Fool";  Bessie  Love,  George 
Hackathorne,  Robert  McKim,  and  others. 
The  story  was  written  by  C.  Gardener 
Sullivan  and  John  Griffith  Wray  was  the 
director.  Production  was  carried  out 
with  time  and  great  care.  Experts  on 
drugs  who  have  a  world-wide  reputation 
acted  in  an  advisory  capacity.  The  result 
was  a  big  picture  of  much  strength  and 
dramatic  power. 

Mrs.  Reid  will  occupy  a  box  at  the 
New  York  premiere,  with  P.  A.  Powers, 
general  manager  of  F.  B.  O.,  W.  A.  Bar- 
rett of  the  National  Board  of  Review  and 
prominent  club  women  of  the  city. 


Among  those  in  the  audience  will  be 
Congressman  Lester  Volk,  of  Brooklyn; 
Louis  E.  Lawes,  warden  of  Sing  Sing 
prison;  Dr.  John  S.  Kennedy,  state  com- 
missioner of  Prisons;  William  J.  Flynn, 
former  head  of  the  United  States  secret 


service;  Judge  E.  L.  Garvin;  Gertrude 
Robinson  Smith,  of  the  American  Busi- 
ness Women's  Association;  Mrs.  Harry 
Lily,  president  of  the  National  Federation 
of  Women's  Clubs;  Mrs.  Thomas  Vivain, 
Mrs.  R.  G.  Stone  and  Mrs.  Elmer  Blair, 
club  women  of  national  prominence;  Dr. 
Ernest  Bishop,  an  expert  on  drug  addic- 
tion; the  Rev.  John  B.  Kelly,  of  the 
Catholic  Welfare  League,  the  Rev.  Joseph 
Silverman  of  Temple  Emanu-El;  Thomas 
Jefferson  Ryan;  and  many  others  includ- 
ing Dr.  Perry  Lichtenstein,  Tombs  physi- 
cian, Richard  Barthelmess,  motion  pic- 
ture star,  and  many  other  stars  and 
players. 

*    *  * 

The  program  consists  of  a  news  reel, 
a  scenic  and  an  elaborately  staged  pro- 
logue. Then  follows  the  showing  of 
"Human  Wreckage." 


A.  S.  Aronson  Made 
General  Sales  Chief 
Of  Truart  Film  Corp. 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  26.— Alexander  S. 
Aronson  has  been  appointed  general  man- 
ager of  sales  of  Truart  Film  Corporation, 
it  is  announced  by  M.  H.  Hoffman,  vice- 
president  and  general  manager. 

In  his  new  capacity  Mr.  Aronson  will 
be  affiliated  with  Elaine  Hammerstein, 
Larry  Semon  and  Carlos  Productions,  re- 
cently signed  by  Truart.  Acquisition  of 
other  stars  and  directors  will  be  an- 
nounced soon,  it  is  intimated  by  Mr.  Hoff- 
man. 

Mr.  Aronson  was  formerly  vice-presi- 
dent and  general  manager  of  sales  of 
Gold  wyn. 


T|efunr^8ide 

Exhibition 


By  D.  J.  YOUNG 
(Dreamland  theatre, 
Brownsville,  Tex.) 

During  the  mobilization  of  the  soldiers, 
Virginia  militia,  on  the  border  several 
years  ago  the  following  incident  hap- 
pened. 

This  theatre  is  located  on  a  corner 
running  the  full  length  of  the  lot.  It  has 
two  entrances,  one  on  the  corner  on  the 
main  street  side  and  the  other  on  the 
corner  on  the  alley  so  that  people  coming 
in  can  purchase  tickets  at  either  window 
and  go  out  either  way. 

A  soldier  came  in,  evidently  at  the 
alley  entrance,  bought  a  ticket,  went  in 
and  sat  through  the  show.  He  came  out 
the  alley  entrance,  as  he  had  gone  in, 
walked  to  the  other  entrance,  bought  an- 
other ticket  and  went  in  to  see  the  show. 
After  a  while  he  came  out  and  asked  for 
the  manager  and  informed  me  that  I 
was  running  the  same  program  as  the 
opposition  house.  I  told  him  that  we 
were  not  using  the  same  pictures,  but 
had  on  a  different  show  and  changed  our 
program  daily.  He  started  getting 
angry,  stating  that  he  ought  to  know 
as  he  had  just  come  out  of  both  shows. 
But  to  prove  it  to  him  I  started  with  him 
around  the  corner  to  show  him  what  the 
other  house  was  using.  When  we  got  out 
on  the  street  he  looked  up  and  said: 

"Well,  I'll  be  damned." 

I  asked  him  to  come  back  and  get  his 
money  but  he  never  stopped. 


By  M.  W.  WARD 

(Starlight  theatre,  Corning,  Ark.) 

Several  years  ago  a  man  and  his  wife 
happened  to  come  to  the  show.  It  must 
have  been  their  first  time  to  see  a  picture. 
I  had  to  tell  them  several  times  not  to 
talk  out  so  loud.  It  went  pretty  smooth 
until  the  last  reel  when  an  actor  was 
choking  a  woman.  Every  one  in  the 
house  was  still.  You  could  have  heard  a 
pin  drop,  when  his  wife  cried  out  very 
loud:  "My  God,  Henry,  that  man  will  kill 
that  woman  yet." 

And  that  is  all  I  could  hear  for  about 
two  months. 
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New  National  League  Fails 
to  Materialize  in  Syracuse 

Empire  State  Exhibitors  Again  Ratify  Action  Taken 
Last  Year  in  Withdrawing  from  M.  P.  T.  0.  A. ; 
Brandt  Is  Elected  President 

{Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26. — The  much  talked  of  formation  of  a  new  na- 
tional organization  of  exhibitors  at  the  Syracuse  convention  of  the 
M.  P.  T.  O.  N.  Y.  failed  to  materialize.    There  was  much  talk  in 
the  hotel  lobbies  of  the  need  of  a  new  association,  and  several  of  the  speak- 
ers in  the  convention  made  veiled  reference  to  such  need,  but  no  action 
was  taken,  either  official  or  otherwise. 

Leaders  from  Other  States  Failed  to  Attend  Sessions. 
This  lack  of  action  is  generally  believed  to  be  due  to  the  fact  that 
exhibitor  leaders  from  other  states  who  had  been  invited  and  expected, 
with  one  exception,  failed  to  put  in  an  appearance.  This  exception  was 
H.  M.  Richey,  business  manager  of  the  Motion  Picture  Theater  Owners 
of  Michigan,  who  in  a  well-worded,  temperate  and  brief  address  to  the 
delegates,  explained  that  he  was  there  as  the  official  representative  of  his 
organization  simply  for  the  purpose  of  "observing." 

It  was  a  business  convention — pure  and  simple — and  the  most  notable 
thing  about  the  entire  gathering  was  the  total  absence  of  anything  that 
savored  of  politics.  In  this  the  gathering  set  a  new  mark,  and  as  one 
old  time  exhibitor  remarked  after  the  final  session : 


Hollywood  Rises  to 

Protect  Its  Name 

Plan  Drive  Against  Writers 
Said  to  Cast  Wrong  View 
of  Community's  Life 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  2G.— Aroused 
by  scandalous  publicity  sent  broadcast 
about  conditions  alleged  to  exist  in  Holly- 
wood and  by  risque  fiction  reflecting  on 
the  good  name  of  the  community,  the 
citizens  of  the  cinema  capital  have  risen 
in  anger  to  protest  against  further  printed 
indecencies.  An  indignation  mass  meet- 
ing is  planned. 

Magazines  Butt  of  Attack 

Screenland  and  Hollywood  Confes- 
sions, two  magazines  owned  by  the 
same  concern,  are  the  direct  objective  of 
the  purity  movement,  which  has  been 
sponsored  by  the  Hollywood  News,  the 
film  capital's  leading  daily. 

Mrs.  Burdette  Norton,  president  of  the 
Hollywood  Business  Women's  Club,  is 
behind  a  plan  to  have  the  motion  picture 
interests  hold  a  "get-together"  luncheon 
for  the  purposes  of  devising  and  putting 
into  effect  a  campaign  to  rid  Hollywood 
of  the  writers  who  reflect  upon  its  fair 
name. 

Film  Interests  Co-operating 

The  proposed  indignation  mass  meet- 
ing is  expected  to  formulate  a  program 
that  will  solidify  the  citizens  into  a  prac- 
ticable plan  for  the  suppression  of  such 
filthy  and  obscene  stories  as  are  alleged 
to  have  been  printed  by  the  two  maga- 
zines mentioned.  The  motion  picture  in- 
terests of  all  kinds  are  taking  an  active 
part  in  the  movement,  which  is  consid- 
ered to  be  timely  now  because  of  the 
gathering  here  during  July  of  film  repre- 
sentatives who  will  attend  the  American 
Historical  Revue  and  Motion  Picture  In- 
dustrial Exposition. 

Universal  Picture 
Booked  to  Play  at 
The  Rivoli,  N.  Y. 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  26.— The  fact  that 
a  Universal  production  "Merry  Go 
Round"  has  been  booked  at  the  Rivoli 
theatre,  is  the  source  of  considerable  in- 
terest in  local  film  circles.  The  picture 
is  scheduled  to  open  its  engagement  July 
1  for  a  two  week's  run. 

The  Rivoli  has  always  been  considered 
an  exclusive  Paramount  house  and  the 
booking  of  another  firm's  product  is  seen 
as  a  departure  from  previous  custom. 

At  the  Rialto  theatre,  regarded  in  very 
much  the  same  light,  an  F.  B.  O.  picture 
is  playing. 

Tax  Returns  for  April 
Exceed  Those  of  March 

(From  HERALD'S  Washington  Bureau) 
WASHINGTON,  D.  C,  June  26.— A 
decided  increase  in  theatrical  attendance 
in  April,  both  as  compared  with  the  pre- 
ceding month  and  with  the  correspond- 
ing month  of  last  year,  is  indicated  by 
admission  tax  returns  to  the  Internal 
Revenue  Bureau  for  the  month  of  May, 
which  totaled  $6,582,246.  In  April,  Col- 
lections from  this  source  amounted  to 
$6,051,246,  and  in  May  of  last  year  to  $5,- 
817,531. 

Collections  from  the  special  tax  on  the- 
atres, museums,  circuses,  etc.,  amounted 
to  $20,820  in  May,  as  compared  with  18,- 
943  in  April  and  17,194  in  May  of  last 
year. 


"I  have  just  experienced  something  I 
had  always  hoped  for  but  never  expected 
to  see.  I  have  been  attending  exhibitor 
conventions  ever  since  there  has  been 
such  things,  and  this  is  the  first  one  at 
which  the  interest  of  the  theatre  owner 
has  been  the  theme  to  the  exclusion  en- 
tirely of  politics  and  personal  aspirations. 
I  am  leaving  here  with  high  hopes  for 
the  industry,  not  so  much  for  what  was 
done  here  in  the  way  of  specific  ac- 
complishment, but  for  what  was  not  done 
in  other  ways." 

Brandt's  Election  a  Surprise. 

William  Brandt,  founder  of  the  Thea- 
tre Owners  Chamber  of  Commerce  of 
New  York,  and  its  president  for  the 
first  two  years,  was  elected  president  to 
succeed  Charles  L.  O'Reilly,  who  had 
announced  that  under  no  circumstances 
would  he  again  accept  the  office.  Mr. 
Brandt's  election  came  as  a  surprise 
as  it  was  generally  believed  that  some 
up-state  man  would  be  selected. 

The  names  of  W.  A.  Dillon,  of  Ithaca, 
and  Michael  Walsh,  of  Yonkers,  were 
most  frequently  mentioned,  and  while 
both  of  these  were  understood  to  be  will- 
ing to  do  what  they  could  for  the  wel- 
fare of  the  organization,  neither  sought 


the  place  and  both  felt  that  they  could 
not  well  spare  the  time  necessary  for 
the  many  duties  that  fall  to  the  lot  of 
the  chief  executive. 

See  Year  of  Construction  Work. 

It  is  the  general  belief  that  the  se- 
lection of  Mr.  Brandt  will  inject  a  lot 
of  "pep"  into  the  organization  as  he 
is  noted  among  the  trade  for  his  energy 
and  hustling  qualities.  In  fact  the  chief 
criticism  that  could  be  made  of  Brandt 
is  that  his  penchant  for  doing  things 
sometimes  leads  him  into  taking  on  more 
than  one  man  can  carry.  However,  with 
the  counterbalance  of  a  staid  and  steady 
board  of  directors,  it  is  felt  that  the  M. 
P.  T.  O.  of  New  York  is  in  for  a  year 
at  least  of  hard  constructive  work. 

Two  other  newcomers  among  M.  P. 
T.  O.  N.  Y.  officials  are  Meyer  Schine, 
of  Gloversville,  and  Morris  Slotkin,  of 
New  York  City,  who  were  elected  re- 
spectively second  and  third  vice  presi- 
dents. Slotkin  is  a  well  known  New  York 
City  exhibitor,  and  Schine  is  a  member 
of  the  firm  of  Schine  Brothers,  owners 
of  twenty-one  theatres  in  eight  cities  in 
upper  New  York  state,  with  headquar- 
ters at  Gloversville.    Mr.  Schine  is  rec- 

(Continued  on  page  118) 


Officers  Elected 

Here  are  the  newly  elected  officers  of  the  Motion  Picture  Theatre  Owners 
of  New  York: 

President  William  Brandt,  New  York 

1st  Vice-President  William  A.  Dillon,  Ithaca 

2nd  Vice-President  Lou  Buettner,  Cohoes 

3rd  Vice-President  Meyer  Schine,  Gloversville 

4th  Vice-President  Morris  Slotkin,  New  York 

Treasurer  Charles  Hayman,  Niagara  Falls 

Executive  Secretary  S.  L-  Berman,  New  York 

Chairman  of  Executive  Committee  J.  Michaels,  Buffalo 

BOARD  OF  DIRECTORS 


Leo  Brecher  New  York 

William  Benton.  .Saratoga  Sprs. 

David    Cohen  Binghamton 

Oscar    Perrin  Troy 


Nat   Rohhins  Utica 

Chas.  Stciner  New  York 

Samuel   Suckno  Albany 

Bernard  Edelhertz. . .  .New  York 


Walter    Hays  Buffalo  Rudolph   Sanders  Brooklyn 

Mike  Shea  Buffalo  V.  A.  Warren  Massena 

C.  L.  O'Reilly  New  York  Charles  Moses  Statcn  Island 

Joseph  Quittner  Middletown 


William  Brandt 


116 


EXHIBITORS  HERALD 


July  7,  1923 


Erlanger  &  Shubert 
To  Build  St.  Louis 
Film  House  Is  Report 

(Special  to  Exhibitors  Herald) 
ST.  LOUIS,  MO.,  June  26.— St.  Louis 
is  to  have  a  new  major  theatre  devoted 
exclusively  to  the  presentation  of  motion 
pictures  during  the  coming  year.  And, 
although  no  official  confirmation  can  be 
obtained  at  this  time,  it  is  known  that  the 
plans  of  the  Erlanger  &  Shubert  interests 
include  the  establishment  of  such  a  the- 
atre in  St.  Louis. 

The  announcement  from  the  New  York 
office  of  A.  L.  Erlanger  that  the  plans  of 
the  Erlanger  &  Shubert  interests  include 
a  chain  of  theatres  under  their  joint  con- 
trol for  the  presentation  of  motion  pic- 
tures of  the  highest  class  at  first  class 
theatre  prices  was  not  unexpected  in  St. 
Louis. 

As  long  ago  as  a  year  it  was  known 
that  the  Shuberts  and  Erlanger  had  un- 
der consideration  the  establishment  of 
a  high  class  theatre  in  the  vicinity  of 
Grand  and  Washington  boulevard.  In 
fact,  it  is  said  by  those  on  the  inside, 
that  at  one  time  the  tentative  plans  in- 
cluded a  combination  office  and  apart- 
ment structure  that  would  contain  two 
theatres.  One  house  of  3,000  seats  was 
to  be  devoted  to  big  pictures  and  the 
other  house  of  smaller  proportions  was 
to  play  dramas,  vaudeville,  musical  com- 
edies and  the  like. 


Victor  B.  Fisher  on 
Way  East  to  Arrange 
Picture  Distribution 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  June  2G.— Victor  B. 
Fisher,  producer,  and  Mrs.  Lillian  Du- 
cey,  director  of  "Youth  Triumphant,"  left 
Los  Angeles  last  week  for  San  Francisco 
with  the  master  print  of  their  initial  pic- 
turization. 

After  a  week  in  San  Francisco  Mr. 
Fisher  and  Mrs.  Ducey  will  leave  for 
New  York  with  the  print  of  "Youth  Tri- 
umphant" to  arrange  for  its  world  dis- 
tribution. The  picture,  now  cut  to  the 
six-reel  length,  discloses  the  latest  screen 
achievements  of  Virginia  Lee  Corbin, 
Anna  Q.  Nilsson,  Raymond  Hatton, 
Joseph  Dowling,  George  Siegmann  and 
others. 

According  to  plans  which  will  be  de- 
cided upon  in  San  Francisco,  Fisher  Pro- 
ductions, starting  July  1,  will  launch  a 
producing  schedule  that  will  double  the 
output  originally  planned  by  this  com- 
pany. Another  director  will  be  an- 
nounced shortly  to  start  simultaneously 
with  Mrs.  Ducey,  the  early  part  of  next 
month.  Two  stories  for  the  directors 
which  have  been  placed  in  scenario  form, 
will  be  passed  upon  in  San  Francisco  and 
production  on  both  subjects  will  be  com- 
menced at  the  same  time. 

Nichols,  Exploitation 
Man,  Dies  in  New  York 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  26.— J.  Harry 
Nichols,  who  has  been  handling  exploita- 
tion for  Louis  Rosenbluh,  died  at  the 
Polyclinic  hospital,  following  a  hem- 
orrhage of  the  brain. 

Nichols  was  well  known  in  the  indus- 
try through  his  work.  A  widow  and  son 
survive  him. 


Stars  in  First  F.  B.  O.  ricture 
to  Play  N.  Y.  Rialto 


Jane  Novak 


Jane  Novak,  aside  from  numerous  other  distinctions  as  an  actress,  has  the 
honor  of  starring  in  the  first  Film  Booking  Offices  attraction  to  play  at  the 
Rialto  theatre,  New  York  City.  "Divorce,"  a  Chester  Bennett  production  in 
which  she  has  the  leading  role,  opened  at  the  Broadway  playhouse  this  week, 
to  what  it  is  predicted  will  be  a  most  successful  run. 

Booking  of  this  production  at  the  Rialto  is  regarded  as  an  achievement  by 
F.  B.  O.  officials  and  a  strong  testimonial  of  its  dramatic  quality  and  box  office 
appeal  in  view  of  the  fact  that  the  Rialto  theatre  has  generally  been  considered 
an  exclusive  Paramount  house. 

A  cast  of  capable  players  appear  in  support  of  Miss  Novak  in  "Divorce," 
including  such  names  as  John  Bowers,  James  Corrigan,  Edythe  Chapman,  Mar- 
garet .Livingston,  Freeman  Wood,  George  McGuire,  George  Fisher  and  Philippe 
de  Lacy. 

Dealing  with  a  present  day  problem  of  general  interest  the  story  is  said  to 
be  replete  with  highly  dramatic  situations  and  to  offer  Miss  Novak  a  vehicle  in 
which  her  histrionic  ability  is  given  every  opportunity  for  full  expression. 

Work  has  already  been  started  by  Chester  Bennett  on  Miss  Novak's  next 
production  which  has  been  given  the  title  "The  Lullaby."  It  is  adapted  from  a 
story  by  Lillian  Ducey  and  appeared  in  Saucy  Stories  Magazine.  The  screen 
adaptation  was  written  by  Hope  Loring  and  Louis  .Light on  with  a  selected 
cast  consisting  of  Fred  Malatesta  as  Pietro,  Robert  Anderson  as  Tony  and  the 
star  playing  Felipa.  The  story  concerns  the  separation  of  a  young  couple.  The 
husband  is  arrested  for  murdering  the  villain  and  the  adoption  of  their  child  by 
the  judge  who  sentenced  the  husband. 
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Record  Membership  in 
Kansas  League  Is  Seen 
As  a  Result  of  Drive 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  June  26.— The 
M.  P.  T.  O.  Kansas  appears  to  be  headed 
for  a  real  membership  record,  according 
to  C.  E.  Cook,  business  manager,  who 
returned  to  Kansas  City  this  week  from 
a  tour  over  the  southern  section  of  the 
state.  In  an  eight-day  campaign  Mr. 
Cook  alone  raised  approximately  $1,000 
in  cash  and  pledges  towards  new  mem- 
berships in  the  organization. 

"  'What  has  organization  ever  done  for 
the  exhibitor?'  was  the  question  that  was 
put  to  me  in  many  instances,"  said  Mr. 
Cook.  "I  found  the  best  method  of 
answering  that  question  was  to  ask  one: 
'What  would  your  net  profits  per  night 
be  if  you  were  obliged  to  pay  the  state 
6  per  cent  additional  tax  on  every  ticket 
sold?' 

"I  explained  to  the  exhibitor  how  or- 
ganization aided  materially  in  killing  the 
Excise  tax,  which  would  have  taken  $3,- 
000,000  out  of  the  state  during  the  next 
two  years,  according  to  figures  of  inter- 
nal revenue  officials." 


Kansas  City  in  Bid 

For  Exhibitor  Meet 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  June  26. — A.  M. 
Eisner,  president  of  the  Kansas  City  Di- 
vision of  the  M.  P.  T.  O.  A.  received  a 
letter  from  National  President  Sydney  S. 
Cohen  this  week,  in  which  Mr.  Cohen  re- 
quested Mr.  Eisner  to  extend  the  for- 
mer's thanks  to  the  Kansas  City  Cham- 
ber of  Commerce  and  Mayor  Frank 
Cromwell  for  inviting  the  M.  P.  T.  O.  A. 
to  hold  its  convention  in  Kansas  City 
next  year. 

The  matter  will  be  referred  to  the  na- 
tional board  of  directors,  Mr.  Cohen 
stated. 


Rumor  Goldwyn  and"U' ' 
Seek  Theatre  in  K.  C. 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  June  26.— The 
Newman  and  Liberty  theatres,  Kansas 
City's  two  leading  first  run  houses,  soon 
are  to  have  competition,  if  persistent  ru- 
mors are  not  without  foundation. 

Goldwyn  and  Universal  are  on  the  out- 
look for  suitable  leases  of  theatres  in 
Kansas  City  and  it  is  possible  that  the 
Garden  theatre,  in  which  Marcus  Loew 
is  interested,  will  be  converted  into  a 
first  run  motion  picture  theatre.  The 
house  for  the  last  two  years  has  played 
vaudeville  and  pictures. 


Committee  Named  to 

Seek  Shorter  Films 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26.— M.  E.  Comer- 
ford  of  Scranton,  Pa.,  Harry  Davis  of 
Pittsburgh  and  R.  F.  Woodhull  of  Dover, 
huve  been  appointed  bv  Sydney  S. 
Cohen,  president  of  the  M.  P.  T.  O.  A. 
as  a  committee  to  meet  and  discuss  with 
various  producers  the  subject  of  less  foot- 
age in  feature  productions. 


Christie  on  Way  Home 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— Al  Christie 
is  cutting  his  vacation  short  and  has 
started  home  from  Europe  this  week  ac- 
cording to  advices  received  here. 


"Herald"  Sues  Trade  Review 
For  Copyright  Infringement 

Action  Is  Based  on  Series  of  Acts  of  Editorial  Piracy 
and  Plagiarism 

"Exhibitors  Herald"  has  issued  notice  to  Exhibitors  Trade  Re- 
view, Inc.,  of  East  Stroudsburg,  Pa.,  of  a  suit  for  copyright  infringe- 
ment. 

The  action  is  based  on  a  series  of  acts  of  editorial  piracy  and 
plagiarism  which  culminated  recently  in  the  appropriation  bodily  of 
the  form  and  character  of  the  HERALD'S  department,  "Available 
Attractions." 

This  particular  act  of  piracy  is  a  cheap  examplification  of  copy- 
cat methods  in  addition  to  being  an  outlawed  attempt  to  take  over 
a  department,  the  exclusive  ownership  of  which  is  guaranteed  by 
federal  laws. 

Aside  from  arranging  the  paragraphs  under  alphabetical  head- 
ings, instead  of  the  names  of  distributing  companies,  and  one  other 
minor  change,  the  Exhibitors  Trade  Review  appropriated  the 
HERALD  idea  in  toto. 

The  type  style  of  presenting  is  so  clearly  a  "copy"  that  it  appears 
the  printer  must  have  been  instructed  to  use  the  same  style  and  size 
of  type.  The  only  important  change  was  the  using  of  a  title  "Semi- 
Annual  Release  Catalogue"  instead  of  the  name  given  by  the  EX- 
HIBITORS HERALD  to  the  department:    "Available  Attractions." 


"Available  Attractions"  was  originally  presented  to  the  motion 
picture  industry  in  the  March,  1923,  edition  of  the  Box  Office  Record. 
Its  form  and  style  is  the  result  of  a  two  years'  investigation  of  ex- 
hibitor needs  by  the  HERALD. 

Field  representatives  of  the  HERALD  interviewed  hundreds  of 
exhibitors  during  the  two-year  period  to  ascertain  their  wants  and 
ideas  on  the  subject.  Questionnaires  were  sent  out  and  the  replies 
carefully  tabulated. 

At  the  end  of  the  investigation,  the  form  of  presenting  available 
attractions  in  convenient  and  informative  style  was  carefully  worked 
out.  It  immediately  won  the  unanimous  endorsement  of  both  ex- 
hibitors and  distributors. 


This  most  recent  bit  of  "literary  burglary"  is  the  most  flagrant 
and  bold  of  a  series  committed  by  eastern  trade  papers,  and  regionals 
with  respect  to  ideas  and  methods  of  the  HERALD. 

In  the  past  six  months,  the  Exhibitors  Trade  Review  has  been 
the  most  persistent  of  the  offenders.  Its  announced  "change  in 
policy"  of  a  few  months  ago  appears  to  have  simply  been  a  decision  to 
imitate  the  HERALD  as  closely  as  possible. 

This  publication  has  refrained  from  previous  action  against  east- 
ern papers,  as  the  success  of  departments  and  ideas  they  attempted 
to  appropriate  depended  largely  on  the  execution.  Lack  of  reader 
confidence  and  editorial  judgment  have  rendered  futile  the  attempts 
to  plagiarize. 

In  the  case  of  "Available  Attractions,"  however,  the  information 
presented  can  be  obtained  by  anyone.  Its  effectiveness  and  value 
lies  entirely  in  the  manner  of  compilation  and  presentation.  For  this 
reason,  this  theft  is  particularly  obnoxious,  and  is  a  spectacular  viola- 
tion of  the  ethics  of  clean  and  honest  journalism. 
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Interior  and  exterior  views  of  the  Grand-Asher  studio  on  the  West  Coast.  The  new  stage  is  said  to  be  one  of  the  largest  in  Hol- 
lywood. The  Grand-Asher  company  will  star  Monty  Banks,  Joe  Rock  and  Sid  Smith. 


Grand-Asher  Corporation  Opens 
Headquarters  in  East 

Extensive  Production  Activities  Being  Developed  on  West 

Coast  by  New  Firm 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26. — Plans  for  an  extensive  program  of  produc- 
tion and  distribution  by  Samuel  V.  Grand  and  Harry  Asher  are  seen 
with  the  opening  of  the  New  York  office  of  Grand-Asher  Distribut- 
ing Corporation.  The  firm  has  taken  an  entire  floor  at  15  West  44th 
street  which  will  be  the  eastern  headquarters.  Samuel  V.  Grand,  who 
has  been  here  in  connection  with  various  details  concerning  the  opening 
of  the  eastern  quarters  has  returned  to  Hollywood  to  further  the  produc- 
tion interests  of  the  organization. 


ON  the  production  program  of  the 
organization  is  included  a  series  of 
Ben  Wilson  productions  which  Wilson  is 
making  at  his  Berwilla  studios.  These, 
it  is  declared,  will  be  far  superior  to  any 
of  his  past  productions.  One  picture  has 
already  been  completed  and  a  second 
will  be  started  immediately. 

*  *  * 

In  addition  to  this  three  comedy  units 
headed  by  Monty  Banks,  Sid  Smith  and 
Joe  Rock  are  now  busy  on  a  series  of 
twelve  two-reel  comedies  each.  Arvid 
Gillstrom  has  been  signed  by  Mr.  Grand 
to  direct  the  Joe  Rock  comedies. 

Further  important  developments  on 
the  producing  end  are  soon  to  be  ne- 
gotiated and  announced. 

That  they  are  thoroughly  familiar  with 
the  problems  of  the  exhibitors  by  vir- 
tue of  experience  as  exchange  men  will 
prove  a  decided  advantage  in  furnishing 
a  box  office  product  of  quality,  is  the 
belief  of  Mr.  Grand  and  Asher. 

*  *  * 

"Both  Harry  Asher  and  myself,"  de- 
clared Mr.  Grand,  "have  been  for  many 
years  in  the  exchange  and  exhibition  bus- 
iness and  we  flatter  ourselves  that  we 
do  know  what  the  public  wants.  Every 
effort  will  be  extended  in  providing  high- 
class  dramatic  and  comedy  features.  We 
are  surrounding  ourselves  with  an  or- 
ganization that  is  composed  of  the  very 
best  men  in  each  branch  of  the  work 
both  in  production  and  distribution  and 
wc  fed  confident  that  this  will  result  in 
pictures  calculated  to  satisfy  the  public 


and  to  enable  the  exhibitor  to  make 
money  by  showing  them. 

"Los  Angeles  is  the  ideal  place  in  which 
to  make  pictures  and  I  have  put  my  ex- 
perience and  effort  back  of  the  organi- 
zation, confident  of  the  future  and  of  the 
splendid  manner  in  which  we  are 
equipped  to  make  pictures  that  are  worth 
while." 

E.  K.  Lincoln  Heads 
Cast  in  New  Zenith 
Pictures  Production 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26. — E.  K.  Lincoln, 
star  of  many  productions,  will  shortly  be 
seen  at  the  head  of  an  all  star  cast  in 
an  elaborate  picture  of  his  own  making, 
adapted  from  "The  Right  of  the  Strong- 
est," the  dramatic  novel  of  Alabama  hills- 
folk,  by  Frances  Nimmo  Greene. 

Photographically,  "The  Right  of  the 
Strongest"  is  said  to  be  strikingly  novel 
in  its  effects,  with  many  beautiful  "shots" 
and  wonderful  storm  scenes. 

Winsome  Helen  Ferguson,  who  has 
been  playing  leads  with  Goldwyn  and 
Universal,  plays  the  principal  feminine 
role  opposite  Mr.  Lincoln,  while  June 
Elvidge,  Gc'orge  Seigmann,  Tom  Sant- 
schi,  Tully  Marshall  and  Robert  Milasch, 
Niles  Welch  and  Winter  Hall  are  in  the 
supporting  cast.  The  film  was  produced 
by  Zenith  Pictures  Corporation  under  the 
direction  of  Edgar  Lewis. 


New  National  League  Fails 
to   Materialize   in  Syracuse 

(.Continued  from  page  115) 


ognized  as  one  of  the  greatest  hustlers 
in  the  exhibitor  ranks  in  the  state. 

The  absence  of  politics  allowed  the 
convention  to  finish  its  labors  in  two 
days  instead  of  three  allotted.  The  gath- 
ering concluded  with  a  banquet  on  the 
second  day.  Senator  James  J.  Walker 
served  as  toastmaster. 

Illness  Detains  O'Reilly. 

William  A.  Dillon,  first  vice  president, 
presided  at  the  business  sessions  in  the 
absence  of  President  Charles  L.  O'Reilly, 
whp  was  unable  to  attend  owing  to  the 
serious  illness  of  Mrs.  O'Reilly.  On 
opening  the  first  session  Mr.  Dillon  an- 
nounced that  he  wanted  to  put  the  con- 
vention on  record  on  its  action  in  seced- 
ing from  the  national  organization  at 
Washington  a  year  ago.    He  said: 

"Is  there  a  man  here  who  is  willing  to 
stand  up  and  say  that  New  York  was  wrong 
in  its  action  at  Washington.  We  want  to 
feel  that  we  did  right  or  that  we  did 
wrong  and  the  only  way  to  know  is  to 
get  an  expression.  If  anyone  thinks 
we  were  wrong,  please  let  him  say  so." 

Apparently  no  one  thought  so  suffi- 
ciently to  say  it  and  on  being  put  to  a 
vote,  there  was  no  dissenter  to  the  be- 
lief that  the  action  was  right.  On  mo- 
tion of  C.  L.  Hayman,  of  Niagara  Falls, 
it  was  voted  unanimously  that  a  com- 
mittee be  appointed  to  seek  nationwide 
cooperation  in  an  effort  for  the  removal 
of  the  admission  tax.  The  committee 
consists  of  Bernard  Edelherts,  William 
A.  Dillon.  Walter  Hays,  Lou  Blumen- 
thal  and  William  Brandt. 

The  banquet  was  marked  with  witty 
and  brilliant  addresses,  among  the  speak- 
ers, in  addition  to  Senator  Walker,  being 
Mayor  Walrath,  Congressman  McGregor. 
Dean  Flint,  of  Syracuse  University.  Will 
H.  Hays,  Marcus  Loew  and  Peter  J.  Brady. 


Theatres  May  Close 

(Special  to  Exhibitors  Herald) 

ST.  JOSEPH,  MO.,  June  2C— All  mo- 
tion picture  theatres  in  this  city  may 
close  for  the  summer.  The  Tootle,  Star, 
Olive  and  Nickle  theatres  already  have 
closed.  St.  Joseph  is  a  city  of  about 
85,000. 
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Films  on  Ships 
Replace  Vaudeville 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26.— Motion 
pictures  will  provide  entertainment 
for  passengers  on  large  ocean  liners 
in  the  future,  replacing  vaudeville 
which  has  been  in  vogue  for  years 
past. 

This  new  policy  has  been  inau- 
gurated by  the  United  States  Ship- 
ping Board  and  when  the  U.  S.  S. 
Leviathan  starts  on  its  trip  to  Eu- 
rope July  4  several  big  pictures  will 
be  the  center  of  attraction. 

A  motion  picture  department  un- 
der the  direction  of  Lowell  E.  Stark 
has  been  created  by  the  Shipping 
Board.  It  is  estimated  the  life  of  a 
film  once  it  starts  on  its  rounds  of 
the  ships  will  be  about  one  year  and 
a  half. 

Among  the  pictures  already 
booked  by  the  Board  are  Selznick's 
"Rupert  of  Hentzau";  First  Nation- 
al's "Penrod  and  Sam,"  and  Univer- 
s  a  1'  s  "Merry-Go-Round"  and 
"Leather  Pushers." 


New  Season  Program 
Announced  by  Equity 

Four  All  Star  Specials  to  Be 
Produced  by  Goodman  Are 
on  Schedule 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26.  —  Ambitious 
plans  for  the  state  right  market  are  under 
way  for  the  coming  year  by  Equity. 

Goodman  to  Provide  Four 

Contemporary  with  the  publication  of 
"Dangers  in  the  Dark,"  the  next  special 
production,  written  and  produced  by 
Daniel  Carson  Goodman  for  Equity  Pic- 
tures Corporation,  Louis  Baum,  vice- 
president  of  Equity  and  Dr.  Goodman  an- 
nounce a  series  of  four  all-star  specials, 
written  and  produced  by  Mr.  Goodman. 
Each  production  will  call  for  a  roster  of 
at  least  six  big  stars  of  the  present  film 
world. 

There  will  also  be  a  series  of  four  pic- 
tures, starring  one  of  the  biggest  person- 
alities on  the  screen  today,  whose  name 
officials  are  not  yet  ready  to  disclose. 
Final  arrangements  are  in  the  making 
and  Equity  expects  to  be  able  to  com- 
plete this  important  announcement,  to- 
gether with  the  working  title  of  the  first 
production  before  the  actual  opening  of 
the  coming  season. 

Concentrate  on  Eight 

"These  are  our  plans  for  the  coming 
season,"  advises  Mr.  Baum,  "and  we  are 
going  to  concentrate  upon  these  eight 
productions  with  every  available  effort 
and  resource,  so  that  we  can  assure  our 
clientele  of  a  supply  of  pictures  that  will 
equal  any  product  turned  out  by  the  other 
companies." 


Little  Testimony  Damaging 
to  F.  P.-L.  Given  Thus  Far 

Believe  Present  Hearings,  However,  Will  Lead  Up  to 
More  Sensational  Evidence  in  New  England 
and  South;  Probe  Shifts  to  Penn  State 

{Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26. — When  the  Federal  Trade  Commission  closed 
its  ten  weeks  of  investigation  into  the  affairs  of  Famous  Players 
in  New  York,  preparatory  to  opening  in  Philadelphia  this  week, 
the  consensus  of  opinion  of  those  who  have  been  following  the  hearings 
most  closely,  was  that  little  evidence  damaging  to  Famous  Players  had 
been  adduced. 

It  is  known,  however,  that  much  of  the  evidence  brought  out  by 
the  government  attorneys  was  simply  in  the  nature  of  laying  a  founda- 
tion for  illegal  actions  they  expect  to  show  on  the  part  of  Famous  and 
other  respondents  by  further  testimony  to  be  presented  at  the  hearings 
which  will  be  held  at  other  points  throughout  the  country. 

Expect  Things  to  "Commence  Popping"  in  New  England. 

As  witness  after  witness  left  the  stand  the  expression  was  frequently 
heard : 

"Well,  they  didn't  expect  to  get  much  damaging  stuff  here.  All  this 
leads  up  to  the  situation  in  New  England  and  in  the  South,  and  when 
they  get  there  things  will  commence  popping." 


Meighan's  Father  III 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26  —  Thomas 
Meighan  has  gone  to  Pittsburgh,  Pa.,  to 
be  with  his  father,  who  is  critically  ill. 
Meighan  recently  returned  from  New 
Haven,  Conn.,  where  he  had  been  at  work 
on  the  Paramount  picture  "Homeward 
Bound." 


Much  of  the  evidence,  especially  that  of 
nearly  all  the  New  York  exhibitors, 
proved  on  cross  examination  to  bring  out 
many  things  generally  considered  favor- 
able to  the  defendants.  Exhibitors  who 
were  supposed  to  have  really  important 
stories  of  illegal  trade  methods,  usually 
found  on  being  questioned  by  the  attor- 
neys for  both  sides,  that  much  of  the 
evidence  they  thought  they  had  was  based 
more  on  some  business  grievance  than  on 
actual  illegal  action. 

Sensational  Evidence  Lacking 

Many  of  these  expected-to-be  important 
witnesses,  when  pinned  down  by  ques- 
tions in  cross  examinations  had  many 
things  to  tell  tending  to  show  that  the 
respondents  were  in  few  instances  differ- 
ing from  the  other  companies  in  business 
methods,  and  in  many  ways  gave  the  ex- 
hibitors much  the  best  of  business  dif- 
ferences. 

Many  of  the  witnesses  were  closely 
questioned  by  the  Commission's  attor- 
neys about  protection  given  to  the  Loew 
theatres,  and  no  opportunities  were  missed 
to  show  that  the  Lowe  chain  of  theatres 
outside  of  New  York  was  used  as  a  lever- 
age in  obtaining  protection  for  the  New 
York  Loew  houses.  Special  attention 
was  paid  by  the  commission's  attorneys, 
with  many  witnesses  other  than  exhibi- 
tors, to  probe  into  the  affairs  of  the  A.  S. 
Black  New  England  theatres  and  of  the 
affairs  of  Lynch  and  the  Southern  Enter- 
prises. It  was  this  especial  probing  which 
caused  the  belief  that  the  government 
relies  on  what  can  be  brought  out  in  New 
England  and  the  South  to  make  their 
case. 

Cohen  Last  on  Stand 

The  New  York  hearings  closed  with 
Sydney  S.  Cohen  as  the  final  witness. 
Robert  Swaine,  attorney  for  Famous 
Players,  spent  two  davs  in  taking  up  in 
detail  the  complaints  presented  to  the 
commission  attorneys  by  Mr.  Cohen, 
numbering  42,  covering  a  period  of  three 
years. 

The  most  noted  of  these  were  the 
famous  Mrs.  Dodge  case  and  the  almost 
equally  famous  Schwartz  case.  It  had 
been  brought  out  in  direct  testimony  that 
Adolph  Zukor,  after  failing  to  secure  a 
settlement  through  Black,  took  the  mat- 
ter into  his  own  hands  and  sent  Mr. 
Cohen   checks   for   $5,010.53   and  $3,500 


respectively  for  Mrs.  Dodge  and  Mr. 
Schwartz. 

Mr.  Swain,  in  seeking  to  learn  how 
much  of  this  money  was  given  to  the 
complainants,  brought  out  from  Mr. 
Cohen  that  Mrs.  Dodge  had  been  given 
$6,500,  and  that  in  the  case  of  Schwartz, 
$1,000  had  been  deducted  for  expenses 
and  he  had  received  $2,500. 

League  Donates  $3,000 

Mr.  Cohen  testified  that  Mrs.  Dodge 
had  been  given  $3,500  at  Minneapolis 
after  the  Famous  Players  check  was  re- 
ceived, and  that  the  M.  P.  T.  O.  A.  had 
"given  her  $3,000  or  more  toward  the 
running  of  her  theatre." 

The  entire  42  complaints  were  taken 
up  in  detail  by  Mr.  Swain,  the  nature  of 
the  complaint  and  the  settlement  effected, 
if  any,  was  put  into  the  records  of  the 
hearing.  A  few  of  these  which  were 
based  on  theatre  acquisition,  were  passed 
by  briefly.  A  large  majority  of  the  com- 
plaints had  to  do  with  service,  and  in 
most  of  these  it  was  shown  by  the  wit- 
ness that  settlement  satisfactory  to  all 
concerned  was  usually  made  when  the 
matters  -were  brought  to  the  attention  of 
the  officials  of  Famous. 

Hearing  Opens 

in  Philadelphia 

(Special  to  Exhibitors  Herald) 

PHILADELPHIA.  PA.,  June  26.— 
When  the  federal  trade  commission  com- 
menced its  hearings  here  Monday  in  the 
investigation  into  the  affairs  of  Famous 
Players-Lasky  Corporation  the  subject  of 
the  formation  of  the  Stanley  Company 
of  America  and  its  connection  with  Fa- 
mous was  taken  up  without  any  prelim- 
inaries. John  J.  McQuirk,  vice  president 
of  the  Stanley  company,  was  the  first 
witness  and  told  of  the  formation  of  the 
company  by  Jules  and  Stanley  Mastbaum, 
Alex  R.  Boyd,  Sablosky,  George  R.  Earle 
and  himself. 

Stock  in  various  amusement  companies 
operating  thirty-two  theatres  were  turned 
into  the  new  company  and  stock  of  no 
par  value  was  issued.  Answering  ques- 
tions of  Attorney  Fuller  of  the  commis- 
sion, McQuirk  told  of  a  loan  of  $2,000,000 
made  by  Famous  Players  to  the  Stanley 

(Continued  on  page  1S1) 
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What's  Wrong  With  Pictures? 
A  Symposium  of  Ideas 

"Herald"  Presents  Another  Chapter  in  the  Widespread 
Discussion  on  "Better  Pictures" 

^  ^  ~r>  ETTER  pictures''  has  become  a  topic  of  wide  discussion.  At  no 
I  j  time  in  recent  months  have  producers  and  directors  devoted  so 
much  thought  to  a  problem  so  vitally  affecting  the  industry. 
Last  week  the  "Herald"  published  a  symposium  on  "What's  Wrong  With 
Pictures?",  with  a  producer,  an  author  and  a  scenarist  contributing  to 
the  discussion.  New  phases  of  the  subject  are  considered  this  week  by 
prominent  people  of  the  industry.    The  opinions  follow: 


Pictures  Showing 
Roosevelt  Sought 

(Special  to  Exhibitors  Herald  I 

NEW  YORK,  June  26.— Who 
has  any  film  showing  the  late  Theo- 
dore Roosevelt  in  action? 

The  Roosevelt  Memorial  Associa- 
tion, the  object  of  which  is  to  per- 
petuate the  former  president's  part 
in  our  history,  is  eager  to  collect  as 
many  motion-views  of  him  as  may 
be  had,  so  that  the  upgrowing  gen- 
eration and  other  generations  to 
come  may  visualize  the  living 
Roosevelt  as  we  knew  him. 

Col.  Roosevelt  was  an  enthusias- 
tic champion  of  the  motion  picture. 
He  posed  willingly  at  all  times  for 
the  cameramen,  and  there  must  be 
a  great  number  of  views  of  him 
available  for  the  patriotic  uses,  the 
Memorial  Association  believes. 
Those  having  films  of  Roosevelt 
are  invited  to  communicate  with 
the  Association's  secretary,  Her- 
mann Hagedorn,  at  1  Madison 
Avenue,  New  York. 


VICTOR  B.  FISHER,  independent  pro- 
ducer of  "Youth  Triumphant,"  be- 
lieves that  the  screen  needs  new  faces. 
He  says: 

"While  it  would  be  suicide  to  attempt 
to  produce  pictures  with  an  entire  cast  of 
unknown  players,  yet,  by  using  one  or 
two  new  faces  in  every  cast  of  prominent 
artists,  the  happy  medium  would  be 
reached.  There  is  no  doubt  that  the  pub- 
lic is  tiring  of  looking  at  the  same  people 
in  every  picture  they  see  and  the  wide 
publicity  given  this  matter  by  leading 
motion  picture  writers  on  newspapers  and 
magazines  is  bound  to  react  unfavorably 
upon  the  industry  unless  producers  take 
heed." 

*  *  * 

B.  P.  Schulberg,  producing  Preferred 
Pictures  for  Al  Lichtman,  also  discusses 
the  subject  from  the  player  angle.  He 
says: 

"The  public  is  no  longer  interested  in 
seeing  a  story  manhandled  so  that  the  star 
can  have  the  stage  to  himself.  The  pub- 
lic is  no  longer  interested  in  the  star's 
curls  alone.  What  it  wants  is  a  logical, 
coherent  story  with  skilled  actors  inter- 
preting the  necessary  roles.  One  star  and 
ten  extras  no  longer  make  a  picture. 

"This  new  situation  undoubtedly  means 
better  pictures,  but  it  also  means  extra 
difficulties  for  the  producer.  There  are 
today  only  some  thirty-odd  players  who 
can  be  classified  as  stars.  With  the  bid- 
ding for  their  services  constantly  going  on 
there  arises  the  problem  of  training  new 
stars." 

In  this  respect,  Schulberg  announces 
that  he  has  signed  Gaston  Glass,  Kenneth 
Harlan  and  Ethel  Shannon,  who,  he  says, 
"is  my  own  find." 

*  *  * 

Marshall  Neilan  approaches  the  subject 
from  another  viewpoint.  In  a  statement  he 
takes  occasion  to  rap  art  in  subtitles  as  fol- 
lows: 

"There  is  nothing  more  disconcerting 
than  the  flashing  of  elaborately  illustrated 
titles  during  the  unfolding  of  a  story  on  the 
screen.  When  you  are  in  the  midst  of  a 
dramatic  sequence  and  there  suddenly 
flashes  before  your  eyes  an  elaborate  sketch 
with  conspicuously  artistic  lettering  you  are 
reminded  of  the  fact  that  you  are  after  all 
looking  at  motion  pictures.  The  spell  of 
the  story  is  broken.  The  artificiality  of  the 
physical  medium  of  telling  the  story  over- 
shadows the  story  itself. 

"  'We'll  dress  it  up  with  art  titles,'  is  a 
favorite  expression  of  various  producers 
who  make  cheap  pictures.  While  some  of 
the  bigger  and  better  productions  have  oc- 
casionally carried  art  titles,  still  I  feel  that 
they  would  be  found  still  'bigger  and  bet- 


ter' if  they  had  omitted  them." 

*  *  * 

C.  Gardiner  Sullivan,  director  of  the 
story  and  scenario  department  for  Joseph 
M.  Schenck,  only  naturally  views  the  sub- 
ject from  the  standpoint  of  story  mate- 
rial.   He  says: 

"This  is  the  day  of  the  story  and  the 
director.  The  motion  picture  has  already 
had  its  day  of  the  star  and  the  all  star 
casts.  Of  course,  there  will  always  be  a 
screen  market  for  good  stage  plays  and 
books  but  the  acid  test  from  now  on  for 
any  story,  regardless  of  whether  it  has 
been  published  or  produced  on  the  stage, 
will  be  the  analysis  of  the  question:  Ts 
it  good  screen  material?'  And  it  is  my 
belief  that  this  new  attitude  of  producers 
will  result  in  a  big  comeback  of  the 
original  story  written  expressly  for  the 
screen." 

*  *  * 

Harry  M.  Warner  of  Warner  Brothers, 
sees  danger  in  the  booking  of  pictures  by 
exhibitors  of  "unscrupulous  fly-by-night 
producers."    He  says: 

"The  greatest  harm  is  done  to  those 
who  have  big  investments  in  the  motion 
picture  business  and  those  who  at  all 
times  cater  to  the  advancement  of  the 
industry,  by  people  trying  to  put  over 
their  wares  dishonestly.  They  wait  till  a 
celebrity  is  signed  for  a  big  production, 
or  a  famous  novel  procured  for  the  screen. 
Then  they  get  busy,  and  flood  the  market 
with  inferior  work  produced  years  ago 
and  now  resurrected.  They  rope  in  the 
exhibitor  by  a  'just  as  good*  product,  and 
the  lure  of  the  big  name. 

"Everybody  who  lacks  originality  tries 
to  imitate.  But  the  exhibitor  who  takes 
the  imitation  is  kidding  himself.  He  is 
putting  his  good  money  on  the  wrong 
horse." 

*  *  * 

Jack  Coogan,  Sr.,  who  is  producing 
Jackie's  "Long  Live  the  King"  for  Metro, 
treats  the  subject  from  the  angle  of  cost. 

He  says: 

"You  can't  make  a  scene  better  by 
spending  more  money  on  it.  Its  quality 
depends  on  many  factors  among  which 
the  item  of  expense  is  merely  one,  and 
a  comparatively  unimportant  one  at  that. 
Story,  acting  and  direction — there  are  the 
three  real  essentials  of  a  'bigger  and  bet- 
ter' picture  and  they  are  of  practically 
equal  importance.  'Bigger  and  better' 
pictures  is  suffering  the  fate  of  many  an- 
other slogan.  In  short  it  is  being  mis- 
interpreted to  mean  'costlier  produc- 
tions.' " 


To  Issue  Film  Magazine 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  June  26.— Los  An- 
geles Times  will  issue  highly  illustrated 
weekly  motion  picture  magazine  under 
direction  of  Hallett  Abend,  former  city 
editor.  Denton  Crowe,  former  A.  P. 
manager,  becomes  Times  city  editor. 


Gets  First  Run  at 

St.  Louis  Theatres 

King's  Theatre  to  Be  Goldwyn 
Home — Helps  Finance 
Second  House 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  June  26.— Confirma- 
tion of  New  York  dispatches  that  Gold- 
wyn-Cosmopolitan  had  obtained  the  first- 
run  rights  to  the  Kings  theatre  and  the 
proposed  Goldman's  St.  Louis  theatre  to 
be  erected  at  Grand  boulevard  and  Mor- 
gan street,  were  obtained  today  from 
William  Goldman,  owner  of  the  local  the- 
atres. 

"Enemies"  Opens  Sept.  1 

The  deal  was  closed  by  James  R. 
Grainger,  general  manager  for  Goldwyn- 
Cosmopolitan  pictures  and  Goldman  sev- 
eral days  ago.  Under  the  terms  of  the 
contract  Goldwyn-Cosmopolitan  feature 
pictures  will  be  shown  here  first  at  the 
Kings  theatre.  Beginning  with  "Enemies 
of  Women"  on  September  1. 

When  Goldman's  new  $1,000,000  Grand 
boulevard  house  is  completed  about  Jan- 
uary 1  it  will  become  the  local  first  run 
theatre  for  the  Goldwyn-Cosmopolitan 
Pictures,  opening  with  "Little  Old  New 
York." 

House  to  Seat  4,000. 

In  return  for  the  first-run  contract  the 
Goldwyn-Cosmopolitan  organization  has 
agreed  to  assist  in  financing  the  Grand 
boulevard  theatre  by  purchasing  a  large 
block  of  the  building  bonds,  but  will  have 
no  part  in  the  management  of  the  the- 
atre other  than  showing  their  pictures 
there,  according  to  Goldman.  Plans  for 
the  new  theatre  have  been  prepared  by 
Preston  J.  Bradshaw,  architect,  Interna- 
tional Life  Building.  Construction  will 
be  pushed  so  that  the  house,  which  will 
seat  4,000  persons  in  a  balcony  and  par- 
quet, will  be  ready  not  later  than  Janu- 
ary 1,  1924. 


Elinor  Glyn  on  Coast 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.  —  Elinor 
Glyn  has  arrived  to  do  "Three  Weeks" 
for  Goldwyn. 
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Stories  Told 

by 

the  Camera 


Sydney  S.  Cohen  Takes  Stand  in  Paramount  Probe 


Ernest  Torrence  as 
Clopin,  king  of  crooks, 
in  the  forthcoming 
Universal-Jewel  attrac- 
tion, "The  Hunchback 
of  Notre  Dame." 


George  Hackathorne  as 
the  hump-backed 
barker  in  the  Univer- 
sal-Jewel production, 
"Merry  Go  Round." 


President  Sydney  S.  Cohen  of  the  Motion  Picture  Theatre  Owners  of  America,  snapped 
as  he  appeared  before  the  Federal  Trade  Commission  to  testify  against  Famous  Play- 
ers-Lasky  Corporation.  Following  his  testimony,  Robert  Swain,  counsel  for  Paramount, 
made  the  declaration  that  the  exhibitor  leader  had  "made  the  best  witness  for  Famous 
Players."  "If  nothing  more  damaging  is  shown,"  Swain  said,  "there  will  be  nothing  for 
the  Federal  Trade  Commission  to  do  but  vindicate  us  on  every  point." 
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Marshall  Neilan  returns  to  the  days  of  the  makeup  box 
and  again  dons  the  grease  paint.  Edward  Dillon  dared 
Neilan  to  take  a  part  in  the  Truart  picture,  "Broadway 
Rose,"  starring  Elaine  Hammerstein,  and  the  Goldwyn 
producer  called  the  bluff. 


Harry  Carey,  star  of  F.  B.  O.  Westerns,  and  Hal  G.  Evarts, 
author  of  "Tumbleweeds,"  the  rights  of  which  Carey  has 
purchased  for  an  early  screen  production.  Evarts  was 
author  of  "The  Silent  Call,"  which  was  the  basis  of  a 
motion  picture. 


Al  St.  John  and  his  friends  in  the  wilderness  of  "Pleasure 
Island,"  his  latest  comedy  for  Fox  Film  Corporation. 
This  burlesque  should  prove  a  winner  among  short  sub- 
jects and  should  materially  increase  the  popularity  of 
this  comedian  among  motion  picture  fans. 


1923-24  offering.  season. 


Picture  at  left  shows  First  National  salesmen  and  managers  at  a  Chinese  luncheon  tendered  by  M.  C.  Levee,  president  of 
United  Studios,  on  one  of  the  big  sets  constructed  for  "Th undergate."  The  salesmen  and  managers  were  Mr.  Levee's 
guests  during  their  Western  divisional  convention  in  Los  Angeles.  At  the  right  the  First  National  sales  staff  is  paying 
homage  at  the  shrine  of  Maurice  Tourneur  and  Mr.  Levee.  Officials  attending  the  luncheon  in  addition  to  Levee  and 
Tourneur,  were  Joseph  M.  Schenck,  Louis  B.  Mayer,  Floyd  Brockell,  First  National  sales  manager;  John  McCormick, 
Earl   Hudson,  Frank  Borzage,  Director  Frank  Lloyd  and  others. 
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Lest  you  forget,  Eleanor  Boardman  will  remind  you  that  AnJ  Jackie  Cooga„  ;s  not  forgetting  the  spirit  of  the 

the  glorious  Fourth  of  July  is  but  a  few  days  hence.  anniversary  of  the  signing  of  the  Declaration  of  Inde- 

She  looks  like  she  might  be  planning  for  a  big  and  noisy  pendence.     Here   the   star   of   Metro's   "Long  Live  the 

day  on  the  Goldwyn  lot  on  the  Coast.  King„  u  attired  as  Uncle  Sam     Jackie's  new  picture  is 

now  in  production. 


Scores  of  the  delegates  attending  the  first  International  Congress  of  Motion  Picture  Arts  were  taken  to  the  Long  Island 
studio  of  Famous  Players-Lasky  Corporation  to  see  pictures  in  the  actual  process  of  production.  This  congress,  spon- 
sored origina'.ly  by  Adolph  Zukor,  had  the  cooperation  of  some  of  the  country's  most  notable  writers.  A  number  of 
recommendations  were  made  by  those  in  attendance  and  a  committee  comprising  authors  and  others  of  prominence  was 
appointed  to  work  toward  the  materialization  of  these  suggestions. 
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Esther  Ralston 
has  been  pro- 
moted by  Univer- 
sal to  leading 
roles  in  feature 
plays. 


Derelys  Perdue,  dainty  F.  B.  O.  player  whose  first 
starring  vehicle,  "Daytime  Wives,"  has  just  been 
completed.  Her  second  vehicle  under  the  F.  B.  O. 
banner  will  be  "Blow  Your  Own  Horn."  The  trade 
will   watch    this   young    star's    work    with  interest. 


Lionel  Barrymore 
will  have  import- 
ant part  in  First 
National's  "The 
Eternal  City." 


Samuel  V.  Grand  of  Grand-Asher  Productions,  and  his  three  stars,  left  to  right: 
Joe  Rock,  Sid  Smith  and  Monty  Banks.     Each  of  these  players  will  produce 
a  series  of  twelve  comedies  for  distribution  by  Grand-Asher  Distributing  Cor- 
poration, which  has  opened  offices  in  New  York.    Arvid  Gillstrom  has  been 
engaged  to  direct  the  Rock  subjects.     The  Grand-Asher  company  has  one  of 
the  largest  stages  in  Hollywood. 


Alexander  S.  Aronson  who  has  just 
been  appointed  general  sales  man- 
ager for  Truart  Film  Corporation, 
the  M.  H.  Hoffman  concern  pro- 
ducing pictures  for  the  independent 
market. 


Eleanor  Boardman  and  William 
Haines,  the  two  screen  children 
Goldwyn  took  to  rear,  who  in  a 
year  have  progressed  to  leading 
and  featured  roles. 


Gertrude  Astor  has  been  assigned 
one  of  the  leading  feminine  roles 
in  John  M.  Stahl's  new  Louis  B. 
Mayer-First  National  attraction, 
"The  Wanters,"  forthcoming  pic- 
ture. 
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George  K.  Arthur,  who  is  under  contract  to  star  for 
F.  B.  O.,  looks  rather  worried  while  on  a  "wild  ride"  with 
Douglas  Fairbanks.  Must  be  that  they  don't  show  quite 
that  speed  in  England,  the  new  star's  birthplace. 


Beautiful  Maryon  Aye  has  just  signed  a  five-year  con- 
tract with  Hollywood  Productions,  a  branch  of  Truart 
Film  Corporation,  under  the  terms  of  which  she  will  be 
assigned  important  roles  in  forthcoming  productions. 
Herman  L.  Roth  closed  the  deal  for  the  producer. 


Sir    Simeon    Stuart,  a 
member    of  English 
royalty  who  has  turned 
to  the  screen  to  earn 
his  livelihood. 


Anton  Novak  has  in- 
vented a  new  motion 
photography  which  an- 
imates dolls.  He  has 
opened  studios  in  Hol- 
lywood. 


Left  to  right:  George  F.  Dembow,  district  manager  of 
the  Boston  and  New  Haven  offices  of  Goldwyn-Cosmo- 
politan,  which  covers  a  territory  of  six  states;  Charles 
W.  Perry,  manager  of  the  Boston  exchange  which  covers 
the  first  five  New  England  states,  and  A.  Interrante,  man- 
ager of  the  New  Haven  branch. 


Hope  Hampton  in  a  pose  characteristic  of  "The  Gold 
Diggers,"  upon  which  she  is  working  on  the  Coast  for 
Warner  Brothers.  She  is  playing  the  role  created  on  the 
stage  by  Ina  Claire.  This  is  the  first  of  the  Belasco  plays 
to  be  produced  by  Warner  Brothers. 
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Readers  Make  "Herald"  Own 
Box  Office  Clearing  House 

A  Brief  History  of  Exhibitorial  Achievement 
Dedicated  to  "Herald"  Contributors 

By  WILLIAM  R.  WEAVER 

(Editor  THE  BOX  OFFICE  RECORD,  "What  the  Picture  Did  For  Me") 

rO  accord  its  host  of  regular  contributors  permanent  record  of  their  achieve- 
ment, and  for  the  benefit  of  comparative  newcomers  in  their  ranks,  the 
"Herald"  on  its  Eighth  Anniversary  offers  readers  this  compact  outline  history 
of  the  department  they  have  established  as  the  box  office  authority  of  the  motion 
picture  business. 


Member  'Herald  Onlq  Club" 

-REPORTS- 

from 

CASTALIA  THEATER 

Tille  Just  Tony 

Star  Tony  <ic  Tom  Kix 

Distributor 

Small  Town  Patronage 


This  was  wonderful.  The  matchless  acting 
of  this  great  horse  and  the  sincere  appeal 
which  the  picture  radiates,  held  our  crowd 
like  a  steel  band.     Some  of  them,-  grown 
people  at  that,-  forgot  that  they  were  at 
a  show  and  actually  rooted  like  they  would 
at  a  ball  game.     It  seems  strange  that  pro- 
ducers do  not  make  more  frequent  use  of 
intelligent  animal  actors  in  their  pictures 

They  are  always  a  good  bet  and  many  times 
the  salvation  of  a  picture.  Dont  pass  this 
one  uo. 


V.  Q  BOLLMAN,  Manager. 


REPORT  BLANK  printed  by  V.  G.  Bollman,  Castalia  theatre, 
Castalia,  la.,  regular  contributor  and  member  of  the  "Herald 
Only"  Club.     The  "Just  Tony"  report  appears  in  this  issue. 


Reports  from  the 

LI  BERTY  THEATRE 


FRANKLIN.  KY. 


Name  of  picture 
Star 

Remarks. 


Exc. 


REPORT  BLANK  printed  by  M.  K.  Harris,  Liberty  theatre, 
Franklyn,  Ky.,  consistent  supporter  of  the  report  department. 
Originally  presented  in  the  June  2  issue. 


OCTOBER  14,  1916,  "What  the  Picture  Did  For  Me," 
the  original  exhibitors'  reports  department,  was  pre- 
sented to  the  trade.  The  title  line,  in  the  form  that  it  still 
retains,  topped  a  page  bearing  25  picture  reports  gathered 
by  direct  canvass  of  leading  exhibitors.  An  explanatory 
announcement  inviting  all  exhibitors  to  contribute  reports 
appeared  at  the  top  of  the  first  column. 

At  the  close  of  1916,  despite  general  skepticism  and 
active  discouragement  from  non-exhibitor  sources,  a  total 
of  454  reports  had  been  printed.  A  total  in  excess  of 
20,000  is  anticipated  for  1923. 

George  Moore  First  Contributor 

George  Moore,  then  manager  of  the  Orpheum  theatre,  Chi- 
cago, wrote  the  first  report,  which  follows: 

THE  DAWN  OF  LOVE,  with  Mabel  Taliaferro. 
— Fair  and  nothing  to  rave  about.  It  is  the  star  and 
not  the  picture  that  attracts.— GEORGE  MOORE, 
Orpheum  theatre,  Chicago,  111. — Downtown  patron- 
age. 

Among  other  pictures  reported  on  in  the  first  issue  were: 
"The  Flaw  in  the  Evidence,"  Thanhouser,  "The  French  Mil- 
liner," Triangle;  "The  Shielding  Shadow,"  Pathe;  "Where  Are 
My  Children?"  Universal;  "Mister  44,"  Metro,  and  "The  Dark 
Silence,"  World. 

The  first  comment  on  the  innovation,  received  almost  as 
soon  as  the  paper  was  on  the  street,  came  from  Harry  C.  Miller, 
then  operating  the  Boston,  Rose  and  Alcazar  theatres,  downtown 
Chicago  houses.   Mr.  Miller  wrote: 

"Please  accept  my  thanks  and  best  wishes  on  your 
new  department.  I  am  positive  that  it  will  mean 
much  to  everybody  concerned  in  the  film  business, 
especially  to  exhibitors." 

Early  growth  of  the  department  was  consistent.  Little  by 
little  the  importance  of  the  undertaking  overshadowed  the  possi- 
bility of  unfavorable  personal  reaction  and  exhibitors  made  first 
reports.  As  new  names  appeared  in  the  columns  confidence  was 
strengthened  and  a  pen  acquaintance  destined  to  widen  into  a 
veritable  business  brotherhood  began  to  be  felt  and  appreciated. 

Contributing  Personnel  Changes 

Here  and  there  occurred  changes  in  personnel.  Max  Ascher, 
of  Ascher  Brothers,  S.  Trinz,  of  Lubliner  and  Trinz,  George 
Moore,  Harry  Miller  and  others  of  the  early  contributors,  occu- 
pied by  business  expansion,  were  replaced  by  newcomers  repre- 
senting a  widening  territory.  H.  S.  Robbins,  Robinhood  theatre, 
Grand  Haven,  Mich.,  still  an  active  contributor,  sent  his  first 
report  to  the  December  2,  1916,  issue. 

The  spirit  of  progress  was  shown  from  the  beginning.  In 
the  December  16  issue  F.  W.  Burke,  Strand  theatre,  Cedar  Rap- 
ids, la.,  wrote,  "Congratulations  for  installing  the  feature  section 
'What  the  Picture  Did  For  Me.'  I  think  it's  a  good  thing  and 
it  is  up  to  the  exhibitors  to  make  this  a  still  larger  and  more 
valuable  section." 

With  expansion  came  the  necessity  for  grouping  reports, 
originally  arranged  in  order  of  receipt,  under  brand  headings. 
This  was  the  first  important  departure  from  style  and  practically 
the  only  one  that  has  been  made.  It  was,  like  almost  every  for- 
ward step  that  has  been  taken,  the  result  of  exhibitor  suggestion. 
Other  minor  improvements  mark  the  development  of  the  service 
up  to  March,  1922,  when  the  Herald  contributed  its  biggest  "bit" 
to  the  cause  by  publishing  The  Box  Office  Record. 
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J.  C.  JENKINS,  Auditorium  theatre,  Ne- 
ligh,  Neb.,  popularly  regarded  as  dean  of 
contributors.  This  is  the  only  likeness  of 
him  in  existence,  and  even  the  photograph 
from  which  this  cut  was  made  is  lost  in 
antiquity.  "Herald  Only"  Club  member, 
Poet  Contest  entrant,  Beauty  Contestant, 
"Ten  Best"  contributor,  regular  reporter 
—that's  "J.  C."  . 


"Bax  Office  Record"  Approved 

Countless  letters  from  exhibitors  endorsing  this  extension  of 
"What  the  Picture  Did  For  Me"  have  been  printed  and  hitherto 
unpublished  communications  are  presented  in  this  issue.  As  in 
the  case  of  the  report  department  proper,  successive  editions  of 
the  Record  have  been  modeled  in  accordance  with  exhibitor  advice 
volunteered  until  a  form  combining  maximum  service  and  con- 
venience has  been  attained.  Continuing  this  course,  additional 
features  will  be  included  in  the  September,  1923,  edition. 

While  exhibitor  approval  of  "What  the  Picture  Did  For  Me" 
has  been  voiced  in  an  uninterrupted  chorus  beginning  with  Mr. 
Miller's  first  endorsement,  printed  above,  approval  of  another 
sort  has  been  accorded  by  practically  every  trade  paper  in  the  film 
field.  For  the  most  part  this  has  taken  the  form  of  imitation, 
national  and  territorial  publications  lifting  the  report  idea  and 
the  typographical  style  bodily  in  attempts  to  duplicate  the  service 
for  selfish  ends.  In  April,  1923,  this  general  movement  spread 
beyond  the  American  continent  and  the  leading  English  trade 
paper  inaugurated  a  directly  parallel  department  under  the  head- 
ing, "Weighing  Them  Up." 

"Herald  Only"  Club  Is  Launched 

To  aid  the  Herald  in  its  defense  of  the  report  service,  a 
group  of  regular  contributors  have  banded  together  in  a  "Herald 
Only"  Club,  the  purpose  of  which  is  both  defensive  and  construc- 
tive. While  this  movement  has  been  in  progress  but  six  weeks 
at  this  writing,  many  exhibitor  contributors  already  have  applied 
for  membership,  practically  all  contributors  adhering  strictly  to 
the  principles  outlined,  whether  or  not  signifying  actual  member- 
ship. 

Back  of  the  "Herald  Only"  Club  stands  a  more  important  thing 
- — the  cooperative  spirit  that  has  made  reference  to  "the  Herald 
family"  habitual.  In  the  years  that  the  work  has  been  going  on 
this  spirit  has  resulted  in  special  undertakings  of  extraordinary 
interest. 

In  1921,  for  example,  the  memorable  "Ten  Best  Pictures" 
movement  was  a  highlight  of  the  year.  In  the  February  19  issue 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho,  contributed  a  list  of 
"Ten  Pictures  That  Made  Money  For  Me,"  inviting  other  ex- 
hibitors to  contribute  similar  lists.  By  October  22,  similar  lists 
had  been  contributed  by  71  exhibitors  and  the  Herald  published 
in  two  pages  of  tabulation  the  results  by  count.  "Go  And  Get  It" 
received  the  highest  number  of  "votes,"  heading  a  list  of  275 
pictures  covered  in  the  various  selections. 

Exhibitors  Hold  "Beauty  Contest" 

A  photograph  of  Mr.  Rand  was  printed  at  this  time  and  from 
that  incident  sprang  the  likewise  memorable  "Exhibitors  Beauty 
Contest."  E.  E.  Sprague,  Lyric  theatre,  Goodland,  Kan.,  com- 
mented caustically  on  Mr.  Rand's  likeness,  suggesting  a  beauty 
contest  with  Rand,  J.  C.  Jenkins,  Auditorium  theatre,  Neligh, 
Neb.,  and  Fred  S.  Meyer,  Palace  theatre,  Hamilton,  O.,  "friendly 
enemies"  in  the  report  columns,  as  opponents.  The  latter  named 
contributors  retaliated  by  including  Mr.  Sprague  in  the  race  and 
the  fight  was  on. 

Constance  Talmadge,  Ben  Turpin,  Will  Rogers  and  Viola 
Dana  were  appointed  judges.  Then  the  unexpected  happened. 

J.  E.  Stocker,  Myrtle  theatre,  Detroit,  started  a  fund  to  buy 
a  loving  cup  for  the  winner.  Other  exhibitors  began  a  heated 
campaign  in  support  of  their  favorites.  When  excitement  was  at 
top  pitch  the  judges  went  into  a  deadlock  and  the  race  was 
necessarily  declared  a  dead  heat. 

Beginning  in  the  Fall  of  1922  and  running  over  into  1923 
contributors  conducted  another  enterprise  which  became  the 
cynosure  of  all  eyes  in  the  motion  picture  industry,  the  election 
of  a  Poet  Laureate  to  "What  the  Picture  Did  For  Mc."  Since 
early  in  the  history  of  the  department  Philip  Rand,  J.  C.  Jenkins 
and  others  had  occasionally  dropped  the  prose  of  business  for 

(Continued  on   next  page) 


"Herald  Only"  Club  Roster 

Following  are  the  names  of  "Herald  Only"  Club  mem- 
bers as  of  June  26,  six  weeks  after  original  suggestion 
and  four  weeks  after  formation  of  club. 
ADAMS,  ROY  W.,  Pastime  theatre,  Mason  Mich. 
ALLEN,  CLYDE,  Casino  theatre,  Antwerp,  N.  Y. 
BABIN,  M.  J.,  Fairyland,  White  Castle,  Ind. 
BOLLMAN,  V.  G.,  Castalia,  Castalia,  la. 
BRENNER,  WILL  H.,  Cozy,  Arcade,  Winchester, 
Ind. 

CREAL,  W.  H.,  Suburban,  Omaha,  Neb. 
HINDS,  FRED  C,  Cresco,  Cresco,  la. 
JENKINS,  J.  C,  Auditorium,  Neligh,  Neb. 
MENDENHALL,  C.  A.,  Star,  Oregon,  111. 
MEYER,  FRED  S.,  Palace,  Hamilton,  O. 
MILES,  A.  N.,  Eminence,  Eminence,  Ky. 
MILLER,  C.  R.,  Gem,  Spur,  Tex. 
POWERS,  C.  H.,  Strand,  Dunsmuir,  Cal. 
RAND,  PHILLIP,  Rex,  Salmon,  Idaho. 
REA,  GEORGE,  Colonial,  Washington  C.  H.,  O. 
RIVA,  CHARLES  A.,  Pastime,  Tilton,  N.  H. 
SABIN,  F.  E.,  Majestic,  Eureka,  Mont. 
STARKEY,  GEORGE  C,  Opera  House,  Montour 
Falls,  N.  Y. 

STETTMUND,  H.  G.,  Odeon,  Chandler,  Okla. 
THOMPSON,  H.  P.,  Liberty,  Pardeeville,  Wis. 
WINTERBOTTOM,  WILLIAM,  Electric,  Brady,  Neb. 
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inception   of   the   service,   October   14,    1916.     In   this  issue  it 
appears  above  431  exhibitor  reports  on  pictures 
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An    authoritative    compilation    of    exhibitors'    reports  from 
Exhibitors  Herald's  department.  "What  the  Picture  Did  for  Me" 
Published  semi-annually — March  and  September — by  Exhibitors  Herald,  407  S.  Dearborn  St., 
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The  Box  Office  Record  is  an  additional  service  prepared  for  subscribers  of  Exhibitors 
Herald.    Each  annual  subscription  to  Exhibitors  Herald  includes  two  issues  of  the 
Box  Office  Record 


Vol.  2. 


March.  1923 


No.  1 


MASTHEAD  of  "The  Box  Office  Record,"  the  book  of  "What 
the  Picture  Did  For  Me"  combining  and  arranging  in  titular 
sequence    exhibitor   reports    on    all   motion    picture  attractions. 


Exhibitor  Reports  by  Year 

These  figures,  representing  the  growth  of 

"What  the 

Picture  Did  For  Me"  by  year,  illustrate  graphically  the 

spread  of  the  cooperative  spirit  among  exhibitors. 

1916  

454* 

1917  

2,003 

1918   

4,917 

1919   

7,980 

1920   

10,878 

1921   

13,298 

1922   

18,321 

1923   

'Twelve  issues. 
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Minutes 

of  the 

"Herald 
Only" 
Club 


The  story  of  the  "Herald 
Only"  Club,  an  outstanding 
chapter  in  the  history  of  ex- 
hibitor cooperation  is  best 
told  in  the  words  of  its  spon- 
sor members.  The  movement 
undertaken  in  the  interests 
of  protecting  and  developing 
the  service  performed  by  the 
"What  the  Picture  Did  For 
Me"  department  and  the 
"Box  Office  Record,"  began 
when  George  Rea,  Colonial 
theatre,  Washington  C.  H., 
O.,  wrote  in  the  May  26  issue: 

Please  pass  this  suggestion 
along  to  the  boys  who  con- 
tribute to  "What  the  Picture 
Did  For  Me."  I  notice  that 
some  of  them  are  occasion- 
ally reporting  to  other  pap- 
ers and  I  don't  think  that's 
altogether  the  right  thing  to 
do. 

The  Herald  was  the  first  paper 
with  nerve  enough  to  print  what 
exhibitors  had  to  say  about  pictures 
and  it  had  the  courage  to  go  ahead 
against  the  whole  field  until  it  made 
the  "What  the  Picture  Did  for  Me" 
department  the  best  friend  the  ex- 
hibitor had.  Then  it  started  pub- 
lishing the  Box  Office  Record  and 
the  Herald  gives  it  to  us  gratis. 
I'd  like  to  know  of  any  paper  that 
has  done  anything  half  as  important 
as  this  in  the  whole  history  of  the 
business. 

Now  I  think  the  least  we  exhibi- 
tors can  do  is  to  give  the  Herald 
our  exclusive  support  as  far  as  the 
reports  are  concerned.  The  other 
papers  that  began  printing  reports 
after  the  Herald  had  "made  the 
business  safe  for  honesty"  are  al- 
right in  their  way  but  they  didn't 
do  the  pioneering  and  the  Herald 
did.  Besides,  there's  no  use  in 
scattering  the  reports  in  a  lot  of 
different  papers  when  they  can  all 
be  put  in  the  Herald  and  the 
Herald  always  puts  them  together 
and  gives  them  to  us  for  permanent 
references  in  the  Box  Office 
Record. 

I,  for  one,  am  going  to  report 
my  pictures  exclusively  to  the 
Herald's  "What  the  Picture  Did 
For  Me"  department  and  nowhere 
else.  Let's  keep  our  reports  where 
we  know  they'll  be  taken  care  of  by 
a  paper  that  knows  how  and  isn't 
afraid. 

Who'll  join  me? 

Quick  response  greeted  his 
invitation,  Fred  S.  Meyer, 
Palace,  Hamilton,  O.,  endors- 
ing the  suggestion  the  fol- 
lowing week  as  follows: 

Since  I  have  followed  George 
Rea's  contributions  to  the  Herald 
I  have  more  often  disagreed  than 
agreed  with  him.  For  instance,  his 
list  of  the  "Ten  Worst  Pictures"  is 
an  awful  nightmare,  but  then  every 
man  has  a  right  to  his  own  opinion, 
even  though  he  may  live  in  Wash- 
ington Court  House. 

But  for  once — -I  think  it's  the  first 
time — I  find  myself  in  hearty  and 
thorough  accord  with  Brother  Rea's 
suggestion.  Contributors  to  "What 
the  Picture  Did  I'"or  Me"  should 
follow  it. 

I  heartily  second  the  motion  and 
will  be  glad  to  be  the  first  to  sign 


PHILIP  RAND,  Rex  theatre,  Salmon,  Idaho,  elected  "Poet 
Laureate  to  'WTiat  the  Picture  Did  For  Me'  "  by  vote  of  ^con- 
tributors, memirer  "Herald  Only"  Club,  father  of  the  "Ten 
Best  Pictures"  idea  and  entrant  in  the  ill  fated  "Beauty  Con- 
test."   (Yes,  he's  one  of  the  Rand-McNally  Rands.) 

{Continued  from  preceding  page) 

the  rhyme  of  bubbling  good  humor  contributing  verses  on  divers 
topics. 

H.  G.  Stettmund,  Jr.,  Odeon  theatre,  Chandler,  Okla.,  started 
things  by  nominating  Philip  Rand  for  the  post  of  Poet  Laureate, 
V.  G.  Bollman,  Castalia  theatre,  Castalia,  la.,  seconding  the  mo- 
tion. J.  C.  Jenkins  promptly  entered  contest  proceedings  and 
in  fairness  to  others  who  had  written  poetically  as  well  as  point- 
edly general  nominations  were  opened. 

The  response  was  spontaneous  as  well  as  inspired,  each  entry 
inditing  a  "pome,"  and  on  February  3  a  ballot  was  printed  carry- 
ing the  following  names: 

V.  G.  Bollman,  W.  H.  Creal,  C.  S.  Ford,  R.  R. 
Gribble,  L.  Hayes  (deceased),  A.  Hornung,  C.  L. 
Hyde,  J.  C.  Jenkins,  I.  J.  Kendall,  C.  H.  Lynch,  F.  S. 
Meyer,  A.  N.  Miles,  .L.  A.  Pilliod,  P.  Rand,  F.  M. 
Rich,  R.  Riley,  C.  A.  Riva,  C.  Spainhour,  H.  G.  Stett- 
mund, and  H.  P.  Thompson,  regular  contributors  all, 
and  most  of  them  destined  to  become  members  in  the 
"Herald  Only"  Club. 
Four  weeks  later  the  judges  announced  Philip  Rand  winner. 


GEORGE  REA.  Colonial  theatre,  Washington  C.  H.,  O.,  whose 
suggestion  that  exhibitors  contribute  reports  exclusively^  to  the 
"Herald"  led  up  to  the  formation  of  the  "Herald  Only"  Club. 
His  letter  is  given  in  full  in  the  accompanying  record  of  that 
organization.  Mr.  Rea  is  also  one  of  the  most  consistent  con- 
tv.butors  of  "Theatre  Letters." 


the  pledge  on  the  dotted  line,  right 

below  Ceorge. 

J.  C.  Jenkins,  Auditorium, 
Neligh,  Neb.,  was  equally 
prompt,  writing  in  the  same 

issue: 

Hats  off  to  Mr.  George  Rea  of 
the  Colonial  theatre,  Washington  C. 
H.,  O.  I  don't  know  what  the  "C. 
H.  O."  stands  for,  it  may  be  Come 
Home  Oscar  or  Corn,  Oats,  Hogs, 
but  I  presume  it  stands  for  Court 
House,  Ohio,  and  in  that  case  we 
probably  have  another  candidate  for 
president,  (I  wish  I  knew  George's 
politics),  but  anyhow  I'm  for  him 
unless  Fred  Meyer  is  a  candidate, 
in  which  case  I  am  already  pledged. 

I  heartily  endorse  Mr.  Rea's  idea 
that  we  should  stand  by  the  Herald 
in  matters  of  reports,  since  that  pub- 
lication has  instituted  a  clearing 
house  through  which  exhibitors  can 
clear  their  ideas  for  the  benefit  of 
one  another,  and  for  the  further 
reason  that  the  Herald  is  giving  us 
more  for  the  money  than  any  other 
magazine  published  outside  of  the 
"Box  Office  Record"  and  "What 
the  Picture  Did  For  Me."  These 
two  features  alone  make  the  Herald 
invaluable  to  exhibitors. 

I  like  the  Herald  for  thirty  or 
forty  good  reasons,  one  of  the  rea- 
sons being  Bill  Weaver  and  "J.  R. 
M."  and  some  of  the  other  boys, 
but  mainly  because  it  manifests  a 
sincere  desire  to  espouse  the  cause 
of  we  unfortunates  who  started 
wrong  in  life  and  haven't  changed, 
and  if  the  "Herald"  could  arrange 
things  so  Adolph  Zukor,  Hiram 
Abrams,  Lewis  J.  Selznick,  Marcus 
Loew,  et  al,  would  run  our  theatre 
and  let  us  put  our  feet  up  on  their 
mahogany  desks  for  a  while  I  be- 
lieve I'd  agree  to  cut  out  pork  en- 
tirely. 

I'm  mighty  strong  for  my  friends, 
always  was,  and  I  have  had  several 
letters  from  editors  of  other  papers 
asking  me  to  contribute  to  their 
publications,  but  when  I  note  that 
they  trail  along  in  the  wake  of  the 
Herald  and  copy  after  many  of  the 
departments  that  are  for  the  benefit 
of  the  exhibitor,  after  the  Herald 
has  pioneered  the  field  and  bucked 
tremendous  financial  opposition,  and 
did  it  for  our  benefit,  it  is  pretty 
hard  to  shake  me  loose. 

It  is  out  of  the  question  for  me 
to  conceive  of  an  exhibitor  trying  to 
run  a  theatre  without  the  Herald. 
It  would  be  about  as  senseless  as 
for  me  to  try  to  run  my  home  when 
my  wife  was  present;  it  would  be 
next  thing  to  suicide — I  tried  it 
once  and  my  hospital  bill  is  still  un- 
paid— but  there  are  some  who  are 
still  struggling  along  in  the  dark. 

Our  first  duty  is  to  join  Rea's 
club  and  stick  by  the  Herald.  After 
that,  let  it  snow  if  it  wants  to. 
Who  cares? 

Credit  for  the  club  idea  and 
the  title  of  same  is  due  W.  H. 
Creal,  Suburban,  Omaha,  who 
wrote  in  the  June  9  issue: 

To  all   Brother  Exhibitors: 

Having  read  George  Rea's  letter, 
I  w'sh  to  express  my  approval  in 
the  heartiest  manner,  and  also  wish 
to  say  that  I  have  never  reported  on 
a  picture  to  any  other  trade  paper 
than  the  Herald  except  twice  to  a 
local   publication  by  request. 

I  wonder  if  it  wouldn't  be  a  good 
idea  if  Herald  contributors  formed 
an  organization  to  be  known  as  the 
"Herald  Only"  Club,  membership 
to  be  granted  upon  receipt  of  re- 
quest and  promise  to  write  only  for 
the  Herald. 

The  necessity  for  such  a  move  as 
this  is  for  self-protection,  as  other 
publications  are  copying  the  idea  of 
this  department  and  are  using  fake 
reports,  which  no  exhibitor  ever 
wrote  or  heard  of  until  they  appear 
in  print. 

I  therefore  make  the  motion  that 
we  start  such  a  club. 

Do  I  hear  a  second? 

Please,  Mr.  Editor,  enroll  me  as 
a  charter  member. 

Who's  next? 

In  this  issue  also  Philip 
Rand,  Rex,  Salmon,  Idaho, 
gave  the  cause  his  endorse- 
ment: 

I  wish  to  second  George  Rea's 
motion,  a  motion  to  confine  our  re- 
ports on  pictures  to  the  Herald.  I 
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have  long  thought  that  this  was  the 
thing  to  do. 

I  think  it  is  proper  for  the  two 
reasons  Mr.  Rea  mentions:  First, 
because  the  Herald  was  the  pioneer 
in  this  particular  field,  and  second, 
because  we  will  have  a  better  jour- 
nal to  which  to  turn  for  guidance  if 
we  solidly  contribute  to  the  same 
one. 

I  have  never  reported  for  any 
other  trade  paper  and  just  as  long 
as  the  Herald  keeps  up  its  high 
standard  of  service  I  shall  continue 
to  write  solely  for  this  magazine. 

In  union  there  is  strength. 

Let's  stick  together. 
A  week  later  H.  G.  Stett- 
mun  J,    Odeon,  Chandler, 
Okla.,  joined  the  club  giving 
his  reasons: 

I  am  heartily  in  accord  with  Mr. 
Rea's  suggestion  to  report  on  pic- 
tures to  the  Herald  only.  And  I 
think  Mr.  Creal's  suggestion  of  a 
"Herald  Only"  Club  is  excellent 
and  I  want  to  enroll  as  a  100% 
member. 

"What  the  Picture  Did  For  Me" 
is  the  most  important  thing  in  the 
industry  outside  of  picture  produc- 
tion. 

From  a  little  experience  dating 
back  six  months  or  so  ago  I  know 
that  only  bona  fide  reports  are  pub- 
lished. There  is  no  question  but 
what  producers,  distributors  and  ex- 
hibitors all  read  these  reports  and 
are    guided    by  them. 

I  hope  every  contributor  will  join 
and  stand  hitched  because  the  bet- 
ter we  make  this  department  the 
better  we   make  ourselves. 

V.  G.  Bollman,  Castalia, 
Castalia,  la.,  whose  specially 
printed  report  blank  is  a  pic- 
torial feature  of  this  history, 
was  next  to  join: 

Bully  for  you,  Mr.  Rea! 

We're  with  you  for  a  "Herald 
Only"  report  club,  as  are  all  other 
conscientious  members  of  the  big 
Herald  family,  and  sooner  or  later 
that  will  include  every  live-wire  ex- 
hibitor in  the  entire  country. 

Speaking  of  reports  in  various 
other  trade  papers,  did  you  ever 
notice  that  they  lack  the  snap  and 
"realness"  that  characterize  the 
"Herald"  reports  and  impress  you 
as  being  written  in  a  half-hearted 
way?  That  might  satisfy  some,  but 
not  a  Herald  fan. 

Producers  are  making  frequent 
use  of  the  caption,  "Big  Time"  in 
connection  with  their  coming  re- 
leases. I  don't  quite  understand 
what  the  animal  is  like,  but  if  it 
signifies  quality  and  a  position  of 
supremacy,  then  it's  also  applicable 
to  the  "What  the  Picture  Did  For 
Me"  department  of  Exhibitors 
Herald. 

M.  J.  Babin,  Fairyland, 
White  Castle,  La.,  a  banker 
as  well  as  an  exhibitor,  was 
next  to  join,  writing: 

I  have  this  day  sent  in  my  ap- 
plication to  become  a  member  of  the 
"Herald  Only"  Club  and  am  in  full 
accord  with  Brother  Creal's  ideas. 

Let's  go  further  than  this. 

Let  each  and  every  member  go 
after  his  nearby  Brother  Exhibitor 
that  is  not  doing  anything  in  the 
way  of  reporting,  nor  a  subscriber 
to  the  "Herald."  Let's  work  on 
him  until  we  land  him. 

Just  as  soon  as  I  get  caught  up 
with  my  work  in  the  bank  I  am  con- 
nected with  (I  being  a  banker)  I 
am  going  to  take  my  Tin  Lizzie  and 
see  every  exhibitor  within  fifty 
miles  of  this  place.  I  have  already 
written  several  of  my  good  friends 
who  are  in  the  picture  show  busi- 
ness, calling  their  attention  to  the 
good  work. 

C.  R.  Miller,  Gem,  Spur, 
Texas,  followed  Mr.  Babin, 
explaining: 

In  looking  over  this  past  week's 
Herald  I  found  two  letters,  one 
from  Mr.  Creal  and  one  from  Philip 
Rand,  and  also  found  the  clipping 
on  the  "Herald  Only"  Club  and  am 
attaching  same  to  this  letter  and 
ask  you  to  enroll  me  as  a  member 
of  the  same. 

I  have  not  been  in  the  habit  of 
reporting  pictures,  but  I  find  that  I 
have  been  passing  up  a  good  bet, 
for  I  buy  the  most  of  my  pictures 
on  the  merits  I  receive  through 
"What  the  Picture   Did   For  Me" 


FRED  S.  MEYER,  Palace  theatre,  Hamilton,  O.,  writer  of  the 
memorable  "Rotarian  Reporting  Code,"  elaborator  upon  the 
"Ten  Best  Pictures"  idea,  entrant  in  Poet  and  Beauty  Contests, 
"friendly  enemy"  of  J.  C.  Jenkins  in  many  a  pen  debate,  pub- 
lisher of  America's  greatest  theatre  house  organ,  widely  fol- 
lowed reporter  of  first  run  pictures  and  member  of  "Herald 
Only"  Club. 

(.Concluded  from  preceding  page) 

Congratulatory  messages  from  the  defeated  opponents  followed 
promptly  and  Laureate  Rand  brought  matters  to  an  unexpected 
close  when  he  wrote  for  the  March  31  issue  an  expression  of 
appreciation  addressed  "To  Exhibitors  All"  a"nd  designated  his 
"swan  song." 

In  this  Eighth  Anniversary  Number  of  the  Herald  the  "What 
the  Picture  Did  For  Me"  department  appears  in  the  form  de- 
veloped by  its  contributors.  The  "Herald  Only  Club"  adds  two 
important  members,  Mr.  H.  P.  Thompson,  Liberty  theatre,  Par- 
deeville,  Wis.,  who  is  also  publisher  of  The  Pardeeville-Wyocena 
Times,  leading  newspaper  of  Columbia  County,  and  Roy  W._  Ad- 
ams, Pastime  theatre,  Mason,  Mich.,  who  explains  why  he  joins 
by  quoting  Mark  Twain's  famous  admonition  (which  might  have 
been  written  to  order  for  the  club),  "Put  all  your  eggs  in  one 
basket  and  watch  that  basket."  Other  contributors  comment  on 
the  department  and  The  Box  Office  Record,  and  there  is  the 
usual  number  of  all-important  reports  on  pictures. 

As  suggested  above,  prospects  are  that  more  than  20,000  re- 
ports will  be  presented  before  the  close  of  1923,  and  there  is  no 
good  reason  to  doubt  that  the  exhibitor  spirit  making  this  record 
possible  will  in  due  time  multiply  that  figure  by  two  or  ten. 


WILLIAM  H.  CREAL,  Suburban  theatre,  Omaha,  Neb.,  father 
of  the  "Herald  Only"  Club  and  unfaltering  worker  in  the 
interests  of  exhibitor  cooperation.  Mr.  Creal's  letter  commending 
George  Rea's  motion  and  suggesting  the  club  and  the  adopted 
title,  is  given  in  full  in  the  accompanying  record  of  that  organi- 
zation.    Mr.  Creal  was  also  an  entrant  in  the  Poet  Contest. 


and  have  only  found  a  few  excep- 
tions where  my  patrons  did  not  like 
the  pictures. 

George  C.  Starkey,  Opera 
House,  Montour  Falls,  N.  Y., 
briefly  but  emphatically 
wrote: 

The  "Herald  Only"  Club  is  a 
grand  idea. 

Everybody  join. 

A.  N.  Miles,  Eminence,  Em- 
inence, Ky.,  was  next  in  line 
with: 

Like  our  well-known  poet,  Mr. 
Rand,  I  have  never  contributed  to 
any  other  paper,  either,  so  am  glad 
to  pledge  entire  allegiance  to  the 
"Herald." 

Even  in  some  weeks  when  I 
don't  make  a  nickel  and  even  lose 
several  dollars,  the  Herald  is  a 
bright  spot  in  each  week's  work 
that  never  fails. 

F.  E.  Sabin,  Majestic,  Eur- 
eka, Mont.,  gave  his  opinion 
convincingly  when  he  wrote: 
Count  me  in. 

I  didn't  know  there  were  any 
other  ■  magazines  on  the  market. 

C.  A.  Riva,  Pastime,  Tilton, 
N.  H.,  whose  enviable  bus- 
iness record  was  a  recent 
"Herald"  feature  story,  stated 
simply: 

Wish  you  would  enroll  me  as  a 
member  of  the  "Herald  Only"  Club. 

I  used  to  subscribe  to  all  the 
trade  papers.  Only  one  comes  in 
now — Exhibitors  Herald. 

C.  H.  Powers,  Strand,  Duns- 
muir,  CaU  one  of  the  oldest 
contributors  in  point  of  re- 
port service,  joined  with: 

As  to  the  "Herald  Only"  Club,  I 
have  always  been  a  member  of  that. 
I  have  never  contributed  a  report 
to  any  other  paper,  nor  have  I  sub- 
scribed to  any  other  paper.  While 
I  get  one  other,  I  never  paid  for  it. 

Mr.  Creal's  suggestion  is  good 
and  I  hope  gets  100  percent  sup- 
port. If  you  get  the  Herald  that's 
enough,  for  it  covers  the  field. 

H.  P.  Thompson,  Liberty, 
Pardeeville,  Wis.,  also  pub- 
lisher of  the  leading  news- 
paper in  his  community, 
writes  in  this  issue: 

I  am  glad  that  all  exhibitors  are 
not  as  negligent  as  I  am  in  the  mat- 
ter of  reporting  on  pictures,  other- 
wise the  most  interesting  trade  pa- 
per of  them  all  would  at  times  be 
short  of  matter  that  is  of  greatest 
importance  to  all  showmen,  "What 
the  Picture  Did  For  Me."  I  want 
to  enroll  at  once  in  the  "Herald 
Only"  Club,  and  herewith  send  you 
a  few  reports  on  pictures.  For 
genuine,  helpful,  constructive  ideas, 
honest  reports  and  criticisms,  and 
a  helping  hand  to  the  exhibitor  ip 
general,  the  Herald  has  them  all 
topped  by  an  immeasurable  distance. 

Your  success  is  well  earned  and 
you  deserve  the  undivided  support 
of  all  the  little  fellows  at  least.  The 
larger  you  get  the  more  help  you 
are,  which  is  not  always  the  case, 
so    may   your   success  continue. 

Roy  W.  Adams,  in  a  letter 
also  published  in  this  issue, 
puts  the  whole  proposition  in 
a  line  when  he  quotes  one  of 
Mark  Twain's  most  famous 
lines.    He  writes: 

Count  me  in  on  the  "Herald 
Only"  Club.  I  have  been  working 
on  this  principle  for  some  time; 
am  glad  Mr.  Rea  had  forethought 
enough  to  suggest  its  universal 
adoption. 

Mark  Twain  said,  "Put  all  your 
eggs  in  one  basket,  then  watch 
that  basket."  I  believe  that  is  good 
advice   in  this  connection. 

In  the  hereafter,  as  one  of  my 
patrons  is  fond  of  saying,  I  shall 
report  early  and  often  on  "What 
the  Picture  Did  for  Me"  or  to  me. 
If  I  wait  too  long  before  reporting 
I  can  tell  from  the  books  what  any 
particular  picture  did  to  what  I  jok- 
ingly call  my  bank  account,  but  I 
can't  always  remember  why  a  pic- 
lure  had  a  bad  night,  whether  it 
was  a  Tom  Show,  or  a  dance,  or 
rain,  or  simply  that  everybody 
stayed  at  home  to  listen  to  Bedlam 
stories  over  the  radio. 
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THIS  the  saga  of  Ivan  Linow,  a  cham- 
pion wrestler  known  as  "the  Russian 
Cossack,"  who  has  half-nelsoned  his 
way  into  pictures.  Ivan  first  won  fame  with 
Richard  Barthelmess  in  "Fury"  3nd  next  in 
"Enemies  of  Women,"  when,  as  a  Bol- 
shevik, he  grabbed  Lionel  Barrymore  all 
the  way  round  the  neck  with  one  hand,  held 
him  up  as  if  he  had  been  a  chicken  and  al- 
most strangled  him  to  death.  That  was  a 
great  scene — so  great  that  picture  folk  be- 
gan looking  for  Ivan  as  a  "TYPE." 

Recently  he  was  engaged  in  a  production 
in  which  Madge  Kennedy  is  to  be  the  star. 
In  his  own  words,  he  has  a  "very  strong 
part." 

"But  here,"  said  Ivan,  "see  my  beard  ? 
Ain't  it  a  fine  Van  Dyke?  Well,  they  make 
me  a  bootlegger  and  they  say  chop  your 
whiskers  with  an  axe  till  they  make  you 
look  like  a  bum.  I  told  them  no — unless 
he  gave  me  more  money.  My  good  whis- 
kers are  worth  something.  He  said  he 
would  not  split  hairs  over  the  price  and  I 
named  a  big  one,  thinking  he  would  not  ac- 
cept it  and  that  I  would  save  my  beard. 
But  he  did  accept  and  now  I  have  to  make 
my  beard  look  like  a  buzz-saw. 

"Moving  pictures  are  all  right — but  they 
shouldn't  trim  the  beards." 

*  *  * 

Jim  Loughborough  owns  a  home-made 
radio  outfit.  He  worked  at  it  for  two  weeks 
and  the  best  he  could  get  was  Aeolian  Hall. 
The  other  evening  he  went  home,  re-hooked 
a  couple  of  wires  (not  knowing  what  it 
was  all  about)  and  there  came  to  him  very 
distinctly  the  National  anthem,  followed  by 
the  announcement  that  someone  would  lead 
in  prayer.  Jim  thought  it  was  a  revival 
meeting  and  "tuned  out."  A  deep  voice  on 
the  first  wave  he  had  reached  kept  talking 
about  the  League  of  Nations.  After  the 
speech  was  all  over  Jim  learned  that  he 
had  picked  up  President  Harding's  speech 
at  St.  Louis.  Was  he  sore?  Ask  any 
"radio  bug"  who  had  tried  persistently  for 
"WDX"  and  never  been  able  to  get  it. 

*  *  * 

Exploitation  Expert  Perkins,  of  the  Metro 
force,  is  the  busiest  man  in  seven  states 
these  days.  When  "Soul  of  the  Beast,"  a 
Thomas  H.  Ince  production,  was  released  by 
Metro,  Mr.  Louis  evolved  the  idea  of  get- 
ting out  rubber  elephant  balloons  and  ordi- 
nary toy  balloons. 

"Great  idea,"  said  Jack  Meador  to  Per- 
kins. "Go  to  it.  Order  20,000  of  each  to 
begin  with.  Although  he  thought  this  ad- 
vance order  was  rather  heavy,  Perkins  did 
so.  And  then,  when  Friend  Exhibitor  be- 
gan getting  busy,  Perkins  found  himself 
stumped.  Ten  days  after  the  idea  had  been 
sent  out  there  were  orders  on  hand  for 
35,000  toy  balloons  and  18,000  elephants. 

*  *  * 

Wells  Hawks,  "the  wonderman  of  the 
publicity  world,"  took  the  Newspaper  Club 
out  to  Luna  Park  last  Friday,  and  then 
turned  right  around  and  invited  the  A.  M. 
P.  A.  to  go  there  in  two  weeks.  Wells  ap- 
peared before  the  A.  M.  P.  A.  and  told  'em 
about  the  marvels  of  Luna. 

"Going  to  pull  any  stunts  for  us?"  asked 
Vic  Shapiro. 

"Well,"  replied  Wells,  "I've  had  elephants 
swim  across  New  York  Bay  and  done  lots 
of  other  things.  Tell  you  what,  Vic,  you 
can  get  up  a  tree  and  be  'aba,  aba  man.'  " 

"What's  the  Aba,  Aba  Man?"  asked  Vic, 
always  keen  for  exploitation  ideas. 

"He's  the  man  that  sat  up  in  a  tree  in 
the  dim,  prehistoric  past  and  told  owners 
of  cave  theatres  how  to  put  over  their  pic- 
tures drawn  on  elk  horns,"  answered  Wells. 

"I'd  rather  work  for  Pathe,"  mused  Vic. 


Larry  Weingarten,  who  has  been  man- 
aging the  business  of  the  Sacred  Films,  Inc. 
in  New  York  since  the  first  of  the  year, 
leaves  this  week  for  the  coast.  The  prints 
of  the  Sacred  Film  subjects  have  been  re- 
called and  will  be  turned  over  to  the  exe- 
cutors of  the  estate  of  the  late  president  of 
the  company  who  died  in  January.  It  is 
expected  that  these  films  will  hereafter  be 
distributed  in  the  non-theatrical  field.  Wein- 
garten plans  to  leave  the  company  at  the 
expiration  of  his  contract  July  1. 

*  *  * 

Wesley  Ruggles,  who  has  just  recently 
completed  production  of  "The  Heart  Raid- 
ers," starring  Agnes  Ayers  for  Paramount, 
has  been  added  to  the  list  of  directors  who 
will  make  specials  for  Famous  at  the  Long 
Island  studios.  Coincident  with  the  re- 
lease of  "The  Heart  Raiders"  it  was  an- 
nounced that  Charlie  Ruggles,  famous  com- 
edian brother  of  the  director,  makes  his 
first  appearance  on  the  screen  with  Miss 
Ayers. 

Charlie  Ruggles  has  been  a  popular  and 
successful  comic  on  Broadway  for  many 
years  under  the  direction  of  A.  H.  Woods, 
and  will  bear  watching  in  his  new  role  as  a 
screen  funster. 

*  *  * 

Ben  Conlon,  of  the  advertising  and  pub- 
licity firm  of  Howe  &  Conlon,  left  for  the 
Coast  this  week,  to  be  gone  for  the  month 
of  July  in  the  interests  of  his  firm,  and  will 
establish  a  Los  Angeles  office  or  arrange 
for  Coast  representation  while  in  Califor- 
nia. Howe  &  Conlon  have  been  handling 
the  personal  advertising  and  publicity  of 
about  a  dozen  well  known  screen  stars  and 
leading  players  for  the  past  year,  as  well 
as  inaugurating  campaigns  for  several  in- 
dependent producers.  Conlon  is  a  veteran 
in  the  field,  having  been  publicity  director 
for  Vitagraph  for  four  years.  Prior  to  that 
he  was  publicity  director  for  Forum  Films, 
and  was  in  charge  of  all  newspaper  and 
advertising  publicity  at  the  old  Edison 
studio.  The  firm's  New  York  offices  are 
in  the  Transit  building,  at  7  East  Forty- 
second  street. 

*  *  * 

Edgar  Lewis,  linen  clothes  and  all,  was 
in  attendance  at  the  exhibitors'  convention, 
which  sort  of  attendance  has  become  so  reg- 
ular with  him  as  to  lead  to  suspicion  that 
it  is  a  habit. 

"I'm  not  here  as  a  director,"  said  Mr. 
Lewis.  "For  the  time  being  I  have  retired 
from  the  screen.  I  am  now  giving  imper- 
sonations. This  particular  impersonation 
is  that  of  a  fat  man  trying  to  keep  cool. 
How  do  you  like  it?" 

After  one  peep  at  the  perspiration  stream- 
ing down  the  rotund  Lewis  map,  the  con- 
clusion is  that  in  that  particular  impersona- 
tion he  is  a  good  motion  picture  director. 

*  *  * 

"Passion"  bears  the  distinction  of  being 
one  of  the  few,  if  not  the  only,  picture  to 
ploy  a  return  engagement  at  the  Capitol. 
That  the  public  think  well  of  the  show  is 
evidenced  by  the  advance  sale  and  the  man- 
agement decided  to  open  the  doors  of  the 
big  Broadway  playhouse  at  12  o'clock  in 
order  to  get  in  six  shows  a  day. 

*  *  * 

Paul  Gulick  is  back  with  another  medal 
on  his  manly  chest.  The  Universal  pub- 
licity chief  flivvered  up  to  Burlington,  Vt, 
to  attend  the  commencement  exercises  of 
his  alma  mater,  University  of  Vermont, 
where  and  when,  according  to  his  veracious 
secretary,  he  acted  as  toastmaster,  or 
spokesman  or  orator,  or  something,  for  the 
class  of  1903. 

John  S.  Spargo. 


An  action  photograph  of  Ernst  Lubitsch, 
well  known  director,  who  has  just 
signed  with  Warner  Brothers. 


Lubitsch  Engaged  to 
Direct  for  Warners 

Will  Handle  Screen  Version 
of  Belasco  Play  and  Other 
Special  Productions 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  June  26.  —  Announce- 
ment of  the  signing  of  Ernest  Lubitsch, 
European  director,  is  made  by  Warner 
Brothers.  Lubitsch  at  present  is  on  the 
West  Coast,  where  he  has  just  completed 
the  direction  of  Mary  Pickford  in  "The 
Street  Singer." 

Will  Make  French  Play 

Lubitsch  will  make  a  number  of  the 
forthcoming  eighteen  Warner's  pictures, 
but  as  yet  only  the  initial  story  for  his 
handling  has  been  decided  upon.  This  is 
the  picturization  of  David  Belasco's  play 
"Debura,"  a  French  drama  by  Sacha 
Guitry. 

It  is  stated  that  Mr.  Lubitsch  will  have 
his  own  production  units  and  will  be 
given  every  facility  on  the  Warner  lots. 

Is  Director  of  "Passion" 

Among  the  outstanding  pictures  cred- 
ited to  Lubitsch  in  the  past  are  "Passion," 
"The  Loves  of  Pharaoh"  and  "Decep- 
tion." He  came  to  America  at  the  re- 
quest of  Famous  Players-Lasky,  but  by 
mutual  agreement  was  engaged  by  Mary 
Pickford  to  direct  her  latest  picture. 

Keaton  Film  to  Have 

Big  London  Premiere 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— According 
to  cable  advices  received  by  Joseph  M. 
Schenck  a  brilliant  opening  in  London 
will  be  accorded  Buster  Keaton's  first 
feature  comedy  "Three  Ages."  It  was 
scheduled  to  open  yesterday  and  the  dis- 
patch states  that  a  royal  party  headed  by 
the  Queen  Mother  Alexandria  will  at- 
tend. 
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$4,000,000  to  Be  Invested 
In  Lower  California  Houses 

Eastern  Capitalists  to  Bring  This  Sum  to  Pacific  Coast 
on  Consummation  of  Deal  With  Executives 
of  West  Coast  Theatres,  Inc. 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— Eastern  capitalists  will  invest  $4,000,000 
in  Southern  California  theatres  this  year.  About  $2,000,000  of  this  will  be 
expended  in  Los  Angeles,  according  to  announcement  by  Joseph  M. 
Schenck,  producer  of  the  Talmadge  and  Keaton  film  features,  in  his 
capacity  of  executive  director  of  West  Coast  Theatres,  Inc. 

None  of  this  money  will  go  into  film  production.  Announcement  of 
the  proposed  investment  followed  the  visit  here  of  Edward  H.  Roselle, 
of  the  Wall  Street  brokerage  firm  of  Roselle  &  Co.,  who  completed  the 
negotiations  begun  last  fall  between  Schenck  and  Walter  Roselle,  the 
other  partner  of  the  brokerage  concern. 

Program  is  Believed  a  Record  One 

This  investment  is  believed  to  be  the  largest  single  expansion  program 
announced  by  any  exhibiting  organization  in  the  country.  The  money 
will  be  transferred  here  from  New  York  banks  upon  consummation 
of  the  deal  at  a  conference  between  Roselle,  Schenck,  Adolph  Ramish, 
Sol  Lesser,  Michael  and  A.  L.  Gore,  and  other  West  Coast  Theatres 
officials. 
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President  Harding  to 
Give  "Covered  Wagon 9  9 
Print  to  Oregon  Body 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26.— Further  inter- 
est of  the  federal  government  in  preserv- 
ing films  of  historic  value  is,  seen  in  an 
arrangement  completed  by  Famous  Play- 
ers-Lasky  Corporation  whereby  a  print 
of  "The  Covered  Wagon"  will  be  pre- 
served by  Old  Oregon  Trail  Association 
in  connection  with  which  President  Hard- 
ing has  consented  to  personally  present 
the  film  to  the  Association  on  July  3, 
when  he  will  be  at  Blue  Mountain 
Meacham,  Oregon. 

Arrangements  to  have  the  presentation 
address  made  by  the  President  were  made 
by  W.  E.  Meacham,  of  Baker,  Ore.,  presi- 
dent of  the  Association. 

The  print  is  being  given  the  associa- 
tion through  the  courtesy  of  S.  R.  Kent, 
general  manager  of  distribution  of  Para- 
mount and  C.  N.  Hill,  branch  manager 
at  Portland.  It  will  be  preserved  in  the 
Association's  official  archives. 

New  Firm  Sponsored 
By  Bert  Lubin  Will 
Make  Zane  Grey  Tale 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— Grossmont 
Pictures  Corporation,  a  new  organization 
sponsored  by  Bert  Lubin,  will  make  as 
its  initial  production  a  screen  version  of 
the  Zane  Grey  short  story  "Lightning," 
which  appeared  in  Outing  Magazine. 

Two  producing  units  will  be  operated 
by  the  new  concern.  Selection  of  players 
and  directors  is  under  way  by  Mr.  Lubin. 

Another  story  which  will  soon  be  put 
into  production  by  Mr.  Lubin  is  "Danger- 
ous Innocence."  written  by  Willard 
Mack. 

Bill  Hart  to  Resume 

Film  Work  in  Month 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— William 
S.  Hart  is  to  return  to  the  screen!  The 
big  fellow  will  positively  begin  his  come- 
back at  the  Lasky  studio  here  within  trie 
next  thirty  days,  according  to  an  an- 
nouncement given  out  by  himself  today. 
And  what's  more,  Bill's  beloved  pinto, 
"Paint,"  is  to  resume  his  screen  career 
with  his  master. 

The  terms  of  a  "gentlemen's  agree- 
ment" that  has  existed  between  the  West- 
ern star  and  the  Famous  Players-Lasky 
Corporation  have  been  set  down  in  legal 
form  and  Hart  has  signed  a  long-term 
contract  with  that  organization.  When 
he  walks  on  the  "set"  within  the  next  few 
weeks,  it  will  mark  his  return  to  camera 
after  an  absence  of  more  than  two  years. 

Monte  Blue  Hurt  While 
Making  Scene  in  Water 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.  —  Monte 
Blue  is  recovering  in  a  hospital  here  from 
a  broken  rib  and  wrenched  back  suffered 
when  he  was  bashed  in  the  Laguna  Beach 
surf  by  a  fractious  boat. 

Blue  had  just  completed  the  sea  rescue 
of  a  fair  damsel  in  a  Peter  B.  Kyne  pic- 
ture when  the  boat  was  washed  against 
him  as  he  attempted  to  land  from  it.  He 
is  expected  to  be  back  on  duty  in  a  few 
weeks. 


One  hundred  and  ten  theatres  in  actual 
operation,  and  a  building  program  for  fif- 
teen more  which  will  be  ready  for  open- 
ing with  the  beginning  of  and  during  the 
fall  season  of  1923,  is  now  the  actual 
count  of  West  Coast  Theaters,  Inc., 
houses  throughout  the  Southern  and 
Northern  districts  of  California. 

Brings  Rush  of  Contractors 

Following  announcement  of  their  ex- 
tensive $3,500,000  program  during  this 
season,  the  Gore  Bros.,  Ramish  and  Sol 
Lesser  executives'  office  in  Los  Angeles 
became  a  seething  meeting  place  for 
every  imaginable  sort  of  contractor  who 
wanted  to  obtain  and  place  bids  for  con- 
struction, decorating  and  lighting. 

West  Coast  Theaters,  Inc.,  in  partner- 
ship with  C.  L.  Langley  are  negotiating 
for  three  new  houses,  while  in  partner- 
ship with  the  Messrs.  Young,  Grant  and 
Swope  of  Hollywood  Theaters,  Inc.,  an 
expansion  program  for  that  district  is 
being  arranged. 

Start  New  House  Soon 

Construction  on  a  new  1,000  seat  theatre 
at  the  corner  of  Pasadena  Avenue  and 
Avenue  56  will  begin  within  sixty  days, 
following  the  closing  of  contracts  with 
the  Messrs.  S.  E.  Philpott  and  J.  A. 
Lewis,  owners  of  the  property  who  will 
construct  a  block  containing  stores,  apart- 
ments and  the  theatre  on  a  lot  100  feet  by 
151  feet. 

The  property  will  be  cleared  imme- 
diately so  that  foundation  work  can  begin 
within  a  short  time.  Approximately 
$175,000  is  the  investment  incurred,  while 
West  Coast  Theaters,  Inc.,  and  C.  L. 
Langley,  Inc.,  who  have  leased  the 
theatre  for  fifteen  years,  will  equip  it 
with  every  modern  facility.  It  is  planned 
to  make  the  new  house  the  most  elaborate 
neighborhood  theatre  of  its  kind,  and 
orders  will  be  placed  for  500  loge  chairs 
and  500  leather  cushion  chairs,  which 
will  comprise  the  seating  capacity.  A 
$25,000  pipe  organ  will  be  installed  as 
well  as  modern  ventilating  and  heating 
equipment.  The  stores  will  front  on 
both  Pasadena  Ave.  and  Ave.  56. 
Vaudeville  at  30  Theatres 

As  soon  as  the  construction  of  the  bare 
walls  has  been  completed  three  shifts 
of  decorators  and  painters  will  work  on 
the  interior  of  the  theatre  to  place  it  in 
readiness  for  opening  on  October  1. 

One  of  the  big  tasks  confronting  West 


Coast  Theatres  executives  at  present  is 
the  aligning  of  all  West  Coast  houses 
and  the  co-ordination  of  their  operation. 
Harry  C.  Arthur,  general  manager  has 
just  returned  to  Los  Angeles  from  the 
San  Francisco  headquarters  of  the  or- 
ganization, where  he  attended  the  open- 
ing of  the  Warfield  theatre,  as  a  West 
Coast  house.  Several  acquisitions  in  the 
northern  part  of  the  state  will  soon  be 
announced,  it  is  intimated. 

With  the  completion  of  theatres  now 
under  construction  at  Alahambra,  Santa 
Monica  and  San  Pedro  West  Coast 
Theatres  will  have  thirty  houses  fully 
equipped  to  play  vaudeville  acts  in  con- 
junction with  the  presentation  of  feature 
pictures. 


Little  Testimony  Damaging 
to  F.  P.-L.  Given  Thus  Far 

(.Continued  from  page  119) 


company  one  month  after  the  formation 
of  the  latter.  According  to  the  terms  of 
the  agreement  the  loan  was  to  be  used 
for  the  expansion  of  the  exhibiting  end 
of  the  business.  For  this  loan  Famous 
was  to  receive  Class  B  stock  in  Stanley 
giving  it  less  than  a  50  per  cent  interest. 

Mr.  Fuller  sought  to  show  by  the  wit- 
ness that  in  consideration  of  the  loan,  the 
Stanley  company  was  to  take  100  per  cent 
of  Famous  Players'  output,  but  Mr.  Mc- 
Quirk  denied. 

The  question  of  the  Stanley  company's 
business  relations  with  the  Nixon-Nird- 
linger  interests  and  with  M.  E.  Comer- 
ford,  covering  theatres  in  Wilkesbarre 
and  Pottstown  was  taken  up  at  length. 
Mr.  McQuirk  admitted  that  Mastbaum, 
Boyd,  Sablosky  and  himself  were  stock- 
holders in  the  Philadelphia  exchange  of 
Metro  and  that  at  one  time  they  had  been 
interested  in  the  Peerless  Feature  Film 
Service,  which  holds  the  First  National 
franchise  for  Philadelphia  and  eastern 
Pennsylvania.  McQuirk  said  that  these 
interests  had  been  disposed  of  and  denied 
that  the  Stanley  company  owned  an  in- 
terest in  the  Philadelphia  exchange  of 
Famous.  He  admitted,  however,  that 
Harry  O.  Schwalbe  and  Samuel  Goldwyn 
were  stockholders  in  the  Stanley  com- 
pany. 
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Griffith  Can't  See  Funny  Side 
of  Al  Jolson's  "Joke" 

Comedian  Disappears  After  Looking  at  Tests  of  Film 
He  Had  Persuaded  Producer  to  Make  for  Him 

{Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26. — Al  Jolson  is  a  comedian.    The  business  of 
comedians  is  to  make  jokes.    Most  people  laugh  at  Jolson's  jokes. 
He  made  a  big  joke  at  the  expense  of  D.  W.  Griffith.    Mr.  Griffith 
is  not  laughing — at  any  rate  not  yet. 


HERE  is  Jolson's  latest  joke:  together 
with  Anthony  Paul  Kelley,  a  scenar- 
ist and  Jolson  is  a  comedian,  he  decided, 
to  perpetuate  his  fame  by  "going  into 
the  movies."  Mr.  Griffith  was  finally  per- 
suaded to  undertake  the  making  of  the 
first  picture.  Jolson  and  Kelley  worked 
out  a  story  and  several  weeks  ago  Mr. 
Griffith  started  on  it  under  the  working 
title  "Black  Is  White,"  designed,  among 
other  things,  to  enlighten  the  picture- 
going  public  that  the  famed  comedian 
was  black  only  at  times.  At  other  times 
he  was  white. 

*    *  * 

A  cast  of  well  known  picture  actors — 
all  up  to  the  usual  Griffith  standard,  was 
engaged,  several  sets  constructed  at  the 
Mamaroneck  studios,  and  rehearsals 
were  commenced.  This  lasted  for  a 
week,  Jolson  showing  up  at  the  studio 
every  day.  Last  Wednesday  the  first 
tests  of  Jolson  in  black  and  white  were 
shown  to  the  comedian.  He  didn't  show 
up  Thursday.  On  Friday  Mr.  Griffith 
tried  to  catch  up  with  Jolson  to  learn 
what  was  wrong,  but  was  unable  to  reach 
him.  On  Saturday  he  learned  that  Jol- 
son had  sailed  on  the  Majestic  for  Eu- 
rope without  leaving  word  when  he  would 
be  back  or  why  he  went.  In  other 
words  the  great  black-faced  comedian  had 
taken  a  look  at  the  picture  business  and 


MONEY 

Which  Have 
Exhibitors  to 

By  K.  H.  SINK 
(Grand  Theatre,  Union  City, 
Ind.) 

Having  been  in  the  motion 
picture  business  several  years, 
I  have  come  to  the  conclusion 
that  there  are  no  weak  nights 
in  any  one  or  more  particular 
weeks.  Any  night  is  just  as 
likely  to  be  a  weak  one,  or  any 
night  is  liable  to  be  a  good  one. 
I  contend  that  any  exhibitor 
can  take  the  weakest  night  in 
the  week  and  make  it  the  big- 
gest one.  It  is  simply  buying 
an  exceptionally  good  picture 
and  then  going  out  and  telling 
his  public  in  an  intelligent  way 
that  he  has  something  that  he 
knows  they  will  like  and  ap- 
preciate. 

But  the  exhibitor  must  be 
honest  about  it.   He  must  have 


one  was  evidently  enough.  It  was  too 
much  like  work. 

"So  he  walked  right  in,  and  he  took 
a  look  and  he  walked  right  out  again." 
When  asked  about  it  Mr.  Griffith  said: 
"I  don't  know  what  is  the  matter  with 
Mr.  Jolson  unless  it  was  that  he  discov- 
ered picture  making  is  real  work,  or  he 
didn't  like  the  looks  of  himself  in  his 
tests,  or  he  had  a  brainstorm  or  some- 
thing. Jolson  and  Kelley  came  to  me 
and  persuaded  me  to  make  a  picture  for 
them.     I  didn't  go  to  them. 

*    *  * 

"We  had  rehearsed  for  a  week,  built 
several  sets,  had  a  fine  cast  under  con- 
tract and  everything  appeared  to  be  go- 
ing lovely.  Then  Jolson  disappeared. 
We  have  the  story,  the  fine  cast,  the  sets 
and  everything  but  Jolson.  What  we 
will  do  with  them  I  can't  say  as  yet,  but 
probably  nothing.  Jolson  may  get 
another  brainstorm  and  come  right  back, 
and  again  he  may  not.  We  are  not  wor- 
rying a  great  deal  one  way  or  the  other, 
in  spite  of  the  fact  that  it  has  been  rather 
expensive." 

Mr.  Griffith  estimated  that  at  present 
he  is  out  about  $40,000  on  the  picture, 
to  say  nothing  of  what  he  is  still  obli- 
gated to  pay  on  contracts  or  of  the  time 
he  has  himself  put  in  on  the  work  of  get- 
ting the  story  into  shape  and  directing 


the  confidence  of  his  patron- 
age and  he  must  not  betray 
that  confidence.  Furthermore, 
he  must  not  play  too  many 
"specials"  in  too  close  a  period 
in  a  small  community.  If  he 
advertises  all  his  pictures  to  be 
"specials"  they  will  cease  to  be 
specials  in  the  patrons'  estima- 
tion. 

By  SMITH  READ 
(Patriot  Theatre,  Dekalb, 
Tex.) 

My  idea  about  attracting 
bigger  attendance  is  when  the 
dull  months  come  to  get  the 
very  best  pictures  that  you  are 
able  to  get  and  boost  them  and 
let  the  people  know  that  you 
are  really  trying  to  give  them 
something  worth  the  money, 
as  public  confidence  is  our 
greatest  asset. 


the  making  of  the  sets,  costumes  and  re- 
hearsals.     Some  of  the  contracts  with 
actors  have  still  eight  weeks  to  run. 
*    *  * 

Some  of  the  people  who  had  been 
engaged  and  brought  here  for  the  pic- 
ture are  Harlan  Knight,  Kate  Bruce, 
Irma  Harrison,  Frank  Puglia,  Eville  Al- 
derson,  Edn->  May  Speri,  Mrs.  Stuart 
Robson,  Anne  Eggleston,  James  Phil- 
lips and  Tom  Wilson. 

Lloyd  Transfers  His 
Producing  Activities 
To  John  Jasper  Plant 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— Harold 
Lloyd,  world-famous  comedian,  and  Hal 
Roach,  the  producer  and  the  man  who 
has  sponsored  the  bespectacled  star  these 
many  years,  have  come  to  a  parting  of 
the  ways.  However,  the  separation  is  an 
amicable  one  and  was  brought  about  only 
through  the  progress  and  growth  the  two 
individuals  concerned  have  made  in  the 
industry  during  the  past  year. 

Both  Lloyd  and  Roach  will  continue  to 
produce  pictures  as  in  the  past.  The  for- 
mer will  resume  filming  his  inimitable 
comedies  at  the  John  Jasper  studios  in 
Hollywood  while  Roach  will  operate  his 
studio  with  at  least  six  companies. 

The  comedian,  through  arrangement 
with  his  former  associate,  will  take  his 
entire  staff  with  him  to  his  new  studio. 
This  includes  his  new  leading  lady, 
Jobyna  Ralston,  who  succeeded  Mildred 
Davis  when  the  latter  became  Mrs.  Lloyd, 
and  Sam  Taylor  and  Fred  Newmeyer, 
directors.  Roach  will  begin  production  on 
a  series  of  Will  Rogers  comedies  at  once. 

Famous  Players- Lasky 
Reports  on  Earnings 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  June  26.— Famous  Play- 
ers-Lasky  Corporation  in  its  consolidated 
statement  (which  includes  the  earnings 
of  subsidiary  companies  owned  90  per 
cent  or  more)  reports  for  three  months 
ended  March  31,  1923,  net  operating  prof- 
its of  $1,018,100.29  after  deducting  all 
charges  and  reserves  for  Federal  income 
and  other  taxes. 

After  allowing  for  payment  of  divi- 
dends on  the  preferred  stock,  the  above 
earnings  are  at  the  annual  rate  of  $14.66 
on  the  common  stock  outstanding. 

Natalie  Talmadge  to 

Play  in  Keaton  Films 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.  —  Natalie 
Talmadge  is  coming  back.  The  sister  of 
Norma  and  Constance  Talmadge  is  re- 
turning to  the  screen,  but  this  time  it  is 
as  Natalie  Talmadge  Keaton.  She  will 
play  leads  for  Buster  Keaton,  the  man 
for  whom  she  gave  up  film  stardom  for 
a  career  of  marriage. 

Joseph  M.  Schenck  this  week  an- 
nounced that  Mrs.  Keaton  will  play  the 
feminine  lead  in  the  five-reel  comedy  fea- 
ture that  Keaton  is  preparing  to  start 
work  upon. 


Signs  Animal  Director 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.— William  S. 
Campbell,  well-known  animal  and  juve- 
nile director,  has  signed  with  Mack  Sen- 
nett. 


MAKING  IDEAS 

Been  Used  Successfully  by 
Build    Up    Their  Patronage 


July  7,  1923 


EXHIBITORS  HERALD 


133 


THE    T  H  EAT  R E 

A  department  of  practical  showmanship 

BETTER  THEATRE  PLATFORM 
IS  THE  FIRS  T  EXHIBITION  CODE 


TN  compact,  readily  accessible  form,  the  first  written 
code  of  the  exhibition  business  is.  presented  as  this 
department's  contribution  to  the  Eighth  Anniversary 
Number  of  Exhibitors  Herald.  It  is  a  code  of  prin- 
ciples, therefore  permanent. 

Attempts  without  number  have  been  made  to  publish 
books  covering  the  subject  of  showmanship.  Without 
exception  these  have  dealt  with  stunts,  tricks,  detailed 
exploitation  campaigns,  ways  and  means  to  bring  box 
office  returns  in  given  circumstances.  In  none  has  it 
been  the  aim  to  go  beneath  the  needs  of  the  moment 
and  lay  bare  the  basic  elements  of  exhibitor  success. 
This  is  the  aim  of  the  Theatre's  "Better  Theatre  Platform." 

EXHIBITION  and  publication  experience  dating 
from  the  beginning  of  motion  picture  expression 
has  been  drawn  upon  in  selecting  and  presenting  the 
twenty-six  "planks"  that  compose  this  compendium. 
Familiarity  with  the  problems  of  the  large  theatre  and 
the  small  one,  in  the  metropolis  and  in  the  village,  has 
made  it  possible  to  exclude  all  that  does  not  apply  to 
each  and  every  showman  in  this  country. 

The  result  is  a  code  of  procedure  independent  of 
transient  or  sectional  considerations,  a  code  dealing 
entirely  with  the  unchanging  fundamentals  of  the  the- 
atre business,  responsible 
for  success  yesterday,  today 
or  tomorrow.  Abstract  pre- 
cedes the  concrete. 


QRIGINALLY  presented 
singly  in  weekly  issues 
of  this  paper,  the  divisions 
of  the  subject  have  been  treated  to 
minute  study  and  investigation. 
Constant  contact  with  the  able  ex- 
hibitors who  contribute  Theatre 
Letters  to  this  department  has  made 
it  possible  to  enlist  advice  and  coun- 
sel of  immeasurable  worth.  For  this 
great  aid  the  personnel  of  the  de- 
partment is  deeply  grateful. 

For  the  purposes  of  permanent 
reference  the  individual  "planks" 
have  been  rearranged  in  the  natural 
continuity  of  application.  The  first 
is  given  on  this  page,  the  remainder 
on  the  pages  that  follow. 

''THEATRE  betterment  is  of  but 
slightly  less  importance  than  pic- 
ture betterment.  In  a  large  measure 
it  is  conducive  thereof,  the  better 
theatre  creating  a  natural  demand 
for  better  tenancy.  And  the  gen- 
uine theatre  demand  is  not  denied. 

On  the  architectural,  mechani- 
cal side  much  progress  has  been 
made  and  much  thought  is  com- 


Better  Theatre 
Plat  form 


monly  given  by  all  exhibitors.  It  is  but  proper  that 
equal  attention  be  given  to  the  perfecting  of  a  theatre- 
public  relations  code  designed  to  keep  the  science  of 
theatricals  abreast  of  the  theatre. 

CJ  EVERAL  notable  instances  of  accomplishment  in 
^  which  the  accepted  definition  of  exploitation  has 
no  part  have  come  to  attention  through  these  pages. 
The  theatre  in  such  cases  has  taken  on  a  new  meaning 
to  the  populace.  A  respect  never  obtained  through 
straight  sale  of  entertainment  has  been  gained.  The 
playhouse  has  been  recognized  as  an  asset,  not  the 
liability  it  was  anciently  the  custom  to  regard  it. 

Yet  no  more  than  a  beginning  in  this  direction  has 
been  made,  chiefly  because  only  a  pioneer  element 
among  exhibitors  has  itself  regarded  the  theatre  as  an 
institution  of  rank,  due  and  capable  of  compelling  pub- 
lic recognition. 

THROUGHOUT  the  "Better  Theatre  Platform"  the 
theatre  has  been  treated  as  a  quasi-public  business 
institution.  Never  has  the  obligation  to  the  community 
and  humanity  suffered  eclipse  by  consideration  of  mo- 
mentary advantage.  Always  the  procedure  advocated 
is  the  procedure  that  makes  for  enduring  success  and 
upbuilding  progress. 

Operating  in  accordance 
with  the  precepts  demon- 
strated, the  utmost  in  com- 
munity and  commercial 
prestige  is  attainable.  Un- 
der this  plan  no  limits  need 
be  recognized. 


/.    A  Single  Standard 

THE    theatre    prospers    on    a  single 
standard — good    pictures   for  every- 
body, always. 

Where  this  rule  is  most  rigidly  en- 
forced biggest  crowds  are  in  evidence, 
business  is  most  substantial,  the  screen 
attains  its  present  utmost. 

Where  picture  quality  varies,  where 
treatment  of  patronage  is  differentiated 
in  catering  to  a  designated  element, 
where  let-down  in  morale  is  permitted 
for  any  reason,  screen,  box  office  and 
administration  pays. 

Good  pictures  for  everybody,  always, 
is  a  tenable  standard.  At  times  it  costs 
more;  it  is  always  worth  more;  it  always 
pays  more. 

In  time  of  prosperity  it  yields  maxi- 
mum returns.  In  time  of  adversity  it 
operates  as  box  office  insurance,  reduc- 
ing damage  to  a  minimum. 

It  eliminates  inferior  product  and  sup- 
plies incentive  for  picture  improvement, 
elevating  the  screen  by  the  one  sound 
means — regulation  of  supply  and  demand. 

Big  business  successes  in  any  line  may 
be  traced  -o  source  in  an  identical  policy. 
The  theatre,  capable  of  yielding  the  big- 
gest business  successes,  can  observe  no 
more  reliable  rule. 

{Continued   on   next  page) 


The  first  plank,  presented  on  this 
page,  most  widely  quoted  of  the 
series,  sums  up  practically  the  whole 
of  modern  showmanship.  It  is  at 
once  a  preface  and  a  beginning,  inci- 
dentally a  fundamental  precept  of 
any  successful  business. 


JT  is  upon  this  platform  that  this 
department  is  conducted  from 
week  to  week.  To  the  sincere  show- 
man working  honestly  for  the  ad- 
vancement of  his  business  its  col- 
umns are  open  at  all  times,  and  to 
these  columns  come  the  most  impor- 
tant theatre  news  of  the  nation  in 
personal  letters  from  the  leading 
theatre  thinkers.  Here  theatre 
business  men  have  learned  to  look 
for  the  sane,  practical  methods  that 
sustain  the  competent  showman  in 
whatever  untoward  circumstance. 
To  these  this  "Better  Theatre  Plat- 
form" is  dedicated  as  a  slight  token 
of  appreciation  for  loyal  support 
rendered. 
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2.  Exploitation  Integrity 

EXPLOITATION  is  good  just  as 
long  as  it  is  clean,  and  no  longer.  The 
mad  scramble  for  beats,  scoops,  what 
you  will,  frequently  endangers  it.  To 
bring  it  once  into  general  disrepute  is  to 
rob  it  of  value  for  a  long  period  pending 
rebuilding. 

The  limitations  of  exploitation  have 
not  been  and  probably  may  not  be  defi- 
nitely outlined.  Each  week  its  practition- 
ers invent  new  and  ingenious  "stunts." 
Unfortunately,  many  of  these  are  new, 
ingenious  and  nothing  more.  A  good 
many  fall  short  when  measured  by  the 
two  acceptable  standards — justification 
and  results. 

In  simple,  the  aim  of  exploitation  is 
to  state  a  picture's  merits  emphatically, 
impressively  and  to  the  largest  possible 
public.  Frequently,  in  attempting  to  gain 
emphasis  and  to  cover  an  extensive  field, 
the  element  of  truth  is  forgotten  about 
or  the  connection  between  stunt  and  pic- 
ture is  practically  obscured.  In  either 
case  effort  pur  foith  is  wasted,  and  many 
times  promises  are  made  which  the  pic- 
ture does  not  fulfill. 

As  a  matter  of  fact,  the  exploitation 
that  pays  is  seldom  the  sensational  stuff 
that  makes  good  trade  conversation.  If 
the  sensational  is  also  the  truthful,  the 
direct  and  the  comprehensive,  well  and 
good.  But  it  seldom  is.  More  often  the 
truthful,  direct  and  comprehensive,  the 
actually  productive,  is  so  unsensational 
as  to  be  tossed  off  without  second  men- 
tion.   Most  often  it  is  advertising. 

3.  Advertising  First 

IN  the  scheme  of  things  theatrical  ex- 
ploitation figures  most  prominently  in 
news  headlines  and  trade  discussion.  Not 
in  box  office  results. 

Advertising  has  the  obvious  assets  of 
assured  newspaper  circulation  and  au- 
thorial maleability.  Its  user  goes  to  a 
waiting  public,  not  one  which  he  must 
interrupt  and  hold.  To  this  public  he 
presents  his  case  in  exactly  the  form  in 
which  he  desires  it  to  be  presented.  Gen- 
erations of  readers  contribute  assurance 
that  his  case  will  be  weighed  upon  the 
merits  with  which  he  has  endowed  it. 
There  is  practically  no  risk  of  back-fire. 

Exploitation,  generally,  must  find  its 
public,  interrupt  that  public  in  other  ac- 
tivities and  enforce  its  message  upon  pub- 
lic consciousness  in  the  briefest  possible 
space  of  time.  There  is  no  dependable 
means  of  safeguarding  the  import  of  the 
appeal.  There  is  always  risk  of  back- 
fire. 

In  view  of  these,  the  more  obvious 
comparisons,  it  is  clear  that  a  sound  the- 
atre policy  must  recognize  the  claim  of 
advertising  to  first  consideration.  Second 
consideration  due  exploitation  should  be 
no  less  careful  because  of  rank. 

Good  exploitation  is  a  powerful  instru- 
ment for  box  office  stimulation.  It  will 
become  a  better  one  as  it  is  developed 
and  improved  and  as  the  public  is  trained 
to  grasp  its  significance. 

Yet  exploitation  never  conflicts  with 
advertising.  Apparent,  then,  the  folly  of 
neglecting  the  latter  for  the  former. 

Advertising  is  first. 

4.  Theatre  Fidelity 

PRACTICALLY  every  theatre  has 
one  or  more  ready-made  nights  each 
week — nights  when  the  business  of  filling 
the  auditorium  consists  chiefly  in  light- 


Theatre  Letters 

in  Next  Issue 

"Theatre  Letters"  received 
for  publication  in  this  issue  are 
necessarily  omitted  and  will 
appear  in  the  next,  July  14, 
edition. 


ing  the  lobby  and  offering  tickets  for 
sale. 

A  good  many  exhibitors  mis-use  these 
nights,  usually  Saturday  or  Sunday,  to 
"work  off"  inferior  attractions  accumu- 
lated through  loose  booking  or,  worse,  to 
exhibit  bad  product  booked  because 
cheap. 

That  isn't  business. 

That  is  equivalent  to  feeding  a  Zev  bad 
oats;  to  housing  a  Cadillac  in  a  cow  shed; 
to  training  a  ring  champion  on  French 
pastry.    These  things  aren't  done. 

Seemingly,  a  good  many  exhibitors  re- 
gard that  dependable  ready-made  night 
crowd  as  an  indestructible  machine  do- 
nated for  their  specific  aggrandizement 
and  deem  it  devolvent  upon  themselves 
merely  to  collect  its  money  outflow  with 
tolerant  indulgence. 

That  isn't  true. 

Duo  to  the  great  appeal  of  the  motion 
picture  and  the  social  arrangement  that 
produces  such  a  night,  a  great  deal  of 
outrageous  treatment  has  been  borne  by 
this  clientele.  By  no  process  of  logic  can 
it  be  argued  that  this  capacity  for  pun- 
ishment is  of  necessity  a  promise  of  en- 
durance. As  a  matter  of  fact  it  is  purest 
fol'v  to  permit  continuance  of  such  a 
policy. 

Viewed  on  a  cash  basis,  the  practice  is 
a  losing  proposition. 

5.    Sign  Grammar 

A MAN'S  first  words  catalogue  him. 
What  he  says  is  usually  unim- 
portant, generally  an  acknowledgment  of 
an  introduction,  but  the  manner  of  ex- 
pression, the  words  employed,  give  you 
instant  index  to  his  personality. 
First  impressions  endure. 
A  theatre's  sign  is  its  mouthpiece.  The 
first  words  that  it  conveys  to  your  con- 
sciousness influence  you  favorably  or  un- 
favorably.  You  are  attracted  or  repelled. 

In  the  case  of  the  theatre  the  first  im- 
pression is  even  more  likely  to  endure,  as 
the  theatre  does  not  enjoy  occasion,  in 
most  cases,  to  amplify  and  correct  an  un- 
fortunate introduction. 

The  need  for  grammatical  theatre  sign 
copy  is  evident. 

Grammar,  a  forbidding  word,  is  used 
here  because  none  other  applies.  The 
best  theatre  signs  are,  without  exception, 
grammatical. 

A  portion  of  the  public  grasps  the  im- 
port of  slang  readily.  A  portion  inter- 
prets improvised  abbrevations  with  ease. 
But  the  entire  reading  public,  these  por- 
tions and  all  others,  understand  the 
grammatical.  Incidentally,  everybody 
respects  good  English. 

Sign  language  has  improved  steadily 
with  the  advent  of  new  and  better  sign 
equipment  with  greater  and  greater  ca- 
pacity and  flexibility.  There  is  still  much 
room  for  improvement. 


6.  Staff  Morale 

ON  Christmas  Eve,  off-night  of  the 
theatre  year,  we  denied  ourself  the 
warmth  of  the  Yuletide  fireside  to  mend 
an  unavoidable  break  in  our  picture  ob- 
servations by  viewing  "The  Sin  Flood," 
at  a  neighborhood  theatre.  Our  Christ- 
mas spirit  was  severely  jolted  when  the 
projectionist,  no  doubt  with  prospect  of 
performing  seasonable  ceremonies  be- 
latedly, calmly  omitted  the  third  reel  of 
the  feature,  hastening  his  leave  taking 
possibly  ten  minutes. 

Familiar  with  the  situation,  we  found  it 
possible  to  forgive  the  projectionist  per- 
sonally, and  to  condone  the  early  retire- 
ment of  the  house  manager  which  had 
made  it  possible,  but  the  majority  of 
those  present  simply  judged  Goldwyn's 
picture  hopelessly  rotten  and  departed  in 
disgust. 

Had  the  management  of  the  theatre 
visited  given  to  its  personnel  the  slight- 
est consideration  beyond  the  payroll  the 
third  reel  would  not  have  been  omitted. 
Several  regular  patrons  would  not  have 
suffered  insult  to  intelligence  and  future 
Goldwyn  pictures  would  not  have  been 
regarded  askance  and  possibly  shunned. 

Various  prominent  exhibitors  conduct 
staff  schools,  classes  in  management  and 
technic.  These  are  half-way  measures, 
good  in  the  degree  of  their  influence  but 
probably  handicapped  by  their  obvious- 
ness. The  truly  successful  exhibitor  does 
more  than  preach  to  his  staff — he  takes 
its  members  into  his  confidence,  makes 
his  interest  their  interest,  tells  them  not 
merely  what  to  do  but  why.  He, is  not 
a  boss;  he  is  the  chief  employee  of  the 
public  which  his  staff  members  are  made 
to  understand  employs  all  of  them. 

Such  an  exhibitor  may  leave  his  the- 
atre on  Christmas  Eve  or  at  any  other 
time,  for  an  evening  or  a  month,  with 
perfect  confidence  that  his  interests  will 
be  guarded  as  carefully  as  though  he  were 
present.  More  showmen  of  this  type  will 
mean  more  friends  for  the  theatre  and 
motion  pictures. 

7.  Illustrate 

TjSE  of  illustrations  is  practically  indis- 
\J  pensable  in  the  sale  of  motion  pictures 
to  the  public. 

Motion  pictures  are  illustrations — illus- 
trating ideas,  stories,  history,  life.  Illustra- 
tions truly  illustrating  them  compose,  pa- 
tently, the  best  possible  motion  picture 
copy. 

If  it  were  possible  to  create  two  adver- 
tisements of  exactly  equal  intrinsic  merit, 
using  text  in  one  and  illustration  in  the 
other,  the  illustrated  advertisement  would 
still  be  superior,  in  that  by  its  pictorial 
character  it  possesses  flic  additional  virtue 
of  acting  as  an  advertisement  for  the  "il- 
lustration" that  is  the  motion  picture. 

8.  Credit  Authority 

QUOTES  are  increasingly  popular 
with  writers  of  motion  picture  ad- 
vertising copy.  Matter  taken  from  trade 
and  newspaper  appraisals  of  attractions 
is  in  more  general  use  currently  than  at 
any  previous  time.  Unfortunately,  not 
all  who  essay  its  employment  have  mas- 
tered the  simple  technic  governing  its 
operation.  The  result  is  waste  through 
nullification  of  space  values. 

Plainly,  the  purpose  of  the  advertiser 
using  a  quote  is  to  set  before'  his  public 
the  opinion  of  an  established  authority. 
Unless  that  authority  be  definitely  iden- 
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tified  the  statement  printed  within  the 
quote  marks  lacks  conviction — is,  in  fact, 
less  convincing  than  if  presented  as 
straight  copy,  the  quote  marks  serving  to 
puzzle  the  reader  and,  possibly,  to  create 
doubt  as  to  the  veracity  of  the  advertiser. 

Despite  the  apparent  simplicity  of  this 
logic,  we  regularly  come  upon  such  ad- 
vertising as:  "'The  best  picture  ever 
made.' — Mae  Tinee,"  which  means  a  great 
deal  to  readers  who  know  that  Mae  Tinee 
represents  the  critical  opinion  of  "The 
Chicago  Tribune"  and  nothing  whatever 
to  readers  who  do  not.  In  this  shape  the 
appeal  of  the  advertisement  is  limited  to 
the  circle  of  a  single  critic's  influence. 
With  the  addition  of  the  three  words  re- 
quired to  identify  the  authority  this  ap- 
peal is  extended  to  include  all  who  know 
the  newspaper,  or  practically  everybody. 

Through  this  common  error,  due  to 
thoughtlessness  rather  than  ignorance, 
the  efficiency  of  the  motion  picture's  ad- 
vertising, considered  in  bulk,  is  impaired 
needlessly.  The  motion  picture,  pecul- 
iarly dependent  upon  its  advertising, 
merits  better  and  increasingly  better 
treatment.  Accreditment  of  authority, 
which  costs  nothing  and  is  the  vital  fac- 
tor in  this  type  of  advertising,  is  clearly 
an  obligation. 

9.  Money  Values 

MONEY  talks. 
A  good  many  of  those  who  ex- 
ploit motion  pictures  seem  to  misinter- 
pret its  utterances.  Many  seem  indisposed" 
to  listen. 

For  instance:  An  individual  invests  the 
price  of  a  half-page  newspaper  advertise- 
ment in  a  publicity  stunt  that  deceives  a 
good  newspaper  into  printing  a  fake  story 
which  any  adept  crystal  gazer  can  readily 
associate  with  the  unnamed  picture  ex- 
hibited at  the  undesignated  theatre  at  the 
unmentioned  date.  This  makes  him  feel 
pleasantly  clever  and  gives  him  an  in- 
teresting something  to  talk  about. 

If  the  individual  has  supplemented  his 
stunt,  as  most  do,  with  a  certain  amount 
of  simple  advertising,  the  picture  does 
some  business.  Credit  is  generally  given 
the  publicity  stunt.  The  additional  busi-: 
ness  that  might  have  been  attracted  by 
the  unused  half-page  advertisement  is  sel- 
dom taken  into  consideration. 

Money,  still  talking,  says  that  more 
half-page  advertisements  and  less  news- 
paper deception  would  be  very  good  for 
a  business  that  finds  the  press  unkind 
frequently  enough  under  the  best  circum- 
stances, adding  that  increased  profits 
provide  a  conversational  subject  even 
more  pleasant  than  personal  cleverness. 

10.  Synopses 

THE  almost  universal  urge  to  "tell  the 
story"  of  a  motion  picture  viewed  is 
a  tribute  to  the  screen's  power  and  a 
menace  to  its  popularity.  As  the  latter 
it  has  a  cash  significance. 

The  man  who  tells  you  that  a  picture 
vou  are  to  see  is  extremely  good  or  bad 
merely  invites  argument.  If  you  are  led 
to  expect  it  to  be  what  he  promises  you 
are  practically  certain  to  deem  it  the  re- 
verse.   This  is  mere  mathematics. 

The  man  who  tells  you  the  story  of  a 
picture,  leaving  you  free  to  judge  its  mer- 
it, commits  a  social  felony,  robbing  both 
you  and  the  picture  of  its  entertainment. 
Deprived  of  the  surprise  element, 
stripped  of  the  appeal  of  the  unknown, 
the  best  picture  is  but  a  recital.  There 
is  no  thrill  in  the  expected. 

Both  men,  and  they  are  types,  injure 


you  as  their  hearer  and  the  motion  pic- 
ture as  their  subject. 

Suppression  of  synopsis  is  advocated, 
therefore,  as  a  benefit  to  the  public  and  a 
protection  to  the  motion  picture.  Such 
suppression  may  be  effected  readily,  its 
accomplishment  requiring  nothing  more 
than  common  resolution  to  betray  no  plot 
to  its  public. 

The  sole  pardonable  use  of  the  synop- 
sis is  in  business  reviews  of  pictures 
which,  because  of  specific  contents  with 
bearing  upon  the  box  office,  cannot  be 
described  adequately  without  plot  outline. 
These  are  very  rare.  The  newspaper  or 
other  reviewer  or  advertiser  who  details 
the  routine  of  a  motion  picture,  or  the  in- 
dividual who  does  so  by  word  of  mouth, 
thwarts  the  purpose  of  that  picture  and 
nullifies  its  screen  effect,  its  sole  justifica- 
tion. 

//.    Universal  Appeal 

T  NIVERSAL  appeal  is  invariably  an  at- 
L/  tribute  of  the  epochal  Aim  successes. 
"The  Miracle  Man,"  "Smilin'  Through," 
"The  Birth  of  a  Nation,"  the  dominant  pic- 
tures of  any  period,  bear  out  the  statement. 

Universal  appeal  should  be  a  theatre  at- 
tribute as  well. 

All  the  people  of  any  community  are 
not  too  many  for  the  theatre  to  draw  from. 
Any  detail  of  policy,  any  line  of  advertis- 
ing copy  or  screen  matter  that  estranges 
any  fraction  of  the  total  populace  is  bad 
business.  Occasional  temptations  to  utilise 
methods  calculated  to  set  one  faction  or 
element  against  another,  however  great  im- 
mediate possible  gain  may  seem,  are 
shunned  by  the  really  wise  showman. 

Permanency  is  essential  to  theatre  suc- 
cess of  moment.  One-time  profit  never  out- 
weighs perpetual  favor. 

Universal  appeal  should  be  obtained  by 
clean  showmanship  and  preserved  at  any 
cost. 

12.    Clean  Competition 

COMPETITION  is,  as  the  adage  has  it, 
"the  life  of  trade,"  as  long  as  it  is 
clean  and  no  longer.  A  fair  upstanding 
fight  attracts  a  wholesome  interest.  No- 
body relishes  a  brawl — or  brawlers. 

Chicago  cases  illustrate  the  difference. 
Some  time  ago,  patently  baseless  and 
apparently  inspired,  rumor  had  it  that  a 
new  and  formidable  theatre  was  built 
upon  quicksand.  Originating  somewhat 
obscurely,  the  gossip  seemed  to  receive 
artificial  stimulation  at  intervals.  The 
subject  theatre  spent  thousands  of  dollars 
stilling  the  gossip  and  the  interests  cred- 
ited by  citizens  with  its  origin  lost  heavily 
through  withdrawal  of  support  on  the 
part  of  disgusted  patrons  believing  them- 
selves "in  the  know."  Dirty  competition 
operates  like  that. 

Of  another  type  is  the  case  of  two  op- 
posing theatres  offering  somewhat  similar 
stage  entertainment  in  support  of  picture 
programs.  The  one  features  a  ballet  fre- 
quently, the  other  regularly.  The  former 
inconspicuously  combines  with  one  of  its 
most  attractive  feature  pictures  a  very 
well  done  and  genuinely  humorous  bur- 
lesque on  classic  dancing.  The  thing 
really  entertains  and  but  very  subtly  casts 
the  suggestion  that  the  ballet  as  an  in- 
stitution is  mainly  "bunk."  The  public 
smiles,  awards  the  theatre  credit  for 
cleverness  and  clean  tactics,  and  governs 
its  attendance  at  the  opposing  theatre  ac- 
cording to  its  individual  reactions.  In  the 
end  it  undoubtedly  will  be  revealed  that 
the  "look  in"  on  a  clean  fight  vouchsafed 


the  public  will  make  more  business  for 
both  houses.  Thus,  clean  competition, 
possibly  the  motion  picture  theatre's  best 
advertisement. 

13.  Co-operate  in  Fact 

CO-OPERATION  is  necessarily  a 
two-way  process.  To  take  and  ap- 
oly  another  man's  ideas  is  good  business, 
but  to  exchange  ideas  not  only  is  the 
policy  of  fairness,  but  operates  to  stimu- 
late, keep  active  and  develop  the  never 
over-productive  sources  from  which  good 
ideas  emanate. 

This  department  weekly  presents  a 
number  of  sound,  practical  ideas,  with 
letters  from  their  creators  telling  the 
method  of  application  and  results  ob- 
tained. No  showman  fails  to  utilize  these 
ideas,  as  innumerable  demonstrations  at- 
test, but  many  fail  to  respond  in  kind,  to 
contribute  other  ideas  for  the  use  of  other 
showmen  in  payment  for  benefits  ob- 
tained. 

Since  it  is  mainly  through  such  inter- 
change of  ideas  and  suggestions  that 
general  showmanship  is  advanced,  it  is 
clear  that  as  more  and  more  individuals 
participate  in  the  exchange  more  and 
more  progress  will  be  made.  The  spread 
of  the  co-operative  spirit  has  been  con- 
sistent and  great  results  have  been  ac- 
complished, but  the  active  element  con- 
tinues to  carry  the  burden  of  expense 
involved  in  experimentation  and  the  inac- 
tive element  reaps  as  great  benefit. 

This  is  hardly  the  true  spirit  of  show- 
manship. In  all  probability  procrastina- 
tion and  not  unwillingness  is  accountable 
for  the  condition.  The  fact  remains,  how- 
ever, that  co-operation  is  most  valuable 
when  both  parties  collect  a  profit. 

14.  Don't  Alibi 

WHAT  to  reply  to  the  patron  who 
didn't  like  the  show  and  wants  to  tell 
you  about  it  is  a  problem  not  commonly 
solved  to  everybody's  satisfaction.  Usually 
the  reply  takes  the  form  of  an  alibi,  of 
which  there  are  probably  half  a  dozen 
stereotyped  varieties — none  worthy  of  no- 
tation. 

Any  alibi  is  an  admission  of  inferiority, 
a  confession  of  bad  booking  judgment  if 
the  blame  is  not  passed  back  to  the  ex- 
change or  further,  a  reflection  on  the  in- 
dustry if  it  is.  As  a  permanent  business 
institution,  the  theatre  cannot  afford  to 
seem  to  admit  that  any  member  of  its 
personnel  or  any  tributary  branch  of  the 
film  business  is  incompetent. 

In  addition,  an  alibi  isn't  necessary. 
"I'm  sorry  you  didn't  like  it;  I  did,"  is 
usually  a  sufficiently  soft  answer  to  turn 
away  wrath.  Any  reply  deftly  implanting 
the  suggestion  that  "It's  all  a  matter  of 
taste"  and  raising  a  shadow  of  doubt  as 
to  the  patron's  judgment  serves  not  only 
to  terminate  the  interview  but  in  prac- 
tically all  cases  to  retrieve  the  lost  favor 
of  the  complainant. 

15.  Stop  Smiling 

(The  following,  from  Arthur  Brisbane's  "To- 
day" column  in  the  Hearst  Sunday  newspapers  for 
March  iS,  is  presented  as  the  fifteenth  plank  of 
this  Better  Theatre  Platform.) 

AN  important  Chinese  official  says  to 
M.  Andre  Gide:  "You  Europeans 
everywhere  have  on  your  faces  an  ex- 
pression of  sadness  and  care.  You  know 
every  science,  except  the  science  of  hap- 
piness." 

M.  Gide  says:  "I  admired  his  tranquil 
smile  as  he  said  this." 

Back  of  that  tranquil  smile  are  hundreds 
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of  millions  that  have  seen  no  progress  for 
centuries,  women  in  millions  that  work 
like  beasts  of  burden,  carrying  coal  on 
their  backs  to  supply  British  ships.  Back 
of  that  smile  are  regions  periodically 
cursed  with  starvation. 

Lucky  for  countries,  including  our  own, 
in  which  European  races  rule,  that  their 
able  men  are  careworn  and  sad.  The 
world  needs  men  that  take  its  troubles 
seriously.  A  "tranquil  smile"  is  pretty, 
on  a  Chinese  or  other  face.  But  you  can- 
not smile  and  think  at  the  same  time. 
Smiling  stops  thinking,  thinking  stops 
smiling.  Tell  that  to  the  man  who  has 
"Keep  smiling"  pasted  up  above  his  desk. 

16.  Proper  Pride 

A GOOD  theatre  is  something  to  be 
proud  of. 

A  theatre  its  owner  is  not  proud  of 
isn't  worth  having.  Pride  is  one  of  Na- 
ture's strongest  accellerators.  Nobody 
ever  made  a  success  of  a  business  he 
wasn't  proud  of. 

But  Bruce  Barton,  Dr.  Frank  Crane 
and  their  school  have  rewritten  all  that 
many  times,  and  better.  For  the  pur- 
poses of  this  Better  Theatre  Platform, 
pride  may  be  most  profitably  considered 
from  a  financial  viewpoint. 

The  last  five  minutes  spent  on  a  diffi- 
cult bit  of  newspaper  copy,  the  extra 
musical  rehearsal,  the  hours  spent  in 
projection  rooms  viewing  short  subjects 
of  every  conceivable  type  in  the  interests 
of  program  variety,  the  time  it  takes  to 
solve  the  puzzle  of  putting  a  long  title 
in  electric  lights  presentably — these,  and 
the  countless  other  details  observed  by 
the  successful  exhibitor  and  ignored  by 
the  failure,  are  in  large  part,  the  result 
of  a  proper  pride  in  the  theatre. 

Such  a  pride  may  arise  from  a  number 
of  sources.  One  need  not  own  the  big- 
gest theatre  to  be  proud  of  it — if  he  owns 
the  most  attractive,  the  most  ably  man- 
aged, the  most  efficient  or  the  most  re- 
spected. One  need  but  own  the  theatre 
that  is  "most"  something,  that  something 
being  good,  to  possess  this  untouted  but 
powerful  ingredient  of  success. 

Exhibitors  who  are  proud  of  their  thea- 
tres guard  them  well,  thus  guarding  and 
perpetuating  that  pride.  Exhibitors  who 
are  not  proud  of  their  theatres  should  get 
rid  of  them. 

17.  Staff  Responsibility 

MOST  exhibitors  employing  a  person- 
nel of  numbers  follow  a  well  defined 
and  efficient  policy  of  fixed  responsibility. 
Departmental  obligations  are  plainly  rec- 
ognized and  department  heads  are  held 
accountable  for  their  proper  discharge. 
This  is  as  it  should  be,  but  not  all  such 
exhibitors  recognize  and  cnfore  the  other 
kind  of  staff  responsibility. 
It  is  equally  important. 
To  make  a  staff  member  responsible 
for  a  given  assignment  is  good  business. 
To  hold  the  management  responsible  for 
ihc  welfare  of  that  staff  member  to  such 
an  extent  as  is  possible  is  better  business. 

Well  men,  carrying  their  full  capacity 
of  work  and  responsibility,  give  employ- 
ers maximum  yield.  Men  overburdened 
or  underburdened,  rushed  beyond  their 
capacity  or  permitted  too  much  idleness, 
ill  physically,  mentally  or  economically, 
give  employers  unsatisfactory  returns  and 
limit  their  own  progress  in  proceeding 
under  these  conditions. 


Modern  working  equipment,  with  prop- 
erly ventilated  and  tended  quarters,  re- 
duce theatre  error  in  this  direction  to  a 
minimum.  In  many  cases  hours  are 
badly  ordered,  which  is  probably  the  first 
possibility  to  be  examined  into  when 
morale  drops.  Ideals  are  pretty  well 
cared  for  in  the  theatre,  the  motion  pic- 
ture in  itself  contributing  importantly  in 
this  regard. 

Of  modern  business  institutions  the 
theatre  ranks  among  the  leaders  in  point 
of  staff  personnel.  The  very  nature  of 
the  institution  is  conducive  to  favorable 
conditions.  Where  they  are  found  lack- 
ing verv  bad  management  is  evident  and 
immediate   correction   is   in  order. 

Give  each  man  enough  to  do,  not  too 
little  or  too  much,  with  proper  facilities, 
and  insist  that  he  do  it.  Theatre  execu- 
tives who  observe  that  as  an  administra- 
tion rule  make  their  organizations  well 
ordered  machines  yielding  maximum 
production. 

18.  Give  Out  News 

GROOVE  publicity  isn't  very  good  for 
the  theatre  if  it's  printed,  and  but 
little  of  it  is.  And  despite  the  fact  that 
a  good  modern  theatre  is  almost  daily  the 
scene  of  at  least  one  good  news  event, 
groove  publicity  continues  to  issue  from 
the  theatre  press  agent's  typewriter  in 
prodigious  volume.  Here  and  there,  where 
the  foot  rule  has  been  thrown  out  the 
window  and  a  policy  of  simply  giving  out 
the  news  adopted,  theatres  have  become 
accustomed  to  front  page  prominence  and 
public  interest.    It's  much  better. 

The  hokum  yarn  of  the  so-called  good 
old  days,  the  lost  jewel  story  and  its 
countless  counterparts,  is  pretty  old  stuff. 
If  it  gets  into  print,  which  a  fraction  of 
it  still  does,  it  doesn't  mean  anything  and 
it  does  more  harm  than  good.  Better 
theatres  don't  bother  with  it  now. 

Instead,  the  signing  of  an  important 
contract  (and  they  are  all  important),  the 
goings  and  comings  of  exhibitor  and  aids, 
the  change  of  program  order  or  house 
policy,  the  breaking  of  an  attendance  rec- 
ord, the  presence  of  a  notable,  any 
humorous  incident,  the  installation  of 
equipment,  any  legitimate  bit  of  news, 
however  short  its  story,  accomplishes 
more  for  the  theatre  than  a  yard  of 
bunk  and  at  the  seme  time  satisfies  news- 
paper standards. 

To  report  such  items  it  isn't  necessary 
to  "pad  out"  three  typewritten  pages 
when  three  paragraphs  will  tell  the  news 
?nd  get  it  read.  Often  a  phone  call  will 
take  care  of  the  matter  better  than  any 
amount  of  prepared  copy. 

To  actually  derive  benefit  from  the 
news  columns  of  the  newspaper  the  best 
of  all  policies  is  to  simply  give  out  the 
news  as  it  occurs  for  what  it  is  worth. 
It  is  time  to  get  over  the  idea  that  trick- 
ery or  hokum  is  going  to  make  a  house 
organ  out  of  a  decent  newspaer,  for  it 
isn't.    That  was  yesterday. 

19.  Staff  Credit 

NOBODY  advertises  a  Chaplin  com- 
edy without  mentioning  Charlie 
Chaplin.  Many  exhibitors  advertise  pro- 
jection,  music,  service,  without  mention 
of  staff  "stars"  accountable  for  same. 
There  is  no  good  reason  for  the  discrep- 
ancy. 

Showmen  concealing  the  identities  of 
those  whose  ability  in  their  respective 
lines  contributes  to  the  quality  of  the 


theatre  probably  do  so  out  of  fear  that 
proper  publicity  will  give  rise  to  demands 
tor  salary  increases  or  for  the  purpose 
of  building  up  a  halo  of  merit  about  the 
theatre  name.  The  former  cause  is  not 
good  business  and  the  latter  is  of  faulty 
premise. 

As  a  matter  of  fact  the  good  staff 
"star"  deserves  a  better  salary  than  one 
whose  work  is  mediocre.  Business  long 
ago  learneq  that  special  talent  warranted 
special  compensation.  The  antiquated 
fallacy  that  denial  of  its  claim  is  in  any 
sense  economy  exists  today  in  but  a  few 
isolated  auarters. 

No  less  evident  is  the  fact  that  the 
theatre  which  credits  its  "stars"  reaps  a 
no  less  rich  and  much  more  definite 
reputation  for  merit  than  the  house  that 
hides  the  component  lights  of  its  con- 
stellation under  the  bushel  of  a  theatre 
signature. 

While  a  reputation  for  good  pictures  is 
alwavs  the  theatre's  greatest  asset,  good 
theatre  presentation  of  good  pictures  is 
the  greatest  secondary  contributor  to 
that  reputation.  Advertising  that  sepa- 
rates the  units  of  good  presentation  in  the 
public  mind,  fixing  where  due  credit  and 
the  responsibility  that  goes  with  it,  at 
once  magnifies  the  total  effect  and  pro- 
vides outlet  for  the  unavoidable  occa- 
sional and  elsewise  serious  "kick." 

20.  Forget  the  Rules 

RULES  are  important  in  games,  but 
the  show  business — habitual  reference 
notwithstanding — is  not  a  game  and  has 
little  use  for  other  than  the  technical 
regulations  governing  mechanical  opera- 
tion. Certainly  rules  have  no  place  in 
general  management. 

As  a  matter  of  fact  the  most  infallible 
method  of  throttling  a  business,  particu- 
larly the  show  business,  consists  of  wind- 
ing it  about  with  a  network  of  hard  and 
fast  thou-shalts  and  thou-shalt-nots.  The 
notable  theatres  of  yesterday,  heard  about 
no  more,  and  the  more  notable  theatres 
of  to-day,  their  names  in  everyone's 
mouth,  prove  the  point. 

About  the  time  an  exhibitor  determines 
that  he  will  use  no  more  of  this  kind  of 
advertising,  that  he  will  not  again  play 
that  kind  of  pictures,  that  his  show  and 
its  representation,  accompaniment  and 
exhibition  shall  be  thus  and  so  perma- 
nently— his  name  and  that  of  his  theatre 
disappear  from  the  news,  printed  and 
verbal,  and  his  business  takes  rank  in  the 
public  mind  alongside  the  public  library, 
the  municipal  park,  the  zoo,  worthy  in- 
stitutions, all,  but  infrequently  visited. 

Rules  are  discouragers.  Tell  a  man  that 
he  must  do  a  thing  thus  and  so  and  he 
promptly  ceases  to  try  to  think  of  a  bet- 
ter way  to  do  it.  Tell  very  many  men  to 
do  very  many  things  thus  and  so  and 
you,  yourself,  begin  to  believe  that  is  the 
only  way  to  do  them.  There  progress 
stops  with  a  jolt.    Decay  begins. 

Time  limits  make  temporary  rules 
(there  should  be  no  other  kind)  safe  for 
the  show  business.  A  good  showman 
never  forgets  to  add  to  his  "We  will  do 
it  thus"  the  equally  important  "for  the 
present."  A  better  showman  forgets  all 
about  rules  and  carries  his  business  stead- 
ily forward  to  capacity  production. 

21.  Tell  All  Bout  It 

OUT  of  the  thousands  of  feature  pic- 
tures made  to  date  probably  a  score 
have  borne  titles  that  sold  them  unaided. 
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These  are  so  rare  as  to  merit  classification 
as  freaks,  certainly  too  few  in  number  to 
influence  an  advertising  policy,  yet  far  too 
many  motion  picture  advertisers  depend  al- 
most entirely  upon  titles  to  sell  pictures. 

No  other  advertiser  does  this.  Of  course 
individual  product  units  in  other  lines  do 
not  bear  different  titles.  Maybe  it  would 
be  conducive  to  better  picture  advertising 
if  titles  zvere  eliminated  for  a  time.  Cer- 
tainly it  would  make  advertisers  write  sales 
copy,  and  that  is  wltat  is  needed. 

Today  a  great  many  theatre  ads  give  the 
name  of  a  picture  and  its  star  exclusively. 
The  appeal  of  such  copy  is  narrowed  to 
the  admirers  of  the  star  and  the  element 
receptively  disposed  to  such  a  title.  Cer- 
tainly no  modern  advertiser  advocates 
shooting  at  such  a  limited  field  when  an 
unlimited  one  is  available. 

To  increase  sales  volume  the  simplest 
and  surest  method  is  to  tell  more  and  more 
about  attractions,  without  telling  the  story 
of  course,  and  but  little  change  in  policy  is 
necessary.  In  rare  instances  only  is  increase 
in  ad  space  necessary,  the  contracted  lineage 
being  commonly  wasted  or  cluttered  with 
unproductive  copy. 

The  Better  Theatre,  for  which  this  plat- 
form is  being  evolved,  will  tell  all  there  is 
to  tell  about  attractions  exhibited,  telling  it 
briefly,  compactly  but  completely.  A  larger 
public  is  interested  and  a  larger  segment  of 
it  arrives  in  due  time  at  the  ticket  wicket. 

22.    Get  the  Jump 

TO  "get  the  jump"  on  a  competitor,  in 
the  theatre  business  as  in  any  other, 
very  often  is  to  gain  the  margin  of  ad- 
vantage that  results  in  business  victory. 
Getting  the  jump  in  the  theatre  business 
means  a  number  of  things  that  keep  an 
exhibitor  well  occupied  from  sun  to  sun 
and  back  again. 

To  know  the  product  on  the  market  is 
a  prime  essential.  "The  Box  Office  Rec- 
ord" and  "Available  Attractions"  re- 
duces the  time  involved  in  this  to  the 
ultimate  minimum.  To  know  exactly 
what  the  business  value  of  that  product 
is,  before  it  is  exhibited,  is  equally  vital. 
"What  the  Picture  Did  For  Me"  gives 
fullest  information  on  that  score  and 
gives  it  first. 

To  know  how  to  "put  over"  the  prod- 
uct is  the  next  essential.  This  depart- 
ment, with  the  cooperation  of  the  good 
showmen  who  write  Theatre  Letters,  sup- 
plies that  need.  To  know  all  the  news 
of  the  motion  picture  industry  in  all  its 
branches,  to  know  what  is  new  and  best 
in  theatre  construction  and  equipment, 
how  to  defend  the  theatre  against  at- 
tacks of  all  sorts,  what  exhibitors,  pro- 
ducers, distributors  and  others  in  the 
business  are  doing — these  and  all  else  that 
the  show  business  requires  its  successful 
exponent  to  know  and  know  thoroughly 
this  paper  provides  in  the  most  complete, 
timely  and  practical  manner. 

To  be  always  in  a  position  to  "get  the 
jump"  on  an  opponent  theatre  it  is  nec- 
essary to  read,  to  couple  up  with  an  in- 
dividual theatre  experience  the  experi- 
ence of  thousands  of  other  theatres  else- 
where. No  Better  Theatre  Platform 
could  be  termed  complete  if  it  did  not 
contain  a  plank  emphasizing  the  impor- 
tance of  knowing  the  theatre  thoroughly 
in  order  that  a  better  and  constantly  bet- 
ter theatre  may  be  developed. 


23.  Vote  for  Yourself 

AVERY  good  friend  whose  career 
proves  the  point  tells  the  story  of 
a  class  election  in  which  he  lost  the  presi- 
dency by  one  vote,  his  own,  which  he  cast 
for  his  adversary,  and  of  his  father's  sub- 
sequent illumination  of  the  principle  in- 
volved— that  a  man  who  doesn't  think 
enough  of  himself  to  vote  for  himself 
doesn't  merit  the  confidence  of  others  in 
a  degree  commensurate  with  the  holding 
of  office.  "I've  been  voting  for  myself 
ever  since,"  the  narrator  concludes,  and 
his  fitness  for  the  many  offices  held  is 
unquestioned. 

The  theatre  parallel  has  become  im- 
portant with  the  development  of  the  play- 
house as  an  institution  of  moment  in  the 
community.  Rapid  as  has  been  the  prog- 
ress made  in  this  direction,  it  is  not 
strange  that  a  good  many  able  executives 
participating  actively  in  civic  undertak- 
ings have  been  content  to  play  a  support- 
ing role  in  these  endeavors,  voting 
leadership  to  the  elder  institutions  while 
actually  contributing  most  vitally  to  the 
success  of  divers  projects  and  movements. 

While  this  procedure  was  the  logical 
one  when  a  beginning  was  being  made, 
there  is  no  good  reason  why  the  practice 
should  be  continued.  There  is  no  good 
reason  why  the  theatre,  now  a  well  es- 
tablished force  for  good  in  the  majority 
of  communities,  should  not  henceforth 
assume  leadership  in  many  of  the  impor- 
tant works  undertaken,  should  not,  in- 
deed, sponsor  undertakings  and  carry  the 
brunt  of  the  burden  (and  credit)  of  their 
promotion  from  inception  to  successful 
culmination. 

The  thing  may  be  overdone,  of  course, 
as  it  was  in  an  advertising  way  in  the 
old  days  of  hokum  and  bunk,  but  there 
is  less  danger  of  overdoing  it  than  the 
contrary.  The  motive  is  of  the  purest, 
the  ability  is  assured,  the  result  is  just. 

24.  Own  a  Better  Theatre 

n"D  ETTER  Theatres,"  introduced  with 
-D  the  May  26  issue  of  this  paper, 
gives  accentuated  point  to  many  of  the 
planks  previously  included  in  this  plat- 
form. An  infinite  projection  of  the 
basic  principle  prompting  this  series  of 
observations,  it  sets  a  new  "farthest 
North"  in  the  better  theatre  movement 
— an  inevitable  product  of  trade  develop- 
ment. 

To  perfectly  direct  a  good  theatre  is 
the  ancient  ambition  of  the  good  show- 
man. To  this  now  is  added  a  further 
ambition — to  own  a  better  theatre.  Al- 
ways, of  course,  this  ambition  has  lain 
at  the  back  of  the  good  showman's  brain, 
stirring  at  intervals  only  to  be  repressed 
by  the  dictates  of  circumstances,  but 
never  until  now  has  it  been  provided  sus- 
tenance, stimulant,  substantial  food  with 
which  to  upbuild  the  healthy  impulse 
necessary  to  the  rigorous  task  of  erecting 
a  genuinely  better  theatre. 

Aside  from  the  natural  result  of  such 
provision,  the  enrichment  of  corporeal 
theatrcdom,  this  new  quantity  in  the 
trade  must  of  necessity  produce  general 
improvement  in  tlieatre  management  and 
all  that  goes  with  that  term.  Incentive 
of  a  new  sort  is  imparted.  Good  manage- 
ment as  a  means  to  an  end  is  likely  to 
receive  much  more  attention  than  good 
management  for  its  own  sake. 

Adoption  of  the  slogan,  "Own  a  Bet- 


ter Theatre,"  will  work  a  benefit  of  im- 
mense scope. 

25.  Keep  It  a  Theatre 

WITH  the  building  of  bigger  theatres 
and  the  formation  of  closer  bonds 
between  exhibitors,  eliminating  jealousy 
to  no  little  extent,  has  come  a  marked 
tendency  toward  the  standardization  of 
the  motion  picture  program.  In  Chicago, 
for  instance,  exactly  the  same  subjects  in 
exactly  the  same  program  order  may  be 
observed  at  any  of  half  a  dozen  residen- 
tial theatres  at  practically  any  time. 

Here  we  have  the  strange  spectacle  of 
exhibitors,  violently  opposed  to  factory 
methods  of  production  by  their  own 
statement,  running  strongly  to  factory 
practices  in  the  make-up  of  their  pro- 
grams. 

As  has  been  repeatedly  pointed  out  by 
able  showmen,  entertainment  is  not  a 
thing  which  may  be  made  or  sold  by  the 
foot  or  by  the  pound.  Individuality  is 
essential.  Variety  is  an  indispensable 
factor.  Where,  then,  must  lead  this 
practice  of  offering  identical  programs  in 
houses  themselves  not  greatly  dissimilar? 

Considerable  sacrifice  is  involved.  Ex- 
tension of  drawing  radius,  always  a  ma- 
jor aim  in  the  directorship  of  a  theatre, 
is  certainly  made  difficult,  if  not  impos- 
sible, bv  a  condition  which  removes  cause 
for  picture  patrons  to  go  further  from 
their  homes  than  to  the  nearest  theatre. 
This  consideration  in  itself  should  be 
sufficient  to  make  the  business  man  think 
seriously  of  the  proposition. 

Machine  made  pictures,  it  is  commonly 
agreed,  do  not  build  business.  By  the 
same  token,  machine  made  programs  do 
not  add  to  the  popularity  of  a  given 
theatre. 

Exhibitors  cannot  directly  prevent  the 
manufacture  of  machine  made  pictures, 
but  they  can  prevent  the  stultifying  of 
the  theatre  and  effort  to  that  end  should 
be  a  natural  development. 

26.  Don't  Be  Satisfied 

AS  the  final  plank  in  this  somewhat  at- 
tenuated Better  Theatre  Platform  we 
present  without  apology  the  venerable 
admonition:  Don't  be  satisfied.  While 
theatremen  retain  the  discontent  that  has 
characterized  their  calling  from  the  be- 
ginning there  need  be  no  serious  concern 
as  to  the  ultimate  status  of  the  motion 
picture  and  its  playhouse.  True  enough, 
there  is  no  such  thing  as  genuine  satis- 
faction, but  there  are  a  number  of 
dangerous  counterfeits  to  be  guarded 
against.  The  master  word  covers  all  of 
them. 

To  produce  a  better  national  theatre  it 
is  but  necessary  to  apply  to  the  play- 
house the  same  exacting  standards  ap- 
plied to  the  motion  picture.  Today's  best 
is  worthy,  but  only  as  such.  Tomorrow 
or  next  day  it  is  average,  and  average 
is  deadly. 

Better  building,  of  course,  progresses 
by  leaps  and  bounds,  well  separated 
necessarily.  But  better  management  is 
promoted  by  day  to  day  development  of 
detail,  attention  to  rectification  of  trifling 
faults,  unremitting  search  for  and  ban- 
ishment of  weakness. 

A  healthy  bank  account  is  a  pleasant 
and  desirable  thing,  but  it  is  never  a 
guarantee  of  its  own  permanence.  It  is 
properly  an  incentive,  never  unto  itself 
an  end.  A  better  theatre  is  the  end  that 
encompasses  all. 

Don't  be  satisfied. 
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— Progress — 

Progress  is  an  obligation  in  the 
motion  picture  business,  in  effect  an 
automatic  regulation  of  product. 
That  which  improves  endures  and 
thrives,  while  that  which  does  not 
simply  passes  and  is  forgotten. 
That  which  improves  most  rapidly 
and  consistently  attains  ascendancy, 
and  at  the  moment  this  category  in- 
cludes the  short  subject. 

Respite  a  frequently  recurring 
suspicion  that  over  production  and 
duplication  seriously  threaten  the 
short  subject,  a  suspicion  undoubt- 
edly sired  by  normal  impatience, 
comparison  of  the  current  product 
with  that  of  one,  two  or  more  years 
ago  reveals  significant  differences. 

Short  subjects  today  are  better. 

—Past— 

Some  of  the  past's  errors  still  cast 
their  shadow  over  this  division  of 
the  motion  picture.  Because  Chap- 
lin, and  he  no  more  than  many 
others,  formerly  engaged  extensively 
in  custard  pie  bombardment,  a  cer- 
tain affectedly  critical  element  still 
berates  the  short  subject  as  super- 
fluously delicatessen.  Because  it 
was  once  the  custom  to  include  a 
ship  launching  and  a  swollen  stream 
in  every  newspicture,  there  are  still 
many  who  attach  no  importance  to 
the  photo-newspaper.  Because  Sen- 
nett  (and  innumerable  less  able  fol- 
lowers) beat  Ziegfeld  to  the  "glori- 
fication" of  the  beach  beauty,  the 
perverted  notion  that  anything 
labeled  "comedy"  is  as  a  matter  of 
course  questionable  diversion  for  the 
family  persists  widely. 

But  the  past  has  yielded  more 
than  adverse  tradition.  Upon  the 
past  short  subject  makers  draw  for 
pre-production  assurance  that  this, 
that  or  the  other  will  satisfy,  will 
build  for  the  future.  Mistakes  made 
are  readily  avoidable.  Successes  ex- 
perienced are  perpetuable. 

The  past  has  given  prodigiously 
to  the  present. 


— Present — 

Today  the  short  subject  manufac- 
turer proceeds  in  his  work  with  a 
rich  store  of  precedent  guiding  his 
course.  So  much  has  been  done  that 
that  which  remains  to  be  done  pre- 
sents problems  well  lighted  by  ex- 
perience. Possibility  of  mistake  is 
reduced  to  a  minimum.  A  great 
quantity  of  reliable  "don'ts"  is  at 
hand  for  reference.  "What  to  make" 
and  "How  to  make  it"  are  questions 
greatly  simplified  for  present  pro- 
ducers. 

The  result  is  a  wide  variety  of 
product,  and  of  each  item  in  that 
variety  an  expansive  field  for  selec- 
tion. Against  the  proposition  of 
running  or  not  running  a  comedy, 
and  this  seems  but  yesterday,  the 
showmen  now  has  the  proposition 
of  running  a  comedy,  a  topical  reel, 
a  cartoon,  a  story  scenic,  a  drama,  a 
color  picture,  a  dozen  other  distinct 
forms  of  short  subjects.  As  he 
chooses,  this  or  that  department  of 
the  short  subject  business  goes  for- 
ward, and  to  his  credit  be  it  said 
that  no  department  is  suffering  seri- 
ous reverses. 

The  present  short  subject  is  not 
ideal,  of  course,  but  it  presents  an 
ideal  situation  with  regard  to  the 
future. 

NEWSPI 


FOX  NEWS  No.  74:  Vassar  Girls  Graduate- 
Women  in  Athletic  Meet  at  Berlin — Smoki  In- 
dians in  Dances  at  Prescott,  Ariz. — Baby  Lion  is 
Pet — Japan's  Queerest  Fishing  Season  Opens — 
Harding  Gets  First  Centennial  Coin — Natives 
Dance  at  Pnom-Penh — French  Athletes  Joust  on 
Seine — Cameraman  Films  Riviera  From  Air. 

INTERNATIONAL  NEWS  No.  51:  Dempsey 
and  Gibons  Train  For  Battle — Pittsburgh  Oil 
Tank  Blaze  Costs  Million — Dr.  Sun  Yat  Sen 
Poses — Norwegian  King  Honors  Belgium's  Un- 
known Hero — Harding  Presents  First  Roosevelt 
Medals — Mass.  Elks  Dedicate  Memorial  to  World 
War  Heroes — Hold  Rodeo  in  Washington,  D.  C. 
— Territorial  Specials. 

INTERNATIONAL  NEWS  No.  52:  Tom  Gib- 
bons Trains  for  Dempsey  Battle — Play  Beach 
Checkers  at  Ocean,  Park,  Cal. — Leviathan  Begins 
Trip— Thousands  in  Harvard  Confetti  War — Navy 
Planes  Lay  Down  New  Bomb  Smoke  Screen — 
Human  Fly  Inspectors  Examine  Statute  of 
Liberty  —  Mt.  Etna  in  Eruption  —  Territorial 
Specials. 

KINOGRAMS,  No.  259:  Papyrus,  100  to  15 
Shot,  Wms  English  Derby — North  and  South 
Honor  Old  Glory— Shear  Central  Park  Sheep — 
Hollywood  High  School  Girls  Drill — King  George 


— Future — 

Little  more  than  conjecture  may 
be  offered  in  comment  upon  that 
future.  As  matters  now  stand  and 
give  promise  of  continuing  to  stand 
indefinitely,  the  short  subject  may 
not  be  expected  to  compete  in  any 
extensive  degree  with  the  long  sub- 
ject. And  in  that  situation  the  short 
subject  producer  has  his  most  im- 
portant inspiration,  his  greatest  in- 
ducement, for  under  this  circum- 
stance he  adds  to  whereas  otherwise 
he  should  divide  the  strength  of  the 
motion  picture. 

It  is  the  short  subject  producer's 
first  business,  of  course,  to  maintain 
steady  improvement  in  quality.  His 
second  concern,  naturally,  is  to  de- 
vise new  and  novel  forms  and  sub- 
jects. His  third  is  to  keep  the  short 
subject  upon  a  firm,  independent 
financial  basis,  and  it  is  here  only 
that  he  need  be  limited  or  affected 
materially  by  the  long  subject. 

That  possibilities  are  infinite  is 
bromide,  in  this  case  a  simple  and 
important  statement  of  fact,  and 
"infinite"  in  this  connection  applies 
in  full  significance.  Unlimited  op- 
portunity is  offered.  If  advance- 
ment toward  its  fulfillment  is  made 
at  no  more  than  snail's  pace  a  bright 
future  stretches  in  prospect. 

CTURES 


Observes  58th  Birthday  —  Harding  Gets  First 
Centennial  Coin — British  Premier  Poses — Mabel 
Russell  Enters  Parliament — Edison  Attends  Mass. 
Tech.  Commencement — Territorial  Specials. 

KINOGRAMS  No.  2260:  Stork  Has  Busy  Day 
at  Bronx  Zoo — Maryland  U  Students  in  Tug  of 
War — —Charley  Paddock  Back  in  U.  S.— Other 
Arrivals  —  Lasker  Resigns  as  Shipping  Board 
Chairman — Seven  Year  Old  Boy  Modern  Hercules 
— U.  S.  Ships  Leave  Near  East — Territorial 
Specials. 

KINOGRAMS  No.  2261:  King  George  Host 
to  Subjects  —  Old  Schooner  Becomes  School  — 
Germans  Hold  Rites  of  Holy  Relique — Play 
Beach  Checkers  at  Ocean  Park,  Cal. — Harding 
Off  to  Alaska — Brownhylda  Wins  London  Turf 
Classic — Territorial  Specials. 

PATHE  NEWS  No.  58:  Alumni  Gather  at 
Princeton  Commencement — Oklahoma  Flooded — 
Move  King  Tut  Treasures — E.  P.  Farley  New 
Shipping  Board  Chairman — Plays  Largest  Har- 
monica— Catch  40,000  Pound  Fish  off  Florida — 
Dutch  Queen  Entertains  Norwegian  King — Test 
German  Air  Coaster  —  Obregon  Honors  First 
Mexican  President — Camera  Man  Rides  Longest 
Cable  in  World — V.  S.  Ships  Leave  Near  East 
— Territorial  Specials. 
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TV  this,  our  annual  Studio  Num- 
ber, we  direct  especial  attention 
to  the  actual  creators  of  motion 
picture  entertainment  and  place  par- 
ticular emphasis  upon  the  function 
they  perform  and  the  sphere  they 
occupy  in  the  cinema  world. 

This  is  done  in  recognition  of  their 
inestimable  contribution  to  the  pro- 
gress and  development  of  the  art  and 
industry  of  motion  pictures;  in  ap- 
preciation of  the  world-renowned 
genius  of  the  American  producer, 
director  and  player  and  in  acknow- 
ledgement of  the  utter  dependency  of 
the  whole  business  upon  the  contin- 
ued advancement  of  the  Studio  Art 

And,  further,  we  take  this  means 
annually  of  bringing  graphically  to 
the  attention  of  exhibitors  the  Studio 
Branch  of  the  business,  so  that  this 
vital  factor  of  the  industry  may  con- 
stantly throughout  the  year  have  the 
lively  interest  and  constructive  coun- 
sel of  the  theatreman. 
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Their  Married  Life 


Emory  Johnson,  producer  of  F.  B.  O.'a  "Westbound  Limited," 
Mrs.  Johnson — known  professionally  as  Ella  Hall — and  their 
children,  Junior,  Alfred  Bernard  and  Ellen  Joan. 


Fred  Niblo,  producer  of  Metro's  "The  Famous  Mrs.  Fair,"  and 
Mrs.    Niblo    (Enid    Bennett),   enjoying   relaxation    with  the 
youngest  member,  and  boss,  of  the  family. 


Cecil  B.  DeMille,  Paramount  director,  now  making  "The  Ten 
Commandments,"  Mrs.  DeMille  and  their  children — Cecilia, 
►Catherine  Lester  and  John.    The  last  two  were  adopted. 


Jackie  Coogan  and  his  proud  parents.    Jack,  Sr.  is  producing 
the  young  star's  pictures  for  Metro,  the  first  of  which  will  be 
"Long  Live  the  King." 


Director  Frank  Borzage  of  First  National's  "Children  of  Dust." 
and  his. wife,  known  on  the  screen  as  Rena  Rogers,  enjoying 
real  comfort  at  their  Coast  home. 


Among  Studio  People 


Tom  Mix,  popular  Fox  Western  star,  and  Mrs.  Mix  on  their 
new  seagoing  yacht.     The  picture  is  not  quite  complete  for 
Thomasina,  their  daughter,  is  absent. 


The  newlyweds — Walter  Hiers  and  his  bride.     Hiers  current 
starring  vehicle   for   Paramount   is   "Sixty   Cents   an  Hour." 
Mrs.  Hiers  was  formerly  Miss  Ada  Mac  Williams. 


Mae  Murray  and  Robert  Z.  Leonard,  star  and  director  re- 
spectively of  "Jazzmania,"  Miss  Murray's  current  Metro  attrac- 
tion, in  their  beautiful  home  in  the  East. 


Rex  Ingram  and  Alice  Terry  (Mrs.  Ingram),  view  San  Fran- 
cisco  from   lofty   heights.     Ingram's  current  Metro  attraction 
is   "Where  the   Pavement  Ends,"   by   John  Russell. 


Stars  Who  Add  Novelty  to  Pictures 


Brownie   is  the  Century  wonder  dog.  His 
tricks  and  seemingly  human  intelligence  add 
life  to  any  film  attraction. 


Hal   Roach   has  a  group   of  clever  animals 
who   are  appearing  in  all  animal  comedies 
for  Pathe  distribution. 


Strongheart,  the  German  police  dog  whose 
latest  First  National  picture  is  "Brawn  of  the 
North,"    a   Trimble-Murfin  film. 


Two    more   of   the    odd   variety   of  animals 
appearing  in  the  Roach  one  reel  all  animal 
comedies  for  Pathe. 


Rin-Tin-Tin,     famous     police  dog 
playing   in   "Wolf  Fangs,"  Warner 
picture  produced  by  Rapf. 


Teddy   is  the  Great  Dane  who   plays  a  big 
part  in  many  of  the  Mack  Sennett  comedies 
for  Pathe  distribution. 


Charlotte  Merriam  Keeps  Billiken  in 
good  humor  between  scenes  of 
First  National's  "The  Brass  Bottle." 


Maurice   Tourneur  instructing  Charley,  the 
elephant,  for  his  role  in  "The  Brass  Bottle," 
a  forthcoming  First  National  feature. 


The  Rising  Generation  of  Stars 


Dinky  Dean  is  the  clever  young-      Jackie  Coogan  has  won  his  way  into  hearts  of  millions  of     Don  Franklin  will  support  Jackie 
ster     who     supported     Charles      fans.     He   will    make   new   friends   in   his   Metro   picture,     in  the  Metro  picture  "Long  Live 
Chaplin   in   "The   Pilgrim."  "Long  Live  the  King."  the  King." 


Virginia  Lee  Corbin  who  ap- 
pears in  the  first  Fisher  pro- 
duction, "Youth  Triumphant." 


Baby  Peggy,  versatile  child 
who  appears  in  Century  com- 
edy, "Little  Miss  Hollywood." 


Frankie  Lee  has  big  role  in 
First  National's  "Children  of 
the  Dust." 


Mickey  Daniels  who  has  just 
signed     long     term  contract 
with  Hal  Roach. 


"Spec"  O'Donnell   and  Max- 
ine    Tadacome    in  Warners 
"Little  Johnny  Jones." 


Buddy  Messinger  will  make 
twelve  comedies  for  Century- 
Universal  during  the  new  year. 


Baby  Bruce  Guerin,  signed  by 
Warner  Brothers  after  excel- 
lent work  in  "Brass." 


Ben  Alexander  who  has  the 
title  role  in  First  National's 
"Penrod  and  Sam." 


Big  Sets  for  Big  Productions 


Two  views  of  one  of  the  big  sets  for  Mary  Pickford's  next  attraction,  "The  Street 
Singer."     View  at  left  shows  set  under  construction.     At  right  is  set  virtually  com- 
pleted and  as  it  will  appear  in  picture. 


Conrad  Tritschler  painting  a  great  scene  of  Paris  for  the  next  Richard  Walton  Tully 
feature  for  First  National,  "Trilby."     Tritschler  is  a  noted  English  artist  brought  to 
this  country  especially  to  paint  the  "Trilby"  sets. 


Edward  M.  Langley  displaying  model  of 
one  of  the  mammoth  sets  in  Douglas  Fair- 
banks new  film  "Thief  of  Bagdad." 


Comparing    man    and   set    will    give    some   conception    of   the     One  of  the  interesting  sets  in  "The  Hunchback  of  Notre  Dame," 
enormous  size  of  this  scene  for  "Lawful  Larceny,"  which  Allan     forthcoming   Universal   picture,  will   be   the  reproduction  of 
Dwan  has  produced  for  Paramount.  the  Cathedral  of  Notre  Dame,  shown  above. 


Pictures  From  a  Chinese  Studio 


China  is  now  pioneering  in 
the  production  of  motion  pic- 
tures. 

Although  it  is  not  seeking  a 
foreign  market  for  its  film, 
it  is  making  feature  length 
subjects  for  home  consump- 
tion. 

On  this  page  are  presented  a 
group  of  stills  from  the  eight- 
reel  feature,  "The  Tears  of 
a  Daughter-in-Law,"  pro- 
duced by  The  Commercial 
Press,  one  of  the  large  pub- 
lishing houses  of  Shanghai, 
China. 

This  company  has  been  pro- 
ducing since  three  years  ago 
under  the  supervision  of 
Chinese  technical  experts. 


Pioneers 

You  Will  Recognize  in  This  Old 
I  mpCompany  Many  of  Today's 
Prominent  Film  People 

1.  Mary  Pickford;  2.  Tom  Moore;  3. 
King  Baggot;  4.  Thomas  Ince;  5.  Jack 
Pickford;  6.  Isabel  Rea;  7.  Lottie  Pick- 
ford;  8.  Joe  Smiley;  9.  William  Shea;  10. 
Mrs.  Dave  Miles;  11.  J.  Farrell  Mc- 
Donell;  12.  Haywood  Mack;  13  Not  iden- 
tified; 14.  Not  identified;  IS.  George 
Loane  Tucker;  16.  Dave  Miles;  17.  Mrs. 
Pickford;  18.  Bob  Daley;  19.  Tony 
Gaudio. 


DO  YOU  REMEMBER  WHEN  INGRAM  WAS  AN  ACTOR? 


This  is  a  scene  from  an  early  picture  in  which  the  director  of 
'  The  Four  Horseman"  played  in  support  of  Lillian  Walker  and 
Earle  Williams. 


Here  is  the  distinguished  director  in  the  role  of  a  rustic  gallant. 
Playing  opposite  him  in  the  picture  was  Helen  Gardner,  former 
popular   leading  woman. 


THE 

STUDIO 

^  MARTIN  J  QUIGLEY* 


THE  STUDIO,  being  the  source  of  the  exhibitor's  main 
and  indispensable  product,  is  naturally  the  object  al- 
ways of  much  interest — and  frequently  grave  concern. 
Everything  that  goes  on  in  the  Studio,  and  everyone 
who  has  a  hand  in  what  goes  on,  has  a  very  direct  effect 
upon  the  business  and  the  fortunes  of  the  theatre  man. 

The  Studio  is  the  mainspring  of  the  industry  and,  ac- 
cordingly, the  exhibitor  should  not  consider  it  some  remote 
thing,  answerable  only  to  itself.  On  the  contrary,  the 
studio  end  of  the  business  is  the  business  of  the  whole  in- 
dustry and  because  of  this  the  whole  industry  should  see  to 
it  that  the  studio  end  of  the  business  is  never  lacking  in 
every  possible  guidance,  suggestion  and  warning  that  can 
be  rendered. 

*    *  * 

BECAUSE  of  natural  advantages  and  because  of  the  pro- 
gressive concentration  of  facilities,  Los  Angeles  is  the 
production  center  of  the  world  and  nothing  is  at  all  liable 
to  disturb  this  arrangement  for  a  long  time  to  come,  if  ever. 
Nearly  90  per  cent  of  all  American  production  during  the 
past  year  has  been  localized  in  Southern  California.  About 
thirty-five  thousand  persons,  representing  a  very  big  per- 
centage of  the  production  brains  and  brawn  of  the  world, 
are  now  actively  identified  with  the  industry  there. 

Practically  all  of  the  important  production  units  are 
situated  in  the  City  of  Los  Angeles  and  its  immediate  envi- 
rons, although  they  are  not  concentrated  in  any  particular 
locality,  many  of  them  being  many  miles  distant  from  the 
others.  It  would  require  several  days'  riding  in  a  motor 
car  to  make  the  circuit  of  the  important  studios. 

A  typical  studio  consists  of  a  tract  of  land  of  about 
five  to  ten  acres.  The  chief  buildings  are  the  stages.  These 
are  divided  into  two  distinct  classes — light  stages  and  dark 
stages.  Originally  all  of  the  stages  were  of  the  "light" 
stage  construction  which  is  glass  construction,  roof  and 
sides.  This  permits  the  use  of  sunlight  photography.  Dur- 
ing recent  years  dark  stages  have  been  in  the  greatest  de- 
mand. In  these  artificial  lighting  is  used  exclusively  to  meet 
the  necessity  for  finer  and  more  artistic  lighting.  The  dark 
stages  are  generally  of  wood,  or  wood  and  stucco,  construc- 
tion. 

Adjacent  to  the  stages  in  a  typical  studio  are  found  the 


mechanical  shops,  principally  woodwork  and  plaster,  where 
various  items  to  be  used  in  the  stage  settings  are  built.  The 
demand  for  bigger  and  finer  settings  during  recent  years  has 
been  imposing  a  heavy  responsibility  upon  these  shops  and 
they  have  come  to  represent  fair-sized  manufacturing  estab- 
lishments in  themselves. 

Then  there  are  the  costuming  and  property  depart- 
ments which  are  elaborate  and  important  organizations. 
One  of  the  West  Coast  studios  has  employed  in  its  costum- 
ing department  a  designer  of  women's  gowns,  well-known 
in  New  York  and  Paris,  who  is  exclusively  concerned  with 
the  designing  and  making  of  gowns  and  costumes  for  the 
leading  players  of  the  company. 

Most  of  the  studios  have  a  laboratory  department  where 
the  daily  "rushes"  are  developed  and  printed,  although  the 
quantity  printing  for  theatres  is  chiefly  done  by  outside 
laboratories  which  specialize  in  the  wholesale  production  of 
prints. 

In  the  typical  studio  also  are  found  an  administration 
building  for  the  chief  executives,  together  with  offices  for 
the  directors;  dressing  rooms,  a  number  of  projection  rooms 
and  various  incidental  accommodations.  Among  the  impor- 
tant, though  somewhat  obscured,  departments  there  is,  for 
instance,  the  casting  department  which  has,  carefully  com- 
piled and  catalogued,  the  names,  addresses,  descriptions  and 
photographs  of  thousands  of  actors.  In  this  department 
hundreds  of  actors  are  interviewed  daily  and  it  must  be  pre- 
pared, upon  short  notice,  to  obtain  an  actor  of  practically 
any  type  and  ability  that  might  be  required  in  a  picture. 
*    *  * 

THE  Studio,  referring  to  the  production  end  of  the  busi- 
ness generally,  is  just  now  emerging  from  a  number  of 
big  and  far-reaching  readjustments.  Changes  have  been 
taking  place  which  are  little  realized  except  by  persons  di- 
rectly concerned.  Great  improvements  have  been  made  and 
greater  ones  are  promised. 

Many  have  long  viewed  the  studio  as  the  madcap  step- 
child of  the  industry — and  in  many  cases  they  have  had 
good  grounds  for  this  viewpoint. 

"Efficiency  in  production"  has  been  both  a  battle  cry 
and  a  delusion;  it  has  been  the  battle  cry  of  those  who 
wanted  to  see  the  studio  put  on  a  sound  financial  basis  and 
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conducted  along  sane  and  rational  business  lines;  and  it  has 
been  a  delusion  for  many  who  thought  they  were  seeking  to 
do  the  same  thing  but  who  in  reality  were  trying  to  conduct 
studios  as  ordinary  manufacturing  plants. 

The  fact  is  that  a  great  deal  of  sane  and  common-sense 
business  administration  has  been  applied  to  studio  operation 
and  where  it  has  been  sufficiently  sane  and  sufficiently  com- 
mon-sense it  has  produced  splendid  results.  There  are  other 
instances,  however,  where  executives  were  unable  or  unwilling 
to  give  due  consideration  to  the  unusual  and  difficult  nature 
of  production  work  and  have  sought  to  conduct  studios  as 
ordinary  factories.  The  uniform  result  of  this  latter  policy 
— however  well-intentioned  it  may  have  been — is  poor  pic- 
tures and  the  inevitable  disaster  that  follows  in  the  wake  of 
poor  pictures. 

As  an  example,  one  studio  manager  required  each  of  his 
directors  to  turn  in  a  certain  number  of  scenes  per  day — 
entirely  losing  sight  of  the  fact  that  the  effects  that  make 
good  pictures  cannot  be  measured  with  a  yardstick  or  done 
by  a  timeclock.  Two  results  followed  from  the  ultimatum  of 
this  manager:  Indifferent  directors,  principally  interested 
in  holding  their  jobs,  saw  to  it  that  they  shot  the  required 
number  of  scenes  per  day  whether  they  were  good  or  bad. 
The  competent  directors  did  what  they  could  each  day  and 
then  left  it  to  the  cameramen  to  shoot  at  random  to  make 
up  the  required  footage.  This  additional  footage,  made  to 
satisfy  a  manager  whose  policies  could  have  been  applied 
more  efficiently  in  a  sawmill,  was,  of  course,  a  total  loss. 
#    *  * 

PRODUCTION  costs  have  increased — materially — but 
not  because  of  production  methods.  It  is  a  fact  that  at 
this  time  there  is  a  great  deal  more  sane  and  practical  effi- 
ciency in  motion  picture  production  than  was  even  dreamed 
of  a  few  years  ago.  Plain,  inexcusable  waste  has  been 
eliminated  to  a  great  extent.  A  great  deal  of  what  some 
might  describe  as  waste  still  remains  but  experience  in  the 
production  of  good  pictures  proves  that  most  of  this  is  an 
indispensable  part  of  the  peculiar  business  of  making  mo- 
tion pictures. 

No  one  need  apologize  for  any  alleged  inefficiency  in 
the  strictly  business  end  of  the  studios.  Those  departments 
are  generally  conducted  according  to  the  highest  standards 
of  modern  business  procedure.  The  extravagant  expenditure 


that  remains  is  in  the  actual  making  of  pictures,  and  any 
exact  control  of  this  is  a  problem  for  some  genius  as  yet 
unborn. 

*    *  * 


HE  industry's  great  hope  lies  in  the  Studio — and  there 
is  no  denying  that ! 


Just  how  great  shall  be  the  future  of  this  industry  de- 
pends upon  the  character  and  the  quality  of  the  output  of 
the  studios.  No  matter  how  great  may  become  the  profi- 
ciency of  every  other  branch  of  the  industry,  if  the  Studio 
fails,  the  industry  fails. 

Hence,  it  is  proper  that  every  person  in  the  industry 
take  home  to  himself  a  certain  responsibility  for  what  the 
Studio  does  and  in  consideration  of  this  responsibility  he 
should  neglect  no  opportunity  and  overlook  no  occasion 
where  he  can  render  any  possible  cooperation,  assistance 
and  suggestion. 

In  looking  upon  the  facts  squarely  the  exhibitor  must 
realize  that  he  is  a  partner  in  Studio  operation;  that  he 
cannot  escape  a  loss  if  the  Studio  fails  and  that  he  is  cer- 
tain to  prosper  if  the  Studio  makes  good.  And  when  prop- 
erly organized  and  properly  expressed  there  is  no  force 
which  will  do  more  for  the  aid  of  producers  than  the  pro- 
duction opinions  of  exhibitors,  based  on  their  contact  with 
the  public.  Already  the  report  department  conducted  by 
this  publication  has  been  hailed  as  an  indispensable  aid  by 
most  of  the  leading  producers,  directors  and  stars. 

The  exhibitor  from  his  immediate  contact  with  the  pub- 
lic throughout  the  country  is  well  qualified  and  well 
equipped  to  get  for  the  producer  just  the  sort  of  informa- 
tion and  guidance  he  requires.  We  do  not  look  for  the 
traditional  friction  between  buyer  and  seller  to  be  entirely 
eliminated  in  the  case  of  the  exhibitor  and  producer  but  we 
do  feel  that  with  respect  to  improving  the  quality  of  pic- 
tures, exhibitors  and  producers,  whose  interests  here  at 
least  are  harmonious,  should  cooperate  to  the  fullest. 

The  production  of  motion  pictures  is  an  unusual,  diffi- 
cult and  almost  a  "trick"  business.  In  order  that  progress 
and  improvement  should  go  on,  tireless  and  conscientious 
effort  must  be  constantly  applied.  New  genius  must  be  de- 
veloped and  help  from  every  allied  art  must  be  solicited.  In 
addition,  every  other  branch  of  the  business,  realizing  its 
partnership  and  its  responsibility,  must  do  everything  it  can 
to  insure  progress  and  improvement. 
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Millions  Going  Into  Greatest 
Output  in  History 

Coast  Studio  Facilities  Increased  at  an  Enormous  Cost  to  Meet  the 

Onrush  of  Production 
By  HARRY  HAMMOND  BEALL 

(Coast  Representative  of  EXHIBITORS  HERALD) 


COMPARED  with  film 
production  activities  in 
Los  Angeles,  the  pro- 
verbial bee  hive  would  be 
considered  about  as  indicative 
of  intense  industry  as  a  paint 
shop  specializing  in  putting 
spots  on  dominoes  on  the  day 
set  aside  for  turning  out  dou- 
ble blanks. 

There  is  scarcely  a  "lot" 
that  is  not  running  to  capac- 
ity, and  the  rental  studios 
have  long  since  started  to 
compile  "waiting  lists,"  all 
the  way  from  Colonel  W.  N. 
Selig's  zoo  annex  on  M'ission 
road  to  Jack  Jasper's  Holly- 
wood studios  far  out  on  Santa 
Monica  boulevard,  and  cer- 
tain company  studios,  which 
in  slacker  times  made  leasing 
contracts  with  independents, 
are  having  to  go  out  and  find 
room  in  other  plants  for  their 
own  units. 

And  the  majority  of  pro- 
duction plants  are  not  en- 
gaged in  turning  out  tin  whis- 
tles, figuratively  speaking,  but 
are  manufacturing  the  highest 
grade  of  screen  merchandise 
imaginable,  de  luxe  super 
films,  for  which  the  press 
agents  are  having  to  stay 
up  nights  searching  Noah 
Webster's  pamphlets  for 
adequate  adjectival  adjuncts 
with  which  to  properly  fanflare  said 
films,  having  already  almost  ex- 
hausted the  ultimate  in  etymology  in 
chanting  paeans  of  praise  for  specials  ex- 
traordinary which  cost  a  mere  $50,000,  a 
fortune  in  the  days  of  yesteryear. 

A  king's  ransom  or  rather  a  ransom  for 
four  kings,  and  across  the  green  cloth 
they'll  cost  you  a  fancy  ransom,  too,  is 
being  spent  on  new  studio  buildings 
here,  and  to  fully  appreciate  motion  pic- 
tures of  the  future,  film  critics  of  the  land 
should    take    with    them    expert  period 


Latest  airplane  view  of  the  Thomas  H.  Ince  studios  at  Culver 
City,  California.  "Barbara  Fritchie,"  "Country  Lanes  and  City 
Pavements,"  "Anna  Christie"  are  pictures  that  Ince  will  produce. 


architects,  for  no  picture  has  any  social 
standing  any  more  unless  there  is  at  least 
one  massive  set,  built  to  defy  any  Kansas 
tornado  or  'Frisco  earthquake. 

*    *  * 

Lasky  has  spent  half  a  million  on  a 
new  laboratory.  Warner  brothers  are 
domiciled  in  the  largest  enclosed  stage  in 
the  world,  so  they  say,  and  I  wore  out 
ten  yardsticks  trying  to  measure  it,  and 
then  gave  up.  And  it's  a  picturesque  ad- 
dition to  Sunset  boulevard  as  well.  Hal 
Roach  has  constructed  a  mammoth  new 


work  room  at  Culver  City, 
and  Sol  Lesser  dug  up  a  pret- 
ty penny  to  take  over  the  old 
King  Vidor  studios  on  San'a 
Monica  boulevard  to  be  the 
home  of  Principal  Pictures. 

More  than  $3,000,000  was 
involved  in  the  deal  whereby 
the  Charles  Ray  enterprises 
was  formed  to  amalgamate 
with  Cosmos  art  studio  and 
take  over  its  physical  holdings 
on  Beverly  boulevard,  and 
the  layout  of  buildings 
planned  makes  it  look  like 
the  corporation  hoped  to  hold 
a  world's  fair  there. 

Hamilton-White  comedies 
are  taking  over  the  old  Fine 
Arts  studio,  and  spending  a 
fortune  modernizing  the  plant 
into  a  down-to-the-minute 
hive  of  cinema  industry, 
while  Mike  Levee  of  United 
has  sold  enough  of  the  front- 
age of  his  place  at  a  tremen- 
dous profit  to  enable  him  to 
expend  production  potentiali- 
ties for  more  units  than  ever 
before. 

Standard  Film  Laboratories 
are  spending  approximately 
$40,000  on  construction  and 
equipment  of  a  4jew  adminis- 
tration building;  a  small 
pre-view  theatre  for  the  use 
of  local  producers;  and  two 
fireproof,  reinforced  concrete 
film  vaults  for  storage  of  negatives  from 
which  the  laboratories  have  made  release 
prints. 

The  laboratories  organization  will  use 
part  of  these  new  offices.  The  others  will 
be  available  to  independent  producers 
whose  work  goes  through  Standard  Film 
Laboratories  and  who  wish  to  make  per- 
manent executive  headquarters  there.  Two 
wings  extending  straight  back  on  either 
side  of  the  building  probably  will  be 
added  in  the  near  future.  One  of  these 
will  provide  additional  office  space.  The 


Work  camp  and  setting  in  use  by  Cecil  B.  DeMille,  making  "The  Ten  Commandments"  for  Famous  Players-Lasky. 
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Hal  Roach  announces  extensive  plans  for  the  coming  year,  expenditure  of  $5,000,000  in  production  and  studio  improvement 
being  contemplated.  Construction  of  the  new  studio  facilities  is  pictured  above.  Roach  will  make  a  series  of  comedies  fea- 
turing Stan  Laurel,  Snub  Pollard  and  Paul  Parrott.  Will  Rogers  will  appear  in  from  eight  to  twelve  two-reelers.  One  "Our 
Gang"  comedy  will  be  produced  monthly  and  the  Dippy-Doo- Dads  series  will  be  continued.    Plans  are  being  formulated  also 

for  a  feature  length  production  under  direction  of  Fred  Jackman. 


Architect's  drawing  of  plans  for  the  new  Charles  Ray  studio,  which  is  to  be  developed 
by  expansion  of  the  present  Cosmoart  studio,  purchased  by  a  new  corporation  formed 
by  Ray.  About  two  million  dollars  is  involved  in  the  plan  and  the  plant,  which  will 
cover  22  acres,  is  expected  to  be  one  of  the  most  beautiful  in  the  world.  All  buildings 
shown  above  are  included  in  the  project. 


For  "The  Thief  of  Bagdad"  Douglas  Fairbanks  is  constructing  sets  surpassing  in 
magnitude  even  those  used  in  "Douglas  Fairbanks  in  Robin  Hood"  in  the  Notting- 
ham Castle  episodes.    The  set  showing  the  city  of  Bagdad  is  shown  above  nearing 

completion. 


pre-view  theatre,  with  a  seating  capacity 
of  approximately  100.  will  be  housed  in 
the  left  wing. 

*    *  * 

The  increasing  number  of  prominent 
producers  now  having  release  prints  made 
on  the  West  Coast  and  shipping  these 
prints  direct  to  various  exchanges  has 
made  the  new  storage  vaults  necessary, 
according  to  John  M.  Nicholaus  and  S. 
M.  Tompkins,  heads  of  the  Standard  or- 
ganization. 

Douglas  Fairbanks  has  annexed  many 
more  a^es  in  back  of  his  Santa  Monica 
boulevard  plant  in  order  to  build  even 
more  colossal  sets  than  were  used  in 
"Robin  Hood"  or  "The  Thief  of  Bag- 
dad." 

And  speaking  of  sets,  the  latest  to  be 
completed  of  mighty  magnitude  is  the 
castle  for  "In  the  Palace  of  the  King" 
which  Emmett  Flynn  is  producing  for 
Goldwyn. 

Universal  spared  no  expense  in  re-con- 
structing Notre  Dame  for  "The  Hunch- 
back," and  Charlie  Ray's  replica  of  the 
"Mayflower"  was  such  a  wonder  that  it 
is  to  be  moved  into  an  artificial  lake  now 
being  dug  at  Cosmoart  studios,  and 
turned  into  a  cafe.  And  there  are  other 
instances  too  numerous  to  mention. 

During  the  past  year  many  tremendous 
feature  pictures  like  young  Lochinvar. 
have  come  out  of  the  West,  but  there 
will  be  even  more  in  the  coming  twelve 
months'  production  plans  announced  by 
those  in  charge  indicate. 

We  have  had  "The  Covered  Wagon," 
now  in  its  fourth  month  and  still  going 
strong  at  Grauman's  Egyptian  theatre, 
and  which  everyone  predicts  will  break 
the  six  months'  record  of  "Robin  Hood" 
at  the  same  playhouse.  Goldwyn  gave  us 
"Souls  for  Sale,"  and  now  "Vanity  Fair" 
and  others.  Goldwyn-Cosmopolitan 
promise  an  array  of  films  heralded  as 
world  beaters.  Among  them  are  "Greed," 
Von  Strolieim's  first  Goldwyn  picture,  and 
as  usual  "Von"  is  sparing  no  expense; 
"The  Master  of  Man,"  made  by  Victor 
Seastrom,  brought  here  from  Sweden  to 
do  the  Hall  Caine  novel;  the  once  before 
mentioned  "In  the  Palace  of  the  King," 
and  last  but  biggest,  "Ben  Hur." 

Charles  Ray's  "Courtship  of  Miles 
Standish,"  done  on  a  superbly  lavish 
scale,  is  going  to  be  a  feature  that  will 
appeal  alike  to  theatrical  and  church  au- 
diences, as  will  "Abraham  Lincoln,"  which 
Phil  Rosen  is  making  for  Al  and  Rav 
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One  of  the  biggest  of  the  huge  sets  constructed  by  Goldwyn  for 
the  production  of  "In  the  Palace  of  the  King."  Emmett  Flynn 
is  to  direct  the  picture,  which  is  from  the  stage  play.  Blanche 
Sweet,  Edmund  Lowe,  Hobart  Bosworth,  Pauline  Starke, 
Charles  Clary,  Sam  DeGrasse,  William  V.  Mong  and  Aileen 
Pringle  are  cast  members. 


One  of  the  big  sets  used  by  Universal  in  making  "The  Hunch- 
back of  Notre  Dame,"  just  completed.  The  picture  surprised 
its  producers  by  being  cut  as  it  was  made  and  coining  down  to 
24  reels  at  the  time  the  last  scene  was  shot.  Wallace  Worsley 
directed.  Edward  Curtiss  did  the  cutting.  Lon  Chaney  is 
featured  as  "Quasimodo." 


Rockett,  as  a  gigantic  multiple  reel  Amer- 
ican historical  document. 


Rex  Ingram  is  being  looked  for  for 
something  whopping  in  "Scaramouche," 
the  last  word  in  costume  dramas,  and 
Lasky  will  follow  up  such  big  creations 
as  "The  Covered  Wagon,"  "Adam's  Rib," 
"Bella  Donna,"  "Grumpy,"  and  other  hits 
this  coming  year  with  "The  Ten  Com- 
mandments," Cecil  B.  DeMille's  latest  and 
greatest,  of  which  the  magnitude,  it  is 
said,  can  not  even  be  conceived,  and  "Hol- 
lywood," showing  stars  in  the  motion  pic- 
ture capital  life  by  the  constellation  . 

Jackie  Coogan  will  try  to  outdo  "Oliver 
Twist"  with  "Long  Live  the  King,"  his 
first  Metro  release,  and  William  Fox  is 
starting  in  on  at  least  six  big  specials. 
Mack  Sennett's  "Extra  Girl,"  with  Mabel 
Normand,  gives  promise  of  much  as  a 
comedy  drama,  and  Mary  Pickford  will 
follow  her  gypsy  picture,  "The  Street 
Singer,"  with  the  spectacularly  costumed 
"Dorothy  Vernon  of  Haddon  Hall." 


First  National: 


With  Richard  Walton  Tully,  Earl  Hud- 
son and  John  Emmett  McCormick  as  the 
three  guiding  stars  (or  rather  executives) 
on  the  West  Coast  First  National  with 
its  promise  of  seventy  big  pictures  for  the 
trade  in  the  1923-24  season,  is  preparing 
to  speed  up  the  wheels  of  cinema  activity 
to  the  mile  a  minute  gate,  for  practically 
all  of  the  association's  bigger  specials  will 
be  made  in  Los  Angeles.  Most  of  them 
at  Mike  Levee's  United  studios.  Some 
will  come  from  Louis  B.  Mayer's  half 
of  the  old  Selig  studios  on  Mission  road, 
while  Thomas  H.  Ince  will  represent  Cul- 
ver City  with  no  mean  contribution  to 
the  program.  In  fact  some  of  the  big- 
gest will  come  from  the  ever  dominant 
"T.  H." 

Mr.  Ince  has  practically  promised  to 
direct  "Barbara  Fritchie"  himself,  and 
"Country  Lanes  and  City  Pavements" 
will  also  bear  the  Ince  personal  stamp. 
Del  Andrews  who  made  "The  Hottentot," 
which  many  critics  appraised  as  the  year's 
best  comedy  drama,  will  be  associated 
with  Mr.  Ince  in  the  production.  "Anna 
Christie"  no  doubt  will  be  eagerly  awaited. 
To  John  Griffith  Wray  was  entrusted  the 
honor  of  making  this  Pulitzer  prize  play 
of  1922.    "The  Just  and  the  Unjust,"  a 


Street  view  of  the  new  Warner  Brothers  studio,  which  houses  the  largest  enclosed 
stage  in  the  world.  Eighteen  major  motion  pictures  and  one  special  are  in  prospect, 
the  plans  calling  for  expenditure  of  more  than  $5,000,000.  David  Belasco  heads  a 
notable  directorate  who  will  supervise.  "The  Gold  Diggers"  will  be  the  first  produc- 
tion under  Mr.  Belasco's  supervision. 


Principal  Pictures  studio,  where  twelve  productions  will  he  made  during  the  coming 
year.  The  organization  was  formed  a  little  more  than  a  year  ago  with  Sol  Lesser 
president,  A.  L.  Gore  vice-president,  Mike  Rosenberg  secretary  and  Adolph  Ramish 
treasurer.  Harold  Bell  Wright's  "When  a  Man's  a  Man"  is  now  in  course  of  pro- 
duction. 
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novelty  drama  from  Vaughn  Lester's 
popular  novel,  will  be  another  Ince-First 
National  offering.  "The  Devil's  Own," 
written  by  Bradley  King,  the  girl  prodigy 
of  the  Southland,  in  collaboration  with 
Talbot  Miindy  is  a  drama  of  newspaper 
life  that  should  interest  the  daily  press 
scribes  particularly. 

Richard  Walton  Tully,  that  master 
dramatist,  has  given  to  the  program 
"Trilby"  and  now  promises  to  do  "The 
Bird  of  Paradise,"  his  greatest  stage  suc- 
cess. At  present  he  is  vacationing  in  the 
California  mountains,  and  well  he  needs 
one  with  his  own  producing  problems  and 
those  of  First  National  on  his  shoulders. 

Colleen  Moore  has  just  signed  a  long 
term  contract  and  will  be  seen  in  "The 
Huntress,"  which  Lynn  Reynolds,  out- 
doors specialist  in  producing,  is  direct- 
ing. 

*    *  * 

First  National  undoubtedly  will  take 
pride  in  presenting  Jackie  Coogan's  last 
Sol  Lesser  picture,  "Circus  Days."  Eddie 
(beg  pardon  E.  Francis)  Cline  directed  it, 
and  Sol  liked  it  so  well  he  gave  Eddie 
carte  blanche  in  the  producing  of  "When 
a  Man's  a  Man,"  the  first  of  the  Lesser- 
Harold  Bell  Wright  stories.  And  Eddie 
showed  his  judgment  right  off  the  bat  by 
selecting  John  Bowers  and  Marguerite 
de  la  Motte,  who  has  advanced  probably 
more  than  any  one  actress  during  the 
coming  year,  for  the  leading  roles. 

Arthur  Jacobs  is  presenting  Frank 
Borzage's  "Against  the  Grain,"  originally 
titled  "Dust  in  the  Doorway,"  and  also 
will  offer  "The  Lord  of  Thundergate," 
which  Joe  DeGrasse  will  make. 

Sam  Rork,  the  ever  genial,  has  James 
'Young  hard  at  it  doing  the  best  work  of 
;his  career.  Much  is  anticipated  from 
"Ponjola"  from  the  Cynthia  Stockley 
.novel,  and  "The  Swamp  Angel,"  the  two 
jlork  offerings. 

After  a  long  run  at  the  Majestic  the- 
atre here,  everyone  is  more  or  less  fa- 
miliar with  Holbrook  Blinn's  work  in 
"The  Bad  Man"  and  if  his  screen  portray- 
al is  one-tenth  as  convincing  as  his  stage 
delineation,  Eddie  Carewe  is  going  to 
have  a  sure  fire  box  office  winner  in  the 
Western  satirical  drama.  Enid  Bennett 
of  "Robin  Hood"  fame  will  have  the 
feminine  lead. 

It  can  be  taken  for  granted  that  Joe 
Schenck  will  put  out  de  luxe  Norma 
and  Constance  Talmadge  productions  and 
Frank  Lloyd,  who  directed  Norma  in 
"Within  the  Law,"  is  now  directing  his 
own  producing  company  for  First  Nation- 
al. Schenck  will  go  in  for  quality  rather 
than  quantity  with  each  of  the  talented 
sisters  producing  only  three  pictures  a 
year. 

Clarence  Badger  is  to  make  "Potash 
and  Perlmutter"  for  the  Sam  Goldwyn 
unit  of  First  National,  and  George  Fitz- 
maurice  is  going  to  Rome  to  make  Hall 
Caine's  "The  Eternal  City." 


Sennett: 


As  stated  before  Mack  Sennett's  mag- 
num opus  for  the  coming  year  will  be 
"The  Extra  Girl,"  starring  Mabel  Nor- 
mand,  which  he  hopes  will  be  an  even 
greater  triumph  than  "Suzanna."  Dick 
Jones  is  directing.  Maestro  Sennett  him- 
self wrote  the  story,  we  are  told.  Other 
comedies  being  made  on  the  Glenrlale 
boulevard  lot  include  the  Ben  Turpin  re- 
leases and  all  star  productions  which 
Elmer  Del  Lord  is  directing.  With  own- 
ing the  Mission  theatre  here,  one  of 
Broadway's  finest  first  run  houses,  and 
turning  over  several  real  estate  deals 
involving     millions,    every     day  before 

(Continued  on  payc  1H4) 


This  picture  proves  that   motion  picture  directors  and  photographers  do  "go  up  in  the  air." 

Ernest  Lubitsch,  director,  and  Charles  Rosher,  cinematographer,  for  Mary  Pickford,  are  shooting 

from  an  elevation  in  order  to  get  unusual  effects  for  Miss  Pickford's  latest  United  Artists  pro- 
duction, "The  Street  Singer." 


Filming  Big 
Scenes  Is 
One  of  the 
Cameraman's 
Hardest 
Tasks 


Not  the  most  comfortable  seat,  but  it  was  the 
best  the  cameraman  could  do  in  shooting  from  a 
moving  train  for  Goldwyn's  "Red  Lights." 


The  cameraman   had   to  balance  himself   in   a   small   boat   to  shoot   scenes  for   the  Hodkinson 
special,  "Down  to  the  Sea  in  Ships."    A  majority  of  the  scenes  for  this  picture  were  taken  at  sea 
and  necessitated  the  use  of  a  special  camera 
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Production   Costs  Show 
200%   Increase  in 
Four  Years 

The  technique  of  the  photoplay  has  shown  a  steady  advancement,  as  it  should.  And  with  this  progress  has  come 
increased  production  costs,  and,  in  turn,  higher  rentals.  So  much  has  been  said  on  the  subjects  of  rentals 
and  production  costs,  but  little  or  nothing  of  a  concrete  nature  has  been  offered  relative  to  the  latter,  the 
natural  basis  of  the  former. 

That  the  theatre  man  thoroughly  understand  the  subject  of  rentals,  it  is  necessary  that  he  be  posted  on  the  mat- 
ter of  production  costs,  actual  figures  of  which  have  seldom  been  published.  In  order  that  he  might  more 
easily  grasp  the  relationship  between  these  two  important  issues,  the  "Herald"  asked  Jesse  L.  Lasky,  vice 
president  of  Famous  Players-Lasky  Corporation,  for  production  figures  on  three  representative  pictures  pro- 
duced during  the  past  four  years. 

This  data,  which  follows,  shows  that  since  1919  production  costs  have  increased  more  than  200  per  cent.  The 
individual  items  will  explain  this  increase.    The  statistics  follow : 


"Woman  Thou 

"Moonlight  and 

COSTS 

Gavest  Me" 

Honeysuckle" 

"Rustle  of  Silk" 

Production  Period 

Production  Period 

Production  Period 

1-2-19  to  2-25-19 

3-15-21  to  4-9-21 

1-15-23  to  2-26-23 

Story  and  Continuity.  .  .  . 

$  404.60 

$  1,314.68 

$11,868.24 

9,341.80 

6,901.98 

17,601.96 

13,067.44 

74,616.95 

57,510.26 

  2,496.83 

696.51 

10,038.59 

20,268.50 

9,390.41 

49,772.89 

Location  Expense   

2,077.13 

1,147.89 

5,533.77 

Lighting  and  Effects  

453.17 

938.26 

9,176.20 

Negative  Film  and  Sample 

Print  Stock  

1,257.07 

1,656.47 

3,871.39 

Miscellaneous  Laboratory 

Work  

2,193.24 

3,100.94 

7,071.22 

Overhead  Expense   

.  8,549.59 

13,939.36 

24,098.77 

Total   

,  $60,109.37 

$113,703.45 

$196,543.29 

Comparison  of  the  foregoing  figures  will  give  exhibitors  a  clearer  conception  of  production  costs  and  their  rela- 
tion to  the  question  of  rentals. 
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A  Quiet  Afternoon  m  a  Studio 

 ;  ^c~t        «       ;  /  r\ 
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"Dream  City"  to  Link  Screen  and 

American  History 

American  Historical  Revue  and  Motion  Picture  Exposition  to  Be 

Staged  on  Coast,  July  2  to  August  4 

By  SAM  W.  B.  COHN 


COMMEMORATING  that  historic 
utterance  in  which  James  Monroe, 
president  of  the  United  States, 
warned  the  predatory  powers  of  the 
world  to  keep  hands  off  the  Western 
Hemisphere,  the  American  Historical 
Revue  and  Motion  Picture  Industrial  Ex- 
position is  being  staged  in  Los  Angeles 
from  July  2  to  August  4.  Under  the 
sunny  skies  of  Southern  California,  in  a 
"dream  city"  fashioned  after  an  Aztec 
pueblo,  the  motion  picture  industry,  fourth 
largest  in  the  world,  is  proclaiming  to  all 
the  earth  just  what  it  is  and  how  its 
product  is  made. 

Realizing  that  the  motion  picture  is  in- 
separably linked  with  the  history  of 
America,  portraying  its  past  events,  gild- 
ing its  present  romance  and  emblazoning 
its  future  perpetuation,  the  film  powers 
of  the  nation  look  upon  the  Monroe  Doc- 
trine centennial  celebration  as  a  great 
exposition  and  exhibition  of  what  the 
silver  screen  has  done  and  shall  do  to 
help  make  America  the  predominant 
center  of  art  and  artistry. 

Among  the  foremost  producers  who 
have  taken  active  roles  in  preparing  for 
the  American  Historical  Revue  and  Mo- 
tion Picture  Industrial  Exposition  are 
Joseph  Engle  of  Metro,  Abraham  Lehr  of 
Goldwyn,  Jesse  L.  Lasky  of  Paramount 
and  Charles  Christie  of  Christie  Comedies. 
This  quartet  has  taken  a  leading  part. 
But  a  host  of  others  well  known  in  the 
screen  industry  have  sponsored  the  ex- 
position and  it  safely  may  be  said  that 
every  one  of  the  great  producers  of  the 
United  States  is  represented  as  the  cine- 
metropolis  opens  its  gates  to  welcome 
visitors  from  far  and  near.     Walter  J. 


i  I 

LJ 


Reynolds,  noted  picture  authority  is  presi- 
dent. 

In  addition  to  the  producers,  the  stars 
of  the  silver  sheet  are  volunteering  to  do 
all  within  their  power  to  make  the  ex- 
position a  success  beyond  measure.  A 
bevy  of  from  three  to  six  of  the  stellar 
luminaries  are  scheduled  to  scintillate  at 
the  exposition  each  day,  serving  as  draw- 


ing  cards  on  the  reception  committee  that 
will  greet  all  who  visit  "The  location,"  as 
the  gigantic  midway  section  of  the  exhi- 
bition will  be  known. 

*    *  * 

Here  will  be  grouped  the  alpha  and 
omega  of  the  motion  picture  world. 
From  "consomme  to  pistachias,"  high- 
brow for  "soup  to  nuts,"  the  details  of 
the  great  industry  will  be  displayed,  so 
that  all  who  see  the  film  machinery  may 
know  just  how  and  why  a  motion  picture 
is  made.  Minature  studios,  reproducing 
the  exact  similitude  of  the  "lots,"  have 
been  built  to  house  the  activities  of  the 
film  folk.  In  these  the  scenario  and  con- 
tinuity writers,  the  directors  and  camera 
men,  the  actors  and  actresses,  the  editors 
and  title  writers,  the  publicity  directors 
and  the  producers  will  function  for  the 
edification  of  the  public  just  as  they  do 
in  actual  studio  work. 

The  dressing  rooms  of  stars  and  all 
the  inner  workings  of  making  a  picture 
will  be  faithfully  portrayed  on  "The  Lo- 
cation," which  name  for  the  midway  or 
pike  was  adopted  because  of  its  peculiarly 
film  distinctiveness.  This  feature  will 
not  be  given  over  to  sideshows,  palmists 
and  the  like,  as  has  been  the  custom  at 
expositions,  but  will  afford  the  big  pro- 
ducers a  chance  to  show  off.  All  of  the 
large  studios  are  working  on  the  display 
that  will  grip  the  public  interest,  but 
none  will  reveal  any  of  the  details  until 
the  opening  day.  It  is  planned  to  have 
"The  Location"  a  big,  heart-thrilling,  in- 
terest-stirring surprise. 

A  gigantic  stage  with  an  Aztec  temple 
in  the  center  has  been  erected  on  the  150- 
foot  esplanade  that  leads  through  the 
coliseum    and    here  the    dances  will  be 


One  of  the  130-foot  Aztec  towers,  facing  the  court  of  honor,  which  will  be  embanked  with  flowers   and   tropical  plants 
the  American  Historical  Revue  and  Motion  Picture   Industrial  Exposition. 


for 
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staged  under  direction  of  Theodore  Kos- 
loff,  noted  ballet  master  and  screen  lead- 
ing man.  The  dances  will  be  performed 
on  four  sides  simultaneously,  so  that  the 
entire  crowd  may  see  what  is  going  on 
at  all  times.  Thousands  of  dancers  will 
be  utilized  and  some  of  the  foremost  terp- 
sichorean  artists  of  America  and  Europe 
have  been  engaged  to  take  part  in  the 
pageantry. 

*    *  * 

A  few  of  the  dances  to  be  presented 
are  the  primitive  evolutions  of  the  Wave 
Meke  of  the  Maoris,  the  Indian  Snake 
Dance,  animal  dances  of  the  Algonquins 
and  several  forms  of  the  prehistoric  Sun 
Dance.  Antiquity  will  be  exemplified  by 
the  dancing  of  the  Greeks,  Romans,  He- 
brews, Egyptians  and  other  ancients. 
Sacred  dances  of  the  Middle  Ages  will 
constitute  the  fourth  division  and,  finally, 
there  will  be  the  dances  of  today,  both 
popular  and  classic. 

In  order  that  the  exposition  might  not 
be  limited  in  its  appeal,  the  motion  pic- 
ture industry,  which  has  more  than  100 
of  the  largest  producing  units  concen- 
trated in  Southern  California,  decided  to 
make  the  revue  of  American  history  one 
of  the  outstanding  features  of  the  exhi- 
bition. A  commission  of  13  prominent 
California  college  presidents  and  educa- 
tors was  named  to  select  the  episodes  that 
should  be  depicted  as  illustrative  of 
America's  progress  from  its  discovery 
to  the  present  time. 

Those  serving  on  the  historical  com- 
mission are  Dr.  Rufus  B.  von  KleinSmid, 
president  of  the  University  of  Southern 
California;  Dr.  Ernest  C.  Moore,  dean  of 
the  University  of  California,  Southern 
Branch;  Dr.  Ray  L.  Wilbur,  president  of 
Leland  Stanford,  Jr.,  University;  Dr. 
Remsen  D.  Bird,  president  of  Occidental 
College;  Dr.  Amelia  H.  Reinhardt,  presi- 
dent of  Mills  College;  Dr.  Tully  Knowles, 
president  of  the  College  of  the  Pacific; 
Dr.  Harry  N.  Wright.  Whittier  College; 
Dr.  Victor  L,  Dukes,  University  of  Red- 
lands;  Arthur  H.  Fleming,  California 
Institute  of  Technology;  Mark  Keppel, 
superintendent  of  Los  Angeles  County 
schools;  Mrs.  Susan  B.  Dorsey,  superin- 
tendent of  Los  Angeles  Citv  schools,  and 
Mr^.  Martha  Nelson  McCan,  president 
of  the  Los  Angeles  Park  Board. 

An  army  of  artists  and  artisans,  under 
Frank  Cox,  a  former  director  of  the 
Mardi  Gras  at  New  Orleans,  have  worked 


day  and  night  for  weeks  constructing 
the  lovely  floats  that  are  to  feature  the 
scenery.  Technical  experts  from  the  big 
studios  of  Los  Angeles,  Hollywood  and 
Culver  City  have  been  lent  by  the  pic- 
ture producers,  because  this  is  their  show. 
Time  and  again,  these  men  have  amazed 
the  world  by  their  wonder  workings  on 
the  screen.  This  time  they  are  going 
to  show  what  they  can  do  in  reality, 
painting  with  substance  rather  than  with 
shadows.  Hence  they  are  on  their  mettle, 
each  and  every  one,  to  do  the  very  best 
that  lies  within  his  power. 

Every  phase  of  the  American  Histori- 
cal Revue  will  be  filmed  as  it  is  unfolded 
in  the  exposition  coliseum.  The  motion 
picture  producers  are  cooperating  to 
make  this  the  finest  film  record  of  Ameri- 


Roy   Stewart   and   support  in  "Burning 
Words,"  which  Universal  is  distribut- 


can  history  ever  "shot."  Their  purpose 
is  to  make  this  picture  available  for  all 
persons  who  are  unable  to  come  and 
see  the  revue  "in  the  flesh."  On  account 
of  its  immense  educational  value,  schools, 
clubs,  churches  and  other  interested 
groups  are  to  be  supplied  with  copies  for 
exhibition. 

Congress  has  proved  its  interest  in  the 
exposition  by  authorizing  the  coinage  of 
300,000  Monroe  half-dollars  to  be  sold  in 
Los  Angeles  during  the  grand  display. 
The  design,  executed  by  Chester  Beach, 
a  Californian,  is  pronounced  by  compe- 
tent critics  to  be  the  finest  and  handsom- 
est souvenir  coin  ever  minted. 

President  Harding  will  be  present 
during  the  exposition,  coming  to  Los- 
Angeles  by  special  train.  He  will  be  ac- 
companied by  Mrs.  Harding.  Members 
of  his  cabinet,  Latin-American  diplomatic 
representatives  and  other  prominent  men 
from  the  national  capital  will  be  here  to 
represent  our  own  and  other  govern- 
ments at  the  opening. 

Women  will  play  an  important  part  in 
the  exposition.  Mrs.  Rose  Gouverneur 
Hooes,  great-granddaughter  of  Monroe, 
the  fifth  president,  will  be  the  special 
guest  of  honor  at  the  opening.  Mary 
Holland  Kinkaid  has  arranged  the 
women's  participation.  Morning  con- 
gresses are  to  be  a  feature  of  their  daily 
morning  programs.  This  part  of  the 
work  will  be  handled  by  a  committee 
from  the  California  Federation  of 
Women's  Clubs,  headed  by  Mrs.  John  C. 
Urquhart.  Vital  questions  of  public  im- 
port will  be  discussed  by  speakers  of  both 
sexes.  There  are  to  be  two  divisions  of 
the  feminine  work — one  devoted  to  hos- 
pitality and  entertainment,  and  the  other 
to  the  promotion  of  humanitarianism  and 
all  things  cultural. 

Three  shifts  of  artisans  constructed 
the  half-a-hundred  bungalows  that  will 
house  the  various  exhibits.  These  are  in 
the  Pueblo  Indian  style  of  architecture, 
simple  and  effective,  which  will  make  this 
exposition  different  from  any  of  its  kind 
ever  built.  This  architecture  is  particu- 
larly appropriate  to  the  Southwest,  for  it 
is  the  form  that  originated  here.  The 
design  was  supervised  by  Charles  H. 
Kyson. 

*    *  * 

The  artistic  phases  are  in  charge  of  the 
Southern  California  Sculptors'  Guild,  of 
which  David  Edstrom  is  president.  He 
has  collected  a  display  of  statuary  and 
plastic  art  never  equalled  before  on  the 
Pacific  Coast.  It  will  be  placed  in  the 
Court  of  Honor  on  the  Esplanade,  which 
is  a  replica  of  the  famous  avenue  in  Rio 
de  Janeiro,  and  which  has  been  allotted 
to  the  motion  picture  industry.  Lighting 
effects  for  this  display  are  expected  to 
surpass  anything  in  the  way  of  illumina- 
tion that  ever  has  been  attempted. 

Since  its  inception  Walter  J.  Reynolds 
has  acted  as  president  of  the  exposition 
and  all  its  details  have  been  worked  out 
under  his  supervision.  Manv  other  fea- 
tures in  addition  to  those  of  importance 
in  the  motion  picture  industry  will  be  ex- 
hibited at  the  cinema  fair.  Included  in 
these  will  be  magnificent  scenic  spectacles 
presented  by  the  World  Amusement  Ser- 
vice Association  of  Chicago  with  Emil 
de  Recat  as  director,  and  sponsored  by 
Eddie  Carruthers,  Charlie  Duffield  and 
John  Simpson. 

The  historical  exhibits  will  include 
mementoes  of  Presidents  Monroe  and 
Andrew  Jackson,  including  many  of  their 
personal  possessions,  and  there  will  be 
views  of  Los  Angeles'  attractions  to 
excite  the  interest  of  all  tourists.  For  the 
first  time  .in  the  history  of  the  motion 
picture  industry,  also,  the  visitors  will 
have  an  unrestricted  opportunity  to  see 
the  inside  workings  of  a  studio  and  to 
meet  their  film  favorites  face  to  face. 
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The  Theatre  Is  Material  Evidence 
of  Industry's  Growth 

Watterson  R.  Rothacker  Says  That  in  13  Years  Screen  Has  Divorced 
Itself  From  the  Days  of  "Carnival  Language" 


Mr.  Rothacker  Says: 

"There  has  been  a  wonderful 
progress  by  the  trade  press.  Old 
items  about  Carl  Laemmle  buying 
a  new  tie  or  Mr.  Cochrane  winning 
a  tennis  match  have  been  displaced 
by  constructive  material.  Mr. 
Laemmle  now  tells  exhibitors  what 
he  is  doing  for  them  and  how  they 
can  make  money  with  his  pictures. 
The  trade  papers  conduct  a  service 
which  costs  the  exhibitors  only  the 
price  of  one  year's  subscription, 
which,  if  they  sought  the  same 
services  from  an  advertising 
agency,  the  cost  would  be  prohib- 
itive." 


TALK  with  Watterson  R.  Rothacker, 
president  of  Rothacker  Film  Manu- 
facturing Company  of  Chicago,  for 
just  fifteen  minutes  and  you  will  learn 
more  of  the  development  and  advance- 
ment of  the  motion  picture  industry  than 
hours  of  study  would  teach  you. 

He  has  been  a  student  of  the  screen 
for  more  than  thirteen  years.  He  has 
watched  and  aided  in  its  progress,  and 
his  keen  insight  has  enabled  him  to  ad- 
vance with  it. 

Mr.  Rothacker's  policy  is  to  keep  in 
constant  touch  with  every  phase  of  the 
industry  and  because  of  that  policy  his 
emphatic  statement  that  "the  Theatre  is 
the  most  material  evidence  of  the  prog- 
ress of  the  business"  is  worthy  of  careful 
thought  and  consideration. 

In  making  this  declaration  he  by  no 
means  discounts  the  great  developments 
in  other  branches  of  the  industry.  He 
simply  has  chosen  the  theatre  as  the  most 
outstanding  advancement,  because  by 
comparison  with  Hale's  box  cars  and  the 
nickelodeons  of  early  days,  the  theatre 
of  today  conveys  to  the  public  the 
thought  that  the  screen  represents  a  great 
and  powerful  industry. 

"In  former  days,"  said  Mr.  Rothacker, 
"you  saw  no  one  but  the  dinner-pail 
crowd  standing  at  the  box  office.  Today 
the  motion  picture  theatre  attracts  every 
one — rich  and  poor  alike.  And  more  than 
that  the  screen  has  encouraged  the  in- 
dividual to  desire  the  better  things  in 
life.  People  who  were  satisfied  with  the 
two  reel  melodramatic  pictures  of  thir- 
teen years  ago  today  demand  the  highest 
standard  in  their  screen  entertainment." 

And  what  has  been  responsible  for  the 
rapid  progress  of  the  industry?  Several 


factors  have  contributed,  in  Mr.  Roth- 
acker's opinion. 

"First,"  he  said,  "the  people  in  the 
motion  picture  industry  have  learned 
something  about  the  business  and  the  re- 
sults show  it.  They  have  been  big  enough 
and  broad  enough  to  change  their  minds 
and  adopt  the  suggestions  and  recom- 
mendations of  others.  There  is  no  longer 
in  the  business  of  picture  making  and 
picture  exhibiting  the  carelessness  of 
former  years. 

"The  potentialities  of  the  business  have 
brought  big  people  such  as  Will  H.  Hays 
into  it.  Governments  have  endorsed  the 
screen  and  encouraged  its  development. 
It  has  become  a  philanthropic  medium, 
giving  to  the  people  in  the  smaller  towns 
the  great  plays  and  literary  works." 

The  laboratory  executive  pointed  out 
that  in  the  early  days  a  studio  was  any 
place  where  a  shingle  could  be  tacked  up 
for  a  sign. 

"They  put  in  a  cash  register  and  at 
night  pushed  the  button  and  took  out  the 
day's  receipts,"  he  added  jocularly. 

He  continued:  "Not  so  many  years 
ago  motion  picture  news  was  carried  only 
in  the  'Police  Gazette,'  whereas  today  it 
is  published  in  the  largest  newspapers  in 
the  country.  And  the  people  in  the  busi- 
ness have  outgrown  the  days  when  they 
talked  in  the  jargon  of  the  carnival  man. 

"Of  course,  great  progress  has  been 
noted  also  in  the  manufacture  of  raw 
stock,  in  the  artistry  of  the  cameraman, 
in  the  work  of  the  laboratory,  in  projec- 
tion and  in  presentation.  Picture  pre- 
sentation of  several  years  ago  compares 
with  presentation  today  as  glass  com- 
pares with  diamonds. 

"They  are  eliminating  duplication  of 
efforts  in  distribution  and  laboratory 
methods,  and  I  really  believe  that  stand- 
ardization is  making  perceptible  progress. 
I  think  the  time  will  come,  in  fact  it  is 
noticeable  now,  when  the  results  of  pro- 
jection on  the  screen  will  be  the  same 
in  both  the  small  and  the  large  theatres." 

Mr.  Rothacker  said  that  one  of  the 
most  encouraging  things  was  the  estab- 
lishment of  ethics  in  the  business. 

"It  is  coming,"  he  added,  "but  it  is 
not  here  yet.  Differing  from  former 
days,  competition  today  is  keen,  but 
clean." 

One  vital  need,  and  one  thing  which 
Mr.  Rothacker  believes  will  go  a  long 
way  in  furthering  the  activities  of  the  in- 
dustry, is  the  elimination  of  the  non-pro- 
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ductive  expenses,  such  as  "the  middle 
man  who  is  financed  at  the  expense  of 
the  producer  and  the  exhibitor." 

"The  centralizing  of  buying  power  by 
the  theatres,"  he  said,  "is  bringing 
economy  into  the  business  and  is  enabling 
the  theatres  to  give  the  best  in  entertain- 
ment at  a  nominal  admission  price.  This 
centralization  of  buying  power  is  now 
practiced  throughout  the  country.  West 
Coast  Theatres,  Balaban  &  Katz  and 
other  chains  being  examples  of  this." 

Mr.  Rothacker  said  that  the  industry 
had  come  to  recognize  the  value  of  as- 
sociations with  men  such  as  Hays  who 
can  tell  the  public  the  truth  about  the 
industry  and  who  can  keep  out  of  court 
and  print  the  petty  difficulties  of  the 
business. 

In  endorsing  the  screen,  the  American 
and  foreign  governments,  he  said,  are 
using  pictures  in  trade  developments,  in 
health  campaigns,  in  getting  votes,  and 
in  training  the  farmer  in  scientific  ways 
of  tilling  the  soil. 

Mr.  Rothacker's  Chicago  plant  has  just 
been  awarded  the  annual  prize  of  the 
Screen  Advertisers  Association  for  the 
best  advertising  film  of  the  year.  The 
picture,  "When  Dreams  Come  True,"  was 
produced  for  the  Cycle  Trades  of 
America  and  was  designed  to  stimulate 
bicycle  riding  among  youngsters.  It  has 
such  players  as  Ben  Alexander,  Peaches 
Graham,  Bobby  Headrick,  Claire  Wind- 
sor and  George  Walsh  in  the  cast. 
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"The  Song  of  Tochantas" 

As  Sung  by  an  Extra  Working  in  ""The  Hunchback" 

With  Apologies  to  Longfellcrw 


Should  you  ask  me  why  this  story 

Of  the  picture  folk  and  movies, 

I  should  answer,  I  should  tell  you 

'Tis  because  I  learned  some  secrets 

Of  the  Him  folk  and  their  doings 

From  the  lips  of  Tochantas. 

Tochantas — slim  and  graceful 

With  her  smiling  eyes  and  starlike 

Playing  "extra"  in  the  mob  scenes 

Of  the  picture  called  "The  Hunchback" 

Written  by  old  Victor  Hugo 

Being  filmed  at  Universal. 

Listen  to  this  "extra's"  story 

Ye  who  think  the  film  folk  wicked, 

Ye  who  slander  without  thinking; 

Listen  to  this  extra's  story, 

Read  this  song  of  Tochantas. 

"Mother,  dear,"  said  Tochantas, 
"I  would  like  to  play  in  pictures." 
"I  will  arst  be  just  an  'extra' 
"And  I'll  see  how  bad  and  wicked 
"Are  these  movie  men  and  women. 
"Then  I'll  write  a  book  about  them, 
"Telling  what  goes  on  in  wardrobes, 
"On  the  sets  and  on  location. 
"Then  I'll  tell  unto  my  people 
"All  I  see  and  hear  and  learn  there." 
Thus  spoke  Tochantas 
To  her  frail  and  worried  mother. 

So  at  sunset  Tochantas  went  to  Uni- 
sersal  City; 

Stood  in  line  before  the  office 

With  two  thousand  men  and  women, 

Waiting  for  their  cards  and  tickets; 

Stood  two  thousand  men  and  women, 

Carpenters  and  Plumbers — 

Teachers — artists — yes,  and  old  men; 

Old  men  whose  white  beards  and  wrin- 
kles 

Told  of  toil  and  years  of  struggle — 

Hopes  frustrated — dreams  all  shattered; 

Girls  and  women,  some  in  sweaters, 

And  their  knickers: 

Others  yet  with  rouge  and  make  up 

Covering  up  their  youth  or  old  age. 

Now  they  all  were  playing  'extras' 

In  the  "Hunchback." 

As  they  waited  in  this  long  line 

All  these  tired  men  and  women, 

Boys  and  girls  who  worked  as  "extras," 

All  were  smiling — laughing — joking — - 

Smiling  with  the  sunset  colors 

Shining  bright  across  their  faces. 

Came  at  last  the  thrilling  moment. 
Tochantas  in  her  costume 
Moved  among  the  crowd  of  extras, 
Moved  and  wandered  round  the  door- 
ways, 

Reproductions  of  old  Paris. 
Notre  Dame  loomed  high  before  her, 
All  around  were  lights  and  people — 
Voices — horses — men  in  armour — 
Dictaphones  repeating  words  that  started 

from  the  belfry 
High  above  the  great  church  towers. 

"Quiet,  please,"  called  Mr.  Worsley 
From  his  high  place  in  the  tower. 
Then  he  spoke  unto  his  people, 
"Now  we'll  shoot  the  scene  right  quickly, 
"There  will  be  no  need  to  worry  or  get 

frightened. 
"There's  no  danger  if  you're  careful. 
"When  the  horses  ride  among  you 
"Run  to  shelter  in  the  side  streets— 
"Keep  your  torches  well  in  mid  air — 


"Watch  the  sparks  from  burning  build- 
ings, 

"Keep  your  heads  and  watch  your  step 
well." 

Tochantas  heart  was  pounding, 
What  if  she  should  fall  or  stumble 
In  the  way  of  angry  horses! 
Which  way  should  she  run  for  shelter? 
What  a  fool  she  was  to  come  there! 

Suddenly  the  siren  started 
Screaming  —  shouting  —  screeching  — 
piercing; 

Fires  blazed  in  all  the  large  square; 
Roared  the  flames  up  to  the  heavens. 
In  these  aames  were  chairs  and  tables, 
Costly  pictures — drapes  and  laces 
Taken  from  the  rich  men's  houses 
In  this  street  of  darkened  Paris 
Lighted  now  by  flames  and  arc  lights. 
Now  the  flames  burst  from  the  buildings, 
Out  the  windows — through  the  roof  tops. 
High  and  higher  toward  the  heavens 
Rose  these  hell-dogs  burning  Paris. 
Came  the  horses  from  all  side  streets 
Twenty — fifty — hundreds — 
Stamping,  snorting,  running  wild  steeds 
Dashing  through  the  big  crowd 
As  they  fought  their  way  to  safety 
With  their  sticks  or  swords  or  torches, 
Fighting,  screaming,  yelling 
In  the  shadow  of  the  big  church. 
Fought  the  crowd  and  mounted  horse- 
men 

Burned  the  buildings  all  around  them: 
Rose  the  horses  on  their  hind  legs, 
Fell  the  men  upon  the  dummies — 
Horsemen  pierced  the  dummies'  bellies. 
Thus   they  fought  and   screamed  and 
yelled  there. 

In  the  shadow  of  the  big  church 
Which  was  ailed  with  watching  guests 
now. 

Dignitaries  from  the  high  church, 
Authors — great  directors  with  their  art 
men. 

Hundreds  watched  with  great  excitement 
While  they  shot  this  scene  of  "Hugo's." 
Such  a  sight  had  ne'er  been  witnessed 
By  the  aim  folk  nor  by  laymen. 

While  the  mob  were  screaming  zvildly 
And  the  flames  were  leaping  higher, 
And  the  horses  stamped  and  snorted 
Suddenly  the  siren  stopped  short — 
All  was  silence  for  a  moment, 
All  was  over  very  quickly. 

It  was  now  the  midnight  hour 

Came  a  lull  in  all  this  fury 

While  the  big  crozvd  ate  their  luncheon. 

Out  into  the  starlit  side  street 

Surged  the  crozvd  of  men  and  women 

Laughing,   singing — no   more   now  the 

angry  rabble 
That  had  burned  the  rich  men's  houses. 
With  their  cake  and  fruit  and  coffee 
Men  and  women  grouped  there  laughing 
As  they  ate  their  midnight  luncheon 
Near  the  big  tent  on  the  back  ranch. 

It  was  like  a  picnic  party. 

After  lunch  tlie  mob  were  gathered 

Round  the  fires. 

Place  Du  Paris  now  was  ringing 
With  the  sinning  of  the  voices 
As  the  mob  sat  round  the  Ores; 
Sat  on  dummies'  chests  and  armour, 


Lay  around  the  blazing  camp  fires 
Whch  had  recently  been  started  by  the 

costly  chairs  and  tables 
Taken  from  the  rich  men's  houses 
In  the  square  of  Place  Du  Paris. 

Dane  and  douglxboy  started  singing 
All  the  old  songs  of  the  trenches — 
"Long,  Long  Trail"  and  "Katy"; 
Here  and  there  were  peasants  fencing 
With    their   long   swords   which  they 
carried 

When  the  siren  called  for  battle  with 

the  rich  men. 
Now  they  played  and  fenced  each  other 
While  their  buddies  sang  and  cheered 

them 

From  the  ground  beside  the  Are. 
One  man  lifted  up  a  dummy 
And  he  danced  with  her  by  arelighf, 
Tangoed  for  the  crowd  of  "extras" 
Who  applauded  and  were  happy. 
Singing — laughing — fencing — dancing 
Played  the  mob  among  the  dummies 
In  the  shadow  of  the  big  church, 
In  the  square  of  Place  Du  Paris. 

Had  you  been   there  when  the  dawn 
broke, 

Had  you  seen  the  sun  come  creeping 
Up  above  the  mountain  hill  tops, 
Shedding  o'er  this  crowd  of  "extras" 
Rosy  tints  of  red  and  yellow, 
You'd  have  seen  the  men  go  scurrying 
Past  the  doors  of  the  cathedral 
Where  they  changed  their  actors'  cos- 
tumes 

For  their  plumbers  suits  or  blue  shirts: 
You'd  have  seen  the  women  running, 
Running  quickly  to  the  wardrobes 
There  to  don  their  cheap  street  clothing. 
You'd  have  seen  them  stand  in  long 
lines  ; 

Seen  them  all  receive  their  money 
For  their  night's  work  on  "The  Hunch- 
back.' 

You'd  have  heard  their  laughing  voices 
As  they  piled  into  the  big  bus 
Driving  back  into  the  city 
Laughing — singing  in  the  dawning 
After  working  on  "The  Hunchback." 

As  she  greeted  now  the  sunrise 
And  she  kissed  her  waiting  mother, 
Spoke  the  graceful  Tochantas 
As  she  knelt  beside  her  mother, 
"Mother,  dear,  I've  seen  and  listened; 
"Now  I'll  tell  to  all  my  people 
"That  the  movie  folk  are  earnest 
"Happy  workers  —  laughing  —  simple  in 

their  pleasures 
"And  so  kindly  to  all  strangers. 
"They  are  not  a  wicked  people  as  the 

papers  often  paint  them. 
"They  are  just  like  other  people  who 

must  earn  an  honest  living." 

All  ye  who  read  and  listen  to  the  stories 

that  you  hear 
Telling  how  the  movie  people  are  so  bad 

and  insincere, 
Just  remember  Tochantas  and  this  story 

that  she  told 
Of  her  work  while  in  "The  Hunchback" 
And  repeat  it  to  your  friends 
As  a  close-up  of  an  "extra"  in  a  Uni- 

vcrsal  mob. 

DIANA  EVERS 

(Played  as  an  "extra"  in  the  mob  scene  of 
"The  Hunchback"  Friday  night  May  25th— '23) 
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Who's  Who  in  the  Wampas 

An  Interesting  Sketch  of  the  Men  Who  Keep  the  Outside  World  Posted 
About  the  Activities  of  the  West  Coast  Studios 

By  ONE  OF  THEM 


LITTLE  more  than   two  years  ago  the  Wild  and  Woolly 
West  where  Gila  monsters  strut  hand  in  hand  with  scor- 
pions and  where   tarantulas   play   pinochle   with  rattle- 
snakes, at  least  according  to  the  ideas  of  the  uninitiated  East- 
ern tenderfoot,  discovered  in  Hollywood  and  Culver  City  a 
new  species  of  human  life,  the  genus  Wampas. 

If  Joe  Jackson,  almighty  prexy  of  the  species,  were  to  de- 
scribe it  he  probably  would  say  genius  Wampas,  which  may 
or  may  not  be  true,  when  one  stops  to  think  that  genius  is 
commonly  thought  to  be  on  the  borderline  of  insanity. 

Previous  downtrodden  and  joked-about  press  agents  banded 
together  for  mutual  protection  at  a  dinner  at  the  Ambassador 
,hotel,  and  from  that  little  meeting  has  grown  one  of  the  strong- 
est of  the  film  organizations  on  the  West  Coast. 

No  longer  is  the  publicist  derided,  no  longer  do  producers 
consider  filling  the  press  representative's  position  with  some 
actor  who  has  proved  himself  an  indifferent  janitor.  Today, 
when  any  other  organization,  from  producers  to  prop  peddlers, 
want  to  get  the  "low  down"  on  publicity,  exploitation,  and  ad- 
vertising they  come  fedoras  in  hand  and  seek  the  Delphian 
oracle  of  Hollywood,  the  publicity  Pierian  spring  of  the  Pa- 
cific, namely  the  Western  Motion  Picture  Advertisers.  The 
name  Wampas  comes  from  a  blending  of  the  initials. 

*  *  * 

Ray  Leek,  now  B.  P.  Schulberg's  exploiteer,  was  organizer  and 
first  president  of  the  Wampas.  He  was  publicity  director  for 
Metro  then,  and  under  his  regime  the  organization  was  built  up. 
Then  came  Arch  Reeve,  the  heavyweight  P.  A.  of  the  Lasky  lot 
as  chief  executive  and  the  Wampas  continued  to  fatten  and 
prosper. 

This  year  Joseph  A.  Jackson,  head  ballyhooer  for  Goldwyn 
on  the  West  Coast,  won  the  presidential  palm,  and  Harry  Wilson 
became  vice  president.  Harry,  you  know,  is  the  lad  who  made 
Jackie  Coogan  famous,  and  is  now  Sol  Lesser's  liaison  officer  be- 
tween productions  and  press. 

Howard  Strickling,  the  youngest  full  fledged  publicity  direc- 
tor in  California,  who  reigns  supreme  over  the  Remington  rat- 
tlers at  Metro,  is  secretary  this  year,  while  Patrick  (Kiwanis) 
Dowling  has  the  unpleasant  duty  as  treasurer  of  making  recalci- 
trant members  disgorge  kopeks  for  dues. 

For  two  years  the  Wampas  Frolic  and  Ball  has  been  one  of 
the  big  social  events  of  filmdom.  Ray  Leek  managed  the  first, 
Harry  Wilson  the  second,  and  both  were  the  dernier  cri  in  dance 
divertissments  and  vivacious  vaudeville. 

To  Malcolm  Stuart  Boylan,  who  used  to  chant  peaens  of 
praise  about  Irving  G.  Thalberg,  and  sometimes  get  in  a  line  about 
Universal,  goes  the  record  for  having  made  more  speeches,  from 
which  he  derived  innumerable  guffaws  and  chuckles  personally, 
than  any  one  member  of  the  order.  "Mike,"  as  he  is  called  be- 
cause of  his  Scandinavian  ancestry,  is  now  the  maestro  del  bally- 
hoo for  Fred  Niblo. 

*  *  * 

Harry  Brand,  who  tells  the  world  about  the  Talmadges,  Bus- 
ter Keaton  and  the  other  .lol  (no  connection  with  Broncho  Billy) 
enterprises  in  which  Joe  Schenck  is  interested  is  always  Mike's 
competitor  at  Wampas  meetings  for  alleged  humorous  stories  and 
wise  cracks.  "Big  Hearted"  Harry,  the  boys  call  him,  because 
he  once  threw  a  mildewed  ham  sandwich  he  couldn't  eat  to  a  starv- 
ing dog. 

Condon  and  Conlon  are  sometimes  referred  to  as  the  "miss- 
ing links."  Not  because  of  any  Simian  characteristics,  but  lie- 
cause  they  appear  at  meetings  so  seldom  that  usually  the  chair- 
man of  the  night  is  terribly  humiliated  when  he  introduces  them 
as  guests  and  then  discovers  they  are  really  members.  Charlie 
Condon  is  on  Louis  B.  Mayer's  payroll,  while  "Scoop"  Conlon 
is  one  of  the  livest  of  the  free  lance  P.  A.'s  in  all  Hollywood. 

George  Landy,  who  took  up  the  Coogan  fan  flare  of  trumpets 
where  Harry  Wilson  left  off,  is  an  active  worker  and  a  regu- 
lar attendant  not  alone  at  the  fortnightly  meetings,  but  at  the 
special  sessions  held  afterward  as  well.  While  he  often  takes 
the  floor  at  the  former  and  delivers  orations  at  the  former,  at 
the  latter  he  has  a  way  all  his  own  of  scribbling  off  a  few  words 
on  a  small  piece  of  paper  which  brings  tears  of  joy  to  whom- 
ever it  happens  to  be  dedicated. 

Peter  Gridley  Smith,  who  soared  to  fame  along  with  "Micky" 
Neilan  and  now  maintains  a  de  luxe  establishment  of  his  own 


Exhibitor  Official  Visits 
United  Studios 


George  P.  Aarons,  general  secretary  of  the  Motion  Picture  Theatre  Owners 
of  America,  following  the  Chicago  convention  hied  himself  to  Hollywood.  At 
United  Studios  M.  C.  Levee  and  Maurice  Tourneur  introduced  him  to  "The 
Brass  Bottle,"  after  which  the  new  First  National  picture  was  made. 
Aarons  and  Levee  are  indicating  the  size  of  their  wants  from  the  brass  bottle. 


in  the  United  studios,  is  another  of  the  "ole"  reliables.  When 
he  is  assigned  a  task,  he  always  delivers — no  matter  how  large 
a  committee  he  has  to  build  around  him  to  do  the  work. 

Mark  Larkin,  who  marshalls  the  cordon  of  police  necessary 
to  keep  interviewers  anxious  for  eleventh-hour  stories  with  Mary 
Pickford  and  Douglas  Fairbanks  in  line,  is  another  mainstay  of 
the  organization,  and  had  a  100  per  cent  perfect  attendence  and 
deportment  card,  until  the  stork  of  Hollywood  brought  twin  boys, 
but  then  he's  made  his  reputation  now— why  should  he  bother? 

Among  the  new  directors  are  Garret  Graham,  the  titian- 
haircd  boy  wonder  of  the  Standard  Film  Laboratories.  Garret  is 
the  only  Wampas  member  who  can  insult  "Mike"  Boylan  suffi- 
ciently when  "Mike"  is  making  a  speech,  so  that  he'll  sit  down 
and  give  the  other  lads  a  chance.  But,  then  Graham  and  Boylan 
used  to  be  police  reporters  together  and  apparently  Garrett  has 
something  on  Don  Miguel. 

Jimmie  Gri  en  has  had  to  be  made  an  associate  member  be- 
cause he  went^  and  became  an  assistant  dramatic  editor  on  the 
Los  Angeles  Examiner,  and  the  same  fate  happened  to  Linton 
Wells,  formerly  of  Sennett's,  whose  writings  are  syndicated  by 
the  L.  A.  Times  onto  the  Chicago  Tribune  and  from  there  re- 
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Bull  Montana,  star  in  the  Bull  Montana  comedies  being  produced  for  Metro,  is  shown 
in  a  slight  argument  with  (left  to  right),  his  director,  Hugh  Fay;  Clyde  Bruckman, 
gag  man;  Hunt  Stromberg,  producer,  and  David  Kirkland,  scenarist. 


layed  from  Peoria  to  Patagonia  and  back. 

Bill  Gantz  of  the  R.  C.  studios  rarely 
misses  a  meeting  and  gives  freely  words 
of  fatherly  counsel,  fraught  with  years  of 
Manhattan  journalism,  to  the  younger 
lights. 

*    *  * 

In  addition  to  filling  the  presidential 
chair  with  Josephus  Jackson,  Goldwyn  is 
well  represented  in  the  organization  with 
Tom  Engler,  first  mate  of  the  publicity 
crew  at  the  Culver  City  den  of  the  lion ; 
Carroll  Graham,  sometimes  known  as 
"Little  Garret" ;  Tom  Reed,  a  strapping 
youngster,  who  some  day  may  be  a  lead- 
ing man. — who  knows;  Bob  Hews,  Milt 
Howe  and  others. 

Arch  Reeve  usually  comes  marching  in 
at  the  head  of  his  Lasky  battalian,  sec- 
onded by  Al  Wilkie,  and  with  Jim  Fidler, 
a  bright  boy,  stolen  from  the  Hollywood 
News,  and  Barrett  Kiesling,  who  puts 
the  gold  lining  in  C.  B.  DeMille's  bathtub 
scenes  so  far  as  the  press  is  concerned. 

The  Grauman  theatrical  enterprises  have 
a  goodly  representation  when  all  show  up. 
First,  there  is  Jeff  Lazarus,  publicity 
chieftain,  who  runs  the  whole  dern  shee- 
bang  when  Sir  Sidney  Grauman  is  away; 
then  there's  Arthur  Wenzel,  who  knows 
more  newspapermen  on  the  Coast  than  per- 
haps any  one  other  publicist ;  Mel  Riddle, 
Jeff's  aide  de  camp,  and  George  Holl, 
sometimes  known  because  of  his  Teutonic 
build  as  the  Baron  von  Holle,  with  the 
"omlaut"  over  the  "o,"  who  is  the  grand 
master  of  the  Grauman  advertising  art  de- 
partment. 

Universal  has  no  mean  delegation,  either. 
Starting  with  Benny  Westland,  who  has 
just  been  persuaded  out  of  the  habit  of 
wearing  a  brown  derby,  there's  Ed  Moffat, 
former  A.  M.  P.  A.  member,  Arthur  Ha- 
german,  Benny's  right-hand  man,  Harold 
Hurley,  no  longer  a  P.  A.  but  now  an 
assistant  serial  production  manager,  and 
others. 

Roy  Miller,  who's  now  sitting  pretty, 
represents  the  California  theatre  and  Mill- 
er's theatre,  two  Goldwyn  controlled  play- 
houses. Roy  was  a  former  treasurer,  but 
was  so  tenderhearted  he  used  to  break 
down  and  cry  when  he  had  to  dun  the 
members  for  monthly  assessments. 


Roy  Davidson  represents  Mack  Sen- 
nett's  Mission  theatre  and  a  host  of  per- 
sonal clients,  and  sits  proudly  on  the  board 
of  directors,  always  bringing  in  a  minority 
report. 

Backing  up  Howard  Strickling,  honor- 
able secretary,  in  the  Metro  contingent  is 
Francis  Perrett,  former  L.  A.  sport 
writer,  and  Phil  Gersdorf,  once  a  Cin- 
cinnati exploitation  man,  and  now  engaged 
in  tying  up  Bull  Montana  in  national 
beauty  contests  for  Hunt  Stromberg. 

*    *  * 

Hunt,  by  the  way,  is  not  the  only  Wam- 
pas  to  graduate  from  press  agent  to  pro- 
ducer. There's  Bogart  Rogers,  now  con- 
trolling the  destinies  of  Douglas  MacLean 
and  John  Emmett  McCormick,  First  Na- 
tional's production  head  on  the  Coast. 

Among  the  newer  members  are  Ray  Cof- 


M.  C.  Levee,  producer  of  Maurice  Tour- 
neur  productions  and  president  of 
United  Studios  on  the  West  Coast. 


fin,  a  genial  lad,  who  keeps  Dick  Tully  in 
the  public  eye ;  James  Tully,  novelist,  now 
on  Joe  Jackson's  staff ;  Joe  Brown,  Lew 
Cody's  matchmaker ;  Mon  Randall,  the 
artist,  and  A.  G.  Pickett,  partly  exploita- 
tion man  at  the  Paramount  exchange  in  Los 
Angeles. 

Art  McLean,  Tom  Ince's  able  Maitre 
de  publicitie  and  Joe  Reddy  who  rightfully 
believes  Harold  Lloyd  the  funniest  come- 
dian extant,  are  two  Culver  City  mimeo- 
graph mongers  whose  personal  popularity 
makes  the  Wampas  regret  that  they  do 
not  show  up  more  often. 

Among  the  freelances  are  Ike  St.  John, 
a  former  mayor's  secretary,  who  rates  a 
salute  from  every  policeman  on  the  Los 
Angeles  force,  being  an  honorary  lieu- 
tenant ;  Bill  Keefe,  one  of  the  boys  who 
helped  make  D.  W.  Griffith  famous  just 
after  he  had  made  "Judith  of  Bethulia" 
and  hadn't  thought  of  the  "Birth  of  a  Na- 
tion" ;  William  Henry,  Foster  Gross, 
Tamar  Lane,  who  used  to  handle  Selz- 
nick  and  write  Shavian  epigrams  of  the 
films  for  a  certain  fan  magazine ;  Ted  Le 
Berthon,  once  a  Balaban  and  Katz  ex- 
ploiter, now  doubling  as  record  police  re- 
porter and  P.  A.  for  various  enterprises, 
and  Ed  Moriarity,  who  transferred  Bill 
Duncan  from  Vitagraph  to  Universal. 

Bob  Yost  is  no  longer  a  press  agent, 
having  been  made  manager  of  the  Fox 
exchange  here  some  time  ago,  while  King 
Young,  the  affable  Adonis,  deserted  film 
featuring  to  exploit  the  Doble  steam  car, 
recently. 

Ted  Tayor  is  another  screen  scribe  who 
has  gone  a  newspapering,  while  Jack  Ret- 
law  is  now  managing  the  West  Coast  thea- 
tre in  Anaheim,  California.  Clem  Pope 
left  Los  Angeles  to  go  to  manage  the  Nor- 
ma Talmadge  theatre  in  Oakland,  and 
Ken  McGaffey  is  now  the  star  reporter 
of  the  Los  Angeles  Express. 

*    *  * 

Two  oldtimers  in  the  game,  although 
neither  would  be  mistaken  for  Trade  or 
Mark  Smith,  are  Si  Snyder,  who  is  trying 
to  make  the  public  understand  who  "Abra- 
ham Lincoln"  is,  that  is  in  connection  with 
Al  and  Ray  Rockett's  production;  and 
Adam  Hull  Shirk,  now  scenario  editor 
and  publicity  chief  of  the  Grand  studios. 
For  years  Adam  commanded  the  press 
hordes  at  Lasky  and  then  more  money 
and  less  responsibility  lured  him  away  to 
the  newer  organization. 

Charlie  Ray  is  well  represented  in  the 
person  of  Monroe  Lathorp,  wise  in  years 
and  experience,  while  Jack  Neville  is  the 
chief  exponent  of  Associated  First  Na- 
tional. Of  late  he  has  become  the  Beau 
Brummel  of  Hollywood. 

Pat  Dowling  has  an  able  aide  in  Ernest 
Klein,  who  says  little  but  thinks  much. 

The  battle  scarred  veteran  of  the  club 
is  Jack  Hill,  who  presides  over  publicity 
at  the  Fox  studios.  Jack  is  an  old  time 
circus  advance  man,  and  can  tell  tales  that 
make  the  younger  members  gasp. 

Another  new  recruit  not  mentioned  earl- 
ier is  Jay  Chapman,  representing  Palmer 
Photoplay  Corporation.  Jay  used  to  pass 
the  publicity  platter  for  Ben  Hampton, 
then  became  a  scenario  writer,  but  de- 
cided he  liked  having  his  fiction  printed 
in  newspapers  better  than  writing  fiction 
for  the  screen,  so  he's  one  of  the  P.  A's. 
once  more. 

John  Rankin  ranks  exploiteer  extra- 
ordinary for  the  F.  B.  O  exchange  in  Los 
Angeles. 

Such  is  the  log  o'  the  good  ship  Wam- 
pas. 
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A  Laugh  or  Two  While 

Reviewing  the  Studios 

By  J.  R.  M. 


Bill's  Coming  Back 

ABOUT  the  biggest  news  is 
that  Bill  Hart  is  returning  to 
the  screen.  Old  Bill.  Our  fav- 
orite Horse  Drama  actor.  Hope  all 
the  Western  plots  haven't  been 
used  up  since  Wm.  S.  quit  the 
Lasky  lot.  Some  of  the  last  ones 
we've  seen  seem  pretty  thin. 
*    *  * 

Bright  Outlook 

I  see  we're  going  to  have  better 
pictures  from  now  on.  It  seems 
we've  had  too  much  hokum,  and 
we're  to  get  "simpler  stories  of  ac- 
tual people."  Well,  for  one  we're 
for  it. 


AUTOMOBILE  TERM 
"Slipping  her  clutch." 

(With  apologies  to  Katherine  MacDonald  and 
Associated  First  National) 


Ought  to  be  Good 

Despite  the  prohibition  laws 
Louis  B.  Mayer  is  making  "Apple- 
jack." 

*    *  * 
Positively 

Gallagher  and  Shean,  the  vaude- 
villians,  are  going  to  do  their  stuff 
on  the  screen.  Well,  if  they're  one- 
half  as  funny  off  as  on  the  stage, 
Fox  has  a  good  bet.    Absolutely ! 


Hello  Pete 

Pete  Smith,  who  besides  doing 
plain  and  fancy  press  agenting,  is 
buying  up  real  estate,  etc.  comes  to 
bat  with  a  fine  lot  of  gags  for  this 
hot  weather  col.    Here  they  are: 

;         *  *  * 

Shortest  Press  Notice  Ever  Written 

Eastern  movie  trade  proclaims 
"Brass  Bottle"  as  big  hit. 

*  *  * 

Oldest  Press  Notice  Ever  Written 

Jewels  valued  at  $8.33  were  stol- 
en from  the  home  of  Maurice  Tour- 
neur  last  night.  Former  owner  of- 
fers a  reward  of  $4.00  in  form  of 
sixty  day  note.    Or  what  have  you? 

£     ♦  ♦ 

Funniest  Press  Notice 

"White  Heat,"  the  new  superpro- 
duction,  will  open  at  the  5,000  seat 
Capitol  theater,  New  York  on  July 
4.    (Excerpt  from  trade  paper.) 

*  ♦  a|( 

Saddest  Press  Notice  Ever  Written 

When  asked  about  the  future  of 
the  industry  for  a  column  story,  M. 
C.  Levee  said :  "I  have  nothing  to 
say  for  publication." 

*  *  * 

Most  Impossible  Press  Notice 

Mickey  Neilan's  blimp  is  to  aid 
rangers  in  fighting  California  forest 
fires. 

What's  the  Answer? 

Einstein  proved  that  we  don't  see 


FASHION  NOTE 
Polka  dot  ties  and  pink  hats  are  the 
vogue. 

(J.  vV;.rrcn  Kerrigan  and  support  in  a  Film  Book- 
ing Office  Picture.) 


what  we  see  by  sticking  a  pencil  in 
a  glass  of  water,  in  his  film  "The 
Einstein  Theory."  But  he  never  ex- 
plained why  in  the  old  days,  along 
about  the  tenth  drink,  all  our 
friends  looked  double. 

*    *  * 

'Stoo  Hot  to  Talk  About  'Em 

Senator  James  Walker  of  New 
York  wants  the  fur  coats  the  film 
magnates  wear  investigated.  Aw, 
who  cares  about  fur  coats  now. 

Lucky  Stiff 

I  see  Al  Jolson  has  a  new  $13,000 
Rolls  Royce  which  the  Shuberts 
gave  him.  Who  wouldn't  daub  a 
little  black  make-up  on  his  phiz  and 
gallop  along  a  run-way  every  nite, 
if  you  knew  you'd  roll  home  in  a 
$13,000  gas  wagon. 


ETIQUETTE  NOTE 
When  eating  beans  never  try  to  imitate 
a  sword  swallower.  Eat  them  off  the  side. 
It  may  slip  and  cut  your  throat. 

(With  apologies  to  C.  C.  Burr  all-star  comedies. 
Hodkinson  distributes) 

Tetter-totter 

Every  time  the  old  thermometer 
goes  up  to  86  the  theatre  receipts 
go  down  to  O. 

*  *  * 

Tag  You're  It 

Life  with  Ruddy  Valentino  is 
just  one  darn  law  suit  after  an- 
other. Last  week  he  sued  a  firm 
making  a  beauty  preparation  which 
he  was  advertising,  and  now  his 
lawyer  is  suing  him. 

*  *  * 

Messy  Job 

Valentino  goes  about  the  country 
throwing  mud  at  the  makers  of 
certain  films  and  then  sells  mud  to 
the  girlies  to  put  on  their  faces. 
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Filming   Night  Scenes 
for  Four  Features 
for  Coming  Year 

Four  Unusual  and  Interesting 
Shots  of  Camera  and 
Directional  Aces 
at  Work 


Truckloads  of  paraphernalia  were  transported  from  Hollywood 
to  the  Alexandria  hotel,  Los  Angeles,  to  film  this  night  scene 
for  the  Principal  picture,  "The  Meanest  Man  in  the  World." 


Stuart  Paton  directing  a  night  scene  at  Universal  City  for 
"Bavu,"  the  wierd  Russian  play  which  Universal  produced  with 
Wallace  Beery  in  the  villainous  role. 


Marshall  Neilan  shooting  night  scenes  for  his  Coldwyn  pro- 
duction, "The  Rendezvous,"  in  the  early  hours  of  the  morning. 
The  Sun-arcs  keep  the  director  warm  in  the  morning  chill. 


This  picture  was  taken  during  the  filming  of  a  night  scene  of 
the  Court  of  Miracles  in  "The  Hunchback  of  Notre  Dame,"  a 
new  Universal  special. 
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Heavy  Production  Schedule  Marks 
Eastern  Studio  Activity 

Unusually  Extensive  Summer  Program  Under  Way  at  Paramount,  Fox, 
Distinctive,  Cosmopolitan  and  C.  C.  Burr  Plants 


WHILE  the  West  Coast  can  admit- 
tedly boast  of  the  bulk  of  the  in- 
dustry's production  activity  there  is 
no  overlooking  the  fact  that  a  tremendous 
program  of  picture  making  is  under  way 
at  various  studios  in  the  East.  Present 
indications  point,  that  in  keeping  with 
production  activities  generally,  the  East 
will  enjoy  a  summer  period  of  producing 
that  will  surpass  in  scope  any  previous 
schedules  for  the  summer  months.  Big 
pictures  are  under  way  here,  being  made 
on  an  elaborate  scale,  under  most  modern 
facilities  a  survey  of  the  work  under  way 
■at  various  plants  discloses. 

*  *  * 

Paramount: 

Famous  Players  eastern  studios  at 
Long  Island  City  have  been  kept  pretty 
busy  all  winter  and  spring  and  it  is 
anticipated  by  officials  of  that  company 
that  there  will  be  no  let-up  during  the 
summer.  An  average  of  four  companies 
have  been  at  work. 

Thomas  Meighan,  under  the  direction 
of  Ralph  Ince,  has  almost  completed 
Peter  B.  Kyne's  story  "Homeward 
Bound,"  and  shortly  after  will  commence 
on  another  production,  the  name  of  which 
has  not  yet  been  announced.  "Homeward 
Bound"  was  made  mostly  on  location, 
New  London,  Conn.,  being  the  place  se- 
lected as  best  fitted  for  the  reproduction 
of  the  water  scenes  of  the  Kyne  story. 

Gloria  Swanson  and  H.  B.  Warner  are 
hard  at  work  on  an  elaborate  production 
of  "Zaza,"  which  is  being  directed  by 
Allan  Dwan  at  the  Long  Island  City 
studios.  It  will  be  fully  another  month 
before  this  is  completed,  although  most 
of  the  interiors  have  been  made.  The 
company  is  now  on  location  at  Douglas- 
ton,  L.  I.,  where  most  of  the  outdoor 
stuff  is  being  done. 

Sam  Wood,  with  an  "all-special"  cast 
started  work  this  week  on  Artbur  Train's 
story,  "His  Children's  Children."  which 
is  expected  to  be  one  of  the  big  Para- 
mount specials  of  the  season.  Most  of 
the  work  on  this  is  interiors,  and  it  is 
expected  that  the  production  will  be  at 
least  three  months  in  the  making. 

*  *  * 

Cosmopolitan: 

Instead  of  retarding  the  production  of 
pictures  made  by  the  Cosmopolitan  Cor- 
poration, the  fire  which  a  few  months  ago 
swept  through  the  Cosmopolitan  Studios 
at  127th  street  and  Second  avenue,  has. 
if  anything,  accelerated  production  until 
it  is  now  estimated  that  this  corporation 
is  at  present  utilizing  more  studio  space 
than  any  other  picture  concern  in  the 
East.  Since  the  fire  the  Cosmopolitan 
Corporation  has  been  using  five  other  big 
studios. 

At  the  time  of  the  fire.  "Little  Old  New 
York,"  starring  Marion  Davies,  was  being 
filmed.  Production  was  only  temporarily 
held  up  and  the  filming  of  this  big  fea- 
ture, which  will  be  the  opening  attraction 
at  the  new  Cosmopolitan  theatre,  was 
continued  at  the  Tilford  studios  on  West 


By  John  S.  Spargo 

Forty-fourth  street  and  in  the  Jackson 
studio  in  the  Bronx. 

"Under  the  Red  Robe,"  another  Cosmo- 
politan feature  with  Robert  B.  Mantell, 
John  Charles  Thomas  and  Alma  Rubens 
in  the  leading  roles,  has  required  as  much 
studio  space  in  its  making  as  any  film 
ever  made  in  the  East,  it  is  said.  In  the 
filming  of  this  picture,  the  Tilford  studio, 
the  Jackson  studio,  the  Pathe  studio,  at 
Park  avenue  and  124th  street,  and  the 
Universal  studio  in  Fort  Lee,  have  all 
been  employed.  In  addition  to  using  these 
studios,  Cosmopolitan  has  had  the  use 
of  the  beautiful  Aladdin  Rock  Farm  on 
the  Marx  estate  near  Stamford.  Ct.  Many 
of  the  most  beautiful  scenes  in  the  film 
have  been  made  there,  and  the  "lot"  in 
this  particular  case  entailed  240  acres  of 
ground.  .  Other  scenes  were  made  at 
Ausable  Chasm,  near  Plattsburg.  In  the 
making  of  "Under  the  Red  Robe"  the 
Cosmopolitan  studios  will  indirectly  come 
back  to  use  for  the  filming  of  a  picture. 
In  back  of  the  studio  that  was  charred  by 
fire  what  is  said  to  be  the  most  mammoth 
outdoor  set  ever  made  in  the  East  has 
just  been  completed.  Including  "shoot- 
ing space"  it  covers  an  entire  city  block, 
running  from  126th  to  127th  streets  and 
from  the  Harlem  River  to  within  a  short 
distance  of  Second  avenue.  This  set,  a 
renlica  of  the  Louvre  when  it  was  used 
as  a  fortress  in  the  early  part  of  the  sev- 
enteenth century,  has  been  nine  weeks 
in  the  making.  The  scene,  when  filmed, 
will  depict  the  palace  of  King  Louis  XIII 
of  France,  including  a  moat  surrounded 
by  a  circular  wall  thirty  feet  high,  two 
huge  towers,  a  steel  draw-bridge. 

In  making  "Unseeing  Eyes,"  a  screen 
version  of  Arthur  Stringer's  popular  story, 


Burnell  Manly,  who  adapted  "Phantom 
Justice,"  the  Richard  Thomas  produc- 
tion. 


"Snow  Blind,"  featuring  Lionel  Barry- 
more  and  Seena  Owen,  Director  E.  H. 
Griffith  has  used  the  Pathe  studio,  the 
Universal  studio  in  Fort  Lee  and  the 
Jackson  studio.  Almost  three-quarters 
of  the  picture,  however,  has  been  made  in 
the  Canadian  Rockies.  Director  Grif- 
fith and  his  company,  through  the  me- 
dium of  aeroplanes,  covered  more  ground 
in  the  rugged  country  around  Banff  and 
Lake  Louise  in  their  ten  weeks  stay  there 
than  could  have  been  covered  a  decade 
ago  in  more  than  a  year's  time. 

Cosmopolitan's  next  picture  to  be  made 
here  is  "Cain  and  Mabel,"  from  H.  C. 
Witwer's  popular  fight  story.  E.  Mason 
Hopper  will  direct  and  Anita  Stewart  will 
be  featured.  Production  will  start  this 
week  at  the  Tilford  studio  and  will  be 
continued  at  the  Jackson  studio.  Marion 
Davies  next  photoplay,  "Yolanda,"  by 
Charles  Major,  author  of  her  "When 
Knighthood  Was  in  Flower,"  which  Rob- 
ert G.  Vignola  will  direct,  will  also  have 
some  of  its  scenes  made  in  the  numerous 
studios  that  Cosmopolitan  is  now  using. 
*    *  * 

Fox: 

Production  activity  at  both  the  New 
York  and  Los  Angeles  studios  of  Fox 
Film  Corporation  at  present  covers  a 
wider  and  more  ambitious  field  than  at 
any  time  during  the  twenty  years  of 
the  organization's  development. 

Every  productive  avenue  at  the  re- 
sources of  William  Fox  has  literally  been 
widened  to  accommodate  the  elaborate 
plans  of  the  Fox  organization.  As  a 
result  many  of  the  screen's  most  popular 
players  are  enrolled  and  working  under 
the  Fox  banner,  a  large  number  of  noted 
directors  are  engaged  in  making  the  fea- 
tures and  talented  scenic  artists  are  build- 
ing the  massive  settings  for  the  array  of 
special  and  comedy  productions  which 
have  been  announced  for  the  coming  sea- 
son. 

In  the  New  York  studios,  Elmer  Clif- 
ton, who  directed  "Down  to  the  Sea  In 
Ships,"  is  staging  "Six  Cylinder  Love," 
William  Anthony  McGuire's  Broadway 
success  which  ran  more  than  a  year  to 
capacity  houses  in  New  York.  Ernest 
Truex  plays  the  leading  role.  Florence 
Eldridge,  well  known  Broadway  star,  has 
been  selected  to  play  the  feminine  lead 
and  many  of  the  original  stage  cast  are 
engaged  in  their  respective  roles  in  the 
film  adaptation. 

Harry  Millarde,  who  directed  "If  Win- 
ter Comes"  is  at  work  filming  David 
Belasco's  stage  play,  "The  Governor's 
Lady"  in  the  Eastern  studios.  The  pic- 
ture will  boast  an  excellent  cast  headed 
by  Robert  T.  Haines,  Jane  Gray  and  Ann 
Luther.  Anthony  Paul  Kelly,  scenarist, 
is  responsible  for  the  film  translation  of 
the  Alice  Bradley  drama  of  modern  so- 
ciety life. 

"No  Mother  to  Guide  Her,"  which 
proved  popular  on  the  New  York  stage 
several  seasons  ago  and  which  has  been 
announced  on  the  fall  schedule,  is  being 
directed  by  Charles  Koran.  This  melo- 
(Concluded  on  page  183) 
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Here  is  Alma  Bennett,  holding  a  pose  at  the  behest  of  Director  Jack  Ford  for  a  very 
large  close-up  to  be  used  in  a  new  picture  "3  Jumps  Ahead,"  which  Tom  Mix  is 
making  for  Fox.  Note  that  the  chair  which  she  is  sitting  in  is  actually  set  between 
the  legs  of  the  camera's  tripod.  This  is  done  to  bring  the  mouth  of  the  Bell-Howell 
within  a  few  inches  of  the  player's  face. 


Quality  of  American  Films  Is 
Scored  by  English  Editor 

Says  Economic  Reasons  Alone  Are  Responsible  for  the 
Success  of  American  Photoplays  Abroad — U.  S. 
Still  Supplies  85  Per  Cent 


Uncle  Sam  still  produces  eighty-five 
per  cent  of  the  world's  photoplay  supply, 
but  unless  the  product  is  improved 
materially,  "movie"  fans  in  other  lands 
will  revolt  just  as  soon  as  it  is  economic- 
ally possible — so  says  Frank  A.  Tilley, 
editor  of  "Kinematograph  Weekly,"  Brit- 
ish film  paper. 

After  visiting  Eastern  studios,  Mr.  Til- 
ley,  accompanied  by  C.  E.  Whittaker, 
scenarist,  started  toward  the  Coast.  At 
Chicago  they  paid  Watterson  R.  Roth- 
acker  a  visit.  While  at  the  laboratory  the 
British  editor  discussed  the  American  for- 
eign market  situation  at  some  length  with 
A.  L.  Parker,  Rothacker  publicity  man. 
*    *  * 

"During  the  war  about  ninety  per  cent 
of  the  world's  picture  supply  was  the 
product  of  American  studios,"  Tilley 
said.  "The  United  States  still  retain  a  full 
eighty-five  per  cent.  Not  because  of  qual- 
ity, oh,  no-  If  quality  were  the  determin- 
ing factor  it  would  be  a  waste  of  trans- 
portation to  send  many  American  pictures 
to  foreign  markets.  America  boasts 
some  of  the  screen's  greatest  artists. 
America  has  and  still  is  producing  some 
of  the  screen's  greatst  classics,  but  I  am 
talking  about  the  average. 

"America's  monopoly  is  due  to  eco- 
nomical reasons  alone.  The  United  States 
domestic  market  is  so  tremendous  that 
an  American  producer  can  sink  $500,000 
into  a  picture,  sell  it  only  to  theatres  at 


home,  and  still  make  money — where  an 
English  producer  can't  spend  more  than 
$20,000,  and  hope  to  make  a  profit  from 
home  consumption.  You  know,  $20,000 
is  actually  a  British  director's  limit — for 
actors,  sets,  story  and  everything. 

*  *  * 

"Having  made  a  good  profit  on  home 
sales  alone,  everything  an  American  pro- 
ducer takes  in  abroad  is  pure  velvet.  He 
can  afford  to  sell  a  $200,000  picture  to 
European  theatres  for  less  than  a  British, 
French,  Swedish  or  German  producer  can 
sell  a  $20,000  film,  for  America  maintains 
its  monopoly,  throttles  foreign  compe- 
tition, by  sheer  force  of  dollars. 

"From  the  artistic  standpoint,  Sweden 
leads  the  world  today.  But  given  the 
same  amount  of  production  money,  either 
England,  France,  Italy  or  Germany  could 
put  out  pictures  artistically  far  superior 
to  the  present  average  American  product. 

"America  might  not  like  these  pic- 
tures, but  the  real  art  would  be  there. 
America  might  prefer  to  continue  on  its 
present  menu  of  silly  stuff.  America  is 
youth  mad.  American  fans  would  rather 
sec  a  pretty  school  girl  or  handsome  young 
male  pose  through  six  reels  of  emptiness 
than  view  a  film  with  a  serious  thought 
enacted  by  persons  who  have  been  on 
this  earth  long  enough  to  have  learned 
something  about  acting. 

*  *  * 

Censorship  abets  this  youth  madness  in 
keeping  your  photoplays  to  their  pres- 
ent level.    In  America  it  is  neither  nice 


nor  permissible  to  think  about  many  sub- 
jects that  might  be  woven  into  tremen- 
dous photoplay  themes. 

"It  has  been  fondly  supposed  by  many 
in  this  country  that  American  'movies' 
are  Americanizing  the  world.  But  Amer- 
ica is  not  imposing  culture  on  the  world 
in  this  manner.  The  culture  exemplified 
by  your  average  photoplay  is  too  shal- 
low to  make  a  lasting  impression  abroad. 

"It  has  been  quite  the  fashion  for  visit- 
ing Englishmen  to  criticize.  I  am  simply 
giving  you  the  facts,  not  criticizing.  I 
am  for  my  country  the  same  as  you  are 
for  yours  and  therefore,  as  a  Britisher,  I 
hope  American  producers  will  continue  as 
they  are  because  the  day  is  coming  when 
it  will  be  economically  possible  for  some 
other  country  to  cut  in  on  that  eighty- 
five  per  cent.  The  rest  of  the  world  i9 
wearying  of  its  monotonous  diet  of  pre- 
digested  American  photoplays,  and  unless 
Uncle  Sam  begins  serving  up  more  red 
meat,  another  chef  will  get  the  business." 


Gets  Big  Role  in 
Paramount  Film 

Dorothy  MackailL  Outsider 
Engaged  for  Coveted  Part 
in  Wood  Production, 

Famous  Players  has  just  done  an  un- 
usual thing  in  going  outside  of  its  own 
ranks  of  notable  players  to  select  an  act- 
ress for  what  is  considered  one  of  the 
prize  roles  of  the  production  year — ■ 
"Sheila"  in  Arthur  Train's  novel  of  New 
York  life,  "His  Children's  Children." 
Dorothy  Mackaill,  who  has  forged  into 
the  foremost  rank  of  screen  players  re- 
cently, is  the  fortunate  young  woman. 

*    *  * 

"His  Children's  Children"  is  a  Sam 
Woods  production  with  a  notable  cast. 
It  is  being  made  at  the  Long  Island 
studios,  and  on  a  scale  that  promises  to 
make  it  one  of  the  big  pictures  of  the 
season. 

After  a  little  more  than  two  years  in 
pictures,  Miss  Mackaill  attracted  unusual 
attention  in  the  spring  by  her  work  as 
the  featured  player  in  the  Edwin  Carewe 
production,  "Mighty  Lak'  a  Rose."  Critics 
in  New  York,  Los  Angeles  and  many 
other  cities  promptly  hailed  her  as  a 
new  star. 

She  has  just  completed  work  as  lead- 
ing woman  with  Richard  Barthelmess  in 
"The  Fighting  Blade,"  a  John  S.  Rob- 
ertson production.  In  this  picture,  which 
is  scheduled  for  August  publication,  she 
has  a  dashing  and  intensely  dramatic 
part. 

♦ .  *  * 

Starting  as  a  leading  woman  in  a  series 
of  comedies,  Miss  Mackaill  has  had  a 
variety  of  feature  parts  that  have  tested 
her  talents.  She  was  a  society  girl  in 
"The  Isle  of  Doubt";  a  barefoot  mountain 
maid  in  "The  Inner  Man";  a  child  of  the 
New  York  slums  in  "The  Streets  of  New 
York";  a  blind  small  town  girl  in 
"Mighty  Lak'  a  Rose"  and  in  "The  Fight- 
ing Blade"  she  is  an  English  maid  of 
Cromwell's  time,  who  a  part  of  the  time 
masquerades  in  boy's  attire.  In  "His 
Children's  Children"  she  has  characteriza- 
tion of  present  day  girlhood  in  the  New 
York  smart  set. 
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The  Studio  and  Its  Product 

A  Brief  Presentation  of  Facts  and  Figures  About  the  Making  of  the 

Motion  Picture  of  Today 


One  of  the  thrills  which  marks  "Itching  Palms,,"  an  F.  B.  O.  production. 


MORE  than  $18,650,000  will  be  ex- 
pended this  year  in  the  expansion 
of  production  facilities  at  the  Coast 


studios.  This  is  exclusive  of  the  money 
to  be  spent  on  product.  Following  are 
the  estimated  expenditures  of  the  various 
companies : 

William  Fox   studios  $  3,500,000 

Mack  Sennett  Film  Corp   2,000,000 

Hollywood   studios   1,000,000 

Famous    Players-Laskv   3,250,000 

Sol   Lesser    500,000 

Fairbanks  studio    1,150,000 

United   studios    800,000 

Universal  studio    500,000 

Robertson-Cole  studio    250,000 

Hal  Roach  studios   400,000 

Goldwyn  studio    300,000 

Independent  producers    5,000,000 


Grand  total  $18,050,000 


Seven  hundred  thousand  feet  of  lumber 
were  purchased  for  use  in  constructing  the 
mammoth  sets  for  the  new  Douglas  Fair- 
banks picture  "The  Thief  of  Bagdad." 

*  *  * 

It  is  said  that  Jackie  Coogan's  first 
Metro  picture,  ".Long  Live  the  King," 
will  cost  more  than  $600,000.  There  will 
be  twenty  groups  of  sets.  The  more  im- 
portant ones  and  their  cost  follow:  Opera 
House,  $23,000;  king's  bedchamber,  $38,- 
000;  Crown  Prince's  bedchamber,  $15,- 
000;  boudoir  of  Countess  Olga  Loschek, 
$11,000;  prince's  school  room,  $16,000; 
boudoir  of  Archduchess  Annunciata,  $14,- 
000;  throne  room,  $12,000,  and  a  group 
of  several  interiors,  $23,000.  It  is  said 
that  2,000  extras  will  play  in  the  special. 

*  *  * 

The  interior  palace  set  for  the  Distinc- 
tive-Goldwyn  picture,  "The  Green  God- 


dess," covers  a  space  of  approximately 
18,000  square  feet. 

$  * 

Cecil  B.  DeMille  has  established  a  camp 
at  Guadalupe,  Cal.,  where  he  is  making 
"The  Ten  Commandments."  The  camp  is 
practically  a  city  of  2500  inhabitants  and 
zvas  built  in  less  than  six  weeks.  In  the 
camp  there  are  more  than  4,000  animals,  a 
hospital,  a  motion  picture  theatre,  grocery 
store  and  the  like.  The  camp  restaurant 
serves  7,500  meals  a  day. 

#    *  * 

Few  people  realize  the  task  of  the  film 
cutter.    Karl  E.  Anderson,  who  cut  "The 


Spoilers"  for  Goldwyn,  had  to  reduce  the 
picture  from  130,000  feet  to  8,500  feet. 
"In  'The  Spoilers,' "  says  Anderson,  "I 
had  eighteen  stars  to  please,  one  direc- 
tor, one  cameraman  and  one  producer. 
No  wonder  I  lost  more  than  ten  pounds 
during  the  cutting. 

*  *  * 

Goldwyn  has  one  of  the  largest  stages 
on  the  Coast.  It  has  52,500  square  feet 
of  floor  space  and  will  hold  fifty  average 
motion  picture  sets  at  the  same  time.  The 
stage  is  300  feet  long  and  175  feet  wide. 

•  -  *    *  * 

How  long  is  the  average  length  of  a 
screen  star's  career?  John  S.  Robertson, 
who  directed  Richard  Barthelmess  in  "The 
Fighting  Blade,"  says  three  years,  whereas 
the  stage  star  enjoys  popularity  from  ten 
to  twenty  years.  He  says  that  this  great 
difference  is  due  partly  to  the  fact  that  the 
screen  star  has  not  received  the  training 
upon  which  to  build  a  more  lasting  popu- 
larity. He  says  also  that  the  motion  picture 
public  is  more  fickle. 

*  *  * 

First  National  plans  to  spend  more 
than  $6,000,000  on  its  product  for  the 
coming  season.  Louis  B.  Mayer  states 
that  three  of  his  pictures  now  being  com- 
pleted represent  an  expenditure  close  to 
$1,000,000. 

One  set,  a  reproduction  of  the  Louvre 
when  it  was  used  as  a  fortress,  has  been 
erected  for  the  Cosmopolitan  production, 
"Under  the  Red  Robe."  This  set,  includ- 
ing shooting  space,  etc.,  covers  a  city 
block.  It  will  cost  $125,000  to  complete 
the  scenes  on  this  set. 


Chaplin  to  Take  Rest 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  June  26.  —  Charlie 
Chaplin  will  vacation  for  six  weeks  fol- 
lowing completion  of  "Public  Opinion," 
starring  Edna  Purviance. 
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Studio  Folk  in  Public  Eye 

"Herald"  Presents  Program  Sketches  of  Screen  s  New  Faces  and  of 
Many  Actors  Who  Have  Advanced  in  Favor  During  1922-23 


Elinor  Fair 


Tod  Browning 


Kathryn  McQuire 


Richard  Headrick 


ADOREE,  RENEE,  has  made  rapid  advance- 
ment during  the  past  twelve  months,  due  in 
part  to  the  fact  that  she  has  been  associated 
with  producers  who  have  given  her  an  appor- 
tunity  to  play  roles  well  suited  to  her  type  and 
manner  of  characterization.  Miss  Adoree,  the 
second  wife  of  Tom  Moore,  was  an  interpretive 
dancer  and  stage  actress,  both  in  Europe  and 
in  this  country,  prior  to  entering  the  motion 
picture  field.  She  spent  her  childhood  in 
France  and  England.  Recently  she  has  ap- 
peared in  three  Fox  pictures,  "Mixed  Faces," 
"Monte  Christo"  and  "West  of  Chicago."  She 
is  now  under  contract  with  Louis  B.  Mayer, 
who  is  featuring  her  in  the  forthcoming  Regi- 
nald Barker  production  for  Metro,  "The  Law- 
Bringers." 

ALEXANDER,  BEN,  is  the  10-year  old  young- 
ster whose  work  in  First  National's  "Penrod 
and  Sam"  attracted  favorable  mention.  He  will 
be  remembered  also  for  his  portrayals  in 
Griffith's  "Hearts  of  the  World"  and  in  "Turn 
to  the  Right." 

ARTHUR,  GEORGE  K.,  is  an  English  juvenile 
player  who  was  induced  to  come  to  America 
by  Charles  Chaplin.  Following  completion  of 
his  work  in  Paramount's  "Hollywood,"  Arthur 
was  signed  by  Film  Booking  Offices  to  star  in 
four  productions. 

ASTOR,  MARY,  whose  real  name  is  Lucille 
Langhanke,  began  her  screen  career  in  lead- 
ing roles  in  Triart's  pictures  based  on  famous 
paintings,  the  first  of  which  was  "The  Beggar 
Maid."  Since  that  time  she  has  been  the 
principal  feminine  support  for  a  number  of 
prominent  stars.  With  Glenn  Hunter  she  has 
played  in  the  Hodkinson-Film  Guild  produc- 
tions "Second  Fiddle;"  she  supported  Richard 
Barthelmess  in  First  National's  "The  Bright 
Shawl;"  she  had  an  important  role  in  the 
Thomas  Meighan-Paramount  feature,  "The 
Ne'er  Do  Well;"  with  George  Arliss  she  played 
in  "The  Man  Who  Played  God;"  she  also  ap- 
peared in  the  Ralph  Ince-Metro  picture,  "Suc- 
cess." She  is  now  under  contract  with  Para- 
mount, her  first  picture  to  be  "To  the  Ladies." 

AYE,  MARYON,  the  wife  of  Harry  E.  Wilson, 
advertising  and  publicity  director  for  Prin- 
cipal Pictures  Corporation,  has  just  signed  a 
long  term  contract  with  Truart  Film  Corpora- 
tion, an  independent  concern  which  in  the  past 
few  months  has  signed,  in  addition  to  Miss 
Aye,  Elaine  Hammerstein  and  Larry  Semon. 
Miss  Aye,  a  former  vaudeville  player,  has  just 
finished  her  work  in  the  Principal,  "The  Mean- 
est Man  in  the  World."  She  has  been  as- 
sociated for  sometime  with  the  Sol  Lesser 
interests. 

B 

BABY  PEGGY,  has  appeared  on  the  screen 
since  she  was  one  and  a  half  years  of  age. 
Although  known  only  as  Baby  Peggy  to  her 
thousands  of  admirers  her  real  name  is  Mont- 
gomery. She  is  now  4  years  of  age.  Baby 
Peggy  has  made  rapid  advancement  and  has 
been  one  of  the  few  youngsters  to  be  starred. 
For  Century  she  has  made  such  comedies  as 
"Miles  of  Smiles",  "Little  Miss  Hollywood", 
"Peg  O'  the  Movies",  "Sweetie",  "The  Kid 
Reporter",  "Carmen,  Jr.",  "Taking  Orders" 
and  "Tips."  Although  she  finds  little  time  to 
appear  in  other  than  Century  comedies  she  has 
played  in  Marshall  Neilan's  "Penrod"  and 
'Fool's  First." 

BARNES,  T.  ROY,  has  jumped  to  the  fore- 
front within  the  past  few  months  through  his 
excellent  work  in  such  pictures  as  Paramount's 
"The  Old  Homestead,"  in  which  he  played 
Happy  Jack,  and  in  the  Cosmopolitan  pictures, 
"The  Go-Getter"  and  "Adam  and  Eva,"  the 
latter  with  Marion  Davies  as  star.  Barnes,  a 
married  man  and  32  years  of  age,  was  born  at 
Lincoln,  England.  He  received  his  education, 
however,  at  Utica,  N.  Y.  He  did  not  enter 
pictures  until  after  a  successful  dramatic  and 
vaudeville  career,  having  played  in  such  shows 
as  "Passing  Show  of  1914,"  "The  Red  Canary," 
"Over  the  Top"  and  other  pieces.  He  has 
light  hair  and  blue  eyes,  is  six  feet  in  height 
and  weighs  15S. 


BARTHELMESS,  RICHARD,  has  forged  to 
the  front  with  greater  strides,  perhaps,  than 
any  of  the  younger  players.  Although  his 
screen  career  dates  back  to  "War  Brides"  it 
was  not  until  "Tol'able  David,"  the  Inspiration 
picture  for  First  National,  that  he  firmly  estab- 
lished himself  as  a  star.  Prior  to  that,  how- 
ever, he  had  become  a  favorite  through  his 
work  in  the  D.  W.  Griffith  productions,  his 
characterization  in  "Broken  Blossoms"  being 
especially  notable.  In  recent  months  he  has 
made  for  First  National,  "Furv,"  "The  Bond 
Boy,"  "The  Fighting  Blade"  and  "The  Bright 
Shawl."  His  "Tol'able  David"  won  the  Photo- 
play Magazine  medal  in  1922.  Barthelmess  was 
born  in  1895  in  New  York  City,  and  educated 
at  Trinity  College,  Hartford,  Conn.  His  wife 
was  Mary  Hay  Caldwell,  prominent  dancer 
known  professionally  as  Mary  Hay.  They  have 
one  child,  a  daughter,  Mary  Hay  Barthelmess, 
born  January  31,  1923.  Barthelmess  had  a 
short  stage  career,  playing  in  summer  stock 
for  five  years.  He  is  5  feet,  7  inches  tall, 
weighs  134,  and  has  dark  hair  and  brown  eyes. 


BEERY,  NOAH,  has  had  an  enviable  stage 
and  screen  career.  During  the  past  year  he 
has  been  in  great  demand  by  producing  com- 
panies, and  in  some  instances  it  has  been  neces- 
sary for  him  to  work  in  a  number  of  pictures 
at  the  same  time.  His  portrayal  of  heavy 
roles  has  been  particularly  notable.  Beery  was 
born  in  1884  in  Kansas  City,  Mo.  He  has  one 
son,  Noah,  Jr.,  8  years  of  age.  The  actor  is 
a  man  6  feet  tall,  weighing  205  pounds.  His 
eyes  are  dark.  Following  a  successful  stage 
career  with  Richard  Mansfield,  Cohan  &  Harris 
and  Klaw  &  Erlanger,  he  entered  pictures,  his 
first  efforts  being  with  such  companies  as 
World,  Paragon,  Kalem.  Fox  and  Lasky.  In 
recent  months  he  has  had  outstanding  roles  in 
Paramount's  "Ebb  Tide;"  Warner  Brothers' 
"Main  Street:"  Goldwyn's  "The  Spoilers;" 
First  National's  "Omar  the  Tentmaker"  and 
"Wandering  Daughters;"  Principal  Pictures' 
"Spider  and  the  Rose"  and  "Flesh  and  Blood;" 
F.  B.  O.'s  "Stormswept"  and  "Good  Men  and 
True;"  Ince-Metro  picture  "Soul  of  the  Beast;" 
Metro's  "Youth  to  Youth,"  and  in  American 
Releasing's  "Quicksands."  He  has  just  signed 
a  three-year  contract  with  Paramount,  his  first 
picture  to  be  "To  the  Last  Man." 


BEERY,  WALLACE,  like  his  brother.  Noah. 

has  been  one  of  the  most  popular  character 
men  in  pictures  during  recent  months.  He  is 
in  great  demand  and  finds  it  necessary  to  work 
in  more  than  one  picture  at  a  time.  He  was 
born  and  educated  in  Kansas  City,  Mo.  For 
ten  years  prior  to  his  motion  picture  connec- 
tions, he  was  on  the  stage.  In  his  early  screen 
career  he  played  comedy  roles  with  Essanay. 
Beery,  the  former  husband  of  Gloria  Swanson, 
is  6  feet  tall  and  weighs  200  pounds.  His  por- 
trayal of  Richard,  the  Lion  Hearted  in  Douglas 
Fairbanks'  "Robin  Hood"  will  long  be  re- 
remembered.  He  supported  Priscilla  Dean  in 
Universal's  "The  Flame  of  Life."  and  was  fea- 
tured with  his  brother  in  F.  B.  O.'s  "Storm- 
swept."  The  trade  and  the  public  are  looking 
forward  to  his  characterizations  in  Universal's 
"Bavu"  and  in  "Richard  the  Lion  Hearted," 
first  of  the  Associated  Authers  productions  for 
United  Artists. 

BELLAMY.  MADGE,  whose  histrionic  talents 
have  been  developed  to  a  great  extent  by 
Thomas  H.  Tnce,  is  the  daughter  of  a  college 
professor.  She  was  born  in  Texas  and  is  now 
in  her  early  twenties — either  20  or  22  years  of 
age.  After  a  brief  stage  career  she  came  to 
the  screen  first  in  Geraldine  Farrar's  "The 
Riddle :  Woman."  For  Tnce  she  has  played  in 
such  pictures  as  "Soul  of  the  Beast,"  a  Metro 
publication ;  "The  Hottentot,"  a  First  Na- 
tional attraction.  She  anpeared  also  in  the 
Lichtman-Schulberg  offering,  "Are  You  a 
Failure?" 

BLUE,  MONTE,  has  been  given  excellent  op- 
portunities in  recent  months  with  Warner 
Brothers,  particularly  in  that  company's  two 
pictures,  "Brass"  and  "Main  Street."  Blue, 
born  in  Indianapolis,  Tnd.,  on  January  11,  1890. 
followed  his  schooling  at  Purdue  university 
with  vaudeville  engagements.  It  was  not  until 
1915  that  he  sought  assignments  in  the  casts 
of  motion  pictures.  His  first  engagement  was 
with  Douglas  Fairbanks  in  "Wild  and  Woolly," 
followed  by  a  role  in  that  star's  "The  Man  from 
Painted  Post."  He  then  played  with  Marv 
Pickford  in  "M'liss"  and  "Johanna  Enlists." 
Among  his  other  pictures  are  D.  W.  Griffith's 
"Orphans  of  the  Storm :"  "Broadway  Rose," 
Mae  Murray's  Metro  production;  "My  Old 
Kentucky  Home"  and  "The  Kcntuckians."  He 
is  6  feet,  2  inches  tall,  weighs  185  pounds  and 
has  brown  hair  and  eyes. 


J.  W.  Kerrigan 


Alice  Terry 


Harold  Lloyd 
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DECENT  Productions 
Directed  for  Cosmo- 
politan by 

ROBERT  G. 
VIGNOLA: 

'THE  WORLD  AND  HIS 
WIFE" 

"THE  WOMAN  GOD 
CHANGED" 

"ENCHANTMENT" 

"WHEN  KNIGHTHOOD 
WAS  IN  FLOWER" 

"ADAM  AND  EVA" 


ABOUT  TO  BEGIN  WORK  ON 

"YOLANDA" 

STARRING  MARION  DAVIES 

His  first  production  since  his  return  from  a 
trip  around  the  world,  made  for  the  purpose 
of  studying  peoples  and  customs  of  other 
countries  for  use  in  future 

VIGNOLA  PRODUCTIONS 

Permanent  Address : 
New  York  Athletic  Club 
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Lon  Chancy 


Maryon  Aye 


Johnny  Hines 


Renee  Adoree 


Kenneth  Harlan 


BOARDMAN,  ELEANOR,  a  New  York  girl, 
came  to  the  screen  through  the  efforts  of 
Goldwyn  to  find  new  laces  for  motion  pictures. 
In  her  brief  screen  career  she  has  developed 
rapidly,  so  much  so  in  fact  that  Rupert  Hughes 
assigned  her  the  leading  role  in  his  Goldwyn 
production,  "Souls  for  Sale."  Other  Goldwyn 
pictures  in  which  she  has  played  are:  Hughes' 
"Gimme;"  Hugo  Ballin's  "Vanity  Fair"  and 
Marshall  Neilan's  "The  Stranger's  Banquet." 

BOW  CLARA,  came  to  the  screen  via  the 
beauty  contest  route.  She  has  been  given 
excellent  roles  for  developing  her  histrionic 
talents,  among  them  being,  'Dot"  Morgan  in 
the  Hodkinson  special,  "Down  to  the  Sea  in 
Ships."  She  is  cast  in  Glenn  Hunter's  Film 
Guild-Hodkinson  attraction,  "Grit,"  and  also 
has  a  role  in  the  New  Daniel  Carson  Goodman 
production   for  Equity. 

BOWERS,  JOHN,  has  been  acting  in  stage 
and  screen  plays  since  he  was  18  years  of 
age.  His  first  screen  work,  following  a  stage 
career  with  Donald  Robertson  and  others,  was 
performed  in  a  Mary  Pickford  vehicle.  He  has 
been  unusually  popular  in  recent  months  in 
such  pictures  as  Clara  Kimball  Young's  "The 
Woman  of  Bronze,"  a  Metro  attraction ;  Viola 
Dana's  Metro  picture,  "Crinoline  and  Ro- 
mance;" "What  a  Wife  Learned,"  an  Ince- 
First  National  offering;  the  Metro-SL  picture, 
"Quincy  Adams  Sawyer;"  with  Jane  Novak  in 
"Divorce,"  an  F.  B.  O.  feature ;  Hodkinson's 
"Affinities."  He  will  be  seen  later  in  the  two 
Principal  Pictures,  "When  a  Man's  a  Man," 
and  "The  Winning  of  Barbara  Worth."  Bowers 
married  Rita  Heller.  He  has  brown  eyes  and 
hair,  is  6  feet  tall  and  weighs  180  pounds. 

BREAMER,  SYLVIA,  is  a  Sydney,  Australia, 
girl.  In  her  early  years  she  played  in  Ameri- 
can successes  in  the  Antipodes,  later  coming  to 
this  country  to  join  the  Grace  George  company. 
Although  she  made  her  first  pictures  in  the 
Ince-Triangle  days,  her  real  opportunity  has 
come  within  recent  months.  She  has  just 
signed  a  contract  with  First  National  which 
will  give  her  big  roles  in  that  company's  pro- 
ductions. Her  current  picture  is  First  National's 
"The  Girl  of  the  Golden  West."  She  appears 
also  in  another  First  National  film.  "Thunder- 
gate."  For  Universal  she  has  appeared  in 
"Bavu"  jnd  "The  First  Degree."  She  has  dark 
brown  nair  and  eyes,  weighs  135  pounds  and 
is  5  feet.  7  inches  tall. 

BRENT,  EVELYN,  is  an  American  girl 
although  a  great  deal  of  her  stage  and  screen 
work  has  been  done  abroad.  She  was  born  in 
Tampa,  Fla.,  in  1899.  In  November  of  last 
year  (1922)  she  married  Bernie  Finneman,  mo- 
tion picture  producer,  in  New  York.  She  has 
played  at  various  times  in  Metro,  Fox.  Arrow 
and  Selznick  pictures.  At  present  she  is  work- 
ing in  the  cast  of  Douglas  Fairbanks  next 
special,  "The  Thief  of  Bagdad."  She  also 
appeared  in  "The  Spanish  Jade."  Mary  Pick- 
ford  has  called  Miss  Brent  "a  perfect  tvpe  of 
screen  beauty."  She  was  educated  at  Normal 
College  in  New  York. 

BROWNING,  TOD,  came  to  the  screen  after 
a  stage  career  which  took  him  around  the 
world.  Coming  to  the  screen,  he  appeared  in 
pictures  produced  by  Biograph.  Reliance-Ma- 
jestic and  Fine  Arts.  It  was  after  his  associa- 
tion with  these  companies  that  he  took  up 
the  megaphone  and  in  the  past  few  years  he 
has  directed  a  number  of  outstanding  pictures, 
his  handling  of  the  Priscilla  Dean  pictures  be- 
ing especially  noteworthy.  Among  these  were 
the  Universal-Jewel  productions.  "The  Virgin  of 
Stamboul."  "Outside  the  Law"  and  "Herself." 
He  was  both  author  and  director  of  "Outside 
the  Law"  and  "Set  Free."  Recently  he  has 
made  "Under  Two  Flags"  for  Universal  and 
the  "Day  of  Faith"  for  Goldwvn.  Browning, 
who  is  married,  was  horn  in  Louisville.  Ken- 
tucky, in  1882.     He  was  educated  in  that  city. 

BUSCH,  MAE,  came  from  Melbourne.  Aus- 
tralia, to  this  country  where  she  was  edu- 
cated in  a  convent  at  Madison,  N.  J.  Her 
early  stage  career,  like  her  beginning  in  pic- 
tures, was  in  comedy  roles,  having  played  leads 
with  Eddie  Foy.  She  was  given  her  greatest 
opportunity  in  pictures  in  Maurice  Tourneur's 
Goldwyn  production  of  "The  Christian,"  a 
1922-23  offering.  She  also  has  had  important 
roles  in  the  Goldwyn-Hughes  picture  "Souls 
for  Sale";  Goldwvn 's  "Brothers  Under  the 
Skin"  and  C.  B.  C.'s  "Only  a  Shop  Girl."  Miss 
Busch,  who  is  about  twenty-eight  years  of  age, 
is  a  divorcee.  She  has  black  hair  and  grey 
eyes,  is  5  feet,  5  inches  tall,  and  weighs  125 
pounds.  Miss  Busch  only  recently  was  given 
a  starring  contract  with  Goldwvn.  She  is  di- 
vorced from  Francis  MacDonald. 


CHANEY,  LON,  unlike  his  work  on  the  screen, 
was  a  dancing  comedian  in  his  stage  days 
and  the  director  and  producer  of  such  attrac- 
tions as  the  Kolb  &  Dill  and  "Pop"  Fischer 
shows.  Universal's  "Fires  of  Rebellion"  was 
one  of  his  first  pictures  for  the  screen.  He 
scored  his  earliest  hit,  however,  in  George 
Loane  Tucker's  "The  Miracle  Man."  Such 
pictures  as  Goldwyn's  "The  Penalty,"  "While 
Parts  Sleeps."  a  Tourncur-Hodkinson  picture; 
Metro's  "All  the  Brothers  Were  Valiant"  and 


"Uuincy  Adams  Sawyer" ;  Goldwyn's  "A  Blind 
Bargain";  Universal's  "The  Shock";  "Shad- 
ows", a  Lichtman-Preferred  offering  and  "Flesh 
and  Blood,"  a  Principal  picture,  have  been 
among  his  most  recent  vehicles.  Chaney's 
parents  were  deaf  mutes  and  this  he  believes 
accounts  for  his  success  in  pantomime  work. 
He  was  born  on  April  1,  in  Colorado  Springs, 
Col.,  and  was  educated  in  that  city.  He  is 
married  and  has  a  family. 

CLIFTON,  ELMER,  has  a  theatrical  career 
dating  from  1907,  his  early  stage  work  being 
with  Belasco,  Richard  Bennett  and  others. 
While  with  Belasco  he  played  in  "The  Girl  of 
the  Golden  West"  which  has  just  been  brought 
to  the  screen  by  Edwin  Carewe,  and  "The 
Dollar  Mark."  He  gained  his  greatest  screen 
experience  under  the  guidance  of  D.  W. 
Griffith,  having  played  in  that  producer's  "Birth 
of  a  Nation"  and  "Intolerance."  Later  he 
directed  several  Dorothy  Gish  comedies  for 
Griffith.  His  recent  picture,  "Down  to  the  Sea 
in  Ships,"  a  Hodkinson  release,  undoubtedly  is 
his  greatest.  He  has  been  signed  by  Fox  and 
will  direct  "Six  Cylinder  Love"  for  that  com- 
pany. Clifton  is  a  man  weighing  160  pounds, 
is  5  feet,  11  inches  tall  and  has  brown  hair 
and  eyes. 

CLINE,  EDWARD  FRANCIS,  is  known  by 
the  majority  of  his  followers  as  Eddie. 
Virtually  his  entire  screen  career,  following  a 
short  period  on  the  stage,  has  been  spent  in  the 
direction  of  comedies  for  Sennett,  Fox,  Metro 
and  Buster  Keaton.  For  the  latter  he  handled 
the  megaphone  on  "The  Balloonatic,"  "The 
Frozen  North,"  "The  Love  Nest,"  "My  Wife's 
Relations,"  "Cops,"  "The  Boat,"  "Day 
Dreams,"  "The  Pale  Face,"  "The  Playhouse" 
and  "The  Blacksmith."  Leaving  the  comedy 
field,  he  directed  Jackie  Coogan  in  "Circus 
Days,"  a  First  National  offering.  At  the 
present  time  he  is  handling  the  megaphone  on 
"When  a  Man's  a  Man"  for  Principal  Pictures. 
Cline,  who  is  30  years  of  age,  hails  from  Ke- 
nosha, Wis.    He  was  educated  at  Lake  Forest. 

COLLIER,  WILLIAM,  JR.,  has  had  a  com- 
paratively short  screen  career,  but  despite 
this  his  work  in  Cosmopolitan's  "Enemies  of 
Women"  has  been  considered  one  of  the  finest 
portrayals  in  recent  months.  At  various  times 
Collier  has  appeared  in  pictures  produced  by 
Selznick,  Vitagraph  and  Realart.  He  is  now  on 
the  West  Coast  where  he  undoubtedly  will  be- 
in  demand  among  the  producing  companies. 

COOGAN,  JACKIE,  began  his  screen  work  at 
the  age  of  4  in  Charles  Chaplin's  "The  Kid," 
and  almost  immediately  he  became  the  most 
prominent  of  the  younger  generation  of  players. 
Since  that  time  he  has  increased  his  wide  fol- 
lowing with  such  pictures  as  "Daddy,"  "Peck's 
Bad  Boy,"  "Oliver  Twist,"  "Trouble"  and 
"Circus  Days,"  all  being  Sol  Lesser  presenta- 
tions through  First  National.  Only  recently 
he  signed  with  Metro  and  is  now  working  on 
"Long  Live  the  King"  for  that  company. 
Jackie  was  born  in  Los  Angeles  on  October  26, 
1914.  Both  his  father  and  mother  were  on  the 
stage  and  at  one  time  Jackie  appeared  in  an 
Annette  Kellerman  act.  It  was  while  perform- 
ing with  this  actress  that  Chaplin  discovered 
him.  His  grandmother,  Mrs.  Frank  Dolliver. 
and  his  great  grandmother  were  well  known 
on  the  stage.  The  youngster  has  light  hair. 
He  is  being  educated  by  a  private  tutor.  He 
has  an  adopted  sister,  Priscilla  Dean  Moran, 
who  was  the  daughter  of  an  exhibitor. 

COURTOT,  MARGUERITE,  was  an  artist's 
model  prior  to  entering  the  motion  picture 
field.  She  is  the  wife  of  Raymond  McKee,  the 
two  having  been  married  early  this  year  (1923"1 
following  their  work  together  in  Hodkinson's 
"Down  to  the  Sea  in  Ships."  Miss  Courtot 
was  born  in  1897  at  Summit,  N.  J.  She  re- 
ceived her  education,  however,  in  New  York 
and  in  Switzerland.  One  of  her  forthcoming 
pictures  will  be  "The  Steadfast  Heart,"  a  Dis- 
tinctive-GoIdwyn  offering.  She  appeared  also 
in  "Jacqueline,"  an  Arrow  attraction.  During 
her  early  screen  career  she  played  with  Selznick, 
Pathe,  Famous  Players,  France  Film  Companv 
and  Artcraft.  She  has  golden  brown  hair  and 
greenish  blue  eyes.  She  weighs  115  and  is  5 
feet,  2  inches  tall. 

CROSLAND,  FREDERIC  ALAN,  has  been 
given  a  number  of  big  assignments  during 
the  past  few  months  since  his  association  with 
Cosmopolitan.  He  is  now  completing  "Under 
the  Red  Robe"  after  making  "The  Face  in  the 
Fog"  and  "Enemies  of  Women"  for  the  com- 
pany. Crosland  was  born  in  New  York  City 
and  was  educated  at  the  East  Orange  Prepara- 
tory school  and  at  Dartmouth.  Following  his 
schooling  he  entered  newspaper  work,  follow- 
ing this  and  short  story  writing  for  some  time. 
He  then  took  up  stage  work  and  did  not  enter 
pictures  until  1913  when  he  went  with  Ince. 
Although  only  29  years  of  age  now,  Crosland 
has  been  directing  for  eight  years,  having  been 
given  his  first  directorial  assignment  at  21.  He 
has  directed  "Worlds  Apart."  "Broadway  and 
Home."  the  photographic  history  of  the  war, 
"The  Country  Cousin"  and  others. 

CRUZE,  JAMES,  was  stamped  as  one  of  the 
top  notch  directors  after  making  "The  Old 
Homestead"  for  Paramount.  Upon  completion 
of  this  picture.  Famous  immediately  assigneil 
him  to  "The  Covered  Wagon,"  and  that  offer- 
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ing  is  now  drawing  big  crowds  in  the  larger 
cities.  For  next  year's  program  he  will  make 
"Hollywood"  and  "Ruggles  of  Red  Gap"  for 
Paramount.  Cruze  was  born  in  Ogden,  Utah, 
in  1884,  and  was  educated  there.  He  has  been 
a  soldier  of  fortune.  In  his  youth  he  went  to 
Manila  as  a  mess  boy ;  he  worked  in  the  Alaska, 
and  at  odd  times  in  his  youth  he  was  a  laborer, 
a  farmhand,  a  waiter  and  a  cook.  For  three 
years  he  trouped  with  a  road  company  playing 
"The  Heart  of  Maryland,"  and  later  played 
Shakespeare  and  stock  melodrama.  At  one  time 
he  toured  with  medicine  shows.  Most  of  his 
screen  work  has  been  done  for  Paramount  or 
its  subsidiaries.  In  addition  to  the  pictures 
heretofore  mentioned,  he  directed  "Thirty 
Days,"  "One  Glorious  Day"  and  others.  He 
married  Marguerite  Snow,  although  at  present 
they  are  separated.  They  have  one  child.  Baby 
Julie.     Cruze  has  black  hair  and  dark  eyes. 


DANIELS,  MICKEY,  is  a  fortunate  youngster 
in  that  he  has  just  signed  a  five-year  contract 
with  Hal  Roach,  who  is  producing  "Our  Gang" 
comedie*  for  distribution  through  Pathe.  This 
freckled  faced  youngster  played  the  role  of  the 
Kid  in  Harold  Lloyd's  latest  offering,  "Safety 
Last."  He  will  be  remembered  also  for  his 
excellent  portrayal  in  Vitagraph's  "The  Ninety 
and  Nine,"  and  "The  Little  Minister." 

DAVIS,  MILDRED,  during  the  majority  of 
her  screen  career  has  played  opposite  Harold 
Lloyd,  whom  she  married  early  this  year  (1923). 
Her  two  last  pictures  with  the  comedian  were 
"Dr.  Jack"  and  "Safety  Last."  It  had  been 
planned  that  she  would  be  starred  by  Hal 
Roach,  but  since  her  marriage  it  is  not  believed 
that  these  plans  will  be  carried  out.  Probably 
the  last  picture  in  which,  she  will  be  seen  for 
some  time  is  one  produced  by  Principal  and 
not  yet  on  the  market.  Miss  Davis  was  born 
in  Philadelphia  and  was  educated  at  the  Friend's 
School  in  that  city.  She  is  5  feet,  2  inches  tall 
and  has  blonde  hair  and  blue  eyes.  She  weighs 
100  pounds.  During  her  screen  career  she  has 
appeared  in  Metro,  Pathe  and  Mutual  pictures. 

DE  LA  MOTTE,  MARGUERITE,  is  one  of 

the  younger  players  who  is  in  great  demand 
by  the  producing  companies,  and  this  is  best 
exemplified  by  the  number  of  pictures  in  which 
she  now  is  appearing.  Miss  de  la  Motte,  who 
is  19  years  of  age,  was  born  on  June  22  at  Du- 
luth,  Minn.  She  has  been  in  pictures  but  three 
years,  having  decided  upon  screen  work  after 
studying  dancing  for  some  time  with  Pavlowa. 
She  was  educated  in  San  Diego,  Cal.  Among 
her  more  recent  productions  are  the  First  Na- 
tional-Ince  picture.  "Scars  of  Jealousy;"  the 
Metro-Nihlo  offering.  "The  Famous  Mrs.  Fair"; 
another  Ince-First  National  picture,  "What  a 
Wife  Learned";  Universal's  "The  Jilt";  Hod- 
kinson's  "Just  Like  a  Woman";  and  First  Na- 
tional's "Wandering  Daughters,"  and  "A  Man 
of  Action."  She  has  a  leading  role  in  the  forth- 
coming Principal  feature.  "When  a  Man's  a 
Man."  She  will  be  remembered  for  her  work 
opposite  Douglas  Fairbanks  in  "The  Mark  of 
Zorro"  and  "The  Nut."  She  has  appeared  in 
pictures  produced  by  Metro,  Benjamin  B. 
Hampton,  Jesse  D.  Hampton,  H.  B.  Warner 
and  others.  She  has  fair  hair  and  hazel  eyes, 
weighs  105  pounds  and  is  5  feet,  2  inches  tall. 

DEMPSTER,  CAROL,  was  a  dancer  prior  to 
entering  motion  pictures.  She  was  born  in 
Santa  Maria,  Cal.,  on  January  16,  1902.  After 
touring  the  country  with  the  Denishawn  danc- 
ers, she  joined  D.  W.  Griffith  and  has  appeared 
in  many  of  that  producer's  pictures  including 
"Dream  Street,"  "The  White  Flower."  a  cur- 
rent offering,  and  "One  Exciting  Night." 

DENNY,  REGINALD,  born  in  England  on 
November  20,  1891,  came  to  America  at  the 
age  of  17  to  play  with  Ina  Claire  in  "The 
Quaker  Girl."  He  was  the  son  of  William 
Henry  Denny,  prominent  British  actor,  and 
through  these  theatrical  associations  he  began 
his  stage  career  at  the  age  of  6.  After  his 
engagement  in  "The  Quaker  Girl"  he  returned 
to  England  and  then  toured  India,  Australia 
and  the  Orient.  It  was  at  this  time  that  he 
became  interested  in  amateur  boxing,  and  his 
ability  in  this  respect  attracted  attention.  He 
then  returned  to  New  York  and  played  in  "Twin 
Beds"  and  other  popular  stage  plays.  During 
the  war  he  was  a  lieutenant  in  the  Overseas 
Royal  Flying  Corps.  After  the  war  he  played 
in  "The  Passing  Show  of  1919"  and  supported 
John  Barrymore  in  "Richard  III."  His  first 
screen  work  was  with  Evelyn  Greeley  in 
"Bringing  Up  Betty."  Pictures  which  have  in- 
creased his  popularity  are  Universal's  "The 
Leather  Pushers,"  "The  Abysmal  Brute"  and 
"The  Kentucky  Derby."  He  is  now  one  of 
Universal's  Jewel  stars.  Denny's  wife  was 
Irene  Haisman,  an  English  actress.  He  is  6 
feet  tall  and  an  expert  swimmer  and  boxer. 

DIX,  RICHARD,  became  interested  in  the 
stage  following  his  attendance  at  the  Uni- 
versity of  Minnesota.  During  his  early  stage 
career  he  played  with  such  prominent  actors 
as  William  Faversham  and  was  a  member  of 
the  Morosco  stock  company.  He  supported 
Favershamin  "The  Hawk."  He  is  one  of  the 
more  prominent  of  the  younger  actors  and  finds 
his  services  at  all  times   in  demand.     He  has 


been  chosen  by  Cecil  B.  DeMille  for  a  promi- 
nent role  in  "The  Ten  Commandments,"  and 
he  also  will  appear  in  the  forthcoming  Para- 
mount attraction,  "To  the  Last  Man."  Pictures 
which  have  given  him  excellent  opportunities 
are  Goldwyn's  "The  Christian";  Neilan's 
||Fools  First";  the  Goldwyn-Hughes  picture, 
"Souls  for  Sale";  Goldwyn's  "Dangerous  Curve 
Ahead,"  "All  Is  Fair  in  Love"  and  "The 
Glorious  Fool."  Dix  was  born  in  St.  Paul, 
Minn.,  on  July  18,  1894.  He  is  6  feet  tall  and 
weighs  178  pounds.  He  has  brown  hair  and 
eyes. 

DOVE,  BILLIE,  is  one  of  the  several  young 
women  who  are  now  appearing  in  pictures 
who  came  to  the  screen  from  the  Ziegfeld 
Folhes.  Marcus  Loew  discovered  Miss  Dove 
when  she  was  playing  at  the  opening  of  one 
of  his  theatres  in  Boston.  On  the  screen  she 
has  appeared  with  Constance  Talmadge  in 
"Polly  of  the  Follies,"  a  First  National  attrac- 
tion, and  in  the  Metro  pictures,  "All  the  Broth- 
ers Were  Valiant,"  "Youth  to  Youth"  and 
'The  Madness  of  Youth."  She  also  played  op- 
posite Tom  Mix  in  the  Fox  offering,  "Lone 
Star  Ranger,"  and  will  appear  in  other  pictures 
produced  by  the  company  during  1923-24.  Two 
'Ve  <nrst  Pictures  in  which  she  appeared  were 
R-C's  "The  Rainbow's  End"  and  "At  the  Stage 
Door.  Miss  Dove,  who  is  23  years  of  age, 
was  born  and  educated  in  New  York.  She 
has  dark  hair  and  brown  eyes  and  is  5  feet  4 
inches  tall.    She  weighs  125  pounds. 


FAIR,  ELINOR,  had  her  first  theatri  cal  ex- 
perience in  musical  comedy  which  followed  an 
education  in  private  schools  in  this  country  and 
abroad.  She  has  appeared  in  a  number  of 
prominent  pictures,  among  them  being  Mary 
Pickford's  "Through  the  Back  Door";  "Driven," 
a  Universal  release;  "Kismet,"  an  R-C  picture 
starring  Otis  Skinner;  George  Loane  Tucker's 
'The  Miracle  Man."  Later  in  the  season  she 
will  appear  in  Metro's  "The  Eagle's  Nest." 
Among  other  productions  in  which  she  has  ap- 
peared are  Daniel  Carson  Goodman's  Equity 
special,  "Has  the  World  Gone  Mad";  J.  P.  Mc- 
Gowan's  "A  Million  in  Jewels";  F.  B.  O.'s  "The 
Mysterious  Rider,"  and  Vitagraph's  "It  Can 
Be  Done."  She  was  born  in  Richmond,  Va., 
in  1903.  She  has  brown  hair  and  eyes,  is  5 
feet,  4  inches  tall  and  weighs  120  pounds. 

FAIRE,  VIRGINIA  BROWN,  came  to  the 
screen  via  a  beauty  contest.  She  has  met  with 
a  great  degree  of  success  and  only  recently  was 
signed  for  featured  roles  in  forthcoming  First 
National  pictures.  She  was  born  in  Brooklyn 
in  1904,  and  educated  in  this  city.  Her  early 
pictures  were  Goldwyn's  "Doubling  for  Romeo" 
and  Pathe's  "Without  Benefit  of  Clergy."  Her 
more  recent  appearances  have  been  in  "Ven- 
geance of  the  Deep."  an  American  Releasing 
picture;  "Stormswept,"  an  F.  B.  O.  offering;  the 
Fox  special,  "Monte  Cristo,"  and  American 
Releasing's  "The  Cricket  on  the  Hearth."  One 
of  her  first  First  National  features  will  be 
"Thundergate."  Miss  Faire  has  black  hair  and 
brown  eyes.  She  is  5  feet,  2  inches  tall  and 
weighs  115  pounds. 


GARON,  PAULINE,  has  made  rapid  progress 
in  the  three  years  in  which  she  has  been  in- 
terested in  things  theatrical.  It  was  three  years 
ago  that  she  left  home,  after  receiving  an  edu- 
cation in  a  French  convent  in  Montreal,  Can- 
ada, and  came  to  New  York.  There  she  played 
on  the  stage  in  "Lilies  of  the  Field,"  this  en- 
gagement leading  to  her  motion  picture  affilia- 
tions. Miss  Garon  is  but  21  years  of  age  and 
is  of  French-Canadian  descent.  She  has  ap- 
peared in  such  pictures  as  Cecil  B.  DeMille's 
"Adam's  Rib" ;  "Sonny,"  with  Richard  Bar- 
thelmess;  Selznick's  "Reported  Missing";  Para- 
mount's  "You  Can't  Fool  Your  Wife";  Hodkin- 
son's  "The  Critical  Age"  and  "The  Man  from 
Glengarry"  and  First  National's  "Children  of 
the  Dust."    She  has  blonde  hair  and  hazel  eyes. 

GILBERT,  JOHN,  comes  from  a  family  of 
theatrical  people,  both  his  parents  having  been 
actors.  After  a  stage  career  he  came  to  pictures 
both  as  an  actor  and  a  director,  working  first  in 
William  S.  Hart's  "The  Apostle  of  Vengeance." 
Later  he  did  scenario  writing  for  Tourneur.  Of 
recent  months  he  has  been  starring  in  such  Fox 
productions  as  "Monte  Cristo,"  "Honor  First," 
"A  California  Romance,"  and  "The  Madness  of 
Youth."  He  played  in  the  Tourneur-IIodkinson 
picture,  "While  Paris  Sleeps,"  in  George  Loane 
Tucker's  "Ladies  Must  Live,"  and  in  Film 
Booking  Offices'  "Servant  of  the  House."  He 
directed  Hope  Hampton  in  "The  Bait"  and 
"Love's  Penalty."  Gilbert,  who  was  born  in 
Logan,  Utah,  in  1895,  married  Olivia  Burrcll  in 
1918,  but  divorced  her  in  1922.  Shortly  there- 
after he  married  Leatrice  Joy  in  Mexico.  He 
was  educated  at  the  Hitchcock  Military  Aca- 
demy at  San  Rafael,  Cal. 

GRAVES,  RALPH,  although  in  screen  work 
since  the  Essanay  (lavs,  came  into  prominence 
through  his  work  in  D.  W.  Griffith's  "Dream 
Street."  Since  that  time  he  has  been  cast  in 
First  National's  "Kindred  of  the  Dust";  Univer- 
sal's "The  Long  Chance,"  "The  Ghost  Patrol" 
and  "The  Jilt";  Gloria  Swanson's  "Prodigal 
Daughters,"  and  the  Grace  Haskins-Hodkinson 
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picture,  "Just  Like  a  Woman."  Graves  wife, 
Marjorie  Seaman,  who  was  a  Minneapolis  girl, 
died  only  recently.  Graves  was  horn  in  Cleve- 
land. O.  He  is  6  feet,  1  inch  tall  and  weighs 
no  pounds. 

GUERIN,  BRUCE,  is  a  youngster  who  has 
been  cast  in  a  number  of  suitable  roles  during 
the  past  year.  He  portrayed  "Red"  O'Brien  in 
Viola  Dana's  Metro  picture,  "Love  in  the 
Dark,"  and  Little  Donald  in  First  National's 
"Kindred  of  the  Dust."  He  was  a  member  also 
of  the  cast  of  "Brass,"  the  Warner  Brothers 
special. 
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HACKATHORNE,  GEORGE,  is  one  of  the 
younger  of  the  character  actors  of  promi- 
nence. His  theatrical  experience  dates  from  the 
time  he  was  9  years  of  age.  He  has  had  stock 
and  vaudeville  experience,  and  on  the  dramatic 
slaee  appeared  in  "Devil's  Auction"  and  ''The 
Girl  I  Left  Behind  Me."  He  is  now  appearing 
in  the  cast  of  "When  a  Man's  a  Man,"  a  forth- 
coming Principal  Picture.  Another  of  the  big 
productions  in  which  he  will  appear  during  the 
o  ming  season  is  Universale  "Merry  Go  Round.' 
He  was  born  in  Pendleton,  Ore.,  and  educated 
there.  He  is  5  feet  7  inches  tall  and  weighs  130 
pounds.    His  hair  is  dark,  and  his  eyes  brown. 

HAMMERSTEIN,  ELAINE,  is  from  one  of 
America's  prominent  theatrical  families,  her 
grandfather  being  the  late  Oscar  Hammerstein, 
grand  opera  impressario.  Since  the  dissolution 
of  the  Selznick  producing  forces,  Miss  Hammer- 
stein has  signed  to  star  for  Truart  Film  Corpo- 
ration, an  independent  unit.  Her  first  Pierre 
under  the  Truart  banner  is  "Broadway  Gold. 
In  her  Selznick  days  she  appeared  in  such  pro- 
ductions as  "Rupert  of  Hentzau"  (not  yet  re- 
leased), "One  Week  of  Love,"  "The  Miracle  of 
Manhattan,"  "The  Pleasure  Seekers,'  '  The 
Shadow  of  Rosalie  Byrnes,'  "The  Country 
Cousin"  and  others.  In  her  early  days  she 
played  in  the  Harry  Rapf  production,  Wanted 
for  Murder"  and  in  the  Jewell  pictures  Ihe 
Corespondent"  and  "The  Battle  Cry.  Before 
entering  pictures  she  appeared  before  the  foot- 
lights "The  Trap,"  and  "High  Jinks  being 
the  two  plays  which  gave  her  her  greatest  op 
portunity.  The  star  was  born  in  New  York  in 
1897  and  was  educated  at  Armitage  college  in 
Pennsylvania.  She  is  5  feet  5  inches  tall  and 
weighs  120  pounds.  She  has  brown  hair  and 
grey  eyes. 

HAMPTON,  HOPE,  is  one  of  the  many  stars 
who  give  Texas  as  their  birthplace.  Miss 
Hampton  was  unheard  of  in  screen  circles  until 
=ome  three  years  ago  when  her  initial  picture, 
"A  Modern  Salome,"  was  heralded  before  the 
trade  Since  that  time  she  has  been  steadily 
advancing  in  popularity  and  today  she  is  being 
as-igned  the  most  prominent  roles  in  the  better 
pictures.  She  is  now  on  the  Coast  where  she 
will  portrav  the  leading  role  in  '  The  Gold  L Jig- 
gers "  the  Belasco  play  which  Warner  Brothers 
are  producing.  Work  in  this  follows  completion 
of  "Lawful  Larceny"  for  Paramount.  While 
making  pictures  for  First  National,  Miss  Hamp- 
ton had  her  own  company,  which  produced  such 
pictures  as  "Star  Dust."  "The  Bait,  Love  s 
Penalty"  and  others.  Miss  Hampton  was  edu- 
cated in  Dallas,  Tex.,  and  at  the  Sophie  New- 
comb  school  in  New  Orleans  She  is  5  feet  3 
inches  tall,  weighs  US  pounds  and  has  auburn 
hair  and  dark  blue  eyes.  She  is  considered  one 
of  the  most  beautiful  actresses  on  the  screen. 

HARLAN,  KENNETH,  may  be  numbered 
among  the  younger  actors  who  are  carrying 
away  honors  in  the  leading  roles  in  the  better 
pictures  Like  many  of  those  who  are  popular 
today  on  the  screen,  Harlan  started  his  career 
on  the  stage— his  first  professional  engagement 
was  as  an  hypnotist's  assistant  He  then  played 
in  "The  Fortune  Hunter"  and  The  Country 
Bov  "  Then  followed  his  screen  experience 
which  has  carried  him  to  great  popularity.  Har- 
lan is  a  Bostonian,  although  reared  in  Brook- 
lyn. He  was  born  in  189B.  He  has  been  di- 
vorced twice,  the  second  Mrs.  Harlan  being 
Flo  Hart.  He  is  now  engaged  to  Marie  1  re- 
vost  with  whom  he  has  played  in  some  pictures. 
Harlan  will  be  remembered  for  his  work  in 
support  of  Constance  Talmadge  in  "Dangerous 
Business,"  "Mamma's  Affair,"  Lessons  in 
Love"  and  "Beauty  and  Brains  His  more 
recent  successes  have  been  East  Side  West 
Side"  a  Principal  Picture;  "Broken  Wings, 
"The  Girl  Who  Came  Back,'  "Thorns  and  Or- 
ange Blossoms,"  all  Lichtman  releases;  1  he 
World's  a  Stage  "  a  Principal-First  National  pic-, 
ture ;  "The  Little  Church  Around  the  Corner 
Warner  Brothers  special,  and  "1  he  Toll  of  the 
Sea,"  a  Metro  offering.  He  has  been  cast  in 
the  Preferred  Lichtman  attraction.  The  Vir- 
ginian." Harlan  has  dark  hair  and  black  eyes, 
weighs  18.r>  pounds  and  is  6  feet  tall. 

HEADRICK,  RICHARD,  has  had  a  varied 
professional  career  for  a  youngster  only  (> 
years  of  age.  He  is  the  son  of  non  professional 
parents,  was  born  in  Los  Angeles  on  April  29. 
1917  and  has  received  his  education  from  pri- 
vate' tutors.  Richard  has  appeared  in  many 
prominent  productions,  among  those  in  recent 
months  being  "The  Child  Thou  Gavest  M. ■ 
"Rich  Men's  Wives,"  a  Schulberg-Lichtman 
feature;  "The  Song  of  Life."  "Environment. 
••Hearts  Aflame,"  a  Barker-Metro  offering,, and 
"Spider  and  the  Rose,"  produced  by  Principal. 


His  earlier  appearances  were  in  "V\  oman  in 
His  House,"  "Playthings  of  Destiny"  and 
"Retribution,"  all  Louis  B.  Mayer  productions; 
"Shore  Acres,"  a  Metro  picture,  and  "The  Toll 
Gate,"  a  William  S.  Hart  starring  vehicle.  Rich- 
ard, a  violinist  of  ability  for  one  of  his  age,  lias 
light  hair  and  blue  eyes. 

HIERS,  WALTER,  whose  work  as  a  panto- 
mimist  has  been  enjoyed  for  a  number  of 
years,  received  his  first  stellar  opportunity  after 
the  death  of  Wallace  Reid,  when  Paramount 
promoted  him  to  stardom.  As  a  star  he  has 
made  "Mr.  Billings  Spends  His  Dime"  and 
"Sixty  Cents  an  Hour"  for  Paramount,  the 
company  with  which  he  has  done  his  best  work. 
His  next  F.  P.-L.  picture  will  be  'Fair  Week." 
Other  pictures,  some  of  them  recent,  in  which 
be  has  played  for  Paramount  are  "Her  Gilded 
("age,"  "The  Ghost  Breaker,"  "What's  Your 
Husband  Doing,"  "Hard  Boiled."  "It  Pays  to 
Advertise"  and  "Seventeen."  Hiers,  born  in 
Cordele,  Ga.,  studied  civil  engineering  at  the 
Georgia  and  Peekskill  Military  Academy.  He 
abandoned  this  work,  however,  and  made  his 
theatrical  debut  with  Frank  Sheridan  in  vaude- 
■ville.  In  pictures  he  has  appeared  with  Griffith, 
Sennett,  Lubin.  Paramount,  Goldwyn,  Ince, 
Realart  and  First  National  companies.  The  star 
only  recently  married  Ada  MacWilliams  of  Syra- 
cuse, N.  Y.,  a  non-professional.  He  is  5  feet 
10  inches  tall  and  weighs  250  pounds. 

HILLYER,  LAMBERT,  is  a  recruit  from  the 
newspaper  and  short  story  field.  Like  other 
directors,  he  has  doubled  in  brass,  both  writing 
and  directing  a  number  of  his  pictures.  His 
most  recent  success  is  "The  Spoilers,"  a  Gold- 
wyn production.  Others  of  his  more  recent 
pictures  are  "The  Shock,"  a  Universal  feature 
starring  Lon  Chaney;  "Caught  Bluffing,"  also 
for  Universal;  "The  Super  Sex,"  an  American 
Releasing  offering;  "Skin  Deep,"  an  Ince-First 
National  attraction;  "Scars  of  Jealousy,"  an- 
other Ince-First  National  picture,  and  "The 
Altar  Stairs."  for  Universal.  Hillyer  was  born 
in  South  Bend,  Ind.,  in  1893.  and  educated  at 
a  school  in  New  Jersey  and  at  Drake  university 
in  Iowa.  He  spent  a  short  time  on  the  stage. 
During  his  picture  career  he  has  been  with  such 
companies  as  American,  Mutual,  Triangle,  Ince, 
Eastern  Film  Corporation,  Artcraft  and  Hart 
Productions. 

HINES,  JOHNNY,  came  to  the  screen  after 
eight  years'  theatrical  experience.  During  his 
screen  career  he  has  become  one  of  the  most 
popular  of  the  comedians,  his  Torchy  subjects 
for  Educational  and  his  more  recent  feature 
length  comedies,  "Luck"  and  "Sure  Fire  Flint," 
for  C.  C.  Burr,  contributing  in  no  small  measure 
to  his  popularity.  Hines  was  born  in  Golden, 
Colo.,  on  July  25,  1895,  and  was  educated  in 
Pittsburgh  and  New  York.  He  is  unmarried  and 
lives  in  New  York  City.  He  is  now  making 
"Little  Johnny  Jones"  for  Warner  Brothers, 
through  an  arrangement  with  C.  C.  Burr.  He 
started  his  screen  career  in  the  days  of  Peer- 
less and  World,  and  at  one  time  appeared  in 
Fox  subjects.  He  is  5  feet,  9  inches  tall,  weighs 
150  pounds  and  has  dark  hair  and  brown  eyes. 

HORTON,  CLARA  MARIE,  although  in  pic- 
tures since  the  days  of  Eclair,  has  made  her 
greatest  showing  in  the  II.  C.  Witwer  "Fighting 
Blood"  series  which  Film  Booking  Offices  has 
produced  with  George  O'Hara  in  the  stellar 
role.  She  also  appeared  to  advantage  in  Mar- 
shall Neilan's  "Penrod"  for  First  National.  Miss 
Horton  was  born  in  Brooklyn  in  June,  1904, 
and  was  educated  by  a  private  tutor.  After 
playing  in  Eclair,  LIniversal  and  Triangle  pic- 
tures, she  appeared  in  Paramount's  "Tom 
Sawyer."  "Huck  and  Tom"  and  "Everywoman." 
Later  she  appeared  in  Selznick's  "Blind  Youth"; 
Goldwyn's  "Little  Shepherd  of  Kingdom  Come"; 
First  National's  "In  Wrong"  and  "Nineteen  and 
Phyllis";  Film  Booking  Offices  "Servant  in  the 
House"  and  other  productions.  She  has  golden 
hair  and  blue  eyes. 

HUGHES,  GARETH,  came  to  America  from 
I.lanelly,  Wales,  where  he  was  born  in  1897. 
He  was  educated  in  Wales  and  in  Paris,  although 
he  came  to  this  country  at  an  early  age.  During 
his  few  years  on  the  stage  he  played  in  "Fvery- 
man,"  "Moloch,"  and  "Salome."  His  earlier 
screen  work  was  with  Clara  Kimball  Young  in 
"Eyes  of  Youth";  Marguerite  Clark  in  "Mrs. 
Wiggs  of  the  Cabbage  Patch";  Florence  Reed  in 
"Woman  Under  Oath";  with  Famous  Players  in 
"Sentimental  Tommy,"  the  picture  which  at- 
tracted immediate  attention  to  his  ability;  with 
Metro  in  "The  Chorus  Girl's  Romance"  and 
"The  Lure  of  Youth"  and  Louis  B.  Mayer's 
"Woman  in  His  House."  During  the  pasl  year 
he  has  attracted  public  favor  through  his  por- 
trayal in  Goldwyn's  "The  Christian";  Cosmo- 
politan's "Enemies  of  Women"  and  Paramount's 
"Kick  In."  Hughes  is  slight,  being  only  5  feet 
5  inches  in  height  ami  weighing  only  125  pounds. 
His  hair  is  brown  and  his  eyes  blue. 

HUGHES,  LLOYD,  got  his  start  in  pictures 
while  in  attendance  at  the  Polytechnic  Insti- 
tute in  Ix)s  Angeles.  He  was  a  Thomas  II. 
Ince  find  and  has  done  some  of  his  best  work 
under  that  producer's  supervision.  He  ha-  been 
seen  recently  in  Mary  Pickford's  new  version 
of  "Tess";  in  the  First  National  tnce  attraction. 
"Scars  of  Jealousy";  in  First  National's  "Chil- 
dren of  the  Dust."  A  forthcoming  picture  will 
be    the    Palmer    production.    "Judgment    »f  the 


Mae  Murray 


Thomas  Meighan 


Andree  Lafayette 


Walter  Hiers 


May  McAvoy 


174 


EXHIBITORS  HERALD 


July  7,  1923 


WILLIAM  CHRISTY  CABANNE 


July  7,  1923 


EXHIBITORS  HERALD 


175 


Lenore  Ulric 


Storm."  His  earlier  appearances  were  in  Para- 
mount's  "The  Haunted  Bedroom";  Lloyd  In- 
graham's  "Impossible  Suzan";  and  others. 
Hughes,  who  was  born  in  Bisbee,  Ariz.,  on 
October  21,  1897,  married  Gloria  Hope  in  1921. 
He  is  6  feet  tall,  weighs  150  pounds,  and  has 
dark  hair  and  grey  eyes. 

HUNTER,  GLENN,  came  to  the  screen  after 
his  excellent  work  in  the  stage  productions  of 
"Clarence"  and  "Seventeen."  He  has  not  yet 
forsaken  the  stage,  his  present  vehicle,  "Merton 
of  the  Movies,"  being  one  of  the  outstanding 
attractions  of  the  current  season.  Hunter,  who 
is  only  22  years  of  age,  has  appeared  with 
Norma  Talmadge  in  "Smilin  Through";  and  has 
starred  in  the  Film  Guild-Hodkinson  produc- 
tions, "The  Cradle  Buster,"  "Second  Fiddle" 
and  "Youthful  Cheaters."  Only  recently  he 
signed  a  stellar  contract  with  Famous  Players, 
and  in  all  probability  his  first  vehicle  will  be 
"This  Side  of  Paradise." 


LA  MARR,  BARBARA,  is  second  to  none  in 
popularity  among  the  younger  leading  women. 
A  list  of  her  productions  during  the  past  year 
and  the  demands  made  upon  her  by  the  pro- 
ducers attest  to  this.  She  has  played  in  Gold- 
wyn's  "Souls  for  Sale";  Metro's  "Trifling 
Women";  Lichtman's  "Poor  Men's  Wives";  and 
"The  Hero";  Metro's  "Quincy  Adams  Sawyer" 
arid  Tourneur's  "The  Brass  Bottle."  For  the 
coming  season  she  is  billed  to  play  in  the 
Samuel  Goldwyn-First  National  picture,  "The 
Eternal  City";  in  Universal's  "Damned";  in 
Metro's  "The  Master  of  Women"  and  in  Fox 
productions.  Miss  La  Marr,  who  is  25  years 
of  age,  only  recently  adopted  a  baby  boy, 
Ivan,  having  lost  her  own  child  some  years  ago. 
Jack  Daugherty,  whom  she  married  this  year 
(1923),  is  her  fifth  husband.  Her  first  was  Phil 
Ainsworth,  whom  she  divorced  in  1917,  and  her 
fourth  was  Nicholas  B.  Deely.  Prior  to  acting 
in  pictures,  Miss  La  Marr  was  a  scenarist. 
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JOHNSON,  EMORY,  has  been  cameraman  and 
actor  and  now  producer  of  his  own  attrac- 
tions for  distribution  by  Film  Booking  Offices. 
If  Johnson  never  made  another  picture  he  would 
be  remembered  for  his  "Third  Alarm,"  "In  the 
Name  of  the  Law"  and  "Westbound  Limited," 
three  productions  which  have  had  every  possible 
exploitation  attribute  and  have  gone  over  with 
a  bang.  He  is  now  making  the  fourth  picture 
of  this  series,  "The  Mailman."  Johnson  married 
Ella  Hall,  and  they  are  the  parents  of  three 
children,  two  boys  and  one  girl.  He  was  born 
in  San  Francisco  and  attended  the  University  of 
California.  It  was  while  at  this  institution  that 
he  met  Broncho  Billy  Anderson,  through  whose 
efforts  Johnson  was  given  his  first  screen  work. 

JOY,  LEATRICE,  is  one  who  turned  to  come- 
dies for  her  first  foothold  in  pictures.  Four 
or  five  years  ago  she  played  with  the  Nola  Film 
Company  in  New  Orleans,  her  birthplace,  and 
later  came  North  to  fill  an  engagement  with 
Black  Diamond  Comedies.  Her  stage  experience 
covers  a  period  of  only  eight  months  in  stock 
in  San  Diego,  Cal.  She  is  the  wife  of  John 
Gilbert,  star  and  director,  the  couple  being 
married  in  Mexico  in  1922.  She  has  been  one 
of  Cecil  B.  DeMille's  leading  women,  "Ace  of 
Hearts"  giving  her  her  chance  with  this  direc- 
tor. Since  then  she  has  played  leads  in  "Satur- 
day Night,"  "Manslaughter,"  "Java  Head," 
"You  Can't  Fool  Your  Wife,"  and  will  have  an 
important  role  in  DeMille's  "The  Ten  Com- 
mandments." She  also  played  in  Neilan's 
"Minnie."  Before  going  with  Paramount  she 
appeared  in  Goldwyn,  Metro,  Selznick,  Hodkin- 
son,  Fox  and  independent  pictures.  George 
Loane  Tucker's  "Ladies  Must  Live"  and  Bert 
Lytell's  "The  Right  of  Way"  were  two  important 
features  in  which  she  played.  Miss  Joy  who  is 
26  years  of  age,  was  educated  in  the  Sacred 
Heart  Academy  in  New  Orleans.  She  is  5  feet 
3  inches  tall  and  weighs  125  pounds.  Her 
hair  is  black  and  her  eyes  are  brown. 

K 

KENYON,  DORIS,  is  both  poetess  and  actress, 
having  collaborated  with  her  father  in  writing 
the  book  of  verse,  "Spring  Flowers  and  Rowen." 
She  was  recruited  from  a  church  choir  to  sing  in 
the  Victor  Herbert  operetta,  "Princess  Pat,"  fol- 
lowing which  she  sang  in  "The  Girl  in  the 
Limousine"  and  "The  White  Villa."  She  was 
born  in  Syracuse,  N.  Y.  on  September  5,  1897, 
the  daughter  of  James  B.  Kenyon,  a  Methodist 
minister  and  an  author.  Her  early  work  in 
pictures  was  for  Famous  Players,  Essanay, 
Pathe  and  finally  Cosmopolitan.  At  intervals  she 
worked  for  a  number  of  independent  companies. 
She  played  in  Cosmopolitan's  "Get-Rich-Quick 
Wallingford" ;  Pathe's  "The  Hidden  Hand,"  and 
Paramount's  "The  Conquest  of  Canaan"  and 
"The  Traveling  Salesman."  At  present  she  is 
a  member  of  the  C.  C.  Burr  stock  company  and 
has  appeared  in  "You  Are  Guilty"  and  "Sure 
Fire  Flint"  for  that  producer.  "Bright  Lights 
of  Broadway,"  a  Principal  Pictures  offering,  and 
"The  Last  Moment,"  a  Goldwyn  attraction,  are 
two  other  pictures  in  which  she  has  played. 
Miss  Kenyon  has  brown  hair  and  grey  eyes,  is 
5  feet  6  inches  in  height,  and  weighs  125  pounds. 

KERRIGAN,   JACK   WARREN,    returned  to 

the  screen  in  Paramount's  "The  Covered 
Wagon"  after  an  absence  of  nearly  three  years. 
Just  why  he  left  the  screen  is  not  certain,  some 
saying  that  he  was  waiting  for  the  right  role  and 
others  declaring  that  it  was  to  care  for  his 
mother  who  died  while  "The  Covered  Wagon" 
was  in  production.  No  sooner  had  he  com- 
pleted his  work  in  this  picture  than  he  was 
assigned  an  important  part  in  the  Edwin  Carewe- 
First  National  attraction,  "The  Girl  of  the 
Golden  West,"  and  later  the  lead  in  F.  B.  O.'s 
"A  Man's  Man."  From  early  indications,  Kerri- 
gan will  be  in  great  demand  during  the  1923-24 
season.  Kerrigan  is  a  Kcntuckian,  having  been 
born  in  Louisville  in  1889.  He  received  his 
education  at  the  Chicago  university.  During 
his  stage  career  he  played  in  Klaw  &  Erlanger's 
"Brown  of  Harvard  '  and  "The  Road  to  Yester- 
day." Before  his  retirement  from  the  screen 
he  played  with  Essanay,  American,  Universal 
and  Hodkinson.  He  weighs  190  pounds,  is  6 
feet,  1  inch  tall  and  has  black  hair  and  hazel 
eyes.  It  has  been  reported  that  he  and  Lois 
Wilson  were  engaged. 


LANDIS,  CULLEN,  has  appeared  in  a  num- 
ber of  excellent  pictures  during  the  season 
just  closing.  Among  them  were  Goldwyn's 
"Remembrance";  the  Metro-Graf  picture,  "The 
Fog";  Vitagraph's  "Masters  of  Men";  Hodkin- 
son's  "Dollar  Devils,"  and  Metro's  "Youth  to 
Youth."  He  will  appear  shortly  in  Vitagraph's 
forthcoming  special,  "The  Alibi."  Landis,  born 
in  Nashville,  Tenn.,  on  July  91,  1895,  is  the 
father  of  two  children.  He  is  5  feet,  5  inches 
tall,  weighs  130  pounds,  and  has  curly  brown 
hair  and  blue  eyes.  During  his  early  screen 
career  he  was  with  Goldwyn,  Universal  and 
American.  For  Goldwyn  he  made  such  pic- 
tures as  "Bunty  Pulls  the  String,"  "Upstairs," 
etc. 

LAUREL,  STAN,  came  to  the  screen  from 
vaudeville.  He  is  one  of  the  most  amusing 
of  the  comedians  and  has  based  the  majority 
of  his  subjects  upon  current  features.  Some 
of  his  burlesques  which  Metro  has  distributed 
are  "When  Knights  Were  Cold,"  "The  Weak 
End  Party"  and  "Mud  and  Sand."  He  is  now 
producing  for  Pathe  distribution.  His  wife  is 
Mae  Laurel,  also  a  vaudeville  player. 

LEAHY,  MARGARET,  was  brought  to  this 
country  by  Norma  and  Constance  Talmadge. 
The  public  as  yet  has  had  no  opportunity  to 
judge  her  work  as  "The  Three  Ages,"  Buster 
Keaton's  forthcoming  Metro  picture  will  be  her 
first  vehicle.  Miss  Leahy,  who  was  born  in 
London  of  Irish  parents,  was  the  winner  in  an 
English  beauty  contest,  conducted  during  the 
European  tour  of  the  Talmadge  sisters.  She 
is  20  years  of  age,  is  blonde  and  has  blue  eyes. 
She  has  had  no  previous  theatrical  experience. 

LEE,  LILA,  has  had  an  experience  which  few 
screen  players  have  had.  She  was  taken  from 
the  vaudeville  stage  where  she  had  played  for 
ten  years  and  made  a  star  by  Famous  Players. 
She  was  an  utter  failure  at  that  time  in  stellar 
roles  and  as  a  consequence  she  was  demoted  to 
minor  parts.  Despite  this  reverse  she  went  per- 
sistently on  and  today  she  is  one  of  the  most 
prominent  of  the  younger  leading  women.  She 
was  born  in  New  York,  although  her  parents, 
Mr.  and  Mrs.  Charles  Apple,  live  in  Chicago 
at  the  present  time.  She  received  her  early 
stage  training  under  the  guidance  of  Gus  Ed- 
wards, having  gone  into  theatrical  work  at  the 
age  of  6,  at  that  time  she  was  known  as 
Cuddles.  At  14  she  was  taken  by  Famous 
Players  and  elevated  to  stardom.  During  the 
past  year  she  has  had  important  roles  in  Thomas 
Meighan's  "The  Ne'er  Do  Well"  and  "Back 
Home  and  Broke";  in  "Ebb  Tide";  in  "The 
Ghost  Breaker,"  and  in  other  Paramount  offer- 
ings. Previous  pictures  in  which  she  has  ap- 
peared are  "Male  and  Female,"  "The  Prince 
Chap,"  "Dollar  a  Year  Man,"  "Midsummer 
Madness"  and  others.  She  has  black  hair  and 
eyes,  weighs  110  pounds  and  is  5  feet,  3  inches 
tall. 

LEWIS,  RALPH,  like  Emory  Johnson,  has 
gained  wide  public  favor  within  the  last  few 
months  in  the  series  of  F.  B.  O.  productions 
"The  Third  Alarm,"  "In  the  Name  of  the 
Law"  and  "Westbound  Limited."  These  pro- 
ductions, however,  have  not  been  the  extent  of 
Lewis'  work  during  the  past  year.  He  had  an 
important  role  in  Metro's  "The  Fog";  in 
American  Releasing's  "Vengeance  of  the  Deep" 
and  F.  B.  O.'s  "Blow  Your  Own  Horn."  Lewis 
was  born  in  Englewood,  Illinois  and  was  edu- 
cated at  Northwestern  University,  following 
which  he  took  up  the  stage  as  a  profession. 
During  his  stage  career  he  played  in  musical 
comedy  and  in  the  dramatic  production  of 
Wilton  Lackaye,  James  K.  Hackett  and  Julia 
Marlowe.  He  also  played  the  variety  houses  for 
four  years.  Some  of  his  early  pictures  were 
Marv  Pickford's  "Hoodlum";  Douglas  Fair- 
bank's  "Till  the  Clouds  Roll  Bv";  First  Na- 
tional's "Sowing  the  Wind"  and  "Man — Woman 
— Marriage"  and  Rex  Ingram's  "The  Conquer- 
ing Power."  Lewis  is  5  ft,  10  inches  tall  and 
weighs  180  pounds. 

LLOYD,  HAROLD  CLAYTON,  the  original 
lonesome  Luke,  has  been  in  pictures  since 
1914.  In  following  a  theatrical  career  he  ful- 
filled the  wishes  of  his  mother,  who  had  had 
her  early  ambitions  smothered  by  the  religions 
beliefs  of  her  parents.  Lloyd  was  born  in 
Burchard,  Nebraska,  in  April,  1893.     ITe  spent 
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his  early  youth  in  the  cities  and  towns  of  that 
state,  among  them  Omaha  and  Beatrice.  To 
make  pin  money  during  those  days  he  sold  news- 
papers and  pop  corn.  His  early  stage  experience 
was  with  John  Lane  O'Connor,  stock  actor. 
Among  the  plays  in  which  he  appeared  were, 
"Tess  of  the  d'Urbervilles,"  "The  Little  Min- 
ister," "Lovers  Lane"  and  others.  He  also 
played  a  small  part  in  a  play  in  which  Frank 
Bacon  was  appearing.  A  toss  of  the  coin 
brought  Lloyd  to  the  screen.  After  going  to 
the  coast  he  found  it  necessary  to  play  bits  in 
stock  before  he  finally  was  received  in  the 
studios.  It  was  while  working  at  Universal 
that  he  met  Hal  Roach,  then  playing  cowboy 
roles,  with  whom  he  has  been  associated  dur- 
ing the  past  few  years.  Only  recently  he 
severed  his  relations  with  Roach  to  produce  in- 
dependently. His  greatest  popularity  has  come 
with  his  feature  length  comedies,  "Grandma's 
Boy,"  "Dr.  Jack"  and  "Safety  Last."  He 
married  his  leading  woman,  Mildred  Davis.  He 
is  5  feet  9  inches  tall,  has  black  hair  and 
blue  eyes  and  weighs   150  pounds. 

LOGAN,  JACQUELINE,  is  an  Allen  Dwan 
find.  The  producer's  "The  Perfect  Crime"  being 
her  first  picture.  Prior  to  entering  pictures  she 
was  a  Ziegfeld  chorus  girl.  Since  that  time  she 
has  appeared  with  Thomas  Meighan  in  "White 
and  Unmarried,"  in  "Burning  Sands,"  in  "Java 
Head,"  in  "Molly-O"  with  Mabel  Normand,  in 
Goldwyn's  "A  Blind  Bargain,"  in  Charles  Ray's 
"A  Tailor  Made  Man"  and  with  Walter  Hiers 
in  "Sixty  Cents  An  Hour"  and  "Mr.  Billings' 
Spends  His  Dime."  She  will  appear  later  in 
Paramount's  "Salomy  Jane."  She  was  born  in 
San  Antonio,  Texas,  on  November  30,  1902. 
Her  mother,  a  music  teacher,  has  been  asso- 
ciated with  the  Boston  Conservatory  of  Music. 
Miss  Logan  attended  Colorado  College  at  the 
age  of  fifteen  and  later  was  a  reporter  on  the 
Colorado  Springs  Gazette. 

LONG,  WALTER,  is  one  of  the  foremost 
character  men  in  pictures.  He  did  his  first 
screen  work  in  1909  with  Essanay  while  playing 
a  vaudeville  engagement  in  Chicago.  He  did 
not  decide  upon  a  screen  career,  however,  until 
1913,  when  he  nipped  a  coin  to  see  if  he  should 
go  with  Reliance  or  Biograph.  Reliance  won 
and  D.  W.  Griffith  cast  him  in  "The  Escape." 
After  remaining  with  Griffith  for  three  years  he 
went  to  California,  where  as  a  free  lance  player 
he  has  appeared  with  Ince,  Paramount,  R-C, 
Pathe,  Hodkinson,  First  National,  Lichtman, 
and  a  number  of  other  companies.  Among  his 
pictures  have  been  "The  Birth  of  a  Nation," 
"My  American  Wife,"  with  Gloria  Swanson, 
"To  Have  and  To  Hold,"  "The  Sheik,"  "Blood 
and  Sand,"  "The  Dictator,"  "The  Little  Church 
Around  the  Corner,"  "The  Isle  of  Lost  Ships," 
"The  Shock,"  "Broken  Wings,"  "Omar  the 
Tentmaker"  and  others.  Long,  who  was  a  cap- 
tain in  the  artillery  during  the  war,  was  born 
in  Milford,  N.  H.  in  1884.  He  was  educated 
in  Nashua,  N.  H.  During  his  stage  career  he 
played  with  Holbrook  Blinn  and  H.  B.  Warner 
and  under  the  management  of  Shubert  and 
Frohman.  He  is  5  feet,  11  inches  tall,  weighs 
175  pounds,  and  has  brown  hair  and  grey  eyes. 

LUNT,  ALFRED,  is  a  new  recruit  from  the 
stage.  His  only  pictures  to  date  are  "Back- 
bone" and  "The  Ragged  Edge,"  two  pictures 
produced  by  Distinctive  for  Goldwyn.  His 
third  vehicle  for  Distinctive  will  be  "Second 
Youth."  His  wife  is  Lynn  Fontaine,  well  known 
actress. 

M 

McAVOY,  MAY,  a  former  star  in  Realart 
pictures  and  until  recently  a  featured  player 
in  Paramount  productions,  displayed  her  keen- 
est histrionic  ability  in  Sentimental  Tommy." 
After  the  merger  of  Realart  and  Famous  Players 
she  was  cast  in  such  productions  as  "Clarence," 
"Kick-In,"  and  "Only  Thirty-Eight."  While 
still  under  contract  with  Paramount  she  was 
loaned  to  Ince  for  the  production  of  "Her 
Reputation."  Only  recently  she  severed  her 
relations  with  Paramount.  In  her  earlier  work 
on  the  screen  she  played  with  Goldwyn.  World, 
Blackton,  Vitagraph,  Pathe  and  First  National. 
Among  her  early  pictures  were,  "Mrs.  Wiggs 
of  the  Cabbage  Patch,"  "The  Sporting  Duchess," 
"The  Forbidden  Valley,"  "The  Truth  About 
Husbands"  and  other  pictures.  Miss  McAvoy 
waS'.born  in  New  York  in  1901  and  educated 
in  that  city.  She  has  dark  hair  and  blue  eyes, 
weighs  94  pounds,  and  is  4  feet,  11  inches  tall. 

McGREGOR,  MALCOLM,  a  Yale  man,  is  one 
of  the  new  faces  in  filmdom.  McGregor  is 
a  find  of  Rex  Ingram,  having  played  in  that 
director's  Metro  production  "The  Prisoner  of 
Zenda."  He  has  played  also  in  the  Metro  pro- 
duction, "A  Noise  of  Newboro"  and  "All  the 
Brothers  Were  Valiant."  He  played  opposite 
Ethel  Clayton  in  the  F.  B.  O.  picture  "Can  a 
Woman  Love  Twice?"  as  well  as  in  important 
role  in  "Broken  Chains"  and  "Greater  Glory." 
He  married  a  non  professional  and  they  have 
one  child,  a  daughter.  McGregor,  who  is  6  feet 
tall  and  weighs  170  pounds,  hails  from  New 
Jersey.    He  is  between  23  and  21  years  of  age. 

McGUIRE,  KATHRYN,  only  recently  was  one 
of  the  winners  in  a  beauty  contest  conducted 
by  a   fan   magazine.     She   has   played    in  both 
dramatic  pictures  and  comedy.  "The  Shriek  of 


Araby"  with  Ben  Turpin  being  the  most  im- 
portant of  the  latter  subjects.  She  also  played 
with  Clara  Kimball  Young  in  "The  Woman  of 
Bronze"  and  with  Priscilla  Dean  in  "The  Flame 
of  Life."  She  will  have  the  principal  feminine 
role  in  support  of  Wesley  Barry  in  "The 
Printer's  Devil"  a  Warner  Brothers  production. 
Miss  McGuire  is  a  devotee  of  aesthetic  dancing. 

McKEE,  RAYMOND,  is  one  of  three  people 
who  gained  popularity  through  the  production 
in  "Down  to  the  Sea  in  Ships."  In  this  Hod- 
kinson special  he  played  with  Marguerite 
Courtot,  whom  he  has  since  married.  McKee 
is  a  member  of  C.  C.  Burr's  all  star  comedy 
company,  which  is  making  short  subjects  for 
Hodkinson.  Among  these  comedies,  which  are 
proving  decidedly  popular  in  the  theatres  are 
"The  Four  Orphans,"  "Helpful  Hogan"  and 
"Wild  and  Wicked."  He  also  appeared  in  Gold- 
wyn's "A  Blind  Bargain."  McKee  hails  from 
Iowa,  although  he  was  educated  in  Illinois.  On 
the  stage  he  played  with  Robert  Hilliard  in  a 
"Fool  There  Was"  and  other  productions  and 
also  in  musical  comedy.  He  also  played  in 
stock  in  Atlanta  and  in  Chicago.  During  his 
screen  career  he  has  played  in  pictures  pro- 
duced by  Edison,  Kleine,  Fox,  World,  Capel- 
lani,  and  other  companies.  Among  the  pictures 
in  which  he  will  be  remembered  are  "Katherine 
Mavourneen,"  "Captain  Kidd"  and  others.  He 
is  5  feet,  7  inches  tall,  has  grey  eyes  and  brown 
hair  and  weighs  150  pounds. 

MACKAILL,  DOROTHY,  is  a  Follies  Girl, 
who  has  met  with  a  decided  degree  of  suc- 
cess in  pictures.  Although  given  her  first 
screen  change  by  Neilan  it  was  "Mighty  Lak  a 
Rose"  that  gave  her  her  opportunity  to  display 
her  real  histrionic  talents.  Another  picture  in 
which  she  may  boast  of  her  characterization  is 
"The  Fighting  Blade"  in  which  she  plays  op- 
posite Richard  Barthelmess.  Among  her  other 
pictures  are  "The  Streets  of  New  York"  an 
Arrow  production,  "A  Woman's  Woman,"  a 
Charles  Giblyn  picture,  and  the  two  Playgoers 
pictures  "The  Inner  Man"  and  "The  Isle  of 
Doubt."  Miss  Mackaill  was  born  in  Hull,  Eng- 
land in  1903  and  was  educated  there  and  in 
London.  After  studying  dancing  she  played  in 
musical  comedy  in  both  London  and  Paris, 
prior  to  coming  to  America,  where  she  joined 
the  Zeigfeld  chorus  in  the  "Midnight  Frolic." 
During  her  early  screen  career  in  this  country 
she  played  in  Torchy  comedies  and  in  Neilan's 
"The  Lotus  Eaters."  Miss  Mackaill  has  blond 
hair  and  hazel  eyes,  weighs  121  pounds,  and  is 
5  feet,  4  inches  tall. 

MacLEAN,  DOUGLAS,  made  his  greatest  hit, 
following  his  series  with  Doris  May,  in  the 
Ince-First  National  picture  "The  Hottentot." 
Before  taking  up  screen  work  MacLean  played 
on  Broadway  with  Maude  Adams  in  "Peter 
Pan"  and  other  Barrie  plays.  He  also  appeared 
in  stock  plays.  The  series  of  Ince  pictures  co- 
starring  he  and  Miss  May,  including  "23 '/J 
Hours  Leave,"  "What's  Your  Husband  Doing." 
"Mary's  Ankle,"  etc.  gave  MacLean  his  wide 
popularity  among  theatregoers.  Since  that  time 
he  has  made  such  productions  as  the  "Sunshine 
Trail,"  "Bellboy  13,"  "A  Man  of  Action"  and 
other  pictures  for  Ince  and  First  National. 
MacLean  married  Faith  Cole,  a  New  York 
society  girl.  He  was  born  on  Jan.  12  in  Phila- 
delphia and  was  educated  at  Northwestern  Uni- 
versity and  at  the  Lewis  Institute  of  Tech- 
nology. He  has  brown  hair  and  eyes,  weighs 
145  pounds  and  is  5  feet,  9  inches  tall. 

MEIGHAN,  THOMAS,  has  as  wide  a  follow- 
ing perhaps  as  any  actor  on  the  screen. 
Meighan  is  both  a  business  man  and  an  actor 
and  with  this  unusual  combination  he  has  been 
able  to  select  the  stories  which  he  thought  most 
suitable.  George  Loane  Tucker's  "The  Miracle 
Man"  established  Meighan  as  a  screen  favorite 
and  since  that  time  he  has  gained  steadily  in 
popularity.  Most  recent  of  his  Paramount  pro- 
ductions are  the  "Ne'er  Do  Well,"  "Back  Home 
and  Broke."  "Daddies"  "Manslaughter"  and 
"Our  Leading  Citizen."  A  close  friend  of 
George  Ade's.  Meighan  has  played  in  a  number 
of  the  author's  original  screen  stories.  A  forth- 
coming Meighan  production  is  "All  Must 
Marry."  Meighan  was  educated  for  the  medical 
profession  but  abandoned  that  for  the  stage. 
His  first  theatrical  work  being  in  "Mistress 
Nell."  He  has  played  opposite  Grace  George. 
He  had  the  leading  role  in  "The  College  Widow" 
during  its  London  engagement.  He  played  with 
David  Warfield  in  "The  Return  of  Peter  Grimm" 
and  he  appeared  also  in  "On  Trial."  During 
Ms  early  screen  career  he  appeared  in  such 
DcMille  productions  as  "Male  and  Female." 
Meighan  and  Frances  Ring,  a  musical  comedy 
star,  have  been  married  for  twelve  years. 
Meiehan  was  born  in  Pittsburgh,  Pa.  on  April 
9.  1R87.  He  weighs  190  pounds,  is  fi  feet  tall, 
and  has  curly  dark  hair. 

MESSINGER,  BUDDY,  is  the  13-year  old 
player,  whose  work  in  Century  Comedies  and 
feature  productions  has  stamped  him  as  a 
youngster  of  ability.  He  started  his  screen  work 
with  Universal  and  Fox  but  the  recent  exploita- 
tion of  Universal  and  Centurv  has  brought  him 
to  his  present  standing  in  public  favor.  Among 
his  feature  productions  are  Universal's  "Triflinir 
"ith  Honor."  "The  Flirt"  and  "The  Abysmal 
lirutc"  and  the  Rav  Tarroll  F.  B.  O.  feature 
"When  I  ove  Comes."  For  Centurv  he  has  made 
"Don't    Get    Fresh,"   "Dad's    Boy."    "So  long 
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Buddy,"  "Smarty,"  "The  Buss  Boy"  and 
"Sister's  Beau."  Messinger,  born  in  1909  in 
San  Francisco,  has  light  brown  hair  and  brown 
eyes.  Some  of  his  early  pictures  were  "Edgar's 
Little  Saw"  and  "The  Old  Nest"  for  Goldwyn 
and  "Treasure  Island"  and  other  pictures  for 
Fox. 

MILLER,  PATSY  RUTH,  since  her  debut 
in  Nazimova's  "Camille"  has  won  wide  public 
favor  as  as  ingenue.  Her  more  important  roles 
have  been  in  Charles  Ray's  "The  Girl  I  Love," 
in  Richard  Walton  Tully's  "Omar,  the  Tent- 
maker"  and  in  Goldwyn's  "Remembrance." 
Miss  Miller,  who  hails  from  St.  Louis,  is  18 
years  of  age,  she  is  5  feet,  2'/>  inches  tall, 
weighs  105  pounds,  and  has  dark  brown  hair 
and  brown  eyes. 

MOORE,  COLLEEN,  has  a  varied  screen 
career,  dating  from  the  days  of  Triangle. 
Her  preparatory  work  during  the  early  years  of 
her  film  career  gave  her  a  finesse  which  has 
made  her  more  recent  characterizations  among 
the  finest  of  the  younger  ingenues.  Because  of 
her  popularity  during  the  past  year,  First  Na- 
tional has  signed  her  to  a  stellar  contract.  Her 
first  two  pictures  under  this  agreement  will  be 
"The  Huntress"  and  "Flaming  Youth."  During 
the  past  year  she  has  made  such  productions  as 
"The  Nth  Commandment"  for  Cosmopolitan; 
"Forsaking  All  Others"  for  Universal:  "The 
Ninety  and  Nine"  for  Yitagraph  ;  "Broken 
Chains,"  "Broken  Hearts  of  Broadway,"  an  Irv- 
ing Cummings  production;  "Look  Your  Best" 
for  Goldwyn;  "Affinities"  for  Hodkinson,  and 
"The  Daughter  of  Mother  McGinn"  for  Cosmo- 
politan. Miss  Moore,  who  will  marry  John 
F.mmett  McCormick,  First  National  representa- 
tive on  the  coast,  this  Fall,  was  born  in  Port 
Huron,  Michigan,  and  was  educated  at  the 
Convent  of  Holy  Name  in  Tampa,  Fla.  She 
is  22  years  old,  has  brown  hair,  and  one  brown 
eye  and  one  blue  eye.  She  weighs  110  pounds 
and  is  5  feet,  3  inches  tall. 

MURRAY,  MAE,  has  portrayed  on  the  screen, 
more  than  any  other  actress,  the  girl  of  mod- 
ern times.  Miss  Murray  started  her  theatrical 
career  in  the  Zeigfeld  Follies  and  she  has  carried 
with  her  to  the  screen  her  ability  as  a  dancer. 
In  1918  she  married  Robert  Z.  Leonard,  former 
actor,  and  at  present  her  director  and  pro- 
ducer. Following  a  successful  career  in  musical 
comedy  Miss  Murray  entered  the  motion  picture 
profession  in  "To  Have  and  To  Hold"  followed 
by  such  pictures  as  "The  Dream  Girl,"  "On 
With  the  Dance,"  and  others  for  Paramount; 
"Modern  Love,"  "The  Delicious  Little  Devil" 
and  others  for  Universal  and  "Twin  Pawns" 
and  "A.  B.  C.  of  Love"  for  Pathe.  She  and 
Mr.  Leonard  are  now  producing  her  own  pic- 
tures for  Metro.  Among  her  late  ones  are 
"Jazzmania,"  "Fascination,"  and  "Broadway 
Rose."  The  star  was  born  in  Virginia  on  May 
9.  She  started  her  stage  career  in  1908  at  the 
age  of  fifteen. 
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NALDI,  NITA,  is  one  of  the  most  popular  of 
the  actresses  who  today  are  playing  vampire 
roles.  Miss  Naldi,  former  New  York  chorus 
girl,  was  given  her  first  screen  opportunity  when 
John  Robertson  gave  her  a  dancing  role  in 
"Dr.  Jekyll  and  Mr.  Hyde."  Since  that  time 
she  has  played  in  a  number  of  Paramount  pro- 
ductions, among  them  being  "You  Can't  Fool 
Your  Wife,"  "Glimpses  of  the  Moon,"  "Anna 
Ascends"  and  "Lawful  Larceny."  She  has  been 
cast  also  in  Cecil  B.  DeMille's  forthcoming 
production  of  "The  Ten  Commandments."  Miss 
Xaldi,  whose  name  is  assumed,  is  of  Italian- 
Irish  descent.  She  was  born  on  April  1  and 
is  23  years  of  age.  She  weighs  136  pounds, 
is  5  feet,  8  inches  tall  and  has  dark  hair. 

NEGRI,  POLA,  has  made  her  first  American 
production,  Paramount's  "Bella  Donna"  and 
with  it  she  undoubtedly  has  increased  her  popu- 
larity in  this  country  twofold.  Her  second  pro- 
duction for  Paramount  w°ill  be  "The  Cheat," 
which  is  not  yet  released.  Miss  Negri  gained 
her  first  foothold  in  this  country  in  "Passion," 
which  was  made  in  Germany  by  Ernest  Lubitsch. 
Other  of  her  productions  followed  "Passion," 
among  them  being  "Gypsy  Blood,"  "Mad  Love," 
a  Goldwyn  publication  and  "DuBarry."  Miss 
Negri,  whose  real  name  is  Appolonia  Chalupez, 
is  from  Bromberg,  Poland.  She  studied  dramatic 
art  in  Warsaw  when  16  years  of  age  and  made 
her  debut  at  Kleines  theatre  in  that  city  in 
"Sodom's  Ende."  Miss  Negri  arrives  at  her 
professional  name  by  shortening  Appolonia  and 
by  using  the  last  name  of  Ada  Negri,  famous 
Italian  poet,  who  was  a  favorite  of  the  star. 
Miss  Negri,  who  is  29  years  of  age,  is  divorced 
from  Count  Domski.  She  has  been  reported 
engaged  to  Charles  Chaplin. 

NIBLO,  FRED,  had  a  firm  theatrical  founda- 
tion before  starting  his  film  career  with 
Thomas  H.  Ince.  Prior  to  his  affiliations  with 
the  film  industry  he  had  been  an  actor,  pro- 
ducer and  author  for  a  quarter  of  a  century, 
and  had  appeared  in  every  English  speaking 
country  in  the  world.  For  a  number  of  years 
he  was  associated  with  George  M.  Cohan,  whose 
sister  was  Niblo's  first  wife.  The  first  Mrs. 
Niblo  died  a  number  of  years  ago  and  later 
the  director  married  Enid  Bennett,  an  Australian 
actress.  They  have  one  child,  Loris  NiWo. 
Niblo — which  is  an  assumed  name — was  born  in 
York,  Nebraska  and  educated  there.  Among 
his  most  noteworthy  productions  arc  the  Louis 
B.    Mayer-Metro    picture    "The    Famous  Mrs. 


Fair"  and  Douglas  Fairbanks'  "The  Three 
Musketeers"  and  "The  Mark  of  Zorro."  He  is 
now  making  "Captain  Applejack"  for  Metro. 

NOVAK,  JANE,  has  been  in  pictures  between 
eight  and  nine  years  but  only  within  the  last 
twelve  months  has  she  been  given  stellar  roles. 
Miss  Novak,  who  was  born  of  Bohemian  parent- 
age in  St.  Louis,  entered  her  uncle's  stock 
company  at  the  age  of  fifteen.  To  her  aunt, 
Ann  Schafer,  known  in  the  old  Vitagraph  days 
goes  the  credit  for  bringing  Miss  Novak  to  the 
screen.  Her  first  big  chance  came  in  the  Clune 
production  "Eyes  of  the  World."  Followed  im- 
portant roles  in  pictures  with  Charles  Ray,  Wm. 
S.  Hart,  Hobart  Bosworth,  Tom  Moore,  Lewis 
Stone  and  others.  Her  work  in  Marshall 
Neilan's  "The  River's  End"  left  no  doubt  of 
her  histrionic  talent.  Recently  she  has  been 
starring  in  the  following  Chester  Bennett  pro- 
ductions for  F.  B.  O. :  "Thelma,"  "The  Snow  - 
shoe  Trail"  and  "Divorce."  "Thelma"  was  the 
first  picture  in  which  Miss  Novak  was  given  a 
role  in  which  she  could  wear  elaborate  gowns. 
Among  her  earlier  pictures  were  "The  Rosary," 
"Isobel."  "Roads  of  Destiny,"  "Kazan"  and 
"The  Other  Woman."  Miss  Novak,  who  was 
born  on  January  12  in  St.  Louis,  Mo.  is  the 
divorced  wife  ef  Frank  Newburg.  She  has  a 
daughter,  Virginia,  five  years  of  age.  Her 
education  was  received  at  Notre  Dame  Convent. 
The  star  has  blonde  hair  and  blue  eyes,  is  5 
feet,  7  inches  tall,  and  weighs  135  pounds. 

NOVARRO,  RAMON,  is  a  Rex  Ingram  find 
and  has  played  in  several  of  that  producer's 
pictures,  including  "The  Prisoner  of  Zenda," 
"Trifling  Women"  and  "Where  the  Pavement 
Ends."  His  excellent  work  in  these  specials 
has  won  him  a  Metro  contract.  Novarro,  a 
dancer  of  prominence,  was  born  in  Durango, 
Mexico,  although  of  Spanish  descent.  His  real 
name  is  Ramon  Gil  Samanyiegos,  the  Novarro 
being  his  mother's  maiden  name.  He  is  the  son 
of  a  dentist  and  the  oldest  of  ten  children,  eight 
boys  and  two  girls.  He  is  the  only  one  in  pic- 
tures. Ingram  discovered  him  after  he  had 
played  extras  for  four  years.  He  was  born  on 
February  6,  1899.  He  is  5  feet,  10  inches  tall, 
weighs  160  pounds,  and  has  black  hair  and  eyes. 

NOVELLO,  IVOR,  has  just  completed  his 
first  American  picture,  D.  W.  Griffith's  "The 
White  Rose."  He  is  of  English  birth  and  the 
son  of  Madame  Clara  Novello  Davies,  a  vocal 
instructor.  Novello,  himself,  is  a  musician  of 
note,  having  written  the  music  for  "Keep  the 
Home  Fires  Burning"  and  other  selections. 
Pictures  in  which  he  appeared  before  coming 
to  this  country  were  "The  Man  Without  Desire." 
and  "The  Bohemian  Girl,"  which  American 
Releasing  distributed  in  America.  He  is  not 
yet  30  years  of  age. 


O'HARA,  GEORGE,  like  Reginald  Denny, 
won  his  greatest  popularity  in  a  series  of 
H.  C.  Witwer's  stories  of  the  ring.  These  pic- 
tures, made  by  Film  Booking  Offices,  were 
known  as  the  "Fighting  Blood"  Series.  Deviat- 
ing slightly  from  this  type  of  story,  O'Hara  will 
appear  in  F.  B.  O.'s  "So  This  Is  Hollywood." 
another  Witwer  story.  Before  joining  F.  B.  O., 
O'Hara  played  comedy  roles  in  the  two  Sennett 
pictures  "Love.  Honor  and  Behave"  and  "A 
Small  Town  Idol." 

O'MALLEY,  PATRICK  H.,  is  a  true  Irishman, 
having  been  born  in  Dublin  in  1892.  Prior 
to  entering  pictures,  he  played  on  the  stage  in 
England.  France  and  Germany.  His  screen 
career  dates  from  the  days  of  Kalem  and  Edi- 
son. O'Malley  has  been  fortunate  in  being 
assigned  to  pictures  which  have  met  immediate 
public  favor.  For  instance,  he  played  in  the 
three  Neilan  productions,  "Go  and  Get  It," 
"Dinty"  and  "Bob  Hampton  of  Placer,"  in  the 
Warner  Brothers  picture  "Brass,"  in  C.  C. 
Burr's  "The  Last  Hour,"  in  Goldwyn's  "Brothers 
Under  the  Skin"  and  in  First  National's  "Wan- 
dering Daughters"  and  "Slippy  McGee."  He 
has  now  been  selected  for  the  cast  of  the  Pre 
ferred-Lichtman  production,  "The  Virginian" 
and  for  the  Metro-Barker  feature  "The  Law 
Bringers."  O'Malley  is  married  and  has  one 
child,  Patricia.  lie  is  5  feet,  11  inches  tall, 
has  brown  hair  and  blue  eyes  and  weighs  16^ 
pounds. 


PALMERI,  MIMI,  is  a  protege  of  Mrs.  Arthur 
S.  Friend,  wife  of  the  president  of  Distinctive 
Pictures  Corporation.  Prior  to  entering  pic- 
tures she  was  a  clothes  model.  She  appears  op- 
oosite  Alfred  Lunt  in  the  Distinctivc-Goldwyn 
production  "The  Ragged  Edge"  and  will  ap- 
pear in  the  forthcoming  Distinctive  picture 
"Second  Youth." 

PERDUE,  DERELYS,  is  a  young  player 
whom  Film  Booking  Office  is  exploiting.  The 
trade  and  fans  will  watch  with  interest  her 
work  in  the  two  forthcoming  F.  B.  O.  attractions 
"Daytime  Wives"  and  "Blow  Your  Own  Horn," 
Miss  Perdue  is  rumored  engaged  to  Craig  Riddle. 
Jr.,  scion  of  the  wealthy  Philadelphia  family, 
who  has  gone  to  the  studios  to  enter  the  mil- 
lion picture  profession. 

PREVOST,  MARIE,  has  advanced  to  feature 
roles  from  Sennett  comedies.  Miss  Prevost  is 
of  American-French  descent  and  was  born  in 
Sarnia,  Canada  in  1898.  She  received  her  edu- 
cation in  Denver,  Colorado.    Following  her  work 
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JOAN  LOWELL 

Joan  Lowell,  the  seventeen  year  old  Associated  Authors  find, 
who  will  be  seen  in  Thompson  Buchanan's  screen  adaptation  of 
Peter  B.  Kyne's  story  "The  Harbor  Bar"  to  be  released  by  Allied 
Producers  and  Distributors,  a  subsidiary  of  United  Artists  Corp. 
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in  Sennett  comedies  and  in  First  National's  "The 
Old  Swimming  Hole"  she  joined  Universal  and 
was  starred  in  "The  Butterfly."  During  the 
past  year  she  has  appeared  in  the  Warner 
Brothers  productions  "Brass"  and  "Heroes  of 
the  Street."  She  also  was  cast  in  "Carmen,  Jr." 
Miss  Prevost,  who  has  dark  hair  and  blue  eyes, 
is  reported  engaged  to  Kenneth  Harlan.  She 
is  5  feet,  4  inches  tall  and  weighs  123  pounds. 

PRINGLE,  AILEEN,  came  to  the  screen  after 
a  thorough  training  on  the  English  and 
American  stage.  Although  in  pictures  only 
three  years  she  has  had  important  roles  in 
Goldwyn^s  "The  Christian"  and  "The  Stranger's 
Banquet."  She  also  played  with  Jack  Holt  in 
"The  Tiger's  Claw"  and  with  Gloria  Swanson 
in  "My  American  Wife."  She  will  appear  in 
one  of  Goldwyn's  big  productions  for  the  com- 
ing season  "In  the  Palace  of  the  King."  Dur- 
ing her  stage  career  in  this  country  she  played 
with  George  Arliss  in  "The  Green  Goddess." 


RALSTON,  JOBYNA,  formerly  a  chorus  girl, 
entered  pictures  via  the  comedy  route.  She 
has  succeeded  Mildred  Davis  as  Harold  Lloyd's 
leading  woman.  She  appeared  some  time  back 
in  "The  Three  Must  Get  Theres"  an  Allied  Pro- 
ducers and  Distributors  offering.  Miss  Ralston 
is  a  Tennessee  girl. 

REYNOLDS,  VERA,  entered  pictures  at  the 
age  of  13,  playing  in  Christie,  Sennett  and 
Gayety  comedies.  She  was  born  in  Richmond, 
Virginia,  and  is  now  21  years  of  age.  She 
gave  a  pleasing  portrayal  in  the  role  of  the 
sister  in  Gloria  Swanson's  "Prodigal  Daughters." 

RICH,  IRENE,  whose  attitude  of  reserve  and 
sincerity  has  won  for  her  an  unusual  following 
among  fans.  Miss  Rich  went  to  Los  Angeles 
less  than  five  years  ago  and  entered  pictures  as 
an  extra.  After  advancement  to  leading  femi- 
nine roles  she  was  cast  in  a  number  of  Will 
Rogers  Goldwyn  productions  and  her  work  in 
these  pictures  served  to  increase  her  following 
among  the  fans.  During  the  past  year  she  has 
appeared  in  Warner  Brothers  "Brass,"  in  "The 
Marriage  Chance,"  in  Hodkinson's  "Michael 
O'Halloran"  in  Universal's  "The  Kentucky 
Derby,"  in  First  National's  "Brawn  of  the 
North"  and  the  Fox  production  "Snowdrift." 
She  will  have  an  important  role  in  Mary  Pick- 
ford's  next  special,  "The  Street  Singer.  Miss 
Rich  was  born  in  Buffalo,  N.  Y.,  and  educated 
at  St.  Margaret's  Girls'  School.  She  has  dark 
brown  hair  and  eyes,  is  5  feet,  6  inches  tall, 
and  weighs  138  pounds.  In  her  early  screen 
career  she  played  with  Paralta,  Frank  Keenan, 
Goldwyn,  Fox,  American  and  other  companies. 


SILLS,  MILTON,  abandoned  his  career  as  a 
professor  of  psychology  to  go  onto  the  stage 
where  he  played  for  eight  years  in  Belasco, 
Shubert,  Brady,  and  Frohman  productions. 
Although  he  made  a  film  version  of  "The  Pit" 
he  did  not  give  his  entire  attention  to  motion 
picture  work  until  1917.  He  is  one  of  the 
leading  men  who  has  been  in  great  demand 
during  the  past  twelve  months  and  in  that 
period  he  has  appeared  in  the  Tourneur- First 
National  picture  "The  Isle  of  Lost  Ships,"  in 
Paramount's  "Adam's  Rib,"  and  "Burning 
Sands,"  in  the  Ince  First  National  pictures 
"What  a  Wife  Learned"  and  "Skin  Deep,"  in 
the  C.  C.  Burr  offering  "The  Last  Hour,"  in 
American  Releasing's  'The  Marriage  Chance," 
in  Goldwyn's  "The  Spoilers"  and  in  the  Graf- 
Metro  production  "Forgotten  Law."  He  will 
appear  opposite  Virginia  Valli  in  her  Universal 
vehicle  "A  Lady  of  Quality."  Sills  was  born 
on  January  10  in  Chicago  and  is  a  graduate  of 
the  Chicago  University.  In  1910  he  married 
Gladys  Wynn,  an  actress.  He  is  now  38  years 
of  age.  He  is  6  feet  tall,  weighs  180  pounds, 
has  light  grey  eyes  and  light  brown  hair. 

STAHL,  JOHN  M.,  is  one  of  Louis  B.  Mayer's 
triumvirate  of  directors.  Stahl  assumed  a 
directorial  post  immediately  upon  leaving  the 
stage,  and  in  recent  years  he  has  directed  a 
number  of  stars,  including  Mildred  Harris, 
Florence  Reed,  and  Mollie  King.  During  the 
past  year  he  has  made  for  Mayer  and  First 
National,  "The  Dangerous  Age,"  "The  Song  of 
Life"  and  "One  Clear  Call."  Two  pictures 
which  he  will  make  for  the  1923-24  First  Na- 
tional program  are  "The  Wanters"  and  "Why 
Men  Leave  Home." 

ST.  CLAIR,  MALCOLM,  is  known  in  screen 
circles  as  Mai.  His  most  important  work 
during  the  past  year  has  been  in  the  direction 
of  H.  G.  Witwer's  "Fighting  Blood"  series  for 
F.  B.  O.  Among  other  pictures  he  directed 
"Christmas,"  a  Carter  DeHaven  comedy.  He 
is  scheduled  to  produce  "So  This  is  Holly- 
wood" for  F.  B.  O.  St.  Clair  is  26  years  of 
age  and  dates  his  screen  career  from  the  days 
of  Keystone.  Later  he  was  with  Sennett  and 
Keaton.     He  was  born  in  Los  Angeles. 


A  corner  of  one  floor  of  the  wardrobe  building  at  the  Metro  studio  where  50  people 
are  engaged  in  the  work  of  prepaf ng  the  costumes  to  be  worn  by  the  1,500 
persons  who  will  appear  in  "Scaramouche,"  a  Rex  Ingram  production. 


STEDMAN,  MYRTLE,  has  been  one  of  the 
most  successful  of  those  actresses  portraying 
the  role  of  mature  womanhood.  She  is  the 
mother  of  20-year  old  Lincoln  Stedman,  who  is 
a  film  player.  Her  work  during  the  past  year 
has  been  particularly  noteworthy  in  the  Niblo- 
Metro  production  "The  Famous  Mrs.  Fair"  in 
the  Lichtman-Preferred  picture  "Rich  Men's 
Wives,"  in  First  National's  "The  Dangerous 
Age,"  with  Clara  Kimball  Young  in  "The 
Hands  of  Nara"  and  in  F-  B.  O.'s  "Crashing 
Through."  During  her  early  screen  career  she 
played  in  a  series  of  pictures  with  Sessue 
Hayakawa,  later  playing  in  westerns  for  the 
old  Selig  Company  in  Chicago.  Miss  Stedman 
who  was  born  in  Chicago,  and  educated  in  Mrs. 
Sterrett's  School  in  that  city,  had  a  successful 
stage  career  in  musical  comedy  and  light 
opera.    She  has  blonde  hair  and  blue  eyes. 


TERRY,  ALICE,  is  a  name  assumed  by  the 
Metro  featured  player.  When  playing  extra 
she  was  billed  under  the  name  of  Taafe.  Miss 
Terry's  greatest  opportunity  has  come  under 
the  direction  of  Rex  Ingram,  her  husband.  Her 
first  hit  was  in  the  "Four  Horsemen"  and  since 
then  she  has  played  in  Ingram's  "The  Prisoner 
of  Zenda,"  "The  Conquering  Power"  and 
"Where  the  Pavement  Ends."  Miss  Terry, 
born  in  Nashville,  Texas,  in  1896,  was  educated 
in  Washington,  D.  C.  During  her  stage  career 
she  was  a  member  of  the  Washington  Square 
Players,  and  appeared  in  such  attractions  as 
"Nobody  Home"  and  "Go  To  It."  In  past 
years  she  has  appeared  in  Crystal  and  Vitagraph 
productions.  Miss  Terry  has  reddish  brown 
hair  but  wears  a  blond  wig  in  all  her  pictures. 
She  has  grey  eyes,  weighs  125  pounds,  and  is 

5  feet,  3  inches  tall. 

TORRENCE,  ERNEST,  is  a  Scotch  comedian 
and  singer  who  has  had  his  greatest  screen 
success  in  villainous  roles,  such  as  Luke  Hat- 
burn  in  "Tol'able  David,"  and  Bill  Jackson 
in  "The  Covered  Wagon."  Torrence,  who  had 
desired  to  enter  pictures  after  watching  the 
work  of  his  brother,  David,  was  given  his 
first  opportunity  by  Henry  King,  director  of 
"Tol'able  David."  On  learning  that  he  was  to 
play  a  villainous  role,  he  protested  but  King 
persisted  and  Torrence  accepted  the  engagement 
and  since  that  time  a  majority  of  the  parts 
in  which  he  has  played  have  been  of  that 
nature.  He  was  born  in  Edinborough,  Scotland, 
one  of  a  family  of  fourteen.  He  studied  music 
in  Stuttgart,  Germany,  under  Pruckner,  re- 
turning to  Scotland  as  a  piano  teacher.  Later 
he  studied  voice  at  the  Royal  Academy  where 
he  won  the  Westmoreland  scholarship  and  a 
gold  medal  for  operatic  singing.  He  played 
several  engagements  at  the  London  Savoy 
theatre,  coming  to  this  country  to  play  in 
A.  H.  Woods  "Modest  Suzanna."  He  has 
played  in  these  pictures,  among  others: 
"Singed  Wings,"  "The  Trail  of  the  Lonesome 
Pine,"  "The  Prodigal  Judge,"  "The  Kingdom 
Within,"  "The  Brass  Bottle,"  and  the  two 
pictures  previously  mentioned.  He  also  will 
appear  in  "The  Hunchback  of  Notre  Dame." 
Torrence,    who    married    an    Englishwoman,  is 

6  feet,  4  inches  tall,  and  has  black  hair  and 
eyes. 


VALLI,    VIRGINIA,    a    former   dancer  who 
began   her  screen   career  with    Essanay,  has 


been  given  her  greatest  opportunity  by  Univer- 
sal. After  appearing  in  leading  roles  with  that 
company  she  was  promoted  to  stardom  and  will 
make  Jewel  productions  during  the  coming  year. 
The  first  of  these  productions  will  be  "A 
Lady  of  Quality."  During  the  last  year  she 
has  appeared  in  Universal's  "The  Shock"  and 
other  pictures.  She  was  born  in  Chicago  in 
1895.  She  is  the  wife  of  George  Lamson. 
She  is  a  brunette. 

VIDOR,  FLORENCE,  who  boasts  of  Texas 
as  her  birthplace,  is  the  wife  of  King  Vidor, 
producer  and  director.  They  have  one  child, 
a  daughter  Suzanne.  Miss  Vidor  has  appeared 
in  the  pictures  produced  by  her  husband,  and 
in  Waxner  Brothers,  Associated  Exhibitors  and 
Ince  attractions.  Among  her  pictures  are 
"Alice  Adams,"  "Main  Street,"  "Skin  Deep," 
"Dusk  to  Dawn"  and  "Conquering  the  Woman." 
She  will  appear  in  the  Lichtman-Preferred  pic- 
ture, "The  Virginian,"  and  the  Principal  fea- 
ture, "The  Winning  of  Barbara  Worth"  during 
1923-24.  Miss  Vidor  was  born  in  Houston  in 
1895.  She  is  5  feet,  4  inches  tall,  weighs  120 
pounds  and  has  brown  hair  and  eyes. 

w 

WALKER,  JOHNNIE,  is  both  star  and  pro- 
ducer. At  present  he  is  starring  in  F.  B.  O. 
productions  and  making  his  own  pictures  with 
other  players.  Walker  was  born  and  educated 
in  New  York  and  appeared  on  the  stage  first 
at  the  age  of  12  in  "Rags  and  Riches."  Later 
he  attended  Fordham  college.  Following  his 
work  with  Griffith  in  the  old  Biograph  days,' 
Walker  joined  Edison.  He  had  his  first  ex- 
perience as  a  manager  and  producer  on  re- 
turning from  the  war  when  he  assumed  con- 
trol of  the  Hallmark  studios  where  he  directed 
"The  Devil,"  "When  Dawn  Comes"  and  other 
pictures.  Some  of  the  later  pictures  in  which 
he  has  appeared  are  "Over  the  Hill,"  "The 
Fourth  Musketeer,"  "The  Third  Alarm,"  "Cap- 
tain-Fly-by-Night,"  "Broken  Hearts  of  Broad- 
way" and  "Children  of  the  Dust."  A  forth- 
coming picture  will  be  "The  Worm."  He  is 
27  years  of  age. 

WILSON,  LOIS,  reached  the  screen  via  a 
beauty  contest.  Born  in  Pittsburgh,  Pa.,  she 
was  educated  in  Birmingham,  Ala.  She  has 
brown  hair  and  hazel  eyes,  weighs  120  pounds 
and  is  5  feet,  SYi  inches  tall.  Some  of  her 
more  recent  pictures  have  been  "The  Covered 
Wagon,"  "Bella  Donna,"  "Manslaughter"  and 
"Broad  Daylight."  She  will  be  seen  in  Para- 
mount's "To  the  Last  Man." 

WINDSOR,  CLAIRE,  started  her  picture  ca- 
reer with  Lois  Weber,  playing  in  such  pic- 
tures as  "What  Do  Men  Want?"  'To  PIea*e 
One  Woman,"  etc.  She  has  been  playing  under 
the  banners  of  several  companies  during  the 
past  year,  appearing  in  "The  Little  Cnurch 
Around  the  Corner"  for  Warner  Brothers ; 
"Marshall  Neilan's  "The  Stranger's  Banquet"; 
Goldwyn's  "Brothers  Under  the  Skin";  Licht- 
man's  "Rich  Men's  Wives"  and  the  Selznick 
picture,  "Rupert  of  Hcntzau."  She  was  born 
in  Cawkcr,  Kan.,  on  April  14,  1897,  and  edu- 
cated in  Topcka.  She  is  divorced  and  has  one 
child,  Billy,  4  years  of  age.  Miss  Windsor 
has  gray  blue  eyes  and  is  5  feet,  654  inches  tall. 
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WHAT  THE  CRITICS  AND  PUBLIC  SAY 
ABOUT  A  DIRECTOR  AND  HIS  WORK 

"There  are  twenty-seven  high  schools  in  New  York  that  will  play  this  picture  and  I  mean  to  bring  it  before 
their  attention."  Dr.  Earnest  L-  Grandall,  director  of  Lectures,  N.  Y.  Board  of  Education 

"One  of  the  photoplay  classics  of  the  world,  beautifully  staged,  great  direction."        "Philadelphia  Record" 

"Individuals  who  believe  motion  pictures  are  hopeless  by  all  means  should  see  'Silas  Marner.'  If  the  judgment 
of  the  writer  is  correct  it  is  one  of  the  very  best  pictures  to  play  in  Cincinnati  during  the  last  year.  A  credit  to  pro- 
ducer and  director.  If  you  miss  it  you  will  have  missed  something  worthwhile."  Nixson  Denton,  Cinn.  "Tribune" 

"  'Silas  Marner'  is  the  sort  of  film  that  keeps  our  hope  alive  amid  the  hoakum  of  the  average  feature  film  current 
throughout  this  land  of  freedom.    The  acting  is  excellent,  the  direction  superb  and  it  is  90%  entertainment." 

Baltimore  American 

"A  fine  thought,  fine  direction  and  a  finer  photoplay."  L.  A.  "Herald" 

"This  picture  a  tribute  to  beautiful  direction."  Lillian  R.  Gale,  M.  P.  "News" 

"Director's  work  a  worthy  achievement."  N.  Y.  Sun.  "Telegraph" 

"A  perfectly  made  picturization  of  a  masterpiece."  Miss  Kelly,  M.  P.  "World" 

"Has  done  more  with  a  classic  than  one  believed  could  be  done."  Exhibitors  Herald 

"Here  is  THE  beautiful  production,  excellently  directed."  "Exhibitors  Trade  Review" 

"An  excellent  offering."  "Harrison's  Screen  Reports" 

"If  George  Eliot  were  alive  she  would  not  complain  of  the  way  her  famous  work  has  been  filmed." 

"Movie  Weekly" 

"Faithful  literary  masterpiece"....  "Film  Daily" 

"At  last  one  director  makes  a  famous  book  AS  IT  WAS  WRITTEN."  N.  Y.  Eve.  "Journal" 

Listed  as  a  worthwhile  photoplay  of  the  year  by  National  Board  of  Review. 

Rated  at  76  per  cent  by  exhibitors  in  M.  P.  News  Box  Office  Reports,  highest  possible  rating  to  get. 

"Governor,  mayor  and  entire  audience  enjoyed  this  picture  which  ran  for  the  week  at  the  Palace  Theatre  after 
4000  boy  scouts  circularized  the  city  with  post  cards,  the  signers  agreeing  to  visit  the  Palace  during  'Silas  Marner' 
week."  "Indianapolis  Star" 

"Your  picture  is  a  credit  to  the  screen."  A  Famous  Statesman 

"This  picture  will  live  as  long  as  the  'Birth  of  a  Nation.'  Booked  for  thousands  of  schools  and  churches." 

"Camera!"  Los  Angeles 

"Associated  Exhibitors  take  pride  in  presenting  a  photoplay  of  a  literary  classic  to  the  world.  But  when  that 
photoplay  is  a  faithful  and  inspired  adaptation  of  the  original,  they  feel  that  additional  pride  is  pardonable.  Such  a 
film  is  'Silas  Marner.'  It  stands  the  test  of  comparison."  "Saturday  Evening  Post" 

"A  real  photoplay  classic  has  arrived  in  New  England.   'Silas  Marner'  is  the  picture's  name." 

"The  New  England  Exhibitor" 

"Our  hat's  off  to  this  young  director.  He  is  bound  to  reach  the  top.  Ability  counts  and  he  has  that.  His  work 
will  stand  the  acid  test,  his  ideas  are  fresh,  the  time  is  not  far  off  when  his  name  will  be  flashed  in  the  Broadway 
electric  lights  along  with  Marshal  Neilan,  Thos.  Ince,  De  Mille,  Ingram,  Griffith  and  the  rest  of  the  topnotchers. 
The  screen  needs  young  men  of  his  calibre  and  if  he  remains  idle  the  public  suffer  as  a  result.  Producers,  take  our 
tip."  "N.  Y.  Star" 

"This  young  director  doesn't  make  as  many  pictures  as  some  of  the  rest  but  when  he  does  make  one  IT  IS  A 
PICTURE.  Someday  the  screen  moguls  will  give  him  a  chance,  a  real  chance  and  we  hope  the  time  is  not  far  distant" 

N.  Y.  "Globe" 

His  pictures  indorsed  by  such  famous  men  and  women  as  Miss  Anne  Morgan,  Mr.  Conde  Nast,  Miss  Elizabeth 
Perkins,  Judge  Edward  Lauer,  Hon.  Alfred  E.  Smith,  Gen.  John  J.  O'Ryan,  Gen.  Wm.  Mitchel,  Mrs.  Merdith 
Hare,  Mr.  Gouveneur  Morris,  Mrs.  John  Sloane,  Mr.  Frank  Crowinshield,  Dr.  Henry  Harriss,  Mr.  Rodman  Wana- 
maker,  Hon.  Frank  L.  Polk,  Mr.  Herbert  Satterlee,  Mr.  Otto  Kahn,  Mr.  Clarence  Mackay,  Mrs.  Mortimer  Schiff, 
Miss  Rachel  Crothers,  Mr.  Chas.  Dillingham,  Hon.  Everett  Colby,  Hon.  Wm.  G.  McAdoo,  Mrs.  Ogden  Armour, 
Miss  Mabel  Choate,  Mrs.  Gorden  Knox  Bell,  Miss  Sophie  K.  Smith  and  others  of  the  American  Committee  for  Dev- 
astated France  and  the  Film  Bureau. 

He  has  directed  in  the  past  for  Vitagraph,  Pathe,  World,  Mutual,  General  etc.,  has  been  a  scenario  writer,  trade 
paper  editor,  author,  and  newspaper  man. 

His  name  is 

FRANK  P.  DONOVAN 

M.  P.  D.  A. 

1657  East  Seventh  Street,  Motion  Picture  Directors'  Ass'n, 

Brooklyn,  N.  Y.  New  York  Lodge. 

(THE  SCREEN  IS  THE  BEST  JUDGE  OF  A  DIRECTOR'S  WORK) 
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A  quiet  moment  on  "The  Meanest  Man  in  the  World"  set.  Director  Eddie  Cline 
(standing  at  the  piano)  needs  an  inspiration  to  pilot  Blanche  Sweet,  Bert  Lytell 
and  Bryant  Washburn  (on  top)  through  their  parts,  so  the  band  agrees  to 
strike  up  a  jazz  piece.  The  studio  photographer  made  them  "hold  it"  a  moment 
first,  however. 


Heavy  Film  Schedule  Marks 
Eastern  Studio  Activity 

(.Continued  from  page  163) 


drama  has  been  provided  with  an  unusual 
collection  of  talent  including  Genevieve 
Tobin,  star  of  "Polly  Preferred,"  now  the 
leading  comedy  attraction  on  Broadway. 

J.  Gordon  Edwards,  noted  for  his  great 
array  of  spectacular  pictures  of  the  past 
decade,  has  just  completed  the  final 
scenes  in  "The  Silent  Command,"  featur- 
ing Edmund  Lowe  and  Alma  Tell. 
*    *■  * 

Distinctive  Pictures: 

"The  Green  Goddess,"  a  dramatic  spec- 
tacle which  will  bring  Alice  Joyce  back 
to  the  screen  in  support  of  George  Arliss, 
heads  the  list  of  productions  now  under 
way  at  the  studios  of  Distinctive  Pictures 
Corporation,  807  East  175th  street,  New 
York  City.  Three  other  special  features 
are  in  the  process  of  shooting  or  cutting: 
"Second  Youth,"  "The  Adopted  Father" 
and  "The  Steadfast  Heart."  Two  features 
have  been  completed  since  the  end  of 
January  and  now  are  being  distributed  by 
Goldwyn.  These  are  "Backbone"  and 
"The  Ragged  Edge." 

Distinctive's  two  stages  at  the  Bronx 
Studio,  approximating  25,000  square  feet, 
and  the  lot  adjoining,  approximating  75,- 
000  square  feet,  will  be  the  scene  of  daily 
shooting  from  now  until  well  into  August 
in  order  to  complete  the  present  schedule. 
Plans  for  fall  production  will  be  an- 
nounced soon. 

"The  Green  Goddess"  is  far  and  away 
the  greatest  production  ever  undertaken 
by  Distinctive  and,  according  to  those 
who  have  seen  the  sets  and  watched  the 
rushes,  it  promises  to  rank  with  the  really 
big  spectacles  of  the  last  decade.  The 
story  is  the  same  as  that  of  the  stage  play 
of  the  same  name,  written  by  William 
Archer,  which  ran  for  two  years  on 
Broadway  with  George  Arliss  as  the  star, 
and  later  toured  the  country.  Forrest 
Halsey  made  the  screen  adaptation,  and 
Sidney  Olcott  is  directing. 

George;  Arliss  plays  the  role  of  the  Ra- 
jah; Alice  Joyce  is  Lucilla  Crespin,  the 
English  beauty  who  falls  into  his  hands; 
David  Powell  plays  Dr.  Traherne;  Harry 
T.  Morey  is  Major  Crespin;  Jetta  Goudal 
is  the  Ayah,  and  Ivan  Simpson  is  the 
English  valet  to  the  Oriental  potentate. 
Hundreds  of  Orientals  now  resident  in 
New  York  were  engaged  to  play  extra 
parts. 

"Second  Youth"  is  a  farce  comedy, 
adapted  by  John  Lynch  from  Allan  Upde- 
graff's  novel  of  the  same  name,  and  de- 
signed especially  to  bring  out  the  comedy 
work  of  Alfred  Lunt.  Albert  Parker,  who 
directed  the  earlier  work  of  Douglas 
Fairbanks,  Clara  Kimball  Young  and 
Norma  Talmadge,  is  directing  "Second 
Youth." 

Production  began  at  the  Distinctive 
Studios  on  June  1.  Publication  is  sched- 
uled about  the  end  of  September. 

Shooting  of  "The  Adopted  Father"  be- 
gan at  the  Distinctive  Studios  on  June  11. 
George  Arliss,  having  completed  his  work 
in  "The  Green  Goddess,"  stepped  imme- 
diately from  the  clothes  of  the  Rajah  to 
the  ordinary  vestments  of  a  New  York 
citizen,  and  plunged  right  into  the  open- 
ing episodes  with  only  a  day's  rest.  For- 
rest Halsey,  who  is  coming  to  be  known 
as  the  Arliss  script  specialist,  adapted  this 
story  from  Edgar  Franklin's  novel.  Har- 
mon Weight  is  directing  this  comedy  of 
New  York  life.  Edith  Roberts  plays  the 
leading  feminine  role. 

Nothing  like  "The  Steadfast  Heart"  has 
ever  been  done  in  motion  pictures,  ac- 
cording to  Distinctive.  It  is  said  that  this 


picture  will  go  down  in  history  as  a  clas- 
sic of  childhood  and  youth  in  a  small 
town.  Clarence  Budinging  Kelland  wrote 
the  story  for  Collier's  Weekly,  and  Philip 
Lonergan  adapted  it  to  the  screen.  The 
cast  includes  Marguerite  Courtot,  Miriam 
Battista  and  Joseph  Striker. 

*    *  * 

C.  C.  Burr: 

C.  C.  Burr  is  entering  upon  a  season 
of  great  productive  activity  at  his  studio, 
situated  at  Myrtle  and  Ocean  Avenues, 
Glendale,  Long  Island.  While  many  pro- 
ducers are  doing  their  picture-making  on 
the  West  Coast,  Mr.  Burr  finds  the  East 
just  the  place  to  carry  on  his  production 
work. 

Under  Kenneth  Webb's  direction,  a 
new   feature  picture   starring  Constance 


A  group  of  the  talented  players  in  Our 
Gang  Comedies.  This  is  a  scene  from 
"Back  Stage,"  a  forthcoming  Pathe 
production. 


Binney  went  into  production  this  week. 
"Clipped  Wings"  is  the  title  of  this  at- 
traction which  will  be  distributed  by  As- 
sociated Exhibitors.  Mann  Page  wrote 
the  original  story  and  the  scenario  was 
prepared  by  Gerald  Duffy. 

The  supporting  cast  in  the  Binney  pic- 
ture includes  Mary  Carr,  Richard  Thorpe, 
Edmund  Breese  and  little  Russell  Griffin. 

"Clipped  Wings"  is  being  given  an 
elaborate  production  in  keeping  with  the 
recent  announcement  of  Mr.  Burr  that  all 
his  stars  would  be  presented  in  propitious 
productions  with  all-star  casts. 

About  the  middle  of  July,  Mr.  Burr  will 
place  his  first  Charles  "Chic"  Sales  fea- 
ture in  production  for  release  by  Asso- 
ciated Exhibitors.  Gregory  La  Cava,  who 
directed  the  Burr  series  of  All-Star  Com- 
edies, released  by  Hodkinson,  will  guide 
Sales  in  his  new  film.  Nick  Grinde  has 
just  arrived  from  the  West  Coast  to  assist 
La  Cava.  The  story  of  the  first  Sales 
vehicle  has  not  been  definitely  decided 
upon. 

Mr.  Burr,  who  has  had  control  of  the 
Glendale  for  several  years,  first  used  the 
facilities  for  the  production  of  the  Johnny 
Hines  series  of  "Torchy"  comedies,  when 
he  outgrew  the  .r>4th  Street  Studio  in  New 
York  City. 

The  Glendale  studio  property  covers 
sixty  acres  of  land  and  affords  excellent 
opportunities  for  both  interior  and  exte- 
rior work.  There  are  two  stages,  one  135 
by  200  and  the  other  100  by  165  feet. 
This  permits  the  building  of  the  large  in- 
terior sets  required  for  the  feature-pro- 
ducing. 

There  are  a  large  number  of  offices  and 
dressing  rooms  in  the  main  building  and 
in  addition  the  small  hotel,  adjoining  the 
studio  is  utilized  for  dressing  rooms. 

Glendale  is  within  a  short  ride  of  the 
heart  of  the  city,  yet  it  is  far  enough  in 
the  country  to  permit  production  without 
undue  disturbance  of  sightseers. 

Production  activities  will  continue  at 
full  blast  for  sometime  to  come,  as  Mr. 
Burr's  contracts  with  Associated  Exhibi- 
tors call  for  four  Constance  Binney  and 
two  "Chic"  Sales  features.  Plans  for  ad- 
ditional units  are  under  way. 
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breakfast,  Mack  the  masterful,  is  one  busy 
hombre. 

*    *  * 


Goldwyn: 


Goldwyn  has  seen  an  eventful  year  at 
the  West  Coast  studio  at  Culver  City, 
with  Abraham  Lehr  at  the  helm,  ably  as- 
sisted by  Lieutenant  Commander  "Milt" 
Gardner  and  First  Mate  Eddington,  and 
with  an  octette  of  internationally  known 
producers  and  directors  plying  their  trade 
under  the  banner  of  the  king  of  beasts. 
The  next  twelve  months  will  be  none  the 
less  fruitful. 

Marshall  Neilan  has  just  completed 
"The  Rendezvous,"  a  Russian  drama  vi- 
brant with  color  which  promises  to  have 
the  usual  Neilanesque  touches  that  make 
his  creations  so  popular. 

Emmett  Flynn's  "In  the  Palace  of  the 
King,"  from  the  play  in  which  Viola 
Allen  used  to  delight  our  dads  and  moth- 
ers, is  well  under  way,  and  set  building 
has  almost  reached  its  zenith  in  the  rep- 
licas of  aforementioned  palace.  Blanche 
Sweet,  Edmund  Lowe,  Hobart  Bosworth, 
Pauline  Stark,  Charles  Clary,  Sam  de 
Grasse,  William  V.  Mong  and  Aileen 
Pringle  are  some  of  the  names  the  the- 
atre owner  will  have  with  which  to  awe 
his  patrons. 

Goldwyn  production  authorities  are  ex- 
pecting much  from  Victor  Seastrom's 
"Master  of  Man,"  from  the  Hall  Caine 
novel.     The   Swedish  director  has  Mae 


Busch,  star  of  two  Von  Stroheim  succes- 
ses, as  the  feminine  lead,  and  Joseph 
Schildkraut  as  the  leading  male. 

Speaking  of  Von  Stroheim,  he  has 
been  in  San  Francisco  these  many  weeks 
making  "Greed,"  from  the  Frank  Norris 
novel  "McTeague."  Von  has  two  of  his 
former  favorites  in  the  cast,  Gibson  Gow- 
land,  who  will  be  remembered  as  the  Al- 
pine guide  of  "Blind  Husbands,"  and 
Dale  Fuller,  whose  inimitable  characteri- 
zation of  the  betrayed  maid  in  "Foolish 
Wives,"  won  her  wide  recognition.  The 
picture  will  finish  early  in  July. 

George  D.  Baker,  once  big  production 
chief  of  Metro,  is  hard  at  work  on  "The 
Magic  Skin,"  from  the  Balzac  tale,  while 
King  Vidor  is  doing  Joseph  Herger- 
sheimer's  "Wild  Oranges." 

Tod  Browning  scored  a  coup  for  the 
Goldwyn  lion  when  he  brought  Tyrone 
Power  to  Los  Angeles  for  a  big  part  in 
"The  Day  of  Faith,"  which  will  be 
Powers'  fifth  film.  His  first  was  Lois 
Weber's  "Where  Are  My  Children,"  a 
Universal  feature. 

"Six  Days,"  Elinor  Glyn's  story,  is  in- 
triguing the  attention  of  Charles  Brabin, 
the  director-spouse  of  Theda  Bara.  The 
big  thrill  is  an  avalanche  of  dirt  through 
which  Frank  Mayo,  as  the  hero,  has  to  dig 
himself.  Corinne  Griffith  shares  the 
same  thrill. 

After  re-making  "The  Spoilers,"  Jesse 
D.  Hampton  thought  he  needed  a  Euro- 
pean rest,  but  once  in  New  York  among 
and  book  and  play  mongers  he  decided 
otherwise  and  is  back  at  the  Goldwyn 
studio  with  his  brief  case  bulging  with 
film  stories. 


Al  Christie: 


abroad  to  share  with  brother  Charlie  the 
responsibilities  of  a  big  production  pro- 
gram of  high  class  cemedies  for  Educa- 
tional release,  not  to  mention  the  raising 
of  the  most  exclusive  pedigreed  pups  in 
all  Hollywood.  Bobby  Vernon,  Neal 
Burns,  Dorothy  DeVore,  Jimmie  Adams, 
Charlotte  Merriam,  James  Harrison  and 
other  blues-chasing  players,  are  to  be  seen 
in  Christie  comedies  this  coming  year, 
while  directorial  responsibilities  will  rest 
chiefly  on  the  shoulders  of  Harold  Beau- 
dine  and  Scott  Sidney.  Beaudine  is  com- 
ing ahead  strong  and  wiseacres  are  pre- 
dicting he  may  soon  follow  his  brother 
Bill  into  the  field  of  comedy  drama.  Bill, 
by  the  way,  is  most  highly  regarded  by 
First  National  for  his  production  of 
"Penrod  and  Sam." 


Metro: 


Al    Christie   has   just   returned  from 


Metro  is  following  the  same  course  as 
Goldwyn  in  garnering  big  directors  into 
the  fold.  The  last  to  join  was  Oscar 
Apfel,  who  was  one  of  the  pioneers  in 
the  old  Paralta  days,  and  was  one  of  the 
first  megaphone  manipulators  to  be  fea- 
tured by  William  Fox.  After  two  years 
abroad  in  intensive  study  of  European 
production  methods  he  came  back  to  Los 
Angeles  for  a  rest,  only  to  be  drafted  by 
Joe  Engle  to  handle  Viola  Dana's  latest 
starring  vehicle  "The  Social  Code." 

Allen  Holubar  has  established  his  own 
producing  unit  at  Metro  and  will  soon  be 
busy  shooting  his  first  feature  under  his 
own  contract  with  the  Loew  organization. 

No  mention  of  Metro  is  complete  with- 
out again  touching  on  "Scaramouche" 
which  has  just  been  made  as  a  Rex  In- 
gram special.  This  historic  French  story 
has  been  done  with  a  lavish  wealth  of 

(Con-tinned  on  page  186) 


John  Ralesco 
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European  Productions 
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BABY  PEGGY  FEATURES 
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The  Studios  of  Thomas  H.  I  nee 
have  entered  upon  the  most  preten- 
tious and  elaborate  production 
schedule  in  the  successful  history 
of  Thomas  H.  Ince. 


In  a  career  noted  for  outstanding 
and  consistent  success  Thomas  H. 
Ince  has  committed  himself  to  a 
production  policy  which  will  include 
none  but  big  specials. 

Every  production  will  be  built  from 
the  standpoint  of  box-office  success, 
and  every  production  will  be  backed 
by  an  aggressive  campaign  to  in- 
crease its  success  as  a  money  maker. 

Such  notable  pictures  as  "Anna 
Christie,"  "Barbara  Freitchie/  '  "Her 
Reputation,  '  "The  Just  and  the 
Unjust,"  and  "Country  Lanes  and 


ASSOCIATED  FIRST  NATIONAL  PICTURES.  Inc.,  Distributor 
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detail  by  the  young  Hibernian  producer, 
and  as  many  as  eight  cameras  were  used 
on  single  scenes. 

"Ted"  Sloman's  "The  Eagle's  Feather" 
will  be  one  of  Metro's  master  offerings  of 
the  year.  James  Kirkvvood  has  the  male 
lead,  with  Elinor  Fair,  his  opposite,  and 
Mary  Alden  in  a  tremendously  engrossing 
character  role.  Sloman  has  been  spoken 
of  as  one  of  the  fastest  comers  in  direc- 
torial timber. 

While  Hunt  Stromberg  is  in  New 
York.  "Bull"  Montana,  his  comedy  star, 
is  doing  no  little  vacationing  himself.  He 
will  be  among  the  interesting  sight-seers 
and  sights-seen  at  the  Dempsey-Gibbons 
boxing  battle  at  Shelby,  Montana,  Inde- 
pendence Day.  Two  gallon  derby  hats 
will  doubtless  be  au  fait  at  Shelby  after 
Mr.  Montana's  visit. 

*  *  * 

Vitagraph: 

The  old  Vitagraph  studic  has  been  rath- 
er subdued  of  late,  with  David  Smith 
holding  forth  with  one  company,  until 
Larry  Semon.  now  a  Truart  star,  returned 
from  the  east  to  finish  out  his  contract. 

Abe  Stern  continues  to  preside  as  host 
at  the  historic  Century  fun  foundry  at 
Sunset  and  Gower,  while  brother  Julius 
is  touring.  Rain  or  shine  the  comedies 
keep  blossoming  forth  from  the  Century 
plant. 

*  *  * 

William  Fox: 

William  Fox  apparently  plans  to  make 


the  old  Western  avenue  studios  do  full 
duty  before  he  moves  into  the  mammoth 
new  production  plant  at  Westwood.  Sol 
Wurtzel  personally  supervises  all  of  the 
films  that  emanate  from  the  big  studios, 
while  Fred  Kley,  former  Lasky  executive, 
is  now  a  valued  aide  as  studio  manager. 
Fox  has  mapped  out  a  tremendous  pro- 
gram of  specials  for  the  coming  year,  but 
will  not  lag  on  his  short  reel  comedies, 
with  Al  St.  John  comedies,  co-directed 
by  Benny  Stoloff,  topping  the  mirth  list. 
*    *  * 

Principal  Pictures: 

Twelve  productions  are  scheduled  for 
making  and  release  during  the  coming 
year  by  Principal  Pictures  Corporation, 
an  organization  formed  a  little  more  than 
a  year  ago  with  Sol  Lesser,  as  president; 
A.  L.  Gore,  vice-president;  Irving  M. 
Lesser,  second  vice-president;  Mike 
Rosenberg,  secretary,  and  Adolph  Ram- 
ish,  treasurer.  Among  the  bigger  feat- 
ures promised  are  the  Harold  Bell  Wright 
stories,  with  "When  a  Man's  a  Man," 
now  being  in  production.  "The  Winning 
of  Barbara  Worth"  will  be  the  second  big 
Wright  production  to  go  to  the  screen. 

"The  Meanest  Man  in  the  World,"  with 
an  all-star  cast,  including  Bert  Lytell. 
Blanche  Sweet,  Bryant  Washburn,  and 
others,  is  another  completed  feature.  This 
will  have  an  early  fall  release. 

In  addition  to  the  features  scheduled 
which  will  take  in  some  of  the  best  novels, 
stage  plays,  and  a  few  original  stories. 
Principal  Pictures  Corporation  has  con- 
tracted for  a  series  of  twelve  two-reel 
feature  comedies  with  Harry  Langdon  of 
vaudeville  fame  as  their  star.  The  first 
of  these  is  now  in  production.  It's  an 
aeroplane  story  written  by  Langdon. 


According  to  Sol  Lesser,  only  big  stories 
with  well  known  players  will  be  made 
in  the  future.  The  Harold  Bell  Wright 
stories  will  boast  some  of  the  best  known 
stars  in  the  motion  picture  world.  Prin- 
cipal Pictures  recently  issued  a  statement 
to  the  effect  they  would  expend  some 
$."»,000,000  on  production  in  the  future. 

Principal  was  formed  by  Sol  Lesser  and 
Michael  Rosenberg  shortly  before  Jackie 
Coogan's  contract  with  Lesser  expired. 
Lesser  demonstrated  his  ability  in  the 
production  field  when  he  corraled  Jackie 
Coogan  for  his  big  series  of  feature  pro- 
ductions. There  are  still  two  pictures  to 
be  released  that  Mr.  Lesser  will  present. 
These  are  "Daddy"  and  "Circus  Days," 
adapted  from  the  well  known  circus  story, 
"Toby  Tyler." 

The  Principal  Pictures  Corporation's 
plant  faces  a  large  frontage  on  Santa 
Monica  boulevard,  adjoining  the  studios  of 
Douglas  Fairbanks  and   Mary  Pickford. 

Sol  Lesser,  who  has  the  unique  distinc- 
tion of  being  a  distributor,  exhibitor,  and 
producer,  has  confined  the  major  portion 
of  his  time  to  production  of  late.  He  is 
vice-president  of  West  Coast  Theatres  of 
Los  Angeles  and  holds  an  equal  position 
with  Associated  First  National  Pictures, 
Inc.  He  is  president  of  the  First  National 
Exchange  of  the  state  of  New  York  and 
holds  similar  positions  with  several  large 
distributing  organizations  on  the  coast. 
*    *  * 

Marshall  Neilan 

With  two  productions,  "The  Eternal 
Three"  and  "The  Rendezvous,"  completed 
for  early  fall  release.  Marshall  Neilan  is 
now  in  New  York,  where  he  will  spend 
a  month  making  preparations  for  his  win- 
ter program. 

One  of  his  forthcoming  productions  to 
be  made  at  the  Goldwyn  studio  is  "Tess 

(Continued  on  page  188) 
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of  the  D'Urbervilles,"  in  which  his  wife, 
Blanche  Sweet,  will  portray  the  title  role. 
Other  stories  are  now  being  arranged  for 
by  Mr.  Neilan  and  according  to  his  pres- 
ent plans,  will  include  only  stories  of  for- 
eign locales. 

The  policy  of  producing  only  foreign 
stories,  recently  announced  by  Mr.  Neilan, 
will  be  continued  during  the  coming  sea- 
son. It  is  the  belief  of  this  producer  that 
in  view  of  the  fact  that  the  costume  play 
is  now  established  with  the  American 
public,  the  picturization  of  foreign  stories 
offers  a  welcome  change  of  diet  in  the 
form  of  movie  entertainment. 

*    *  * 

Rockett  Brothers: 

Al  and  Ray  Rockett,  heads  of  Rockett- 
Lincoln  Film  Company,  with  headquar- 
ters at  Selig  Studios,  intend  that  poster- 
ity shall  know  something  about  the 
motion  picture  art  as  practiced  in  1923. 
So,  though  the  three  hundredth  anniver- 
sary of  the  birth  of  Abraham  Lincoln  is 
186  years  in  the  future,  falling  on  Feb- 
ruary 12,  2109,  they  are  preparing  a  film  to 
be  exhibited  to  the  Americans  of  that 
day. 

The  picture  will  be  "The  Dramatic 
Life  of  Abraham  Lincoln,"  which  has 
just  been  started  with  Philip  E.  Rosen, 
former  Paramount  director,  wielding  the 
megaphone.  A  replica  of  the  village  of 
New  Salem,  111.,  where  Lincoln  eked  out 


a  living  for  years  as  postmaster  and  sur- 
veyor, has  been  built. 

When  completed,  "The  Dramatic  Life 
of  Abraham  Lincoln"  will  be  inurned 
either  at  Washington,  D.  C,  or  Spring- 
field, 111.,  where  Lincoln  lived  for  years 
and  where  he  is  buried.  The  film  will 
be  especially  prepared  for  preservation 
and  its  urn  will  not  be  opened  until  Feb. 
12,  2109. 

The  Rocketts  will  invite  every  picture 
producer  in  the  United  States  to  contri- 
bute a  testimonial  of  their  organizations, 
with  rosters,  photographs  and  documents 
for  deposit  in  the  special  vault  that  will 
be  built  to  guard  the  film.  All  organiza- 
tions in  the  industry  also  will  be  invited 
to  contribute  their  year-books,  special 
testimonials  and  other  data  for  preserva- 
tion with  this  film. 

*    *  * 

United  Studios: 

M.  C.  Levee,  president  of  United 
Studios,  is  completing  plans  for  the 
greatest  summer  production  activities  in 
the  history  of  the  plant,  which  has  just 
spent  $800,000  on  improvements.  Con- 
tracts have  been  signed  with  eleven  com- 
panies for  this  season  and  five  other  big 
producers  are  negotiating  for  space, 
marking  a  new  summer  producing  record 
for  any  leasing  studio  in  the  industry. 

This  is  an  indication  that  production 
will  continue  steadily,  skipping  the  usual 
July  and  August  let-up  of  the  last  four 
years.  The  foremost  producers  at  the 
United  will  be  Joseph  M.  Schenck  and 
Associated  First  National.  Among  the 
producers  to  "shoot"  at  the  United  during 
the  next  three  months  will  be  the  Norma 
and  Constance  Talmadge  companies, 
Maurice   Tourneur,    Sam    Rork,  Arthur 


Jacobs,  Edwin  Carewe,  Frank  Lloyd, 
Joseph  de  Grasse,  Jack  Dillon,  Lynn 
Reynolds  and  John  McDermott.  Irving 
Cummings  has  just  completed  his 
"Broken  Hearts  of  Broadway"  there. 
*    *  * 

Paramount: 

Paramount  has  had  an  unusually  suc- 
cessful year,  its  triumphs  including  "The 
Covered  Wagon,"  produced  by  James 
Cruze.  Other  big  Paramount  features  of 
the  year  have  been  Cecil  B.  DeMille's 
"Manslaughter,"  "To  the  Last  Man,"  a 
Zane  Grey  production;  DeMille's  "Adam's 
Rib,"  the  forest  scene  which  was  made 
from  one  of  the  biggest  sets  ever  made; 
George  Fitzmaurice's  "Bella  Donna," 
Pola  Negri's  first  American  picture; 
George  Melford's  "Salomy  Jane,"  filmed 
in  the  Bret  Harte  country  of  Northern 
California;  "The  Cheat,"  a  Fitzmaurice 
production  starring  Pola  Negri  (not  yet 
released);  DeMille's  film  version  of  "The 
Ten  Commandments,"  which  has  one  of 
the  biggest  sets  ever  built  and  now  is 
under  way;  Herbert  Brenon's  "The 
Spanish  Dancer,"  starring  Pola  Negri, 
now  being  made;  William  DeMille's 
"Grumpy,"  a  notable  success  of  the  year; 
Sam  Wood's  "Prodigal  Daughters," 
"Bluebeard's  Eighth  Wife"  (not  yet  re- 
leased), and  "Zaza,"  now  being  made  in 
New  York,  all  starring  Gloria  Swanson. 

Jesse  L.  Lasky,  first  vice  president  in 
charge  of  all  Paramount  pictures,  an- 
nounces that  a  total  of  fifty-two  super- 
pictures  will  be  made  during  1923-4.  A 
new  laboratory,  with  the  largest  possible 
output  of  any  similar  equipment  in 
America  will  open  July  1  as  a  prelude  to 
the  American  Historical  Revue  and  Mo- 
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than  ever  are  the  facilities  and  equipment  of  the  United 
Studios  with  the  completion  of  the  $800,000.00  improve- 
ment program. 

TH  ERE  S  A  REASON 

why  the  leading  producers  make  their  pictures  here.  It 
is  embodied  in  the  fact  that  the  United  Studios  offer  the 
most  economically  operated  motion  picture  plant  avail- 
able to  independent  producers. 


are  the  watchwords  of  every  member  of  the  highly  special- 
ized staff  of  experts  comprising  the  studio  organization. 
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tion  Picture  Industrial  Exposition. 

Production  work  is  ready  to  start  on 
"Ruggles  of  Red  Gap"  and  "North  of 
36,"  both  to  be  done  by  Cruze. 

Antonio  Moreno,  Ernest  Torrence, 
Richard  Dix,  Douglas  Fairbanks,  Jr., 
Lewis  Stone,  Noah  Beery,  George  Faw- 
cett  and  Sigrid  Holmquist  are  some  of 
the  players  recently  placed  under  con- 
tract by  Paramount,  while  the  new  faces 
include  Mary  Astor  and  Alma  Bennett. 


Universal: 


Julius  Bernheim,  general  manager  of 
Universal,  announces  that  another 
"world's  largest  stage"  will  be  constructed 
at  Universal  City,  where  $500,000  will  be 
spent  on  studio  improvements  during 
1923-24. 

In  addition,  there  also  will  be  an  ex- 
tensive production  program.  This  will 
include  twelve  Jewel  productions,  four 
Mary  Philbin  Jewels  and  four  Reginald 
Denny  Jewels. 

In  addition  to  these  twenty  features 
there  will  be  numerous  special  attrac- 
tions and  eight  Universal-Gibson  special 
productions,  also  a  large  number  of 
serials,  two  reel  "Westerns"  and  comedies. 

Among  the  pictures  now  being  made 
at  Universal  City  is  King  Baggot's 
"Whose  Baby  Are  You?"  This  screen 
story  was  written  by  the  popular  director, 
who  is  starring  "Baby"  Peggy  in  its  filmi- 


zation.  It  will  be  released  in  October. 
Raymond  L.  Schrock  assisted  King  Bag- 
got  in  the  preparation  of  the  story. 

"The  Hunchback  of  Notre  Dame,"  just 
completed,  is  a  memorable  production  in 
more  ways  than  one.  It  surprised  its 
producers  by  being  cut  as  it  was  shot 
and,  though  a  Universal-Super-Jewel 
production,  was  down  to  twenty-four 
reels  when  the  last  scene  was  filmed. 
Edward  Curtiss  did  the  editing  under 
supervision  of  Perley  Poore  Sheehan 
Edward  T.  Lowe,  and  Wallace  Worsley, 
the  director.  Lon  Chaney  is  featured  as 
"Quasimodo"  in  the  picture. 

Java,  the  "melting  pot  of  the  Pacific" 
and  one  of  the  least  known  East  Indian 
islands,  will  be  depicted  in  "Havoc,"  the 
Harry  Garson  spectacle  now  being  filmed 
for  Universal.  Clara  Kimball  Young, 
who  visited  Java  during  her  recent  world 
tour,  aided  in  preparing  the  sets  for  this 
picture,  though  many  of  the  scenes  were 
filmed  in  Java.  J.  Warren  Kerrigan  and 
Anna  Q.  Nilsson  head  the  cast. 

In  his  next  Universal  Production,  Wil- 
liam Desmond  will  enact  the  role  of  a 
"gentleman  crook,"  with  Robert  Hill 
directing.  Charlotte  Morrison,  a  petite 
blond  beauty  who  recently  has  achieved 
popularity  as  one  of  the  younger  leading 
women  of  the  screen,  will  have  the  lead- 
ing feminine  role. 

Hoot  Gibson  is  on  location  at  the 
Flynn  ranch,  in  the  high  Sierras,  where 
the  exterior  scenes  of  "The  Ramblin' 
Kid"  are  being  made,  with  Edward  Sedg- 
wick directing. 

William  Parke  is  busily  preparing  at 
Universal  City  for  his  next  picture,  "Up- 
side Down,"  in  which  Herbert  Rawlinson 
is  to  be  starred. 

Neely  Edwards,  formerly  a  vaudevillian, 
is  doing  "Restless  Rest"  and  Margaret 
Landis,    sister    of   Cullen    Landis,  well 


known  juvenile  player,  has  been  added  to 
the  cast  of  "The  Love  Brand,"  which 
Stuart  Paton  is  filming  at  Universal  City. 


Levee-Tourneur: 


For  the  coming  year  the  policy  of 
"shorter  and  different"  pictures  recently 
inaugurated  by  M.  C.  Levee  and  Maurice 
Tourneur,  associated  in  the  production 
of  Maurice  Tourneur  Pictures,  will  be 
carried  through. 

Pictures  such  as  "The  Isle  of  Lost 
Ships"  and  "The  Brass  Bottle,"  which 
have  been  proclaimed  chiefly  because  of 
the  fact  that  they  are  away  from  the 
common  run  of  film  entertainment,  will 
be  the  aim  of  this  organization. 

The  campaign  waged  in  behalf  of  the 
exhibitor  by  Exhibitors  Herald, 
prompted  Messrs.  Levee  and  Tourneur 
to  adopt  the  "shorter"  feature  policy. 
"The  Brass  Bottle"  is  the  first  release 
under  this  policy  with  a  footage  of  6,000 
feet,  the  ideal  length  of  a  feature  as 
requested  by  exhibitors  everywhere 
throughout  the  country. 

Negotiations  for  stories  to  conform 
with  this  policy  of  production  are  now 
underway. 


Jackie  Coogan: 


Jackie  Coogan,  juvenile  star,  having 
been  taken  under  the  wing  of  his  father, 
Jack  Coogan,  Sr.,  in  Jackie  Coogan  Pro- 
ductions, Inc.,  is  busy  with  his  first  pic- 
ture for  Metro.  This  photodrama,  a 
scenic  spectacle,  is  "Long  Live  the  King," 
which  Victor  Shertzinger  is  directing 
from  Eve  Unsell  and  C.  Gardner  Sulli- 
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that  set  off  the  gilt  sword  he  wears  as 
a  symbol  of  his  rank. 


F.  B.  0.: 


van's  adaptation  of  Mary  Roberts  Rine- 
hart's  novel. 

Several  costly  sets  have  been  erected 
for  the  picture,  in  which  the  youngster 
plays  the  part  of  the  "Crown  Prince  of 
Lavonia,"  a  mythical  principality  se- 
questered "somewhere  in  the  Balkans." 
J.  J.  Hughes,  art  director,  has  erected  the 
palaces,  cathedrals,  city  views  and  scenic 
grandeurs  with  an  eye  to  adequacy  and 
beauty.  The  film  is  being  made  on  the 
theory  that  "the  one  big  thing  is  drama." 

Supporting  Jackie  are  Rosemary 
Theby,  Ruth  Renick,  Vera  Lewis,  Allan 
Hale,  Alan  Forrest,  Walt  Whitman, 
Robert  Brower,  Raymond  Lee,  Monti 
Collins,  Sam  Appel,  Sidney  D'Albrook, 
Alan  Sears,  George  Bax,  William  Machin, 
Ruth  Handforth  and  Loretta  McDermott. 

Rosemary  Theby  is  playing  her  five 
hundredth  part  in  the  picture,  a  record 
equalled  by  few  other  actors.  Miss 
Theby  worked  in  the  Vitagraph  and 
Lubin  stock  companies,  where  every 
player  appeared  in  each  picture,  which 
turned  out  three  and  four  a  week.  She 
started  in  1911,  has  played  every  con- 
ceivable type  of  parts  and  her  record  is 
a  history  of  the  later  years  of  the  motion 
picture  industry. 

In  "Long  Live  the  King,"  Jackie's  cos- 
tuming is  entirely  different  from  any  of 
his  previous  pictures.  Instead  of  rags 
and  tatters,  he  has  twenty-four  complete 
changes  of  costume  for  his  one  role. 
These  include  gorgeous  uniforms  of  gold 
and  glitter,  five  elaborate  sailor  suits 
and  a  wardrobe  of  princely  furnishings 


The  making  of  "Alimony"  by  James  W. 
Home,  former  Ince  director,  has  been 
the  biggest  piece  of  activity  on  the  R-C 
lot  of  recent  date.  With  an  all-star  cast 
headed  by  Warner  Baxter  and  Grace 
Darmond,  Home  has  been  using  all  of 
his  genius  in  creating  a  modern  society 
drama  of  the  divorce  evil  that  should  be 
a  tremenduous  box  office  attraction. 
Clyde  Fillmore  heads  the  supporting  cast 
which  includes  Ruby  Miller,  Jackie 
Saunders  and  others. 

Emory  Johnson  continues  making 
melodramas.  His  latest  is  "The  Mail 
Man."  These  thrillers  continue  as  family 
affairs  with  this  one  having  been  written 
by  Mrs.  Emily  Johnson,  the  producer- 
director's  mother.  Ralph  Lewis  appar- 
ently has  signed  a  life-long  contract  with 
Johnson  for  this  makes  the  fourth  Emory 
Johnson  picture  in  which  the  famous 
character  has  been  seen. 

Jane  Novak,  Chester  Bennett  star,  has 
begun  work  on  her  fifth  F.  B.  O.  pro- 
duction, "The  Lullaby,"  from  the  scenario 
by  Hope  Loring  and  Louis  D.  Lighton, 
that  clever  pair  of  screen  scribes  who 
adapted  "Broken  Hearts  of  Broadway" 
so  aptly  for  production  by  Irving  Cum- 
mings. 

Johnnie  Walker's  fourth  F.  B.  O.  pro- 
duction, "The  Worm,"  is  progressing 
rapidly  under  the  direction  of  William 
Worthington.  Walker  believes  that  the 
story  affords  him  one  of  the  most  de- 


lightful characterizations  of  his  career. 
Mildred  June  is  seen  in  the  leading  role 
opposite  with  the  supporting  cast  In- 
cluding J.  Farrel  MacDonald,  George 
Rigas,  Max  Davidson  and  others. 

"Life,  Liberty  and   ,"  an  original 

story  by  Wyndham  Martyn,  has  been 
chosen  as  the  first  starring  vehicle  for 
George  K.  Arthur,  the  English  actor, 
now  under  contract  with  P.  A.  Powers, 
Production  will  begin  within  a  short 
time.  Arthur  is  considered  one  of  the 
biggest  finds  of  the  season  and  "Pat"  is 
being  looked  at  enviously  by  his  brother 
producers. 

Edward  Hern,  who  has  been  placed 
under  contract  by  P.  A.  Powers,  is 
spending  his  time  looking  over  stories 
and  judging  horses.  Hearn's  first  vehicle 
has  not  as  yet  been  decided. 

Louise  Lorraine,  formerly  a  featured 
player  at  Universal,  has  been  signed  to 
play  the  leading  feminine  role  opposite 
George  O'Hara  in  H.  C.  Witwer's 
"Fighting  Blood"  series. 

Incidently  Mai  St.  Clair,  director 
of  H.  C.  Witwer's  first  series  of  "Fight- 
ing Blood"  stories,  has  withdrawn  from 
the  directorial  duties,  and  Henry  Lehr- 
man  has  been  given  the  leadership  of  the 
second  series. 


Hal  Roach: 


Hal  Roach  plans  to  spend  about  $5,- 
000,000  in  production  work  and  on  studio 
improvements  during  the  coming  year. 
Roach  productions  as  outlined  include: 

A  series  of  comedies  featuring  Stan 
Laurel,  "Snub"  Pollard  and  Paul  Parrott. 

The  two-reel  "Spat  Family,"  a  series 
not  yet  introduced,  in  which  Frank  Butler 
and  Sidney  D'Albrook,  who  scored  dis- 
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(Continued  from  page  192  > 


tinctive  comedy  successes  in  Jack  Lon- 
don's "Call  of  the  Wild,"  will  be  the 
featured  players. 

"Her  Dangerous  Path,"  a  new  thought 
in  serials  featuring  Edna  Murphy,  prob- 
ably in  ten  chapters. 

Will  Rogers  in  two-reel  comedies  that 
may  run  from  eight  to  twelve  in  num- 
ber. 

"The  Dippy-Doo-Dads,"  an  unusual 
reel  introduced  last  year,  prob.ably  will 
be  produced  in  twelve  chapters. 

Approximately  one  of  the  "Our  Gang" 
comedies  will  be  made  each  month. 

Plans  are  being  formulated  for  the 
production  of  another  feature  under 
direction  of  Fred  Jackman,  who  made 
"The  Call  of  the  Wild." 


Warner  Brothers: 


With  all  details  for  the  production  of 
eighteen  major  motion  pictures  and  one 
special  production  completed,  the  Warner 
Brothers  studios  will  hum  with  activity. 
The  complete  program  represents  an  ex- 
penditure of  more  than  $5,500,000  and 
will  be  executed  under  the  guiding  hands 
of  several  of  the  world's  most  important 
producers,  headed  by  David  Belasco. 

David  Belasco's  arrival  in  Los  Angeles 
will  serve  to  start  activities.  "The  Gold 
Diggers,"  by  Avery  Hopwood,  famous 
as  a  Belasco  stage  production,  is  now  in 


Literally,  the  world  is  D.  W.  Griffith's 
studio.  The  famous  producer's  most 
recent  effort  is  "The  White  Rose," 
which  he  made  in  the  locale  of  the 
story  in  various  sections  of  the  sunny 
south  for  United  Artists  Corporation. 


the  making  at  the  Warner  studios  with 
Hope  Hampton  as  the  star,  under  the 
direction  of  Harry  Beaumont,  who  made 
"Main  Street." 

"Little  Johnny  Jones,"  George  M. 
Cohan's  story,  is  nearly  completed. 
Johnnv   Hines   will   star   in   the  screen 


presentation.  Another  active  company 
is  "The  Printer's  Devil,"  an  original  story 
by  Julien  Josephson,  starring  Wesley 
Barry  and  with  Harry  Myers  and  Kath- 
ryn  McGuire  in  the  cast.  William  Beau- 
dine  is  directing. 

Special  stress  is  being  laid  on  the  pro- 
duction of  "DeBurau,"  which  is  to  be  a 
super-special  aside  of  the  eighteen 
classics.  "DeBurau,"  from  the  play  by 
Sacha  Guitry,  will  go  into  production  in 
the  near  future  under  the  supervision  of 
David  Belasco.  Ernest  Lubitsch  will 
direct. 

*    *  * 

Preferred  Pictures: 

The  past  year  has  been  the  enlarging 
and  division  of  the  old  Selig  Studios  on 
Mission  Road  into  what  is  now  the 
Mayer-Schulberg  Studios.  Two  addition- 
al stages  have  been  erected  and  the 
Schulberg  organization  filming  Preferred 
Pictures. 

Costume  factories  and  wardrobes  have 
been  constructed  by  B.  P.  Schulberg  to 
provide  the  crinolines  and  other  apparel, 
both  feminine  and  masculine,  to  be  used 
in  the  three  big  productions  now  in  the 
course  of  filming — "The  Virginian," 
"Maytime"  and  "The  Boomerang." 

The  Schulberg  organization  has  com- 
mitted itself  to  stage  productions  and 
successful  books  that  admit  of  big 
physical  treatment  for  its  future  Al  Licht- 
man  releases.  In  carrying  out  this  policy 
the  following  list  of  literary  purchases 
has  been  announced: 

"The  First  Year"  (of  married  life),  the 
great  American  play  by  Frank  Craven; 
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"My  Lady's  Lips,"  the  play  by  Edward 
Locke;  "Maytime,"  now  in  its  seventh 
successful  year,  by  Rita  Johnson  Young; 
"The  Triflers,"  stirring  story  of  modern 
society  by  Frederick  Orin  Bartlett; 
"When  a  Woman  Reaches  Forty,"  origi- 
nal screen  story  by  Royal  A.  Baker; 
"Mothers-in-law,"  by  the  authors  of 
"Rich  Men's  Wives;"  Frank  Dazey  and 
Agnes  Christine  Johnston;  "The  Breath 
of  Scandal,"  the  Cosmopolitan  Magazine 
novel  by  Edwin  Balmer;  "The  White 
Man,"  the  novel  of  the  jungle  and  the 
drawing-room,  by  George  Agnew  Cham- 
berlain; "The  Virginian,"  the  American 
classic,  by  Owen  Wister. 

"April  Showers,"  proven  by  previews 
in  New  York  and  Los  Angeles,  a  great 
audience  picture,  by  Hope  Loring  and 
Louis  D.  Lighton;  "The  Boomerang," 
David  Belasco's  wonderful  play,  by  Win- 
chell  Smith  and  Victor  Mapes;  "A  Man- 
sion of  Aching  Hearts,"  from  the  song 
that  will  live  forever,  by  Harry  Von 
Tilzer  and  Arthur  J.  Lamb;  "The  Broken 
Wing,"  year  in  New  York,  year  in  Lon- 
don, by  Paul  Dickey  and  Charles  W. 
Goddard;  "Faint  Perfume,"  by  the  author 
of  "Lulu  Bett,"  Zona  Gale;  and  "Poisoned 
Paradise,"  from  the  novel  of  Monte  Carlo, 
by  Robert  W.  Service. 

*    *  * 

Associated  Authors: 

At  the  Ince  studio  "Richard  the  Lion 
Hearted,"  the  initial  Associated  Authors 
production,  featuring  Wallace  Beery  as 
Robin  Hood,  is  now  being  edited  and  will 
soon  be  released  by  United  Artists.  This 
production  was  made  under  the  super- 
vision of  Frank  Woods,  who  was  form- 
erly chief  supervising  editor  for  Famous 
Players-Lasky  Corporation  for  five 
years. 

The  next  Associated  Authors  picture 
will  be  Thompson  Buchanan's  screen  ver- 
sion of  Peter  B.  Kyne's  story,  "The 
Harbor  Bar,"  which  will  be  released 
under  the  title  of  "Loving  Lies."  Monte 
Blue,  whose  Doctor  Kennicott  of  "Main 
Street"  is  still  vividly  remembered; 
Evelyn  Brent,  a  Douglas  Fairbanks 
"find;"  Charles  Gerrard,  the  Sultan  Sala- 
din  of  "Richard  the  Lion  Hearted;"  and 
Joan  Lowell  an  Associated  Authors 
"Find,"  play  the  leading  roles  in  "Loving 
Lies." 

Elmer  Harris,  the  third  of  the  trium- 
virate of  Associated  Authors,  is  making 
preparations  for  his  screen  adaption  of 
Frank  Adams'  Cosmopolitan  story,  "The 
Love  Hater." 


Louis  B.  Mayer: 


Louis  B.  Mayer  announces  increase  in 
production  schedule  of  from  nine  to 
twelve  big  all-star  productions  for  the 
coming  year.  With  John  M.  Stahl,  Fred 
Niblo  and  Reginald  Barker  under  con- 
tract he  has.  added  W.  S.  Van  Dyke  to 
this  directorial  list  and  is  negotiating 
with  two  more  directors. 

Irving  G.  Thalberg,  who  recently 
joined  the  Mayer  organization,  as  vice- 
president,  is  concentrating  on  production. 

Three  big  specials  are  now  being  com- 
pleted, John  M.  Stahl's,  "The  Wanters;" 
Fred  Niblo's,  "Captain  Applejack,"  and 
Reginald  Barker's,  "The  Master  of 
Woman." 

Niblo  is  getting  ready  to  film  "Man, 
Woman  and  the  Devil."  Stahl's  next 
will  be  "Why  Men  Leave  Home," 
adapted  from  the  Avery  Hopwood  play 
by  Paul  Bern.  Following  that  Stahl 
probably  will  make  "Women  Who  Pass 
in  the  Night."  Barker  is  now  preparing 
to  make  "The  Valley  of  Content,"  which 
will  be  released  as  "Pleasure  Mad."  "The 
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Day  of  Souls,"  and  Robert  W.  Service's, 
"The  Trail  of  Ninety-Eight,"  are  lined 
up  for  future  production  by  Barker. 

Now  under  contract  with  Mayer  to 
play  featured  roles  in  all-star  casts  are: 
Renee  Adoree,  Huntly  Gordon,  Norma 
Shearer,  Robert  Frazer  and  Hedda 
Hopper. 

*    *  * 

Douglas  Fairbanks: 

For  the  construction  of  Douglas  Fair- 
banks new  sets  for  "The  Thief  of  Bag- 
dad," 700,000  feet  of  lumber  are  being 
used  at  the  Pickford-Fairbanks  Studios. 
This  lumber  would  build  46  six-room 
bungalows,  says  Mark  Larkin,  demon 
statistician  and  twin  producer.  "Doug" 
is  not  selecting  a  conventional  cast  for 
his  new  picture.  In  fact,  nearly  every- 
body so  far  engaged  is  comparatively 
new  to  picture  audiences. 

The  most  difficult  feminine  role  will 
be  portrayed  by  Julanne  Johnston,  a  tall 
slender  girl  known  heretofore  primarHy 
for  her  dancing.  She  will  appear  as  a 
princess  of  Bagdad. 

The  villain  will  be  played  by  Sadakichi 
Hartmann,  who  is  new  to  the  screen. 
He  is  partly  oriental,  and  in  the  robes 
he  wears  in  the  picture,  might  actually 
have  stepped  from  the  pages  of  the  Ara- 
bian Nights. 

Brandon  Hurst,  Snitz  Edwards, 
Charles  Belcher,  and  Anna  May  Wong 
are  others  who  have  been  cast. 


Independents: 


An  outstanding  feature  of  the  past 
year's  chapters  in  cinema  history  is  the 
progress,  prestige  and  stability  attained 
by  the  independent  group  of  producers  in 
Los  Angeles  and  environs.  The  rise 
of  the  heretofore  little-considered  inde- 
pendent film  company  during  the  past 
twelve  months  has  been  little  short  of 
spectacular  and  that  there  is  a  consistent 
market  for . the  product  turned  out  by 
the  independent  is  evidenced  by  the  fact 
that  local  banking  interests  are  taking  a 
hand  in  the  financing  of  such  ventures — 
an  unprecedented  thing. 

Of  no  less  general  interest  is  the  fact 
that  the  fly-by-night  independent  is  no 
more.  His  demise  was  gradual  but  cer- 
tain as  the  market  for  the  spawn  of  those 
parasites  who  were  ever  ready  to  capital- 
ize vulgarity,  salaciousness  and  like 
subjects  cloaked  under  the  term  "propa- 
ganda," or  who  would  exploit  misfortun- 
ates  as  screen  entertainers,  has  been 
closed  forever.  Today  a  new  type  of  in- 
dependent producer  dominates  this  field. 
He  is  constantly  striving  to  make  artistic 
as  well  as  commercial  film  masterpieces 
and  he  realizes  that  his  future  lies  in  his 
present  day  endeavors. 

Such  financially  responsible  and  re- 
spected concerns  as  Cosmo  Art  Studios, 
housing  over  a  dozen  independent  pro- 
ducers; Hollywood  Studios,  with  an  equal 
number  of  independents,  and  other  great 
organizations  with  mammoth  plants  are 
constantly  cateriv~  to,  and  encouraging 
the  individual  or  company  who  seeks  to 
enter  this  field  providing  the  applicant  is 
capable  of  producing  high  class  screen  en- 
tertainment. 

*    *  * 

Irving  Cummings,  who  gave  up  star- 
dom to  wield  a  megaphone,  is  one  of  the 
most  successful  independents  of  today. 
Not  alone  has  this  young  director-pro- 
ducer filmed  several  first  class  pictures 
during  the  past  year  but  he  has  disposed 
of  them  to  great  advantage  and  this  en- 
couragement caused  him  to  produce 
"Broken  Hearts  of  Broadway,"  the  most 
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elaborate  and  costly  production  he  has 
yet  attempted. 

*  *  * 

Rocky.  Mountain  Productions,  Inc.,  al- 
though a  comparatively  young  concern,  is 
doing  big  things.  In  addition  to  turning 
out  "The  Dangerous  Trail,"  an  outdoor 
special  in  six  parts,  to  be  released  by 
Anchor  Film  Distributors,  Inc.,  a  fast 
growing  independent  picture  distributing 
organization  of  Hollywood,  Rocky  Moun- 
tain will  make  eight  five  part  frontier 
photoplays  starring  Bill  Patten,  supported 
by  Peggy  O'Day. 

•  *    *  * 

Choice  Productions  is  another  new 
company  to  invade  the  independent  realm. 
Although  this  concern  has  been  inactive 
for  the  past  few  weeks  it  is  understood 
that  their  studio  on  Sunset  boulevard 
will  shortly  be  a  veritable  beehive  and 
that  an  announcement  of  an  elaborate 
production  program  for  the  ensuing 
months  will  be  forthcoming  from  the 
office  of  Sales  Manager  "Ernie"  Silcocks 
shortly.  *    *  * 

Grand  Studios,  on  Gower  street,  is  yet 
another  comparatively  recent  addition  to 
the  ranks  of  the  independents.  Headed 
by  Samuel  V.  Grand,  of  Grand-Asher 
Distributing  Corporation,  this  plant  is 
now  one  of  the  busiest  in  the  city  with 
three  comedy  companies  and  a  dramatic 
company  or  two  working  on  its  stages 
daily.  The  trio  of  funsters,  Monty 
Banks,  Sid  Smith  and  Joe  Rock  each 
head  their  own  producing  unit  and  will 
make  two-reelers  under  their  individual 
banners  for  Grand-Asher  distribution. 
Ben  Verschleiser,  general  manager  of  the 
new  studio,  superintends  the  activities  of 
all  companies. 

*  *  * 

So  great  has  been  the  progress  of  Phil 
Goldstone  during  the  past  year,  that  he 
has  twice  moved  to  larger  quarters.  Now 
he  is  nicely  settled  in  a  new  building  on 
Beach  wood  Drive  erected  for  him  by 
Dave  Horsley,  who  officiates  in  the  capac- 
ity of  landlord  over  a  score  or  more  of  the 
independent  producers.  Goldstone  is 
making  bigger  and  better  pictures  than 
ever  before  in  his  career.  Among  some 
of  his  big  state  rights  triumphs  produced 
during  the  past  year  are  "Deserted  at  the 
Alter,"  "His  Last  Race"  and  another 
great  all-star  screen  entertainment  as  yet 
untitled.  *    *  * 

Among  the  individuals  who  are  now 
producing  on  their  own  is  Finis  Fox,  well 
known  scenarist  and  director,  who  at  one 
time  was  associated  with  Metro  as  head 
of  that  organization's  script  department. 
Fox  is  now  engaged  in  production  at  the 
Hollywood  Studios  where  he  is  filming 
one  of  his  own  stories  for  fall  release. 
Fox  has  made  other  independent  pictures 
during  the  past  year  but  none  quite  so 
elaborate  as  the  one  he  is  now  making, 
it  is  said. 

*  *  * 

Richard  Thomas  is  another  individual 
who  is  contributing  "big  time"  entertain- 
to  the  photoplay  world.  According  to  his 
general  manager,  William  La  Plante,  this 
young  producer  is  responsible  for  two 
of  the  present  season's  greatest  screen 
hits,  "Phantom  Justice"  and  "The  Silent 
Accuser."  Thomas  has  space  at  the  Hol- 
lywood Studios. 

*  *  * 

At  the  Universal  Studio  three  independ- 
ent companies  are  functioning.  They  are 
Leon  Lee  Productions,  starring  Jimmy 
Aubrey;  Dinky  Dean  Productions  making 
five  reelers  featuring  the  clever  juvenile 
star  after  which  the  company  takes  its 
name;  and  Andy  Gump  Productions,  pic- 
turizing  the  character  made  famous  in 
newspaper  cartoons. 

*  *  * 

One  could  go  on  and  on  announcing  the 
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activities  of  the  numerous  independent 
organizations  that  are  actually  contribut- 
ing to  the  world's  screen  entertainment, 
if  space  permitted.  Each  month  brings 
a  few  new  free  lance  producers  into  the 
ever-increasing  fold.  And  there  are 
numerous  "old  line"  companies  that  have 
been  plugging  on  steadily  year  after  year 
either  filming  pictures  for  the  states  right 
market  or  for  the  programs  of  recognized 
distributing  concerns. 

Among  the  active  independent  film  pro- 
ducing organizations  not  mentioned  in  the 
preceding  paragraphs  are  such  well 
known  concerns  as  Sunset  Productions, 
Charles  R.  Seeling  Productions,  Neva 
Gerber  Productions,  Russell  Studio,  In- 
terstate Pictures  Corporation,  Victor  B. 
Fisher  Productions,  Douglas  MacLean 
Productions  and  others. 

Of  the  independents  who  are  working 
only  on  big  specials  is  the  Trimble-Murfin 
Productions,  which  concern  is  now  shoot- 
ing scenes  for  "The  Sign"  at  the  Thomas 
H.  Ince  Studio  in  Culver  City.  Jane 
Murfin  and  Justin  H.  McCloskey  are  co- 
directing.  "The  Phantom  Pack,"  starring 
"Strongheart,"  the  wonder  dog,  is  the 
most  recent  release  of  the  Trimble-Murfin 
concern. 

*    *  * 

Another  stronghold  of  the  independents 
well  be  the  Cosmos  Art  Studios,  now 
sponsored  by  Charles  Ray  Enterprises 
and  James  E.  Bowen,  president  of  Cos- 
mos Art,  and  his  associates. 

They  own  a  twenty  acre  property  in  the 
heart  of  the  North  Wilshire  district 
skirted  by  Beverly  boulevard  for  half  a 
mile  and  by  First  street,  Virgil  avenue 
and  Juanita  avenue,  and  it  will  be  trans- 
formed into  a  marvelous  beauty  spot. 

From  this  area   covering  a   space  of 


Baby    Peggy,   the   toast   of  Hollywood, 
in  "Tips,"  her  July  Century  Comedy. 


more  than  two  city  blocks,  it  is  promised, 
will  evolve  the  most  picturesque  motion 
picture  studio  property  in  the  country  and 
an  exclusive  new  shopping  center.  The 
developments  look  forward  to  the  institu- 
tion of  a  commercial  picture  plant  with  a 
capacity  of  about  a  dozen  independent 
producing  units,  besides  affording  great- 


ly increased  facilities  for  the  two  pro- 
ductions which  Ray  will  make  yearly. 

Among  the  buildings  included  in  the 
plans  are  apartment  houses  and  many 
business  structures.  Some  of  these  will 
relate  directly  to  the  film  industry  as  they 
are  expected  to  house  subsidary  lines  of 
trade  that  have  grown  up  in  -  Southern 
California  in  connection  with  motion  pic- 
tures. 

The  line  of  the  new  Beverly  boulevard, 
which  is  to  be  a  100-foot  driveway  to  the 
ocean,  bisects  a  large  triangular  piece  on 
the  corner  of  the  property.  On  this  piece 
is  to  be  erected  a  tall  class  A  business 
structure  to  be  occupied  almost  entirely 
by  one  of  the  large  costume  companies 
and  a  studio  furnishing  company  that  are 
now  negotiating  for  tenancy. 

The  First  street  frontage  of  the  studio 
grounds,  which  is  now  being  paved,  will 
be  devoted  to  a  building  to  house  a 
branch  of  the  leading  Los  Angeles  banks, 
and  there  will  be  numerous  adjacent 
structures  for  stores.  There  is  room  in 
the  spacious  tract  for  a  considerable  num- 
ber of  dwellings  that  are  a  part  of  the 
general  plan. 

*    *  * 

The  development  of  the  studios  proper 
will  be  on  a  very  extensive  scale.  The 
most  important  of  the  structures  will  be 
a  new  administration  building  that  is 
designed  to  exceed  in  size  and  beauty 
anything  of  the  kind  in  Southern  Cali- 
fornia. 

It  is  on  the  landscaping  side  that  the 
changes  will  be  made  of  the  most  pleasing 
appeal  to  the  eye.  The  conformation  of 
the  twenty  acres  is  such  as  to  lend  itself 
to  elaboration  of  great  beauty.  They  are 
to  be  made  into  what  may  be  called  a 
spacious  sunken  garden,  with  its  natural 
lake  skirted  by  paved  drives  and  walks, 

(Continued  on  page  204) 
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DISCOVERED 

in  England 
by  Charles  Chaplin 
Imported  by 

F.     B.  O. 


GEORGE  K.  ARTHUR 

Fresh  from  British  Triumphs 
in  His  Own  and  Mae  Marsh  Productions 


STELLAR  AMERICAN  DEBUT  THIS  FALL 


(Continued  from  page  202) 

spanned  by  bridges  and  dotted  by  green 
parkways. 

On  the  bosom  of  the  lake  is  to  rest 
the  Mayflower,  most  unique  of  scenic 
sets  yet  built,  which  cost  $60,000  and  is 
now  at  the  present  Charles  Ray  studio 
in  Fleming  street,  where  it  was  used  for 
scenes  in  the  star's  forthcoming  produc- 
tion, "The  Courtship  of  Miles  Standish." 
This  will  be  maintained  as  a  high  class 
cafe. 

The  design  for  the  general  studio  en- 
terprise was  prepared  by  Harold  Cross, 
architect  of  numerous  hotels,  apartments 
and  business  buildings  in  New  York,  Chi- 
cago and  Los  Angeles.  The  deal  was 
brought  about  by  W.  H.  Grant  of  Grant 
&  Campbell  Company. 

J.  E.  Bowen,  president  of  the  Cosmos 
Art  and  an  expert  engineer,  to  whose 
foresight  in  1919  was  due  the  selection  of 
this  fine  site,  with  its  natural  scenic  ad- 
vantages for  motion  picture  making,  will 
probably  be  associated  with  the  new 
Charles  Ray  Enterprises. 

*  *  * 

A  still  further  announcement  of  im- 
portance is  the  incorporation  for  $10,- 
000,000  of  the  Cosmos  Art  Pictures  Asso- 
ciation. Its  purpose  is  to  release  and 
distribute  motion  pictures  nationally  and 
internationally. 

Cosmos  Art  Pictures  Association  has 
secured  G.  A.  McVicker  as  general  man- 
ager. Mr.  McVicker  for  the  past  three 
years  has  been  associated  with  Associated 
First  National  and  for  five  years  before 
that  with  Famous  Players-Lasky.  He 
also  was  general  manager  of  Detroit  The- 
atre Amusement  Company  which  operates 
a  chain  of  theatres  in  the  Middle  West. 

The  incorporators  of  Cosmos  Art  Pic- 
tures Association  are  James  E.  Bowen, 
Charles  W.  Flack  and  J.  W.  Reed. 

Charles  W.  Flack,  who  is  associated 
with  Mr.  Bowen,  is  one  of  the  best  known 
attorneys  of  Illinois,  having  practiced 
there  for  twenty-eight  years  and  holding 
many  high  positions  with  government  af- 
fairs. 

*  *  * 

Since  the  turning  over  to  Anchor  Film 
Distributors  of  "The  Dangerous  Trail," 
by  Rocky  Mountain  Productions,  Morris 
R.  Schlank,  president  of  Anchor,  has  left 
on  a  tour  with  prints  of  this  production 
and  the  first  of  the  Bill  Pattons,  titled 
"The  Battlin'  Buckaroo."  Alvin  J.  Neitz 
directed  and  wrote  the  stories  for  both 
pictures. 

Anchor  has  secured  the  distribution 
rights  for  a  series  of  comedies  starring 
Milburn  Morante,  wh,o  is  supported  in 
this  series  by  Eddie  Barry  and  Helen 
Kesler.  Three  of  these  productions, 
which  are  two  reelers,  have  been  com- 
pleted and  Mr.  Schlank  is  showing  them 
to  state  rights  exchanges.  The  titles  of 
the  first  three  Morante  comedies,  which 
will  be  released  under  the  trade  name  of 
Crescent  comedies,  are:  "The  Bride 
Tamer,"  "Who's  Your  Husband?"  and 
"Favor  Me." 

While  on  the  road  Mr.  Schlank  will 
also  show  a  print  of  his  five-reel  "spe- 
cial" starring  Hobart  Bosworth,  "The 
Man  Alone."    This  is  a  sea  story. 

Fisher  Productions,  one  of  the  newest 
and  most  active  of  independent  producers 
in  Hollywood,  will  double  its  original 
producing  program  at  the  Hollywood 
Studios  the  coming  season. 

Victor  B.  Fisher,  producer,  and  Mrs. 
Lillian  Ducey,  director,  recently  left  for 
San  Francisco,  where  plans  for  the  en- 
larged producing  plan  will  be  definitely 
decided  upon  at  the  home  office  of  the 
company. 

Following  a  series  of   conferences  in 


Frisco  Mr.  Fisher  and  Mrs.  Ducey  will 
leave  for  New  York  to  arrange  for  the 
distribution  of  "Youth  Triumphant,"  their 
initial  picture. 

In  the  cast  of  their  initial  offering  are 
Virginia  Lee  Corbin,  Anna  Q.  Nilsson, 
Raymond  Hatton.  George  Siegman,  Eu- 
genie Besserer,  Kate  Price  and  other 
popular  players. 

*    *  * 

Independent  picture  producers  are  to  be 
financed  by  a  new  corporation  formed  by 
Louis  Graf,  president  of  Graf  Produc- 
tions, with  an  actual  paid  in  capitalization 
of  $1,000,000.  Its  operations  will  be  on  a 
large  scale  and  will  be  conducted  on  the 
policy  of  letting  the  producer  live  and 
giving  him  a  fair  chance. 

Mr.  Graf,  after  a  week  spent  in  Los 
Angeles  in  connection  with  the  organiza- 
tion of  the  new  plan  in  moving  picture 
production,  has  returned  to  San  Francisco, 
where  he  is  in  consultation  with  his  as- 
sociates on  the  final  details,  which  will  be 
whipped  into  shape  at  once. 

While  the  corporation's  object  will  be 
the  financing  of  producers,  the  fact  that 
the  needs  of  no  two  pictures  are  alike  in 
their  varied  conditions  make  it  necessary 
to  formulate  an  elastic  plan  of  operation. 
The  Graf  Productions  will  not  participate 
in  the  benefits  of  the  new  corporation,  as 
they  are  already  financed  and  have  a  sur- 
plus laid  away. 
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FINIS  FOX 


Author  —  Director  —  Producer 


Current  Release  "The  Man  Between"  through  Associated  Exhibitors,  Inc.  Now 

producing  "Bag  and  Baggage." 
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Harry  Millarde 

Directed 

Over  the  Hill 
Town  That  Forgot  God 

and 

If  Winter  Comes 


J.Gordon  Edwards 

Directed 
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Cool  Plays  for  Hot  Days ! 
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"The  Man  From  Glengarry 

A  tale  of  the  Rivermen  s  feud 

By  RALPH  CONNOR 


1  1 


"The  Critical  Age 

A  refreshing  romance 

Adapted  from  "Glengarry  Schooldays" 
By  RALPH  CONNOR 


"The  Rapids" 

An  invigorating  drama  of  love  and  achievement 

By  ALAN  SULLIVAN 

THEY'RE  ALL  HODKINSON  PICTURES! 
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AN  UNBEATABLE  COMBINATION 


NEELY  EDWARDS  WM.  WATSON 

Starring  Directing 

UNIVERSAL  SUPER  COMEDIES 
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EDWARD  F.  CLINE 

Directing  features  for 

Principal  Pictures  Corporation 


EDWARD  F".  CLINE 


Soon  to  be  released: 

"CIRCUS  DAYS,"  Starring  JACKIE  COOGAN 

Presented  by  Sol  Lesser.    Distributed  by  Associated  First  National. 

"THE  MEANEST  MAN  IN  THE  WORLD" 

With  an  all-star  cast. 

Now  in  production: 

"WHEN  A  MAN'S  A  MAN,"  by  Harold  Bell  Wright 

— the  first  of  the  entire  Wright  series  pur- 
chased by  Principal  Pictures  Corporation. 


7250  Santa  Monica  Boulevard  Hollywood,  California 


210 


EXHIBITORS  HERALD 


July  7,  1923 


Edward  Laemmle 


Director  of 


"In  the  Days  of 

Buffalo  Biir 


anc 


"The  Oregon  Trail " 
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DOROTHY 
MACKAILL 

CURRENT  RELEASE: 

Featured  Role  in 

"MIGHTY  LAK  A  ROSE" 

An  Edwin  Carewe  Production 
(First  National) 

FOR  EARLY  FALL: 

Leading  woman  with  Barthelmess  in 

"THE  FIGHTING  BLADE" 

0 

A  John  S.  Robertson  Production 
(First  National) 

IN  PRODUCTION: 

"Sheila"  in  Arthur  Train's 

"HIS  CHILDREN'S  CHILDREN" 

A  Sam  Wood  Production 
(Famous  Players) 


Archie  Mayo 

Director  and 
Writer 

Feature  Comedies 


Grand  Studios 


Hollywood 
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Paul  Powell 

Latest  release 


4  4 THE  FOG 
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They  Make  the  World 
Laugh 

MACK  SENNETT 

COMEDY  PRODUCTIONS 

COMING 
Ben  Turpin  Specials 

"Where  Is  My  Wandering  Boy  This  Evening" 
"Pitfalls  of  a  Great  City" 

Mack  Sennett  All  Star 

"Nip  and  Tuck"  "Skylarking" 


DISTRIBUTED    BY  PATHE 
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Manager  of  Production 

FOX  FILM  CORPORATION 
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Director 

Fox  Film  Corporation 
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GASNIER 


Filming 
His  Own 
Productions 
at 

B.  P.  Schulberg 
Studios  as 

Preferred 
Pictures 


LOUIS  J.  GASNIER 


Current  releases: 

"Daughters  of  the  Rich" 

"Poor  Men  s  Wives" 

"Thorns  and  Orange 
Blossoms" 

'  'Mothers-in-Law1 1 

In  the  making: 
"May  time" 


For  release  by 

Al  Lichtman  Corporation 
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Alfred  A.  Cohn 

EDITOR  and  TITLER 

of  Features  and  Specials 

Markham  Bldg.,  Hollywood,  Cal. 

Phone  Hollywood  3222 
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Mae  Murray's 
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Mae  Murray's 

"The  French  Doll" 

Edward  Dillon's 

"Broadway  Gold" 

W.  F.  Alder's  Cannibal  Novelty 
"The  Isle  of  Vanishing  Men'1 

Metro  Special 

"Desire" 

Cosmopolitan  Feature 

"The  Daughter  of  Mother  McGinn" 

Dinky  Dean  Production 

"Gigi 
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TOM  O'BRIEN 

Management  IVAN  ST.  JOHN 

Hollywood,  California 

Appearing  in 

"Scrap  Iron" 
"The  Scarlet  Car" 
"The  Gentleman  from  America" 
"The  Sign" 


Mai  St.  Clair 

Directed  and  Supervised 

"Fighting  Blood" 

F.  B.  O. 

Box  236 
Hollywood  Station 
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ANNE  LUTHER 

Appearing  in  the  rox 
Forthcoming  Production 

"THE  GOVERNOR  S  LADY" 
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The  Director  'and  His  Finis  Fox  Starts  on 
Future  New  Picture 

A  Discussion  of  Director  s  Produces  and  Directs  Own 
Place  in  Choosing  Story,        Story  ""Bag  and  Baggage 
Casts  and  Sets  at  Coast  Studio 


Nat  Ross 

Directing 

Universal 

All 

Star 
Specials 


By  MAURICE  TOURNEUR 

Will  the  director  become  less  important 
the  coming  year? 

A  publication  recently  pointed  out  that 
in  a  number  of  instances,  directors  no 
longer  have  anything  to  say  about  the 
selection  of  the  story,  the  casting  of  the 
players  and  the  building  of  sets. 

Here  is  something  that  represents  one 
of  the  greatest  obstacls  in  the  progress 
the  motion  picture. 

*  *  * 

Show  me  where  a  director  has  noth- 
ing to  say  about  the  story,  the  cast  and 
the  building  of  sets  and  I'll  show  you 
where  a  low  average  of  quality  is  the  re- 
sult. 

There  have  indeed  been  instances 
where  the  story  was  purchased,  the  scen- 
ario prepared,  the  players  engaged  and 
the  sets  built  before  the  director  was  en- 
gaged. This  is  like  buying  the  finest 
broadcloth  obtainable,  the  best  silks  and 
buttons  money  can  purchase,  designing 
and  cutting  the  cloth  and  then  calling  in 
a  tailor  to  make  you  up  a  suit  of  evening 
clothes. 

In  other  instances,  after  huge  sums  of 
money  were  spent  on  story,  players  and 
sets,  a  director  of  doubtful  talents  has 
been  entrusted  with  the  fate  of  valuable 
property.  This  surely  indicates  that  in 
the  eyes  of  some,  the  direction  of  the 
picture  is  the  least  importance. 

Again,  it  is  like  buying  the  finest  goods, 
cutting  the  cloth  and  then  turning  it  over 
to  a  cheap  East-side  tailor  to  make  into 
a  suit. 

*  *  * 

No  director  of  reputation  and  self-re- 
spect should  allow  someone  to  do  the 
most  essential  part  of  his  work  for  him 
before  he  is  engaged.  He  must  be  allowed 
to  carry  the  full  responsibility  for  the 
direction  of  a  picture.  This  responsibility 
includes  a  say  in  the  selection  and  adap- 
tation of  the  story,  the  selection  of  the 
cast  and  the  building  of  the  sets. 

Wonderful  pictures  from  large  organi- 
zations are  very  much  the  exception.  Big 
organizations  can  maintain  a  certain  av- 
erage quality  of  production,  but  they 
cannot  create  the  real  masterpieces  that 
mark  progress  in  the  march  of  the  photo- 
play. 

A  review  of  the  big  successes  of  the  in- 
dustry clearly  indicates  these  achieve- 
ments have  been  the  work  of  one  man, 
the  realization  of  ideals  of  an  individual! 
the  unmolested  production  in  charge  of 
a  single  person. 

Organizations  that  consider  the  direc- 
tor last  will  never  attain  that  success 
in  productions  that  marked  "The  Birth 
of  a  Nation,"  "The  Miracle  Man,"  "The 
Four  Horsemen"  and  other  '  similar 
achievements.  Such  organizations  will 
keep  the  standard  of  product  where  it  is 
today.  They  will  never  be  conducive  of 
progress. 

*  *  * 

The  director  is  to  the  motion  picture 
what  the  artist  is  to  the  painting.  You 
cannot  tell  the  artist  what  to  paint,  what 
colors  to  use  and  what  size  painting  he 
should  make — and  expect  a  masterpiece. 

With  the  story,  the  players,  the  sets  to 
the  director  what  the  collors,  pallette  and 
brush  arc  to  the  painter,  you  cannot  dic- 
tate to  the  director  what  materials  he 
shall  use  and  how  he  shall  use  them — 
and  expect  to  achieve  any  degree  of  real 
success. 


Finis  Fox  has  started  work  on  his 
fourth  independent  feature  production, 
"Bag  and  Baggage,"  at  the  Hollywood 
studios,  with  a  notable  cast  of  screen 
artists.  Like  all  his  other  productions, 
Fox  not  only  wrote  the  story,  but  is 
also  directing  and  supervising  the  details 
of  production  from  story  and  theme  to  the 
cutting  room. 


The  cast  is  headed  by  Gloria  Grey,  the 
most  recent  Finis  Fox  discovery.  John 
Roche,  who  scored  a  hit  in  David  Be- 
lasco's  New  York  stage  success,  "Deb- 
urcau,"  has  been  signed  for  the  male  lead. 
The  cast  also  includes  such  players  as 
Paul  Weigel,  Carmelita  Geraghty,  Adele 
Farrington,  Arthur  Stuart  Hull,  Maxine 
Elliott  Hicks,  Ned  Grey  and  others. 

The  story  is  declared  to  be  a  typical 
Finis  Fox  drama,  shot  through  with 
pathos  and  comedy  relief.  The  continuity 
was  written  by  Lois  Zellner. 


The  executive  and  technical  personnel 
of  the  Fox  organization  includes  R.  R. 
Beaty,  general  manager,  William  Dash- 
iell,  assistant  director,  Danny  Hall,  tech- 
nical director,  and  Hal  Mohr,  photog- 
rapher. "Bag  and  Baggage"  is  the  first 
of  a  new  series  of  productions  that  Finis 
Fox  will  make  for  the  independent  mar- 
ket. 


Betty  Scott 

Associated  with 
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1482  Broadway 
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2 

Premiere  Presentations  Early 

This  Fall 

WILL  BE 

MISS  MARION  DAVIES 

IN  A  SPLENDID  PERFORMANCE  OF 

Cosmopolitan's  Little  Old  New  York 

AND 

MR.  GEORGE  ARLISS 

IN 

The  Distinctive  Corporation's  Striking  Production 

OF 

The  Green  Goddess 


SIDNEY  OLCOTT 

PERSONALLY  DIRECTED  BOTH 

Address 

THE  LAMBS  or  THE  FRIARS 
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AUTHORIZED  REPRESENTATIVE 

 OF  

MOTION  PICTURE  DIRECTORS 
HOLDING  COMPANY 


Control  published  and  unpublished 
stories  by  the  BEST  AUTHORS 
Melodramas — Old  and  New 


Original  Story  and  Continuity  Writers 


Satisfaction  and  Protection  Guaranteed 

At  your  service  at  all  times 

MARGARET  V.  WALL 
801  Longacre  Bldg.  New  York,  N.  Y. 


HAMILTON  THOMPSON 

Editor 
Scenario  Department 

FOX  FILM  CORPORATION 


Author  of 

"THE  RIVER  ROAD" 

A  New  England  Seacoast  Novel 
W.  J.  Watt  &  Co.,  New  York 

Publishers 


N.  Y.  HERALD — -"There  is  a  good  story  in  this  ....  The  action 
is  well  conceived." 

N.  Y.  TRIBUNE— "It  is  dramatic  ....  and  throughly  satis- 
factory." 


Extravagant  Sets 
As  Camouflage 

Shipman  Deplores  Elaborate 
Sets,  Gowns,  Used  As 
Cloak  for  Story 

By  ERNEST  SHIPMAN 

I  have  two  pet  aversions.  One  is  Fifth 
avenue  traffic  when  I  am  in  a  hurry;  the 
other  is  picture  camouflage. 

When  I  say  "picture  camouflage"  I  mean 
to  describe  that  overwhelming  and  seem- 
ingly ever-increasing  volume  of  productions 
that  depend  for  their  appeal  upon  two  ma- 
chine-made factors  —  "gorgeous  sets"  and 
"luxurious  gowns."  I  mean  the  tendency, 
on  the  part  of  so  many  otherwise  able  pro- 
ducers, to  spend  money  in  the  wrong  direc- 
tion. I  mean  the  apparent  desire  of  each 
to  excel  the  extravagance  of  the  others, 
with  the  evidently  avowed  purpose  of  con- 
cealing beneath  the  cloak  of  costly  splendor 
what  he  himself,  in  his  picture  wisdom,  be- 
lieves to  be  anaemic  dramatic  value. 

*  *  * 

Do  not  misinterpret  my  attitude  when  I 
aim  this  dart  of  criticism  in  the  direction 
that  is  obvious.  It  is  not  my  intention  to 
decry  "gorgeous  sets"  and  "luxurious 
gowns."  I  do  not  pretend  to  classify  them 
as  unnecessary  evils  of  picture-making.  I 
do  maintain,  however,  that — with  the  pub- 
lic's wishes  at  heart — a  picture  having  only 
those  artificial  garnishments  and  nothing 
else  but  a  slim  story  were  better  left  un- 
produced.  I  do  not  see  how  the  public  re- 
action to  a  surfeit  of  that  type  of  offering 
can,  in  time,  be  anything  but  unfavorable. 

The  pictures  I  produced  in  Canada  last 
summer  are  totally  lacking,  I  think,  in  evi- 
dences of  extravagance — the  sort  of  ex- 
travagance to  which  I  have  alluded — and 
yet,  I  daresay,  every  one  of  them  cost  ap- 
proximately as  much  as  I  would  have  had 
to  spend  had  I  been  bent  on  turning  out  a 
glittering,  sugar-coated  mass  of  film  splen- 
dor— a  "beautiful  but  dumb"  thing. 

*  *  * 

The  only  "set"  of  any  pretensions  in  "The 
Man  From  Glengarry"  is  a  ballroom  set. 
And  that  was  not  injected,  just  to  give  an 
air  of  "class"  to  the  picture.  It  was  part 
and  parcel  of  the  dramatic  development  of 
the  tale.  Here  was  a  chance,  had  I  lacked 
faith  in  the  story  value  of  the  subject,  to 
have  lavished  huge  sums  on  one  of  those 
"beyond  the  imagination"  sets.  However, 
I  didn't  even  build.  Instead,  the  company 
used  the  ballroom  of  the  Chateau-Laurier 
in  Ottawa — the  principal  hotel,  and  the  very 
one,  in  fact,  in  which  the  scenes  of  the  story 
were  laid — and  they  "shot  it"  as  it  was. 
No  white  elephants  were  introduced  and 
no  elaborate  ballet  was  staged  to  remind  the 
audience  that  we  had  spilled  money  all  over 
the  place.  The  money,  however,  was  di- 
verted to  another  direction.  For  instance, 
in  obtaining  our  scenes  of  lumberjack  oper- 
ations on  the  farthermost  reaches  of  the 
Ottawa  river,  we  spent  as  much  money  as 
it  would  have  cost  us  to  create  an  inconse- 
quential sequence  that  would  admit  of  a 
"Bal  des  Artistes"  or  something  of  the  kind. 
In  some  of  my  other  pictures,  too,  such  as 
"The  Critical  Age"  and  "The  Rapids,"  there 
is  a  marked  absence  of  pomp-without- 
meaning.  There  is  pomp  a-plenty — the 
pomp  and  grandeur  of  Canadian  scenery, 
but  that  is  not  pomp-without-meaning. 

*  *  * 

I  repeat  that  I  have  no  quarrel  with  "gor- 
geous sets"  and  "luxurious  gowns"  because 
of  themselves.  My  quarrel  is  with  their 
very  obvious  employment,  so  frequently,  as 
"picture  camouflage." 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


I 


TAKING  eight  scribes  into  the  wilds  of 
Arizona  was  the  latest  bit  of  hospital- 
ity to  be  extended  by  the  genial  Harry 
Wilson,  publicist  extraordinary  of  the 
Sol  Lesser  organization.  Harry  wanted 
to  prove  to  the  doubting  ones  that  "When 
a  Man's  a  Man"  was  being  made  by  Prin- 
cipal Pictures  right  on  the  very  ranch 
around  which  Harold  Bell  Wright  wrote 
the  story. 

With  the  aid  of  the  Santa  Fe,  Harry 
piloted  the  octette  of  typewriter  punish- 
ers  to  Prescott,  and  instead  of  finding  a 
desert  mining  camp  as  the  majority  ex- 
pected, they  discovered  a  thriving  little 
city  with  every  modern  convenience  and 
a  citizenry  whose  hospitality  made  the 
famed  welcomes  of  Dixieland  seem  like  an 
invitation  on  the  doormat  to  "beware  of 
the  dog"  and  "keep  off  the  grass." 

The  Chamber  of  Commerce,  headed  by 
Grace  Sparkes,  one  of  the  livest  secre- 
taries any  civic  body  ever  had,  met  us  at 
the  depot,  and  then  came  the  marvel  of 
marvels,  a  C.  of  C.  luncheon  sans  post 
prandial  speeches.  After  luncheon  came  a 
trip  to  Jerome,  the  biggest  copper  mine 
in  the  world,  and  back  to  Prescott  in  time 
to  dress  for  dinner  (that  is  wash  hands 
and  face),  and  then  a  banquet  given  to 
the  cast  of  "When  a  Man's  a  Man"  and 
the  visiting  firemen,  pardon  me,  journal- 
ists, Sharlot  Hall,  a  charming  little  lady, 
for  many  years  state  historian  of  Arizon, 
told  of  the  founding  of  Prescott,  and 
more  Indians  than  "The  Covered  Wagon" 
used  on  location.  Everybody  felicitated 
everybody  else,  was  properly  introduced, 
and  Hollywood  and  Prescott  became  sis- 
ter cities  in  the  twinkling  of  an  eye. 

Sunday  Arthur  Bernstein,  production 
manager  with  the  outfit,  took  us  all  out 
to  the  location,  and  there  headed  by  John- 
nie Bowers  and  Marguerite  de  la  Motte, 
the  cast  did  their  Western  stuff,  with  Ed- 
die Cline  bellowing  orders  and  presiding 
at  the  campfire  dinner  served  there.  Then 
the  long  dusty  trip  back  'to  L.  A.  and 
every  one  of  the  party  including  Col  S.  F. 
Jacobs,  Northcliffe  publications,  Linton 
Wells,  L.  A.  Times  and  Chicago  Tribune, 
Bob  Donaldson,  United  Press,  Ted  Cook, 
managing  editor  L.  A.  Record,  William 
Parker,  Cosmopolitan  news  service,  Jack 
Jungmeyer,  Newspaper  Enterprise  Asso- 
ciation, and  the  writer,  honored  by  being 
the  man  selected  to  represent  all  the  trade 
papers,  all  voting  that  the  expedition  had 
been  one  grand  success. 

*  *  * 

The  "yesing"  habit  of  Hollywood  has 
spread  even  unto  the  press  agentry.  Tom 
Reed,  physical  colossus  of  the  Goldwyn 
publicity  staff,  has  taken  up  his  abode 
with  Joe  Jackson,  president  of  the  Wam- 
pas.  And  other  members  of  Joe's  staff  at 
Goldwyn  say  it  was  because  Tom  wanted 
to  have  the  opportunity  of  getting  in  the 
first  "yes"  every  morning  and  the  last 
"yes"  every  night. 

*  *  * 

Speaking  of  the  'yesing"  habit  among 
pubblicists,  when  Howard  Strickling  was 
scheduled  to  return  from  the  east  Frances 
Perrett,  his  assistant,  organized  a  parade 
to  meet  him  at  the  depot.  And  then  the 
train  was  five  hours  late,  arriving  in  the 
wee  small  hours,  and  Howard  slipped  off 


the  train. at  Pasadena,  and  not  a  "yes" 
was  heard. 

*  *  * 

Bennie  Kline,  stellar  cameraman  of  the 
'U,"  is  taking  unto  himself  a  bride.  Yes, 
a  studio  romance.  The  lady  is  Annette 
Halpin  of  the  cashier's  office  at  Universal, 
and  a  mighty  popular  girl,  too.  She 
would  be,  even  if  she  didn  t  hand  out  the 
weekly  insults.  Incidentally,  Bennie  is  a 
cousin  of  the  now  famous  Phil  Rosen, 
who  is  directing  "Abraham  Lincoln"  for 
Al  and  Ray  Rockett. 

*  *  * 

Sir  Sidney  Grauman  is  in  San  Fran- 
cisco at  the  present  writing  conferring 
with  Jack  Partington,  Herman  Webber 
and  other  Paramount  executives,  on  his 
way  back  from  New  York.  His  return 
to  L.  A.  is  eagerly  awaited  by  Jeff  Laz- 
arus, Arthur  Wenzel,  Sam  Myers,  Bob 
Blair  and  his  other  faithful  henchmen. 

*  *  * 

Charlie  Seeling,  Hollywood's  hand- 
some independent  producer,  is  entertain- 
ing Magnate  Hirsch  of  Aywon  Features, 
the  organization  which  is  now  releasing 
Charlie's  "Big  Boy"  Williams  and  George 
Larkin's  multiple  reel  features. 

*  *  * 

Warner  Baxter's  press  representatives 
have  invented  for  him  a  clever  device  that 
is  getting  him  international  publicity  in 
the  motor  magazines  and  auto  sections. 
It  is  called  a  "Baxtometer"  and  as  his 
speedometer  creeps  past  the  limit  mark 
with  each  mile  it  shows  the  fine  he  will 
be  called  upon  to  pay  if  the  speed  cop 
sneaks  up  behind  him  and  endows  him 
with  an  invitation  to  appear  in  court,  but 
not  in  the  knee  breeches,  usually  expected 
at  court  functions. 

*  *  * 

Ben  Wilson  gave  a  pre-view  of  "Mine 
to   Keep,"   his   latest   picture,   the  other 


Oscar  Apfel,  who  is  now  directing  Viola 
Dana  in  her  Metro  production,  "The 
Social  Code." 


RICHARD  THOMAS,  who  has  been 
busy  at  West  Coast  studios  producing 
"Phantom  Justice"  for  which  he  is  now 
arranging  distribution. 

night  at  the  Apollo  theatre  in  Hollywood, 
but  invited  Hollywood  critics  only. 

*  *  * 

Florence  Lawrence,  dramatic  editor  of 
the  Examiner,  having  departed  for  Eu- 
rope, Jimmy  Gruen,  beloved  Wampas 
member,  is  now  at  the  helm,  and  every 
p.  a.  in  town  is  reminding  Jimmie  of  what 

great  pals  they  always  were. 

*  *  * 

Wampas  members  have  been  twice 
honored  recently  by  Exposition  officials. 
On  last  Saturday  night  they  were  feted 
at  a  banquet  by  Dick  Collins  and  Hiram 
Wambold  of  the  Expo  press  department, 
and  on  Wednesday  noon  a  special  lunch- 
eon was  given  in  compliment  to  the 
Knights  of  the  Underwood  at  the  admin- 
istration building  on  the  Exposition 
grounds.  *    *  * 

Accompanied  by  William  LaPlante,  his 
personal  representative,  Richard  Thomas, 
whose  meteoric  rise  from  a  producer  of 
scientific  short  subjects  to  a  producer  and 
director  of •  seven-reel  "specials"  has  ex- 
cited the  amazement  of  the  film  world, 
left  Los  Angeles  Monday  morning  for 
New  York,  where  he  will  put  his  "John 
Hancock"  on  the  distribution  contracts 
for  his  two  recently  completed  pictures, 
"The  Silent  Accuser"  and  "Phantom 
Justice." 

*  *  * 

Eddie  Granneman,  the  little  Napoleon 
of  press  agentry,  advises  that  three  "spe- 
cial" productions,  with  all-star  casts  and 
lavish  mountings  will  be  produced  this 
year  by  the  Rocky  Mountain  Productions, 
Inc.,  a  Cheyenne,  Wyoming,  concern, 
which  is  producing  in  Hollywood. 

The  first  of  this  series  of  specials,  "The 
Dangerous  Trail,"  featuring  Irene  Rich, 
Noah  Beery,  Tully  Marshall,  Jack  Curtis 
and  Fred  Hank,  has  been  completed. 

*  *  * 

F.  W.  Raymond,  general  manager  of 
the  Rocky  Mountain  Productions,  Inc., 
left  for  Cheyenne,  Wyoming,  June  24th, 
to  make  arrangements  for  the  expansion 
of  his  company's  activities  in  Hollywood. 

*  *  * 

Morris  R.  Schlank,  president  of  the 
Anchor  Film  Distributors,  Inc.,  set  sail 
from  Hollywood  for  eastern  points  re- 
cently in  the  interests  of  producers  re- 
leasing their  films  through  the  Anchor 
firm.  He  will  be  gone  about  three  months 
and  will  visit  every  "key"  city. 
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THE  practice  of  dressing  up  photoplays  with  illus- 
trated art  titles  is  all  wrong  according  to  Director 
Marshall  Neilan.    He  is  of  the  belief,  and  we  are 
inclined  to  believe  he's  right,  that  it  'is  disconcerting  to 
Hash  elaborately  illustrated  subtitles  every  few  min- 
utes during  the  unfolding  of  a  story  upon  the  screen. 

When  you  are  in  the  midst  of  a  dramatic  sequence 
and  there  suddenly  flashes  before  your  eyes  a  sketch 
with  conspicuously  artistic  lettering,  you  are  reminded 
of  the  fact  that  you  are,  after  all  looking  at  motion 
pictures.  The  spell  of  the  story  overshadows  the  story 
itself.  You  are  made  conscious  of  the  screen,  the  film, 
the  theatre. 

Ornamental  effects  in  subtitles  made  you  conscious 
of  the  subtitle,  which  you  should  never  feel  to  be  there 
before  you,  and  which  you  should  be  permitted  to  ab- 
sorb without  realizing  that  you  are  reading  them. 

A  title,  to  be  most  effective,  should  carry  as  few 
words  as  possible.  The  less  the  mind  is  asked  to  absorb 
the  greater  the  power  of  the  illusion.  The  black  space 
which  appears  before  you  in  the  theatre  and  on  which 
the  titles  are  flashed  is  as  valuable  to  the  producer  as 
is  the  white  space  to  the  advertiser  in  the  newspaper, 
if  not  more  so. 

"We'll  dress  it  up  with  art  titles,"  is  a  favorite 
expression  of  various  producers  who  make  cheap  pic- 
tures and  wish  to  give  an  impression  of  "class"  to  their 
photoplays.  While  some  of  the  bigger  and  better  pro- 
ductions have  occasionally  carried  art  titles,  still  I  feel 
that  they  would  be  found  still  "bigger  and  better"  if 
they  had  omitted  them. 

Many  art  titles  that  by  themseJves  are  indeed  ar- 
tistic achievements  become  ridiculous  when  they  appear 
as  part  of  a  motion  picture.  The  use  of  drawings  and 
sketches  in  such  titles  also  very  frequently  anticipate 
the  action  of  a  scene  to  such  an  extent  that  the  scene 
itself  loses  in  strength. 

"BLUEBEARD'S  EIGHTH  WIFE"  (Paramount) 
rates  one  hundred  per  cent  as  style  show  and  ends  there. 
An  attempt  was  made  to  picturize  a  French  farce  twice 
adapted  and  it  came  out  neither  flesh  nor  fowl  nor  much 
else.  It  isn't  a  very  nice  picture  and  it's  not  funny 
enough  to  make  you  forget  the  fact.    Gloria  Swanson 


"The  Love  Piker,"  a  new  Cosmopolitan  production  which 
is  being  distributed  by  Goldwyn-Cosmopolitan.  Anita  Stewart 
is  featured. 


wears  the  latest  in  ladies'  wear,  the  complete  wardrobe, 
but  her  illogical  role  worries  her.  Huntley  Gordon 
is  likewise  depressed.  Robert  Agnew  does  better, 
carrying  less  footage  burden. 

"DAUGHTERS  OF  THE  RICH"  (Lichtman)  is 
elaborately  produced  and  although  the  Edgar  Saltus 
story  doesn't  contain  any  big  punch,  because  of  adroit 
direction  on  the  part  of  Louis  Gasnier,  it  holds  the  at- 
tention throughout  the  hour's  running.  A  good  cast 
includes  Mirian  Cooper,  Ethel  Shannon,  Stuart  Holmes. 
Gaston  Glass  and  Josef  Swickard. 

"SLANDER  THE  WOMAN"  (First  National) 
presents  Dorothy  Phillips  in  a  story  of  Canada,  a  par- 
ticularly appropriate  picture  for  hot  weather  because 
of  the  many  scenes  of  out-of-door  life,  snow  and  ice. 
It  is  quite  entertaining  although  not  always  convincing, 
the  story  presenting  a  unique  study  in  contrasts  of  love 
and  hate. 

"SAWDUST"  (Universal)  is  another  circus  story 
with  Gladys  Walton  in  the  role  of  a  homeless  waif,  who 
is  adopted  by  wealthy  Virginians.  It  is  well  handled 
and  the  circus  atmosphere  will  appeal  to  the  majority, 
as  there  is  plenty  of  action.  A  typical  Gladys  Walton 
production  with  an  excellent  supporting  cast  headed  by 
Niles  Welch,  Herbert  Standing,  and  Edith  Yorke. 

"CHILDREN  OF  THE  DUST"  (First  National) 
is  a  pleasing  little  story  with  several  ingenious  twists. 
The  interest  is  well  sustained  and  the  cast  of  children 
in  the  early  footage  an  exceptional  one.  Bert  Wood- 
ruff runs  off  with  the  picture  most  of  the  time.  Johnny 
Walker,  Pauline  Garon  and  Lloyd  Hughes  play  the 
grown-up  roles. 

"THE  WOMAN  WITH  FOUR  FACES"  (Para- 
mount) is  a  crook  melodrama,  quite  improbable  at 
times  and  while  it  contains  several  splendid  character- 
izations and  much  good  acting  on  the  part  of  Betty 
Compson,  Joseph  Kilgour,  Richard  Dix  and  others,  it 
is  but  an  ordinary  feature.  It  was  written  by  Bayard 
Veiller  and  directed  by  Herbert  Brenon. 


Harry  Myers,  Tully  Marshall  and  support  in  a  scene 
from  Maurice  Tourneur's  First  National  production  "The 
Brass  Bottle." 
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DOROTHY  PHILLIPS  IN 

SLANDER  THE 

WOMAN 

(FIRST  NATIONAL) 

While  the  story  is  not  at  all  con- 
vincing the  weak  plot  is  com- 
pensated somewhat  by  the  charm 
of  the  star  and  the  excellent  per- 
formances of  the  supporting  cast. 
Well  photographed,  quite  enter- 
taining and  well  directed. 
Adapted  from  a  story  by  Jeffrey 
Deprend,  "The  White  Frontier." 
Directed  by  Allen  Holubar.  Seven 
parts. 


Because  of  the  opening  scenes  in  "Slan- 
der the  Woman,"  which  shows  a  gay 
skating  party  in  the  interior  of  Canada, 
it  makes  an  ideal  summer  attraction.  The 
story  presents  a  rather  unique  study  in 
contrasting  emotions,  love  and  hate,  with 
the  heroine  falling  in  love  with  the  very 
man  whom  she  condemns  when  he  re- 
fuses to  believe  her  story.  Various  inter- 
esting scenes  of  the  Canadian  woods, 
tense  dramatic  moments  well  acted,  with 
sufficient  comedy  to  relieve  the  tense  sit- 
uations, add  to  the  picture's  value  as  a 
program  feature. 

The  work  of  Miss  Phillips  as  the 
woman  slandered,  that  of  Lewis  Dayton 
as  the  Judge,  George  Seigmann  as  the 
brutal  Canadian  prospector,  and  others 
help  immeasureably  in  putting  over  a 
rather  unconvincing  story. 

Yvonne  Desmarest  becomes  involved 
in  a  murder  when  a  jealous  wife  discovers 
Yvonne  the  unwilling  victim  of  his  em- 
braces. She  denounces  the  judge  when 
at  the  trial  her  story  is  discredited  and 
she  is  fined  for  contempt  of  court.  She 
goes  to  the  Hudson  Bay  country  to  for- 
get and  there  meets  M.  Doroacher,  who 
is  hiding  following  the  murder  of  a  man. 
The  Judge  learning  of  the  injustice  done 
Yvonne,  goes  to  the  north  woods  to  seek 
forgiveness  and  when  a  man  is  found 
dead  near  his  cabin  he  is  accused  of  the 
murder.  Confessions  clear  up  the  mur- 
ders and  Yvonne  falls  in  love  with  the 
Judge. 


SPECIAL  CAST  IN 

THE  WOMAN  WITH 

FOUR  FACES 

(PARAMOUNT) 
A  melodrama  dealing  with  crooks, 
the  drug  traffic  and  the  usual  love 
interest,  featuring  Betty  Compson 
and  Richard  Dix.  Quite  improb- 
able at  times.  Written  by  Bayard 
Veiller.  Directed  by  Herbert 
Brenon.    Seven  reels. 


This  story  of  a  clever  lady  crook  whose 
aid  is  enlisted  by  a  young  district  attor- 
ney to  break  up  the  traffic  in  drugs,  keeps 
the  attention  fixed  most  of  the  way  by 
reason  of  good  acting  and  elegant  set- 
tings, though  relapsing  badly  into  screen 
conventionality.  The  escape  of  the 
prisoner  from  the  penitentiary  is  pure 
hokum  and  the  hiding  of  a  valuable  paper 
in  a  flower  pot  is  not  exactly  new.  An 
ordinary  feature  of  the  crook  reform 
variety  and  poorly  directed. 

The  story  concerns  Elizabeth  West, 
clever  thief  and  second-story  worker, 
who  is  seen  high  on  the  ledge  of  a  hotel, 
in  the  opening  scenes.  She  steals  valu- 
able jewels  and  throws  them  to  a  con- 
federate, then  joins  in  the  hue  and  cry 
that  follows.  She  is  caught  and  tried  and 
freed  by  a  kindly  jury,  but  Judge  West- 
cott  gives  her  a  lecture  which  she  dis- 
misses with  a  cynical  gesture.  In  the 
meantime  she  meets  the  district  attorney, 
Richard  Templer,  who  enlists  her  aid  to 
break  up  a  gang  of  dope  smugglers.  An 
agreement  he  seeks  is  in  a  safe  and  the 
man  best  fitted  to  open  the  safe  is  in  the 
penitentiary.  Betty  is  sent  to  give  him 
instructions  on  how  to  escape  via  an  air- 
plane as  she  passes  as  his  mother.  Once 
outside  the  prison  he  refuses  to  help 
Templer  because  he  is  in  love  with  Miss 
West  also.  However,  Betty  and  the  dis- 
trict attorney  go  to  the  home  of  the  chief 
drug  smuggler,  secure  from  him  the 
agreement  and  turn  the  convict  over  to 
the  police.  It  has  the  usual  wedding 
bells  finish. 

Aside  from  the  work  of  Miss  Compson, 
who  plays  her  role  with  fine  understand- 
ing and  manages  to  get  a  lot  out  of  it, 
the  other  parts  are  not  distinctive.  Rich- 
ard Dix  was  the  district  attorney-lover; 


"Our  Gang"  apparently   goes  over  the 

top  in  "Dogs  of  War,"  the  latest  of 

the  series  being  made  by  Hal  Roach 

for  Pathe. 


George  Fawcett  the  Judge;  Theodore 
Von  Eltz  the  escaped  convict;  and  Joseph 
Kilgour  the  ring  leader  of  the  narcotic 
gang.  James  Farley  played  Morton;  Guy 
Oliver  was  the  jail  warden;  Gladden 
James,  the  boy  and  Eulalie  Jensen  the 
Mother. 


SPECIAL  CAST  IN 

DAUGHTERS  OF 

THE  RICH 

(PREFERRED  PICTURES) 
Good  program  picture  built  on  a 
theme  not  new  but  handled  in  a 
way  to  make  good  entertainment. 
Will  have  greatest  appeal  to  ihat 
class  of  theatre-goers  who  best 
like  society  stories.  Written  by 
Edgar  Saltus.  Capably  directed 
by  Louis  Gasnier.    Six  reels. 

"Daughters  of  the  Rich,"  produced  on 
an  elaborate  scale,  with  exquisite  settings 
and  a  minute  attention  to  detail,  and  with 
an  excellent  cast,  will  please  a  lot  of  peo- 
ple, especially  those  who  favor  pictures 
built  on  society  themes. 

The  story,  which  is  from  an  Edgar 
Saltus  novel,  is  not  marked  by  much  that 
is  new,  but  in  spite  of  the  lack  of  novelty 
will  prove  a  pleasing  feature  for  any  pro- 
gram. 

Of  the  excellent  cast  Miriam  Cooper 
does  splendid  work  as  Maud  Barhyte,  the 
innocent  victim  of  the  designing  countess, 
and  Stuart  Holmes  is,  as  usual,  unquali- 
fiedly good  as  the  villain  of  the  play. 
Others  in  the  cast  are  Gaston  Glass, 
Ethel  Shannon,  Ruth  Clifford,  Truly 
Shattuck  and  Josef  Swickard. 

The  story  is  bii*U  around  the  scheming 
of  the  countess  Malakoff,  an  American 
girl  married  to  a  dissolute  Russian  count, 
to  regain  the  affection  of  a  former  lover 
now  engaged  to  be  married  to  another. 
The  former  sweetheart  is  a  wealthy 
young  man  and  the  girl  to  whom  he  is 
engaged  is  also  rich. 

The  young  couple  are  part  of  a  party 
visiting  at  the  home  of  the  countess. 
Through  manipulation  in  the  changing  of 
rooms,  the  countess  manages  to  cast  sus- 
picion on  her  rival.  The  rich  young 
sweetheart  believes  her  false,  fights  a  duel 
with  the  count,  and  a  scandal  develops. 
The  countess  divorces  her  husband  and 
later  succeeds  in  marrying  the  man  she 
has  separated  from  his  fiancee. 

Later  he  learns  of  the  plot,  the  former 
countess  kills  herself,  and  the  lovers  are 
reunited. 


GLADYS  WALTON  IN 

SAWDUST 

(UNIVERSAL) 
Story  is  well  handled  and  clearly 
told  and  because  of  the  circus  at- 
mosphere it  will  appeal  to  most 
picture-goers.  The  opening 
scenes  have  plenty  of  action  and 
while  the  plot  is  somewhat  hack- 
neyed, the  charm  of  the  star  off- 
sets this  and  the  poor  titling. 
Story  by  Courtney  Riley  Cooper. 
Directed  by  Jack  Conway.  Five 
reels. 

Universal  having  successfully  nut  over 
one  circus  picture — "Pink  Tights" — with 


THE 

CAST 

Yvonne  Desmarest.. 

 Dorothy  Phillips 

M.  Duroacher  

 .Lewis  Dayton 

Dr.  Emile  Molleur. . 

 Robert  Anderson 

Scarborough  

 George  Siegmann 

Indian  Girl  

 Ynez  Seabury 

Father  Machette. . . 

 Herbert  Fortier 

Tetreau,  the  Guide. . 

 Geno  Corrado 

 Robert  Schable 

Mme.  Redoux  

 Rosemary  Theby 

Marie  Desplaines  . . . 

 Irene  Haisman 

M.  Lemond  

 Cyril  Chadwick 
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Gladys  Walton,  no  doubt  thought  the 
time  was  ripe  for  another  along  the  same 
lines,  and  while  this  Courtney  Riley 
Cooper  romance  is  rather  familiar  mate- 
rial it  nevertheless  makes  an  ideal  vehicle 
for  Miss  Walton. 

An  excellent  supporting  cast  includes 
Niles  Welch,  Edith  Yorke,  Herbert 
Standing,  Mathew  Betz,  Frank  Browlee, 
William  Robert  Daly,  Mattie  Peters  ami 
a  clever  dog  "Mike." 

The  story  concerns  Nita  Moore,  a  little 
circus  girl,  who  is  ill-treated,  and  when 
"Runner"  Bayne,  a  gambler,  plans  to 
palm  her  off  on  Col.  and  Mrs.  Went- 
worth,  an  old  Virginia  couple,  she  runs 
away  from  the  circus  and  succeeds  in 
convincing  them  that  she  is  their  long 
lost  child.  An  attempt  to  expose  her  re- 
sults in  Nita  trying  to  end  it  all  by  jump- 
ing into  a  river,  but  she  is  saved  from  a 
watery  grave  and  a  happy  reconciliation 
follows. 


SPECIAL  CAST  IN 

CHILDREN  OF 

THE  DUST 

(FIRST  NATIONAL) 
Pleasing  little  story  with  several 
ingenious  twists  and  well  sus- 
tained interest.  There  are  several 
delightful  performances  by  chil- 
dren of  unusual  talent  and  al- 
though some  of  the  sentimental 
scenes  are  overdrawn,  on  the 
whole  it  will  be  found  first-rate 
entertainment.  Directed  by  Frank 
Borzage  from  a  story  by  Tristram 
Tupper.    Length,  6,228  feet. 

The  real  star  of  this  picture  is  Bert 
Woodruff,  although  in  the  main  title 
Johnny  Walker,  Pauline  Garon  and 
Lloyd  Hughes  occupy  the  featured  places. 
But  to  Woodruff  for  his  clever  character- 
ization must  go  the  bulk  of  the  credit  for 
its  success.  Josephine  Adair,  Frankie 
Lee  and  Newton  Hall  are  splendid  as  the 
three  children. 

It  is  a  pleasing -little  character  stud}', 
with  Frankie  Lee  playing  with  charming 
conviction  the  role  of  a  poor  boy,  Ter- 
williger,  much  abused  by  his  drunken 
step-father.  George  Nichols  is  effective 
in  this  role.  There  is  the  usual  romance 
and  the  little  human  touches  Borzage  so 
deftly  weaves  into  his  films  makes  it  a 
particularly  attractive  feature. 

The  picture  is  told  in  narrative  form, 
with  the  old  caretaker  of  a  public  park- 
telling  the  story  of  Terwilliger  to  his 
friend.  The  story  concerns  a  poor  little 
youngster  who  wanders  into  Gramercy 


Square  park  where  the  children  of  the 
wealthy  play.  He  becomes  acquainted 
with  Miss  Helen  Raymond,  and  later 
with  Harvey  Livermore,  who  becomes  his 
rival  for  the  affections  of  Miss  Helen.  Old 
Archer,  the  caretaker,  adopts  the  boy  and 
when  the  war  comes  he  tries  to  enlist 
with  the  youth.  After  the  war  both  boys 
return  and  all  misunderstandings  are 
cleared  up  over  the  theft  of  a  gold  piece 
and  Helen  takes  Terwilliger  "for  better 
or  worse." 


GLORIA  SWANSON  IN 

BLUEBEARD'S 

EIGHTH  WIFE 

(PARAMOUNT) 

An  excellent  style  show  with  noth- 
ing to  detract  attention  from  the 
fashions  displayed.  An  object  lee- 
son  in  how  not  to  picturize  a  state 
play.  Sam  Wood  directed  the 
adaptation  by  Sada  Cowan  from 
Charlton  Andrews'  adaptation  of 
Alfred  Savoir's  stage  play,  which 
circuitous  route  to  the  screen  may 
explain  much.  It  is  on  seven 
reels. 

"What  Milady  Will  Wear"  would  have 
been  a  more  fitting  title  for  this  than 
"Bluebeard's  Eighth  Wife,"  as  the  ap- 
parel is  good  and  the  remainder  negli- 
gible. As  other  than  optical  entertain- 
ment it  is  very  inferior,  though  the 
settings,  costumes  and  general  atmosphere 
are  rich  to  the  point  of  opulence. 

The  play  was  French,  a  farce  of  the 
boudoir  variety.  The  picture  is  almost 
drama  and  bedroom  drama  for  the  most 
part.  If  the  laughs,  however  torrid,  had 
been  retained,  it  would  have  been  inter- 
esting, whether  or  not  enjoyable.  With- 
out them,  and  with  grown  people  doing 
seriously  the  farcical  things  required  by 
the  story,  the  picture  is  incongruously 
ridiculous. 

Gloria  Swanson  tries  hard  to  make 
something  of  the  part  and  does  as  well 
as  could  be  expected.  Huntley  Gordon 
is  similarly  handicapped  opposite  her. 
Robert  Agnew  scores  the  only  laughs 
elicited  in  a  drunk  scene,  funny  only  by 
contrast.  Others  in  the  cast  succumb  to 
the  odds  against  them. 

The  story  is  about  a  marriage  in  which 
"To  be  or  not  to  be"  is  the  question. 
After  the  ceremony  the  bride  discovers 
she  is  the  groom's  eighth  wife  and  decides 
"not  to  be"  is  the  answer.  The  remainder 
of  the  picture  depicts  the  groom  chang- 
ing her  mind. 


The  FILM  MART 

Production  Progress  :  :  Distributing  News 

:  :  :  Paramount  :  :  : 

ASSEMBLING  OF  THE  cast  for  pro- 
duction of  "His  Children's  Children" 
which  will  be  made  at  the  Long  Island 
studio  has  been  started  by  Sam  Wood. 
The  story  is  by  Arthur  Train. 

+    +  + 

JAMES  CRUZE  IS  READY  to  start 
production  of  "Ruggles  of  Red  Gap." 
from  novel  by  Harry  Leon  Wilson.  Er- 
nest Torrenc>  has  been  cast  as  Cousin 
Egbert. 

+    +  + 

FINAL  SCENES  HAVE  BEEN  made 
on  "A  Gentlemen  of  Leisure,"  starring 
Jack  Holt.  .  .  .  William  De  Mille  is  ready 
to  begin  filming  of  "Spring  Magic" 
adapted  from  Edward  Knoblock's  stage 
play.  .  .  .  Paramount  home  executives  re- 
cently viewed  "The  Cheat,"  Pola  Negri's 
new  starring  picture. 

+   +  + 

"HOLLYWOOD"  HAS  BEEN  com- 
pleted by  James  Cruze.  Publication  is 
set  for  Fall,  following  a  New  York  prem- 
iere. .  .  .  Some  of  the  most  beautiful  cos- 
tumes ever  worn  by  a  screen  actress  will 
be  used  by  Pola  Negri  in  "The  Spanish 
Dancer."  Paramount  states.  Howard 
Greer  is  designing  them 

:  :  :  :  Pathe  :  :  :  : 

PATHE'S  PROGRAM  OF  publications 
for  July  8  is  headed  by  the  Ben  Turpin 
comedy,  "Where  Is  My  Wandering  Boy 
This  Evening."  This  is  the  first  of  a 
series  of  six  or  eight  two-reel  comedies 
with  Turpin,  presented  by  Mack  Sennett 
through  Pathe. 

+    +  + 

SEVERAL  MORE  UNITS  are  to  be  or- 
ganized by  Sennett  for  Pathe  comedy 
productions.    These,  it  is  stated,  will  fea- 
ture children  and  animals. 

+    +  + 

"STEEL  SHOD  EVIDENCE"  a  two- 
reeler  in  the  Range  Rider  series  is  also 
scheduled  by  Pathe  for  publication  July 
8.  Two  travesties,  "The  Uncovered 
Wagon"  with  Paul  Parrott  and  "The  Un- 
covered Push-Cart"  are  also  set  for  the 
same  date. 


Two  dramatic  incidents  from  "Loyal  Lives"  the  Whitman  Bennett  production  which  Vitagraph  is  distributing. 
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:  :  :  :  cIke 


FILM  MART  :  :  :  : 

:    :    .*    :    :    :    :    :    Distribution  News 


P  rod uc  tion  P  r ogress 

:  :  United  Artists  :  : 

FINAL  SCENES  HAVE  BEEN  made 
on  Mary  Pickford's  new  production, 
"The  Street  Singer,"  and  it  is  now  in 
process  of  editing.  It  is  announced  for 
Fall  publication.  This  will  be  the  first 
American-made  production  of  Ernest 
Lubitsch,  celebrated  European  director. 
+    +  + 

MACK    SENNETT'S  PRODUCTION 

"The  Extra  Girl"  with  Mabel  Normand 
has  been  set  for  Fall  publication  by  Allied 
Producers  and  Distributors  Corporation. 
The  picture  is  from  an  original  Sennett 
story,  directed  by  F.  Richard  Jones, 
which  it  is  predicted  will  meet  with  wide- 
spread approval  when  it  is  shown. 

: :  Tri-Stone  Pictures : : 

RAY  J.  BRANCH  FEATURE  produc- 
tions of  Detroit,  has  acquired  distribu- 
tion for  Michigan  of  the  new  edition  of 
Keystone  comedies  through  arrangement 
with  Oscar  A.  Price,  president,  and  H. 
M.  Aitken,  vice-president  of  Tri-Stone 
Pictures,  Inc. 

+    +  + 

THE   NEW   EDITION  KEYSTONE 

comedies  being  issued  by  Tri-Stone 
Pictures,  Inc.,  are  establishing  a  record 
for  booking  in  first-run  houses,  according 
to  Tri-Stone  officials.  Distributing  ar- 
rangements have  been  made  with  inde- 
pendent exchanges  in  eighty  per  cent  of 
the  country  and  in  those  territories  where 
the  distributors  have  gotten  underway 
the  largest  houses  have  found  the  come- 
dies suitable  in  quality  of  their  standards, 
it  is  stated. 

:  :  Warner  Brothers : : 

MONTE  BLUE,  Warner  Brothers  star 
who  was  co-featured  with  Marie  Pre- 
vost  in  the  current  Warner  classic, 
"Brass,"  has  been  loaned  to  Thomas  Ince 
to  play  the  leading  role  in  "Harbor  Bar," 
a  Peter  B.  Kyne  story.  Following  the 
completion  of  this  part,  Blue  will  return 
to  the  Warner  fold  to  be  featured  in  a 
number  of  their  forthcoming  productions. 
Blue  is  also  co-featured  with  Florence 
Vidor  in  the  Warner  picturization  of  Sin- 
clair Lewis'  novel,  "Main  Street." 

:  :  :  Vitagraph  :  :  : 

J.  STUART  BLACKTON  IS  making 
preparations  for  his  first  Blackton  pro- 
duction for  Vitagraph.  These  specials  will 
be  among  the  twenty-six  pictures  recently 
announced  by  President  Albert  E.  Smith. 

+    +  + 

FIVE   HUNDRED  POSTMASTERS 

have  been  requested  to  send  their  pho- 
tographs to  the  Bennett  studios.  These 
phototgraphs  will  be  filmed  and  exhibi- 
tors provided  with  film  inserts  of  the 
postmaster  of  their  town  as  an  exploita- 
tion tie-up  on  "Loyal  Lives,"  the  romance 
of  the  United  States  Post  Office  service 
made  by  Whitman  Bennett  for  Vitagraph 
distribution. 


Human  interest  incident  in  "Itching  Palms,"  a 
Film  Booking  Offices  of  America  attraction. 


Monty  Banks  in  a  tight  squeeze  in  a  scene 
from  "Southbound  Limited,"  Grand-Asher 
Productions  comedy. 


Harry  Myers,  Tully  Marshall  and  others  in 
"The  Brass  Bottle,"  First  National-Maurice 
Tourneur  production. 


Charles  Jones  in  a  dramatic  situation  from  the 
forthcoming  Fox  production,  "Skid  Proof." 


:  :  Tiffany-Truart  :  : 

RIGHTS  TO  "THE  PRAIRIE  MYS- 
TERY," "Riders  of  the  Range"  and 
"The  Western  Musketeer"  have  been  sold 
by  M.  H.  Hoffman,  vice  president  and 
general  manager  of  Truart  to  Columbia 
Film  Service  of  Pittsburgh,  for  Western 
Pennsylvania  and  West  Virginia. 
+    +  + 

SIX  THOUSAND  COPIES  of  an  elab- 
orate booklet  will  be  mailed  to  exhibi- 
tors in  Illinois,  Wisconsin,  Indiana  and 
New  York  state  by  Renown  Exchanges 
outlining  product  for  Fall,  which  includes 
Elaine  Hammerstein  in  "Broadway  Gold" 
and  other  productions. 

+    +  + 

ACCORDING  TO  TRUART,  the  short 
reels  called  "Burlingham's  Around  the 
World  Adventure"  are  receiving  hearty 
approval  and  meeting  with  widespread 
favor  wherever  they  are  showing. 

•   •    •    •   •    pQ]j£   •   •   •   •  • 

"RED   RUSSIA   REVEALED"  is  the 

name  of  a  two-reel  special  for  imme- 
diate publication  by  Fox.  The  picture  is 
purported  to  be  an  actual  pictorial  chron- 
icle of  conditions  under  the  Lenin  and 
Trotzky  rule. 

+    +  + 

TOM  MIX  IS  MAKING  a  screen  ver- 
sion of  Zane  Grey's  "The  Lone  Star 
Ranger"  on  the  West  Coast  under  the 
direction  of  Lambert  Hillyer.  Billie  Dove 
is  playing  opposite  Mix. 

+    +  + 

ROWLAND  V.  LEE,  director  of  a  num- 
ber of  Shirley  Mason  pictures,  has  re- 
turned to  the  Fox  organization  to  make 
a  number  of  specials  for  the  1923-24 
schedule,  among  them  Booth  Tarking- 
ton's  "Gentle  Julia"  and  "Shadows  of  the 
East"  by  E.  M.  Hull. 

+   +  + 

WORK  HAS  BEEN  STARTED  at  the 

Fox  studios  on  a  special  called  "The 
Temple  of  Venus,"  being  directed  by 
Henry  Ott.  The  story  is  an  original  by 
Katherine  Carr.  The  cast  includes  Phyl- 
lis Haver,  David  Butler,  William  Boyd 
and  others. 

+    +  + 

MANY  COMIC   INNOVATIONS  are 

promised  in  the  forthcoming  Al  St. 
John  comedy  "Clues,"  a  detective  story 

to  be  published  in  Fall  "The  Gun 

Fighter"  is  William  Farnum's  latest  Fox 
picture.  ..  .Jascqueline  Gadsden  has  been 
chosen  to  play  opposite  Charles  Jones  in 
his  latest  feature,  "Skid  Proof." 

::  Associated  Exhibitors:: 

"THE  MAN  BETWEEN"  a  six  reel 
Finis  Fox  production  will  be  published 
by  Associated  Exhibitors  July  1").  Allan 
Forrest,  Vola  Vale,  Fred  Malatesta,  Edna 
Murphv  and  others  appear  in  the  cast. 
+    +  + 

J.  P.  McGOWAN  AND  Helen  Holmes, 
famous  for  the  action  pictures  are  said 
to  outdo  their  previous  efforts  in  "Stormy 
Seas."  This  picture  has  been  set  for 
July  1  publication  by  A.  E. 
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MART  : : : : 


: : : :  'The 

Production  Progress 

:  :  :  Al  Lichtman  :  :  : 

"RICH  MEN'S  WIVES,"  the  first  Pre- 
ferred publication  which  opened  at  the 
Capitol  theatre,  New  York,  almost  a  year 
ago,  is  still  going  strong,  recent  bookings 
announced  for  this  Schulberg  production 
by  the  Al  Lichtman  Corporation  indicate. 
They  are  for  the  Grand  theatre,  Johns- 
town, N.  Y.;  Hursts'  Broadway,  Somer- 
ville,  Mass.;  Rivoli,  Clinton,  Indiana; 
Cosmo,  Merrill,  Wise;  Opera  House, 
Lisbon,  O.;  Forum,  Hillsboro,  O.;  Max- 
ine,  Imlay  City,  Mich.;  Paramount, 
Latrobe,  Pa.;  Novelty,  Sealy,  Texas; 
Strand,  Provo,  Utah;  Farris,  Richmond, 
Mo.;  Regent,  Bogota,  N.  J.;  New  Port 
Jervis,  N.  J.;  Temple,  National  City,  Cal.; 
Victoria,  Mt.  Carmel,  Pa.;  Wildey,  Ed- 
wardsville,  111.,  and  Scott's,  Hampton,  Va. 
+   +  + 

"SHADOWS,"  THE  Perferred  Picture 
adapted  from  Wilbur  Daniel  Steele's 
prize-winning  story,  "Ching,  Ching, 
Chinaman,"  has  been  listed  by  many  crit- 
ics as  one  of  the  best  ten  pictures  of  the 
year,  and  may  win  a  place  as  one  of  the 
ten  big  money-makers  of  the  year,  ac- 
cording to  the  Al  Lichtman  Corporation. 
Recent  bookings  for  this  Tom  Forman 
production  include  the  Branwood,  Green- 
ville, Ind.;  Classic,  Watertown,  Wis.; 
Grand,  East  Palestine,  O.;  Forum,  Hills- 
boro, O. ;  Richard,  Flint,  Mich.  Para- 
mount, Emmetsburg,  la.;  Ellsworth, 
Kansas  City,  Mo.,  and  many  other 
houses. 

: :  :  :  Century  :  :  : : 

SEVERAL  WEL.L  KNOWN  boy  come- 
dians appear  in  support  of  Buddy  Mes- 
singer  in  "Present  Arms,"  his  new  Cen- 
tury comedy.  Among  them  are  Vance 
Fawcett,  "Fatty"  Hicks,  Donald  Hughes 
and  Kenneth  Green. 

+    +  + 

TOM  O'NEILL,  TECHNICAL  director 
of  Century  Comedies,  has  finished  his 
"set  erecting"  for  Baby  Peggy  at  Univer- 
sal City  and  is  once  more  on  the  Century 
lot  arranging  new  buildings  for  forthcom- 
ing comedies. 

+    +  + 

JACK  EARLE  HAS  been  loaned  to 
Samuel  Grand  for  one  comedy  by  cour- 
tesy of  Abe  Stern,  head  of  Century 
Comedies.  Earle  will  return  to  El  Paso, 
his  home,  for  several  weeks  for  a  vaca- 
tion after  completing:  his  present  part  for 
Mr.  Grand.  Billy  Engle,  the  "short"  of 
the  Engle-Earle  team,  has  returned  to 
Hollywood,  after  several  weeks  in  Big 
Bear  country,  where  he  finished  the  next 
story  he  and  Earle  will  appear  in. 

:  :  :  :  Metro  :  :  :  : 

THREE    HUNDRED  CARPENTERS 

have  been  busy  at  the  Metro  studios 
constructing  a  mile  of  Pan's  streets  for 
filming  "Scaramouche,"  from  Rafael 
Sabatini's  novel  which  Rex  Ingram  is 
making.  The  big  set  will  not  be  com- 
pleted for  several  weeks,  it  is  stated. 
+   +  + 

FRED  NIBLO  IS   DIRECTING  Mat 

Moore  in  "Strangers  of  the  Night"  as  his 


FILM 

•  •••••• 

•  •••••• 


A  scene  from  "So  Long:  Buddy,"  Buddy  Mes- 
singer's  Century  comedy  for  July  publica- 
tion by  Universal. 


Anita  Stewart  in  "The  Love  Piker,"  a  Cosmo- 
politan production  distributed  by  Goldwyn- 
Cosmopolitan. 


An  exciting  movement  in  "Loyal  Lives,"  a 
Whitman  Bennet  production  for  distribution 
by  Vitagraph. 


Cliff  Bowes  and  Virginia  Vance  in  "Tail  Light," 
an  Educational-Cameo  comedy  directed  by 
Fred  Hibbard. 


:    Distribution  News 

latest  production  presented  by  Louis  B. 
Mayer  through  Metro.  It  is  from  Walter 
Hackett's  stage  play,  "Captain  Apple- 
jack." 

+    +  + 

"FASHION  ROW"  IS  announced  as  the 
new  title  for  Mae  Murray's  next  Tif- 
fany production  for  Metro.  It  is  from  a 
story  by  Sada  Cowan  and  was  previously 
announced  under  the  name  of  "Conquest" 
+    +  + 

AMONG  THE  MANY  BIG  sets  for 
Jackie  Coogan's  Metro  production, 
"Long  Live  the  King,"  is  the  great  palace 
set,  which,  according  to  Metro,  will  oc- 
cupy 240,000  square  feet  of  ground,  built 
up  to  a  height  of  70  feet,  with  embattle- 
ments  20  feet  higher. 

:  :  :  :  Anchor  :  :  :  : 

MILBURN  MORANTE  WHO  is  being 
starred  in  a  series  of  two-reel  comedies 
for  release  through  the  Anchor  Film  Dis- 
tributors, Inc.,  of  which  Morris  R. 
Schlank  is  president,  is  putting  the  finish- 
ing touches  to  the  continuity  and  "gag" 
sheet  of  his  fourth  Crescent  comedy. 
Morante  is  being  supported  in  this  series 
by  Eddie  Barry  and  Helen  Kesler.  He 
has  finished  three  comedies,  prints  of 
which  are  now  being  shown  to  the  state 
rights  exchanges  by  Mr.  Schlank. 
+   +  + 

BESIDES    TURNING    OVER  to  the 

Anchor  Film  Distributors,  Inc.,  "The 
Dangerous  Trail,"  an  outdoor  special  in 
six  parts  with  an  all-star  cast  headed  by 
Irene  Rich,  Noah  Beery,  Tully  Marshall, 
William  Lowery  and  Jack  Curtis,  Rocky 
Mountain  Productions,  Inc.,  will  produce 
eight  five-reel  frontier  photoplays  starring 
Bill  Patton,  supported  by  Peggy  O'Day. 
Morris  R.  Schlank,  president  of  Anchor, 
is  now  on  tour  with  prints  of  "The  Dan- 
gerous Trail,"  and  the  first  of  the  Bill 
Pattons,  titled  "The  Battlin'  Buckaroo." 

:  :  :  Goldwyn  :  :  : 

MARSHALL  NEILAN  HAS 
STARTED  production  of  "The  Ren- 
dezvous." He  is  filming  scenes  showing 
a  transport  filled  with  American  troops 
leaving  port  at  San  Francisco. 

+    +  + 

GOLDWYN  ANNOUNCES  THAT  the 

massive  medieval  palace  set  erected  for 
"In  the  Palace  of  the  King"  scenes  has 
been  insured  for  $500,000.  Behrendt  and 
Levy,  insurance  brokers,  issued  the  pol- 


JOSEPH  SCHILDKRAUT  HAS  been 
engaged  by  Goldwyn  to  play  the  lead- 
ing role  in  "The  Master  of  Men,"  Victor 
Seastrom's  first  production  for  the  com- 
pany. 

+    +  + 

PRODUCTION  OF  "THE  GREEN 
GODDESS"  by  Distinctive  Pictures 
Corporation  is  well  under  way  in  the  east. 
A  huge  set  representing  a  Himalayan 
mountain  town  has  been  constructed. 
+    +  + 

SCREEN  RIGHTS  TO  "SECOND 
YOUTH"  by  Allan  Updegraff  have 
been  acquired  by  Distinctive  Pictures 
Corporation  and  the  story  will  be  pro- 
duced with  Alfred  Lunt  and  Mimi  Pal- 
meri  in  the  leading  roles  under  direction 
of  Alfred  Parker. 


Abraham  Lincoln  Said 


"In  this  and  like  communities, 
public  sentiment  is  everything.  With 
public  sentiment  nothing  can  fail; 
without  it  nothing  can  succeed. 
Consequently,  he  who  molds  public 
sentiment  goes  deeper  than  he  who 
enacts  statutes  or  pronounces  deci- 
sions." 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  114 

".Lack  of  proper  direction  in  the 
home — not  picture  shows — is  the 
cause  of  the  great  majority  of  juve- 
nile delinquency  cases."  That  is  the 
statement  of  Captain  W.  P.  McLean 
of  the  Boys'  Industrial  School  at 
Topeka,  Kan. 


Industry  Can  Hand  Knock  Out 
to  Reformers,  Says  Minister 


Ontario  Paper 
Has  Good  Word 
For  Film  People 

From  London,  Ontario,  Press 
April  ii,  19 
"  'Our  old  friend,  the  law  of  supply  and 
demand,  governs  the  films  shown  by  the 
movie  man,'  was  the  statement  made  by 
Mrs.  R.  F.  McWilliams,  B.  A.,  of  Winni- 
peg, head  of  the  Federation  of  University 
Women's  Clubs  of  Canada,  when  she 
spoke  to  the  Women's  Canadian  Club  in 
the  auditorium  of  the  Central  Collegiate 
Institute  yesterday  afternoon  on  the  sub- 
ject 'Good  Movies  and  How  to  Get 
Them.' 

"The  movie  man  is  a  level-headed  busi- 
ness man  who  is  working  to  provide  for 
his  family  in  most  cases.  It  is  his  busi- 
ness to  give  the  public  the  films  they  de- 
mand, not  the  kind  he  personally  likes. 
To  the  general  public  the  movies  are  an 
amusement,  an  educational  force  or  a 
menace,  but  to  the  producers,  agents  and 
managers  of  play  houses  it  is  a  business 
just  as  a  grocery  or  a  departmental  store 
is  a  business.  The  receipts  at  the  box 
office  reveal  the  type  of  film  the  public 
is  demanding. 

"  'If  your  grocer  does  not  keep  the 
brand  of  pickles  you  desire,'  Mrs.  Mc- 
Williams appealed  to  the  housewives  in 
the  audience,  'don't  you  ask  him  about  it 
every  time  you  are  in  his  shop  or  happen 
to  telephone  him?  Don't  you  tell  your 
friends  about  his  failure  to  supply  you 
with  these  same  pickles  until  he  finally 
gets  them  in  stock? 

"'Do  you  do  this  with  your  movies? 
When  you  go  to-  a  playhouse  and  see  an 
undesirable  picture  do  you  go  to  the 
manager  and  say:  'Mr.  Manager,  I 
didn't  care  for  that  picture;  I  would  like 
a  nice  clean  picture,'  until  he  will  pro- 
vide you  with  a  satisfying  type? 

"What  the  public  really  wants  and 
stays  wanting  is  something  good  and 
pure,  however,  they  may  digress  at  times. 

"The  movie  industry  is  not  in  an  en- 
viable position  today,  but  the  men  in 
that  business  are  just  like  us.  They  want 
everybody  to  have  a  good  opinion  of 
them  and,  like  us,  they  want  to  be  good 
citizens." 


Pocatello  Pastor  Sends  Wire  to 
Film  People  Through  Herald 

Seeks  to  Build  Church  Following  His  Dismissal  for 
Conducting  Fight  Against  Censorship 


Public  Rights  League, 
Exhibitors  Herald, 
Chicago,  111. 

Just  read  the  Herald.  Words  fail  me  in  appreciation.  If  the 
picture  people  respond,  it  will  not  be  only  a  rebuke  to  the 
would-be  reformers,  but  a  complete  knockout. 

(Signed)  Rev.  W.  G.  Jones. 


That  wire  has  just  been  received  from  Dr.  Jones,  the  Pocatello,  Idaho, 
minister  who  was  summarily  and,  according  to  reports,  illegally  dismissed 
from  his  pastorate  of  the  First  Baptist  church  because  of  his  campaign 
which  resulted  in  defeat  of  a  censorship  bill  in  the  Idaho  legislature. 

Immediately  he  had  been  expelled  from  his  church,  Dr.  Jones  launched 
independent  services.  It  is  now  his  hope  to  raise  a  fund  with  which  to 
erect  an  edifice  in  which  to  conduct  these  meetings. 

On  learning  of  the  persecution  of  Dr.  Jones  by  the  fanatical  element 
in  Pocatello,  the  Herald,  through  its  columns,  informed  the  motion  picture 
industry  of  the  situation. 

Last  week  a  communication  from  Walter  H.  Anderson,  a  Pocatello 
attorney,  was  published  in  these  columns. .  In  his  letter  Attorney  Anderson 
urged  the  film  people  to  aid  Dr.  Jones  in  his  cause,  declaring  that  the  erec- 
tion of  a  church  by  the  motion  picture  industry  would  be  a  monument  "to 
the  rights  and  liberties  of  the  people." 

Pocatello  exhibitors  and  Attorney  Anderson  have  joined  in  declaring 
Dr.  Jones'  cause  worthy  of  the  industry's  immediate  attention. 

Fred  L.  Freeman  of  the  Grand  theatre,  Lake  City,  Fla.,  has  offered  to 
give  a  benefit  matinee  in  order  that  he  may  do  his  bit  toward  maintaining 
a  free  screen. 

The  Public  Rights  League  will  be  glad  to  hear  from  other  theatre  men 
who  wish  to  lend  their  assistance  to  Eh*.  Jones,  who  has  proved  himself  one 
of  the  industry's  most  sincere  friends. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Jenkins  on  Varied  Topics 

NELIGH,  NEB.— To  the  Editor:  I 
haven't  anything  on  my  mind  today  to 
write  about,  which  fact  I  offer  as  ex- 
tenuating circumstances  for  this  letter, 
but  it  has  just  occurred  to  me  that,  since 
Phil  Rand  has  been  designated  the  offi- 
cial poet  for  the  Herald  he  has  be- 
come derelict  in  his  duty  and  is  not  mak- 
ing any  attempt  to  earn  his  salary.  If 
this  thing  keeps  up  much  longer  1  am 
going  to  write  a  poem  myself,  and  when 
I  do  (poetically  speaking)  I'll  make  that 
guy  look  like  thirty  cents  worth  of  dog 
meat,  and  then  I  suppose  our  good  friend 
Oldham  will  want  us  both  shot  at  sun- 
rise on  Friday  the  thirteenth. 

The  way  Jack  Cairns,  that  good  old 
scout  of  the  Brooklyn  theatre  Detroit, 
panned  "Omar  The  Tentmaker"  in  the 
last  issue  of  the  Herald  makes  me 
ashamed  of  myself.  Jack  said  he  wasn't 
peeved  when  he  wrote  that  criticism,  and 
maybe  he  wasn't,  but  he  acted  just  like 
I  did  when  old  lady  Doolittle's  bull- 
dog removed  the  seat  of  my  trousers 
and  caused  me  to  drop  and  smash  a 
darned  «ice  "Cuban  Queen"  melon,  but 
Jack,  Old  Timer,  I'm  fur  ye,  not  alone 
because  it  is  you,  but  because  you  are  a 
brother  Michigander.  Hurrah  for  Old 
Michigan! 

But  speaking  of  funny  experiences,  I 
had  one  last  night  when  the  public 
jammed  into  my  house  to  see  Vitagraph's 
"Ninety  and  Nine,"  the  biggest  house  I 
have  had  in  several  months. 

All  of  which  goes  to  prove  that  you 
never  can  tell  just  what  the  public  will 
do,  and  this  goes  to  remind  me  of  what 
a  nurse  said  to  me  when  I  was  in  a  hos- 
pital recently.  It  seems  that  they  had 
put  me  in  a  room  right  next  to  the  nurs- 
ery and,  some  time  in  the  night  when 
about  twenty-five  kids  began  to  bawl  for 
milk,  I  called  a  nurse  in  and  said,  "For 
gosh  sake  nurse,  have  they  diagnosed 
my  case  wrong  and  put  me  in  the  ma- 
ternity ward?"  and  she  laughed  and  re- 
plied,  "You  never  can  tell." 

I  was  sorry  to  note  the  attitude  taken 
by  Michigan  and  Minnesota  relative  to 
the  action  of  the  Chicago  convention.  I 
know  nothing  of  the  controversy  that 
led  up  to  this  move,  it  may  be  right,  I 
wouldn't  attempt  to  say,  but  I  remem- 
ber that  there  are  48  states  in  this  union 
and  I  presume  they  were  all  represented 
at  the  convention,  and  our  government 
is  founded  on  majority  rule,  and  this  leads 
me  to  wonder  whether  it  was  the  Indian 
that  was  lost  or  the  wigwam. 

There,  my  wife  has  just  called  up  and 
said  if  I  wanted  any  strawberry  short- 
cake for  dinner  I'd  better  be  getting 
home,  and  you  boys  know  how  I  like 
short-cake. — J.  C.  Jenkins,  Auditorium 
theatre,  Neligh,  Nebraska. 


Warning  to  Producers 

GOODLAND,  KAN.— To  the  Editor  : 
There  is  a  new  phase  of  motion  pic- 
ture production  that  has  impressed  itself 
upon  me  within  the  past  few  months  and 
it  is  something  that  will  seriously  affect 


every  exhibitor's  bread  and  butter,  as 
well  as  the  occasional  strawberry  short 
cake  and  new  shoes  for  the  baby. 

The  condition  I  refer  to  is  the  new  and 
clever  stunt  of  using  the  same  identical 
cast  of  stars  by  nearly  every  big  pro- 
ducer. Had  you  noticed  it  lately?  No 
matter  what  company  released  the  pic- 
ture, Paramount,  First  National,  Metro, 
Goldwyn,  Universal,  or  Warners,  you 
will  find  our  old  standby  Wallace  Beery 
as  the  deep  dyed  "willain,"  Kenneth  Har- 
lan or  Jack  Mulhall  as  the  society  idler 
or  the  clever  young  business  man,  Anna 
Nilsson  as  the  "woman,"  Lon  Chaney 
as  the  brutal  and  cunning  underworld 
character,  and  we  usually  find  Rosemary 
Theby  as  the  designing  vamp.  I  played 
Colleen  Moore  four  times  in  a  week  and 
the  pictures  were  from  four  different  pro- 
ducers. 

Do  you  birds  remember  what  killed 
our  dear  departed  "summer  stock,"  the 
"week  stands"  at  the  Opry  House,  and 
the  hundreds  of  "Rep"  companies,  good, 
bad  and  indifferent?  It  was  the  fact  that 
the  show  patrons  saw  the  same  old  faces, 
same  mannerisms,  and  the  same  little 
bag  of  tricks  so  long  that  they  became 
disgusted  with  the  theatre,  especially  the 
speaking  stage,  and  turned  to  the  pic- 
ture for  entertainment.  Now,  are  we 
going  to  do  the  same  identical  thing? 
It  is  evident  that  about  fifteen  or  twenty 
of  the  better  stars  and  character  actors 
drive  from  one  studio  to  the  other  and 
play  in  three  or  four  pictures  all  at  the 
same  time.  I  don't  blame  them  for  mak- 
ing all  the  money  they  can  while  the  go- 
ing is  good,  but  they  are  killing  their 
popularity  for  the  future,  and  driving  the 
fans  away  from  the  box  office. 

It  will  soon  be  so  that  people  can  read 
the  cast  of  players  and  know  just  what 
the  story  will  be  and  what  each  player 
will  do  in  his  or  her  stereotyped  role 
without  going  to  the  theatre  at  all. 

Of  course,  the  producers  will  sniff  con- 
temptuously at  this  because  the  idea  is 
advanced  by  a  small  town  showman  with 
a  little  400  seat  "shooting  gallery,"  but  it 
is  the  truth,  nevertheless,  and  somebody 
is  going  to  find  it  out  before  many 
months  roll  around  in  this  hectic  "fillum" 
business. — E.  E.  Sprague,  Lyric  Theatre, 
Goodland,  Kans. 


Laughs 

Ray — When  does  a  fish  imitate  a  bird? 
May— You  tell  me. 

Ray — When  it  takes  a  bait  fly. — "Topics 
of  the  Day"  Films. 

*    *   *  • 

"A  salmon  will  go  for  a  mouse  quicker 
than  any  other  kind  of  bait,"  said  a  clerk  in 
a  sportsman's  store. 

"Well,  there  is  another  kind  of  fish  that 
ought  to  fall  for  that  bait,"  returned  a 
bystander. 

"What's  that?"  asked  the  clerk. 

"Cat-fish,  of  course,"  was  the  reply. — 
Portland  (Me.)  Express. 


New  Proiects 

Albquerque,  N.  M.— M.  C.  Shedd  has 
been  awarded  contract  for  the  construc- 
tion of  the  new  Bartnett  theatre  at 
Second  street  and  Central  avenue. 


Louisville,  Ky. — A  theatre  for  Louis- 
ville to  cost  $2,000,000  is  assured  accord- 
ing to  E.  F.  Albee,  president  of  the  F.  B. 
Keith  circuit. 

* 

Los  Angeles,  Cal.  —  Ackerman  and 
Harris  interests,  owner  of  the  Century 
theatre,  San  Francisco,  and  other  houses, 
will  build  a  $1,000,000  theatre  in  Holly- 
wood, it  is  announced. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


The  Kansas  City  Goldwyn  office  rec- 
ords are  being  examined  this  week  by 
C.  H.  Lambert  and  James  Merian,  trav- 
eling auditors  for  the  home  office  at  New 
York  City. 

* 

The  interior  of  the  Royal  theatre, 
Cameron,  Mo.,  has  been  redecorated, 
while  the  theatre's  cooling  system  has 
been  perfected,  accord'-  to  A.  E.  Jarboe, 
manager. 

In  effort  to  stimulate  interest  in  his 
theatre,  J.  Benken  of  the  Benken  theatre 
of  Pleasant  Hill,  Mo.,  is  planning  a  lo- 
cal merchants'  co-operative  film  and 
already  has  the  whole  town  talking  about 
it. 

W.  T.  Yoder,  Pathe  Southern  District 
manager,  is  experiencing  the  trials  and 
hardships  of  an  exchange  manager  this 
week.  Mr.  Yoder  volunteered  to  take 
charge  of  the  Kansas  City  Pathe  office 
while  Harry  Graham,  branch  manager, 
takes  a  vacation. 

* 

A  successful  engagement  was  begun  at 
the  Royal  theatre,  Kansas  City,  by  the 
Royal-Plantation  orchestra  this  week. 
The  orchestra,  by  tying  up  with  the  Kan- 
sas City  Star's  radio  nrogram  each  week, 
receives  a  liberal  amount  of  publicity. 
* 

When  Frank  L.  Newman,  owner  of  the 
Newman  theatres  in  Kansas  City,  re- 
turned from  New  York  this  week  to 
announce  the  booking  of  "Enemies  of 
Women"  for  a  premier  showing  in  this 
section  of  the  countr  •  June  24,  he  was 
good  for  an  unusual  news  story  in  Kansas 
City  newspapers.  It  is  seldom  that  Mr. 
Newman  plays  the  "publicity  game,"  but 
when  he  does  the  press  knows  he  is  to 
be  relied  upon. 

This  item  may  catch  the  eye  of  some 
one  in  Brooklyn,  N.  Y.,  who  was  respon- 
sible for  a  handsome  present  which 
reached  Herman  Vineberg,  the  new  house 
manager  of  the  Mark  Strand,  in  Albany, 
N.  Y.,  the  past  week.  The  gift  of  a 
mahogany  cigarette  humidor  reached  Mr. 
Vineberg,  minus  a  card.  The  gift  proved 
most  pleasing  to  Mr.  Vineberg  and  now 
naturally  enough  he  would  like  to  thank 
the  donor. 

Ernest  G.  Weldon,  of  Rusk,  Texas,  has 
been  -nointed  manager  of  the  Crescent 
theatre  at  Austin,  Texas. 

* 

R.  E.  Eaton  has  opened  a  new  motion 
picture  theatre  at  Tulia,  Texas. 

* 

Charles  B.  Clark  announces  that  he  will 
build  a  fireproof  and  modern  theatre  at 
Fort  Smith,  Ark.,  in  the  near  future. 
* 

Claude  Dorough  has  purchased  half  in- 
terest in  the  Queen  theatre  at  Marshall, 
Texas,  from  Will  Roth  and  is  now  the 
sole  owner. 

* 

Gorgon  C.  Craddock  of  Denver  has 
arrived  in  Butte  to  enter  the  sales  force 
of  the  First  National. 
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VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  what  the  picture  did  for  the  other  fellow,  thereby 
getting  the  only  infallible  guide  to  box  office  values.  Address  "What  the  Picture  Did  For  Me.' 
EXHIBITORS  HERALD,  407  S.  De  arborn.  Street,  Chicago. 


Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
I  ran  this  feature  Saturday  and  Sunday 
to  good  business  and  pleased  about  99% 
of  my  patrons.  Pictures  of  this  kind  are 
what  make  exhibitors  glad  they  are  in 
the  game  as  you  get  so  much  free  ad- 
vertising.— C.  H.  Lawrence,  Plaza  The- 
atre, Dundee,  Iowa. — Neighborhood  pat- 
ronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
It  was  a  good  one,  but  the  Lord  knows 
the  exchange  certainly  held  me  up  on 
price.  Lost  money  on  it,  but  I  was  prom- 
ised a  fix  up  on  the  loss. — M.  J.  Babin, 
Fairyland  Theatre,  White  Castle,  La.— 
General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Good  picture  and  pleased  our  patrons,  but 
had  we  not  played  it  on  a  holiday  to 
start  off  with  we  would  have  lost  at  the 
price  we  had  to  pay  for  it.  Last  two 
days  below  average  business. — E.  H. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Saw  this  one  at  the  other  theatre.  Will 
say  it  was  a  good  comedy  and  drew  him 
a  good  crowd.  Of  course,  it  is  not  as 
good  or  as  big  as  a  lot  of  specials,  but  as 
long  as  they  get  the  money  we  should 
worry. — R.  Ross  Riley,  Oberlin,  Kans. — 
General  patronage. 

F.  B.  O. 

Westbound  Limited,  with  a  special  cast. 
— Very  good  picture.  Good  business. — 
G.  Strasser  Sons,  Emblem  Theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Westbound  Limited,  with  a  special  cast. 
— One  of  the  best  pictures  of  the  year. 
Has  strong  box  office  value. — Welty  & 
Son,  Mid-Way  Theatre,  Hill  City,  Kans. 
— General  patronage. 

Wonders  of  the  Sea,  with  a  special  cast. 
— Good  picture.  Many  comments.  Photo- 
graphy very  clear.  If  you  haven't  played 
a  subsea  picture  lately  play  it.  Will 
stand  a  slight  raise  in  price. — H.  M.  John- 
son, Lois  Theatre,  Toppenish,  Wash. — 
Small  town  patronage. 

The  Third  Alarm,  with  a  special  cast. — 
Splendid  audience  picture.  Every  one 
pleased  with  it.  Drew  exceptionally  well. 
— Mrs.  C.  A.  Miller,  Strand  Theatre, 
Alma.  Mich. — General  patronage. 

The  Third  Alarm,  with  a  special  cast. — 
Not  the  picture  it  was  pictured  to  me  by 
salesman.    Film  was  in  rotten  condition. 
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|  History  of 
Reports  in 
This  Issue 

1     A  compact  outline  his-  | 

|  tory  of  "What  the  Picture  | 

|  Did  For  Me"  and  "The  | 

|  Box  Office  Record"  writ-  j 

I  ten  especially  for  contrib-  | 

|  utors    and    designed    for  | 

|  convenience  in  filing  is  pre-  | 

|  sented  in  this  issue.  See  1 
I  index. 
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— O.  Troyer,  Lyric  Theatre,  Rugby,  N. 
D. — General  patronage. 

The  Third  Alarm,  with  a  special  cast. — 
Best  of  F.  B.  O's  productions  we  have 
run.  Has  a  strong  appeal.  Lewis  a 
wonderful  actor. — Welty  and  Son,  Mid- 
Way  Theatre,  Hill  City,  Kans.— General 
patronage. 

The  Third  Alarm,  with  a  special  cast.— 
While  we  didn't  do  big  business,  on  ac- 
count of  holiday  and  opposition  in  nearby 
town,  yet  we  bought  this  at  a  price  that 
gave  us  a  reasonable  profit.  My  per- 
sonal opinion,  borne  out  by  every  com- 
ment I  have  heard,  is  that  this  picture 
ranks  very  high  in  entertainment  value, 
and  has  qualities  that  will  appeal  to  all 
classes  of  people.  You  can  charge  spe- 
cial prices  without  any  kicks. — Chas.  W. 
Lewis,  I.  O.  O.  F.  Theatre,  Grand  Gorge, 
N.  Y. — Small  town  patronage. 

Can  a  Woman  Love  Twice?  with  Ethel 
Clayton. — Clayton's  pictures  always  meet 
with  favorable  response  here.  Story  and 
n'ot  good.  Plenty  of  humor  and  a  well 
balanced  picture.  It  got  the  business  and 
it  pleased  all.  Can't  ask  for  any  more. — 
M.  J.  Babin,  Fairyland  Theatre,  White 
Castle,  La. — General  patronage. 

The  Fourth  Musketeer,  with  Johnnie 
Walker.— Very  good  picture.  Well  liked. 
Good  business. — G.  Strasser  Sons,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Crashin'  Through,  with  Harry  Carey. — 
\  good  Western. — S.  W.  Filson,  Opera 


House,  Scott  City,  Kans. — Neighborhood 
patronage. 

Thelma,  with  Jane  Novak. — Good  pic- 
ture. Drew  little  better  than  average. 
The  book  following  came  out,  and  seemed 
pleased.  Bought  reasonably  and  while  no 
money  made,  yet  lost  less  than  usual  on 
week  night.  Could  not  run  and  live  in 
small  town  without  Saturdays.  Town 
of  1,500. — Dewing,  Earle,  Jones,  Opera 
House,  Centerville,  Md. — Neighborhood 
patronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
—Did  not  draw.  Paid  for  two  days.  Ran 
it  one. — G.  F.  Sharp,  Princess  Theatre, 
Oconto,  Wis. — General  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Picture  not  much,  but  sure  got  the 
crowds.  They  seem  to  like  Carey. — 
Welty  &  Son,  M'id-Way  Theatre,  Hill 
City,  Kans. — General  patronage. 

The  Kick  Back,  with  Harry  Carey.— 
Have  seen  a  lot  of  kicks  and  knocks  on 
this  picture.  I  did  a  good  business  on  it 
without  a  single  kick,  but  had  a  good 
many  favorable  remarks  on  it.  If  your 
fans  like  Westerns  they  will  eat  this 
one  up. — C.  H.  Bills,  Opera  House,  Le- 
nora,  Kans. — Small  town  patronage. 

The  Snowshoe  Trail,  with  Jane  Novak. 
— This  is  a  very  good  program  picture 
and  one  that  is  good  to  run  on  a  hot  day 
as  it  has  some  beautiful  snow  scenes. 
Jane  Novak  does  good  work  in  this  one. 
— C.  H.  Lawrence.  Plaza  Theatre,  Dun- 
dee, Iowa. — Neighborhood  patronage. 

The  Snowshoe  Trail,  with  Jane  Novak. 
— About  as  good  a  Northern  as  we  have 
had.  The  best  part  about  this  picture  is 
that  you  do  not  have  to  wait  until  the 
last  reel  for  the  "punch."  It  begins  at 
the  first  and  you  get  them  all  the  way 
through. — R.  Ross  Riley,  Wigwam  The- 
atre, Oberlin,  Kans. — General  patronage. 

813,  with  a  special  cast. — Fair  program 
picture.  Don't  bank  on  this  one  too 
strong.— H.  B.  Lake.  Community  The- 
atre, Wesson,  Ark. — Small  town  patron- 
age. 

My  Dad,  with  Johnnie  Walker. — A I 
from  every  standpoint.  Has  everything 
tl'.-'t  goes  to  make  up  a  real  picture. 
Johnnie  Walker  well  liked  here  and  car- 
ries off  the  grapes  whenever  I  show  his 
pictures — C.  H.  Bills,  Opera  House,  Le- 
nora,  Kans. — Small  town  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak 
—  A.  fair  picture.  Nothing  to  brag  about. 
— 'S.  W.  Filson.  Opera  House,  Scott  City, 
Kans.    Neighborhood  patronage. 

What  Do  Men  Want?  with  a  special 


This  is  the  original  exhibitors'  reports  department,  established  October  14,  1916. 
Beware  of  cheap,  misleading  imitations. 

"What  the  Picture  Did  For  Me"  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 
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cast. — One  of  Wid  Gunning's  presenta- 
tions. F.  B.  O.  took  over  the  distribution. 
Don't  see  why  Wid  went  broke  with  this 
kind  of  picture.  It  was  a  dandy  and  the 
price  was  right.  Maybe  they  are  not  all 
so  good. — R.  Ross  Riley,  Wigwam  The- 
atre, Kans. — 'General  patronage. 

First  National 

Scars  of  Jealousy,  a  Thos.  H.  Ince  pro- 
duction.— Good  picture.  Rotten  business, 
but  had  a  tough  weather  break.  Must 
be  advertised  extensively.  Second  run. 
— Earle  Hall  Payne,  Kentucky  Theatre, 
Louisville,  Ky. — General  patronage. 

Daddy,  with  Jackie  Coogan. — Consider 
this  will  compare  with  anything  that 
Jackie  has  made.  It  is  fine  entertainment. 
— Raymond  Gear,  Mayflower  Theatre, 
Florence,  Kans. — General  patronage. 

Refuge,  with  Katherine  MacDonald. — 
This  star  hasn't  made  a  good  picture  since 
Thunderbolt.  People  began  walking  out 
during  second  reel.  Buster  Keaton  com- 
edy saved  the  show.— Leo  Burkhart,  Hip- 
podrome Theatre,  Crestline,  Ohio. — 
Neighborhood  patronage. 

The  Dangerous  Age,  with  a  special 
cast. — A  thoroughly  human  document  in- 
terpreted by  an  excellent  cast.  An  above 
the  average  production.  Hot  weather, 
daylight  saving  and  twilight  baseball  cut 
a  wide  swath  in  the  attendance.  With 
the  extra  hour  of  daylight  and  Old  Sol 
shootin'  his  burning  rays  over  the  plate 
during  almost  the  entire  first  show  they 
jes'  don't  come,  that's  all.  Been  running 
big  time  stuff  to  counteract  the  advent 
of  hot  weather,  but  only  the  real  dyed- 
in-the-wool  regulars  grace  the  occasion  by 
their  presence,  so  it's  "love's  labor  lost," 
as  it  were. — Henry  W.  Gauding,  Lincoln 
Theatre,  Pittsburgh,  Pa. — Neighborhood 
patronage. 

The  Sunshine  Trail,  a  Thos.  H.  Ince 
production. — Of  course,  not  another 
"Hottentot,"  but  a  pleasing  program  pic- 
ture. Well  received. — Raymond  Gear, 
Mayflower  Theatre,  Florence,  Kans. — 
General  patronage. 

The  Woman  Conquers,  with  Katherine 
MacDonald.- — This  is  a  splendid  program 
picture  for  hot  weather,  as  the  Northern 
scenes  are  very  refreshing  after  blistering 
in  this  Oklahoma  sun  all  day.  Price  right 
on  this  for  small  town. — Frank  Ober, 
Boynton  Theatre,  Boynton,  Okla. — Gen- 
eral patronage  . 

The  Voice  from  the  Minaret,  with  Nor- 
ma Talmadge. — A  good  production  but 
not  another  Smilin'  Through.  However, 
this  star  always  does  excellent  work,  no 
matter  what  the  vehicle. — Henry  W. 
Gauding,  Lincoln  Theaere,  Pittsburgh, 
fa. — Neighborhood  patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — Norma  Talmadge's 
work  is  always  wonderful.  The  story  not 
so  well  liked.  Believe  her  Within  the 
Law  will  prove  more  popular. — Raymond 
Gear,  Mayflower  Theatre,  Florence,  Kans. 
— General  patronage. 

Bell  Boy  13,  a  Thos.  H.  Ince  produc- 
tion.— Entertaining  farce  comedy.  Well 
directed.  Nothing  out  of  the  ordinary, 
but  pleased  90%  and  is  a  good  program 
picture  for  any  house.  Douglas  MacLean 
is  quite  a  favorite  with  our  patrons. — E. 
W.  Werner,  Warwick  Theatre,  Kansas 
City,  Mo. — Neighborhood  patronage. 

Lorna  Doone,  with  a  special  cast. — 
An  excellent  picture  and  splendidly  pro- 
duced. Drew  exceptionally  well  and  had 
more  compliments  than  on  any  picture 
in  a  long  time. — Mrs.  C.  A.  Miller,  Strand 
Theatre,  Alma,  Mich. — General  patron- 
age. 

The  Hottentot,  a  Thos.  H.  Ince  produc- 
tion.— Undoubtedly  the  greatest  comedy 
bet  of  the  year.  Did  good  business  on 
return     showing.       Pleased     100%. — H. 
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|  None  Need 
1  Go  Without  | 
Either  One  | 

1      I  just  can't  do  without  the  ( 

|  "Box  Office  Record."    I  refuse  | 

[  to  buy  any  pictures  until  after  1 

|  reading  reports  in  "What  the  1 

|  Picture  Did  For  Me." 
I      If  all  exhibitors  were  like  1 

■  myself  I  am  afraid  Paramount  1 
1  would  go  out  of  business.    I  | 

■  refuse  to  buy  the  entire  output  I 
1  of  any  distributor. 

|j  If  I  can't  take  my  choice  I  1 
|  don't  want  any,  and  I  don't  put  | 
I  up  deposits. 

|  Too  much  footage  to  the  1 
|  majority  of  pictures.  People  1 
1  get  restless.  They  want  a  1 
|  short  subject  or  a  comedy. 

MRS.  P.  G.  MADDOX,  j 
|  Maddox  theatre,  Archer,  Fla.  | 
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Pace,  Rialto  Theatre,  Pocahontas,  Iowa. 
— Neighborhood  patronage. 

The  Hottentot,  a  Thos.  H.  Ince  produc- 
tion.— Personally  believe  this  to  be  one 
of  greatest  audience  pictures  ever  made. 
Played  it  full  week  after  previous  show- 
ing of  same  time  and  business  held  up 
splendidly.  Second  run.— Earle  Hall 
Payne,  Kentucky  Theatre,  Louisville,  Ky. 
— General  patronage. 

The  Hottentot,  a  Thos.  H.  Ince  produc- 
tion.—-Oh,  boy  what  a  picture.  The  last 
reel  is  all  race  and  it  will  keep  them 
hollering  to  see  the  spill  and  the  remount- 
ing. Don't  pay  too  much,  but  advertise 
hard.  Heralds  are  good.  Film  fair. — 
Reis  &  Miller,  Lake  View  Theatre,  Lake 
View,  Iowa. — Neighborhood  patronage. 

The  Hottentot,  a  Thos.  H.  Ince  produc- 
tion.— Played  this  three  days  at  fifty  cents 
and  packed  them  in.  Patrons  unanimous 
in  saying  it  was  the  greatest  picture  they 
have  ever  seen.  One  man  laughed  him- 
self into  hysterics.  Wish  we  could  get 
a  dozen  like  this  in  a  year. — E.  H.  Brient, 
Illinois  Theatre,  Centralia,  111. — General 
patronage. 

The  Hottentot,  a  Thos.  H.  Ince  produc- 
tion.— Great  little  picture  of  its  kind.  Some 
wonderful  shots  of  the  steeplechase.  Au- 
dience went  wild.  Ran  two  days  to 
average  business. — Bert  Fiala,  Alhambra 
Theatre,  Dayton,  Ohio. — Neighborhood 
patronage. 

The  Hottentot,  a  Thos.  H.  Ince  produc- 
tion.— Very  good  picture.  Fell  flat  two 
days. — G.  Strasser  Sons,  Emblem  Thea- 
tre, Buffalo,  N.  Y. — Neighborhood  patron- 
age. 

Fury,  with  Richard  Barthelmess. — A 
positive  knockout.  Book  it  and  hit  hard. 
It  will  stand  anything  you  may  say  re- 
garding it.  Dorothy  Gish  and  Barthel- 
mess together  mean  something  and  is 
splendid  box  office  attraction. — Earle  Hall 
Payne,  Kentucky  Theatre,  Louisville,  Ky. 
— General  patronage. 

Omar  the  Tentmaker,  The  Masquerad- 
er,  with  Guy  Bates  Post. — Both  produc- 
tions well  staged  and  fine  acting,  but 
neither  proved  a  box  office  attraction. 
Most  of  our  patrons  conspicuous  by  their 
absence.    Valuation  was  set  too  high  on 


both  productions. — .Henry  W.  Gauding, 
Lincoln  Theatre,  Pittsburgh,  Pa.— Neigh- 
borhood patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald.— Fair  picture.  Fair  business. — G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

Sonny,  with  Richard  Barthelmess. — 
Very  good  show.  Ran  it  Decoration  Day 
to  good  crowd.  Picture  is  sure  to  please. 
Film  only  in  fair  shape. — Reis  &  Miller, 
Lake  View  Theatre,  Lake  View,  Iowa. — 
Neighborhood  patronage. 

Trust  Your  Wife,  with  Katherine  Mac- 
Donald.— This  star  is  well  liked  and 
draws  good  crowd.  I  can  recommend 
this  one. — J.  F.  Jorgensen,  Community 
Theatre,  Mt.  Hope,  Kans. — Neighborhood 
patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
A  most  excellent  production,  but  failed 
to  draw.  Played  it  four  days  after  previ- 
ous showing  of  nine  days. — Earle  Hall 
Payne,  Kentucky  Theatre,  Louisville,  Ky. 
— General  patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— A  good  audience  picture.  Well  played 
by  a  good  cast. — J.  Winninger,  Davison 
Theatre.  Waupun,  Wis. — General  patron- 
age. 

The  Bond  Boy,  with  Richard  Bar- 
thelmess.— Excellent  picture.  Dick  is  a 
regular  actor  and  a  box  office  attraction. 
Pleased  100%  and  did  an  excellent  busi- 
ness on  it.  Only  hope  that  United  Ar- 
tists never  get  him.  He's  worth  two  of 
Fairbanks  and  the  Lord  knows  what  they 
would  ask  for  his  pictures. — E.  H.  Brient. 
Illinois  Theatre,  Centralia,  111. — General 
patronage. 

Mighty  Lak*  a  Rose,  with  a  special 
cast. — One  of  greatest  pictures  ever  made, 
bar  none,  but  it  must  be  sold  to  public 
through  thorough  and  intensive  advertis- 
ing. Did  fair  business  for  four  days  down- 
town second  run. — Earle  Hall  Payne, 
Kentucky  Theatre,  Louisville,  Ky. — Gen- 
eral patronage. 

Mighty  Lak'  a  Rose,  with  a  special 
cast. — People  talked  about  this  one  and 
the  second  day  was  better  than  the  first. 
— Raymond  Gear,  Mayflower  Theatre, 
Florence,  Kans. — General  patronage. 

Trouble,  with  Jackie  Coogan. — This  is 
the  second  picture  of  Jackie's  that  was 
ever  played  here  and  he  sure  goes  good 
here.  One  of  his  best. — G.  A.  Gardner, 
Rialto  Theatre,  Bayard,  Nebr. — Small 
town  patronage. 

Trouble,  with  Jackie  Coogan. — Good 
for  old  and  young  alike.  Jackie  is  very 
good  in  this  one. — H.  DeBaggio,  Star 
Theatre,  Colfax,  Iowa.— Neighborhood 
patronage. 

East  is  West,  with  Constance  Tal- 
madge.— A  first  class  attraction  that  will 
please  a  large  majority  of  theatre  goers. 
Fine  portrayal  by  the  star,  also  by  War- 
ner Oland.  Attendance  flopped  second 
night.  Don't  know  why.  Not  fault  of 
the  picture. — Henry  W.  Gauding,  Lincoln 
Theatre,  Pittsburgh,  Pa. — Neighborhood 
patronage. 

The  Cave  Girl,  with  a  special  cast. — 
A  clever  comedy-drama.  Scenery  is  won- 
derful. Is  worthy  of  running  and  will 
please. — W.  L.  Landers,  Gem  Theatre, 
Batesville,  Ark. — Neighborhood  patron- 
age. 

Lying  Lips,  a  Thos.  H.  Ince  produc- 
tion.— This  sure  held  the  interest  to  the 
end.  No  bad  reports  on  this. — E.  M. 
Fetterman.  Lyric  Theatre,  Harvard,  Nebr. 
— Neighborhood  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— Very  good  picture,  but  did  not  draw. 
The  story  did  not  attract. — H.  M.  John- 
son, Lois  Theatre,  Toppenish,  Wash. — 
Small  town  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
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Exhibitor  Editor  Joins ; 

"One  Eggf  Basket"  Urgfed 


H.  P.  Thompson,  Liberty  theatre,  Pardeeville,  Wis.,  publisher  of  the  | 

B        "Pardeeville-Wyocena  Times,"  Columbia  County's  leading  weekly,  and  Roy  g 

g  W.  Adams,  Pastime  theatre,  Mason,  Mich.,  who  contributes  an  admirable  g 
8       slogan  for  the  organization,  this  week  join  the  "Herald  Only"  Club. 

Count  me  in  on  the  "Herald  Only"  Club.  I  have  been  working  on  this  prin-  g 

g  ciple  for  some  time  and  am  glad  Mr.  Rea  had  forethought  enough  to  suggest  g 
H  its  universal  adoption. 

Mark  Twain  said:  "Put  all  your  eggs  in  one  basket,  then  watch  that  || 
I   basket."    I  believe  that  is  good  advice  in  this  connection. 

In  the  hereafter,  as  one  of  my  patrons  is  fond  of  saying,  I  shall  report  || 

B   early  and  often,  on  "What  the  Picture  Did  For  Me"  or  to  me.    If  I  wait  too  g 

■  long  before  reporting  I  can  tell  from  the  books  what  any  particular  picture  did  g 

■  to  what  I  jokingly  call  my  bank  account,  but  I  can't  always  remember  why  a  g 
I  good  picture  had  a  bad  night,  whether  it  was  a  Tom  Show,  or  a  dance,  or  rain,  g 
H  or  simply  that  everybody  stayed  home  to  listen  to  Bedlam  stories  over  the  g 
g  radio. 

ROY  W.  ADAMS, 

g  Pastime  theatre,  Mason,  Mich. 

I  am  glad  that  all  exhibitors  are  not  as  negligent  as  I  am  in  the  matter  g 

H   of  reporting  on  pictures,  otherwise  the  most  interesting  trade  paper  of  them  g 

If  all  would  at  times  be  short  of  matter  that  is  of  the  greatest  importance  to  all  g 
1  showmen,  "What  the  Picture  Did  For  Me." 

I  want  to  enroll  at  once  in  the  "Herald  Only*'  Club,  and  herewith  send  g 

I   you  a  few  reports  on  pictures.    For  genuine,  helpful,  constructive  ideas,  honest  || 

■  reports  and  criticisms,  and  a  helping  hand  to  the  exhibitor  in  general,  the  g 
H  "Herald"  has  them  all  topped  by  an  immeasurable  distance.  Your  success  g 
S  is  well  earned  and  you  deserve  the  undivided  support  of  all  the  little  fellows,  [J 
B  at  least.  The  larger  you  get  the  more  help  you  are,  which  is  not  always  the  g 
g  case,  so  may  your  success  continue.  g 
|  H.  P.  THOMPSON,  | 
g                                                                         Liberty  theatre,  Pardeeville,  Wis.  g 
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— Fair  program  picture  sold  as  a  special. 
Star  has  no  box  office  value  among  pic- 
ture fans  and  must  be  established.  Ran 
two  days  and  lost  money. — Bert  Fiala, 
Alhambra  Theatre,  Dayton,  Ohio. — 
Neighborhood  patronage. 

The  Silent  Call,  with  Strongheart.— I 
expect  this  would  have  been  a  good  pic- 
ture if  we  could  have  gotten  it  all.  Print 
in  an  awful  shape.  Seven  reels  in  one 
hour  and  ten  minutes.  You  can  judge 
for  yourself. — W.  L.  Landers,  Gem  The- 
atre, Batesville,  Ark. — Neighborhood  pat- 
ronage. 

My  Boy,  with  Jackie  Coogan. — Not 
near  the  picture  Peck's  Bad  Boy  was. 
Poor  box  office  attraction  for  me. — O. 
Troyer,  Lyric  Theatre,  Rugby,  N.  D. — 
General  patronage. 

My  Boy,  with  Jackie  Coogan. — Good 
picture,  but  a  rotten  film  full  of  mis- 
frames.  First  National  sends  out  some 
bad  prints. — S.  W.  Filson,  Opera  House, 
Scott  City.  Kans. — Neighborhood  patron- 
age. 

Gas,  Oil  and  Water,  with  Charles  Ray. 
Why  do  they  put  out  such  junk?  Charles 
Ray  sure  did  himself  an  injustice  in  this 
bunch  of  celluloid.  No  good. — W.  L. 
Landers,  Gem  Theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Seemed  to  please  as  well  as  The  Silent 
Call,  which  is  saying  it  satisfied  as  nearly 
all  as  anything  shown  this  season. — M'. 
L.  Guier,  Auditorium  Theatre,  Slater,  Mo. 
— Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 
Played  this  with  Buster  Keaton  in  The 
Paleface  and  did  a  good  business  and 
our  patrons  liked  the  show. — E.  H.  Brient, 
Illinois  Theatre,  Centralia,  111. — General 
patronage. 

The    Crossroads    of    New    York,  a 

Mack  Sennett  production. — Not  much  of 
a  picture.  Had  a  few  laughs  in  it,  and 
the  end  of  the  last  reel  was  not  there  so 
disappointed  them  all.  Rotten  print. — 
O.  Troyer,  Lyric  Theatre,  Rugby,  N.  D. 
—General  patronage. 

The    Crossroads    of    New    York,  a 

Mack  Sennett  production. — Some  liked  it 
and  some  didn't.  In  a  general  way  it 
flopped.  We  thought  it  was  big  when 
we  booked  it  and  suffered  a  sad  disap- 
pointment. Many  ridiculed  it.  Business 
only  fair  and  we  advertised  it  strong. — 
E.  H.  Brient,  Illinois  Theatre,  Centralia, 
111. — General  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — This  cost  more  than  we  usually 
pay  for  pictures,  but  we  gave  it  at  the 
same  price  and  every  one  satisfied,  even 
the  box  office,  as  it's  a  wonderful  picture 
and  star's  very  popular. — Frank  Ober, 
Boynton  Theatre,  Boynton,  Okla. — Gen- 
eral patronage. 

Alias  Julius  Caesar,  with  Charles  Ray. 
^-Nothing  more  or  less  than  a  lemon, 
pure  and  unadulterated. — V.  G.  Bollman, 
Castalia  Theatre,  Castalia,  Iowa. — Small 
town  patronage. 

Love's  Redemption,  with  Norma  Tal- 
madge. — Very  fine  picture.  While  not 
quite  up  to  some  others,  is  very  accept- 
able. Norma  takes  the  part  of  "Ginger," 
a  Jamaica  Island  waif,  who  becomes 
housekeeper  for  a  young  Englishman 
(Harrison  Ford)  who  is  a  drunkard.  She 
reforms  him.  He  marries  her  and  takes 
her  to  London.  The  old  British  family 
turn  her  down  and  she  leaves  for  Jam- 
aica, but  he  follows.  There  is  no  comedy 
in  this,  but  it  is  not  a  bit  draggy.  One 
feels. keenly  for  Ginger,  who  proves  to 
have  the  finest  character  of  all  the  peo- 
ple in  the  storv.  Six  reels.  Forty  and 
fifteen  cents. — Philip  Rand,  Rex  Theatre, 
Salmon,  Idaho. — General  patronage. 

The  Golden  Snare,  with  a  special  cast. 


— Well  liked  by  my  patrons.  Ran  this 
with  Buster  Keaton  in  The  Boat,  which 
made  a  fine  program. — J.  F.  Jorgensen, 
Community  Theatre,  Mt.  Hope,  Kans. — 
Neighborhood  patronage. 

Go  and  Get  It,  a  Marshall  Neilan  pro- 
duction.— Very  good  picture.  Much  bet- 
ter than  Heroes  of  the  Street. — B.  H. 
Skow,  Palm  Theatre,  Soldier,  Iowa. — 
Neighborhood  patronage. 

Fox 

Three  Jumps  Ahead,  with  Tom  Mix. — 
This  Mix  is  O.  K.  and  will  please  his  fans 
and  many  others.  Much  keen  comedy 
and  lots  of  action.  In  my  opinion  Mix 
pictures  have  improved  in  entertaining 
value  considerably  in  the  past  year. — 
F.  L.  Clarke,  Cozy  Theatre,  Hazen,  Ark. 
— Neighborhood  patronage. 

Snowdrift,  with  Charles  Jones. — A  ter- 
rible disappointment.  With  good  stars, 
and  good  backgrounds  they  made  a  pic- 
ture that  might  have  been  a  good  one 
about  the  time  The  Spoilers  was  a  whale. 
Certainly  it  is  not  up  to  present  day 
class.  Too  rough. — P.  G.  Estee,  Fad 
Theatre,  Brookings,  S.  D. — Neighbor- 
hood patronage. 

Snowdrift,  with  Charles  Jones. — Hardly 
up  to  the  Mix  standard.  Too  much 
saloon,  drinking  and  gambling.  Not 
enough  outdoors. — J.  J.  Casselman.  Co- 
lonial Theatre.  Tracy.  Minn. — Neighbor- 
hood patronage. 

A  Friendly  Husband,  with  Lupino 
Lane. — Lay  off  this  one,  brothers. — Geo. 


W.  Allen,  Jr.,  Capitol  Theatre,  New  Bed- 
ford, Mass. — General  patronage. 

West  of  Chicago,  with  Charles  Jones. — 
A  very  good  offering.  Buck  is  a  favorite 
here  and  while  this  one  is  nothing  out 
of  the  ordinarv  in  plot,  etc.,  yet  it  is 
above  the  average  for  Westerns  and 
where  Buck  is  liked  will  go  over  good. — 
E.  H.  Elliott,  Palace  Theatre,  Lynn, 
Ind. — Small  town  patronage. 

The  Buster,  with  Dustin  Farnum. — 
Splendid  Western  comedy  drama  up  to 
last,  where  it  slips  a  little  when  hero 
slams  villain  over  a  cliff  into  pool  and 
never  even  looks  to  see  if  he  lives. — P. 
G.  Estee,  Fad  Theatre,  Brookings,  S.  D. — 
Neighborhood  patronage. 

The  Footlight  Ranger,  with  Charles 
Jones. — A  very  good  story,  but  nothing 
for  Jones.  Patrons  very  much  dissatis- 
fied. Fair  picture. — G.  Strasser  Sons, 
Emblem  Theatre,  BufTalo,  N.  Y.— Neigh- 
borhood patronage. 

Do  and  Dare,  with  Tom  Mix. — Kids 
said  it  was  better  than  Just  Tony.  Adults 
said  it  was  poor  offering  for  Mix. — O. 
Troyer,  Lyric  Theatre,  Rugby,  N.  D. — 
General  patronage. 

Romance  Land,  with  Tom  Mix. — Very 
good  Mix  picture.  Plenty  of  action  and 
comedy.  Fox  tries  to  rob  us  on  Mix  so 
we  can't  make  any  money  on  him.  Film 
in  fine  shape. — Reis  &  Miller,  Lake  View 
Theatre,  Lake  View,  Iowa. — Neighbor- 
hood patronage. 

Romance  Land,  with  Tom  Mix. — A 
genuinely  good  picture.  Did  not  draw  as 
well  as  some  of  the  Mix  specials,  but  no 
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"Record  a 
Great  Help 
To  Showman 

Enclosed  find  reports  for 
your  "What  the  Picture  Did 
For  Me." 

I  have  subscribed  to  your 
magazine  because  your  "Box 
Office  Record"  looked  good  to 
me.  I  received  the  March  is- 
sue and  must  say  that  it  is  a 
great  help  to  the  exhibitor.  I 
find  it  to  be  very  good  and  am 
looking  forward  to  the  next 
issue. 

C.  A.  ANGLEMIRE, 
"Y"  theatre,  Nazareth,  Pa. 


ii 


fault  of  Romance  Land. — P.  G.  Estee,  Fad 
Theatre,  Brookings,  S.  D.— Neighborhood 
patronage. 

The  Crusader,  with  William  Russell. — 
A  real  good  Western. — W.  M.  Ward, 
Starlight  Theatre,  Corning,  Ark.— Neigh- 
borhood patronage. 

The  Crusader,  with  William  Russell. — 
We  have  under  contract  twenty-four  pic- 
tures with  Fox.  Have  played  two.  Am 
afraid  to  play  twenty-two  more. — J.  Win- 
ninger,  Davison  Theatre,  W^aupun,  Wis. 
— General  patronage. 

Rough  Shod,  with  Charles  Jones. — 
Good  program  picture.  Will  draw  West- 
ern fans  and  give  them  what  they're  look- 
ing for.  Hero,  girl,  bad  man,  cattle,  fight 
on  cliff,  big  thrill,  you  know. — F.  E. 
Sabin,  Majestic  Theatre,  Eureka,  Mont. 
— Small  town  patronage. 

The  New  Teacher,  with  Shirley  Ma- 
son.— Neat  little  pro^-am  picture,  but 
can't  get  them  any  more  with  programs. 
They  seem  to  want  specials. — J.  Winnin- 
ger,  Davison  Theatre,  Waupun,  Wis. — 
General  patronage. 

Catch  My  Smoke,  with  Tom  Mix. — 
This  is  one  of  Tom's  best.  He  always 
gets  the  money. — C.  H.  Simpson,  Prin- 
cess Theatre,  Millen,  Ga. — General  pat- 
ronage. 

Catch  My  Smoke,  with  Tom  Mix. — 
Went  big.  Raised  admission.  No  com- 
plaints. Pleased  all.  Mix  is  drawing  for 
me. — Nora    McClellan,    Dreamland  The- 


atre, Pekin,  111. — Neighborhood  patron- 
age. 

Catch  My  Smoke,  with  Tom  Mix. — 
Mix  and  Tony  both  do  good  work  in 
this  picture.  A  very  good  comedy-drama. 
— J.  J.  Casselman,  Colonial  Theatre, 
Tracy,   Minn. — Neighborhood  patronage. 

Moonshine  Valley,  with  William  Far- 
num. — Nothing  to  rave  about.  Just  a 
fair  program  picture. — L.  J.  Serrett,  Pas- 
time Theatre,  Hamburg,  Ark. — Neighbor- 
hood patronage. 

Just  Tony,  with  Tom  Mix. — This  was 
wonderful.  The  matchless  acting  of  this 
great  horse,  and  the  sincere  appeal  which 
the  picture  radiates,  held  our  crowd  like 
a  steel  band.  Some  of  them — grown  peo- 
ple at  that — forgot  that  they  were  at  a 
show  and  actually  rooted  like  they  would 
at  a  ball  game.  It  seems  strange  that 
producers  do  not  make  more  frequent 
use  of  intelligent  animal  actors  in  their 
pictures.  They  are  always  a  good  bet 
and  many  times  the  salvation  of  a  picture. 
Don't  pass  this  one  up. — V.  G.  Bollman, 
Castalia  Theatre,  Castalia,  Iowa. — Small 
town  patronage. 

Just  Tony,  with  Tom  Mix. — Tom 
Mix's  horse  is  the  whole  show.  Good 
pleaser. — J.  Winninger,  Davison  Theatre, 
Waupun,  Wis. — General  patronage. 

Lights  of  New  York,  with  a  special 
cast. — As  a  special  it  is  nothing.  It  hard- 
ly will  fill  the  bill  as  a  common  program 
picture.  I  can  buy  features  for  $12.50 
to  $15.00  that  will  draw  for  me  twice 
the  money  that  it  will.  Booked  for  three 
days.  Ran  it  one.  Lost  money. — Nora 
McClellan,  Dreamland  Theatre,  Pekin, 
111. — Neighborhood  patronage. 

Nero,  with  a  special  cast. — Wonderful 
production.  Fell  down  for  us  on  account 
of  its  length. — E.  E.  Gailey,  Crystal  The- 
atre, Wayne,  Nebr. — General  patronage. 

Stage  Romance,  with  William  Farnum. 
— Another  lemon.  Theme  did  not  please. 
It  purports  to  represent  life  of  Kean.  the 
Shakesperian  actor,  and  the  love  affairs  of 
two  women  with  whom  the  Prince  of 
Wales  would  have  an  entanglement.  Slow, 
draggy  and  wav  over  heads  of  the  audi- 
ence. Farnum  is  dead  here.  Poorest  two 
nights  in  the  history  of  the  house.  We 
ran  Bull  Montana  in  The  Ladies'  Man 
and  that  also  was  a  lemon. — Philip  Rand, 
Rex  Theatre,  Salmon,  Idaho. — General 
patronage. 

Monte  Cristo,  with  John  Gilbert. — 
Splendid  picturization  of  Dumas'  novel 
with  adequate  work  by  all  and  some 
really  fine  work  by  the  star. — P.  G.  Estee, 
Fad  Theatre,  Brookings,  S.  D.— Neigh- 
borhood patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— We  dislike  very  much  to  discon- 
tinue the  showing  of  Miss  Mason's  pic- 


A  scene  from  "The  Prodigal  Son,"  adapted  from 
Hall  Caine's  story  and  produced  by  Stoll  Fuji 
Co.,  Ltd. 

tures,  but  patrons  simply  will  not  come 
out  to  see  her.  As  an  actres«  she  lacks 
versatility  and  we  doubt  the  advisability 
of  starring  her  in  pictures.  Given  a  suit- 
able role  in  a  supporting  cast  she  would 
be  much  more  popular.  Very  poor  busi- 
ness.—V.  G.  Bollman,  Castalia  Theatre, 
Castalia,  Iowa. — Small  town  patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— Shirley  is  good  in  this  one.  Circus 
scene  is  very  good. — C.  H.  Simpson,  Prin- 
cess Theatre,  Millen,  Ga. — General  pat- 
ronage. 

Western  Speed,  with  Charles  Jones. — 
This  is  a  good  Western.  Did  not  see  it 
myself,  but  had  lots  of  favorable  com- 
ments.— Frank  Ober,  Boynton  Theatre, 
Boynton,  Okla. — General  patronage. 

Sky  High,  with  Tom  Mix. — A  good 
picture.  Wonderful  scenery. — L.  J.  Ser- 
rett, Pastime  Theatre,  Hamburg,  Ark. — 
Neighborhood  patronage. 

For  Big  Stakes,  with  Tom  Mix. — Usual 
Mix  offering.  Fair  business  and  pleased 
everybody. — Roy  W.  Adams,  Pastime 
Theatre,  Mason,  Mich. — Small  town  pat- 
ronage. 

Queen  of  Sheba,  with  Betty  Blythe  — 
Went  over  well  for  us.  Very  elaborate 
and  pleased  all  who  saw  it. — Mrs.  D.  C. 
Turney,  Miller  Theatre,  Bonesteel,  S.  D. 
— Neighborhood  patronage. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— A  clean  comedy-drama. — W.  M. 
Ward,  Starlight  Theatre,  Corning,  Ark. 
— Neighborhood  patronage. 

Cinderella  of  the  Hills,  with  Barbara 
Bedford. — Film  in  fair  shape,  but  that  is 
about  all  there  is  to  it.  Just  film.  Lay 
off  of  this  one. — E.  W.  Egelston,  Electric 
Theatre,  Atwood,  Kans. — Small  town 
patronage. 

Arabian  Love,  with  John  Gilbert. — 
This  one  is  almost  as  good  as  The  Sheik. 
If  they  like  sheik  pictures,  this  one  will 
please  them. — C.  H.  Simpson,  Princess 
Theatre,  Millen,  Ga. — General  patronage. 


Scenes  from  "Dulcy"  starring  Constance  Talmadge  which  is  now  nearing  completion  under  the  direction  of  Sidney  Franklin 
lor  Jt  irst  National.  The  picture  is  from  the  stage  success  of  the  same  name  by  Marc  Connelly  and  George  S.  Kaufman. 
Jack  Mulhall  plays  opposite  Miss  Talmadge. 
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Goldwyn 

Gimme,  with  Helene  Chadwick. — One 
of  Goldwyn's  best  I  have  used  out  of 
recent  release.  The  trailer  used  on  this 
got  me  the  business  and  pleased  all. 
Price  was  reasonable. — M.  J.  Babin, 
Fairyland  Theatre,  White  Castle,  La. — 
General  patronage. 

Souls  For  Sale,  a  Rupert  Hughes  pro- 
duction.— Did  not  draw  despite  heavy  ex- 
ploitation, and  those  that  saw  it  did  not 
like  it.— George  W.  Allen,  Jr.,  Capitol 
Theatre,  New  Bedford,  Mass. — General 
patronage. 

Broken  Chains,  with  Colleen  Moore. — If 
you  want  an  action  picture,  this  one  will 
fill  the  bill.  An  interesting  story. — Ray- 
mond Gear,  Mayflower  Theatre,  Florence, 
Kans. — General  patronage. 

Broken  Chains,  with  Colleen  Moore.  A 
Western  type  of  picture  with  lots  of 
thrills  and  rather  an  unusual  plot.  Rather 
brutal  in  spots,  but  nothing  to  offend  and 
it  will  please  surely.  Good  meller-drama 
paper  that  gets  them  in.  It  is  a  good 
box  office  picture  and  that's  what  we  are 
looking  for. — H.  P.  Thompson,  Liberty 
Theatre,  Pardeeville,  Wis. — General  pat- 
ronage. 

Broken  Chains,  with  Colleen  Moore. — ■ 
Had  big  opposition  (Robinhood)  in  near- 
by town  for  two  nights  and  also  had 
rain  first  night.  However,  we  just  a 
little  more  than  broke  even.  Female  au- 
diences may  not  care  for  this  type  of 
picture,  but  the  men  folks  just  ate  it  up, 
and  the  kids  were  heard  from  too.  To 
sum  up,  a  "better-than-program"  picture, 
but  not  of  sufficient  general  appeal  to 
warrant  special  prices.  At  least,  not 
here. — Chas.  W.  Lewis,  I.  O.  O.  F.  The- 
atre, Grand  Gorge,  N.  Y. — Small  town 
patronage. 

Remembrance,  with  a  special  cast. — 
Here  is  a  picture  that  registered  well  with 
a  good  house,  although  for  the  life  of  me 
I  can't  see  where  they  call  it  a  big  spe- 
cial. It  is  good,  very  good,  but  it  did 
not  cost  over  $1.98  to  produce  and  they 
should  give  us  a  chance  on  it.  No  kicks, 
and  several  good  comments.  It  is  just  a 
good,  clean  little  storv  that  should  be 
sold  at  program  prices. — H.  P.  Thomp- 
son, Liberty  Theatre,  Pardeeville,  Wis. — 
General  patronage. 

Brothers  Under  the  Skin,  with  a  special 
cast. — A  very  pleasing  picture  in  every 
respect. — W.  P.  Savers,  O.  K.  Theatre, 
Hill  City,  Kans. — General  patronage. 

The  Sin  Flood,  with  a  special  cast.- — A 
well  done  special  production  with  some 
wonderful  character  work  by  a  half-dozen 
or  more  well  known  stars.    Has  a  true 
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ring  to  it  when  all  want  to  make  good 
when  they  believe  death  is  coming  and 
then  withdraw  when  saved. — Ben  L. 
Morris,  Temple  Theatre,  Bellaire,  Ohio. 
— General  patronage. 

The  Sin  Flood,  with  a  special  case. — 
Although  rated  as  a  special  (by  the  pro- 
ducer), played  it  at  program  prices  and 
am  glad  I  did.  Did  not  draw  as  it  was. 
I  would  have  at  least  broken  even  if  I 
had  paid  just  what  it  was  worth. — Chas. 
W.  Lewis,  I.  O.  O.  F.  Theatre,  Grand 
Gorge,  N.  Y. — Small  town  patronage. 

When  Romance  Rides,  with  a  special 
cast.— Pleased  100%.— Needham  &  Mat- 
tingly,  De  Luxe  Theatre,  Moline,  Kans. 
■ — Neighborhood  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Well,  well,  here  we  are  again 
counting  some  real  money.  Zane  Grey's 
"Wild  Fire"  did  it.  The  advertising 
acted  like  a  fire  alarm  and  brought  'em 
all  out.  Though  not  the  best  Zane  Grey, 
it's  very  good  and  worth  booking. 
Gantvoort  makes  a  good  youthful  hero. 
Claire  Adams  puts  up  a  fight  with  the 
half  wit  in  a  manner  so  realistic  that  the 
kiddies  screamed  in  terror.  Frank  Hayes 
and  Babe  London  are  a  great  pair  to 
laugh  at  and  others  do  splendid  work.  It 
is  just  the  type  of  play  for  Rocky  Moun- 
tain people  like  ourselves.  We  charged 
forty  and  twenty  cents  and  S.  R.  O.  on 
Sunday  night.  M'onday  good.  We  also 
ran  an  Our  Gang  Comedy,  Saturday 
Morning,  which  kept  the  ball  rolling  in  a 
lively  manner. — Philip  Rand,  Rex  The- 
atre, Salmon,  Idaho. — General  patronage. 

When  Romance  Rides,  with  a  special 
cast. — A  very  entertaining  picture  with 
many  exciting  moments.  The  horse  race 
was  well  staged  and  received  much  an- 
plause.  Wildfire  was  a  magnificent  ani- 
mal.— Estes  and  Estes.  Square  Town 
Theatre,  Brooklyn,  Mich. — Small  town 
patronage. 

Madame  X,  with  Pauline  Frederick. — 
An  old  one.  but  good  at  that.  Glad  we 
showed  it.  Good  attendance. — Welty  & 
Son,  Mid-Way  Theatre,  Hill  City,  Kans. 
— General  patronage. 

Madame  X,  with  Pauline  Frederick. — 
An  old  one  that  is  worth  your  while  if 
you  have  not  yet  played  it.  A  famous 
play  converted  into  a  good  picture. 
Pauline  does  fine  work  and  the  story  has 
a  general  appeal  to  all  classes.  Buy  this 
and  make  some  money,  for  it  can  be 
bought  rieht.- — H.  P.  Thompson,  Liberty 
Theatre,  Pardeeville,  Wis.- — General  pat- 
ronage. 

Doubling  For  Romeo,  with  Will  Rog- 
ers.— This  is  a  better  picture  than  Con- 
necticut Yankee,  and  did  not  lose  money 
on  it. — G.  F.  Sharp,  Princess  Theatre, 
Oconto,  Wis. — General  patronage. 

The  Sea  Lion,  with  Hobart  Bosworth. 
— A  sea  film  that  is  different  and  if  you 
w  ant  a  real  change  from  usual  run  of  pic- 
tures it  will  suit.  We  liked  it.  No  love 
story. — A.  W.  Sage,  Rialto  Theatre,  Adel, 
Iowa. — General  patronage. 

For  Those  We  Love,  with  Retty 
Compson  and  Lon  Chaney. — This  picture 
must  have  been  taken  during  the  dark 
of  the  moon  with  the  shutter  closed. 
Most  of  it  so  dark  could  scarcely  see  the 
outlines  of  the  characters.  It's  a  shame 
to  put  two  such  stars  in  this  kind  of 
trash.  Mv  audience  stuck  because  of 
Fighting  Blood  to  follow,  otherwise  they 
would  have  walked  out.  Lay  off  this  pic- 
ture; it's  a  lemon.  Paid  $17.r>0  for  it  and 
it  wasn't  worth  any  part  of  it. —  T.  C. 
Tonkins.  Auditorium  Theatre,  Neligh, 
Ncbr. — General  patronage. 

Dangerous  Curve  Ahead,  witli  a  special 
cast. — A  good  domestic  drama  with  lots 
of  clever  stuff  that  gets  laughs.  Sub-titles 
are  full  of  rich  humor.     If  your  people 
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like  rough  stuff  don't  show  it,  but  if  they 
like  real  pictures,  this  is  good.  It  went 
over  good  for  us.— H.  P.  Thompson  Lib- 
erty Theatre,  Pardeeville,  Wis. — General 
patronage. 

The  Penalty,  with  Lon  Chaney. — Good, 
with  bum  ending  which  spoils  it  all.  Pa- 
trons like  it,  but  were  disappointed  with 
ending.— J.  J.  Enloe,  Y.  M.  C.  A.  Theatre, 
Hitchins,  Ky. — Neighborhood  patronage. 

Theodora,  with  a  special  cast. — Cheese. 
Not  worth  express  charges. — G.  F.  Sharp. 
Princess  Theatre,  Oconto,  Wis. — General 
patronage. 

Head  Over  Heels,  with  Mabel  Nor- 
mand.— Poor  attraction,  but  star  does  her 
part  with  nothing  to  work  on. — Needham 
&  Mattingly,  De  Luxe  Theatre,  Moline, 
Kans. — Neighborhood  patronage. 

Beating  the  Game,  with  Tom  Moore. — 
Fair  entertainment. — W.  L.  Landers,  Gem 
Theatre,  Batesville,  Ark. — Neighborhood 
patronage. 

Hodkinson 

The  Man  From  Glengarry,  with  a  spe- 
cial cast. — There  was  no  blare  of  trum- 
pets nor  crashing  of  cymbals  when  the 
Hodkinson  salesman  came  in  to  sell  me 
this  picture,  but  just  the  same  it  regis- 
tered in  a  big  way,  and  for  thrills  and 
real  entertainment  I'll  stack  this  picture 
up  against  any  Northern  that  we  have 
ever  shown,  The  Storm  included.  The 
photography  is  beautiful  and  the  work 
of  the  cast  very  good.  The  real  punch 
in  the  picture  is  the  novelty  lent  by  the 
logging  operations  which  are  both  ex- 
citing and  immensely  interesting.  There 
is  some  deviation  from  the  book,  but  this 
is  an  improvement  in  my  estimation.  In 
six  reels  this  makes  an  ideal  show  that 
will  get  the  money  and  please.  Business 
good.  Righto,  Mr.  Hodkinson,  we're 
waiting  to  shoot  The  Rapids. — V.  G. 
Bollman,  Castalia  Theatre,  Castalia,  Iowa. 
— Small  town  patronage. 

Down  to  the  Sea  in  Ships,  with  a  spe- 
cial cast. — It's  different,  but  I  do  not 
find  that  my  patrons  care  so  much  for 
these  "different"  pictures.  Business  not 
what  expected. — Raymond  Gear.  May- 
flower Theatre,  Florence,  Kans. — Gen- 
eral patronage. 

The  Kingdom  Within,  with  a  special 
cast. — Cast,  story,  photography  good.  If 
you  like  a  rather  heavy  rural  drama  with 
no  comedy  to  lighten  the  theme  buy  it. 
Story  of  a  cripple  from  birth,  a  harsh 
father,  etc. — F.  E.  Sabin,  Majestic  The- 
atre. Eureka.  Mont. — Small  town  patron- 
age. 

Bull  Dog  Drummond,  with  a  special 
cast. — Not  much  to  the  picture,  but  drew 
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pretty  well. — Welty  &  Son,  Mid-Way 
Theatre,  Hill  City,  Kans. — General  pat- 
ronage. 

Married  People,  with  a  special  cast. — 
We  just  can't  get  'em  in  on  a  Hodkinson 
picture.  Those  who  saw  this  liked  it. 
Critics  said  it  was  good,  but  our  busi- 
ness was  off  $50.00  each  of  the  two  days 
we  ran  it.  Hodkinson's  mats  are  poor. — 
E.  H.  Brient,  Illinois  Theatre,  Centralia, 
111. — General  patronage. 

The  Headless  Horseman,  with  Will 
Rogers. — A  good  program  picture  that 
will  please  most  any  audience.  Get  a 
comedy  with  it  and  you  will  have  no 
kicks.  Print  in  good  shape. — P.  G.  Held, 
Sterling  Theatre,  Fairmont,  Nebr. — 
Neighborhood  patronage. 

Lavender  and  Old  Lace,  with  a  special 
cast. — Received  this  as  a  substitute  and 
although  old  is  a  very  good  picture. 
Seemed  to  please. — J.  W.  Andresen,  Rial- 
to  Theatre,  Cozad,  Nebr.— Neighborhood 
patronage. 

Lichtman-Pref  erred 

The  Girl  Who  Came  Back,  with  a  spe- 
cial cast. — The  picture  played  to  good 
houses  for  a  week's  run. — David  Harding, 
Liberty  Theatre,  Kansas  City,  Mo. — 
Transient  patronage. 

The  Hero,  with  a  special  cast. — 'Good 
picture. — G.  Strasser  Sons,  Emblem  The- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Hero,  with  a  special  cast. — Mate- 
rial for  four  or  five  reels  padded  to  seven. 
The  first  four  reels  are  tiresome.  Inter- 
est picks  up  in  the  last  three  and  ends 
with  a  good  fire  scene. — J.  J.  Casselman, 
Colonial  Theatre,  Tracy,  Minn. — Neigh- 
borhood patronage. 

Thorne  and  Orange  Blossoms,  with  a 
special  cast. — A  mighty  fine  offering.  It 
is  very  good  entertainment.  I  viewed  it 
from  start  to  finish  and  would  say  it  is 
better  than  a  lot  that  are  being  sold  now. 
The  cast  shows  they  are  trying  to  make 
it  a  success  and  they  did.  Must  report 
rotten  business  two  days. — W.  H.  Bren- 
ner, Cozy  Theatre,  Winchester,  Ind. — 
General  patronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — Drew  more  ladies  than  any- 
thing yet  this  year.  And  the  women 
bring  the  men.  Very  good. — D.  A.  Capell, 
Strand  Theatre,  Carey,  Ohio. — Neighbor- 
hood patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— Here  is  a  real  honest-to-goodness  pic- 
ture with  a  great  big  cast,  remarkable 
settings  and  everything  that  goes  for 
interesting  entertainment.  Claire  Wind- 
sor does  the  best  acting  that  I  have  ever 
had  the  pleasure  of  seeing  her  do.  She 
is  one  of  the  most  pleasing  screen  stars 
and  deserves  to  be  cast  in  big  parts  just 
like  this  one  offered  her.  Business  very 
quiet  here  and  this  one  did  not  revive  it. 
— W.  H.  Brenner,  Cozy  Theatre,  Win- 
chester, Ind. — General  patronage. 

Metro 

Success,  with  a  special  cast.— Com- 
ments were  favorable,  but  picture  did  not 
draw.  Hot  weather  hurt  business. — 
George  W.  Allen.  Jr.,  Capitol  Theatre, 
New  Bedford,  Mass. — General  patronage. 

The  Soul  of  the  Beast  with  Madge 
Bellamy. — This  is  a  good  summer  pic- 
ture. The  kids  ate  it  up.  The  elephant 
sure  is  a  wonder.  Yes,  Ma  and  Pa  liked 
it,  too. — Leo  Burkhart,  Hippodrome  The- 
atre, Crestline,  Ohio. — Neighborhood  pat- 
ronage. 

Peg  o'  My  Heart,  with  Laurette  Taylor. 
— Star  was  not  known  and  this  one  didn't 
do  the  business  it  deserved.  Those  who 
saw  it  were  highly  pleased  and  com- 
mented favorably  on"  it  — Raymond  Gear. 
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Mayflower  Theatre,  Florence,  Kans. — 
General  patronage. 

Jazzmania,  with  Mae  Murrav. — Anoth- 
er real  peppy  picture  with  Mae  Murray 
doing  her  bit  of  acting  with  the  usual 
pleasing  manner.  Miss  Murray  is  in  a 
class  by  herself  and  is  sincere  with  her 
stuff,  therefore  it  is  getting  over  with 
the  public.  Business  very,  very  poor,  but 
that  is  the  verdict  on  every  program 
shown  here  for  past  four  weeks. — W.  H. 
Brenner,  Cozy  Theatre,  Winchester,  Ind. 
— General  patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
A  very  pleasing  picture  and  I  did  not 
have  to  give  Metro  all  the  box  office  re- 
ceipts to  pay  the  rental. — J.  J.  Casselman, 
Colonial  Theatre,  Tracy,  Minn. — Neigh- 
borhood patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Have  played  three  Metro  specials 
Better  than  Way  Down  East.  River 
scenes  wonderful.  Big  action.  Every- 
body pleased.  Print  new. — C.  B.  Marks, 
Rex  Theatre,  Albion,  Nebr. — Neighbor- 
hood patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Have  played  three  Metro  specials 
and  must  say  the  productions  are  good, 
but  they  do  not  draw  as  one  would  ex- 
pect.— J.  Winninger,  Davison  Theatre, 
Waupun,  Wis. — General  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — A  whale  of  a  picture.  We  did  not 
make  what  we  should,  but  no  fault  of 
picture.  Fair  rental,  but  we  ran  it  too 
close  to  Knighthood,  and  couldn't  get 
them  in. — E.  H.  Elliott,  Palace  Theatre, 
Lynn,  Ind. — Small  town  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Very  good.  Gave  general  satisfac- 
tion.— G.  F.  Sharp,  Princess  Theatre, 
Oconto,  Wis. — General  patronage. 

Hearts  Aflame,  with  Frank  Keenan. — 
Excellent  and  very  convincing  picture. 
Best  forest  fire  we  ever  screened.  Has  a 
poor  title  and  did  not  draw. — Mrs.  C.  A. 
Miller,  Strand  Theatre,  Alma,  Mich. — 
General  patronage. 

Broadway  Rose,  with  Mae  Murray. — 
This  is  a  good  one.  Our  patrons  all  like 
Mae  Murray.  Two  nights  to  good 
crowns. —  Welty  &  Son.  Mid-Way  The- 
atre, Hill  City,  Kans. — General  patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — 'Fair  entertainment.  This  star 
is  dead  as  far  as  pulling  power  is  con- 
cerned.— G.  F.  Sharp,  Princess  Theatre, 
Oconto,  Wis. — General  patronage. 

Fighting  Mad,  with  a  special  cast. — 
Good  Western.  Good  mid-week  program 
:it  the  price.    Everybody  pleased. — Nora 


McClellan,  Dreamland  Theatre,  Pekin, 
111. — Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — A  good  picture,  but  won't 
get  the  money. — J.  Winninger,  Davison 
Theatre,  Waupun,  Wis. — General  patron- 
age. 

The  Four  Horsemen,  with  Rodolph 
Valentino. — Used  right  after  first  run, 
on  percentage  and  with  orchestra,  and 
drew  best  business  ever  had.  Prices:  83c 
to  $1.65.  Gross  over  $500.  Booked  re- 
turn, year  later,  cost  $75.  Grossed  about 
$35.  First  showing  holds  house  record. 
Town  1,500. — Dewing,  Earle,  Jones, 
Opera  House,  Centerville,  Md. — Neigh- 
borhood patronage. 

Peacock  Alley,  with  Mae  Murray. — 
Good  picture,  but  did  not  take  with  our 
patrons.  Mae  Murray  has  no  drawing 
power  with  us. — S.  W.  Filson,  Opera 
House,  Scott  City,  Kans. — Neighborhood 
patronage. 

Without  Limit,  with  a  special  cast. — 
There  was  no  limit  to  what  this  picture 
did  to  me.  Could  not  get  them  in  to  see 
it.  However,  the  picture  was  good,  only 
it  dragged  too  much.  Could  have  been 
done  in  five  reels  and  made  more  snappy. 
— Clyde  Allen,  Casino  Theatre,  Antwerp. 
N.  Y. — Neighborhood  patronage. 

Fascination,  with  Mae  Murray. — Fair. 
Did  not  draw. — G.  F.  Sharp,  Princess 
Theatre,  Oconto,  Wis. — General  patron- 
age. 

Paramount 

Sixty  Cents  an  Hour,  with  Walter 
Hiers. — A  very  weak  story  and  will  not 
boost  Hiers'  stock  any. — Raymond  Gear, 
Mayflower  Theatre,  Florence,  Kans. — 
General  patronage. 

The  Exciters,  with  Bebe  Daniels. — A 
very  good  program  picture  that  pleased 
my  Sunday  crowd.  Must  be  O  K  if  it 
stood  this  comment. — M.  J.  Babin,  Fairy- 
land Theatre,  White  Castle,  La. — General 
patronage. 

The  Exciters,  with  Bebe  Daniels  and 
Antonio  Moreno. — Here's  Bebe,  the  mile 
a  second  speed  girl,  at  her  very  best,  and 
that  man  Tony — what  a  pair  of  exciters 
they  make.  It's  just  the  best  entertain- 
ment I've  seen  since  "Oscar"  had  his 
valves  ground.  Chock-full  of  that  good 
comedy,  acting,  thrills  and  scenes.  Three 
wonderful  days  at  ten  and  thirty  cents. — 
George  Rea,  The  Colonial  Theatre, 
Washington,  C.  H.,  Ohio. — General  pat- 
ronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — The  Ne'er  Do  Well  is  a  typi- 
cal Meighan  picture.  Played  under  ideal 
weather  conditions  it  did  neither  any  bet- 
ter nor  any  worse  than  Back  Home  and 
Broke,  or  the  other  various  Meighan  re- 
leases. In  fact,  so  far  as  Meighan  at 
this  theatre  is  concerned,  we  can  truth- 
fully say  that  he  is  a  fair  drawing  card, 
more  or  less  staple  to  the  extent  that  we 
can  figure  within  a  few  dollars  as  to 
how  much  he  can  take  in.  The  only  real 
money  we  ever  made  on  Meighan  was 
with  The  Bachelor  Daddy.  How  about 
another  one  like  it?  It  can  be  done! — 
F.  S.  Meyer,  Palace  Theatre,  Hamilton, 
Ohio. — General  patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — Nothing  to  compare  with 
Back  Home  and  Broke.  Did  not  hit  near 
as  much  business,  but  Meighan  alwavs 
draws  well  in  any  attraction  here. — E.  M. 
Simons,  Family  Theatre,  Adrian,  Mich. 
■ — Neighborhood  patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — A  good  one.  Principally  be- 
cause it  has  Meighan  in  it.  With  him 
out  of  the  cast  and  replaced  bv  some 
player  not  a  big  star  it  would  be  iust 
another   picture. — Raymond   Gear,  May- 
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flower  Theatre,  Florence,  Kans. — General 
patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — Very  satisfactory.  Cannot  en- 
thuse over  it  as  in  the  case  of  Back  Home 
and  Broke,  but  for  Meighan  fans  it  is  a 
very  good  vehicle. — Sterling  Theatre, 
Greeley,  Colo. — Family  patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — Great  picture.  Great  B.  O. 
attraction.  Wonderful  scenes  of  the  Pan- 
ama Canal.  It  does  not  follow  the  book 
very  closely,  but  what  picture  ever  did 
follow  a  book?  It  will  please  them  all. 
Four  days  to  big  business  at  ten  and 
forty  cents. — George  Rea,  Colonial  The- 
atre, Washington  C.  H.,  Ohio. — General 
patronage. 

The  N'th  Commandment,  with  Colleen 
M,oore. — A  very  entertaining  release  with 
plenty  of  heart  interest.  Could  have  been 
made  in  less  footage  just  as  well. — Ray- 
mond Gear,  Mayflower  Theatre,  Florence, 
Kans. — General  patronage. 

The  N'th  Commandment,  with  Colleen 
Moore. — A  very  good  program  number. 
Hard  to  get  them  in.  Has  no  pulling 
power,  but  very  satisfactory  for  all  who 
are  not  jazz  crazy. — Sterling  Theatre, 
Greeley,  Colo. — Family  Theatre. 

Mr.  Billings  Spends  His  Dime,  with 
Walter  Hiers. — Skip  this  one  and  save 
money.  Not  any  good.  Whoever  sug- 
gested Hiers  as  a  star  was  no  friend  of 
his. — E.  M.  Simons,  Family  Theatre, 
Adrian,  Mich. — Neighborhood  patronage. 

Prodigal  Daughters,  with  Gloria  Swan- 
son. — This  one  gave  good  satisfaction  and 
I  consider  it  one  of  the  very  best  of  Para- 
mount's  39,  or  I  might  better  put  it,  one 
of  the  few  good  ones  of  the  39. — Ray- 
mond Gear,  Mayflower  Theatre,  Florence, 
Kans. — General  patronage. 

Prodigal  Daughters,  with  Gloria  Swan- 
son. — Possiblv  better  than  My  American 
Wife.  Many  will  probably  say  it  is  much 
better.  These  last  two  of  Swanson's  are 
certainly  far  better  than  anything  she 
has  made  in  some  time  and  will  pick  up 
her  following  again. — Sterling  Theatre, 
Greeley,  Colo. — Family  patronage. 

Behind  Masks,  with  Dorothy  Dalton. — 
Good  program  picture.  Everybody  satis- 
fied.— C.  H.  Simpson,  Princess  Theatre, 
Millen,  Ga. — General  patronage. 

Glimpses  of  the  Moon,  with  Bebe  Dan- 
iels.— Plenty  of  money  spent  producing 
this,  but  why  waste  money  on  such  a 
story?  No  better  than  one  of  Bebe's  old 
Realart  pictures.  No  entertainment 
value. — Raymond  Gear,  Mayflower  The- 
atre, Florence,  Kans. — iGeneral  patronage. 

The  White  Flower,  with  Betty  Comp- 
son. — Splendid  picture.  Pleased  extra  good 
business  in  spite  of  warm  weather. — E.  M. 
Simons,  Family  Theatre,  Adrian,  Mich. — 
Neighborhood  patronage. 

The  Trail  of  the  Lonesome  Pine,  with 
Mary  Miles  Minter. — A  good  adaptation 
of  John  Fox,  Jr.'s  story,  and  made  a  pro- 
gram picture  above  the  average. — Ray- 
mond Gear,  Mayflower  Theatre,  Florence, 
Kansas. — General  patronage. 

The  Trail  of  the  Lonesome  Pine,  with 
Mary  Miles  Minter. — Especially  good 
drawing  card.  Did  better  than  average 
on  this  one. — E.  M.  Simons,  Family  The- 
atre, Adrian,  Mich. — -Neighborhood  pat- 
ronage. 

Adam's  Rib,  a  Cecil  De  Mille  produc- 
tion.— Drew  well  first  dav,  but  flopped 
badly  on  the  second  day.  Lost  money  on 
this  one.  Town  of  4,000. — Mrs.  C.  A. 
Miller.  Strand  Theatre,  Alma,  Mich. — 
General  patronage. 

The  Go-Getter,  with  T.  Roy  Barnes — 
A  pleasing  picture,  but  not  a  big  special. 
Barnes'  work  very  good. — Raymond  Gear, 
Mayflower  Theatre,  Florence,  Kans. — 
General  patronage. 

Grumpy,    with    Theodore    Roberts. — 


I  What  Kinds  1 
|  Of  Pictures  | 
1     Sell  Best?  I 

■  When  they  make  a  picture  I 

j|  over,  like  "The  Trail  of  the  J 

|  Lonesome    Pine,"    "The   Old  | 

|  Homestead,"  "To  Have  and  to  1 

|  Hold,"  "The  Ne'er  Do  Well,"  j 

1  even   with   modern   direction  jj 

jj  and  a  good  cast  and  star,  it  1 

|  sure  has  proved  in  my  case  1 

|  that  same  has  a  depreciated  ■ 

1  value  to  start  with. 

1  The  public  see  so  many,  and  1 

|  they  have  excellent  memory,  1 

jj  it  is  hard  to  sell  these  reissues.  1 

jj  Comedy  dramas  of  business,  jj 

|  with  action,  are  the  most  de-  1 

1  sirable  plays  for  me. 

ELUYN  M.  SIMMONS,  | 

|  Family  theatre,  Adrian,  Mich.  | 
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Very  splendid  picture.  Finely  cast  and 
a  credit  to  any  house  that  runs  it.  There 
isn't  a  poor  character  in  it.  Paramount 
has  made  a  picture  that  the  other  fellows 
are  trying  to  make.— Clark  &  Edwards, 
Palace  Theatre,  Ashland,  Ohio. — Neigh- 
borhood patronage. 

Grumpy,  with  Theodore  Roberts.— 
Roberts  proves  his  right  to  be  starred  in 
Grumpy.  Another  of  the  few  really  good 
ones  of  the  39. — Raymond  Gear,  May- 
flower Theatre,  Florence,  Kans. — General 
patronage. 

Dark  Secrets,  with  Dorothy  Dalton — 
It  is  a  shame  to  put  a  fast  moving,  live 
type  of  an  actress  like  Dorothy  Dalton  in 
a  slow,  draggy  invalid  part  where  her 
only  chance  to  act  is  to  "emote."  Story 
is  unpleasant  and  has  no  redeeming  fea- 
tures. One  of  the  most  unsatisfactory 
Paramount  pictures  we  have  had. — Ben. 
L.  _  Morris,  Temple  Theatre,  Bellaire, 
Ohio. — General  patronage. 

Dark  Secrets,  with  Dorothy  Dalton. — 
Dalton  wrongly  cast  in  this  one.  Very 
unconvincing.  Had  usual  Paramount 
"class"  that  helps  to  put  even  poor  ones 
over. — Mrs.  C.  A.  Miller,  Strand  Theatre, 
Alma,  Mich. — General  patronage. 

Bella  Donna,  with  Pola  Negri. — Whole- 
some plot.  Well  staged  production.  Star 
very  good,  but  it  failed  to  draw.  Only 
did  a  fair  business.  Pleased  with  75%. 
— E.  W.  Werner,  Warwick  Theatre,  Kan- 
sas City,  Mo. — Neighborhood  patronage. 

Bella  Donna,  with  Pola  Negri. — Some 
may  consider  this  a  special,  but  my  peo- 
ple didn't  like  it  and  didn't  hesitate  to  tell 
me  so.  One  lady  described  it  as  "terri- 
ble." The  only  favorable  thing  said  of 
it  was  about  Negri's  acting — that  was 
good. — Raymond  Gear,  Mayflower  Thea- 
ter, Florence.  Kans. — General  patronage. 

Bella  Donna,  with  P6la  Negri. — Some 
said  "Bella  Donna,"  some  said  "Nux 
Vomica,"  some  said  "Ipecac."  Good  in 
spots.  Pola  emotes  too  much.  Would 
like  to  see  Sharlie  burlesque  this. — Clark 
and  Edwards,  Palace  Theatre,  Ashland, 
Ohio. — Neighborhood  patronage. 

Bella  Donna,  with  Pola  Negri. — You 
exhibitors  in  small  towns  lay  off  this. 
Pola  is  a  bunch  of  cheese  in  this.  Para- 
mount will  never  be  able  to  put  this  star 


over.  Only  worth  about  a  third  of  what 
they  ask.  Will  have  to  rate  it  about  40%. 
— S.  C.  Andrews.  Gem  Theatre,  Olathe, 
Kans. — Small  town  patronage. 

Drums  of  Fate,  with  Mary  Miles  Min- 
ter.— Good  program  picture.  Not  much 
story.  Action  rather  slow. — Mrs.  C.  A. 
Miller,  Strand  Theatre,  Alma,  M'ich.— 
General  patronage. 

Java  Head,  with  Leatrice  Joy. — If 
you're  in  a  small  town  or  anything  ex- 
cept a  city  be  careful  in  buying  Java 
Head.  Very  disappointing  in  every  way. 
— (Raymond  Gear,  Mayflower  Theatre, 
Florence,  Kans. — General  patronage. 

The  Valley  of  Silent  Men,  a  Cosmopoli- 
tan production. — Picture  contains  some 
of  the  finest  snow  scenes  ever  screened. 
Satisfactory  to  those  who  saw  it.  How- 
ever, for  some  unaccountable  reason  it 
flopped  badly  both  nights. — Henry  W. 
Gauding,  Lincoln  Theatre,  Pittsburgh, 
Pa. — Neighborhood  patronage. 

The  Good  Provider,  with  Vera  Gor- 
don.— Fine  picture  with  much  humor  and 
home  scenes.  A  bit  too  much  detail. 
Well  liked,  but  too  long. — Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

Adam  and  Eva,  with  Marion  Davies. — 
This  picture  proved  to  be  a  good  eve- 
ning's entertainment.  —  Leo  Burkhart, 
Hippodrome  theatre,  Crestline,  Ohio. — 
Neighborhood  patronage. 

Adam  and  Eva,  with  Marion  Davies. — 
The  title  will  get  them  in  and  the  picture 
will  please  about  85  per  cent.  Miss 
Davies  has  done  better  in  others.  As  a 
whole  not  bad. — S.  C.  Andrews,  Gem 
theatre,  Olathe,  Kans. — Small  town  pat- 
ronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— This  one  went  big.  A  real  box 
office  attraction.  Good  anywhere.  Pleased 
90  per  cent.  Used  lobby  and  regular 
advertising.  Played  to  advanced  prices. 
— Harry  Boyse,  Grand  theatre,  Coleman, 
Alta,  Can. — Neighborhood  patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — A  beautiful  production,  but  did  not 
draw  very  well.  Costume  stuff  is  not 
strong  here.  Picture  is  well  done  and 
will  please  if  you  can  get  them  in. — 
Earle  Hall  Payne,  Kentucky  theatre, 
Louisville,  Ky. — General  patronage. 

The  Impossible  Mrs.  Bellew,  with 
Gloria  Swanson. — A  good  picture  with  a 
real  story  coupled  with  star's  popular- 
ity. Well  directed.  Good  for  any  the- 
atre anywhere.  Boost'  it  big,  it  will  not 
fall  down  on  you.  Used  lobby  and  win- 
dow tieup  with  a  ladies'  dress  goods 
store. — Harry  Boyse,  Grand  theatre, 
Coleman,  Alta.,  Can. — Neighborhood  pat- 
ronage. 

Over  the  Border,  with  a  special  cast. — 
Paramount  doesn't  seem  to  know  how  to 
make  these  Northwest  stories.  Not  so 
good. — J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — General  patronage. 

Ebb  Tide,  with  a  special  cast. — A  won- 
derful picture  but  a  big  los'er  at  the  box 
office.  Title  means  nothing  whatever. 
Ran  it  two  days  and  lost  heavily. — E.  H. 
Brient,  Illinois  theatre,  Centralia,  111. — 
General  patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton.— A  picture  that  holds  interest  from 
beginning  to  end.  Better  than  many 
more  pretentious  highly  advertised  sea 
stories.  Plenty  of  action  and  some  ex- 
cellent shots. —  Henry  W.  Gauding,  Lin- 
coln theatre,  Pittsburgh,  Pa. — Neighbor- 
hood patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton.— The  critics  panned  this,  but  our 
Saturday  audience  liked  it.  Maybe  our 
critics  saw  it  on  Sunday.     Did  a  good 
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Announcement 

THE 

GREAT  NORTHERN 
STEAMSHIP  COMPANY 

(Incorporated) 
BOSTON,  MASS. 


Announces  That  Arrangements  Are  Now  Being  Made  for  Monthly 

$110  Round  Trips  to  Europe 

Boston— Sou  thampton  Boston— Gothenburg 


$138 

ONE  WAY  $75 

Connecting  for 
Christiania,  Stockholm,  Helsingfors, 
Danzig,  Riga,  Copenhagen 
THE  ABOVE  PRICES  INCLUDE  RAILROAD  FARES  TO  POINTS 
AS  FAR  NORTH  AS  STOCKHOLM 

The  Company  plans  to  carry  approximately  two  thousand  passengers  monthly. 
Make  your  plans  now  for  a  trip  during  the  coming  season. 


$110 

ONE  WAY  $65 

Connecting  for 
London,  Liverpool,  LeHavre 


Lives  of  passengers 
EVER-WARM 
which  prevent  drowning 

A  round  trip,  with  all  expenses  on  ship- 
board included,  at  no  more  expense  than 
a  vacation  right  here  at  home!  To  meet 
the  ever  increasing  demand  in  this 
country  for  an  inexpensive  and  at  the 
same  time  thoroughly  comfortable  and 
enjoyable  trans-Atlantic  voyage,  is  the 
prime  object  of  the  Great  Northern 
Steamship  Company.  Organized  by 
progressive  business  men  who  realize  the 
exceptional  opportunity  offered  now  for 
inexpensive  travel  in  Europe,  the  Com- 
pany will  cater  to  the  thousands  of  in- 


will  be  protected  by 
SAFETY-SUITS 
and  protect  from  exposure 

telligent  persons  who  wish  to  visit  the 
battlefields  of  France,  the  Shakespeare 
country,  Scandinavia,  the  Land  of  the 
Midnight  Sun,  etc.  A  chance  of  a  life- 
time !  So  it  would  seem ;  but  it  is  more 
than  that.  The  company  is  building  for 
a  permanent  business,  setting  a  new 
standard  of  high-class  ocean  travel  on  a 
one-class  basis.  That  this  can  be  done 
at  a  fair  margin  of  profit  has  already 
been  proved  and  is  further  outlined  in 
our  prospectus.  You'll  find  it  extremely 
interesting. 


WE  WILL  ALSO  SHOW  YOU  HOW  YOU  MAY 
BECOME  A  PART-OWNER  IN  THE  MOST  TALKED 
OF  ENTERPRISE  IN  YEARS 

Cut  out  and  mail  us  with  your  name  and  address. 


A.  Wikstrom 
Information  Dep't 
Edmunds  Bldg.,  Suite  54 
Boston,  Mass. 

I  am  interested  in  securing  full  information 
regarding  a  trip  to: 

(Mark  with  a  cross)  One  way  Round  trip 

England     

France     

Germany     

Sweden     

Norway     

Denmark     

Baltic  Provinces     

Finland     

Russia     

Name   

Street  or  R.f.d  

City  or  Town  

State   


A.  Wikstrom 
Information  Dep't 
Edmunds  Bldg.,  Suite  54 
Boston,  Mass. 

I  am  interested  in  becoming  part-owner  in 
the  Great  Northern  Steamship  Company. 

Please  send  me  prospectus  and  full  particu- 
lars. 

Name   

Street  or  R.f.d  

City  or  Town  

State   


business.  Better  than  the  average  Dal- 
ton. — E.  H.  Brient,  Illinois  theatre,  Cen- 
tralia,  111. — General  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — An  excellent  picture  and  drew 
well  for  four  days  after  previous  show- 
ing of  a  week.  Full  of  comedy  and 
Meighan  is  at  his  best. — Earle  Hall 
Payne,  Kentucky  theatre,  Louisville,  Ky. 
— General  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Good  program  picture.  Should 
please  anywhere.  Ran  two  days  to  fair 
business.  There  are  two  national  prod- 
ucts advertised  in  this  picture,  so  buy  it 
right. — Bert  Fiala,  Alhambra  theatre, 
Dayton,  Ohio. — Neighborhood  patronage. 

Nobody's  Money,  with  Jack  Holt. — 
Folks  surprised  at  Holt  in  a  comedy. 
Only  fair  drawing  attraction. — E.  M. 
Simons,  Family  theatre,  Adrian,  Mich. — 
Neighborhood  patronage. 

Nobody's  Money,  with  Jack  Holt. — A 
clever  comedy-drama  of  the  crook  type  in 
which  Holt  appears  to  be  perfectly  at 
home.  The  story  has  entertainment 
value  for  those  who  like  the  lighter  vein 
of  stories.  Well  acted  and  well  mounted 
and  seemed  to  please  all  who  came. — 
Ben  L.  Morris,  Temple  theatre,  Bellaire, 
Ohio. — General  patronage. 

When  Knighthood  Was  In  Flower, 
with  Marion  Davies. — This  is  100  per 
cent  entertainment.  Story  is  good,  cast 
sets,  acting  and  photography  are  beyond 
criticism.  Three  days  fair  business  at 
fifteen  and  thirty-five  cents,  bucking  a 
free  medicine  show. — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — Small 
town  patronage. 

When  Knighthood  Was  In  Flower, 
with  Marion  Davies. — Good  picture.  Did 
fair. — H.  J.  Geiselmann,  Opera  House, 
Loudonville,  Ohio. — Small  town  patron- 
age. 

When    Knighthood   Was   In  Flower, 

with  Marion  Davies. — A  wonderful  pic- 
ture if  cut  to  about  eight  reels.  These 
long  (ten  reels)  pictures  make  me  tired 
as  well  as  my  patrons. — S.  C.  Andrews, 
Gem  theatre,  Olathe,  Kans. — Small  town 
patronage. 

When  Knighthood  Was  In  Flower, 
with  Marion  Davies. — We  can  see  where 
they  have  spent  lots  of  money  on  this. 
We  paid  blood  for  our  town  and  lost 
money. — J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — General  patronage. 

When  Knighthood  Was  In  Flower, 
with  Marion  Davies. — National  advertis- 
ing puts  picture  over  without  extra  costs. 
Went  over  big. — D.  A.  Capell,  Strand 
theatre,  Carey,  Ohio. — Neighborhood  pat- 
ronage. 

Burning  Sands,  with  Milton  Sills. — 
Good,  but  not  big  by  any  means.  First 
day  big  business,  then  it  took  a  flop  for 
the  next  two. — E.  H.  Brient,  Illinois  the- 
atre, Centralia,  111. — General  patronage. 

The  Cradle,  with  Ethel  Clayton.— Story 
well  suited  for  star  and  it  drew  fine. — 
Crosby  Bros.,  Lily  theatre,  Buffalo,  N.  Y. 
- — Neighborhood  patronage. 

Miss  Lulu  Bett,  with  Lois  Wilson. — A 
fine  picture,  but  title  has  no  drawing 
power.  Lost  me  money.  It  will  please 
if  you  can  get  them  in. — J.  W.  Andresen, 
Rialto  theatre,  Cozad,  Nebr. — Neighbor- 
hood patronage. 

Enchantment,  with  Marion  Davies. — 
A  beautiful  picture,  but  we  just  can't 
get  'em  in  on  Marion  Davies.  The  women 
like  its  beauty  but  did  not  care  for  the 
story  or  star. — E.  H.  Brient,  Illinois  the- 
atre, Centralia,  111. — General  patronage. 

Bought  and  Paid  For,  with  Jack  Holt. — 
Real  good,  but  not  as  good  on  screen  as 
the  legitimate  stage. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

The  Inside  of  the  Cup,  a  Cosmopolitan 
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production. — Good  clean  picture  that  the 
church  people  will  come  out  to  see.  Ad- 
vertise author  of  story. — J.  F.  Jorgensen, 
Community  theatre,  Mt.  Hope,  Kans. — 
Neighborhood  patronage. 

The  Inside  of  the  Cup,  a  Cosmopolitan 
production. — Very  good.  Can  be  bought 
right.  Little  old,  but  print  in  good  shape. 
— B.  H.  Skow,  Palm  theatre,  Soldier, 
Iowa. — Neighborhood  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— One  of  the  best  pictures  we  have 
had. — R.  M.  Moser,  Electric  theatre, 
Courtland,  Kans. — Neighborhood  patron- 
age. 

Nice  People,  with  Wallace  Reid. — Glad 
to  report  that  they  turned  out  pretty  well 
on  this,  ajthough  many  said  beforehand 
that  they  didn't  feel  like  looking  at  Wally 
since  his  untimely  demise.  Picture  good, 
but  a  lot  of  the  cigaret  smoking,  drink- 
ing and  wild  stuff  might  have  been  elim- 
inated for  the  good  of  the  industry. — 
Henry  W.  Gauding,  Lincoln  theatre, 
Pittsburgh,  Pa. — Neighborhood  patron- 
age. 

Forever,  with  Wallace  Reid.  —  No 
good. — R.  M.  Moser,  Electric  theatre, 
Courtland,  Kans. — Neighborhood  patron- 
age. 

Forever,  with  Wallace  Reid. — Good  for 
educated  and  older  class.  Very  poor  for 
younger  class.     Drawn  out  too  long. — 

E.  E.  Gailey,  Crystal  theatre,  Wayne, 
Nebr. — General  patronage. 

One  Glorious  Day,  with  Will  Rogers. — 
The  biggest  piece  of  cheese  I  have  played 
in  two  years.  The  villain  of  the  play 
is  an  old  drunken  fool  that  entices  a 
young  girl  to  his  "hang  out."  You  know 
the  rest.  A  good  share  of  the  five  reels 
made  in  a  saloon,  showing  the  gang 
drinking,  etc.,  etc.  Why  not  make  pic- 
tures according  to  the  times?  Showed 
this  with  a  Sennett  reissue  two  reel  com- 
edy, Cupid's  Day  Off,  which  also  was  a 
still  larger  piece  of  cheese.  They  tell  you 
that  these  ten  reissues  were  among  the 
best  ones.  They  made  a  mistake — they 
are  the  worst  ones.  Very  poor  crowd 
and  I  am  glad  of  it.  Some  went  out 
on  the  third  reel,  some  fell  asleep,  and 
the  worst  part  of  it  all  is  that  some  are 
not  coming  back  right  away.  You  small 
town  fellows  that  have  it  booked  had  bet- 
ter run  it  through  before  you  sting  your 
patrons  like  I  did.  Beats  me,  boys,  I 
pass,  why  they  wish  such  pictures  off 
onto  us  poor  guys.  The  whole  show, 
including  the  comedy  cost  me  $14.00. 
Not  worth  fourteen  cents.    Look  out. — G. 

F.  Rediske,  Star  theatre,  Ryegate,  Mont. 
— Small  town  patronage. 

To  Have  and  to  Hold,  with  Betty 
Compson  and  Bert  Lytell. — Went  over 
nicely.  Contains  plenty  of  action  and  is 
well  staged  and  acted.  Good  work  by 
both  principals. — Henry  W.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

The  Spanish  Jade,  with  David  Powell. 
— In  spite  of  the  knocks  on  this  picture 
I  contend  that  it  is  very  fine.  True,  it 
will  not  draw,  being  a  foreign  affair,  but 
it  holds  the  interest  to  the  very  end  and 
is  very  artistic  and  dramatic.  Six  reels. 
We  ran  with  this  The  Conquest  of  the 
Forest,  a  two  reel,  General  Electric  dis- 
tribution, showing  how  timber  is  cut, 
hauled  and  made  into  lumber.  An  un- 
usually fine  educational.  One  night, 
thirty  and  fifteen  cents. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho.— General 
patronage. 

The  Little  Minister,  with  Betty  Comp- 
son.— Very  pleasing  picture.  Betty  goes 
over  very  nicely  in  this  one.  Production 
excellent. — H.  M.  Johnson,  Lois  theatre, 
Toppenish,  Wash. — Small  town  patron- 
age. 

Paying  the  Piper,  with  a  special  cast. 


Douglas  MacLean  in  "A  Man  of  Action  " 
presented  by  Thomas  H.  Ince  through 
First  National. 


— Real  good  program  picture  that  is 
De  Milleish  in  lavishness.  Would  be  ap- 
propriate for  Christmas. — Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

A  Full  House,  with  Bryant  Washburn. 
— Hard  to  beat  for  a  program  picture. 
Pleased  all  who  saw  it,  but  it  did  not 
draw. — W.  P.  Sayers,  O.  K.  theatre,  Hill 
City,  Kans. — General  patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — Very  good  Western  that  has 
some  excellent  riding. — Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — Although  this  is  an  old  one  I 
wish  to  say  that  it  will  please  the  West- 
ern fans  and  a  great  many  that  are  not 
lovers  of  the  Western  pictures. — W.  J. 
Shoup,  DeLuxe  theatre,  Spearville,  Kans. 
— Neighborhood  patronage. 

The  Man  Unconquerable,  with  Jack 
Holt. — Good  program  picture  that  they 
all  liked. — Crosby  Bros.,  Lily  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

The  Man  Unconquerable,  with  Jack 
Holt. — A  very  good  picture  of  the  South 
Sea  Island  type  with  Holt  and  some 
action,  some  comedy,  and  a  good  tight 
or  two. — W.  J.  Shoup,  DeLuxe  theatre, 
Spearville,  Kans. — General  patronage. 

The  Man  Unconquerable,  with  Jack 
Holt. — Just  a  fair  program  picture.  Will 
get  by. — Geo.  C.  Starkey,  Opera  House, 
Montour  Falls,  N.  Y. — Small  town  pat- 
ronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — Personally,  I  thought  it  a  fine 
picture.  Good  story  and  fine  scenes. 
Book  this  one. — J.  F.  Jorgensen,  Com- 
munity theatre,  Mt.  Hope,  Kans. — Neigh- 
borhood patronage  . 

At  the  End  of  the  World,  with  Betty 
Compson. — Only  a  fair  program  picture. 
Too  much  cigarette  smoking  by  the 
women.  Why  doesn't  the  producer  leave 
this  out  of  the  picture?  Who  likes  to  see 
a  woman  smoke? — P.  G.  Held,  Sterling 
theatre,  Fairmont,  Nebr. — Neighborhood 
patronage. 

At  the  End  of  the  World,  with  ['.city 
Compson. — Fine  program  picture. — Need- 


ham  &  Mattingly,  DeLuxe  theatre,  Mo- 
line,  Kans. — Neighborhood  patronage. 

Something  to  Think  About,  with  a  spe- 
cial cast. —  Very  fine  picture  that  war- 
rants the  seven  reels.  All  comments 
favorable. — Crosby  Bros.,  Lily  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Behold  My  Wife,  with  Milton  Sills. — 
Extra  good.  Pleased  majority. — J.  F. 
Jorgensen,  Community  theatre,  Mt.  Hope, 
Kans. — Neighborhood  patronage. 

Rent  Free,  with  Wallace  Reid. — Neat 
little  story  which  pleased. — J.  Winninger, 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

Always  Audacious,  with  Wallace  Reid. 
— Fine.  Good  program  picture. — L.  J. 
Serrett,  Pastime  theatre,  Hamburg,  Ark, 
— Neighborhood  patronage. 

Midsummer  Madness,  with  a  special 
cast. — This  brought  them  out  in  large 
numbers  and  pleased. — Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y. — Neighbor- 
hood  patronage. 

The  Cowboy  and  the  Lady,  with  a  spe* 
cial  cast. — The  title  drew  them  in  for  a 
good  Saturday  business.  Picture  well 
liked.  Plenty  of  comedy  to  send  them 
out  smiling. — E.  H.  Brient,  Illinois  the- 
atre, Centralia,  111. — General  patronage. 

What's  Your  Hurry?  with  Wallace 
Reid. — A  little  old,  but  pleased  a  fine 
Sunday  crowd.  Priced  right,  so  made 
some  money. — Mrs.  D.  C.  Turney,  Miller 
theatre,  Bonesteel,  S.  Dak. — Neighbor- 
hood patronage. 

The  Right  to  Love,  with  Mae  Murray, 
— Very  good  entertainment.  Mae  Mur- 
ray's splendid  work  coupled  with  a  good 
story  brought  many  favorable  comments. 
— Crosby  Bros.,  Lily  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — A  good  picture,  but  did  not 
go  over  with  my  people.  Sub-titles  in 
cockney  English  and  the  humor  lost  on 
most  of  them  because  they  did  not  have 
time  to  grasp  it.  Comedy  we  ran  with 
it,  Educational  Spooks,  saved  the  day. 
It's  a  real  one. — E.  H.  Elliott,  Palace  the- 
atre, Lynn,  Ind. — Small  town  patronage. 

White  Oak,  with  William  S.  Hart.— 
The  usual  Hart  crowd  and  the  usual 
good  picture. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

Civilian  Clothes,  with  Thomas  Meighan. 
— An  old  one,  but  just  the  kind  that  puts 
the  smile  on  the  faces  of  our  patrons. — 
Chas.  W.  Lewis,  I.  O.  O.  F.  theatre, 
Grand  Gorge,  N.  Y. — Small  town  patron- 
age. 

The  Kentuckians,  with  Monte  Blue  — 
A  Kentucky  feud  story.  Not  much  dif- 
ferent from  other  stories  of  this  type. — ■ 
J.  Winninger,  Davison  theatre,  Waupun, 
Wis. — General  patronage. 

The  Knickerbocker  Buckeroo,  with 
Douglas  Fairbanks. — This  old  Fairbanks 
picture  is  full  of  action  and,  as  you  know, 
Doug  always  has  the  smile  that  pleases 
all.  Went  over  good  and  drew  a  good 
house.  Have  run  several  of  these  old 
ones  with  good  success. — C.  H.  Bills, 
Opera  House,  Lenora,  Kans. — Small  town 
patronage. 

Forbidden  Fruit,  with  Agnes  \\ res. — 
Excellent  picture  that  is  complete  in  every 
detail.  Fine  story,  acting,  and  drew  Fair. 
— Crosby  Bros.,  Lily  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Conquest  of  Canaan  witli  Thomas 
Meighan. — Good.  Seven  reels. — L.  J, 
Serrett,  Pastime  theatre.  Hamburg,  Ark. 
— Neighborhood  patronage. 

The  Great  Moment,  with  Gloria  Swan. 
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Spectacular  fire  scenes  in  "The  Midnight  Alarm,"  Vitagraph  production  directed  by 
David  Smith,  which  will  be  published  by  Vitagraph  in  September.  Percy  Mar- 
mont,  Alice  Calhoun,  Cullen  Landis,  Joseph  Kilgour,  Maxine  Elliott  Hicks  and 
others  are  in  the  cast. 


son. — This  is  a  very  good  picture.  In- 
teresting from  start  to  finish.  The  best 
Gloria  Swanson  picture  I  have  played. 
Seven  reels.  Admission  ten  and  twenty- 
five  cents.  Print  in  No.  1  condition. — P. 
G.  Held,  Sterling  theatre,  Fairmont,  Nebr. 
— Neighborhood  patronage. 

The  Testing  Block,  with  William  S. 
Hart. — Bill  Hart  does  not  draw  any 
more  than  any  practically  unknown  star, 
despite  all  the  publicity  he  has  been  get- 
ting lately.  The  "close  up"  posters  don't 
help  bring  business  either.  We  would 
prefer  to  advertise  the  picture,  rather  than 
the  star.— Chas.  W.  Lewis,  I.  O.  O.  F.  the- 
atre, Grand  Gorge,  N.  Y. — Small  town 
patronage. 

Humoresque,  with  a  special  cast. — A 
fine  story.  Some  said  the  best  they  had 
ever  seen.  Film  in  good  shape  even 
though  it  is  an  old  production. — J.  F. 
Jorgensen,  Community  theatre,  Mt.  Hope, 
Kans. — Neighborhood  patronage. 

The  Tiger's  Claw,  with  Jack  Holt  — 
Good  Saturday  night  picture. — Leo.  Burk- 
hart,  Hippodrome  theatre,  Crestline, 
Ohio. — Neighborhood  patronage. 

Don't  Tell  Everything,  with  Wallace 
Reid. — Fine  program  picture.  Patrons 
want  Reid  pictures. — Needham  and  Mat- 
tingly,  De  Luxe  theatre,  Moline,  Kans. — 
Neighborhood  patronage. 

Get-Rich-Quick- Wallingford,  a  Cosmo- 
politan production. — Here's  a  dandy  for 
any  house.  As  good  as  stage  play,  but 
you've  got  to  give  away  gold  dollars  to 
get  'em  in.  I  failed  to  get  the  money. — 
F.  E.  Sabin,  Majestic  theatre,  Eureka 
Mont. — Small  town  patronage. 

The  Tiger's  Claw,  with  Jack  Holt- 
Just  ordinary,  and  not  so  very  well  liked 
by  my  audience. — Raymond  Gear,  May- 
flower theatre,  Florence,  Kans. — General 
patronage. 

The  Woman  God  Changed,  a  Cosmo- 
politan production. — Old,  but  better  than 
most  of  the  new  ones.  It  sure  is  a  dandy 
picture.  Book  it  if  you  have  not  played 
it.  You  can't  go  wrong  on  this.  Print 
in  No.  1  shape.— P.  G.  Held,  Sterling  the- 
atre. Fairmont,  Nebr. — Neighborhood 
patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — A  high  grade  Western  picture  that 
will  please  majority. — J.  F.  Jorgensen, 
Community  theatre,  Mt.  Hope,  Kans. — 
Neighborhood  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — A  good  picture.  Hart  goes  all 
right  at  my  house  because  he  seems  to 
try  to  make  every  picture  better  than  his 
last  one.  Get  William  S.  Hart. — Nora 
McClellan,  Dreamland  theatre,  Pekin,  111. 
— Neighborhood  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. 
— Good  program  picture  with  some  good 
ocean  scenes. — J.  F.  Jorgensen,  Com- 
munity theatre,  Mt.  Hope,  Kans. — Neigh- 
borhood patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Played  it  second  run.  Went  over  good 
for  mid-week. — Nora  McClellan,  Dream- 
land theatre,  Pekin,  111. — Neighborhood 
patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd.  —  For 
some  cause  I  cannot  get  them  in  on  the 
Lloyd's.  He  does  not  draw  any  more 
than  an  ordinary  picture. — H.  J.  Geisel- 
mann,  Opera  House,  Loudonville,  Ohio. — 
Small  town  patronage. 

Dr.  Jack,  with  Harold  Lloyd.— A  100% 
comedy  if  there  ever  was  one.  Did  more 
business  on  this  than  any  we  have  shown. 
— W.  M.  Ward,  Starlight  theatre,  Corn- 
ing, Ark. — Neigborhood  patronage. 

Dr.  Jack,  Grandma's  Boy,  with  Harold 
Lloyd — Two   outstanding   feature  length 


comedies  with  Harold  Lloyd.  We  showed 
them  both  three  weeks  apart  and  both 
pleased  good  business.  Stood  them  up 
on  Dr.  Jack  at  advanced  admissions  and 
no  kicks.  As  to  the  worth  of  the  two  it's 
about  50/50,  though  we  got  more  com- 
ments on  Dr.  Jack. — H.  P.  Thompson, 
Liberty  theatre,  Pardeeville,  Wis. — Gen- 
eral patronage. 

That  Girl  Montana,  with  Blanche 
Sweet. — Right  good  picture,  but  rather 
old.  It's  time  to  get  away  from  gun  tot- 
ing and  life  taking.  A  picture  men  like, 
but  women  do  not  care  for  it. — J.  J.  En- 
loe, Y.  M.  C.  A.  theatre,  Hitchins,  Ky. — 
Neighborhood  patronage. 

Forbidden  Valley,  with  May  McAvoy. 
— Good  picture.  Six  interesting  reels. 
Played  about  as  true  to  life  as  any  we 
have  seen.  Reels  in  good  shape. — J.  J. 
Enloe,  Y.  M.  C.  A.  theatre,  Hitchins,  Ky. 
— Neighborhood  patronage. 

The  Sage  Hen,  with  Gladys  Brockwell. 
— The  best  we  have  had  here,  but  has  a 
prayer  meeting  ending  instead  of  justice, 
which  disappoints  sorely. — J.  J.  Enloe,  Y. 
M.  C.  A.  theatre,  Hitchins,  Ky. — Neigh- 
borhood patronage. 

Playgoers 

The  Ruse  of  the  Rattler,  with  a  special 
cast. — Good  Western  picture.  Nothing 
special. — H.  B.  Lake,  Community  thea- 
tre, Wesson,  Ark. — Small  town  patron- 
age. 

The  Ruse  of  the  Rattler,  with  J.  P. 
McGowan. — A  real  Western  and  a  real 
cast. — Needham  &  Mattingly,  De  Luxe 
theatre,  Moline,  Kans.  —  Neighborhood 
patronage. 

The  Isle  of  Doubt,  with  a  special  cast. 
— Six  reels.  One  of  the  best  we  have 
shown.  Pleased  all. — H.  B.  Lake,  Com- 
munity theatre,  Wesson,  Ark. — Small 
town  patronage. 

The  Isle  of  Doubt,  with  a  special  cast. 
— This  picture  took  well.  Patrons  well 
pleased.  —  Needham  &  Mattingly,  De 
Luxe  theatre,  Moline,  Kans. — Neighbor- 
hood patronage. 


Realart 

The  Speed  Girl,  with  Bebe  Daniels. — 
Light  comedy  that  didn't  bring  much 
business  but  pleased  the  ones  that  did 
come.  Another  case  of  the  posters  adver- 
tising the  star  and  not  the  picture.  Our 
people  want  to  know  what  the  picture  is 
about. — Chas.  W.  Lewis,  I.  O.  O.  F.  the- 
atre, Grand  Gorge,  N.  Y. — Small  town 
patronage. 

Through  a  Glass  Window,  with  May 
McAvoy. — Just  a  nice  little  picture  that 
has  some  pulls  at  the  heart. — W.  J. 
Shoup,  DeLuxe  theatre,  Spearville,  Kan. 
— General  patronage. 

Selznick 

Reported  Missing,  with  Owen  Moore. 
— This  kind  helps  the  business.  Used  two 
days  and  did  above  average  business. 
Just  about  broke  even,  but  that  is  out 
of  the  ordinary  on  week  nights.  Paid 
$12.50  with  a  short  subject  included.  Sat- 
urday night  is  the  only  night  we  live. 
Town  of  1,500. — Dewing,  Earle,  Jones, 
Opera  House,  Centerville,  Md. — Neigh- 
borhood patronage. 

Chivalrous  Charley,  with  Eugene 
O'Brien. — Did  not  see  this  myself.  Pa- 
trons liked  it  and  we  did  an  excellent 
Saturday  business.  Made  some  money 
because  it  was  sold  at  a  fair  figure. — E. 
H.  Brient,  Illinois  theatre,  Centralia,  111. — 
General  patronage. 

Timothy's  Quest,  with  a  special  cast.— 
A  clean,  sweet,  wholesome  picture. 
Pleased  those  who  saw  it  and  drew  fair 
business. — George  W.  Allen,  Jr.,  Capitol 
theatre,  New  Bedford,  Mass. — General 
patronage. 

What  Fools  Men  Are,  with  a  special 
cast. — Not  good,  not  bad,  just  a  fair  pic- 
ture. It  will  satisfy  if  they  are  not  ex- 
pecting much.  Paid  $7.50  two  days  and 
was  a  plenty  at  that.  Am  not  recom- 
mending it  as  good  entertainment. — J.  C 
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Jenkins,  Auditorium  theatre,  Neligh,  Neb. 
— General  patronage. 

The  Hound  of  the  Baskervilles,  with  a 
special  cast. — Cheese.  Not  worth  express 
charges. — G.  F.  Sharp,  Princess  theatre, 
Oconto,  Wis. — General  patronage. 

My  Old  Kentucky  Home,  with  Monte 
Blue. — A  good  program  picture  at  a  rea- 
sonable price.  New  film. — J.  F.  Jorgen- 
sen,  Community  theatre,  Mt.  Hope,  Kan. 
— Neighborhood  patronage. 

The  Great  Alone,  with  Monroe  Salis- 
bury.— As  a  North  woods  subject  it 
proved  to  be  satisfactory.  Some  adverse 
criticism  on  the  photography  which,  in 
my  judgment,  was  merited.  Better  play 
it  as  a  program  picture  if  they  like  out- 
door stuff. — J.  C.  Jenkins,  Auditorium 
theatre,  Neligh,  Neb. — General  patron- 
age. 

Man's  Law  and  God's,  with  Jack  Liv- 
ingston.— Will  please  majority. — J.  F. 
Jorgensen,  Community  theatre,  Mt.  Hope, 
Kan. — Neighborhood  patronage. 

The  Grub  Stake,  with  Nell  Shipman.— 
Good  picture,  good  acting  in  the  line  of 
animals.  Has  everything  from  bears  down 
to  coons.  Animals  shot  fine. — C.  B. 
Marks,  Rex  theatre,  Albion,  Neb. — Neigh- 
borhood patronage. 

United  Arlists 

Garrison's  Finish,  with  Jack  Pickford. — 
A  right  good  picture  of  the  melodrama 
type.  Has  heart  interest  and  action. 
Pleased. — Raymond  Gear,  Mayflower  the- 
atre, Florence,  Kans. — General  patronage. 

Garrison's  Finish,  with  Jack  Pickford. — 
O.  K.  story.  After  they  come  in  they  go 
out  shouting.  It's  a  real  special.  Buy  it 
right  and  you'll  make  money. — E.  M. 
Simons,  Family  theatre,  Adrian,  Mich. — 
Neighborhood  patronage. 

Little  Lord  Fauntleroy,  with  Mary 
Pickford. — Good  picture,  but  no  draw  for 
us,  although  little  better  than  average, 
but  not  worth  what  we  paid.  Cost  $50.00 
two  days.  Town  1,500.  Grossed  less  than 
cost,  so  lost  all  overhead  and  short  stuff 
cost.  Should  have  paid  not  over  $10.00. — 
Dewing,  Earle,  Jones,  Opera  House, 
Centerville,  Md. — Neighborhood  patron- 
age. 

The  Man  Who  Played  God,  with 
George  Arliss. — Very  satisfactory,  but 
not  as  good  as  Arliss'  other  pictures.  Did 
not  draw  like  Disraeli.  Town  of  4,000. — 
Mrs.  C.  A.  Miller,  Strand  theatre,  Alma, 
Mich. — General  patronage. 

The  Man  Who  Played  God,  with 
George  Arliss. — We  showed  this  two 
evenings  with  a  continual  rain  and  roads 
impassable.  Would  have  made  money 
in  good  weather.  A  splendid  picture  that 
will  please  all,  especially  church  people. 
— E.  W.  Egelston,  Electric  theatre,  At- 
wood,  Kans. — Small  town  patronage. 

Disraeli,  with  George  Arliss. — Wonder- 
ful story  and  star.  Pleased  nearly  all 
who  saw  it.  Drew  very  well.  Town  of 
4,000.  Mrs.  C.  A.  Miller,  Strand  theatre, 
Alma,  Mich. — General  patronage. 

The  Love  Light,  with  Mary  Pickford. 
—Punk.  This  one  frosted  the  pumpkin 
vines  for  miles  around.  Mary  better 
stay  with  the  little  girl,  happy  kind  of 
story  and  not  dig  into  tragedy.  The 
first  picture  we  ever  had  them  walk  out 
on. — R.  Ross  Riley,  Wigwam  theatre, 
Oberlin,   Kans. — General  patronage. 

The  Three  Must-Get-Theres,  with  Max 
Linder. — Good  burlesque  on  "Muske- 
teers." It  tickled  the  kids,  but  some  of 
the  older  ones  didn't  like  it.  Fair  busi- 
ness with  "Uncle  Tom's  Cabin"  opposi- 
tion.— Roy  W.  Adams,  Pastime  theatre, 
Mason,  Mich. — Small  town  patronage. 
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Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Fair  business.  Gives 
one  very  clear  insight  of  the  dark  conti- 
nent. Very  interesting  for  both  young 
and  old. — E.  E.  Gailey,  Crystal  the- 
atre, Wayne,  Nebr. — General  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 
Snow  production. — A  splendid  picture. 
Get  your  school  teachers  behind  it  and 
make  some  money,  but  advertise  it  big. 
— E.  W.  Egelston,  Electric  theatre,  At- 
wood.  Kans. — Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 
Snow  production. — Just  as  good  a  pic- 
ture of  this  type  as  would  be  possible  to 
make.  The  diamond  mine  scenes  are 
most  interesting.  The  game  stuff  is  well 
done  and  shows  the  tedious  work  neces- 
sary to  get  some  of  the  shots.  Business 
just  ordinary  and  it  does  not  please  the 
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regular  movie  fans. — Ben  L.  Morris,  Elk 
Grand  theatre,  Bellaire,  Ohio. — General 
patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 
Snow  production. — A  wonderful  produc- 
tion. Educational  and  entertaining.  One 
the  whole  family  will  enjoy.  The  kids 
will  boost  for  it  like  a  circus. — J.  N.  Phil- 
lips, Ideal  theatre,  Table  Rock,  Nebr. — 
Neighborhood  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 
Snow  production.— This  is  the  best  pic- 
ture on  the  market  today  for  small 
towns.  Nearly  broke  my  house  record 
for  two  days.  Town  of  3,500.  Bill  it  like 
a  circus.  The  picture  is  there. — S.  C.  An- 
drews, Gem  theatre,  Olathe,  Kans. — 
Small  town  patronage. 

Crossed  Wires,  with  Gladys  Walton. — 
One  of  those  clever  little  comedy-dramas 
that  satisfy  100  per  cent.  More  like  this 
and  there  will  be  less  complaining  about 


Theatre  Manager 
Wanted 

Who  Is  Big  Enough  to  Be  a 
Managing  Director 

ARE  you  the  theatre  manager  whose  ability  has  been 
proven,  not  by  one  successful  season,  but  by  steadily 
increasing  and  satisfied  patronage?  Are  you  the  cre- 
ative showman  who  can  conceive  an  appealing  program  in 
presentation  and  exploitation?  Then  you  may  be  the  man 
we  are  looking  for. 

If  you  are  the  man  we  have  in  mind,  you  desire  a 
proposition  where  the  ultimate  in  theatre  equipment  is  at 
your  disposal.  You  have  been  looking  for  a  chance  to  com- 
bine your  showmanship  ability  with  the  best  this  industry 
has  to  offer  in  photoplay  productions,  talent  and  musical 
accompaniment.  You  desire  to  associate  with  a  group  of 
theatres,  each  the  representative  house  in  its  respective  com- 
munity, backed  by  men  of  vision  who  are  looking  for  more 
capable  men  to  meet  the  ever  increasing  needs  of  expansion. 

The  man  we  want  is  an  artist  who  can  build  a  program 
to  win  the  applause  of  the  classes,  but  who  appreciates  the 
necessity  of  directing  his  efforts  to  the  masses.  In  other 
words,  a  combination  of  the  commercially  practical  and  the- 
atrically creative  man. 

It  is  useless  for  you  to  reply  to  this  ad  unless  your  past 
record  amply  proves  you  to  be  possessed  of  all  the  necessary 
qualifications  of  personality,  adroitness  and  thoroughness. 

The  man  to  whom  this  ad  appeals  will  recognize  it  as  an 
opportunity  to  promote  his  creative  ambitions,  salary  and  ad- 
vancement limited  only  by  his  ability. 

Your  response  will  be  held  in  strict  confidence.  Address 
stating  your  past  experience  in  fullest  detail  and  qualifications. 
ONE  now  employed  preferred. 

Address  Box  10, 
care  of  Exhibitors  Herald, 
407  So.  Dearborn  St.,  Chicago,  111. 
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Scene  from  "Don't  Flirt,"  first  of  the  one  reel  series  of  all  animal  comedies  called 
"Dippy  Doo  Dads,"  which  are  being  produced  by  Hal  Roach  for  Pathe  distribution. 


dull  business. — M.  L.  Guier,  Auditorium 
theatre,  Slater,  Mo. — Neighborhood  pat- 
ronage. 

Driven,  with  a  special  cast. — A  splen- 
didly acted  though  drab  drama.  Work 
of  Fitzroy  as  the  mother  was  outstanding. 
Slim  attendance  second  night,  although 
story  and  acting  deserved  a  full  house. — 
Henry  W.  Gauding,  Lincoln  theatre, 
Pittsburgh,  Pa.— Neighborhood  patron- 
age. 

Dead  Game,  with  Hoot  Gibson.— A 
good  Western  with  Hoot  at  his  best. 
Pleased  a  good  Saturday  night  crowd. 
Gibson  good  drawing  card  here. — H. 
Pace,  Rialto  theatre,  Pocahontas,  Iowa. 
— Neighborhood  patronage. 

Dead  Game,  with  Hoot  Gibson. — 
— Pleased  big  majority.  We  find  all  of 
Hoot's  pictures  please,  and  Universal 
does  not  hold  you  up  for  them. — W.  S. 
Harris,  Grand  theatre,  Marked  Tree, 
Ark. — Small  town  patronage. 

What  Wives  Want,  with  a  special  cast. 
— Seemed  to  please  the  audience,  al- 
though none  of  them  has  been  able  to 
figure  out  the  answer  to  the  title  up  to 
the  present  time. — Henry  W.  Gauding. 
Lincoln  theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

Single  Handed,  with  Hoot  Gibson. — 
Good  program  picture.  Story  weak. 
Good  acting  and  lots  of  action  and  good 
comedy.  My  people  liked  it,  but  some 
of  them  told  me  they  would  rather  see 
him  in  Westerns.  Better  keep  him  in 
Westerns.  That's  the  place  for  Hoot. 
This  one  will  please  all  of  Hoot's  fans. 
— Wm.  Thacher,  Royal  theatre,  Salina, 
Kans. — General  patronage. 

Single  Handed,  with  Hoot  Gibson. — 
Our  patrons  sure  liked  this  picture  and 
many  told  us  about  it.  Hoot  is  a  favor- 
ite here. — Estes  &  Estes,  Square  Town 
theatre,  Brooklyn,  Mich. — Small  town 
patronage. 

Single  Handed,  with  Hoot  Gibson. — ■ 
One  of  Hoot's  best.  Hoot  seems  to  get 
the  crowd  even  if  the  weather  is  bad. 
Short  subiect.  Will  Roercrs  in  The  Ropin' 
Fool.— T.  N.  Phillips,  Ideal  theatre.  Table 
Rock,  Nebr. — Neighborhood  patronage. 

Single  Handed,  with  Hoot  Gibson. — 
Another  of  his  good  Western  dramas  that 
alwavs  seem  to  get  over  here.  Tf  they 
like  Westerns  it  is  one  of  the  good  ones. 
— Ben  L.  Morris,  Temple  theatre,  Bel- 
laire,  Ohio. — General  patronage. 

Trimmed  in  Scarlet,  with  a  special  cast. 
— Just  another  picture  thrown  on  the 
screen  for  an  hour,  more  or  less.  Have 
seen  manv  worse,  and  many  very  much 
better — H^nrv  W.  Gauding.  Lincoln  the- 
atre, Pittsburgh,  Pa. — Neighborhood  pat- 
ronage. 

The  Flame  of  Life,  with  Priscilla  Dean. 
— Fell  flat  here  on  two  day  run.    A  story 


that  does  not  take. — W.  M.  Ward,  Star- 
light theatre,  Corning,  Ark. — Neighbor- 
hood patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— A  clever  comedy  drama  take-off  on 
the  weaknesses  of  would-be  small  town 
reformers.  Clean  fun  with  exception  of 
one  place  where  we  cut  what  we  consid- 
ered too  "snappy"  a  title. — P.  G.  Estee, 
Fad  theatre,  Brookings,  S.  D. — Neigh- 
borhood patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— Very  nice  comedy-drama.  Pleased 
100  per  cent  and  is  better  than  many  so- 
called  specials.  Walton  is  a  wonderful 
star  if  they  only  give  her  the  stories. — 
H.  Pace,  Rialto  theatre,  Pocahontas,  la. 
— Neighborhood  patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— This  is  one  of  Miss  Walton's  best. 
We  find  Universal  program  pictures 
are  getting  better  right  along  and  I  can 
buy  Universal's  service  at  a  fair  price. 
— S.  C.  Andrews,  Gem  theatre,  Olathe, 
Kans. — Small  town  patronage. 

The  Flirt,  with  a  special  cast. — An  ex- 
cellent attraction.  Many  interesting  situ- 
ations. Was  enjoyed  by  our  patrons. 
Buddy  Messinger,  in  juvenile  role,  was 
good  and  contributed  quite  a  number  of 
laughs. — Henry  W.  Gauding,  Lincoln 
theatre,  Pittsburgh,  Pa. — 'Neighborhood 
patronage. 

The  Flirt,  with  a  special  cast. — Very 
good  picture  with  good  acting  and  com- 
edy. Buddy  Messinger  is  very  good  in 
this  and  pleased  about  90  per  cent. — 
Rialto  theatre,  Pocahontas,  Iowa. — Neigh- 
borhood patronage. 

The  Flirt,  with  a  special  cast. — My  pa- 
trons said  it  was  the  best  picture  of  the 
year.  It  is  a  much  bigger  picture  than 
the  name  would  imply.  You'll  miss  a 
money  maker  if  you  miss  getting  The 
Flirt.— E.  W.  Egleston,  Electric  the- 
atre, Atwood,  Kans. — Small  town  pat- 
ronage. 

The   Flirt,  with   a   special   cast. — An- 
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other  winner  for  Universal.  The  com- 
edy in  this  is  excellent.  An  all  around 
good  picture. — W.  M.  Ward,  Starlight 
theatre,  Corning,  Ark. — Neighborhood 
patronage. 

The   Gentleman   from   America,  with 

Hoot  Gibson. — A  good  light  program  pic- 
ture and  a  story  different  from  the  ordi- 
nary. —  Raymond  Gear,  Mayflower 
theatre,  Corning,  Ark. — Neighborhood 
age. 

The   Gentleman   from   America,  with 

Hoot  Gibson. — Best  Hoot  yet.  A  laugh- 
ing blast  from  start  to  finish.  Big  busi- 
ness two  days.  Everybody  liked  it. 
They  stopped  and  told  me  so. — C.  B. 
Marks,  Rex  theatre,  Albion,  Nebr. — 
Neighborhood  patronage. 

The  Altar  Stairs,  with  Frank  Mayo. — 
Mayo  is  always  best  in  an  outdoor  pic- 
ture and  he  sure  gets  to  "strut  his  stuff" 
in  this  one.  South  Sea  Island  picture 
with  plenty  of  adventures  and  thrills 
for  any  one.  Louise  Lorraine  makes  a 
sweet  little  leading  lady  for  Mayo. — R. 
Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kans. — General  patronage. 

Top  O'  the  Morning,  with  Gladys  Wal- 
ton.— A  good  little  program  picture  that 
will  please  the  ladies.  When  you  play 
this  get  a  good  two  reel  comedy  to  go 
with  it.  Five  reels.  Admission  ten  and 
twenty-five  cents.  Print  in  No.  1  shape. 
— P.  G.  Held,  Sterling  theatre,  Fair- 
mont, Nebr. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — This  picture  has  a  punch  that 
puts  it  over.  Race  scenes  are  good. — 
W.  M.  Ward,  Starlight  theatre,  Corn- 
ing, Ark. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — This  is  a  fair  offering,  but  I 
have  seen  program  pictures  just  as  good. 
Used  it  in  support  of  a  home  talent 
vaudeville  show.  The  racing  scenes  won 
big  applause. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — Small  town  pat- 
ronage. 

The  .Lone  Hand,  with  Hoot  Gibson. — 
Extra  good  Western  comedy  with  Hoot 
Gibson  and  pretty  Marjorie  Daw.  Full 
of  very  funny  situations  and  breezy 
snappy  titles. — Philip  Rarid,  Rex  theatre, 
Salmon,   Idaho. — General  patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
Fair  Western.  Forced  comedy,  but  gets 
a  lot  of  laughs  at  that.  No  comedy  in 
latter  part  of  picture.  Baby  Peggy  in 
Circus  Clowns  helped  a  little. — F.  E. 
Sabin,  Majestic  theatre,  Eureka,  Mont. — 
Small  town  patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
Good.  Better  than  the  average  Hoot 
Gibson. — S.  W.  Filson,  Opera  House, 
Scott  City,  Kans. — Neighborhood  patron- 
age. 

The  Lone  Hand,  with  Hoot  Gibson. — 
The  best  Western  I  ever  played.  Full  of 
laughs.  It  seemed  to  please  100  r>er 
cent.  Don't  fail  to  book  this.  Five 
reels.  Admission  ten  and  twenty-five 
cents.  Print  in  No.  1  shape. — P.  G.  Held, 
Sterling  theatre,  Fairmont,  Nebr. — Neigh- 
borhood patronage. 

The  Lone  Hand,  with  Hoot  Gibson.— 
This  is  an  extra  good  Western  with 
plenty  of  fun  and  action.  Plav  this  one 
and  advertise  it  big,  for  it  is  sure  to 
please  both  men  and  women  also  the 
children. — W.  L.  Shoup,  DeLuxe  the- 
atre, Spearvillc,  Kans. — Neighborhood 
patronage. 

Paid  Back,  with  Gladys  Rrockwell  — 
Just  an  ordinary  program  picture  that  w'll 
"lease  if  you  have  a  good  comedy  with 
it.  Admission  ten  and  twenty-five  cents. 
Print  in  good  shape. — P.  G.  Held,  Ster- 
ling theatre,  Fairmont,  Nebr. — Neigh- 
borhood patronage. 

Paid  Back,  with   Gladys  Brockwell. — 
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The  picture  is  the  nearest  to  nothing 
that  I  have  played  in  a  long  time.  Uni- 
versal has  a  lot  of  those  "straight  from 
the  shoulder"  lectures,  but  I  never  have 
yet  played  from  them  what  I  call  a  100 
per  cent  picture  and  the  price  is  nothing 
wonderful,  as  I  can  buy  Paramount, 
Goldwyn,  etc.,  just  as  cheap. — Geo.  C. 
Starkey,  Opera  House,  Montour  Falls, 
N.  Y.— Small  town  patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
A  program  picture  that  is  a  darb  and 
pleased  nearly  everyone.  Did  not  do 
much  business  on  it,  but  that  was  not  the 
fault  of  the  picture.  Used  regular  adver- 
tising. —  Harry  Boyse,  Grand  theatre, 
Coleman,  Alta,  Can. — Neighborhood  pat- 
ronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
A  good  program  picture.  This  is  a  type 
of  Western  picture  that  pleases  better 
than  that  rough  neck  stuff.  Print  in  good 
condition. — P.  G.  Held,  Sterling  theatre, 
Fairmont,  Nebr. — Neighborhood  patron- 
age. 

Caught  Bluffing,  with  Frank  Mayo. — 
An  average  program  picture.  Should  get 
by  where  Mayo  is  liked. — S.  W.  Filson, 
Opera  House,  Scott  City,  Kans. — Neigh- 
borhood patronage. 

The  .Long  Chance,  with  a  special  cast. 
— You  won't  take  any  "Long  Chance"  if 
you  play  this  one.  Book  it,  boost  and 
cash  in  on  it.  You  can  get  it  at  a  pro- 
gram price  and  it's  a  real  feature.  Wal- 
thall is  good  and  he  has  real  support  in 
this  one. — Clyde  Allen,  Casino  theatre, 
Antwerp,  N.  Y. — Neighborhood  patron- 
age. 

Human  Hearts,  with  House  Peters. — 
Showed  this  Decoration  Day.  Had  a  fine 
crowd,  even  against  dirty  competition,  a 
free  picture  show  by  the  opposition 
house.  Many  fine  comments. — Welty  & 
Son,  Mid-Way  theatre,  Hill  City,  Kans. — 
General  patronage. 

The  Fire  Eater,  with  Hoot  Gibson. — 
One  of  the  best  of  this  kind  I  ever  ran 
for  small  town.  In  spite  of  stormy  night 
I  made  money.— Kenney  Lloyd,  Spad 
theatre,  Dierks,  Ark. — General  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Extra  fine  drama  replete  with  action  and 
comedy.  There's  a  prize  fight  that's  a 
dandy,  yet  will  not  displease  the  ladies. 
Then  there's  the  comedy  with  titles  such 
as:  "His  hopes  fell  lower  than  a  flapper's 
eyelids  after  her  first  kiss,"  "All  dressed 
up  like  a  potato  salad  in  a  delicatessen," 
"Village  gossips  saved  the  town  from 
putting  in  telephones,"  "His  heart  was 
buzzing  like  a  sewing  circle."  During  the 
fight  the  audience  made  such  remarks  as 
"His  face  looks  like  a  waffle,"  "When  he 
hits  him  he  closes  up  like  a  folding  bed," 
"Quit  your  hugging,  this  ain't  no  semi- 
nary" and  "He  couldn't  fight  his  way 
out  of  a  paper  bag."  Laugh?  Sure  they 
did  and  so  will  you.  Universal  is  making 
a  reputation  for  itself  in  its  snappy  titles. 
— Philip  Rand,  Rex  theatre,  Salmon,  Ida- 
ho.—  General  patronage. 

Vitagraph 

Masters  of  Men,  with  a  special  cast. — 
Excellent  production.  Opened  to  capac- 
ity business  and  held  up  for  four  days. 
Pleased  100  per  cent.  U.  S.  Navy  Recruit- 
ing Station  cooperated  in  exploiting.  Used 
billboard  and  newspaper  advertising.  This 
picture  is  a  sure  fire  box  office  attrac- 
tion in  any  theatre. — King  Brothers, 
Crown  theatre,  Mobile,  Ala. — General 
patronage. 

A  Front  Page  Story,  with  Edward 
Horton. — The  star  is  new  and  had  no 
drawing  power.  The  story  is  good. — 
•Raymond  Gear,  Mayflower  theatre,  Flor- 
ence, Kans. — General  patronage. 

A  Front  Page  Story,  with  a  special 


Scene  from  the  one-reel  Stan  Laurel  com- 
edy "Pick  and  Shovel,"  distributed  by 
Pathe. 

cast. — Fair  entertainment.  Did  not  draw. 
Price  too  high.— G.  F.  Sharp,  Princess 
theatre,  Oconto,  Wis. — General  patron- 
age. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — A  picture  that  has  caused  more 
favorable  comment  from  my  patrons  than 
any  picture  I  have  played  in  months. 
Nice  story,  excellent  direction,  fine 
photography,  business  tripled  second 
night.  Get  it  and  play  it  up  strong. — J. 
C.  Jenkins,  Auditorium  theatre,  Neligh, 
Nebr. — General  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — I  have  been  in  the  show  game 
so  long  that  when  I  can  sit  out  an  en- 
tire seven  reel  picture  and  enjoy  every 
foot  of  it  you  can  be  assured  that  it  has 
got  to  be  interesting.  This  picture  holds 
one's  attention  from  the  first  to  the  last 
flash  on  the  screen.  It  is  a  fine  picture 
and  any  exhibitor  will  surely  please  his 
people  with  it. — Geo.  C.  Starkey,  Op- 
era House,  Montour  Falls,  N.  Y. — -Small 
town  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Good  picture.  The  fire  scene 
especially  thrilling.  Ran  it  two  nights 
to  good  business.  No  extra  advertising 
except  heralds. — F.  S.  Moomey,  Opera 
House,  Mason  City,  Nebr. — Neighbor- 
hood patrnage. 

The  Ninety  and  Nine,  with  Colleen 
Moore.- — Boys,  here  is  a  good  one.  The 
acting  of  all  the  cast  is  fine  and  the  direc- 
tion all  that  could  be  desired.  Not  one 
kick  and  many  good  comments.  Used 
sixes,  threes,  ones,  window  cards,  and 
newspaper.  The  heralds  are  N.  G.  Vita- 
graph  should  have  gotten  out  a  circus 
herald  on  this  picture.  Raised  my  admis- 
sion five  cents  on  adults.  Get  a  date  on 
this  and  go  after  it. — F.  L.  Clarke,  Cozy 
theatre,  Hazen,  Ark.  — Neighborhood 
patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. —  Plenty  of  punch  and  action  in 
this.  Well  produced. —  Raymond  Gear, 
Mayflower  theatre,  Florence,  Kans. — Gen- 
eral patronage. 

The  Fighting  Guide,  with  William  Dun- 
can.— As  good  as  the  average  Western 
picture.  Film  in  very  poor  condition. — 
A.  W.  Sage,  Rialto  theatre,  Adel,  Iowa. 
— General  patronage. 

The  Fighting  Guide,  with  William  Dun- 


can.— A  dandy  little  picture  with  enough 
comedy  in  it  to  put  it  over  fine.  Some 
good  action  too. — J.  W.  Andresen,  Ri- 
alto theatre,  Cozad,  Nebr. — Neighbor- 
hood patronage. 

Divorce  Coupons,  with  Corinne  Grif- 
fith.— Good  society  drama.  Pleased  ev- 
erybody. Film  in  good  condition. — A.  W. 
Sage,  Rialto  theatre,  Adel,  Iowa. —  Gen- 
eral patronage. 

My  Wild  Irish  Rose,  with  Pauline 
Starke. — Played  it  on  a  rainy  night  to 
very  good  business  and  a  pleased  audi- 
ence. Had  a  singer  and  it  went  over 
fine.  Any  small  town  can  get  this  at 
reasonable  rental  and  make  a  little  money. 
— Wm.  Winterbottom,  Electric  theatre, 
Brady,   Nebr. — Neighborhood  patronage. 

The  Silent  Vow,  with  William  Dun- 
can.— In  the  face  of  a  Chautauqua  I 
packed  'em  in  on  this,  and  it  pleased  them 
100  per  cent.  Good  photography  and 
scenes.— Kenney  Lloyd,  Spad  theatre, 
Dierks,  Ark. — Neighborhood  patronage. 

The  Silent  Vow,  with  William  Duncan. 
— One  of  the  best  pictures  this  sum- 
mer, with  a  Semon  comedy  and  bought 
right.— E.  M.  Fetterman,  Lyric  theatre, 
Harvard,  Nebr. — Neighborhood  patron- 
age. 

The  Silent  Vow,  with  William  Dun- 
can.— This  is  just  a  fair  program  West- 
ern picture.— Geo.  C.  Starkey,  Opera 
House,  Montour  Falls,  N.  Y.— Small 
town  patronage. 

Divorce  Coupons,  with  Corinne  Grif- 
fith.—I  boosted  this  to  the  sky.  Every- 
body well  pleased.  Got  all  the  high- 
brows to  see  this  and  made  money. — 
Kenney  Loyd,  Spad  theatre,  Dierks,  Ark. 
— General  patronage. 

Moral  Fibre,  with  Corinne  Griffith.— 
Fine  program  picture.  Star's  acting 
pleased  all. — Needham  &  Mattingly,  De- 
Luxe  theatre,  Moline,  Kans. — Neighbor- 
hood patronage. 

The  Sheik's  Wife,  with  a  special  cast— 
I  am  sorry  to  make  this  report,  but  I 
tried  to  cancel  this  picture  and  Vita- 
graph  said  they  knew  what  kind  of  pic- 
tures went  over  in  Rugby  and  that  it 
would  go  over  big,  but  it  sure  flopped. 
Fell  flat  for  me  as  I  thought,  but  Vita- 
graph  seemed  to  think  they  know  what 
any  town  needs. — O.  Troyer,  Lyric  the- 
atre, Rugby,  N.  D.— General  patronage. 

A  Guilty  Conscience,  with  Antonio 
Moreno.— I  think  that  Vitagraph  had  a 
guilty  conscience  when  they  made  this 
one.  What  few  patrons  that  I  had  sure 
kicked.  Used  regular  advertising,  lobby 
and  billboards. — Harrv  Boyse,  Grand 
theatre,  Coleman,  Alta,  Can.— Neighbor- 
hood patronage. 

Too  Much  Business,  with  a  special  cast. 
—  Had  no  drawing  power  for  me.  Just 
got  an  even  break.  Some  knocks  and 
no  comments.— O.  Troyer,  Lyric  the- 
atre, Rugby,  N.  D.— General  patronage. 

State  Rights 

Environment  (Renown),  with  Alice 
Lake. — Very  good  picture.  Good  busi- 
ness.—G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y.— Neighborhood  pat- 
ronage. 

.Luck  (Mastodon),  with  Johnny  Hines. 
— A  good  comedy  drama.  Sent  them  out 
laughing.— J.  J.  Casselman,  Colonial  the- 
atre, Tracy,  Minn.— Neighborhood  pat- 
ronage. 

The  Little  Church  Around  the  Cor- 
ner (Warner  Bros.),  with  a  special  cast. 
— One  they  can  find  no  fault  with.  Story, 
acting  and  photography  good.— W.  M. 
Ward,  Starlight  theatre.  Corning,  Ark.— 
Neighborhood  patronage. 

The  Little  Church  Around  the  Cor- 
ner (Warner  Bros.),  with  a  special  cast. 


tt  4TTUMAN  Wreckage'  is  the  most  im- 
A  *  portant  picture  ever  made,"  said 
the  Los  Angeles  Examiner  when  the  picture 
opened  for  a  four-weeks'  run  at  the  Century 
Theatre.  "San  Francisco  expressed  its 
approval  and  support  in  unrestrained  ap- 
plause by  the  greatest  audience  that  could 
crowd  into  the  Century  ...  the  picture  is 
fascinatingly  dramatic  from  beginning  to 
end."  To  which  the  Chronicle  added: 
"The  scenes  that  pass  before  the  spectator 
are  splendidly  enacted  and  therefore  are 
magnificent  as  a  cry  against  the  evil. 


n^HE  New  York  Morning  Telegraph 
A  said:  "Though  we  are  not  exactly  a 
judge  of  San  Francisco's  enthusiasm  for 
motion  pictures,  we'll  wager  that  the  Bay 
City  has  never  shown  more  interest  in  a 
photoplay  than  that  which  greeted  Mrs. 
Wallace  Reid  in  'Human  Wreckage'  at  its 
world  premiere  at  the  Century  Theatre 
there  Saturday. 


Distributed  thruout  the  world  by  F.  B.  O.,  723  Seventh  Ave.,  New  York,  N.  Y. 


SALES  OFFICE.  UNITED  KINGDOM,  R-C  PICTURES  CORPORATION. 


UIV/TRS.  REID  has  given  the  public 
something  that  is  actually  new, 
something  that  is  extremely  powerful,  and 
something  unusually  interesting  —  and 
artistic,"  said  the  San  Francisco  Call  &  Post. 
"It  should  be  remembered  as  long  as  the 
screen  exists  ...  in  a  class  by  itself  .  .  . 
indeed  a  shame  that  such  a  film  was  not 
produced  years  ago  ...  an  exceptional 
drama  ...  a  most  original  dramatic  hit  .  .  . 
one  play  that  all  may  see  at  a  distinct  profit. 
Mrs.  Reid,  James  Kirkwood,  Bessie  Love 
and  George  Hackathorne  splendid." 


N 


MAN,  YOU  will  make  a  fortune  every 
day  you  play  Mrs.  Wallace  Reid  in 
"Human  Wreckage."  The  San  Francisco 
reception  proves  it.  The  New  York 
premiere  at  the  Lyric  Theatre  on  June  27th 
will  strengthen  the  proof,  as  will  every  other 
subsequent  run  throughout  the  world.  Get 
in  touch  with  your  nearest  F.  B.  O.  exchange 
NOW  and  make  application  for  engage- 
ment of  the  picture  that  will  make 
box-office  history.    Do  it  NOW!! 


new 


EXCHANGES  EVERYWHERE  MAKE  APPLICATION  FOR  ENGAGEMENT  NOW 


26-27  D'Arblay  Street.  Wardour  St.,  London,  W.  1,  England 
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— One  of  the  very  best.  Pleased  100  per 
cent.  Very  good  for  all  communities, 
especially  mining  districts. — H.  DeBag- 
gio,  Star  theatre,  Colfax,  Iowa. — Neigh- 
borhood patronage. 

The  Little  Church  Around  the  Corner 

(Warner  Bros.),  with  a  special  cast. — 
Fair  entertainment.  Should  make  money 
at  fair  rental. — C.  E.  Sharp,  Princess  the- 
atre, Oconto,  Wis. — General  patronage. 

The  Woman  in  Chains  (Renown), 
with  E.  K.  Lincoln. — Very  good  picture. 
Good  business. — G.  Strasser  Sons,  Em- 
blem theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

Sure  Fire  Flint  (Mastodon),  with 
Johnny  Hines. — Fellows,  did  it  ever  oc- 
cur to  you  that  any  actor  trying  to  put 
on  a  one  man  show  has  got  some  job 
on  his  hands?  Hines  is  mighty  good 
and  pulls  some  really  brilliant  stuff,  but 
seven  reels  was  too  much.  He  simply 
couldn't  "hold  'em."  In  five  reels  this 
would  have  been  excellent  and  worth  the 
money  we  paid,  but  in  seven  reels,  never. 
— V.  G.  Bollman,  Castalia  theatre,  Cas- 
talia,  Iowa. — Small  town  patronage. 

Sure  Fire  Flint  (Mastodon)  with 
Johnny  Hines. — One  of  the  best  pictures 
that  it  has  been  my  pleasure  to  run. 
Did  not  make  much  money,  but  am  glad 
I  ran  it  anyway,  as  I  heard  a  number  of 
good  comments  on  the  picture. — C.  H. 
Lawrence,  Plaza  theatre,  Dundee,  Iowa. 
— Neighborhood  patronage. 

Notoriety  (Weber-North),  with  a  spe- 
cial cast. — Fair  program  picture.  Look 
out  when  you  buy.  Fell  flat. — G.  Stras- 
ser Sons,  Emblem  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

What's    Wrong     with    the  Women 

(Equity),  with  a  special  cast. — Biggest 
Saturday  we  have  had  since  we  played 
Where's  My  Wandering  Boy  Tonight. 
Pleased  all.— W.  S.  Harris,  Grand  the- 
atre, Marked  Tree,  Ark. — Small  town 
patronage. 

Brass  (Warner  Bros),  with  a  special 
cast. — Fair  picture.  Patrons  did  not 
care  for  this  one.  Fair  business  two 
days.  Fell  flat  second  day.  Rental  too 
high. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Vengeance  Trail  (Avwon),  with 
Big  Boy  Williams. — Good  Western  cow- 
boy drama.  Went  over  big  for  a  Sat- 
urday program.  Pleased  100  per  cent. — 
Nora  McClellan,  Dreamland  theatre,  Pe- 
kin.  111. — Neighborhood  patronage. 

More  to  Be  Pitied  Than  Scorned  (C. 

B.  C),  with  a  special  cast. — Just  suited 
our  patrons  judging  from  the  many  favor- 
able criticisms.  Drew  very  good  on  a 
hot  Sunday. — Crosby  Bros.,  Lily  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

More  to  Be  Pitied  Than  Scorned  (C. 

B.  C),  with  a  special  cast. — We  thought 
this  one  would  be  a  lemon,  but  it  proved 
to  be  a  real  darn  good  feature  and 
pleased  the  majority  of  the  audience. 
Book  it.  You  can  buy  it  right. — Clyde 
Allen,  Casino  theatre,  Antwerp,  N.  Y. — 
Neighborhood  patronage. 

Heroes  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry. — Did  not  draw  in 
town  of  5,000.  Paid  three  times  too 
much  for  it. — G.  F.  Sharp,  Princess  the- 
atre, Oconto,  Wis. — General  patronage. 

Blazing  Barriers  (Arrow),  with  Lew 
Cody. — A  very  good  picture.  Patrons 
liked  it  as  well  as  Hearts  Aflame.  I  ac- 
count this  due  to  fire  scene. — J.  R.  Moss, 
Logan  Square  theatre,  Chicago,  111. — 
Neighborhood  patronage. 

A    Dangerous      Adventure  (Warner 


Bros.),  with  a  special  cast. — Nothing  to 
this  to  be  classed  as  a  feature.  More 
like  a  serial. — W.  M.  Ward,  Starlight 
theatre,  Corning,  Ark. — Neighborhood 
patronage. 

School  Days  (Warner  Bros),  with  Wes- 
ley Barry. — Truly  a  great  picture.  No 
kicks,  but  a  good  many  very  favorable 
comments.  Ran  on  last  day  of  school 
and  got  rained  out,  but  drew  fair  busi- 
ness. It  is  old,  but  will  pay  to  run  in 
the  small  town. — C.  H.  Bills,  Opera 
House,  Lenora.  Kans. — Small  town  pat- 
ronage. 

So  This  Is  Arizona  (Smith),  with  a 
special  cast. — The  cry  is:  "Give  the  in- 
dependent exchange  men  a  chance." 
Once  in  a  while  we  do,  but  never  get  a 
picture  worth  while. — J.  Winninger, 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

Where  Is  My  Wandering  Boy  Tonight? 

(Equity),  with  a  special  cast. — Played  a 
full  house  every  night.  Title  draws 
all  classes.  No  one  disappointed. — Need- 
ham  &  Mattingly,  De  Luxe  theatre,  Mo- 
line,  Kans.— Neighborhood  patronage. 

Duty  First  (Sanford),  with  Pete  Mor- 
rison.— Good  picture.  Drew  well  for 
mid-week.  Ran  two  days.  Second  day 
equalled  first  day. — O.  W.  McClellan, 
Dreamland  theatre,  Pekin,  111. — Neigh- 
borhood patronage. 

Duty  First  (Sanford),  with  Pete  Mor- 
rison.— Rotten.  Stay  away  from  it. — S. 
G.  Ihde,  Photoplay  theatre,  Ashland, 
Kans. — Small  town  patronage. 

A  Darling  of  the  Rich  (B.B.),  with 
Betty  Blythe. — Good  program  picture. 
Good  business. — G.  Strasser  Sons,  Em- 
blem theatre,  Buffalo,  N.  Y.— Neighbor- 
hood patronage. 

A     Daughter's     Strange  Inheritance 

(Tri.),  with  .Norma  Talmadge. —  Fair 
program  picture. — Jenks  &  Terrill,  Dal- 
ton  Opera  House,  Dalton,  Wis. — Neigh- 
borhood patronage. 

Dangerous  Love  (C.  B.  C),  with  Pete 
Morrison. — An  average  Western.  No 
more,  no  less. — Chas.  W.  Lewis,  I.O.O.F. 
Hall,  Grand  Gorge,  N.  Y.— Small  town 
patronage. 

Every  Man's  Price  (J.  W.),  with  Grace 
Darling. — Good  program  picture.  Fair 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

Every  Man's  Price  (J.  W.),  with  Grace 
Darling. — Very  good. — A.  C.  Betts,  Pow- 
ers theatre,  Red  Creek,  N.  Y. — Small 
town  patronage. 

The  Flash  (Russell),  with  George  Lar- 
kin. — A  splendid  little  political  story  that 
pleased  all  who  saw  it.  The  price  is 
right. — C.  R.  McHenry,  Rosewin  theatre, 
Dallas,  Tex. — Neighborhood  patronage. 

The  Flash  (Russell),  with  George  Lar- 
kin. — Good  picture,  but  no  box  office 
value.  Those  who  saw  it  were  pleased, 
but  Larkin  will  not  bring  them  in. — L. 
B.  Lewis,  Gayety  theatre,  Ft.  Worth, 
Tex. — General  patronage. 

Heedless  Moths  (Equity),  with  Audrey 
Munson. — Fair  program  picture.  Fair 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Last  of  the  Stage  Coach  Bandits 

(Tri.),  with  William  S.  Hart.— Was  a 
good  picture.  Hart  at  his  best.  Was 
well  liked.  The  comedy  Dog  Catcher's 
Love  went  over  big,  and  taking  the  two 
together  it  made  a  well  balanced  show. — 
F.  S.  Moomey,  Opera  House,  Mason 
City,  Nebr. — Neighborhood  patronage. 

Man  and  Woman  (Jans),  with  Diana 
Allen. — Very  good  program  picture. 
Good  business. — G.  Strasser  Sons,  Em- 


blem theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

Neglected  Wives  (Wisteria),  with  Ann 
Luther. — Another  story  where  the  hus- 
band thinks  more  of  political  honors 
than  he  does  o'f  his  home.  But  every- 
thing comes  out  right  in  the  end.  Fair 
program. — K.  A.  Bechtold,  Opera  House, 
Martinsville,  111. — Small  town  patronage. 

The  Power  Divine  (Independent),  with 
a  special  cast. — Just  a  good  program  pic- 
ture in  mid-week. — O.  W.  McClellan, 
Dreamland  theatre,  Pekin,  111. — General 
patronage. 

Shadows  of  Conscience  (Russell),  with 
Russell  Simpson. — Fair.  Absolutely  no 
drawing  power. — S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kans. — Small  town 
patronage. 

Western  Hearts  (Asso.  Photo.),  with 
a  special  cast. — A  Western  feature  which 
pleased  a  large  audience  on  a  bad  night. 
— C.  E.  Johnson,  Paramount  theatre,  Gib- 
bon,  Nebr. — Neighborhood  patronage. 

Whispering  Women  (Clark-Cornelius), 
with  a  special  cast. — Did  well  mid-week. 
Just  a  program  picture. — O.  W.  Mc- 
Clellan, Dreamland  theatre,  Pekin,  111. — 
Neighborhood  patronage. 

Serials 

Haunted  Valley  (Pathe),  with  Ruth 
Roland. — On  sixth  episode  and  holding 
up  fine.  Every  episode  has  punch  and 
hope  it  will  continue. — W.  S.  Harris, 
Srand  theatre,  Marked  Tree,  Ark. — 
— Small  town  patronage. 

Around  the  World  in  Eighteen  Days 

(Universal),  with  William  Desmond. — 
Almost  finished  this  one.  Good  serial, 
but  falling  off.  They  are  getting  tired 
of  serials.  Now  running  three  serials 
a  week.  Will  cut  to  one  serial  for  a 
two  day  showing,  Friday  and  Saturday. 
— Wm.  Thacher,  Royal  theatre,  Salina, 
Kans. — General  patronage. 

Around  the  World  in  Eighteen  Days 

(Universal),  with  William  Desmond. — If 
you  want  a  real  fast  serial  book  this  one. 
It's  full  of  thrills  and  action.  Best  up 
to  date. — Mike  Danese,  Rome  theatre, 
Leeds,  Iowa. — Neighborhood  patronage. 

Plunder  (Pathe)  with  Pearl  White- 
Pearl  White  is  by  no  means  the  drawing 
card  she  once  was  here.  On  the  fifth 
episode  this  has  but  a  small  following. 
The  first  episode  is  choppy  and  hard  to 
follow.  The  succeeding  ones  have  too 
many  shocking  and  gruesome  scenes  to 
suit  my  patrons.  The  fifth  episode  is 
straight  fighting  and  riding  stunts,  and 
the  best  one  so  far. — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — Small 
town  patronage. 

Plunder  (Pathe),  with  Pearl  White.— 
Best  serial  to  date.  If  this  does  not  get 
them  in  nothing  will.  It  has  everything 
that  goes  to  make  a  good  chapter  play. 
— Crosby  Bros.,  Lily  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

Plunder  (Pathe),  with  Pearl  White.— 
Good  serial.  On  sixth  episode  and  get- 
ting better  all  the  time. — H.  B.  Lake, 
Community  theatre,  Wesson,  Ark. — Small 
town  patronage. 

Plunder  (Pathe),  with  Pearl  White. — 
Am  on  sixth  episode.  Falling  off  each 
time.  If  your  people  like  action,  thrills, 
lay  off  this  one.  The  poorest  one  the 
star  has  made.  Just  on  her  reputation. 
— Mike  Danese,  Rome  theatre,  Leeds, 
Iowa. — Neighborhood  patronage. 

Plunder  (No.  10)  (Pathe),  with  Pearl 
White. — If  you  like  serials  you  will  like 
this  one,  as  it  carries  everything. — W.  L. 
Landers,  Gem  theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— This  serial  is  liked  here  as  star  is 
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H.  C.  Wit  wer's  Marvelous 
Colliers  Weekly  Stories 

ROUND  Eleven  of  this  remarkable  clean-up  series  is 
a  positive  knockout.  If  you' think  that  the  ten  previ- 
ous numbers  were  unbeatable,  just  wait  until  you 
see  "When  Gale  and  Hurricane  Meet."  Man,  it's  going  to 
make  your  crowd  wish  the  series  would  never  end. 

If  you  haven't  yet  got  on  the  band  wagon  with  this  box 
office  giant  get  in  touch  at  once  with  your  nearest  F.  B.  O. 
Exchange  and  sign  up  for  the  biggest  business-builders  you 
ever  had.    DO  IT  NOW ! ! ! 


F.  B.  0. 


DISTRIBUTED  BY 

723  Seventh  Avenue,  New  York,  N.  Y. 
Exchanges  Everywhere 

Salt's  Office  Onittd  Kingdom.  K  C  Pictures  Corporation, 
26-2"    D'Arbtay   Street.    Wardour   St.,    London.    W.  1, 
England 
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"When  Gale  and 
Hurricane  Meet" 


248 


EXHIBITORS  HERALD 


July  7,  1923 


quite  popular.  Am  using  two  reel  West- 
ern and  two  reel  comedy  with  it  on 
Tuesday  nights.  Using  White  Eagle  on 
Saturday  nights  and  no  good  at  all  for 
me. — Frank  Ober,  Boynton  theatre,  Boyn- 
ton,  Okla. — General  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— On  the  twelfth  episode,  falling  off, 
but  no  fault  of  serial  as  it  is  a  good  one. 
If  they  like  Hutchison  you  can't  go 
wrong  on  this  one. — Wm.  Thacher,  Roy- 
al theatre,  Salina,  Kans. — General  patron- 
age. 

Hurricane  Hutch  (Pathe),  with  Charles 
Hutchison. — The  same  as  other  serials, 
caught  and  let  go,  caught  and  let  go.  I 
am  mighty  glad  it's  over,  for  they  were 
riding  me  about  it. — O.  Troyer,  Lyric 
theatre,  Rugby,  N.  D. — General  patron- 
age. 

The  Timber  Queen  (Pathe),  with  Ruth 


Roland. — Am  on  the  ninth  episode  and 
this  one  has  made  me  some  money  as  I 
have  made  my  weak  night  pay  out  with 
this  serial.  It's  a  good  one. — C.  H.  Law- 
rence, Plaza  theatre,  Dundee,  Iowa. — 
Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Dropped  off  from  tenth  epi- 
sode and  did  not  pay. — G.  F.  Sharp, 
Princess  theatre,  Oconto,  Wis. — General 
patronage. 

Short  Subjects 

Aesop's  Fables  (Pathe). — One  of  the 
best  short  subjects  I  can  get.  Good. — 
Kenny  Loyd,  Spad  theatre,  Dierks,  Ark. 
— General  patronage. 

Fighting  Blood  (F.  B.  O.),  with  George 
O'Hara. — Round  Five  is  up  to  snuff  with 
the  others.  Best  two  reel  stuff  we  have 
run,  and  better  than  the  average  feature. 


Lots  of  new  clean  fun  and  acting  fine. 
Fights  register  good  and  always  have  a 
punch. — R.  Ross  Riley,  Wigwam  the- 
atre, Oberlin,  Kans. — General  patronage, 
ronage. 

Fighting  Blood  (F.  B.  O.),  with  George 
O'Hara. — Just  showed  Round  1.  Our 
patrons  sure  liked  it.  More  comedy  than 
Leather  Pushers. — Welty  &  Son,  Mid- 
Way  theatre,  Hill  City,  Kans. — General 
patronage. 

International  News  (Universal). —  I 
have  tried  about  all  the  different  news 
reels,  and  I  find  the  Universal  News  the 
best,  and  they  please  my  patrons.  Have 
used  them  two  years  and  no  kicks. — S. 
C.  Andrews,  Gem  theatre,  Olathe,  Kans. 
— Small  town  patronage. 

Leather  Pushers  (Universal),  with 
Reginald  Denny. — Second  series  knock- 
out. Best  short  subject  on  the  market. 
Business  increasing  each  round.  They 
ask  for  more. — C.  B.  Marks,  Rex  theatre, 
Albion,  Nebr. — Neighborhood  patronage. 

.Leather  Pushers  (Universal),  with 
Reginald  Denny. — The  best  short  subject 
we  have  found.  Have  run  first  and  sec- 
ond series  and  have  third  series  con- 
tracted.— W.  S.  Harris,  Grand  theatre, 
Marked  Tree,  Ark. — Small  town  patron- 
age. 

Leather  Pushers  (Universal),  with 
Reginald  Denny. — Best  two  reels  on  the 
market.  A  little  high  but  draws  well. — 
Welty  &  Son,  Mid-Way  theatre,  Hill 
City,  Kans. — General  patronage. 

Lyman  Howe's  Hodge  Podges  (Educa- 
tional).— We  have  only  played  three  of 
them,  but  they  have  pleased.  They  are 
something  different.  They  may  get 
monotonous  after  a  while.  Depends  on 
the  producer. — H.  M.  Johnson,  Lois  the- 
atre, Toppenish,  Wash. — Small  town  pat- 
ronage. 

Our  Gang  Comedies  (Pathe).  —  You 
can't  go  wrong  on  these. — Needham  & 
Mattingly,  De  Luxe  theatre,  Moline, 
Kans. — Neighborhood  patronage. 

Out  of  the  Inkwell  (Winkler).— -We 
are  using  these  as  comedies  and  of  the 
three  used  our  patrons  have  not  found 
a  single  laugh  in  any  of  them. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

Joan  of  Newark  (Universal),  with  Regi- 
nald Denny. — Round  Six,  second  .Leather 
Pushers.  A  snappy  story  and  good  fight- 
ing as  usual,  but  it  certainly  is  a  heck 
of  an  ending  for  the  series  to  have  the 
hero  knocked  out  in  the  last  round. — 
Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — Small  town  patronage. 

The  Fire  Fighters  (Pathe),  with  Our 
Gang. — These  comedies  are  good  but  are 
a  little  far  fetched  as  some  of  the  stunts 
the  kids  pull  off  are  easily  seen  to  have 
been  built  up  by  the  directors. — Geo.  C. 
Starkey,  Opera  House,  Montour  Falls, 
N.  Y. — Small  town  patronage. 

Farm  Follies  (Universal). — Not  as 
good  as  most  of  the  Century  Comedies, 
but  will  get  by. — P.  G.  Held,  Sterling 
theatre,  Fairmont,  Nebr. — Neighborhood 
patronage. 

Home  Made  Movies  (F.  N.),  with  Ben 
Turpin. — Very  good  comedv.  Something 
different. — S.  C.  Andrews,  Gem  tneatre, 
Olathe,  Kans. — Small  town  patronage. 

All  Over  Twist  (Universal),  with 
Buddy  Messinger. — Very  good  comedy. — 
Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — Small  town  patronage. 

Hee  Haw  (Universal),  with  Maudie.— 
Very  clever  comedy.  This  little  mule  is 
a  sure  fire  hit  for  the  kiddies. — W.  L. 
Landers,  Gem  theatre,  Batesville,  Ark. 
— Neighborhood  patronage. 

Peg  O'  the  Movies  (Universal),  with 


TRI  - 
STONE 

\ PICTURE S  / 
ft  INC. 


Tri-Stone 
Says- 


SHORT  subject  comedies  are  known  by  the  theatres 
that  book  them.  B.  S.  Moss'  Broadway  Theatre 
in  New  York,  Ascher  Brothers  circuit  of  theatres  in 
Illinois,  Ascher's  Merrill  in  Milwaukee,  The  Del  Monte 
in  St.  Louis,  the  Pantages  in  Kansas  City,  the  Globe 
in  New  Haven,  the  Victory  in  Providence,  B.  F.  Keith's 
National  in  Louisville,  the  New  Kentucky  in  Lexington, 
the  Arcade  in  Paducah,  the  Empress  in  Owensboro  and 
many  other  high  class  theatres  have  booked,  and  are 
running  the  NEW  EDITION  KEYSTONE  COMEDIES. 


Oscar A.Price  President   HE.  Aithen  Vice-President  and  General  Manager., 
565  Fifth  Avenue  New  York  City. 
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REWARD! 


in  overflowing  measure  of  profit- 
dollars  will  be  the  lot  of  every  one 
of  the  thousands  of  exhibitors  who 
take  F.  B.  O.'s  tips  in  the  search.  One 
way  to  find  a  big  reward  is  to  book 
the  smashing  Western  photo  drama 
that  is  different  from  any  other 
Western  ever  produced — a  crashing, 
actionful  story  of  the  West  with  a 
mother  -  love  theme  as  strong  as 
mother-love  itself.    That  picture  is 


A  Belasco  Production  featuring 
Robert  Gordon  and  Elinor  Fair,  made 
from  Eugene  Manlove  Rhodes' 
Saturday  Evening  Post  Story,  "Step- 
sons of  Light".  If  YOU  are  one  of  the 
exhibitors  looking  for  rich  rewards 
you'll  get  them  in  the  form  of  capacity 
crowds  by  booking  this  thriller.  Man, 
it's  a  knockout  for  Summer  business. 
Book  it  and  get  behind  it  with  F.  B.  O.'s 
campaign  of  super  -  showmanship  — 
and  do  it  now!!! 


F.B.O. 


723  Seventh  Ave.,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 


Sales  Office  United  Kingdom,  ff-C  Pictures  Corporation 
26-27D'Arblay  St.,  Wardour  St.,  London,  W.  I.,  England 


250 


EXHIBITORS  HERALD 


July  7,  1923 


FORGET  SUMMER 


In  a  nutshell,  the  one  sure  defense 
against  Summer  opposition  is  the 
good  picture. 

When  every  exhibitor  reports 
every  week  on  every  picture,  none 
but  the  good  pictures  get  very  far 
beyond  first  run. 

Before  you  forget  it,  fill  out  and 
send  this  blank.  A  supply  for  future 
use  will  be  sent  you. 

Address:  Exhibitors  Herald,  407 
South  Dearborn  St.,  Chicago,  111. 


Title   

Star   

Producer   

Remarks   

Title    

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient   or   Neighborhood  Pat- 
ronage   

City   

State   


Baby  Peggy. — Very  good.  Seemed  to 
please  all.  Film  in  rotten  shape. — Reis 
&  Miller,  Lake  View  theatre,  Lake  View, 
Iowa. — Neighborhood  patronage. 

A  Tough  Winter  (Pathe),  with  Snub 
Pollard. — Like  all  Pollard  comedies, 
pleased  100  per  cent.  These  comedies 
will  draw. — Needham  &  Mattingly,  De- 
Luxe  theatre,  Moline,  Kans. — Neighbor- 
hood patronage. 

Don't  Shove  (Pathe),  with  Harold 
Lloyd. — Good  comedy  that  advertises 
Velvet  tobacco,  and  the  Uniform  Con- 
tract tells  us  that  we  must  show  the 
film  without  cutting  out  such  advertise- 
ments. Why? — Crosby  Bros.,  Lily  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Artist  (Federated),  with  Monty 
Banks. — Very  good  comedy.  What  would 
call  ordinary  comedy.  Find  all  Monty 
Banks  good  and  they  don't  hold  you  up 
on  these. — Win.  Thacher,  Royal  the- 
atre, Salina,  Kans. — General  patronage. 

Fair  Enough  (Universal). — This  is  a 
very  good  two  reel  comedy  and  will 
please  most  any  audience.  The  nice  fea- 
ture about  these  comedies  is  that  Uni- 
versal sells  them  right.  Print  No.  L. — 
P.  G.  Held,  Sterling  theatre,  Fairmont, 
Nebr. — Neighborhood  patronage. 

Rent  Day  (Federated),  with  Monty 
Banks. — This  is  a  real  comedy.  They  ate 
it  up.  Play  it  strong  with  the  kids.  Good 
monkey  stuff  that  will  please  the  kids 
and  grown  ups.  This  comedy  is  as  good 
a  comedy  as  of  Lloyd  and  Semon.  You 
can't  go  wrong  by  boosting  this  one. — 
Wm.  Thacher,  Royal  theatre,  Salina, 
Kans. — General  patronage. 

On  Patrol  (F.  N.)  a  Mack  Sennett 
comedy. — Only  a  fair  Sennett  comedy. — 
G.  Strasser  Sons,  Emblem  theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Free  and  Easy  (Educational). — The 
only  thing  I  see  about  these  comedies  is 
the  price.  I'm  sure  glad  I  only  have 
three  more  to  play.  No  more  Educa- 
tional for  me. — P.  G.  Held,  Sterling  the- 
atre, Fairmont,  Nebr. — Neighborhood 
patronage. 

Hard  to  Beat  (Universal),  with  Roy 
Stewart. — This  is  a  dandy  little  picture. 
One  of  Stewart's  best.  A  good  moral. 
The  fight  went  big  in  this  one.  Ten  and 
twenty  cents. — Wm.  Thacher,  Royal  the- 
atre, Salina,  Kans. — General  patronage. 

Double  Trouble  (Fox),  with  Jane  and 
Katherine  Lee. — Very  good  comedy. 
Well  liked. — G.  Strasser  Sons,  Emblem 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

No  Wedding  Bells  (Vitagraph),  with 
Larry  Semon. — Good  comedy. — G.  Stras- 
ser Sons,  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

Will  He  Conquer  Dempsey?  (Select), 
with  Luis  Firpo. — Very  good  drawing 
card  at  this  time  of  Firpo's  rise  in  pug- 
dom.  It  rained  all  day  the  day  we 
played  it,  but  it  drew  more  than  the 
feature. — G.  A.  Garner,  Rialto  theatre, 
Bayard,  Nebr. — Small  town  patronage. 

The  Agent  (Vitagraph),  with  Larry 
Semon.  —  Good  comedy,  but  Semon 
should  get  away  from  that  Spanish  stuff. 
Cut  out  the  Spanish  stuff  for  a  while. 
Semon  doesn't  pull  the  business  as  he 
should  for  us,  and  price  too  high. — Wm. 
Thatcher,  Royal  theatre,  Salina,  Kans.— 
General  patronage. 

Still  Going  Strong  (C.  B.  C),  with 
Percy  and  Ferdie. — Still  going  strong  is 
right.  This  is  a  peach  of  a  comedy. 
Has  some  good  new  stunts  in  it.  You 
can  tell  them  that  you've  got  a  good  one 
coming.  Hall  Room  Boys  are  O.  K. — 
— Wm.  Thacher,  Royal  theatre,  Salina, 
Kans. — General  patronage. 

Torchy's    Feud     (Fducational),  with 


Johnny  Hines. — Not  as  good  as  some 
Torchy  comedies,  but  a  good  comedy  just 
the  same.- — J.  W.  Andresen,  Rialto  the- 
atre, Cozad,  Nebr. — Neighborhood  pat- 
ronage. 


and  Your  Electric 
Sign  Is  Colored 

A  bright,  snappy  color  that 
stands  out  among  other 
color  signs.  RECO  Color 
Hoods  pay  for  selves  with- 
in a  year.  Prices  are  down. 
Write  for  bulletin. 


ELECTRIC  COMPANY 


Mfrs.  of  Reco  Motors,  Flashers,  Food  Miiers,  Etc. 
2651  W.  Congress  Street  CHICAGO 


'/Hits  ihe  Music/- i 

ORCHESTRAL  ORGAN 

5  So.  Wabash  Ave. 


Chicago 


MAILING  LISTS 

MOVING    PICTURE  THEATRES 

21,776  Moving  Picture  Theatres,  per  M    .  .$5.00 
3,674  Legitimate  Theatres,  per  M       .       .  7.50 
327  Colored  Moving  Picture  Theatres    .     .  5.00 
1.059  Film  Exchanges  .       .       .  .10.00 

163  Manufacturers  and  Sti  dios  .  .  .  3.00 
41 1  Moving  Picture  Mach.  &  Sup.  Dealers  4.00 

A.  F.  WILLIAMS 

166  W.  Adams  Street  CHICAGO 


BULL  DOG 
FILM  CEMENT 

"the  old  reliable" 
Your  Supply  Dealer  has  It 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  Will  lease  theatre  and  buy  equip- 
ment of  paying  house  in  town  of  1,200  or  over. 
Give  full  particulars  in  first  letter.  A.  W.  Sauls- 
bury,  Ridgely  Md. 


PIANIST  AVAILABLE 

WANTED:  Position  by  experienced  picture 
pianist.  Best  of  references.  West  preferred.  Box 
163,   Belmont,  Mont. 

PHOTOPLAYER  WANTED 

WANTED:  I  will  buy  a  Photoplayer  Style  No. 
35  or  style  No.  41.  H.  E.  Swan,  Empress  Theatre, 
Kearney,  Neb. 


••>.  i.:-. 


Ik-* 


Give  em 
ACTION 

when  the 

weathers 
hot 


ACTION?  Oh,  boy  —  this 
one  fairly  sizzles  with  ac- 
tion and  thrills.  Variety 
says  it's  a  "ripsnorter" — and  it's 
ripsnorters  you  need  to  drag  'em 
in  during  the  hot  weather.  This 
one  will  do  it — will  do  it  in  such 
unmistakable  fashion  as  to  roll 
up  real  profits  for  you!  Get  be- 
hind this  one  with  F.  B.  O.'s  cam- 
paign of  dollar-getting  show- 
manship and  you'll  do  business 
even  beyond  your  hopes.  FOR  A 
QUICK  CLEANUP  BOOK  IT 
NOW ! ! ! 


Presented  by  P.  A.  Powers 

Distributed  by 


Written  by  Wyndham  Martin 


F.  B.  0. 


723  Seventh  Ave.,  New  York,  N.  Y. 
Exchanges  Everywhere 


Salts  Office  United 
20  27  D'Arblay  Street 


Kingdom,  R-C  Pictures  Coi  poratim, 
W  ardour  St.,  London,  W.  1.  liwjlond 
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(Jn  Jlmericas  Tbremofi  Heatres 


THE  same  care  and  thought  that 
directed  the  planning  and  selection 
of  the  essential  items  of  equipment  for 
the  new  Majestic  Theatre,  Houston, 
Texas,  were  exerted  in  the  selection  of 
the  theatre  chairs.  As  in  every  other 
detail,  only  the  last  word  in  theatre 
chair  perfection  would  do. 

The  one  selected  was  a  handsomely 
upholstered  theatre  chair  of  American 
Seating  Company  manufacture,  roomy 


and  comfortable,  built  to  last  a  gen- 
eration. 

As  further  aid  to  audience  convenience, 
the  chairs  in  their  placement  were 
slightly  staggered  so  that  each  occupant 
is  just  a  trifle  to  the  side  of  and  a  little 
higher  than  the  one  in  front  of  him. 
This  is  a  detail  readily  understood  and 
appreciated,  but  is  only  one  of  the  many 
that  mark  the  completeness  of  this  new 
theatre  of  the  South. 


NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 

114  West  41st  Street  12  E.  Jackson  Blvd.  65-D  Canal  Street  252  South  Broad  Street 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


LAY  CORNER  STONE  OF  BIG 

PHILADELPHIA  HOUSE  JUNE  30 


To  Spend  $150,000 

In  R  emodeling  Two 

St.  Louis  Theatres 

St.  Louis  Amusement  Company,  con- 
trolled by  Spyros  Skouras  and  Harry 
Koplar  have  closed  a  fifteen  year  lease 
on  the  theatre  included  in  the  Parkview 
Realty  and  Investment  Company's  build- 
ing- at  6324-42  Delmar  boulevard,  St. 
Louis. 

The  new  amusement  place  will  be 
known  as  the  Tivoli  theatre  and  the  en- 
tire building  will  bear  the  same  name. 
The  structure  fronts  110  feet  on  Delmar 
boulevard  by  a  depth  of  193  feet.  The 
theatre  will  be  60  by  193  feet  and  con- 
tain accommodations  for  1,500  persons. 
There  will  also  be  nine  stores  and  forty- 
two  two  and  three  room  apartments  in 
the  Tivoli  building,  which  is  to  be  four 
stories  high. 

*  *  * 

Henry  L.  Newhouse  and  F.  L.  Burn- 
ham  of  Chicago  were  the  architects. 
Construction  has  already  been  started 
by  the  Lippmann  Construction  Company. 

The  St.  Louis  Amusement  Company 
which  operates  twenty-one  other  the- 
atres in  St.  Louis  plans  to  spend  $50,000 
for  equipment  in  the  Tivoli  theatre.  It 
will  be  among  the  handsomest  amuse- 
ment places  in  the  West,  and  is  expected 
to  prove  very  popular  as  it  is  practically 
the  only  theatre  in  the  University  City 
district,  one  of  the  most  populous  of  the 
suburban  _  sections  of  St.  Louis.  The 
Tivoli  building  represents  an  investment 
of  approximately  $600,000,  it  is  estimated. 

*  *  * 

Skouras  Brothers  are  also  spending 
$100,000  for  improvements  to  their 
Grand  Central  theatre,  Grand  and  Lucas 
avenue.  This  will  include  a  big  new 
pipe  organ,  new  chairs,  stage  lighting 
system  and  equipment,  and  a  new  electric 
sign  for  the  front  of  the  house.  These 
improvements  will  be  installed  during  off- 
hours  so  as  not  to  interfere  with  the 
regular  shows,  and  will  be  completed 
before  Fall. 


NEW  PROJECTS 

Fort  Wayne,  Ind.— James  Heliotes  of 
this  city  is  contemplating  the  construction 
of  a  $50,000  theatre  at  Calhoun  and  Pon- 
tiac  streets. 

* 

Terre  Haute,  Ind.  — Twelve  Points 
Building  and  Loan  Association  of  this 
city  has  awarded  contract  for  the  con- 
struction of  a  three-story  theatre  and 
office  building  here.  The  estimated  cost 
is  $100,000. 

* 

Hammond,    Ind. — Contract    has  been 
awarded  for  the  construction  of  a  new 
theatre  in  Hammond  to  cost  about  $75,- 
000.    The  owner  is  Joe  Piwaronas. 
* 

Gillett,  Ark. — Work  has  been  started 
on  the  construction  of  the  new  Princess 
theatre  in  this  city. 

* 

Memphis,  Term. — Plans  are  in  prepara- 
tion here  by  Architect  Raymond  B. 
Spencer  for  a  theatre  to  cost  $30,000  for 
R.  X.  Williams  of  Oxford,  Miss. 


OPERATIONS  have  so  far  progressed 
in  the  construction  of  the  Elrae 
Theatre  and  office  building  at  the  south- 
east corner  of  Eleventh  and  Market 
streets,  Philadelphia,  that  it  has  been 
arranged  to  have  the  corner  stone  laying 
on  Saturday,  June  30.  The  occasion  will 
be  marked  by  appropriate  exercises  and 
there  will  be  in  attendance  many  dis- 
tinguished men  and  women  of  the  nation, 
state  and  city  as  guests  o'f  the  B.  F. 
Keith  vaudeville  circuit  of  theatres,  of 
which  E.  F.  Albee  is  president  and  the 
Stanley  Company  of  America  of  which 
Jules  E.  Mastbaum  is  president.  Arrange- 
ments are  not  yet  complete  as  to  the 
detail  of  ceremonies  but  they  will  in 
every  way  be  in  accord  with  the  im- 
portance of  the  project  represented  in  the 
erection  of  this  notable  building. 

*  *  * 

The  Elrea  theatre  on  completion  will 
be  one  of  the  highest  developed  enter- 
prises of  the  kind  to  be  found  anywhere. 
The  theatre  itself  will  have  the  utmost 
of  comfort  'for  patrons  and  players  and 
every  detail  of  construction  and  of  equip- 
ment will  be  of  the  latest  approved  de- 
vice. Months  of  study  were  spent  by 
the  architects,  the  Hoffman  -  Henon 
Company,  in  preparation  for  the  actual 
building  operations  and  there  has  been 
a  close  supervision  of  every  phase  of 
the  construction  work.  The  passerby 
has  lately  marveled  at  the  rapid  assump- 
tion of  'form  of  the  structural  iron  and 
of  the  brick  and  stone  at  the  theatre's 
site  and  one  is  already  able  to  visualize 
to  an  extent  the  finished  theatre  struc- 
ture. Actual  work  began  in  August  of 
last  year  with  the  first  attack  upon  the 
old  Bingham  Hotel  building  and  there 
has  been  no  avoidable  delay  since  that 
time.  The  entire  project  will  involve 
the  expenditure  of  $4,500,000,  and  that  of 
itself  is  an  indication  of  the  magnitude 
of  the  undertaking. 

*  *  * 

The  structures  really  will  be  a  build- 
ing in  two  parts  with  an  office  building 
extending  along  the  Market  Street  front 
and  with  the  theatre  occuping  127  feet 
of  the  Eleventh  Street  frontage  of  180 
'feet,  on  Ludlow  street  and  to  the  East 
party  line.  A  court  and  fire  resisting 
walls  will  divide  the  building  in  two 
parts.  Fireproof  construction  through- 
out will  be  provided  and  there  will  be 
furthermore  an  architectural  beauty  that 
is  already  indicated  in  the  part  of  the 
theatre's  exterior  to  be  observed  by  the 
public.  The  office  building  on  Market 
Street  will  extend  42  feet  on  Eleventh 
Street  and  will  be  seven  stories  in  height. 
The  entrance  from  Market  Street  will  be 
at  the  East  party  line  which  is  156  feet 
from  the  corner.  On  the  first  floor  will  be 
stores  and  the  basement  will  be  devoted  to 
an  Automat  extending  under  the  theatre 
and  with  entrances  from  both  principal 
streets  and  from  the  Market  Street  sub- 
way. It  will  be  of  general  public  in- 
terest to  learn  that  entrances  to  the  sub- 
way will  be  arranged  as  to  eliminate  the 
unsightly  kiosk  on  the  sidewalk.  The 


obstruction  to  traffic  will  be  made  up 
for  in  new  entrances  from  the  office 
building. 

In  the  architectural  treatment  of  the 
building  the  two  parts  have  been  re- 
garded as  separate  units.  Glazed  terra 
cotta  and  granite  will  be  employed  in 
the  exterior  facing  and  the  theatre  will 
have  light  colored  face  brick.  Good  taste 
and  refinment  have  been  the  aim  of  the 
designers. 

*  *  * 

The  Elrae  theatre  will  be  devoted  to 
motion  pictures  and  vaudeville  and  with 
that  in  view  the  planning  of  the  house 
has  given  consideration  to  all  require- 
ments of  lighting  and  o'f  stage  arrange- 
ment. The  stage  is  at  the  East  end  of 
the  building  and  is  flanked  with  dressing 
rooms,  property  rooms  and  baths.  The 
scenic  equipment  will  be  operated  by  a 
system  of  counterweights  eliminating 
the  use  of  fly  galleries.  The  proscenium 
has  a  width  of  60  feet  and  that  fact  has 
compelled  an  entirely  new  curtain  ar- 
rangement. The  curtain  will  be  prac- 
tically of  pure  asbestos  several  times  the 
usual  thickness  and  braced  to  resist  any 
possible  fire  draft.  The  curtain  will  be 
so  carefully  balanced  that  it  may  be 
lowered  quickly  in  an  emergency  by  the 
touch  of  a  finger. 

*  *  * 

Entrance  to  the  theatre  will  be  from  a 
vestibule  and  lobby  extending  from 
Market  Street.  There  will  be  1,800  seats 
on  the  main  floor  and  the  balcony  will 
have  1,164.  On  the  main  floor  also  will 
be  six  boxes  and  four  loges  and  there 
will  be  six  boxes  on  the  balcony.  Exits 
will  be  on  Eleventh  and  Ludlow  Streets 
and  through  a  court  and  passageway 
under  the  building  to  Market  Street. 
Under  the  balcony  will  be  a  mezzanine 
or  promenade  floor  and  approaches  are 
two  wide  stairways  from  the  main  floor. 
Of  course  there  will  be  rooms  for  men 
and  for  women.  To  facilitate  egress  from 
the  balcony  there  will  two  wide  cross 
overs  aisles  and  a  promenade  at  the 
rear  leading  to  exits  through  corridors 
to  the  main  floor. 

Italian  Renaissance  has  been  adopted 
as  the  style  of  decoration  and  there  will 
be  much  elaboration,  of  course  with  at- 
tention to  refinement.  Extreme  care  has 
been  taken  in  the  selection  of  materials 
and  where  the  floors  are  not  covered 
with  carpets,  marble  blocks  and  mosaics 
of  imported  marbles  will  show.  Large 
murals  will  give  the  house's  keynote  o'f 
decoration  which  is  to  be  unmindful  of 
expense. 

*  *  * 

The  equipment  of  the  house  is  such 
as  will  fit  it  to  be  used  for  any  type  of 
theatricals  and  a  feature  will  be  the  organ 
with  the  Vox  Humana  unit  as  of  im- 
portance. Unusually  elaborate  mechan- 
ical equipment  includes  a  stage  switch- 
board controlled  by  remote  switches  so 
that  there  can  be  pre-setting  of  an  in- 
definite number  of  light  ones  and  changes. 
Throughout  the  house  there  will  be  ar- 
rangement to  make  for  the  utmost  va- 
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riety  in  lighting.  Various  colors  and 
effects  will  be  attainable. 

The  ventilation  system  will  be  of  the 
utmost  efficiency.  Fans  will  'force  fresh 
air  into  the  theatre  over  heaters  and 
mushrooms  and  grilles  worked  into  the 
construction  of  the  building  will  be  the 
means  of  ingress.  In  the  summer  the 
heating  system  will  become  a  cooling 
system.  Ducts  and  fans  in  elaborate 
arrangement  will  rid  the  house  of  'foul 
air. 

Especially  noteworthy  is  the  announce- 
ment that  the  heating  equipment  is 
entirely  from  high  pressure  boilers  auto- 
matically fed  with  oil  and  located  out- 
side the  building,  on  Ludlow  Street.  The 
generated  steam  will  be  supplied  through 
a  reducing  valve  to  a  number  of  banks 
of  indirect  radiators.  A  minimum  amount 
of  floor  space  will  be  occupied  by  the 
heating  fans  and  main  ducts  of  this  most 
modern  system,  'for  the  heating  and  ven- 
tillating  equipment  will  be  installed  be- 
tween the  basement  ceiling  and  the  main 
floor. 

*    *  * 

The  most  modern  plumbing  devices 
will  be  installed  and  in  fact  there  will 
be  nothing  overlooked  to  make  this  build- 
ing set  a  new  high  standard.  The  Hoff- 
man-Henon  company  believes  that  the 
Elrea  will  be  the  most  notable  theatre 
creation  of  the  organization's  wide  ex- 
perience and  activities.  That  belief  is 
shared  by  both  Mr.  Albee  and  the  Stan- 
ley Corporation   of  America. 


Clinton,  Ind. — J.  B.  Stine  is  erecting  a 
new  theatre  in  this  city. 

* 

Pittsburgh,  Pa. — Construction  of  a  new 
theatre  on  the  site  of  the  Eagle  hotel, 
North  Main  and  Thomas  streets  will  be 
started  soon  by  Comerford  Amusement 
Company.    The  theatre  will  seat  2,000. 


: : : : :  Century  : : : : : 

"HIGH    KICKERS."    featuring  Jack 

Cooper  and  Doris  Eaton,  was  taken 
aboard  the  "S.  S.  Leviathan"  on  its  trial 
trip  from  Boston  to  Havana,  June  19,  to 
be  used  as  a  part  of  the  ship's  entertain- 
ment. A  Baby  Peggy  comedy  will  be  in- 
cluded in  the  ship's  picture  program  when 
it  leaves  on  its  first  European  voyage, 
early  in  July. 

+    +  + 

FOUR  CENTURY  Comedies  are  sched- 
uled for  July  publication.  Baby  Peggy 
will  appear  in  "Tips";  the  first  Jack 
Earle-Billy  Engle  comedy,  "Hold  On,"  is 
next;  "Speed  Bugs,"  with  Fred  Spencer 
and  others  follows;  Buddy  Messinger's 
"So  Long  Buddy"  is  the  fourth. 

+    +  + 

BERT  STERNBACK,  formerly  casting 
director  of  the  Century  Film  Corpora- 
tion, has  been  appointed  assistant  to  Di- 
rector Al  Herman,  who  is  finishing  work 
on  "Present  Arms."  Charles  Brown  suc- 
ceeds Mr.  Sternback  as  casting  director. 

:  :  :  C.  C.  Burr  :  :  : 

"THE  RESTLESS  AGE"  has  been  pur- 
chased from  Gerald  C.  Duffy  by  C.  C. 
Burr  who  will  produce  it  as  one  of  his 
eight  features  for  the  coming  season. 
This  original  story  will  be  of  the  same 
series  as  "The  Average  Woman,"  by 
Dorothy  Dejagers,  and  "Three  O'Clock 
in  the  Morning."  No  cast  has  been 
selected  for  "The  Restless  Age." 

+   +  + 

H.  LIEBER  COMPANY  of  Indianapolis 
has  purchased  the  territorial  rights  on 
"You  Are  Guilty"  for  the  state  of  In- 
diana. James  Kirkwood,  Doris  Kenyon, 
Robert  Edeson.  Mary  Carr,  Edmund 
Breese  and  Little  Russell  Griffin  are  fea- 
tured. .  .  .  Philadelphia  newspapers  were 
enthusiastic  in  their  reviews  of  Johnny 
Hines  in  "Luck,"  which  played  at  the 
Victoria  theatre  there. 

•  :  :  Educational  :  :  : 

ALL  OF  THE  COMEDY  FORCES  at 

the  Christie  studios  are  at  work  on  the 
first  two  pictures  for  the  new  series  of 
comedies  which  will  be  published  by 
Educational  beginning  in  August.  While 
these  activities  are  being  carried  forward 
the  recently  completed  comedies  of  1922- 
23  are  being  published  two  each  month. 
The  new  publications  include  Dorothy 
Devore  in  "Winter  Has  Came";  Jimmie 
Adams  in  "Roll  Along";  Bobby  Vernon 
in  "Plumb  Crazy"  and  Neal  Burns  in 
"Back  to  the  Woods." 

: :  Playgoers  Pictures : : 

SAILORS  AT  PANAMA,  several  thou- 
sand of  them,  recently  were  present  at 
a  showing  of  "Counterfeit  Love"  the 
Playgoers  Picture.  It  was  voted  one  of 
the  best  pictures  the  Tars  had  ever  "seen, 
it  is  reported.  The  melodrama  of  south- 
ern plantation  days  is  presented  by 
Murray  W.  Garsson. 


:  :  :  Independents  :  :  : 

RESOLUTE   FILM  CORPORATION 

reports  that  J.  G.  Mayer's  production 
"The  Greatest  Menace"  has  opened  to  big 
business  at  a  number  of  theatres. 

+    +  + 

LOGAN-BAYNHAM  PRODUCTIONS 

announces  that  the  third  comedy  star- 
ring Milburn  Morante,  for  distribution 
through  Anchor  Film  Distributors,  has 
just  been  completed  at  the  company's 
studios. 

+   +  + 

POST    PICTURES  CORPORATION 

states   that    Clyde   Elliott,   its  super- 
vising director,  has  returned  to  America 
after  eighteen  months'  abroad  obtaining 
pictures  in  various  countries  he  visited. 
+    +  + 

ARTHUR  A.  LEE,  PRESIDENT  OF 
LEE-BRADFORD  Corporation,  an- 
nounces that  his  company  has  worked 
out  a  summer  franchise  of  six  of  their 
productions  which  will  enable  exchange 
men  to  issue  a  picture  every  two  weeks 
during  the  summer  months. 

+    +  + 

RICHARD  THOMAS  HAS  appointed 
William  La  Plante  his  personal  repre- 
sentative and  the  latter  will  visit  New 
York  to  arrange  distribution  for  "The 
Silent  Accuser"  and  "Phanton  Justice," 
two  Thomas  pictures  recently  produced. 


Another  scene  from  "You  Get  What  You  Give," 
Equity -Goodman  picture  featuring  Charles  Em- 
met Mack,  Mary  Carr  and  Mildred  Harris. 


:  :  Joseph  M.  Schenck  :  : 

FOUR  NEW  DIRECTORS  have  been 
engaged  by  Joseph  M.  Schenck. 
Frances  Marion  and  Chester  Franklin 
will  direct  Norma  Talmadge  in  "Dust  of 
Desire;"  Victor  Heerman  will  direct  Con- 
stance Talmadge  in  "The  Dangerous 
Maid"  and  Jack  Blystone  will  handle  the 
megaphone  of  Buster  Keaton's  next 
comedy. 

+    +  + 

FILMING  OF  "DULCY,"  starring 
Constance  Talmadge,  has  been  com- 
pleted under  the  direction  of  Sidney 
Franklin.  .  .  .  Norma  Talmadge  has  com- 
pleted "Purple  Pride."  .  .  .  The  Buster 
Keatons  have  just  celebrated  their  second 
wedding  anniversary  and  Baby  Buster 
has  just  had  his  first  birthday.  Further- 
more, Buster  has  just  completed  his  next 
comedy,  "Three  Ages." 


Sell  More  Tickets  in 
Hot  Weather 

Comfort — cool,  satisfying 
comfort — breezy,  delightful, 
refreshing — 

That's  what  will  fill  your 
house  in  the  hottest  kind  of 
summer  weather — all  sum- 
mer long. 

You  get  it  easiest  and  surest 
with  Typhoons.  And  it  actu- 
ally costs  nothing  because 
Typhoons  pay  for  themselves 
the  first  summer.  (Proved  in 
1500  theatres.) 

Installed  in  a  couple  of 
weeks. 

Get  Started  —  Write 
for  Typhoon  Booklet 

TYPHOON  FAN  COMPANY 

ERNST  GLANTZBERG,  Pre*. 

345  West  39th  St.  New  York 
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Chicago  Trade  Events 


MacMullen  Succeeds 
Wettstein  as  Manager 

Popular  Ascher  Bros.  Manager 
Takes  Charge  of 
Merrill 

(Special  to  Exhibitors  Herald) 

MILWAUKEE,  WIS.,  June  26— Ralph 
Wettstein,  for  three  years  manager  of  the 
Merrill  theatre,  Aschef's  downtown  Mil- 
waukee house,  has  resigned  and  has  been 
succeeded  by  Roy  MacMullen,  until  re- 
cently in  charge  of  the  Palace  theatre  of 
Peoria,  111. 

Mr.  Wettstein's  resignation  was 
prompted  by  his  desire  to  devote  his  en- 
tire time  to  the  industrial  film  business  in 
which  he  has  been  interested  for  some 
time  in  addition  to  his  regular  duties  at 
his  theatre.  His  entrance  into  the  new 
field  comes  after  nine  years  of  service  as 
manager  of  various  Milwaukee  houses 
and  as  an  exchange  man.  During  this 
period  he  has  at  various  times  been  in 
charge  of  Famous  Players  exchange,  and 
the  Crystal  and  Toy  theatres. 

Merrill's  new  manager  comes  to  Mil- 
waukee after  fourteen  years  of  service  in 
the  motion  picture  business,  the  last  six 
of  which  he  has  been  in  the  employ  of 
Ascher  Bros.  He  was  at  one  time  man- 
ager of  the  Roosevelt  theatre,  on  State 
street,  in  Chicago. 

It  is  understood  that  Mr.  MacMullen 
will  soon  make  alterations  to  the  Merrill 
stage. 


Goldwyn  Adds  Two  Men 

To  Home  Office  Force 

Goldwyn  has  transferred  Anthony 
Philbii^,  formerly  office  manager  and 
then  salesman  in  its  Chicago'  exchange, 
to  the  home  office  in  New  York.  He  is 
engaged  in  special  sales  work  as  assis- 
tant to  J.  E.  Flynn  of  the  Goldwyn-Cos- 
mopolitan  offices. 

Stephen  MacGrath  had  also  joined  the 
Goldwyn  force  as  assistant  to  E.  C. 
Grainger  who  is  in  charge  of  the  con- 
tracting department.  Mr.  MacGrath  has 
been  doing  similar  work  for  Associated 
First  National  where  he  also  worked  in 
the  accounting  department,  and  was  one 
of  the  oldest — in  point  of  service — of  its 
employes.  He  was  with  the  organization 
since  its  inception.  Mr.  Grainger  is  pre- 
paring to  handle  the  rush  of  contracts 
when  Goldwyn-Cosmopolitan  announces 
its  first  group  of  big  releases  for  the  new 
season. 

Baseball  League  Picks 

Exhibitors  as  Umpires 

At  a  meeting  of  the  Chicago  Film  Ex- 
change baseball  league  last  Wednesday, 
the  followiner  exhibitors  were  elected  to 
act  as  umpires  duriner  the  season: 

Al  Lyons,  People's  theatre. 

James  Collins,  Francis  theatre. 

Nate  Gumbiner,  Bertha  theatre. 

Jim  Daily,  Mabel  theatre. 

Ben  Lasker,  Easterly  theatre. 

J.  A.  Healy,  Monogram  theatre. 

A  set  of  rules  was  furnished  each  one 
and  they  were  instructed  to  take  charge 
of  their  respective  teams  and  games  and 
run  them.  These  exhibitors  will  be  in 
full  charge  of  all  games  and  the  players 
are  to  abide  by  their  decisions. 


Baseball 


BASEBALL  ON  SATURDAY 

Paramount  went  down  to  defeat  at 
Washington  Park,  when  Universal  beat 
them  6-5.  Fox  played  with  Metro,  and 
won,  score  15-11,  while  First  National 
whipped  F.  B.  O.-Hodkinson,  17  to  2. 

STANDING  OF  CLUBS 


Played  Won  Lost  Per  cent 


3 

3 

0 

1000 

First  National.. 

.  3 

2 

1 

666 

3 

2 

1 

666 

Metro   

3 

2 

1 

666 

f.  b.  q.- 

Hodkinson  . . . 

.  3 

0 

3 

000 

Paramount     ,  .  . 

3 

0 

3 

000 

Party  Goes  West 

There  was  quite  an  exodus  of  film  and 
theatre  men  from  Chicago  last  Saturday, 
when  Dave  Dubin,  sales  manager  for 
Educational,  Abe  Cohen,  of  the  Midway- 
Hippodrome,  Martin  Saxe,  of  the  Pan- 
theon, Sam  Schrager,  of  the  Midway- 
Hippodrome,  and  William  Gyles,  of  the 
Pantheon,  left  for  sunny  California  on  a 
two  weeks'  trip. 


George  Mence,  former  theatrical  book- 
ing agent,  has  joined  the  Educational 
Film  Exchange  forces.  Mr.  Mence  repre- 
sented vaudeville  artists  on  the  Keith, 
Western  Vaudeville  and  Pantages  cir- 
cuits. 

*    *  * 

Everything  is  all  set  for  I.  Maynard 
Schwartz  Week,  which  is  to  be  celebrated 
July  20  to  29,  marking  the  third  anniver- 
sary of  Mr.  Schwartz  with  the  Educa- 
tional Film  Exchange  in  Chicago. 


Alice  Lake  in  a  scene  from  "The  Spider 
and  the  Rose,"  a  Principal  Pictures 
production. 


Samuel  Katz  Leases 
New  South  Side  House 

Conclusion  of  Deal  Through 
Fitzpatrick  Revives 
Talk  of  Chain 

Samuel  Katz,  of  Balaban  &  Katz,  has 
concluded  negotiations  with  Kenneth  S. 
Fitzpatrick,  of  Fitzpatrick  &  McElroy, 
leasing  the  new  theatre  now  under  con- 
struction at  the  southeast  corner  of  63rd 
Street  and  Kedzie  Avenue,  in  the  new 
Chicago  Lawn  Building,  at  a  term  rental 
of  $100,000,  leases  having  been  given  in 
the  name  of  Kenneth  S.  Fitzpatrick  and 
signed  by  Messrs.  Joseph  Stern  and 
Samuel  Meyers. 

The  above  announcement,  made  this 
week,  lends  credence  to  the  report  which 
has  circulated  for  several  weeks  that 
Balaban  &  Katz  intended  branching  out 
their  interests  and  would  acquire  a  num- 
ber of  the  choicest  neighborhood  the- 
atres in  Chicago  and  possibly  some  down- 
state  houses. 

Kenneth  S.  Fitzpatrick,  through  whom 
the  deal  was  made,  is  a  member  of  the 
firm  of  Fitzpatrick  and  McElroy,  own- 
ers of  a  large  chain  of  theatres  in  the 
Central  West.  Their  largest  holdings 
are  in  Michigan. 

The  association  of  Katz  and  Fitzpat- 
rick in  the  enterprise  indicate  that  the 
acquisition  of  more  than  one  theatre  is 
contemplated.  As  Katz  is  owner  of  an 
original  First  National  franch  ise,  the  new 
theatre  will  undoubtedly  be  a  First  Na- 
tional house. 

Neither  party  to  the  agreement  would 
make  any  comment  on  the  announcement. 


"Fun  From  Press"  Goes  Big 

The  Hodkinson  exchange,  through  Cen- 
tral Division  sales  manager,  H.  H.  Hum, 
announces  that  salesman  Clarence  Phillips 
has  closed  a  deal  for  "Fun  From  the  Press," 
first-run,  in  the  following  cities :  Strand 
theatre,  Green  Bay,  Wis. ;  Orpheum,  Osh- 
kosh,  Wis. ;  Orpheum,  Kenosha,  Wis. ; 
Strand  and  Tivoli  theatres,  Milwaukee, 
Wis.  With  the  addition  of  an  animated 
cartoon  these  "Fun  From  the  Press"  reels 
make  ideal  short  subjects  on  any  program 
and  exhibitors  are  voicing  their  approval 
of  same  by  greatly  increased  contracts. 


Won  Prize  of  $1,500 

INDIANAPOLIS,  IND.,  June  26.— 
H.  J.  Bailey,  first  prize  winner  in  last 
year's  Fox  Film  Corp.  drive,  which  netted 
him  $1,500,  has  returned  from  the  annual 
convention  of  Fox  officials  held  in  New 
York.  Mr.  Bailey  distributed  $500  of  the 
prize  money  among  the  people  in  the 
office  who  helped  him  to  secure  the  busi- 
ness which  netted  him  the  prize. 


Harold  Lloyd 

Harold  Lloyd,  the  Pathc  comedian, 
rived  in  Chicago  Tuesday  and  gave  a  din- 
ner to  the  trade  and  city  press  representa- 
tives in  the  Colonial  Room,  Edgcwater 
Beach  Hotel,  Tuesday  evening.  The  af- 
fair was  arranged  by  II.  O.  Martin,  local 
Pat  lie  Exchange  manager  and  was 
greatly  enjoyed.  Lloyd  is  on  his  way 
back  to  California. 
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CHICAGO  PERSONALITIES  j 

 By  J.  R.  M.  I 


GEORGE  CROSS,  who  conducted  the 
Opera  House  at  Garni,  111.,  has  sold 
to  S.  E.  Pirtle  of  Jerseyville,  111. 

*  *  * 

Aaron  J.  Jones,  of  the  firm  of  J.  L.  & 
S.,  has  returned  from  New  York,  where  he 
was  arranging  for  bookings  for  the 
Orpheum  theatre.  This  house  is  now  un- 
dergoing remodeling  and  when  it  is  finished 
it  will  open  July  15  as  a  big  first-run  pic- 
ture house,  where  long  runs  will  be  the 
rule. 

*  *  * 

Harry  Weiss,  the  First  National  man- 
ager, St.  Louis,  and  all  around  go-getter, 
hit  the  mud  and  dirt  roads  of  Illinois  last 
week  but  reports  he  brought  back  a  lot  of 
business. 

Joe  Lyon,  the  Fox  southside  special  rep- 
resentative, surprised  employes  of  the  local 
exchange  last  week  when  the  expressman 
backed  up  to  the  door  and  unloaded  a  big 
box  of  fish.  There  were  two  bass,  a  couple 
of  pickerel  and  seven  pike  in  the  lot.  Joe 
is  up  at  Camp  Perry,  Poynette,  Wis.,  and 
evidently  knows  how  to  coax  'em  outa 
the  water. 

Lincoln  J.  Carter  stopped  off  in  Chicago 
Saturday,  en  route  to  the  Coast,  where  he 
will  assume  charge  of  the  scenario  depart- 
ment for  the  Fox  corporation.  While  in 
Chicago  Mr.  Carter  went  over  the  manu- 
script of  "The  Crash,"  a  melodrama  writ- 
ten in  collaboration  with  Ralph  T.  Ketter- 
ing. 

The  Popular  Productions  Company,  out 
on  West  Warren  avenue,  are  in  the  third 
week  of  production  of  a  picture  called  "Op- 
portunity," made  with  an  entire  Chicago 
cast  headed  by  Frances  Norton,  formerly 
with  Essanay.  The  company  is  said  to  be 
backed  by  Kansas  City  money. 


Lipton  Astrachan,  Universal  salesman, 
suffered  the  loss  of  a  lot  of  valuables  from 
his  newly  furnished  flat  one  day  last  week. 

Paul  Rutishauser  is  sporting  a  new 
Reo  coupe.  It's  great  to  be  rich  and  have 
lots  of  money,  isn't  it? 

*  *  * 

Ben  Beadell  has  revived  interest  in  his 
fight  pictures,  and  is  booking  the  Dempsey- 
Carpentier  film  in  many  Chicago  and  out- 
lying houses. 

*  *  * 

Bob  Clark  of  Effingham,  111.,  attended 
the  Rotarian  convention  at  St.  Louis  last 
week. 

*  *  * 

Sid  Meyer,  manager  of  Fox  exchange, 
and  Ernie  Grohe,  city  sales  manager,  re- 
turned from  the  Fox  Convention  in  New 
York,  all  pepped  up  over  the  Fall  produc- 
tions. They  saw  about  24  new  pictures, 
which  is  enough  to  make  anybody  cock- 
eyed. 

*  *  * 

Howard  Sheehan,  manager  of  San 
Francisco  Fox  exchange,  passed  through 
Chicago  Thursday,  on  his  way  home. 

*  *  * 

The  local  exchange,  league  voted  Dick 
Healy,  the  popular  southside  exhibitor,  a 
regular  fellow  last  Saturday,  when  he  got 
them  a  baseball  diamond  on  which  to  play 
the  Fox-F.  B.  O.  game,  furnished  two 
cases  of  pop,  and  umpired  the  game. 

*  *  * 

Somebody  needed  a  motor  meter  along 
Wabash  avenue  last  Wednesday,  so  they 
copped  the  new  one  Ernie  Grohe,  the  Fox 
sales  manager,  had  on  his  car. 

*  *  * 

Sid  Meyer's  mother  and  father  are  vis- 
iting him.  The  Fox  manager  goes  on  his 
annual  vacation  next  week. 

*  *  * 

George  A.  Hickey,  district  supervisor  for 


A  scene  from  "A  Wife's  Romance"  in 
which  Clara  Kimball  Young  is  Starred. 
(Metro) 

Goldwyn,  had  the  misfortune  to  have  his 
new  Cadillac  smashed  up  on  the  road  to 
Milwaukee  last  weeek.  A  Ford  truck  did 
the  damage. 

*  *  * 

Tommy  Greenwood  is  interested  in  or- 
ganizing a  Film  Golf  club  with  the  ultimate 
idea  of  having  a  contest  and  winning  one 
of  those  Herald  bobby  irons.  Well, 
Tommy,  you  start  'er  going,  we'll  do  the 
rest. 

*  *  * 

Louis  P.  Kramer  is  busy  these  days  help- 
ing to  organize  an  anti-narcotic  club  in 
connection  with  the  "Human  Wreckage" 
film  F.  B.  O.  is  soon  to  present  hereabouts. 

*  *  * 

H.  Costello,  of  the  Fox  exchange  forces, 
who  is  motoring  to  New  York,  postcarded 
the  boys  from  Covington,  Ky.,  on  the  18th 
that  he  had  reached  there.  He  left  Chicago 
on  Saturday,  June  16. 

Dell  Goodman  passed  through  Chciago 
on  Friday  en  route  to  Japan  for  the  Fox 
company. 

*  *  * 

J.  S.  McHenry,  former  Herald  ad 
hound  and  correspondent,  left  for  India  last 
week  for  the  Fox  company. 

*  *  * 

Dee  Robinson,  of  Peoria,  111.,  recently 
suffered  the  loss  of  $500  when  robbers 
cracked  his  safe  and  made  off  with  the 
money.  The  books  and  records  of  the 
house  were  not  disturbed. 

*    *   *  * 

L.  Dumond,  local  representative  of  War- 
ner Bros.,  has  an  interesting  letter  which 
Judge  Joseph  Sabath  wrote  to  Messrs. 
Balaban  &  Katz,  commenting  on  "Main 
Street."  The  judge  said:  "Main  Street"  is 
a  great  picture  for  America  in  that  it  will 
make  Americans  think  long  after  they  have 
laughed  and  tingled  at  the  story's  unfold- 
ment." 


Neilan  in  Town 

Marshall  Neilan,  the  Goldwyn  director, 
stopped  off  in  Chicago  last  week,  en  route 
to  New  York,  where  he  will  consult  with 
officials  of  the  Goldwyn  company  in  regard 
to  next  season's  productions.  He  had  with 
him  a  print  of  "The  Rendezvous,"  which  he 
just  completed.  His  next  picture  will  be 
"The  Eternal  Three,"  starring  Hobart  Bos- 
worth,  Bessie  Love,  Claire  Windsor  and 
Raymond  Griffith. 


Dramatic  moment  from  "Slander  the  Woman,"  the  Associated  First  National  picture, 

starring  Dorothy  Phillips. 
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Available  Attractions 

7 HIS  DEPARTMENT  will  appear  periodically  as  film  publication  schedules  warrant  and 
will  present  full  data  on  attractions  not  included  to  date  in  THE  BOX  OFFICE  RECORD 


AMERICAN  RELEASING 

CHALLENGE,  Dolores  Cassinelli,  5,052— Love 
story  of  victory  and  sacrifice.  Dir.  Tom  Ter- 
ris.    Pro.  Star  Productions. 

QUICKSANDS,  Helene  Chadwick,  Richard  Dix, 
6,541 — Melodrama  based  on  governmental  fight 
against  narcotic  smugglers.  Au.  Howard 
Hawks.  Dir.  Jack  Conway.  Pro.  Hawks.  Rev. 
5/5/23. 

OUTLAWS  OF  THE  SEA,  Marguerite  Courtot, 
5,355  —  Melodrama  based  on  Florida-Bahama 
rum  running.  Au.  &  Dir.  John  Okey.  Pro. 
John  Brunton. 

GOOD  MEN  AND  BAD,  Marin  Sais,  4,015— 
Melodrama  of  the  Argentine.  Au.  &  Dir.  Wm. 
Merrill  McCormick.    Pro.  F.  W.  Kraemer. 

MODERN  MARRIAGE,  Francis  X.  Bushman, 
Beverly  Bayne,  6,000 — Society  drama  involving 
murder  mystery.  From  Derek  Vane's  novel, 
"Lady  Varley."  Dir.  Lawrence  C.  Windom. 
Pro.  F.  X.  B.  Pictures.    Rev.  4/28/23. 

OTHER  SIDE,  Fritzi  Brunette,  Pat  O'Malley, 
6,000 — Drama  of  divorce  with  both  sides  im- 
partially shown.  Au.  Thelma  LaNier.  Dir.  & 
Pro.  Hugh  Dierker. 

ASSOCIATED  EXHIBITORS 

IS  DIVORCE  A  FAILURE?  Leah  Baird,  6. 
Romantic  adventure  spectacle.  From  "All 
Mine,"  a  play  by  Dorian  Neve.  Dir.  Wallace 
Worsley.  Pro.  A.  E.  Beck.  Rev.  3/24/23. 

ALICE    ADAMS,    Florence  Vidor,    7.— Social 

struggle  of  small  town  girl.  Au.  Booth  Tark- 

ington.  Dir.  Rowland  V.  Lee.  Pro.  King 
Vidor.     Rev.  4/7/23. 

HEAD  HUNTERS  OF  THE  SOUTH  SEAS, 
4,387 — Adventures  in  South  Seas.  Pro. :  Mar- 
tin Johnson. 

WOMAN  WHO  FOOLED  HERSELF,  Mae  Al- 
lison, Robert  Ellis,  5,400 — Chorus  girl's  rebel- 
lion against  crooked  employers.  Au. :  Charles 
Logue.  Dir.:  Robert  Ellis.  Pro.:  E.  A.  Mac- 
Manus.    Rev.  11/25/22. 

FAMOUS  PLAYERS-LASKY 

BELLA  DONNA,  Pola  Negri,  7,903— Dramatic 
story  of  Egypt  and  the  Sahara.  Au.  Robert 
Hichens.  Dir.  George  Fitzmaurice.  Rev. 
4/21/23. 

GRUMPY,  Theodore  Roberts,  6,591— From  stage 
play  of  same  name.  Au.  Horace  Hodges- 
J.  Wigney  Percyval.  Dir.  Wm.  DeMille.  Rev. 
4/14/23. 

GO-GETTER,  T.  Roy  Barnes,  7,771 — Comedy- 
drama  of  live-wire  ex-service  man's  business 
success.  Au.  Peter  B.  Kyne.  Dir.  E.  H. 
Griffith.     Pro.  Cosmopolitan.     Rev.  5/5/23. 

TRAIL  OF  THE  LONESOME  PINE,  Mary 
Miles  Minter,  Antonio  Moreno,  5,695 — Ken- 
tucky mountain  story,  from  book  by  John  Fox, 
Jr.    Dir.  Charles  Maigne.    Rev.  4/28/23. 

PRODIGAL  DAUGHTERS,  Gloria  Swanson, 
6,216 — Tale  of  the  jazz  craze.  Au.  Joseph 
Hocking.    Dir.  Sam  Wood.    Rev.  5/12/23. 

TIGER'S  CLAW,  Jack  Holt,  5,297  —  Young 
American  engineer  meets  adventure  in  India. 
Au.  Jack  Cunningham.  Dir.  Joseph  Hena- 
berry. 

YOU  CAN'T  FOOL  YOUR  WIFE,  Lewis  Stone, 
Leatrice  Joy,  Pauline  Garon,  Nita  Naldi,  5,703 
— Society  drama  with  Nita  Naldi  in  vamp  role. 
Au.  Waldemar  Young.  Dir.  George  Melford. 
Rev.  5/12/23. 

NE'ER-DO-WELL,  Thomas   Meighan  — 

Worthless  son  of  wealth's  adventures  in  Pan- 
ama.   Au.  Rex  Beach.    Dir.  Alfred  E.  Green. 

SIXTY  CENTS  AN  HOUR,  Walter  Hiers  

— Comedy-drama  built  around  heroic  soda 
clerk.  Au.  Frank  Condon.  Dir.  Joseph  Hena- 
berry. 

RUSTLE  OF  SILK,  Betty  Compson,  Conway 
Tearle,  6,947 — Romance  of  house  maid  and 
English  statesman.  Au.  Cosmo  Hamilton.  Rev. 
5/19/23. 

FOG    BOUND,    Dorothy    Dalton  — Drama 

laid  in  Florida  swamps  and  fogs.  Au.  Jack 
Bechdolt.     Dir.  Irvin  W.  Willat. 

SNOW  BRIDE,  Alice  Brady,  5,375— Melodrama 
laid  amid  snows  of  Upper  Canada.  Au.  Sonya 
Levien.    Dir.  Henry  Kolkcr.     Rev.  5/12/23. 

FILM  BOOKING  OFFICES 

MARY  OF  THE  MOVIES,  Marion  Mack, 
Florence    Lee,    7 — Novelty    story  introducing 


Hollywood  characters.  Au.  Louis  Lewyn.  Connelly,  George  Kauffman. 
Dir.  John  MacDermott.    Rev.  6/9/23.  Franklin.     Pro.  Jos.  Schenck. 


Dir.  Sidney 


FOURTH  MUSKETEER,  Johnnie  Walker,  6,218. 

— Comedy  of  fight  ring  manners  and  social  am- 
bitions. Au.  H.  C.  Witwer.  Dir.  Wm.  K. 
Howard.    Rev.  4/7/23. 

CRASHIN'    THROUGH,    Harry    Carey,  5,190. 

— Western  drama.  Au.  Elizabeth  DeJeans.  Dir. 
Val  Paul. 

WESTBOUND  LIMITED,  Ralph  Lewis  

— Heart  interest  drama  of  locomotive  engineer. 
Au.  Emelie  Johnson.  Dir.  &  Pro.  Emory  John- 
son.  Rev.  5/5/23. 

WONDERS  OF  THE  SEA,  Lulu  McGrath, 
5,500. — Undersea  picture  showing  deep  sea  ex- 
ploration, Au.,  Dir.  &  Pro.  J.  Ernest  William- 
son.   Rev.  12/9/22. 

REMITTANCE    WOMAN,    Ethel    Clayton,  6. 

— Chinese  melodrama  built  around  American 
in  orient.  Au.  Achmed  Abdullah.  Dir.  Wesley 
Ruggles.    Rev.  6/2/23. 

WHEN  LOVE  COMES,  Helen  Jerome  Eddy, 
4,500 — Romantic  story  of  small  town  New  Eng- 
land town.  Au. :  Ray  Carroll.  Dir. :  Wm.  A. 
Seiter.    Rel.  12/10/22.    Rev.  12/23/22. 

CAPTAIN  FLY  BY  NIGHT,  Johnny  Walker, 
4,900 — Romance  of  Old  California.  Au. :  John- 
stone McCulley.  Dir.:  W.  K.  Howard.  Rel. 
12/24/22.    Rev.  12/30/22. 

CANYON  OF  THE  FOOLS,  Harry  Carey,  5,- 

128 — Western  drama.  Au.  Eugene  Matthews 
Hallet.  Dir.  Val  Paul.  Pro.  R-C.  Rev. 
2/17/23. 

FIRST  NATIONAL 

SCARLET   LILY,   Katherine  MacDonald,   

— Drama.  Au.  Fred  Sittenham.  Dir.  Victor 
Schertzinger. 

FIGHTING  BLADE,  Richard  Barthelmess  

— Romantic  adventure.  Au.  Beulah  Marie  Dix. 
Dir.  John  S.  Robertson.    Pro.  Inspiration. 

TRILBY,   Andree   Lafayette  —From  stage 

play.  Au.  DuMaurier.  Dir.  James  Young. 
Pro.  Richard  Walton  Tully. 

DULCY,    Constance    Talmadge,   — Domestic 

comedy   drama,   from  stage   play.     Au.  Marc 


Bessie  Love  and  Mrs.  Wallace  Reid  in  a 
scene  from  "Human  Wreckage."  (F.  B. 
O.) 


CIRCUS  DAYS  (Toby  Tyler)  Jackie  Coogan, 
. . . . — Juvenile  story  with  circus  background. 
Au.  James  Otis.  Dir.  Eddie  Cline.  Pro. 
Jack  Coogan  Productions. 

PENROD  AND   SAM,   Benny  Alexander  

— Story  of  juvenile  life.  Au.  Booth  Tarking- 
ton.  Dir.  William  Beaudine.  Pro.  J.  K. 
McDonald. 

MAN  OF  ACTION,  Douglas  MacLean,  5— Semi- 
crook  comedy  drama.  Au.  Bradley  King.  Dir. 
James  W.  Home.  Pro.  Thos.  H.  Ince.  Rev. 
5/26/23. 

CHILDREN  OF  DUST,  Johnny  Walker, 
Pauline  Garon,  Lloyd  Hughes,  .  . . . — Drama. 
Au.  Tristram  Tupper.  Dir.  Frank  Borzage. 
Pro.  Arthur  Jacobs. 

GIRL  OF  THE  GOLDEN  WEST,  Sylvia 
Breamer,     J.     Warren     Kerrigan,  Rosemary 

Theby,  Russell  Simpson  — Western  drama. 

From  David  Belasco's  stage  play.  Dir.  Edwin 
Carewe.    Pro.  James  Young.     Rev.  6/2/23. 

LONELY    ROAD,    Katherine    MacDonald,  5— 

Domestic  drama.  Au.  Charles  Logue.  Dir. 
Victor    Schertzinger.      Pro.    Preferred.  Rev. 

5/12/23. 

WANDERING  DAUGHTERS,  Marguerite  De 
La  Motte,  Marjorie  Daw,  Allan  Forrest  — 

Story  shows  revelries  of  two  daughters  and 
results.  Au.  Dana  Durnet.  Dir.  James  Young. 
Pro.  Young. 

WITHIN  THE  LAW,  Normal  Talmadge,  7,000— 

Drama  from  stage  play  of  same  name.  Au. 
Bayard  Veiller.  Dir.  Frank  Lloyd.  Pro. 
Joseph  M.  Schenck.    Rev.  5/5/23. 

SCARS  OF  JEALOUSY,  Lloyd  Hughes,  Mar- 
guerite De  La  Motte,  Frank  Keenan,  Edward 
Burns,  6,246 — Brotherhood  of  hate  story.  Au. 
Anthony  E.  Rudd.  Dir.  Lambert  Hillyer.  Pro. 
Thomas  H.  Ince.    Rev.  3/24/23. 

BRIGHT  SHAWL,  Richard  Barthelmess,  Dor- 
othy Gish,  7,426— Drama  of  American's  adven- 
tures in  Cuba  during  Spanish  rule.  Au.  Joseph 
Hergesheimer.  Dir.  John  S.  Robertson.  Pro. 
Inspiration.    Rev.  5/5/23. 

ISLE  OF  LOST  SHIPS,  Milton  Sills,  Anna  Q. 
Nilsson,  7,425 — Melodrama  centering  about 
mysterious  floating  outlaw  island  of  dead  ships. 
Au.  Crittenden  Marriott.  Dir.  Maurice  Tour- 
neur.    Pro.  Tourneur.    Rev.  4/7/23. 

FOX 

LOVEBOUND,  Shirley  Mason,  5— Romance  of 
love  and  sacrifice.  Au.  George  Scarborough. 
Dir.   Henry   Otto.     Rev.  5/19/23. 

BOSTON  BLACKIE,  William  Russell,  4,5*2— 
Melodrama  based  on  prison  reform.  Au.  Jack 
Boyle.    Dir.  Scott  Dunlap.    Rev.  5/19/23. 

BUCKING  THE  BARRIER,  Dustin  Farnum, 
4,566 — Drama.  Au.  George  Goodchild.  Dir. 
Colin  Campbell. 

SNOWDRIFT,  Charles  Jones,  4  617— Drama  of 
the  Yukon.  Au.  James  B.  Hendryx.  Dir. 
Scott  Dunlap.     Rev.  5/19/23. 

MADNESS  OF  YOUTH,  John  Gilbert,  4,719— 

Story  of  mystery,  love  and  drama.  Au.  Geo. 
F.  Worts.     Dir.  Jerome  Storm. 

STEPPING  FAST,  Tom  Mix,  4,608 — High  speed 
drama  with  western  and  oriental  background. 
Au.  Bernard  McConville.  Dir.  Joseph  Franz. 
Rev.  6/2/23. 

GOOD-BY    GIRLS,    William    Russell,  4,746— 

Comedy-drama.  Au.  George  Foxall.  Dir. 
Jerome  Storm.  Rev.  3/31/23. 

THREE  JUMPS  AHEAD.  Tom  Mix,  4,854— Tale 
of  Western  plains.  Au.  &  Dir.  Jack  Ford.  Rev. 

4/7/23. 

TRUXTON  KING,  John  Gilbert,  6— Drama  of 
American  who  saved  a  throne.  Au.  George  Barr 
McCutcheon.    Dir.  Jerome  Storm.  Rev.  2/24/23. 

BUSTER,  Dustin  Farnum.  4.587— Tale  of  the 
West.  Au.  William  Patterson  White.  Dir. 
Colin  Campbell.   Rev.  3/10/23. 

BUCKING  THE  BARRIER,  Dustin  Farnum, 
4,566 — Alaska  wilderness  story.  Au.  George 
Goodchild.     Dir.  Colin  Campbell. 

LOVEBOUND,  Shirley  Mason   Drama 

of  mystery  and  emotion.  Au.  George  Scar- 
borough.   Dir.  Henry  Otto. 

SNOWDRIFT,  Charles  Jones— Northern  melo- 
drama. Au.  James  B.  Hendryx.  Dir.  Scott 
Dunlap. 

TOWN  THAT  FORGOT  GOD,  Ben  Grauer, 
Warren  Krech,  8,450 — Story  of  small  town 
narrowness.  Au.  Mr.  X.  Dir.  Harry  Millarde. 
Rev.  11/18/22. 
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GOLDWYN 

VANITY  FAIR,  Mabel  Ballin,  Eleanor  Board- 
man,  George  Walsh,  Harrison  Ford,  Hobart 
Bosworth,  Earl  Foxe,  7,688 — Screen  transla- 
tion of  Thackeray's  novel.  Dir.  Hugo  Ballin. 
Pro.  Ballin. 

SOULS  FOR  SALE,  Eleanor  Boardman,  Mae 
Busch,  Frank  Mayo,  Richard  Dix,  Lew  Cody, 
7,864 — Story  of  Hollywood  picture  colony,  from 
Rupert  Hughes'  novel.  Au.  &  Dir.  Rupert 
Hughes.    Rev.  4/14/23. 

BACKBONE,  Alfred  Lunt,  Edith  Roberts,  6,821 
— Love  romance  starting  in  France  and  ful- 
filled in  Maine.  Au.  Clarence  Buddington  Kel- 
land.  Dir.  Edward  Sloman.  Pro.  Distinctive. 
Rev.  5/5/23. 

LAST  MOMENT,  Henry  Hull,  Doris  Kenyon, 
Louis  Wolheim,  5,442 — Mystery  and  adventure 
starting  in  New  York  and  moving  to  schooner. 
Au.  Jack  Boyle.  Pro.  J.  Parker  Read,  Jr.  Rev. 
6/2/23. 

HODKINSON 

YOUTHFUL  CHEATERS,  Glenn  Hunter,  5,700 

— Modern  story  based  on  jazz  theme.  Au. 
Townsend  Martin.  Dir.  Frank  Tuttle.  Rev. 
6/9/23. 

CRITICAL  AGE,  James  Harrison,  Pauline  Garon, 

5 — Romantic  adventure.  Au.  Ralph  Connor. 
Dir.  Henry  McRae.  Pro.  Ernest  Shipman. 
Rev.  6/9/23. 

MICHAEL  O'HALLERAN,  Irene  Rich,  Charles 
Clary,  7 — From  Gene  Stratton  Porter's  novel. 
Dir.  J.  Leo  Meehan.    Rev.  5/26/23. 

WHILE  PARIS  SLEEPS,  Lon  Chaney,  Mildred 
Manning,  4,700 — From  "The  Glory  of  Love," 
a  romance  of  the  Latin  Quarter.  Pro.  Maurice 
Tourneur.     Rev.  2/10/23. 

DOLLAR  DEVILS,  Eva  Novak,  Joseph  Dow- 
ling,  5,600 — Small-town  comedy-drama.  Pro. 
Victor  Schertzinger.     Rev.  2/24/23. 

JUST  LIKE  A  WOMAN,  Marguerite  De  La 
Motte,  Ralph  Graves,  .... — Comedy-drama. 
Au.  &  Pro.  Grace  S.  Haskins.  Dir.  Scott 
Beal-Hugh  McClung.     Rev.  3/31/23. 

LION'S  MOUSE,  Wyndham  Standing,  Mar- 
guerite Marsh,  .  . .  . — Melodrama.  Dir.  Oscar 
Apfel.   Pro.  Jollandia  Film  Corp.  Rev.  4/7/23. 

MAN  FROM  GLENGARRY,  Anders  Randolph, 
Pauline  Garon,  Warner  Richmond,  Marion 
Swayne,  6,000— Romance  of  the  Ottawa  River 
lumber  camps.  Au.  Ralph  Connor.  Pro.  Ern- 
est Shipman.     Rev.  4/28/23. 

AFFAIRS  OF  LADY  HAMILTON,  Liane  Haid, 
7,000 — True  story  of  the  love  affair  of  Lord 
Nelson.     Dir.  Richard  Oswold.     Rev.  5/5/23. 

LICHTMAN  PREFERRED 

POOR  MEN'S  WIVES,  Barbara  LaMarr,  David 
Butler,  ZaSu  Pitts,  Betty  Francisco,  6,963— 
Triumph  of  love  and  poverty  over  riches  and 
frivolity.  Au. :  Frank  Dazey  and  Agnes  John- 
ston. Dir. :  Gasnier.  Pro. :  Preferred.  Rev. 
2/17/23. 

HERO,  Barbara  LaMarr,  Gaston  Glass,  Doris 
Pawn,  6,800 — Story  of  moral  courage  against 
physical  bravery  from  stage  play.  Au. :  Gilbert 
Emery.     Dir.:  Gasnier.     Pro.,  Preferred. 

METRO 

CORDELIA  THE  MAGNIFICENT,  Clara  Kim- 
ball Young,  6 — Emotional  drama.  Au.  Leroy 
Scott.    Dir.  George  Archainbaud.  Rev.  5/26/23. 

HER  FATAL  MILLIONS,  Viola  Dana,  5,390— 
Modern  farce.  Au.  Wm.  Dudley  Pelley.  Dir. 
Wm.  Beaudine.    Rev.  5/19/23. 

AN  OLD  SWEETHEART  OF  MINE,  Elliott 
Dexter,  Helen  Jerome  Eddy,  6 — Adaptation  of 


James  Whitcomb  Riley's  poem.  Dir.  Harry 
Garson.    Rev.  5/12/23. 

NOISE  IN    NEWBORO,  Viola   Dana,  6,000— 

Story  of  small-town  life.  Au.  Edgar  Franklin. 
Dir.  Harry  Beaumont.  Rev.  4/28/23. 
SOUL  OF  THE  BEAST,  Madge  Bellamy,  Noah 
Beery,  Cullen  Landis,  5,000 — Story  of  circus 
performer  and  run-away  elephant.  Dir.  John 
Griffith  Wray.  Pro.  Thomas  H.  Ince.  Rev. 
4/28/23. 

SUCCESS,  Naomi  Childers,  7,000— Story  of  stage 
life  and  stage  people.  Au.  Adeline  Leitzbach- 
Theodore  A.  Lieber,  Jr.    Dir.  Ralph  Ince.  Rev. 

4/14/23. 

TRAILING  AFRICAN  WILD  ANIMALS,  7,000 

— African  adventures  of  Martin  Johnson  and 
party.     Rev.  4/28/23. 

PATHE 

DR.  JACK,  Harold  Lloyd,  5.— Semi-slapstick  ro- 
mantic comedy.  Au.  Hal  Roach,  Sam  Taylor, 
Jean  Havez.  Dir.  Fred  Newmeyer.  Pro. 
Roach.    Rev.  12/23/22. 

SAFETY  LAST,  Harold  Lloyd,  7.— Thrill  com- 
edy. Au.  Hal  Roach,  Sam  Taylor,  Tim  Whelan. 
Dir.  Fred  Newmeyer,  Sam  Taylor.  Pro.  Roach. 
Rev.  3/17/23. 

UNITED  ARTISTS 

WHITE  ROSE,  Mae  Marsh,  Carol  Dempster, 
Ivor  Norvello,  Neil  Hamilton,  11 — A  tragic 
story  of  plain  people.  Pro.  D.  W.  Griffith. 
Rev.  6/9/23. 

PADDY  (THE  NEXT  BEST  THING),  Mae 
Marsh,  6 — From  Gertrude  Page's  novel.  Dir. 
J.  Graham  Cutts.    Rev.  6/2/23. 

UNIVERSAL 

DON  QUICKSHOT  OF  THE  RIO  GRANDE, 

Jack  Hoxie,  5 — Western  drama.  Stephen 
Chalmers.  Dir.  George  E.  Marshall.  Rev. 
6/9/23. 

DOUBLE   DEALING,    Hoot   Gibson,    5— Small 

town  crook  story.    Au.  Henry  Lehrman.  Dir. 

Henry  Lehrman.    Rev.  6/2/23. 
CROSSED   WIRES,   Gladys   Walton,   5— Light, 

modern    comedy-drama.      Dir.    King  Baggot. 

Rev.  5/26/23. 

TRIFLING  WITH  HONOR,  Rockliffe  Fel- 
lowes,  Fritzi  Ridgeway,  7,785 — Baseball  story. 
Au.  William  Slavin  McNutt.  Dir.  Harry  A. 
Pollard.    Rev.  5/19/23. 

FOOLS  AND  RICHES,  Frank  Mayo,  5— Modern 
business  romance.  Au.  Frederick  Jackson. 
Dir.   Herbert   Blache.     Rev.  5/19/23. 

WHAT  WIVES  WANT,  Ethel  Grey  Terry, 
Niles  Welsh,  5 — Domestic  drama.  Au.  Edward 
T.  Lowe.    Dir.  Jack  Conway.    Rev.  5/12/23. 

TOWN    SCANDAL,    Gladys    Walton,    5,000  — 

Stage  girl's  conquest  of  small-town  Purity 
League.  Au.  Frederick  Arnold  Kummer.  Dir. 
King  Baggot.     Rev.  4/28/23. 

ABYSMAL   BRUTE,    Reginald   Denny,  7,000— 

Story  of  prize  ring  and  fighters.  Au.  Jack 
London.  Dir.  Hobart  Henley.  Rev.  4/21/23. 
BAVU,  Wallace  Beery,  6,000— Story  of  Russia 
after  Czar's  dethronement.  Au.  Earl  Carroll 
(play).    Dir.  Stuart  Paton.    Rev.  4/28/23. 

VITAGRAPH 

MAN  NEXT  DOOR,  Alice  Calhoun,  James  Mor- 
rison, 7 — Western  comedy  drama.  Au.  Emer- 
son  Hough.     Dir.   Victor   Schertzinger.  Rev. 

6/9/23. 

PLAYING  IT  WILD,  Edith  Johnson,  William 
Duncan,  5,400— Western  romance.  Au.  G. 
Graham  Baker.     Dir.  William  Duncan.  Rev. 

5/12/23. 

MASTERS  OF  MEN,  Earle  Williams,  Alice  Cal- 
houn, Cullen  Landis,  Wanda  Hawley,  6,800 — 

Drama   of   the  sea.     Au.   Morgan  Robertson. 
Dir.  David  Smith.    Rev.  4/21/23. 


State  Rights 


BARGAINS  (Burr  Nickle)  Chrissie  White, 
Henry  Edwards,  5,143  —  Australian-English 
drama.  Au.  Edward  Irwin.  Dir.  Henry  Ed- 
wards.   Pro.  Ilepworth. 

BROKEN  VIOLIN  (Arrow)  Dorothy  Mackaill, 
Zena  Keefe,  6.  Romance  intcrshot  with  in- 
trigue. Au.  George  Rogan.  Dir.  Jack  Dillon. 
Pro.  Atlantic.    Rev.  4/14/23. 

CRASHING  COURAGE  (Independent)  Mary 
Wynn,  Jack  Livingston,  5 — Mexican  border 
smuggling  story.  Au.  L.  V.  Jefferson.  Dir. 
Harry  G.  Moody.     Pro.  Premium. 

DEVIL'S  DOORYARD  (Arrow)  William  Fair- 
banks, 4,838 — Romantic  western  adventure.  Au. 
W.  C.  Tuttle.    Dir.  &  Pro.  Ben  Wilson. 


EAST  SIDE  WEST  SIDE  (Principal)  Eileen 
Percy,  Kenneth  Harlan,  6,000 — Adaptation  of 
stage    play.      Dir.    Irving    Cummings.  Rev. 

5/5/23. 

GREATEST  MENACE  (J.  G.  Mayer)  Ann  Little, 
Wilfred  Lucas,  Robert  Gordon,  Jack  Livings- 
ton, 5,000 — Story  portrayed  of  drug  evil.  Dir. 
Albert  Rogell.     Rev.  5/5/23. 

HER  ACCIDENTAL  HUSBAND  (C.  B.  C), 
Miriam  Cooper,  Mitchell  Lewis,  Richard 
Tucker,  Forrest  Stanley,  5,800. — Melodrama 
story  of  fisher  folk.  Au.  Lois  Zellner.  Dir. 
Dallas  M.  Fitzgerald.  Pro.  Belasco  Produc- 
tions. 


Gaston  Glass  and  Ruth  Clifford  in  a  scene 
from  "Daughters  of  the  Rich,"  a  Pre- 
ferred Pictures  production  distributed 
by  Al  Lichtman. 


LITTLE  GIRL  NEXT  DOOR  (Blair  Coan) 
Pauline  Starke,  Carmel  Myers,  James  Mor- 
rison, Mitchell  Lewis,  6 — Drama  of  city  life 
exposing    drug    traffic    and    fake  spiritualism. 

R"v    5/12/23^ead°Ck'     D'r'   W'   S'  DykC' 

LITTLE  RED  SCHOOLHOUSE  (Arrow) 
Martha  Mansfield,  E.  K.  Lincoln.  Sheldon 
Lewis,  Edmund  Breese,  6,400— From  stage 
play     Au.  Hal  Reid.  Dir.  John  G.  Adolfi.  Pro 

Heyl. 

LOST  IN  A  BIG  CITY  (Arrow)  John  Lowell 
Baby  Ivy  Warde,  7,119— Melodrama  from  stage 
play.  Au.  L.  Case  Russell.  Dir.  George  Irv- 
ing.   Pro.  Blazed  Trail.    Rev.  1/27/23. 

LUCK   (Mastodon)  Johnny  Hines,  6,800 — Melo- 

comedy  of  thrills  and  laughs.  Au.  Jackson 
Gregory.    Rev.  3/31/23. 

MIND  OVER  MATTER  (Principal),  Trixie 
Fnganza,  Ralph  Graves,  Clara  Horton,  5.— 
Modern  melodramatic  comedy.  Au.  Mary 
Roberts  Rinehart.  Dir.  Ward  Lascelle.  Pro. 
Lascalle. 

PRODIGAL  SON  (Stoll),  9— English  picturiza- 
tion  of  Hall  Caine's  novel.  Dir.  A.  E.  Colebv 
Rev.  6/9/23. 

QUEEN  OF  SIN  (Export  &  Import),  Lucy 
Doraine,  8,000 — Reduced  version  of  18-reeI  Ger- 
man film  entitled  "Sodom  and  Gomorrah."  Rev 

4/12/23. 

RIP  TIDE  (Arrow)  Stuart  Holmes,  Rosemary 
Theby,  6,400— Drama.   Pro.  Maescher. 

SPAWN  OF  THE  DESERT  (Arrow)  William 
Fairbanks,  5,036 — Western  drama.  Au.  W.  C. 
Tuttle.    Dir.  &  Pro.  Ben  Wilson. 

SUNKEN  ROCKS  (Burr  Nickle)  Alma  Taylor, 
4,560 — Mystery  drama.  Au.  E.  Temple  Thurs- 
ton.   Dir.  C.  M.  Hepworth.    Pro.  Hepworth. 

TANSY    (Burr    Nickle)    Alma    Taylor,  5,116— 

Country  drama  of  brotherly  love.  Au.  Tick- 
ner  Edwards.  Dir.  C.  M.  Hepworth.  Pro. 
Hepworth. 

TEMPTATION  (C.  B.  C.)  Bryant  Washburn, 
Eva  Novak,  June  Elvidge,  6,500 — Drama  of 
restless  wives  and  discontented  husbands.  Au. 
Lenore  Coffee.    Dir.  Edward  J.  Le  Saint.  Rev. 

5/12/23. 

VOW  OF  VENGEANCE  (Independent)  Jack 
Livingston,  Mary  Wynn,  4,950 — Northwest 
Mount  Police  story.  Au.  L.  V.  Jefferson.  Dir. 
Harry  G.  Moody.     Pro.  Premium. 

WAY  OF  THE  TRANSGRESSOR  (Independent) 
George     Larkin,     Ruth     Stonehouse,     5,700  — 

Underworld  story.    Au.  Geo.  Hiveley.    Dir.  W. 
J.  Craft,  Harry  G.  Moody.     Pro.  Premium. 

YOU  ARE  GUILTY  (Mastodon)  James  Kirk- 
wood,  Doris  Kenyon,  5 — Modern  drama  of  self- 
sacrifice.     Dir.  Edgar  Lewis.    Rev.  4/21/23. 


Highest  light,  deepest  shadow  and  the  del- 
icately graded  halftones  intervening — all  are 
carried  through  to  the  screen  by  the  print  on 

EASTMAN 
POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 


Eastman  Film,  both  regular  and 
tinted  base — now  obtainable  in 
thousand  foot  lengths,  is  identified 
throughout  its  length  by  the  words 
"Eastman"  "Kodak"  stenciled  in 
black  letters  in  the  transparent 
margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


I  fi. 
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Rothacfcer  Film  M/g.  Co.,  Chicago,  U.  S.  A. 


Robert  Z.  Leonard  presents 
Mae  Murray  in  "Jazzmania." 
Story  by  Edmund  Goulding. 
Photography  by  Oliver  T.  Marsh. 
Titles  by  Alfred  A.  Cohn, 
Illustrated  by  Renaud.  Sets 
By  Sedric  Gibbons.  Everything 
Supervised  by  Robert  Z.  Leonard. 
A  Tiffany  Production — 
Exclusive  Metro  Distribution — - 
Negative  developing  and  Art 
Prints  by  Rothacker-Aller. 


Mae  Murray 
in 

"Jazzmania" 


Lit  r  rr  r  rr  r| 


WATTERSON  R  ROTHACKER. 

PRESI DENT 

JOSEPH  ALLER 

VICE-PRESIDENT 


5515     MELROSE  AVENUE. 
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LL  THE  PICTURE  MEWS  WORTH  YOUR  WHILE 


Baby  Peggy  Contests 
Work  Wonders 

One  of  the  latest  Baby  Peggy 
contests  to  be  reported  is  in  Buf- 
falo where  a  tie-up  was  effected 
by  the  Olympic  theatre  with  the 
Buffalo  Times.  The  Times  ran  a 
long  article  featuring  the  contest 
idea  and  showing  Baby  Peggy's 
picture.  In  Buffalo,  as  in  innu- 
merable other  cities  where  this 
idea  has  been  tried,  the  contest 
was  a  huge  success.  It  served  to 
bring  record  business  to  the  thea- 
tre and  it  created  an  interest  in 
Baby  Peggy  on  which  the  theatre 
is  going  to  cash  in  heavily  when 
future  Baby  Peggy  Century  com- 
edies are  shown.  Your  Universal 
exchange  will  show  you  how  to  put 
over  such  a  contest  in  vour  citv. 


"The  Leather  Pushers" 
Summer  Business  Boosters 

Warm  weather  holds  no  terrors 
for  exhibitors  who  have  "the  mak- 
ings of  a  great  Summer."  William 
Biernkrantz  of  the  Globe  theatre, 
McKeesport,  Pa.,  turned  a  warm 
week  into  a  big  business  week  by 
making  up  a  twelve-reel  show  of 
six  two-reel  "Leather  Pushers," 
starring  Reginald  Denny.  Know- 
ing that  these  two-reeiers  indi- 
vidually had  been  the  means  of 
building  up  business  everywhere, 
he  figured  that  a  combination  of 
six  on  one  program  would  give 
the  fans  a  fighting,  red-blooded 
entertainment  which  should  play 
to  capacity  business  against  any 
kind  of  weather.  It's  a  real  idea 
and  one  which  any  exhibitor  is 
privileged  to  take  advantage  of. 
Any  Universal  exchange  can  sup- 
ply the  details. 


This  effective  lobby  display  used  in 
the  exploitation  of  Universal' s  H. 
A.  Snow  picture,  "Hunting  Big 
Game  in  Africa"  was  a  contributing 
factor  in  the  success  of '  its  run  at 
The  Tudor  Theatre,  Atlanta,  Ga., 
which  wired  in  "Hunting  Big  Game 
in  Africa  smashing  all  box-office 
records  since  1020." 


lowes  and  Fritzi  Ridg- 
wav  in  lore  scene  from 
■■Trifling  with  Honor," 
great  outdoor  sports 
drama  —  a  Uni 
Jewel. 

Mower  in  scene  from 
"The  Shock,"  Universal 
Jewel  production,  pictur- 
ing tlic  great  San  Fran- 


hr 


Universal   Jewels  Are 
Filling  Theatres 

Showmen  who  are  taking  the 
lead  in  the  nation-wide  exhibitors' 
campaign  for  a  big  box  office 
summer  report  record-breaking 
business  on  the  four,  big,  recently- 
released  Universal  Jewels,  "The 
Abysmal  Brute,"  "Bavu,"  "Trilling 
With  Honor"  and  "The  Shock." 

Toledo,  Ohio.  The  Temple  the- 
atre wires  that  "  'The  Abysmal 
Brute'  opened  to  tremendous  busi- 
ness," while  J.  A.  Partington, 
managing  director  of  The  Herbert 
Rothchild  Entertainment,  San 
Francisco,  Cal.,  wires  it  is  "a  box- 
office  tonic."  "  'Bavu'  opened  to 
phenomenal  business  and  is  bound 
to  create  a  sensation  both  from 
the  audience  standpoint  as  well  as 
the  box  office,"  according  to  the 
Olympic  theatre,  Buffalo,  N.  Y. 
Together  with  "Trifling  With 
Honor,"  which  Film  Daily  calls 
"a  whale  of  a  picture,"  and  "The 
Shock,"  which  Moving  Picture 
World  hails  as  "a  striking  suc- 
cess, vivid,  compelling,  always 
sensational,"  these  four  big,  new 
Universal  Jewels  are  making  box 
office  history  for  exhibitors. 


Gibson  Breaks  Record 
in  Summer 

A  report  just  in  from  the  Casino 
theatre,  Antwerp,  N.  Y.,  reads  in 
part  as  follows,  "This  big  boy 
captured  our  crowd — put  him  up 
against  a  road  show  and  broke 
our  record  for  Saturday  night  for 
the  past  six  months!"  Even  this 
is  not  exceptional  for  Hoot — any- 
body else,  yes, — but  there  is  only 
one  Hoot  (iibsou. 


Texas  Showmanship 

They  Know  How  to 
Handle  Warm  Weather 

AT  the  Opera  House  in 
Mexia,  Texas,  they  re- 
alized the  need  of  a 
Summer  tonic,  so  they  dis- 
continued "stock"  shows  and 
put  in  pictures.  To  make 
sure  of  a  profitable  Summer 
they  have  booked  "The  Ore- 
gon Trail,"  Universal's  stir- 
ring chapter-play  of  the  great 
Northest,  starring  Art 
Acord. 

Cleve  McMillen  of  the  New 
Palace  Theatre  at  Kosse, 
Texas,  realized  that  two 
things  were  necessary  to  in- 
sure the  success  of  his  sum- 
mer business;  one  of  these 
was  to  install  a  new  cooling 
system,  and  the  other  was  to 
book  in  Universal  Attractions 
and  Century  Comedies.  Now 
that  he  has  done  both,  his 
worries  are  over. 

Manager  Howard  of  the 
Star  Theatre,  Tahoka,  Texas, 
who  is  a  steady  customer  for 
Universal  product  is  finding 
it  necessary  to  enlarge  his 
house  to  the  extent  of  install- 
ing 300  extra  seats — that's 
Texas  optimism  plus  Univer- 
sal pictures.  Over  in  Roches- 
ter, Texas,  Mgr.  Greenwade 
bought  new  fans,  Universal 
chapter  plays  and  Century 
comedies  —  an  unbeatable 
Summer  combination. 

There  doesn't  seem  to  be 
much  doubt  but  what  Uni- 
versal product  is  doing  more 
than  its  share  of  making 
Summer  business  better 
everywhere. 


Read  the  Universal 
Weekly  For  Big 
Exploitation  Ideas 

Have  you  been  following  the 
stories  in  Universal  Weekly,  tell- 
ing how  your  fellow  exhibitors 
have  been  putting  over  Universal 
pictures  with  live-wire  exploita- 
tion ? 

Turn  to  the  pages  running  these 
exploitation  ideas  now.  Read  the 
articles  dealing  with  the  exploita- 
tion of  the  very  Universal  pictures 
you  are  about  to  run.  Post  your- 
self now  on  how  your  fellow- 
showmen  are  putting  them  over  big. 


Universal  Chapter  Play 
Breaks  House  Record 

Manager  L.  W.  Robbins  of  the 
L'berty  theatre,  Ventura,  Cal., 
will  vouch  for  the  box  office  power 
of  Universal  Chapter  plays.  Read 
what  he  writes:  "I  opened  with 
the  'Oregon  Trail'  and  it  broke  all 
house  records.  I  did  more  busi- 
ness on  this  serial  than  any  serial 
I  have  ever  played." 

"The  Oregon  Trail"  is  a  Uni- 
versal Chapter  Play,  as  are  also 
"Perils  of  the  Yukon,"  "In  the 
Days  of  Buffalo  Bill,"  "In  the 
Days  of  Daniel  Boone,"  "The 
Radio  King,"  "Around  the  World 
in  18  Days."  "The  Social  Buc- 
caneer," "The  Phantom  Fortune," 
and  "The  Eagle's  Talons,"  all  of 
which  are  available  to  exhibitors. 


DENNY   GOING  BIG 


Handsome 
Star  Brings 
Big  Box  Office 
Returns. 


The  latest  Reginald  Denny  pic 
ture,  "The  Abysmal  Brute,"  fol- 
lowing its  big  success  at  its 
Broadway  premiere,  is  scoring 
heavily  in  all  neighborhood  thea- 1 
tres.  At  the  Roosevelt  theatre 
New  York  City,  the  managemem 
obtained  the  co-operation  of  a  lo-  j 
cal  boxing  club  which  arranget 
for  the  appearance  of  two  boxer: 
at  the  theatre  each  evening  thi| 
picture  was  played.  Also  theyj 
loaned  a  considerable  quantity  o 
gymnasium  equipment,  boxing 
gloves,  etc.,  for  lobby  display  pur  ; 
poses.  In  spite  of  intense  heat 
this  show  brought  the  theatre  I 
highly  satisfactory  week's  business 

This  tremendous  popularity  t> 
Denny's  is  but  one  of  the  reason  j 
why  Universal  will  feature  hitfl«l 
four  big  Jewel  productions  duriiy 
the  season  of  li):i:>-:24. 


— Advertisement. 


CENTURY 

COMEDIES 


Consistently 
Good 


BABY  PEGGY 

There  isn't  a  fair  charmer  on  the  screen  today 
who  can  win  an  audience  so  quickly  as  this 
diminutive  rascal.  She'll  never  stand  you  up  if 
you  need  good  laughs!  Two  reels  each — sold  in 
a  series  of  six. 

BUDDY  MESSINGER 

Nothing  hits  the  hearts  of  any  audience  quicker 
than  a  real  American  boy.  The  tffings  he  does  are 
the  things  we  used  to  do — and  your  audiences 
will  laugh  as  never  before  when  they  see  them 
on  the  screen.  Two  reels  each — sold  in  a  series 
of  six. 


BILLY 

ENGEL 

What  program  is  com- 
plete without  a  dashing 
dandy  who  can  set  a 
whirlwind  pace  thru  a 
couple  of  reels  of  society 
comedy?  Here  he  is  in 
a  two-reel  series  of  laugh 
getters 


PAL 


Oh,  what  a  Pal  is  he! 
Not  a  kiddie  or  a  grown- 
up in  all  your  audiences 
but  will  wish  they  had  a 
dog  like  him.  He  has 
more  tricks  than  there 
are  in  a  magician's  hat 
— and  every  trick  means 
a  laugh. 


THE  CENTURY 

FOLLIES  GIRLS 

A  bevy  of  beauties  in  a  series  of  clean,  crisp  de- 
lightful comedy  headliners  that  will  prove  the 
comedy  hit  of  the  season.  They're  yours  for  big 
ger  business! 


The  Best  One- 
A-  Week  Comedy 
on  the  Market 


RELEASED   THRU  UNIVERSAL 


P.  S.   Watch  for  announcement  of  "Universal  Sixty " — soon! 


ffts  a  (paramount 


A  James  Cruze  Production 

By  Frank  Condon.     Adapted  by  Tom  Geraghty 

— a  real  presentation  on  the  screen  of  the  life  of 
Hollywood  as  it  is  lived  today,  with  the  absorbing 
story  of  the  girl  who  went  there  seeking  fame  and 
fortune ! 


Lngela,  the  heroine,  is  the  counterpart  of  a  mil- 
lion American  girls,  and  she  leads  a  life  that  a 
million  girls  will  envy,  and  that  will  make  every  patron  laugh 
and  thrill. 


This  is  not  an  expose  of  Hollywood,  but  the  genuine  picture- 
story  of  screen-ambitions,  appointments  and  disappointments — all 
in  an  atmosphere  of  melodrama,  love,  mystery  and  humor. 

There's  seven  reels  of  comedy  and  a  real  thrill  in  the 
story  itself,  and  a  still  deeper  one  in  seeing  so 
many  famous  artists  of  Hollywood  at  work  and 
play  in  this  greatest  comedy-drama  ever  made. 

The  story  "Hollywood"  by  Frank  Condon, 
was  purchased  by  Paramount  in  the  summer  of 
1922.  The  details  of  its  production  were  an- 
nounced in  November,  1922.  The  picture  was 
finished  in  June,  1923.  And  it's  worth  all  the 
effort  and  time  and  money  it  cost!  See  it  your- 
self and  know  why. 


"Hollywood,"  great  as  it  is,  is  only  an  indication  of 
what  Paramount  has  in  store  for  1923-24.  Paramount 's 
future  productions  are  now  far  enough  perfected  to  en- 
able us  to  assure  exhibitors  that  they  will  absolutely 
put  all  past  motion  pictures  in  the  shade.  Well  worth 
waiting  for! 


Here's 
Part  of  the 
Cast: 


C.  B.  DeMille 

Pola  Negri 

Thomas  Meighan 
William  S.  Hart 

Agnes  Ayres 

Jack  Holt 

Leatrice  Joy 

Walter  Hiers 

Nita  Naldt 

Jacqueline  Logan 

William  deMille 

Lila  Lee 

Betty  Compson 

George  pawcett 

Theodore  Kosloff 

Lois  Wilson 

May  McAvoy 

Mary  Astor 

Noah  Beery 

Ricardo  Cortez 

Jack  Pickford 

Babby  Peggy 

Viola  Dana 

Owen  Moore 

Will  Rogers 

Bull  Montana 

Ben  Turpin 

Lloyd  Hamilton 

Anita  Stewart 

Estelle  Taylor 

Bryant  Washburn 

Anna  Q.  Nilsson 

Eileen  Percy 

T.  Roy  Barnes 

Fritzi  Ridgeway 

Sigrid  Holmquist 

Stuart  Holmes 

J.  Warren  Kerrigan 

Hope  Hampton 
Julia  Faye  f 
Ford  Sterling  > 
Robert  McKim' 


and  forty  other  screen 
celebrities 


picture 


Famous  Play ers-Lasry  Corp 


Hollywood,  June  SO,  1923. 

THE  picture  "Hollywood'  shows  better 
than  words  can  tell,  that  marvelous 
spirit  of  friendship  that  binds  together  the 
great  artists  of  our  community.  Without 
that  spirit  the  task  of  making  "Hollywood," 
the  picture,  would  have  been  insurmount- 
able. It  is  with  a  keen  and  deep  apprecia- 
tion of  my  debt  to  them  that  I  wish  to  take 
this  opportunity  of  thanking  all  those  many 
great  artists  of  the  screen  who  appear  in 
this  photoplay,  and  who  by  their  generous 
and  untiring  effort  have  enabled  us  to  give 
to  the  world  some  insight  as  to  what  life  in 
Hollywood  really  is. 

JESSE  L.  LASKY. 
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AND  NOWI 

First  a  Nation-wide  Success —  I 


"E 


NEMIES  OF  WOMEN"  in  London  has  duplicated  its 
American  success.  Opening  at  the  Empire  Theatre  on 
June  15th,  to  one  of  the  most  distinguished  audiences  ever 
gathered  for  a  motion  picture,  it  has  proved  to  be  one  of  the  most 
extraordinary  successes  in  Europe's  history.  Critics,  nobles  and 
the  public  proclaim  it  a  masterpiece. 

SOME  OF  THE  COMMENTS 


LONDON  DAILY 
TELEGRAPH: 

"In  this  work  of  Ibanez  it 
seems  that  at  last  has  been  dis- 
covered something  close  to  the 
ideal  for  which  the  screen  has 
long  been  groping.  It  is,  in  fact, 
what  so  many  films  claim  to  be, 
but  are  not,  a  real  super-produc- 
tion." 

LONDON  DAILY  GRAPHIC: 

"The  scenes  of  Monte  Carlo, 
Paris  and  Russia  are  exception- 
ally beautiful.  Barrymore  is  a 
rake  without  equal.  Alma  Ru- 
bens greatly  enhances  her  repu- 
tation as  an  actress  of  imagina- 
tion and  emotional  strength. 
'Enemies  of  Women'  has  even 
greater  possibilities  of  entertain- 
ment than  'The  Four  Horse- 
men.' " 

LONDON  DAILY  NEWS: 

"It  is  a  film  full  of  interest 
and  excitement.  The  wonderful 
sabre  fight,  the  amazing  pictures 
showing  the  storming  of  the 
Prince's  palace  by  the  terrorists 
are  very  real." 


LONDON  DAILY  HERALD: 

"It  is  a  picture  with  one  big 
quality — it  never  bores.  It  is  a 
first  class  entertainment.  There 
is  a  superb  duel  with  sabres,  fol- 
lowed by  another  thrilling  fight 
with  pistols.  It  pictures  all  that 
is  luxurious  and  lavish.  Any 
amount  of  entertainment  can  be 
had  at  such  a  performance." 


LONDON  DAILY  EXPRESS: 

"  'Ibanez'  crowded  story  of  a 
cynical  French  Duchess  and  a 
rascally  Russian  prince  is  en- 
riched by  superb  photography. 
There  is  a  superb  display  of 
swordsmanship,  Bolshevik  riots 
and  a  Riverian  orgy  in  which  a 
mob  of  women  fight  like  savages 
for  jewels  flung  to  them  by  the 
Prince.  These  form  the  high 
spots  of  a  gorgeous  and  costly 
production  which  should  be  a 
popular  success." 

LONDON  SUNDAY  EXPRESS: 

.  ."  'Enemies  of  Women'  is  a  sen- 
sational triumph." 


WESTMINSTER  GAZETTE: 

"  'Enemies  of  Women'  deserv 
the  distinction  of  being  called 
superfilm.  It  is  full  of  excitii 
action  amid  beautiful  surroun 
ings.  The  story  brings  in  Franc 
Russia  and  the  Riviera  wi 
thrilling  episodes  of  the  first  rev 
lution." 


LONDON  DAILY  CHRONICL1 

"  'Enemies  of  Women'  vivid 
portrays  a  story  that  grips  and 
strong  in  thrills  and  sustain* 
fascination.  While  it  is  a  spe 
tacular  show,  it  is  absorbing 
interesting.  Life  is  mirrored  wi' 
fidelity  that  is  accentuated  by  a 
and  beautiful  color  effects.  Tl 
production  is  a  success. 


LONDON  NEWS  OF  THE 
WORLD: 

"  'Enemies  of  Women'  is  e 
extremely  fine  bit  of  work,  ui 
folding  a  gripping  story.  It 
splendidly  acted  in  magnified 
settings." 


ENEMIES 


With  LIONEL  BARRYMORE 
and  Alma  Rubens 
By  Vicente  Blasco  Ibanez 

A  COSMOPOLITAN  PRODUCTION 


July  14,  1923  EXHIBITORS  HERALD 


IN  LONDON 

Now  an  International  Sensation! 

FROM  all  indications  "Enemies  of  Women"  in  London  will 
equal  its  great  American  runs.    In  New  York  it  is  now 
in  its  tenth  week.    It  ran  seven  weeks  in  Chicago,  break- 
ing  all  records;    six   weeks   in   San   Francisco;   ten   in  Los 
Angeles,   and   did   tremendous  business  in   Detroit,  Milwaukee 
and  Washington. 

SOME  OF  THE  COMMENTS 


DNDON  REFEREE: 

'For  weeks  yet  uncounted 
'  .nemies  of  Women '  should 
daw  London  and  many  from  the 
pyvinces  to  the  Empire  Theatre. 
Iiis  super-picture  is  beyond 
rwspaper  criticism.  The  set- 
tigs  are  most  beautiful. 

DNDON  SUNDAY 
PICTORIAL: 

i  ;"  'Enemies  of  Women'  should 
erne  near  breaking  the  West 
I  id  record  established  by  'The 
bur  Horsemen.'  The  perform- 
£  ce  would  be  difficult  to  parallel 
i  its  power  and  artistry. 

DNDON  SUNDAY 
ILLUSTRATED: 

"There  is  no  doubt  about 
le  popular  success  of  'Enemies 
«  Women.'  Lionel  Barrymore 
i  magnificent.  Alma  Rubens  is 
bautiful,  and  the  whole  film 
i  a  gorgeous  spectacle." 


PRINCE  SERGE  OBOLENSKI: 

(A  sufferer  from  the  overthrow  of  the  Czar's 
government). 

"It  is  a  marvelous  picture.  Of 
course,  it  made  a  special  appeal 
to  me.  In  the  film  one  never 
loses  the  thread  of  the  beautiful 
love  story." 

LORD  LOUGHBOROUGH: 

"It  is  one  of  the  finest  pictures 
I  have  ever  seen.  It  is  better 
than  'The  Four  Horsemen.'  I 
felt  that  I  was  back  in  Monte 
Carlo  as  I  gazed  on  the  scene 
inside  the  Casino.  I  seemed  to 
know  two  of  the  croupiers." 

SIR  MATTHEW  WILSON: 

"It  was  the  finest  fencing 
scene  ever  filmed.  It  gave  me  a 
real  thrill.    It  is  a  great  picture." 

LADY  ISLINGTON: 

"Tt  is  a  perfectly  wonderful 
and  beautiful  story.  The  pro- 
ducers have  done  a  most  admir- 
able work.  I  hope  to  see  this 
picture  again  and  again.  Lionel 
Barrymore  and  Alma  Rubens,  in 
fact  the  whole  cast,  are  splendid." 


LADY  EDWARD  GRIGG: 

"It  is  splendid,  and  so  absorb- 
ing I  did  not  want  to  miss  a 
scene.  I  have  never  seen  a  more 
beautiful  picture.  It  is  an  artistic 
production." 

COUNTESS  OF  ROSSLYN: 

"Whoever  is  responsible  for 
producing  this  picture  in  London 
is  entitled  to  the  gratitude  of  the 
British  public.  It  is  a  master- 
piece." 

LADY  ABDY: 

"I  was  unable  to  take  my  eyes 
from  the  screen  a  single  mo- 
ment." 

SIR  FRANCIS  TOWLE: 

"The  duel  stirred  my  blood.  I 
must  see  it  again." 

LADY  WILSON: 

"It  was  the  most  beautiful  and 
most  appealing  picture  I  ever 
saw.  It  teaches  a  lesson  that  will 
be  of  great  service  to  mankind. 
It  is  a  most  exquisite  produc- 
tion." 


of  WOMEN 

Directed  by  Alan  Crosland 
Scenario  by  John  Lynch 
Settings  by  Joseph  Urban 
Distributed  by  Goldywn-Cosmopolitan 


BRANDON  TYNAN 
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BACKED  BY  A.  M.ILLION 

ROOSTERS 

Whitman  Bennett  prcsenis 

LOYAL  LIVES 

(by  CHARLES  G.  RICH  and  DOROTHY  FARNUM. 

Cl  Smashing,  Crashing,  cMelodramaiic  %mance  of  the  POSTAL  SERVICE 


<T)  tree  led  by    CHARLES  G-IBLV^T 
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MARY  CARR. 

IN 

LOYAL.  UVES 

THE     GREATEST       EXPLOITATION  SMASH 
IN     MOTION     PICTURE  HISTORY 

"Whitman  Bennett  Jbresenis 

LOYAL  LIVES 

With  BRANDON  TYNAN  «nd  MARY  CARJR 
FAIRE   BINNEY,     WILLIAM     COLLIER.  JEU 

(Directed  by  CHARLES  GIBLYN  (Released  by   VI T  AOBAPH 


WILLIAM  COLLIER  JR. 

IN 
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10  Out  of  665! 

Out  of  665  reviews  listed  in  the  Fifth 
General  Index  of  "Screen  Opinions," 
just  10  pictures  were  awarded  the  "AA" 
rating. 

In  other  words,  "The  Mark  of  the 
Beast"  finds  itself,  by  absolutely  impar- 
tial critical  opinion,  in  the  same  class 
with  "Tol'able  David,"  "Orphans  of  the 
Storm,"  "Disraeli,"  "When  Knighthood 
Was  in  Flower"  and  half  a  dozen  other 
tried,  tested  and  established  box  office 
money-makers. 

You  cannot  go  wrong  with  "AA" 
ductions!  They  are  the  best 
getters  you  can  book — and  here  is  one 
that  makes  its  appearance  as  a  summer 
release,  just  when  your  box-office  needs 
a  stimulant! 


Thomas  Dixon 

author*  of 
"Birth  of  a  JVation" 

Presents 


pro- 
money- 


MARK  of 
BEAST 


WITH  AN  ALL  STAR  CAST 
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REFERRED  PICTURES  enters  its  second  year  with  a  splendid 
record  behind  it.  Eight  pictures  have  been  released — every- 
one of  genuine  box  office  value. 

^Preferred  Pictures  are  directed  by  Gasnier,  Tom  Forman  and 
Victor  L.  Schertzinger — men  of  long  experience  and  established  repu- 
tation. The  scenario  department  includes  Waldemar  Young,  Olga 
Printzlau,  Eve  Unsell  and  Larry  Evans. 

In  the  casts  of  Preferred  Pictures  appear  such  actors  as 


Kenneth  Harlan 
Ethel  Shannon 
Gaston  Glass 
Colleen  Moore 
Barbara  LaMarr 
Florence  Vidor 
Lon  Chaney 
Madge  Bellamy 
Claire  Windsor 
Raymond  Hatton 
House  Peters 


Ruth  Clifford 
Stuart  Holmes 
Walter  Long 
Russell  Simpson 
Truly  Shattuck 
Estelle  Taylor 
Lloyd  Hughes 
Zasu  Pitts 
Josef  Swickard 
Myrtle  Stedman 
David  Butler 


Tom  Santschi 
Rosemary  Theby 
Edith  Roberts 
Harrison  Ford 
Vola  Vale 
Edith  Yorke 
Miss  Dupont 
Frankie  Lee 
Joseph  Dowling 
Craufurd  Kent 
William  Norris 


The  record  of  the  first  eight  Preferred  Pictures,  produced  under  the 
supervision  of  B.  P.  Schulberg,  guarantees  the  quality  of  the  fifteen  that 
are  to  be  released  next  season. 

The  first  eight  included  "Rich  Men's  Wives,"  "Poor  Men's  Wives," 
"Daughters  of  the  Rich"  and  "The  Girl  Who  Came  Back"— four  of  the 
outstanding  box-office  successes  of  the  year. 

"Shadows"  and  'The  Hero"  have  been  selected  by  Robert  E.  Sherwood, 
Life's  famous  critic,  as  two  of  the  fifteen  best  pictures  of  the  year.  "Are 
You  a  Failure?"  and  "Thorns  and  Orange  Blossoms"  are  rated  high 
by  exhibitors  everywhere. 


Preferred   Pictures  —  Rationally  oAdvertised 

HE  PREFERRED  FIFTEEN  will  be  backed  by  a  campaign  of 
National  Advertising  that  will  have  a  monthly  circulation  of  more 
than  three  and  one-half  million  copies  or — on  conservative  estimate — 
fifteen  million  readers. 

The  campaign  will  be  placed  in  such  magazines  as  The  Saturday  Evening 
Post,  Photoplay  Magazine,  Motion  Picture  Magazine,  Motion  Picture 
Classic  and  Picture-Play  Magazine. 

The  advertising  copy  will  have  an  unusual  slant,  in  that  it  will  help  the 
small  town  exhibitor,  playing  long  after  release  date,  as  well  as  the  first 
run  exhibitor. 

The  first  gun  of  this  national  campaign  will  be  fired  with  a  full  page  in 
The  Saturday  Evening  Post  early  in  August. 


PREFERRED    PICTURES  CORPORATION 

Al  Lichtman,  President 


E   F  E 


ED  PICTURES 


THE 


THEY  stormed  the  doors  for  two 
years  in  New  York  and  for  one 
year  in  Chicago  when  Frank  Craven 
played  his  story  of  the  troubles  of 
a  bride  and  groom.  Winchell  Smith 
staged  the  play,  which  was  pro- 
duced by  John  Golden  and  it  is  still 
running  throughout  the  country. 

Preferred  paid  $100,000  for  the 
motion  picture  rights,  taking  the 


T  YEAR 


play  from  bidders  representing 
nearly  every  other  important  pro- 
ducing company. 

It  is  a  story  of  the  troubles, 
comic  and  tragic,  that  confront  the 
newly  married.  The  wife  unwit- 
tingly spoils  a  big  business  deal  for 
her  husband  and  then  there  is  much 
to  pay. 

Keep  your  eye  on  this  one. 


APRIL  SHOWER 


"TT'S  raining  violets"  in  the  lives  of  Kenneth  Harlan  and  Colleen 
Moore  in  this  picture — a  delightful  love  story  of  Irish  optimism 
in  the  tenements.  There's  a  society  lady  who  causes  trouble  and  fun, 
and  you'll  cry  a  little  when  you  see  a  poor  little  girl  take  the  wrong 
way  to  get  pretty  clothes. 

A  charming  story  for  the  whole  family,  directed  by  Tom  Forman 
and  written  by  Hope  Loring  and  Louis  D.  Lighton,  who  wrote  in  a 
prize  fight  that  will  give  you  a  surprise. 

Ruth  Clifford,  Myrtle  Vane,  Priscilla  Bonner,  Ralph  Faulkner  and 
Kid  McCoy  complete  the  cast. 


THE  TRIFLERS 

rflHIS  Frederick  Orin  Bartlett  novel  is  about  a  beautiful  girl  who 
A  tried  to  see  the  world,  independent  of  men.  She  finds  it  can't 
be  done  and  finally  marries  an  old  friend,  just  because  it  seems  to  be 
the  convenient  thing  to  do.  It  is  a  wedding  in  name  only  and  many 
are  the  complications  that  follow  when  the  husband,  who  really  loves 
her,  tries  to  make  his  wife  fall  in  love  with  him. 

Most  of  the  action  takes  place  in  Paris,  and  the  production  will  be 
lavishly  staged  and  gowned. 


WHEN  A  WOMAN  REACHES  FORT¥C|i 


A  STORY  of  wide  appeal  about  a  young  wife  who  decided  to  have  her 
fling  while  the  flinging  was  good.    Her  husband,  disgusted,  tried  a 
flirtation  with  another  woman. 

Then  the  wife,  growing  older,  found  that  what  she  wanted  more  than 
anything  else  in  the  world  was  the  love  of  her  husband,  which  she 
had  lost. 

A  human  document,  this  story  of  how  she  won  her  husband  back 
again.   It  was  written  by  Royal  A.  Baker. 


/*,    '*-4   ...lij-  ■/ 


FAINT  PERFUME 


r^ONA  GALE'S  "best  seller"  will  be  produced  as  a  play  in  New  York  this  fall 
and  the  Preferred  Picture  will  be  based  upon  the  novel  and  upon  the  play. 

The  author  of  "Miss  Lulu  Bett"  has  told  a  story  that  is  made  of  ideal  material 
for  motion  pictures — a  small  town  tale  about  a  family  such  as  everybody  knows, 
a  family  that  is  good  humored,  narrow,  lovable  yet  irritating,  generous  in  some 
things,  penurious  in  others. 

Into  this  family  comes  a  girl  who  thinks  she  is  a  little  too  good  for  ordinary 
folks  and  it  is  her  story  that  makes  the  plot  worth  while. 


PREFE 


ED    PICTURES  CORPORATION 
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M  A  Y"  T  I  M  E 


WHEN  a  play  runs  for  six  years  and 
keeps  on  running  it  must  have 
universal  appeal.  Rida  Johnson 
Young's  story-with-music  opened  in 
New  York  in  1917  and  continues  play- 
ing through  the  country.  The  "Sweet- 
heart" song  is  still  a  favorite. 

Gasnier  has  cast  Gaston  Glass,  Ethel 
Shannon  and  William  Norris  (who 
played  in  the  original  company),  and 
more  names  will  be  added. 


It  is  a  story  beginning  with  lovers  of 
years  ago  who  bury  a  jewel  case  at 
the  foot  of  a  blossoming  apple  tree. 
How  that  jewel  case  solves  the  plot, 
when  the  descendants  of  those  lovers 
are  entangled  in  a  "chorus  girl-stolen 
diamonds"  plot,  is  one  of  the  most 
absorbing  stories  ever  written.  Olga 
Printzlau  has  done  a  mighty  good 
scenario. 


POISONED  PARADISE 

J30BERT  W.  SERVICE  is  best  known  for  his  poems  of  the  Yukon, 

but  recently  he  has  been  writing  novels,  at  his  summer  home  in 
Monte  Carlo. 

"Poisoned  Paradise"  is  a  story  of  Monte  Carlo,  which  he  knows  better 
than  any  other  writing  man.  It's  a  stirring  romance  of  the  greatest  of 
gambling  resorts,  a  story  of  love  and  roulette  that  is  well  worth  while. 


THE  VIRGINIAN 

THE  "underground"  brings  from  Hollywood  the  news  that  this  pro- 
duction is  going  to  "make"  Kenneth  Harlan.  Owen  Wister's  story 
was  played  on  the  stage  for  years  by  Dustin  Farnum  and  William  S. 
Hart.   The  novel  is  as  standard  a  work  as  "Huckleberry  Finn." 

Tom  Forman  is  making  the  picture  of  a  lifetime.  His  cast  includes 
Florence  Vidor,  Russell  Simpson,  Pat  O'Malley,  Raymond  Hatton, 
Milton  Ross,  Sam  Allen,  Bertram  Hadley  and  John  Steppling.  Hope 
Loring  and  Louis  D.  Lighton  adapted  the  story. 

The  spirit  of  the  cow  country  with  comedy,  pathos  and  thrills,  is  in 
"The  Virginian."   It's  bound  to  be  one  of  the  big  pictures  of  the  year. 


MOTHERS  -  IN  -  LAW 

A MOTHER-IN-LAW  is  just  a  mother,  with  another  child  to  love."  Country 
pathos  and  loyalty  contrasted  with  city  jazz'  and  a  forgetfulness  of  marriage 
vows.  Smiles  and  tears  in  a  Gasnier  production  that  compares  favorably  with 
"Over  the  Hill." 

Gaston  Glass,  Ruth  Clifford,  Edith  Yorke,  Josef  Swickard,  Craufurd  Kent,  Vola 
Vale  and  a  marvelous  baby  make  up  a  cast  of  great  strength.  A  tale  of  strong  box 
office  value  adapted  by  Olga  Printzlau  from  a  story  by  Frank  Dazey  and  Agnes 
Christine  Johnston,  authors  of  "Poor  Men's  Wives"  and  "Rich  Men's  Wives." 


THE  BREATH  OF  SCANDAL 

T^DWIN  BALMER'S  novel  first  ran  as  a  serial  in  the  Cosmopolitan  Magazine 
and  later  was  published  as  a  book. 

The  story  is  built  around  the  scandal  that  follows  a  beautiful  young  girl  who 
learns  that  her  father  has  been  making  secret  visits  to  a  notorious  woman. 

There  is  a  shooting  scrape,  her  father  is  wounded  and  found  in  the  woman's 
apartments  and  the  breath  of  scandal  begins  to  sear  the  daughter. 

An  absorbing  drama,  presenting  the  big  problem  that  faces  a  girl  who 
learns  that  her  father  is  not  all  he  should  be. 


THE  BREATH 
OF  SCANDAL 


Al        Lichtman,  President 


PREFERRED  PICTURES 

 Produced  by  B.  P.  Schulberg  


THE 

IT  is  hardly  necessary  to  say  any- 
thing about  the  strength  of  this 
Belasco  play,  written  by  Winchell 
Smith  and  Victor  Mapes.  It  ran  two 
seasons  in  New  York  and  three  com- 
panies played  it  for  years  on  the  road. 
It  is  one  of  the  most  expensive  stories 
on  the  Preferred  list. 

It  is  a  love  story  sprinkled  with 
good  human  comedy,  about  a  doctor 
who  tried  to  marry  off  a  girl.  The 


BOOMER 


ANG 

boomerang  was  the  girl,  who  came 
back  and  married  the  doctor! 

Victor  Schertzinger  has  just  come 
back  to  Preferred,  after  being  loaned 
to  make  one  Jackie  Coogan  picture, 
and  he  is  planning  to  put  all  his  ex- 
perience gained  in  directing  sixteen 
Charles  Ray  productions,  into  making 
"The  Boomerang"  an  intensely  human 
picture. 


THE 


ION  OF  ACHING  HEART! 


"rpHE  beautiful  belle  of  the  ball"  whose  diamonds  were  the  envy  of  all  the 
other  girls,  is  the  heroine  of  this  story,  which  has  a  theme  based  on  the 
old  ballad. 

The  secret  of  how  she  got  those  luxuries  and  the  simple  story  of  the  young 
man  who  loved  her,  not  knowing  her  past  life,  makes  one  of  the  best  box-office 
stories  on  the  Preferred  list. 

Everybody  knows  the  song  and  the  picture  will  be  as  popular  as  the  ballad. 


WHITE  MAN 


GEORGE  AGNEW  CHAMBERLAIN'S  novel  has  created  wide  dis- 
cussion and  the  Preferred  Picture  version  will  do  the  same. 
About  to  be  married  to  a  man  she  does  not  love,  a  young  girl  decides, 
on  her  wedding  eve,  that  she  will  have  one  wild  night.    She  asks  a  young 
aviator  to  take  her  on  a  ride. 

In  the  air  she  finds  that  the  aviator  is  carrying  her  away.  In  spite 
of  her  appeals,  he  refuses  to  turn  back.  She  takes  off  a  slipper  and  a 
silk  stocking  and,  desperate,  tries  to  strangle  him  with  the  stocking. 

The  airplane  takes  a  tumble  and  she  finds  herself  isolated  with  the 
man  in  the  wilderness. 

There's  a  beginning  for  you!  And  the  way  it  all  comes  out  will  keep 
you  thrilled. 


THE  BROKEN  WING 

KENNETH  HARLAN  is  the  young  aviator  who  crashes  into 
a  Mexican  house  and  loses  his  memory.  He  marries  Miriam 
Cooper — and  then  his  wife  turns  up.  Walter  Long  is  an  en- 
gaging Mexican  bandit  and  Edwin  J.  Brady  helps  in  the  comedy 
scenes.   Miss  Dupont  and  Richard  Tucker  play  with  distinction. 

What  a  great  picture  this  is! 

Tom  Forman's  direction  is  excellent  and  the  airplane  is  used 
for  two  unusual  thrills.  The  play,  by  Paul  Dickey  and  Charles 
W.  Goddard,  ran  for  nearly  a  year  on  Broadway,  is  now  going 
big  in  England  and  is  still  touring  America. 


You'll  do  smashing  business  with  this  one. 


MY  LADY' 


EDWARD  LOCKE,  author  of  "The 
Climax"  and  "The  Case  of 
Becky,"  has  here  a  story  of  gossip.  A 
great  box  office  title  and  a  story  of 
wide  appeal  is  this  tale  of  whisperings 
and  intrigue. 

Prize  contests  will  be  conducted  for 
the  best  ten  word  caption  for  the  pic- 


ture shown  herewith— "My 
Lips;  what  do  they  say?" 


Lady's 


It  is  a  fresh,  new  plot  of  people  you 
all  know,  with  a  surprising  twist.  The 
case  will  be  a  Preferred  one  and  the 
production  will  be  one  of  the  most  not- 
able of  the  Preferred  Fifteen. 


PREFERRED    PICTURES  CORPORATION 

c^lL    LICHTMAN,  PRESIDENT   


so— 

■ 


A  drama  that  will  thrill  you  by  its  sheer  emotional  power, — that's 
"Stormy  Seas." 

Imagine  a  girl  stranded  on  a  flame-swept  ship  while  two  lovers  race 
to  her  relief.  A  spectacular  drama  of  storm-swept  seas  and  storm-tossed  souls. 

An  actual  shipwreck,  a  terrific  storm  at  sea,  a  desperate  fight  in 
the  stoke-hole  of  a  liner,  a  startling  S.  O.  S.  call  for  help,  a  spine-ting 
ling  fire  aboard  a  real  vessel,  a  plunging,  straining  race  with  dis- 
aster, a  dangerous,  last-minute  rescue; — these  are  but  a  few  of 
the  thrills  which  make  "Stormy  Seas"  a  winner. 

Add  to  this  speedy  action  a  suspenseful  romance 
and  a  daring  climax  and  you  have  a  rousing  box-office 
melodrama. 


From  a  Story  by 

Anthony  w.  Donaldson 


Directed  by 
J.  P.  Mc  GO  WAN 


Produced  6y 
QWTfNENTAL  PRODUCTIONS,,, 


PRESENTED  BY 

ASSOCIATED  EXHIBITORS 

ARTHUR    S.    KANE  -  president 


Sidney  GARRerr 


Physical  Distributors 

Pat  hi!  JxcHAtiCE 
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The  HERALD'S  best —  and  only  neces- 
sary— argument  for  the  interest  and  co- 
operation of  the  motion  picture  industry 
is  the  publication  itself. 

Compare  the  HERALD,  department  by 
department  and  page  by  page,  with  its 
contemporaries  and  you  will  realize  the 
reasons  for  its  phenomenal  progress. 

You  will  also  realize  that  the  HERALD 
has  become  the  editorial  standard  of  the 
field,  with  each  of  its  contemporaries 
seeking  to  immitate  its  unique  style, 
make-up  and  contents. 
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hristie  Comedies 

A  Valuable  Asset  to  the 

Well-Balanced  Summer  Program 


THE  WOODS 


—  made  in  the  great  redwood  forests,  with 
Neal  Burns  and  Vera  Steadman;  and  such 
other  current  Christie  Comedies  as  "Plumb 
Crazy",  "Roll  Along "  (the  first  comedy  in 
black  face),  and  "Winter  Has  Came"  can 
all  be  counted  on  as  sure-fire  laugh*hits  in 
any  warm-weather  show* 


NATIONALLY 
ADVERTISED 


"THE  SPICE  OF  THE  PROGRAM" 


EDUCATIONAL  FILM 
EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 


Jin  Attraction  Out-of-  the-  Ordinary 


1  M.  P.  World  June  23rd.  \ 


This  is  mighty 
pleasant  reading 
for  the  man  who 
isn't  running  his 
theatre  on  a  hit- 
or-miss  plan. 

Ff  too  busy  to  read 
the  entire  review, 
by  all  means  read  the 
first  paragraph*  and 
the  last. 

Marked  by  arrows 
for  your  convenience. 


Children  of  Dust 


Frank  Borzage  Production  for  First  National 
With  Fine  Cast  Is  Decidedly  Appealing 
Reviewed  by  Mary  Kelly 

In  its  conception  and  in  its  execution, 
"Children  of  Dust"  is  an  attraction  out 
of  the  ordinary  Frank  Borzage  has  pro- 
vided First  National  with  an  offering  of  de- 
cided appeal,  charmingly  free  from  the  com- 
monplace Its  warmth  and  idealism  com- 
bine to  leave  an  impression  of  sympathy  and 
wholesomeness  well  worth  while  achieving. 

A  simple  human  story  is  told  without  ma- 
terial elaborateness.  The  appeal  lies  in  a 
fundamental  understanding  of  the  fineness 
of  human  character,  and  in  an  entertaining 
manner  of  treatment  The  humor  is  frequent 
and  unstereotyped  There  are  many  delight- 
ful scenes  in  which  the  director  has  made 
use  of  comedy  values  that  greatly  enrich 
the  picture 

His  handling  of  the  children  is  especially 
skillful  Almost  half  of  the  picture  shows 
the  childhood  experiences  of  the  girl  and 
her  two  sweethearts,  who  are  the  main  fig- 
ures in  the  drama  later  on.  The  sincerity 
and  naturalness  of  their  work  is  splendid 
Frankie  Lee  is  the  outstanding  figure  of  the 
picture  He  seems  to  have  sensed  the  mo- 
tive of  the  author  and  compels  unreserved 
interest  for  his  manner  of  expression.  The 
selection  of  the  three  types  in  view  of  those 
who  play  them  as  grown-ups  shows  fine 
judgment 

Gramercy  Park  has  been  chosen  as  the 
seat  of  all  the  main  events  in  the  story 
This  is  an  interesting  site  for  the  action 
and  helps  to  concentrate  attention  on  the 
theme  rather  than  spectacular  values  Those 
who  have  been  demanding  better  stories  and 
less  pomp  and  display  will  appreciate  this 
feature  There  is  nothing  in  the  entire  pic- 
ture to  detract  from  its  use  on  a  Sunday  bill. 

The  caretaker  of  the  Park,  as  played  by 
Bert  Woodruff,  is  a  picturesque,  whimsical 
character,  who  gets  the  sympathies  and  con- 
tributes several  highly  amusing  scenes.  His 
devotion  to  the  tiny  Terwilliger  is  the  back- 
ground for  an  affecting  love  story  between 
the  orphan  boy  and  the  little  girl,  who  lives 
in  one  of  the  stately  homes  in  the  Square 
This  part,  introduced  by  Frankie  Lee,  is 
continued  by  Johnnie  Walker  without  losing 
any  of  its  appeal  Pauline  Garon  plays  the 
girl  grown-up  and  Lloyd  Hughes  the  man 
whom  her  family  has  chosen  as  her  mate. 
The  performances  of  all,  including  a  bit  by 
George  Nichols,-  are  excellent  The  picture 
is  one  that  gets  under  the  skin  and  is  des- 
tined for  popularity  in  first-class  houses, 
especially  among  those  who  appreciate  mdi- 
idualitv. 


And  still  there  are 
those  who  claim 
that  "all  the  good 
things  are  held 
over  for  fall  re- 
lease." 

Grab  this — as  known 
value — today. 

Then  consult  the  First 
National  schedule  for 
the  entire  summer. 

And  smile! 
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Arthur  H.Jacobs  presents 

A  Frank  Borzage  Production  _ 

CHildrenpf  Dust" 

*        Johnny  Walker,  Pauline  Gai'on,  Lloyd  Hughes. 


eet  the  whole 
world  worships- 

—  famous  feet  —  they 
patter  in  the  studios 
of  old  Montmartre- 
they  dance  when  her  . 
heart  dances  —  they 
flash  through  romance 
undying. 
cyortune  follows 
the  -footsteps  of 
Andree  Lafayette— as 

trilby 


! 

ffist  National  accepts 
^Motion  Picture  | 

-accorded  by  the  exhibitor 
the  absolute  supremacy  of 
in  every  field  *  Study  this 
stars,  producers ,  directors, 


BLACK  OXEN" 

(jertrude  tfthtrtoris 
startling  story  of  rejuvenation 

"  FLAMING  YOUTH" 

Earner  Jabian's  society  expose 
starring  Colleen  flioore 

*PONJ OLA" 

by  Cynthia  Stockley-" 
her  greatest  since  "J'oppy" 

"THE   SEA  HAWK" 

by  ffiapkael  Sabatini  * 

LORD  OF  THUNDERGATE  " 

by  Sidney aHerschel  (Small 

"THE  HUNTRESS 

by  cMulbert  {footHer 
Starring  Colleen  Moore  — 

"THE  SWAMP  ANGEL  " 

iy  Ulitkard  (ohkcII 


Big  Time  Specials 
For  Early  Release 

Norma  Talmadge  in 

"Ashes  of  Vengeance" 

Not  only  Norma's  greatest,  but  the  production  tha 
shows  the  world  the  ultimate  in  screen  magnificence 
The  Wonder-Picture,  directed  by  Frank  Lloyd. 


Constance  Talmadge 

in  "Dulcy" 

The  nation-wide  laughing  hit  due  for  another  ". 
Is  West"  reception!  "The  Dangerous  Maid" 
"Madame  Pompadour"  to  follow. 


Richard  Barthelmess 

"The  Fighting  Blade" 

A  John  S.  Robertson  Production 


Leadership  of  the 


gndustrifL-j 

of  America  and  based  on 
the  new  season's  product 
list  of  unbeatables  among 
stage  successes  "best  sellers'! 

They'll  Make  New 
Records  Everywhere 

Samuel  Goldwyn  Presents 

George  Fitzmaurice's 

production  of  Hall  Caine's  immortal 
romance 

"The  Eternal  City" 


Enacted  amid  the  scenic  splendors  of  Rome  with 
Barbara  La  Marr,  Lionel  Barrymore,  Bert  Lytell, 
Richard  Bennett  and  Montague  Love  as  stars. 

Of  all  the  box-office  sensations  George  Fitzmaurice 
has  provided,  there  is  none  to  equal  "The  Eternal 
City." 


This  beats  "The  Dangerous  Age" 
John  M.  Stahl's  Latest 

"The  Wanters" 

It's  What  Everybody  Wants^  0 


FIRST    NATIONAL  ¥ 


leaders  in  Stage  Successes 

%,THE  BIRD  OF  PARADISE " 

produced  by  JZichard  Irhlton  dully 

"ANNA  CHRISTIE" 

€ugiM  O'Jfrillt  dramatic  sensation 
Produced  by7kos'Ji']nce* 

"POTASH  and  PERIMUTTER  " 

produced  by  Samuel  (joidwyx  starring 
Barney  derhard  ,Jlex- Carr  &r\>era.  gordon 

*THE  BAD  MAN" 

Produced  by  &dwin  [artwe, 
starring  Jiolbrook  i&Unn 

"SECRETS " 

Ufie  reigning  ^Broadway  kit  * 
3  vna.gn,ifictH,t  vehicle  J6r yfor>%a.Jaimadye 

*WHY  MEN  LEAVE  HOME" 

CAvery  cHopwood's  greatest 
as  a  John  brl-  StakI  Production 

HER  TEMPORARY  HUSBAND' 
LILIES    OF  THE  FIELD " 


mm 


(Who  says  so  ? 

THE  CRITICS 


:\^,v,  too 


U  «ot^ng„  tends 


t\cs 


\tW 


leai  s 

On, 


Sa*  •tto«»; 


Tori 


rot* 


e\n?  ^e\\ev 


t*ele, 


to  v 


Mt 


real 


rSet 


■inn  g. 


(he 
•Ueri 


,h(,'p 


roar 


dm 


"erf, 


on(jf. 


go  to 
nil] 


»8  w 

rand 


p  unt 


and  i 


Do»7  M'»?  It,  It'*  Great!  

tear 
St; 

K< 


¥  you 


of 

wish.. 


,   »•  »  ureat :  

trrSt^T^ru0^omra^aa^,oIfP  s^^rreyeS  8p'an* 


OWd, 


.  *  .  this  wee*. 


4  l»f 


do 


is 


ch  baa 
d  a>»rv 


.lv 


esn't 


»  tee**1  «»*<A8e 


.  <t*A 


a«  fOi 


'eas 


P  Cf 


iVf, 


»t 


3*1 


The 


tfE  e^«0» 


t  »\G* 


fc  'Uovjni  ""^  io  i'"   's  to—   


Presented  by 
D /reef /'on  by 

OVUliam 
Jieaudine 


(As 

\ 


Foreign  Rights  Controlled  by  V. 
Associated  First  National  Pictures  IncJ 
383  Madison  Avenue,  Newark  f 


EXHIBITORS  HERALD 

The  Independent  Film  Trade  Paper 


Vol.  XVII 


July  14,  1923 


No.  3 


IN  THIS  ISSUE 

OF  SPECIAL  INTEREST 

An  Open  Letter  to  Sydney  S.  Cohen   23 

Digest  of  Fox  Production  Program  for  1923-24    51 

Woman  Exhibitor  Joins  "Herald  Only"  Club   77 

"Lower  Costs,"  an  Editorial  by  Martin  J.  Quigley   20 

"Human  Wreckage,"  a  Review  by  Martin  J.  Quigley   28 

"Merry  Go  Round,"  a  Review  by  J.  Ray  Murray   47 

NEWS  OF  THE  WEEK 

Exhibitor  Booking  Circuit  in  New  York  City  Will  Disband     21 

Another  Effort  Is  Under  Way  to  Censor  "Herald"   21 

Williams  Charges  Attempt  to  Injure  His  Enterprise   22 

Lichtman  Corporation  Changes  Name  to  Preferred   22 

Small  wood  Made  Head  of  Pyramid  Under  Reorganization   22 

Pathe  Scores  Distinct  Victory  in  Fight  on  New  York  Censors   24 

Harry  Davis  to  Add  Big  House  to  Chain  in  Pennsylvania   24 

30,000  in  Attendance  at  Opening  of  Coast  Exposition   25 

Paramount  Hearing  Will  Open  in  Atlanta  on  July  16   25 

Riesenfeld  Sees  Great  Progress  Ahead  in  European  Films   26 

Two  Eastern  State  Units  Endorse  Cohen's  Election     27 

Plans  Under  Way  to  Divide  Kansas  Into  League  Zones   27 

Rival  Leagues  Will  Work  Separately  to  Repeal  Tax   35 

Group  Plans  Novel  Film  Contest  as  Attendance  Stimulant   36 

PICTURES  OF  THE  WEEK 

Pictorial  Section  29 

Containing:  Douglas  Fairbanks  Jr.,  joins  Paramount  ....  Evelyn  Brent  signed  by 
Metro  ....  Eddie  Bonns  proclaims  himself  king  ....  Ten  tons  of  hands  built  for 
sphinx  set  in  Paramount  picture  ....  Arthur  S'.  Kane  signs  to  distribute  Charles  Ray- 
specials  ....  "Passion"  returns  to  New  York  Capitol  .  .  .  .  T.  Roy  Barnes  to  be 
featured  in  company  sponsored  by  Woman  ....  Mrs.  Wallace  Reid  inspects  fortune  in 
narcotics  ....  Society  enters  pictures. 
Camera  Review  of  Fox  Officials,  Players,  Directors,  Authors,  Scenarists  and  1923- 

24  Productions    51 

WRITTEN-BY-EXHIBITORS  DEPARTMENTS 

"What  the  Picture  Did  For  Me"   75 

Letters   From   Readers   74 

Money  Making   Ideas   36 

Theatre  Letters    38 

The  Funny  Side  of  Exhibition  

SERVICE  FEATURES 

The  Theatre,  a  department  of  practical  showmanship   37 

Reviews,  staff  appraisements  of  current  offerings   47 

Public  Rights  League,  a  department  of  public  relations   73 

Short  Subjects,  the  proposition  in  a  nutshell   45 

Theatre  Construction  and   Equipment   95 

Newspictures,  guide  to  contents  of  the  weekly  editions   45 

MISCELLANEOUS  DEPARTMENTS 

The  Week  in  New  York,  by  John  S.  Spargo   34 

Purely  Personal,  dealing  in  exhibitor  personalities   74 

With  the  Procession  in  Los  Angeles,  by  Harry  Hammond  Beall   49 

The  Film  Mart,  production  progress  and  distribution  news   71 

Chicago  Trade  Events,  by  J.  R.  M   97 

Retakes,  "a  little  humor  now  and  then,"  by  J.  R.  M   20 


fa 


I  ^flllllll 


20 


EXHIBITORS 


.MARTIN  J.  QUICLEY 
Publisher  £r  Editor 


Published  every  Wednesday  by  Martin  J. 
Quigley. 

Editorial  and  Executive  Offices:  407  Soutb 
Dearborn  street,  Chicago,  Illinois.  (Tele- 
phone: Harrison  9248-9249.) 

Member,  Audit  Bureau  of  Circulations. 

New  York  Office:  1476  Broadway.  (Tele- 
phone:   Bryant   1368   and   Bryant  6111.) 

Los  Angeles  Office:    Paramount  Theatre 
building:,  5528  Santa  Monica  Blvd. 
(Telephone  Hollywood  8520.) 

All  Editorial  and  Business  Correspondence 
should  be  addressed  to  the  Chicago  Offices. 

Subscription  Price :  United  States  and  Its 
Possessions,  Mexico  and  Cuba,  $3.00  a 
year;  Canada,  $4.60  a  year;  Foreign 
Countries  (Postpaid),  $6.00  a  year.  Single 
copy,  26  cents. 

Copyright  1923.    All  Bights  Reserved. 

Copyright  throughout  Great  Britain  and 
Colonies  under  the  provision  of  the  Copy- 
right act  of  1911. 


Vol.  XVII      July  14,  1923  No.  3 


Lower  Costs 

Business  generally — the  film  business 
and  every  other  business — is  turning  its 
thoughts  and  its  effort  toward  saving 
money,  eliminating  waste  and  leakage, 
as  a  necessary  means  toward  making 
money. 

Everywhere  throughout  American 
business  there  is  a  need  for  a  wiser  and 
a  more  economic  administration  of  the 
revenues  received. 

And  the  motion  picture  industry  is, 
of  course,  one  of  the  most  conspicuous 
examples  of  this,  not  because  there  is 
deliberate  waste  and  not  because  there 
are  not  good  brains  and  good  efforts 
being  devoted  to  the  job  of  saving 
money — but  chiefly  because  of  the  new 
and  intricate  nature  of  the  industry. 

It  is  to  the  direct  advantage  of  every 
branch  and  every  individual  identified 
with  the  motion  picture  industry  that 
the  mightiest  possible  effort  be  directed 
along  lines  of  more  economic,  more 
efficient  and  less  wasteful  financial  ad- 
ministration. 

No  one  will  deny  that  there  is  a  vast 
waste  involved  under  the  present 
scheme  and  method  of  distribution. 
But  seek  for  a  solution  of  this  problem 
and  about  the  only  suggestions  you  will 
get  will  be  those  involving  a  huge  pool- 
ing of  interests  and  the  creation  of  new 
and  elaborate  organizations.  Such 
things  will  come  but  they  cannot  be 
brought  about  immediately. 
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But  there  are  many  other  things 
which  can  be  done  and  which  should 
be  done  immediately.  Several  of  these 
affect  production. 

*  *  * 

During  the  coming  season  producers 
are  going  to  encounter  a  very  definite 
and  annoying  sales  resistance  due  to 
certain  wasteful  and  uneconomic  prac- 
tices that  have  been  going  on  during 
the  present  producing  season. 

Exhibitors  who  are  told  about  the 
great  cost  of  various  productions  are 
going  to  blame  and  not  compliment  the 
producers.  When  they  are  asked  to 
pay  prices  that  the  producer  knows  he 
must  receive,  they  are  going  to  ask  why 
producers  allowed  almost  everyone  con- 
cerned with  production,  from  carpenter 
to  star,  to  dictate  practically  what  he 
was  to  receive  for  his  efforts. 

The  ruthless  rivalry  that  has  char- 
acterized the  production  end  of  the 
business  practically  from  the  start 
must  be  turned  to  something  bordering 
at  least  on  rational  understanding  and 
cooperation.  Take,  for  instance,  the 
matter  of  the  simultaneous  production 
of  a  great  number  of  big  pictures,  all 
within  the  space  of  a  very  few  months 
last  Winter.  This  situation,  coupled 
with  the  demand  for  big  casts  of  well- 
known  players,  created  a  condition  in 
which  various  players  were  working  in 
two  or  three  pictures  at  a  time  and  for 
each  appearance  they  naturally  de- 
manded a  king's  ransom. 

*  *  * 

Except  in  the  case  of  timely  pictures 
- — and  these  are  very  few — it  makes 
little  difference  whether  a  particular 
picture  is  made  a  few  months  earlier 
or  a  few  months  later.  Why  cannot  the 
big  producers  schedule  at  least  their 
more  important  productions  in  such  a 
way  that  the  required  number  would  be 
made  over  the  entire  year  and  not  have 
the  production  concentrated  within  a 
few  months? 

And  it  is  not  only  the  actors  who 
make  unreasonable  demands  upon  pro- 
ducers when  production  is  at  its  sea- 
sonal height.  Everyone  connected  with 
production  and  especially  the  artizans 
— carpenters,  painters,  etc., — take  ad- 
vantage of  the  situation  which  the  pro- 
ducers permit  themselves  to  get  into. 

Here  is  a  plain,  obvious  case  where 
some  kind  of  an  arrangement  should  be 
worked  out  and  such  an  arrangement  is 
well-worth  a  great  deal  of  effort  to 
bring  it  about,  because  it  certainly 
would  result  in  a  great  saving. 
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A LOT  of  people  say  they  are  glad  that 
the  program  picture  is  passing  but 
they're  not  willing  to  pay  more  for  the 
"bigger  and  better"  product  that  is  to  take 
its  place. 

*  *  * 

If  someone  will  invent  a  way  to  make 
super  productions  at  program  film  prices, 
his  fortune  will  be  made. 

*  *  * 

We  know  of  at  least  seven  concerns  that 
will  pay  him  real  jack  for  his  idea. 

*  *  * 

There  was  a  slight  lull  in  production  ac- 
tivities this  week.  The  Fourth  of  July  was 
a  holiday. 

*  *  * 
Hurrah  for  the  Expo 

Outside  of  that  everything's  lovely.  The 
Big  Exposition  opened  in  California  with 
especially  made  weather,  and  although  we 
haven't  got  an  especially  engraved  invitation, 
we  understand  an  especially  designed  one  is 
being  made. 

*  *  * 
Good  Sports 

What  good  sports  these  boxers  are.  Jack 
Dempsey  only  wanted  $300,000  in  his  sock 
to  go  into  the  ring  to  spar  a  couple  of 
rounds  with  a  third-rater  named  Gibbons, 
who  gets  a  "cut"  of  10  per  cent,  if  there's 
that  much  in  the  till.  Shelby  is  rightly 
named — at  least  the  "shell"  part  of  it. 

*  *  * 

Speaking  of  Pests 

The  back-slapper  is  about  as  popular 
with  the  returned  vacationist  as  the  guy 
with  a  good  drink  of  likker  who  tells  you 
about  it  but  won't  split  with  you. 

*  *  * 

Folks  We  Like  to  Meet 

Harold  Lloyd  and  Mrs.  Lloyd  (Mildred 
Davis)  who  besides  being  good  scouts  don't 
object  to  giving  you  the  low  down  on  a  lot 
of  things  in  and  around  Hollywood.  An- 
other charming  visitor  was  Mrs.  Wallace 
Reid,  likewise  an  interesting  person  to  inter- 
view. 

*  *  * 

"Back  to  the  Bench" 

Bennie  Schulberg  says  film  actors  like  big 
league  baseball  players,  must  be  nursed 
along  like  young  bushers.  Yes,  and  a  lot 
of  'em  when  they  come  to  bat,  "fan." 

*  *  * 

Where  Does  He  Hide? 

I  wonder  who  it  is  that  "demands  the 
re-issue"  of  some  of  the  old  stuff  that  has 
been  on  the  shelf  for  a  year  or  two.  Must 
be  the  same  bloke  who  orders  all  of  these 
"by  request"  numbers  of  the  hotel  orches- 
tras. 

*  *  * 
Need  Something 

I'll  never  believe  that  monkey  gland 
stuff  until  they  try  it  on  one  of  our  ele- 
vator boys  and  find  it  works. 

Hope  It  Works 

I  see  they're  trying  out  that  new  drug, 
scopolamin,  for  the  purpose  of  making  ev- 
erybody tell  the  truth,  in  California.  That's 
a  good  place  to  test  it.  If  it  works  there 
they  can  gradually  work  East  and  finally 
eliminate  all  the  prevaricators  in  the  coun- 
try. But  they'd  better  get  up  a  large  quan- 
tity for  use  on  the  Coast  and  make  sure 
everybody — especially  those  real  estate 
agents — get  a  good  dose  of  it,  before  trying 
it  on  Chicago  or  New  York. 
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Exhibitor  Booking  Circuit  in 
New  York  City  Will  Disband 

Association  Is  Short  Lived — No  Further  Attempt  to 
Contract  for  Pictures  Will  Be  Made— Original 
Executives  No  Longer  Acting 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3. — The  Associated  Booking  Corporation,  which 
was  organized  in  New  York  last  December,  and  of  which  great  things  were 
expected,  has  practically  passed  out  of  the  picture.  While  no  official  of 
the  organization  would  be  quoted,  it  is  said  that  no  further  attempt  to 
book  pictures  will  be  made  and  that  within  the  next  few  days  the  elaborate 
offices  of  the  corporation  at  1650  Broadway,  will  be  for  let. 

Lee  Ochs,  was  the  prime  mover  in  the  formation  of  the  booking  cir- 
cuit, Lou  Blumenthal,  Leo  Brecher,  A.  H.  Schwartz  and  a  number  of  other 
New  York  exhibitors  being  associated  with  him  in  the  initial  movement. 

Contemplated  First  Runs  on  Many  Productions 

Before  making  their  plans  public  about  forty  theatre  owners,  controll- 
ing about  300  booking  days,  were  gathered  in  as  members.  The  first 
picture  booked  was  "Tess  of  the  Storm  Country,"  and  when  the  announce- 
ment of  the  deal  with  United  Artists  for  the  Mary  Pickford  picture  was 
made,  it  was  freely  predicted  by  the  A.  B.  C.  members  that  they  would 
have  no  difficulty  in  getting  first  runs  on  all  pictures  they  needed. 

Paul  Swift,  well  and  favorably  known     ganization  by  the  establishment  of  ex- 


as  one  of  the  best  men  of  the  Famous 
Players  organization,  was  engaged  to 
handle  the  business  of  the  A.  B.  C. 
Three  other  pictures  were  booked,  these 
being  "The  Ninety  and  Nine,"  Vitagraph 
picture;  "Suzanna,"  United  Artists;  and 
"A  Modern  Marriage,"  American  Releas- 
ing. The  latter  was  the  production  which 
heralded  the  return  of  Francis  X.  Bush- 
man and  Beverly  Bayne  to  the  screen. 

Things  Begin  to  Slip 

Then  something  seemed  to  slip  and  no 
more  pictures  were  secured.  The  original 
officers  of  the  corporation  resigned  and 
Hyman  Rachmil  was  elected  president  to 
succeed  Lee  Ochs.  A  new  board  of  di- 
rectors was  also  elected.  Recently  Paul 
Swift  resigned  to  go  with  the  Al  Licht- 
man  Corporation  and  since  then  the  A. 
B.  C.  seems  to  have  had  little  mission 
beyond  having  offices. 

Planned  Nation-Wide  Chain 

A  part  of  the  ambitious  plan  of  the  A. 
B.  C.  was  the  nationalizing  of  the  or- 


changes  in  twenty  cities  throughout  the 
country.  This  would  carry  with  it  the 
securing  of  members  in  each  of  the 
twenty  cities,  and  it  was  expected  by  the 
promoters  that  the  A.  B.  C.  would  be- 
come sufficiently  powerful  through  the 
vast  number  of  booking  days  thus  secured 
to  practically  dictate  to  the  producers  in 
the  matter  of  booking  pictures. 


Better  Theatres 
In  Next  Issue 

The  BETTER  THEATRES 
section  for  July  will  appear  in  the 
HERALD  next  week.    Coming  in 


Pastor  Stops  Open  Air 
Show  in  Front  of  Home 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y..  July  3.— The  vil- 
lage of  Schoharie,  N.  Y.,  is  up  in  arms 
these  days  over  an  injunction  which  Rev. 
Albert  V.  Patten,  pastor  of  the  Com- 
munity church  there,  has  secured  through 
the  courts,  to  prevent  open-air  moving 
pictures  in  front  of  the  parsonage.  The 
town  is  about  equally  divided  in  a  fight 
which  is  said  will  be  carried  to  a  finish. 

Five  or  six  years  ago  open  air  pictures 
and  block  dances  began  to  be  given  in 
Schoharie,  with  a  result  that  thousands 
of  visitors  were  attracted  there  each 
Thursday  night  during  the  summer.  The 
pastor  claims  that  the  crowds  have  become 
so  large  that  they  trespass  upon  the  par- 
sonage lawn. 


Another  Effort 
Is  Underway  to 
Censor  "Herald" 

Exhibitors  Herald,  which  has  success- 
fully resisted  any  efforts  on  the  part  of 
producers  and  distributors  to  establish  a 
censorship  over  what  it  shall  print  or  not 
print,  is  now  the  target  of  another  group 
which  would  like  to  blue  pencil  its  editorial 
and  news  columns. 

How  It  Is  Done 

The  first  indication  of  what  is  develop- 
ing was  the  broadcasting  by  Sydney  S. 
Cohen  of  a  statement  declaring  that  the 
Herald  distorted  its  news  report  of  ihe 
recent  Chicago  convention. 

Mr.  Cohen's  statement  and  an  open  letter 
to  him  from  Martin  J.  Quigley,  publisher 
and  editor  of  the  Herald,  appear  on  page 
23. 

The  second  development  was  the  passing 
of  a  resolution  by  the  Connecticut  M.  P  T. 
O.  A.  condemning  the  Herald  for  its  re- 
ports of  the  Chicago  convention.  Mr.  Cohen 
was  present  at  the  Connecticut  convention. 
Mr.  True,  retiring  president  of  the  Con- 
necticut league,  is  interested  with  Mr. 
Cohen  in  the  promotion  of  a  new  national 
distributing  system,  the  floating  of  which 
anticipates  the  sale  of  $5,000,000  worth  of 
stock  to  exhibitors. 

Should  Be  Interesting 

Exhibitors,  who  have  watched  the  ease 
with  which  certain  eastern  trade  papers 
have  been  manipulated  alternately  by  groups 
of  political  exhibitors  and  political  distribu- 
tors, will  probably  follow  the  progress  of 
this  most  recent  campaign  with  interest. 


Exhibitors  Take  Firm 
Stand  Against  Effort 
To  "Unionize"  Houses 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  July  3.— A 
committee,  composed  of  four  exhibitors, 
was  appointed  by  Adolph  Eisner,  presi- 
dent of  the  Kansas  City  Division  of  the 
M.  P.  T.  O.  A.  at  a  meeting  of  the  board 
of  directors  Tuesday,  to  meet  with  the 
Allied  Amusement  Union  in  Kansas  City 
in  an  effort  to  reach  an  agreement  per- 
taining to  the  union's  campaigr  to 
"unionize  all  Kansas  City  motion  picture 
theatres."  The  Allied  Amusement  Union 
consists  of  musicians,  operators,  stage 
hands  and  bill  posters. 

The  exhibitors,  according  to  Mr.  Eis- 
ner, refuse  to  be  dictated  to  in  the  em- 
ployment of  persons  connected  with  the 
theatres.  Unless  exhibitors  are  allowed 
to  employ  as  many  or  few  union  men,  re- 
gardless of  the  presence  of  non-union 
men,  there  will  be  a  deadlock  and  the 
exhibitors  will  employ  all  non-union 
men. 

The  committee  consists  of  J.  Means, 
Murray  theatre,  chairman;  H.  H.  Barrett, 
Colonial  theatre;  J.  T.  Wilson,  Bancroft 
theatre,  and  Archie  Josephson,  Victory 
theatre. 


Compiles  Censor  Book 

NEW  YORK,  July  3.  —  Richard 
Thomas,  producer-director,  who  is  here 
disposing  of  "The  Silent  Accuser"  and 
"Phantom  Justice,"  has  compiled  a  book- 
let which  contains  a  resume  of  all  the 
various  state  and  district  censorship 
laws.  It  will  be  printed  in  New  York 
as  "The  Blue  Book." 


me  miast  oi  tne  not  weatner  season 
when  every  exhibitor  is  interested 
in  means  and  ways  of  increasing 
attendance  the  July  Better  Theatres 
section  contains  some  mighty  timely 
and  valuable  suggestions.  There 
will  be  a  discussion  of  remodeling 
that  every  theatre  owner  will  read 
with  profit. 

The  HERALD  is  gratified  at  the 
hearty  exhibitor  response  and  inter- 
est in  its  Better  Theatres  Section. 
Each  succeeding  month  will  see  a 
better  department — one  that  will  be 
as  valuable  to  the  exhibitor  as  his 
daily  film.  You  are  invited  to  use 
the  many  services  afforded  by  this 
department  on  problems  pertaining 
to  the  physical  aspects  of  your 
theatre. 


Hollywood  Plant  Sold, 
According  to  Reports 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  3.— It  is  re- 
ported that  the  Hollywood  Studios  have 
been  sold  by  John  Jasper  to  a  syndicate 
made  up  of  William  Sistrom,  former  gen- 
eral manager  of  Cosmopolitan,  R.  V. 
Morrison  and  representatives  of  Standard 
Film  Laboratories.  The  latter  deny  the 
deal. 

The  purchase  price  is  said  to  be  $1,500,- 
000  and  $1,000,000  more  is  to  be  expended 
in  improvements.  There  are  five  separate 
production  units  at  the  studios. 
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Williams  Charges  Attempt 
To  Injure  His  Enterprises 

Says  He  Is  Firmly  Convinced  False  Reports  Are  Spread 
With  Malicious  and  Evil  Intent — 
Denies  Published  Stories 

That  there  is  a  deliberate  attempt  being  made  to  cause  ill  feeling 
against  him  and  discredit  his  new  enterprise  is  declared  in  a  letter  to  Mar- 
tin J.  Quigley,  publisher  and  editor  of  the  Herald,  by  J.  D.  Williams, 
former  general  manager  of  Associated  First  National  Pictures  and  now 
president  and  general  manager  of  Ritz  Carlton  Pictures. 

Cites  Series  of  Published  False  Reports 

Supporting  his  charges,  Mr.  Williams  points  to  a  series  of  false  reports 
which  have  been  published  in  a  trade  daily  and  a  vaudeville  paper. 

He  declares  that  he  is  "firmly  convinced  that  it  is  done  with  malicious 
and  evil  intent  and  absolutely  for  no  other  purpose  than  to  injure  me." 


His  letter  to  Mr.  Quigley  as  editor  of 
the  Herald  is  as  follows : 

Rumor  of  Lloyd  Contract 

"Several  issues  of  the  Film  Daily  have 
contained  rumors  and  report  to  the  effect 
that  I  have  Harold  Lloyd  under  contract 
or  am  connected  with  him  in  some  way.  In 
today's  (June  29)  issue,  there  is  a  denial 
from  Lloyd  regarding  this. 

"The  reporter  of  this  paper  called  me  on 
the  phone  yesterday  and  I  informed  him 
that  I  had  no  contract  with  Lloyd  and  that 
never  at  any  time  have  I  even  intimated, 
either  directly  or  indirectly,  to  anyone  that 
I  had  such  a  contract.  I  discussed  with 
Lloyd  several  times  the  matter  regarding 
future  contracts  after  the  expiration  of  the 
present  one  with  Pathe  and  his  talks  have 
always  been  very  favorable. 

"Yet  I  have  never  questioned  his  loyalty 
to  Pathe.  I  am  very  friendly  with  Lloyd 
and,  of  course,  it  goes  without  saying  that 
there  isn't  a  company  in  the  picture  busi- 
ness that  would  not  like  to  have  his  con- 
tract. The  same  thing  applies  to  Ritz-Carl- 
ton  Pictures. 

Vaudeville  Paper  Offends 

"These  false  reports  have  also  appeared 
in  another  vaudeville  paper  and  I  am  firmly 
convinced  that  it  is  done  with  malicious  or 
evil   intent,   and  absolutely   for   no  other 


purpose  than  to  injure  me.  It  is  because  I 
want  to  give  you  the  real  truth  of  these 
things  that  I  am  writing  you  this. 

"They  printed  another  statement  recently 
in  regard  to  my  first  picture,  to  the  effect 
that  it  would  be  a  very  small  production 
made  by  some  other  company.  Never,  at 
any  time,  have  I  made  any  announcement 
about  my  first  picture,  either  directly  or  in- 
directly, and  there  is  no  reason  whatsoever 
for  publishing  such  a  statement.  Yet,  they 
saw  fit  to  do  so.  It  is  certainly  time  now 
that  the  trade  papers  published  real  facts 
and  not  any  rumor  that  might  happen  to 
reach  them." 

Lichtman  Firm 
Changes  Name 
To  Preferred 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  3.— Announcement 
has  been  made  that  the  Al  Lichtman  Cor- 
poration and  Preferred  Pictures,  Inc., 
have  been  combined,  into  one  organiza- 
tion to  be  known  as  Preferred  Pictures 
Corporation.  Al  Lichtman  will  be  presi- 
dent and  J.  G.  Bachmann  treasurer. 

The  reorganization  will  not  affect  in 
any  way  the  duties  and  responsibilities 
of  B.  P.  Schulberg,  Mr.  Lichtman  and 
Mr.  Bachmann.  Mr.  Schulberg  will  con- 
tinue to  produce  all  Preferred  Pictures, 
which  will  be  distributed  under  the  same 
arrangements  as  were  consummated  by  Mr. 
Lichtman  in  organizing  the  Al  Lichtman 
Corporation. 

Mr.  Schulberg  will  be  in  complete 
charge  of  the  production  department,  at 
the  studio  at  3800  Mission  Road,  Los 
Angeles.  The  department  of  distribution, 
directed  by  Mr.  Lichtman,  has  offices  at 
1650  Broadway,  New  York  City.  The 
change  is  made,  it  is  said,  to  strengthen 
the  trade  mark  "Preferred  Pictures"  and 
to  clear  any  confusion  that  might  result 
from  the  use  of  two  names  for  one 
product. 


Smallwood  Made  Head 
Of  Pyramid  Pictures 
Under  Reorganization 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3— Announcement  is 
made  of  a  reorganization  of  Pyramid  Pic- 
tures, Inc.,  whereby  Walter  E.  Greene, 
president,  has  resigned  and  is  succeeded  by 
Arthur  N.  Smallwood.  Louis  J.  Rosett, 
vice-president,  has  also  left  the  Pyramid 


By  P.  J.  BURFORD 
(Princess  Theatre,  Doniphan,  Mo.) 

One  night  while  one  of  the  local 
churches  was  putting  on  the  show  in  or- 
der to  raise  some  funds  three  fellows 
came  to  the  show  using  all  their  change 
in  buying  tickets.  Owing  to  the  receipts 
being  less  than  anticipated  one  of  the 
brethren  decided  to  take  an  additional 
collection. 

He  made  the  announcement  that  the 
receipts  being  insufficient  to  liquidate  the 
indebtedness,  he  would  accept  a  free  will 
offering  and  requested  that  every  person 
in  the  theatre  make  a  small  donation  and 
asked  that  none  leave  the  building  until 
the  collection  had  been  taken. 

The  three  fellows  who  had  used  all 
their  money  to  buy  tickets,  and  who  did 
not  want  to  appear  short  were  in  quite 
a  dilemma  when  one  of  them  thought  of 
an  honorable  plan  to  be  relieved  of  their 
embarrassment.  He  fainted  and  the  other 
two  carried  him  out. 


By  M.  HILLYER 

(Pastime  theatre,  Reserve,  Kans.) 

There  has  been  a  picture  show  here 
for  about  three  years  and  the  fellow  I 
am  telling  about  has  attended  a  great 
many  of  them. 

A  few  weeks  ago  while  in  conversation 
with  several  people,  talk  wandered  onto 
the  subject  of  the  mechanical  workings 
of  the  motion  picture  and  the  projectors. 
The  fellow  explained  that  he  knew  and 
understood  all  about  how  the  things 
worked  but  "dinged  if  he  knew  how  they 
kept  all  them  big  pictures  up  in  that 
little  room  and  how  they  kept  from  git- 
tin'  them  mixed  up." 

At  another  time  a  small  boy  asked  me 
if  he  could  have  four  or  five  of  the  spools 
after  I  had  used  the  pictures  off  of  them. 
I  explained  to  him  that  the  reels  were 
used  again  but  I  could  plainly  see  by 
his  expression  that  he  thought  I  was 
"kidding"  him. 


company  and  is  replaced  by  Rudolph  Ber- 
ger.  Both  Mr.  Greene  and  Mr.  Rosett  have 
disposed  of  their  stock  holdings. 

Frederick  Gage  has  been  elected  treasurer 
and  will  also  act  as  business  manager'  of 
production. 

Pyramid's  productions  during  the  past 
season  included  "My  Old  Kentucky  Home", 
"Queen  of  the  Moulin  Rouge,"  "His  Wife's 
Husband",  "When  the  Desert  Calls",  and 
"What  Fools  Men  Are".  It  is  planned  to 
makcvpot  less  than  eight  productions  during 
the  coming  season. 


Exhibitor  Poem 
Lauds  Salesmen 

(Special  to  Exhibitors  Herald) 

Omaha,  Neb.,  July  3. — A  boquet 
for  a  film  salesman — from  an  ex- 
hibitor is  not  exactly  customary,  in 
fact,  it  is  rather  the  unusual,  but 
E.  L.  Alperson,  branch  manager  for 
Associated  First  National  in  this 
city,  has  just  received  one  in  the 
form  of  the  following  poem  from 
K.  C.  Kehrberg  of  the  Lyric  the- 
atre, Sheldon,  la.,  referring  to 
Salesman  L.  E.  Goldhammer.  It 
reads : 

Of  all  the  guys  I've  ever  seen 
First  National's  "Nickey"  takes  the  cake; 
This  boy  has  got  the  meanest  line — 
Ther'e  nothing  that  he  cannot  fake. 

This  guy  could  sell  you  reels  of  bunk 
When  most  guys  could  not  sell  a  thing; 
He'd  make  you  think  you'd  bought  some 
stuff; 

Of  salesmen  he  is  sure  the  king. 

You've  got  to  like  this  little  guy; 
He's  clever  and  his  words  do  fly; 
If  I  could  say  a  word  for  him 
I  sure  would  recommend  him  high. 

Naturally  Mr.  Goldhammer,  and 
Mr.  Alperson,  too,  for  that  matter, 
is  justly  proud  of  this  testimonial. 


July  14,  1923 
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An  Open  Letter 
to  Mr.  Sydney  S.  Cohen 


Cohen3 s 
Statement 


Appended  is  the  statement  broadcasted  by 
Svdney  S.  Cohen,  in  which  the  president 
of  the  M.  P.  T.  O.  A.  attacks  the  HER- 
ALD'S reports  of  the  Chicago  conven- 
tion. Martin  J.  Quigley,  in  the  adjoining 
columns,  replies  to  the  exhibitor  leader's 
charges. 


"The  statement  which  appeared  in  the 
current  issue  of  the  EXHIBITORS  HER- 
ALD, published  by  Martin  Quigley  of 
Chicago,  that  I  agreed  to  resign  the  pres- 
idency of  the  Motion  Picture  Theatre  Own- 
ers of  America  is  untrue  and  manufac- 
tured out  of  whole  cloth.  Whatever 
negotiations  or  arrangements  existed  re- 
garding the  withdrawal  of  my  name  as  a 
candidate  for  president  were  previous  to 
the  election  of  officers  in  the  Chicago  con- 
vention. The  voice  of  the  convention  a® 
expressed  through  the  delegates  attending 
it  has  determined  my  course. 

"The  persistency  with  which  Mr.  Quig- 
ley has  misrepresented  events  connected 
with  the  Chicago  convention  of  our  organ- 
ization, his  very  manifest  desire  to  create 
dissensions  in  our  ranks,  may  have  a  rea- 
son more  deep-seated  than  surface  mani- 
festations indicate.  If  the  reason  for  his 
animosity  toward  roe,  as  suggested  by  one 
of  his  closest  and  most  intimate  friends 
who  is  said  to  influence  much  of  what  ap- 
pears in  his  paper,  is  as  stated  by  him, 
then  it  is  unfortunate  that  a  man  of  his 
ability  and  opportunities  for  good  should 
waste  his  effort  on  such  destructive  work 
and  make  it  injure  the  interests  of  ex- 
hibitors everywhere. 

"I  treated  him  courteously  in  Chicago. 
He  spoke  at  the  convention  on  my  invita- 
tion and  if  he  had  that  feeling  against  me, 
I  am  advised  animates  him,  he  should  not 
have  accepted  an  introduction  at  my  hands. 

"Mr.  Quigley  is  wrong.  He  has  been 
misinformed  or  he  conceived  a  line  of  sug- 
gestion, which  is  not  true.  He  could  em- 
ploy his  time  more  constructively.  The 
present  is  no  time  for  any  display  of  bit- 
terness or  hale.  In  spite  of  his  open,  per- 
sonal antagonism,  however,  I  bear  him  no 
ill  will. 

"Our  time  now  is  being  taken  up  carry- 
ing into  effect  the  plans  formulated  at  the 
convention,  by  our  board  of  directors  since, 
in  working  constructively  for  the  benefit 
of  all  theatre  owners.  Our  program  is  an 
extensive  and  important  one.  It  contem- 
plates the  repeal  of  the  admission  and  seat 
taxes  and  in  the  next  session  of  congress, 
the  modification  of  the  copyright  laws  to 
set  aside  the  music  tax  and  protecting  the 
theatre  owner  against  national  censorship 
and  national  Sunday  closing  of  theatres, 
both  of  which  moves  are  proposed. 

"Since  our  convention,  from  all  psrts  o: 
the  country,  we  have  received  substantial 
encouragement  along  this  line,  and  this 
year  promises  to  be  the  most  productive 
in  real  benefits  to  the  exhibitors  of  any 
since  the  fonvj'tion  of  our  organization. 

"Our  organization  is  one  of  service  to 
all  the  theatre  owners  in  the  nation.  It 
was  formed  for  that  purpose,  has  been  con- 
ducted along  these  lines  with  unyielding 
persistency  for  over  three  years  and  will 
continue  in  that  course." 


July  3,  1923. 

Dear  Sydney: 

I  understand  that  for  political  purposes  you  feel  you  must  do  various 
things,  even  against  the  voice  of  your  better  instinct  and  finer  sentiments. 

In  this  category,  of  course,  comes  your  recent  statement  with  which 
you  endeavor  to  create  the  impression  that  the  HERALD  has  misrepre- 
sented facts  in  connection  with  the  recent  Chicago  convention  and  that  in 
the  course  it  is  following  it  "may  have  a  reason  more  deep-seated  than 
surface  manifestations  indicate." 

Ordinarily,  I  think,  you  like  to  tell  the  truth;  occasionally,  however, 
you  yield  to  the  other  course — usually  as  a  sacrifice  to  some  little  political 
god  you  are  nursing.  The  present  instance  is  one  in  which  you  have  de- 
flected from  what  you  know  to  be  the  truth. 

And  in  support  of  what  we  have  to  say  on  the  situation  we  have  the 
word  of  such  men  as  Blair  McElroy,  James  C.  Ritter,  Theodore  L.  Hays 
and  many  others  of  similar  character  and  standing.  However  unpleasant 
it  may  be  to  us,  we  are  compelled  to  thus  state  publicly  that  upon  the 
basis  of  experience  we  must,  when  your  word  disagrees  with  the  word  of 
such  men  as  these,  take  their  word  as  true  and  yours  as  false. 

It  is,  of  course,  the  usual  thing  for  you  to  charge  "plot,"  "subsidy"  and 
"conspiracy"  when  you  or  your  handiwork  is  criticised.  You  are  merely 
doing  your  regular  stuff  in  guardedly  intimating,  in  connection  with  our 
reports  of  the  Chicago  convention  and  its  aftermath,  that  the  HERALD 
"may  have  a  reason  more  deep-seated  than  surface  manifestations  indi- 
cate." 

Therefore,  I  take  this  occasion  to  call  upon  you  to  state  just  what  you 
mean  by  this  intimation;  to  present  your  facts  and  your  arguments  in 
support  of  your  veiled  assertion  and  to  come  out  in  the  open  and  make 
good  on  your  charge  that  the  HERALD  reports,  now  or  any  other  time, 
have  not  been  true,  fair  and  free  of  every  possible  outside  influence  or  in- 
terference. 

I  call  upon  you  to  name  this  mysterious  friend  of  mine  whom  you 
allege  has  informed  you  that  I  bear  an  animosity  toward  you  personally 
so  that  he  may,  if  your  assertion  is  correct,  admit  that  he  did  not  speak  my 
mind.  Also,  when  this  person  is  named  we  shall  ask  him  to  state  publicly 
for  your  information  just  what  claim  he  has  in  the  matter  of  influencing 
the  policy  of  the  HERALD. 

So  much  for  your  recent  statement  which  in  a  way  we  must  acknowl- 
edge gratefully  because  it  comes  as  an  added  tribute  to  the  fact  that  the 
HERALD  has  been  publishing  the  real  news  of  the  situation  and  not  the 
counterfeit  picture  which  you  are  endeavoring — with  some  assistance  from 
the  New  York  trade  papers — to  keep  before  the  exhibitors  of  the  country. 

Our  columns  are  open  for  your  reply. 

Very  truly  yours. 

MARTIN  J.  QUIGLEY. 
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Pathe  Scores  Distinct  Victory  in 
Fight  on  New  York  Censors 

Appellate  Court  Will  Review  Decision  of  Censor  Board  on 
Eliminations  From  "Good  Riddance"  Comedy 

NEW  YORK,  July  3. — By  virtue  of  an  order  signed  by  the  five  justices 
of  the  Appellate  Division  of  the  New  York  Supreme  Court,  the  re- 
cent, widely  published,  "Final  determination"  of  the  New  York 
Censorship  Board  that  a  Pathe  comedian's  torn  trousers  "incite  to  crime" 
is  not  so  "final"  as  the  censors  thought  it  was. 


THE  order  was  issued  on  the  petition  of 
Lewis  Innerarity.  Secretary  of  Pathe 
Exchange,  Inc.  It  is  a  writ  of  Certiorari 
directing  the  motion  Picture  Commission  of 
the  State  of  New  York  to  return  to  the 
court  all  of  the  evidence  and  memoranda 
upon  which  was  based  their  determination 
to  eliminate  certain  features  and  scenes 
from  the  one- reel  comedy  entitled  "Good 
Riddance." 

*    *  * 

It  is  in  this  film  that  the  chief  comed- 
ians', Paul  Parrott's,  affectionate  dog  com- 
panion tears  part  of  one  trouser  off  his 
master's  leg  in  his  effort  to  attract  his  at- 
tention away  from  the  pretty  girl  he  is 
dancing  with.  This  and  other  "elimina- 
tions" were  ordered  by  the  Commission,  to 
wit: 

"Eliminate  scene  of  throwing  dog  out  of 
airplanes. 

"Eliminate  all  view  of  man's  leg  exposed 
where  trouser  is  pulled  off  by  dog  at  dance. 

"Eliminate  episode  of  lighting  fuse  at- 
tached to  dog's  tail. 

"The  reasons  for  the  above  eliminations 
are  that  they  are  'inhuman'  and  would  'tend 
to  incite  to  crime.'  " 

It  was  all  in  vain  that 'Pathe  Exchange 
reminded  the  Commission  that  the  action  of 
"Good  Riddance"  was  not  only  not  serious, 
but  was  screen  comedy  of  the  broad  bur- 
lesque variety.  "Comedy  does  not  deal  with 
realities,"  the  Commission  was  requested  to 
remember.    "It  burlesques  them,  and  fre- 


quently shows  the  impossible."  It  was  in 
vain  for  Pathe  Exchange  to  seek  light  from 
the  Commission  as  the  wherefore  of  the 
trouserleg  elimination.  "It  is  not  clear 
from  the  order  of  elimination,"  Pathe  wrote, 
"whether  this  scene  is  declared  to  be  'in- 
human', or  'would  tend  to  incite  to  crime.' 

"We  disagree  with  either  view  and  sub- 
mit that  there  is  no  more  ground  for  the 
elimination  of  a  like,  or  similar,  scene  show- 
ing a  similar  exposure  of  a  woman's  leg." 

But  there  was  nothing  to  be  done  about 
it  except  to  "eliminate,"  as  instructed — 
and  the  Commission  returned  its  "final 
determination." 

In  obedience  to  the  order  of  the  Supreme 
Court,  Appellate  Division,  above  quoted,  the 
Commission  now  returns  to  that  Ccurt  all 
of  its  "determinations"  in  the  case — the 
"finality"  in  the  matter  being  in  the 
hands  of  the  court. 


Mrs.  Reid  Is  Guest  at 
Luncheon  Attended  by 
Leaders  in  Drug  Fight 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.— Mrs.  Wallace 
Reid  was  the  guest  of  honor  at  a  luncheon 
at  the  Astor  Hotel  last  Friday,  which  was 
attended  by  a  number  of  persons  interested 
in  the  fight  against  narcotics,  as  well  as  by 
representatives  of  daily  papers,  magazines 
and  the  trade  press. 

Nat  G.  Rothstein,  of  F.  B.  O.,  presided 
at  the  luncheon  and  addresses  were  made 
by  Dr.  Lester  Volk,  of  the  Bureau  of  Nar- 
cotics ;  Mrs.  E.  S.  Bishop,  of  the  Woman's 
City  Club :  Dr.  Christian  F.  Reisner ;  and 
Mrs.  Caroline  Wagner,  of  the  Anti-Nar- 
cotic League  of  Los  Angeles.  All  of  the 
speakers  warmly  congratulated  Mrs.  Reid 
for  making  the  fight  to  which  she  has  con- 
secrated her  life,  and  dwelt  on  the  need  of 
education  as  a  means  of  combatting  the 
drug  evil. 

Mrs.  Reid  talked  briefly  of  the  need  of 
concerted  effort  to  bring  about  a  lessening 
of  the  evil  and  strongly  urged  her  hearers 
not  to  consider  what  are  ordinarily  termed 
"dope  fiends"  as  moral  lepers,  but  to  con- 
sider them  as  sick  people  who  are  as  much 
in  need  of  help  as  those  unfortunates  who 
suffer  from  tuberculosis. 


Linton  Selling  Autos 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  July  3.— After  having 
witnessed  the  automobile  claim  many  a 
patron,  the  veteran  "Pop"  Linton  of  Utica 
and  Herkimer,  known  the  state  over 
through  being  treasurer  of  the  M.  P.  T.  O. 
of  New  York  state,  has  gone  out  of  the 
motion  picture  business,  disposed  of  all  his 
holdings  and  is  now  selling  automobiles. 


Harry  Davis  to  Add 
Big  House  to  Chain 

$1,000,000  Theatre  to  Seat 
1,000  Will  Be  Erected  at 
Pittsburgh,  Pa. 

(Special  to  Exhibitors  Herald) 

PITTSBURGH,  PA.,  July  3.  —  A 
theatre  which  will  have  a  seating  capac- 
ity of  1,000  and  be  erected  at  a  cost  of 
approximately  $1,000,000  will  be  added  to 
the  theatres  of  Harry  Davis  Enterprises 
Company  on  completion  of  the  structure 
under  way  here  at  219  Fifth  avenue. 

The  new  theatre  will  occupy  a  lot  25 
x  190  feet.  In  addition  to  a  spacious 
main  floor  seating  650  people,  it  will  have 
a  balcony  in  which  350  can  be  seated. 
C.  Howard  Crane,  with  his  associates 
Elmer  G.  Kiehler  and  Cyrill  E.  Schley, 
of  Detroit,  are  the  architects. 

Will  Have  Large  Organ 

The  auditorium  will  be  approached 
from  Fifth  avenue  by  a  lobby  45  feet  in 
length  and  extending  the  full  width  of 
the  house.  The  stairs  to  the  balcony 
will  rise  from  the  lobby,  with  a  mezza- 
nine promenade  passing  along  the  rear 
of  the  balcony.  The  main  floor  will  be 
constructed  with  a  rising  effect  toward 
the  rear.  There  will  be  an  orchestra  pit 
built  to  hold  at  least  a  dozen  players,  be- 
sides a  large  and  modern  pipe  organ.  On 
either  side  of  the  stage  will  be  organ 
chambers  and  orchestra  rooms. 

Decorations  throughout  will  be  pleas- 
ing and  restful,  of  ornamental  plaster  of 
the  Italian  renaissance  period,  richly  col- 
ored in  harmonious  blues,  reds,  yellows, 
gold  and  ivory.  A  series  of  arches  will 
decorate  the  side  walls,  hung  with  velour 
draperies,  while  between  the  arches  will 
be  fabric  covered  panels. 

The  ceiling  will  be  vaulted  and  richly 
decorated  with  ornamental  plaster  and 
well  blended  colorings.  The  exterior  of 
the  building  will  also  be  of  the  Italian 
renaissance  period  done  in  polychrone 
terra  cotta.  There  will  be  an  attractive 
marquise,  with  the  front  of  the  theatre 
having  a  big  arched  effect,  supported  by 
marble  columns.  At  night  this  will  be 
illuminated  by  lights  in  changing  colors. 
The  lighting  effect  throughout  the  build- 
ing will  be  in  three  colors  blending 
soothingly.  The  furniture  will  be  ela- 
borate and  of  modern  design.  The  box 
office  will  be  in  the  middle  of  the  outer 
vestibule,  facing  the  street. 

August  Opening  Planned 

So  far  the  theatre  has  not  been  named; 
neither  has  its  program  policy  been  de- 
cided although  Mr.  Davis  declares  that 
the  highest  type  of  patronage  will  be  ap- 
pealed to.  It  is  expected  the  theatre  will 
be  ready  for  its  opening  early  in  August. 


Rothacker  to  Leave 

For  Europe  July  14 

Watterson  R.  Rothacker  will  sail  for 
Europe  on  the  Majestic  July  14,  spending 
several  days  in  New  York  prior  to  sail- 
ing. He  will  be  accompanied  by  Charles 
E.  Pain,  Sr.,  attorney  for  the  Rothacker 
enterprises  and  chairman  of  the  board  of 
directors  of  Selznick  Distibuting  organ- 
ization. 

The  purpose  of  the  trip  is  to  make  ar- 
rangements for  a  Rothacker  laboratory 
in  England  and  investigate  motion  pic- 
ture conditions  in  European  countries. 


Judge  Points 
Lesson  in  Film 

Judge  Joseph  Sabath  of  the  Su- 
perior court,  Chicago,  in  a  letter  to 
Bajaban  &  Katz,  Chicago  theatre 
owners,  points  out  the  far-reaching 
influence  of  motion  pictures  in 
commenting  on  "Main  Street," 
Warner  Brothers  production  of 
Sinclair  Lewis's  novel  which  played 
at  the  Roosevelt  theatre. 

The  jurist  said:  '"Main  Street'  is 
a  great  picture  for  America  in  that 
it  will  make  Americans  think  long 
after  they  have  laughed  and  tingled 
at  the  story's  unfoldment.  It  will 
make  them  think  seriously  about 
the  danger  of  the  growing  enmity 
and  bitterness  between  large  cities 
and  rural  towns,  and  it  will  wash 
away  the  violent  prejudices  of  each 
of  these  groups  in  the  flood  of  sen- 
timent, romance  and  mirth  that 
courses  through  it. 

"Its  human  drama  and  keen  in- 
sight into  our  national  life  today 
will  show  the  country  that  not  all 
city  people  are  snobs,  and  that  not 
all  country  folks  are  boobs.  The 
best  entertainment  is  that  which  re- 
stores through  its  high  spirits,  the 
level-headed  sanity  of  a  public." 
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30,000  in  Attendance 
At  Opening  of  Revue 

Screen  Stars  on  Program  as 
Coast  Exposition  Gets 
Under  Way 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  3.— In  a  blaze 
of  glory  and  with  30,000  persons  in  at- 
tendance, the  American  Historical  Revue 
and  Motion  Picture  Industrial  Exposition 
opened  here  last  night  with  scores  of  well 
known  screen  stars  making  personal  ap- 
pearances. 

Walter  J.  Reynolds,  president  of  the 
exposition  and  secretary  of  the  Motion 
Picture  Producers  Association,  was  given 
hearty  congratulations  on  the  success  of 
the  opening  as  were  John  Simpson,  Ed- 
ward Caruthers  and  Charles  Duffield,  all 
of  Chicago,  who  aided  materially  in  the 
staging  of  the  mammoth  cinema  fair. 

President  Harding  to  Attend 

The  exposition  will  continue  open  until 
August  4.  President  Harding  is  due  here 
on  August  2.  Ballots  conceived  by 
Theodore  Kosloff  were  one  of  the  big 
features  of  the  amusement  program. 

Pyrotechnic  displays  represented  the 
last  word  in  night  fireworks.  A  score  of 
Latin  diplomats  were  here  to  represent 
the  Central  and  South  American  republics 
at  the  celebration  commemorating  the 
formation  of  the  Monroe  Doctrine. 

Producing  Companies  Represented 

Practically  all  of  the  more  important 
motion  picture  producing  companies  have 
exhibits  at  the  exposition.  One  of  the 
spectacular  attractions  of  the  grounds  is 
the  Montmartre  Gardens,  a  replica  of  the 
famous  Paris  section,  maintained  and 
operated  by  Eddie  Brandstatter,  proprie- 
tor of  the  Montmartre  cafe  in  Hollywood. 


New  Charnas  Firm  to 
Handle  Warner  Films 
In  Four  Key  Centers 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  JULY  3.— Film  Class- 
ics Company,  a  new  organization,  with 
Harry  Charnas  as  president,  has  been 
formed  to  handle  exclusive  distribution 
of  Warner  Brothers  forthcoming  eigh- 
teen productions.  The  Film  Classics 
Company  will  control  the  territorial 
rights  in  four  different  key  cities  and  ad- 
joining territory  in  the  middle  west.  Abe 
Warner  and  Sam  Morris  represented  the 
Warner  Brothers  during  the  negotiations 
with  Mr.  Charnas. 

"The  formation  of  the  new  concern." 
says  Mr.  Warner,  "has  nothing  whatever 
to  do  with  Mr.  Charnas'  other  interests. 
Mr.  Charnas  organized  it  so  that  he 
could  definitely  guarantee  us  exclusive 
distribution  in  the  four  territories.  This 
is  simply  an  instance  of  the  greater 
growth  of  the  exchange  business,  and  I 
look  forward  to  the  day  when  the  en- 
tire country  will  be  handled  by  a  few 
distributors  of  feature  pictures  rather 
than  the  larger  number  that  are  in  the 
business  now. 

"As  far  as  the  Warner  Brothers  are 
concerned,  we  are  only  interested  in  the 
new  organization  only  insofar  as  the  dis- 
tribution is  concerned. 


To  Open  Swiss  Branch 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.— Arrange- 
ments have  been  completed  by  Associ- 
ated First  National  Pictures  for  the  open- 
ing of  its  own  exchange  in  Switzerland. 
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Ben  Turpin  and  cast  in  "Where  is  My 
Wandering  Boy  This  Evening?"  Mack 
Sennett  comedy  which  is  for  distribu- 
tion by  Pathe. 


Company  Composed  of 
Women  Organized  to 
Make  Films  on  Coast 

(Special  to  Exhibitors  Herald) 

SAN  DIEGO,  CAL.,  July  3.— A  mo- 
tion picture  company  composed  entirely 
of  women  has  been  launched.  It  is  be- 
lieved to  be  the  only  one  in  the  world. 
The  company  is  headed  by  Lule  Warren- 
ton,  and  is  working  at  San  Diego,  at  the 
Sawyer-Lubin  studios. 

Mrs.  Warrenton,  who  has  been  on  the 
stage  and  in  motion  pictures  since  child- 
hood, is  president  and  general  director. 
Her  chief  aids  are  Mrs.  A.  B.  E.  Shuto, 
Mrs.  Katherine  Chesnaye  and  Miss  Edith 
Kendall,  all  of  whom  come  to  the  screen 
with  no  other  motion  picture  experience 
than  that  supplied  by  the  educational  de- 
partment of  the  Palmer  Photoplay  Cor- 
poration. 

Preparations  are  on  the  way  for  mak- 
ing a  large  regular  program  of  feature 
pictures,  educationals  and  other  films. 


Set  "Spoilers"  Premiere 

(Special  to  Exhibitors  Herald) 
LOS    ANGELES,    July    3.— Jess  D. 
Hampton's  version  of  "The  Spoilers"  will 
have  its  premiere  at  Millers  theatre  here 
following  run  of  "Safety  Last." 


Writes  Brother's  Story 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  3.— Mary  Pick- 
ford  has  written  story  of  Kentucky  hills 
for  brother  Jack,  which  George  Hill  will 
direct. 
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ParamountlHearing 
To  Move  to  Atlanta 

Question  of  Rentals  Is  Big 
Issue  at  Philadelphia 

Sessions 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  3.— The  coterie  of 
legal  talent  representing  the  government 
and  Famous  Players-Lasky  Corporation 
will  move  on  to  Atlanta,  Ga.,  soon  where 
the  Federal  Trade  Commission's  investi- 
gation of  Paramount  will  again  get  under 
way  on  July  16. 

The  Philadelphia  hearings,  at  which  the 
question  of  rentals  was  the  principal 
issue,  concluded  last  week. 

$1,614,044  Spent  on  Rentals 

During  the  cross  examination  of  Jack 
Belmar,  booker  for  the  Stanley  Company, 
it  developed  that  in  1922  the  booking  cor- 
poration expended  $1,614,044  in  rentals, 
$483,722  going  to  Famous  Players,  $317,- 
965  going  to  First  National,  and  $113,775 
going  to  Metro. 

The  testimony  brought  out  that  more 
than  $300,000  was  paid  for  product  of 
companies  competing  with  Paramount, 
First  National  and  Metro.  Among  the 
other  concerns  booking  the  Stanley  Com- 
pany were: 

Fox,  which  received  $170,000  in  rentals; 
Pathe,  $81,000;  Electric  Theatre  Supply 
Company,  $75,000,  and  Masterpiece,  $68,- 
847.  The  majority  of  the  product  booked 
from  these  companies  were  short  sub- 
jects. 

Metro  Branch  Independent 

Among  other  witnesses  at  the  Phila- 
delphia hearing  were:  Morris  Wolf,  sec- 
retary of  the  Metro  exchange,  which  is 
an  independent  company  holding  a  Metro 
franchise;  Robert  Lynch,  Metro  manager; 
Walter  Vincent  of  the  Wilmer  and  Vin- 
cent Theatre  Company;  Charles  Henschel 
of  Pathe;  Edgar  Moss  of  Goldwyn-Cos- 
mopolitan;  William  Humphries  of  the 
Hodkinson  exchange,  and  Joseph  He- 
brew of  the  Fox  branch. 

In  testifying  as  to  Metro's  plan  of  dis- 
tribution in  Philadelphia,  Lynch  said  that 
he  held  200  shares  in  the  exchange  com- 
pany; Jules  Mastbaum,  600;  and  Sablosky 
and  McGuirk,  who  are  officers  of  the 
Stanley  Company,  200.  Lynch  is  a  small 
stockholder  in  the  Stanley  concern. 

Morris  Wolf  on  the  stand  declared  that 
the  Stanley  Company  was  interested  in 
First  National  only  to  the  extent  that  it 
held  a  subfranchise  and  its  officers  were 
stockholders. 

New  Goldwyn  Branch 
Opened  At  Des  Moines 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.  — The  new 
Goldwyn-Cosmopolitan  branch  at  Des 
Moines,  la.,  was  opened  yesterday,  Gold- 
wyn officials  report.  C.  F.  Lynch  has 
been  appointed  resident  manager. 

This  is  the  third  new  branch  to  be 
opened,  branch  at  Charlotte,  N.  C,  now 
operating  with  W.  J.  Clarke  as  resident 
manager.  J.  H.  Hill,  formerly  of  the 
Kansas  City  office,  is  in  charge  of  a 
newly-created  exchange  in  Oklahoma 
City,  Okla.  The  fourth  new  branch,  that 
at  Butte,  Mont.,  will  be  opened  before  the 
end  of  June  when  James  R.  Grainger, 
general  manager  of  sales,  reaches  that 
city  en  route  East  from  his  trip  to  the 
Coast.  A.  A.  Schayer  will  be  the  resi- 
dent manager  in  Butte. 
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Riesenfeld  Sees  Great  Progress 
Ahead  in  European  Films 

Post-  Wa  r  Restrictions  Retard  Building  of  Theatres 
But  Old  World  Is  Ready  to  Move 
Fast  W hen  Possible 

NEW  YORK,  July  3. — Just  back  from  a  two-months'  study  of  condi- 
tions in  Europe,  Dr.  Hugo  Riesenfeld,  managing  director  of  the 
Rivoli,  Rialto  and  Criterion,  declares  that  it  is  only  a  matter  of  time 
until  the  Old  World  will  rival  the  new  in  the  motion  picture  art.  He  at- 
tributes the  present  backwardness  of  Europe  in  this  industry  to  the  fact 
that  for  the  past  eight  years  conditions  have  prevented  the  building  of 
theatres.  Europe  is  building  homes,  he  says,  and  government  restrictions 
prevent  elaborate  buildings  for  entertainment. 


kwV\7HILE  I  did  not  cross  the  entire 
W  continent,  I  saw  enough  in  European 
capitals  to  make  a  good  survey  of  general 
conditions,"  said  Dr.  Riesenfeld.  "I  lived 
in  Paris  and  made  that  my  headquarters, 
traveling  to  London,  Brussells  and  Vienna 
on  visits.  Great  sections  of  the  devastated 
nations  have  been  rebuilt,  taking  on  the 
atmosphere  of  American  cities  with  all  the 
houses  looking  alike. 

*  *  * 

"Due  to  war  conditions,  the  only  picture 
theatres  are  of  the  type  reminiscent  of  our 
old  nickelodeons.  They  are  of  the  class 
that  we  had  in  America  before  the  Rialto 
and  similar  theatres  were  built  with  fine 
accommodations,  artistic  lighting  facilities, 
comfortable  seats  and  fine  orchestras. 

"Europe  is  not  to  be  blamed  for  its  lack 
of  modern  picture  palaces.  Building  the- 
atres has  been  out  of  the  question  ever 
since  1914  when  the  war  broke  out.  The 
misfortunes  of  war  have  taken  a  decade  out 
of  the  lives  of  the  people  and,  if  there  were 
an  effort  to  build  places  of  entertainment, 
the  governmental  restrictions  would  pre- 
vent it — all  energies  are  exerted  towa  rd 
solving  the  housing  problems.  Homes  come 
first  in  Europe  today — theatres  must  wait. 
Naturally,  in  the  obsolete  buildings  that 
exist,  there  are  no  opportunities  for  experi- 
mentation in  lighting  and  the  other  arts 
that  have  made  our  American  theatres  such 
wonderful  places  of  entertainment.  It  is 
merely  a  matter  of  time ;  ultimately  the  Old 
World  will  again  rival  the  New  World  in 
this  newest  and  most  popular  art — the  mo- 
tion picture. 

"I  found,  too,  that  patronage  in  the  Euro- 
pean motion  pictures  is  almost  exclusively 
of  the  working  people.  The  middle  class 
and  the  artisans,  who  form  the  backbone  of 
our  theatre  attendance,  still  do  not  go  to 
the  motion  pictures  in  Europe.  Only  on 
special  occasions,  as,  for  instance,  when  a 
super-production  is  shown,  do  the  middle 
class  and  the  artisans  become  interested 
enough  to  attend  the  showings.  But  these 
events  are  so  rare  that  they  exert  little  in- 
fluence upon  motion  pictures  or  picture  the- 
atres in  general. 

*  *  * 

"While  in  Paris  I  associated  only  with 
French  people  so  as  to  better  study  their 
likes  and  dislikes  and  to  get  at  the  core  of 
iheir  problems  I  discovered  that  the  new 
forces  of  art  which  exerted  the  strongest 
influences  were  American — not  only  in  mo- 
tion pictures  but  also  in  music. 

"Naturally,  I  took  the  keenest  interest  in 
the  music  which  was  in  vogue  in  Europe. 
I  attended  opera  performances,  saw  musical 
comedies  and  revues  and  listened  to  the 
music  which  was  intripuing  the  masses. 
The  overwhelming  musical  force,  I  dis- 
covered, is  American  jazz.  The  people  want 
to  hear  nothing  but  cyncopated  composi- 


tions. Jazz  is  heard  everywhere.  All  Europe 
is  swayed  by  it.  Despite  the  fact  that  the 
Europeans  have  not  captured  the  spirit  of 
our  jazz  rhythms,  the  populace  loves  it  and 
demands  ever  more  of  it.  I  truly  believe 
that  the  knack  of  conducting  and  playing 
jazz  can  be  learned  only  in  this  country. 

"American  films  predominate  in  the  Euro- 
pean capitals.  And  their  success  is  due,  not 
to  special  exploitation,  but  to  the  fact  that 
the  populace  demands  them.  The  people — 
themselves  still  filled  with  memories  of  the 
eight  years  of  misery  that  has  been  their 
let — seem  to  revel  in  the  luxuriance  and  the 
life  of  the  American  productions. 

"The  future  of  Europe?  Who  can  tell? 
Everywhere  I  found  the  greatest  optimism. 
The  wound  of  the  war  is  slowly  healing. 
On  all  sides  the  devastation  is  gradually 
disappearing  and  the  new  world  which  is 
springing  up  with  such  startling  rapidity, 
is  trying  out  the  marks  of  wrar.  Europe  is 
building  and  is  quite  cheerful." 


Product  of  Hepworth 
Firm  of  England  Will 
Be  Issued  in  America 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.— An  arrange- 
ment has  been  completed  by  Captain  Paul 
Kimberley,  director  and  general  manager 
of  Hepworth  Picture  Plays,  Ltd.,  of  Lon- 
don, whereby  Hepworth  Pictures  Cor- 
poration, with  offices  in  New  York  and 
Los  Angeles,  will  distribute  the  produc- 
tion of  the  Hepworth  concern  in  the 
United  States. 

Heading  the  American  company  are 
R.  T.  Cranfield.  president  and  general 
manager,  and  Joseph  Di  Lorenzo,  gen- 
eral sales  manager  in  charge  of  distribu- 
tion. Offices  for  the  present  will  be  main- 
tained in  New  York  City  and  Los  An- 
geles with  possibilities  that  the  corpora- 
tion will  open  exchanges  in  larger  key 
cities. 

Hepworth  Picture  Plays,  Ltd.,  of  Lon- 
don, is  considered  one  of  the  most  power- 
ful and  oldest  of  the  English  producing 
companies.  Distribution  rights  for  the 
first  four  Hepworth  Productions,  with 
two  to  follow,  have  already  been  closed 
with  Eastern  Feature  Film  Company  of 
Boston  for  the  New  England  territory. 
Royal  Pictures  of  Philadelphia  for  East- 
ern Pennsylvania  and  Super  Film  Attrac- 
t'ons  at  Washington,  D.  C. 

The  American  Hepworth  organization 
was  formerly  known  as  Burr  Nickle  Pro- 
ductions, Inc. 


Expensive  Production 
Program  Is  Planned  by 
L.  B.  Mayer  on  Coast 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  3.— A  produc- 
tion schedule,  which  it  is  reported  will 
entotal  an  expenditure  of  several  million 
dollars  during  the  coming  year  will  be 
launched  by  Louis  B.  Mayer.  Of  this 
amount  approximately  $100,000  will  be 
spent  in  stage  and  equipment  improve- 
ments at  the  Mayer  studios. 

Three  Mayer  productions  are  now 
being  completed  for  Fall  publication. 
They  are  Fred  Niblo's  "Strangers  of  the 
Night,"  adapted  from  "Captain  Apple- 
jack." Reginald  Barker's  "The  Master  of 
Woman,"  based  on  "The  Law-Bring- 
ers,"  and  John  M.  Stahl's  new  special, 
"The  Wanters." 

Reginald  Barker  will  probably  be  the 
first  director  to  get  started  on  his  next 
production,  making  "Pleasure  Mad." 
adapted  from  Blanche  Upright's  novel, 
"The  Valley  of  Content,"  for  Metro  re- 
lease. Later  he  will  film  Robert  W.  Serv- 
ice's great  epic  of  the  North  country, 
"The  Trail  of  Ninety-Eight."  "Man. 
Woman  and  the  Devil"  is  the  title  of 
Fred  Niblo's  next  picture.  It  was  writ- 
ten by  Bess  Meredyth.  Three  important 
vehicles  are  now  being  scenarioized  for 
production  by  John  M.  Stahl.  The  first 
will  be  "Why  Men  Leave  Home," 
adapted  from  the  Avery  Hopwood  play 
under  the  supervision  of  Paul  Bern. 
"Women  Who  Pass  in  the  Night,"  and  an 
original  by  Mr.  Bern  are  being  prepared 
for  filming -by  Mr.  Stahl  as  soon  as  he 
finishes  "Why  Men  Leave  Home." 

Octavus  Roy  Cohen  s 
Negro  Stories  to  Be 
Filmed  in  the  South 

(Special  to  Exhibitors  Herald) 

BIRMINGHAM,  ALA.,  July  3.— 
Lawyer  Chew,  Florian  Slappey  and  other 
characters  famous  in  Roy  Octavus 
Cohen's  popular  negro  stories  which 
have  appeared  in  the  Saturday  Evening 
Post  are  scheduled  for  translation  to  the 
screen  here  by  Birmingham  Motion  Pic- 
ture Corporation  of  which  Roy  Rice  is 
president  and  H.  Whitman,  business 
manager. 

Something  entirely  new  in  two  reel 
comedies  is  promised  by  Mr.  Rice  in 
these  pictures  which  wrill  be  made  in  the 
original  locale  of  the  stories.  No  sets  or 
studios  will  be  employed. 

About  eighty  of  Mr.  Cohen's  stories 
will  be  filmed  byr  Birmingham  Picture 
Corporation,  it  is  reported.  Among  the 
outstanding  ones  are  those  titled  "The 
Law  and  the  Profits",  "The  Survival  of 
the  Fattest"  and  "Oft  in  the  Dark  and 
Silly  Night".  Neal  Abel,  known  for  his 
negro  character  work  with  Al  G.  Field's 
minstrels,  is  scheduled  to  playr  one  of  the 
leading  roles. 


Declares  Dividend 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.— Directors  of 
Associated  Exhibitors,  Inc.,  Arthur  S. 
Kane,  president,  at  a  regular  meeting 
June  26,  voted  to  declare  a  2  per  cent 
dividend  on  the  company's  preferred 
stock  for  the  second  quarter  of  1923,  to 
stockholders  of  record  as  of  June  30. 
This  makes  complete  the  payment  of  all 
dividends  on  preferred  stock  since  the 
organization  of  the  company  March  1, 
1921. 
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May  Divide  Kansas 

Into  League  Zones 

Will  Be  Within  State  Unit 
But  Have  Own  Officers 
and  Meetings,  Plan 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  July  3.— The 
old  theory  that  "to  let  a  prospective  pur- 
chaser drive  the  car  is  the  best  sales 
argument"  is  to  be  applied  in  a  similar 
manner  to  members  of  the  M.  P.  T.  O. 
Kansas. 

Under  a  plan  now  being  considered  by 
the  Kansas  body  the  state  will  be  divided 
into  four  or  six  zones,  each  zone  to  have 
its  officers,  hold  its  conventions  and  be 
a  unit  within  a  larger  unit.  C.  E.  Cook, 
business  manager  of  the  M.  P.  T.  O.  K., 
left  Thursday  for  another  tour  over  the 
state,  this  time  in  the  Northwestern  sec- 
tion, for  the  purpose  of  further  promot- 
ing the  present  Kansas  membership  cam- 
paign among  exhibitors  of  the  smaller 
towns. 

Will  Facilitate  State  Business 

The  division  plan  will  not  be  re- 
stricted to  congressional  districts,  but 
rather  to  zones  where  similar  conditions 
and  problems  exist,  including  one  larger 
city  or  town  in  a  radius  of  thirty-five 
miles.  In  such  a  manner  routine  busi- 
ness at  state  conventions  can  be  handled 
much  easier  and  more  effectively,  Mr. 
Cook  believes.  Each  zone,  which  will  be 
known  by  some  name  selected  by  it,  will 
be  expected  to  have  representatives  at 
state  conventions  with  resolutions  "cut 
and  dried",  present  its  problems  and  thus 
do  away  with  much  routine  work  ordi- 
narily thrown  upon  one  committee. 

The  plan  of  financing  the  zone  organ- 
izations will  be  left  entirely  to  the  re- 
spective units  themselves.  An  exhibitor 
not  a  member  of  he  state  organization, 
however,  cannot  become  a  member  of 
the  zone  associations. 

Will  Increase  Interest 

"All  exhibitors  cannot  be  officers  in  the 
state  body,"  said  Mr.  Cook,  "and  all  of 
them  cannot  be  officers  in  the  zone  or- 
ganizations, but  by  dividing  the  state  in- 
to four  or  six  zones  I  believe  that  in- 
terest in  organization  will  increase  just 
that  much." 


Factory  for  Making 
Accessories  Will  Be 
Established  on  Coast 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  July  3.— Motion  pic- 
ture accessories  used  here  in  the  future 
are  to  bear  the  "Made  in  Los  Angeles" 
stamp,  it  is  announced  by  Sol  Lesser  and 
Michael  Rosenberg,  of  Principal  Pictures 
Corporation,  who  plan  to  establish  a  fac- 
tory to  provide  for  the  local  needs. 

This  action,  according  to  Lesser,  will 
take  Los  Angeles  a  stride  farther  in  its 
rapid  advance  as  the  undisputed  center  of 
the  film  industry.  New  York,  Chicago 
and  Cleveland  are  reported  to  have  at 
present  a  "corner"  on  the  output  of  ac- 
cessories for  the  films. 

"Few  persons  outside  the  industry  real- 
ize the  many  'tools'  necessary  to  'put 
over'  a  picture  after  it  is  made,"  said 
Lesser.  "Exhibitors  require  lithographs, 
press  books,  special  exploitation  mats, 
cuts,  advertising  matter,  tags  and  many 
other  things.  Novelties  of  many  kinds 
are  made  by  the  million  in  the  factories 
of  the  East  for  sale  to  the  film  exchanges 
and  theatres  of  the  world.  It  is  our  in- 
tention to  make  these  things  here  as  soon 
as  we  can  find  a  site  for  our  factory." 


New  Jersey 


Two  Eastern  State  Units 

Endorse  Cohen's  Election 

New  Jersey  Refuses  Floor  to  William  Brandt,  New  York 
State  President — Woodhull  Expresses  Hope 
Michigan  Will  "Return " 

New  Jersey  and  Connecticut  units  of  the  Motion  Picture  Theatre 
Owners  of  America,  strong  Cohen  supporters  at  the  recent  Chicago  con- 
vention, went  officially  on  record  at  their  annual  conventions  last  week  as 
endorsing  Cohen's  re-election  to  his  fourth  term.  Their  action  was  not 
unexpected. 

opposed  to  even  remotely  be  connected 
with  anything  that  might  savor  of  insur- 
gency was  evidenced  by  an  incident 
which  occurred  during  the  session.  Wil- 
liam Brandt,  president  of  the  New  York 
M.  P.  T.  O.  A.  appeared  at  the  convention 
accompanied  by  Bernard  Edelhertz  and 
Lou  Blumenthal.  The  latter  is  a  New 
Jersey  exhibitor  and  asked  the  privilege 
of  the  floor  for  the  president  of  New 
York. 

Refuse  Floor  to  Brandt 

Brandt  is  known  as  a  rabid  anti-Cohen 
man  and  the  privilege  of  the  floor  was 
not  accorded  him.  Later  after  it  had  been 
explained  to  many  of  the  delegates  that 
Brandt's  only  purpose  for  desiring  to 
speak  was  to  seek  co-operation  in  a  fight 
for  the  removal  of  the  seat  tax,  the  re- 
quest was  again  made  and  again  denied. 

It  is  believed  by  many  of  the  New  Jer- 
sey exhibitors  that  Brandt  and  other  New 
Yorkers  who  are  opposed  to  Sydney  Co- 
hen and  his  handling  of  exhibitor  affairs, 
have  in  their  minds  the  formation  of  a 
new  national  exhibitor  organization,  and 
that  the  solicitation  being  made  to  other 
states  to  join  this  fight,  is  but  the  first 
step  towards  further  undermining  the 
M.  P.  T.  O.  A. 

This  belief,  it  was  frankly  stated  by  a 
number  of  the  New  Jersey  men,  was  the 
reason  for  the  refusal  to  allow  the  New 
York  State  leader  to  address  the  conven- 
tion. 

Sydney  Cohen  was  in  attendance  at 
the  convention  and  was  heartily  cheered 
when  he  arose  to  make  a  short  address, 
chiefly  on  the  plans  of  his  organization  on 
a  _  nation-wide  movement  seeking  the 
elimination  of  the  war  tax.  After  his  ad- 
dress the  delegates  gave  Mr.  Cohen  a 
rising  vote  of  thanks  for  "the  excellent 
service  he  has  rendered  the  motion  pic- 
ture theatre  owners  of  the  country." 


(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.— R.  F.  Wood- 
hull,  of  Dover,  was  reelected  president  of 
the  Motion  Picture  Theatre  Owners  of 
New  Jersey  last  week  at  a  convention  of 
which  the  keynote  was  harmony  in  en- 
dorsing the  administration  of  Sydney  S. 
Cohen  and  the  action  of  the  Chicago 
convention  in  selecting  him  to  again  head 
the  national  exhibitors  organization. 

The  Chicago  convention  and  the  action 
of  the  Michigan  unit  in  seceding  from 
the  national  body  was  referred  to  by 
President  Woodhull  in  his  annual  report 
as  follows: 

"The  Chicago  convention,  notwith- 
standing a  few  enemy  dictated  reports  to 
the  contrary,  was  a  decided  success,  the 
results  of  which  are  now  being  felt  in  a 
material  way  at  National  headquarters. 
Much  has  been  printed  about  withdraw- 
als from  the  organization  and  the  return- 
ing of  charters.  This  has  happened  in 
three  cases  and  is  the  old  story  of  'if  we 
can't  elect  our  man  we  won't  play.' 

"If  the  Chicago  convention  were  to 
take  place  tomorrow,  I  would  not  change 
any  decision  or  action  of  mine,  as  both 
were  prompted  by  a  conscientious  desire 
to  better  the  condition  of  the  exhibitor 
organization,  and  only  arrived  at  after 
hours  of  effort  to  satisfy  the  demands  of 
Michigan. 

Wants  Michigan  Back 

"I  know  of  no  more  welcome  news 
that  could  come  to  me  than  the  word 
that  those  wonderful  fellows  of  that  state 
had,  after  additional  thought,  decided  to 
continue  their  comradeship  as  evidenced 
by  past  cooperation." 

That  the  New  Jersey  body  is  strongly 


Connecticut 


New  Officers  of 
M.  P.  T.  O.  Units 

NEW  JERSEY 
President — R.  F.  Woodhull,  Dover. 
1st  Vice-President— W.  C.  Hunt,  Wildwood. 
2nd  Vice-President — Peter  Ad,  Paterson. 
Treasurer— Louis  Ballinger,  West  Hoboken. 
Secretary— H.  P   Nelson,  Elizabeth. 
Nat'l  Committeeman — D.  Hennessey,  New- 
ark. 

Board  of  Directors — Joseph  Seider,  Ben 
Shindley,  Arthur  Smith,  Charles  Hil- 
dinger,  David  Hennessy,  S.  Sobleson. 
Sidney  Sarmielson,  Henry  Heck,  Joe  Var- 
balow. 

CONNECTICUT 
President— J.  W.  Walsh,  Hartford. 
1st    Vice-President — E.    M.   Marfield,  New 
Haven. 

2nd  Vice-President — J.  A.  AJpert,  Putnam. 
Secretary-Treasurer — A.    J.  Cavanaught. 
Nat'l  Committeeman — E.  M.  Marfield,  New 
Haven. 

Executive  Committee — William  A.  True, 
L.  Sagal,  M.  Henaue,  H.  F.  Stafford.  L. 
B.  Murphy.  C  Repass,  J.  R.  Shields, 
Harry  Enge!,  C.  D.  Burbank. 


(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  3.— William  A. 
True  retired  as  president  of  the  Connec- 
ticut exhibitor  organization  at  the  annual 
convention  held  at  Double  Beach,  June 
27.  He  had  stated  previously  that  he  in- 
tended to  decline  reelection  on  account 
of  the  demands  on  his  time  from  the 
proposed  national  distributing  company, 
in  which  he  is  interested  with  Sydney  S. 
Cohen. 

Sydney  S.  Cohen,  national  president, 
was  present  and  indicated  that  he  ex- 
pected Michigan  to  return  to  the  M.  P. 
T.  O.  A.  within  a  short  time. 

A  resolution  was  passed  calling  the  re- 
port of  the  recent  national  convention  in 
EXHIBITORS  Herald  "unfair,  untrue  and 
plainly  distorted,"  and  condemning  the 
attitude  of  "that  paper  in  attempting  to 
discredit  exhibitors'  efforts  by  false  state- 
ments and  false  impressions." 
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"Human  Wreckage"  Has  Big  Theme 

Film  Booking  Office  Has  Sound  Dramatic  Story 
of  Absorbing  Interest  With  Powerful 
Lesson  Back  of  it 

By  MARTIN  J.  QUIGLEY 


kkTJUMAN  WRECKAGE"  is  a  mo- 
J,  Jjion  picture  entertainment  that  is 
really  big  in  theme,  and  in  execu- 
tion and  in  acting — it  is  great. 

In  addition  to  being  all  of  this,  and 
more,  it  is  a  film  document  that  should 
be  exhibited  to  every  man,  woman  and 
child  because  if  this  is  done  there  will  be 
put  across  a  message,  a  warning  and  an 
object  lesson  that  will  be  the  most  pow- 
erful thrust  ever  delivered  against  the 
rising  tide  of  drug  addiction. 

This  picture  is  great  propaganda  be- 
cause it  is  not  actually  a  propaganda  pic- 
ture in  any  sense  or  in  any  detail.  It  is 
a  sound  dramatic  piece,  based  on  a  theme 
of  absorbing  interest  and  enacted 
throughout  with  an  astounding  sincerity 
and  conviction. 

The  first  reports  of  the  proposed  mak- 
ing of  this  picture  by  Mrs.  Wallace  Reid 
instilled  in  us  only  sentiments  of  regret 


as  we  felt  it  could  only  result  in  mawk- 
ish sentiment,  sensationalism  and  consid- 
erable bad  taste.  But,  happily,  we  were 
wrong;  the  picture  is  not  what  we  feared 
but,  on  the  contrary,  it  is  a  subject  of 
which  the  industry  generally  and  any 
theatre  in  America  may  well  be  proud. 

*    *  * 

C.  Gardner  Sullivan,  the  author  of  the 
story,  did  not  resort  to  any  elaborate  plot 
complications.  He  simply  worked  up  a 
straight-forward  narrative  which  ade- 
quately tells  his  message  and  at  the  same 
time  provides  an  opportunity  for  several 
sensational  moments  and  a  number  of  in- 
cidents of  fine  dramatic  intensity. 

The  direction  by  John  Griffith  Wray  is 


notable.  It  was  far  from  an  easy  job  to 
do  and  any  director  who  did  not  know 
what  he  was  about  might  easily  have 
turned  out  a  sordid  mess.  But  Wray — to 
his  great  credit — worked  out  an  interest- 
ing, dramatic  and  convincing  subject  that 
is  really  a  big  picture  and  a  big  box  office 
attraction. 

The  one  phase  of  this  picture,  however, 
which  transcends  all  others  is  the  acting 
and  in  connection  with  this  the  thought 
naturally  occurs  that  these  actors  who 
knew  and  loved  Wallace  Reid  and  who 
know  his  life's  story  intimately  really  had 
an  inspiration  and  an  incentive  for  their 
best  work  in  this  picture  which  could 
hardly  be  summoned  up  for  any  engage- 
ment which  did  not  have  this  background 
and  the  associations. 

The  principal  actors,  James  Kirkwood, 
Mrs.  Reid,  Bessie  Love  and  George 
Hackathorne,  give  performances  that  are 
entitled  to  the  most  enthusiastic  praise. 
Kirkwood,  a  great  actor,  never  excelled 
his  fine  work  in  this  picture.  Bessie  Love, 
a  girl  who  really  knows  how  to  act,  fixes 
a  characterization  that  touches  the  heart- 
strings. Mrs.  Reid,  even  entirely  aside 
from  the  associations  that  the  picture 
calls  up,  is  sweet  and  appealing  and  her 
efforts  carry  with  them  a  sincerely  sym- 
pathetic color  that  contributes  mightily 
to  the  production.  George  Hackathorne's 
work  is  likewise  notable. 

*    *  * 

It  is  a  simple  and  candid  story.  The 
propaganda  that  is  in  it  is  there  naturally 
and  because  of  this  it  gets  over  most  ef- 
fectively. It  does  not  attempt  to  preach 
or  to  frighten  anyone  into  a  fear  of  the 
narcotic  evil.  It  merely  takes  a  little 
group  of  characters  whose  lives  have 
been  touched  by  the  menace  and  carries 
them  through  the  big  incidents  in  their 
lives  which  are  affected  by  drugs. 

James  Kirkwood  is  a  successful  attor- 
ney who  yields  to  allure  of  relief  through 
drugs  while  under  great  mental  stress. 
His  wife,  Mrs.  Reid,  is  interested  in  so- 
cial welfare.  Her  activities  bring  her  in 
touch  with  drug  addicts.  The  picture 
sketches  the  commercial  system  of  drug 
peddling  and  points  out  graphically  that 
escape  from  the  evil  must  come  first, 
through  the  determination  of  the  addict 
to  be  cured  and  then  through  the  sym- 
pathy of  interested  persons  and  the  skill 
of  science. 

The  production  is  well-made  and  well- 
staged.  Its  settings  are  adequate  and  ef- 
fective. And  it  has,  of  course,  a  box  of- 
fice angle  that  is  very  important  to  the 
trade. 

Because  it  is  an  interesting  and  well- 
done  motion  picture  and  because  it  af- 
fords a  chance  for  the  industry  to  assist 
in  a  splendid  work,  we  expect  to  see 
"Human  Wreckage"  become  a  very  big 
success. 


Paramount  Reissues 
25  Sennett  Comedies 

Will  Be  Published  Every  Two 
Weeks  Starting  in  August- 
All  Are  Reedited 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  3.— Announcement 
has  been  made  by  S.  R.  Kent,  general 
manager  of  distribution  of  Paramount 
that  Famous  Players-Lasky  will  reissue, 
on  regular  schedule,  twenty-five  of  the 
Paramount-Mack  Sennett  two-reel 
comedies  during  the  coming  season. 
The  first  will  be  published  August  5  and 
thereafter  one  will  be  issued  every  two 
weeks. 

Sees  Short  Subjects  Shortage 

"In  re-issuing  these  comedies,"  said 
Mr.  Kent,  "we  believe  we  are  rendering 
a  genuine  service  to  exhibitors  in  a  real 
emergency,  for  according  to  reports 
reaching  us  from  all  our  exchanges  there 
is  a  serious  shortage  in  good  short  sub- 
jects, especially  comedies,  with  which  ex- 
hibitors may  supplement  their  daily  fea- 
ture programs.  Many  of  the  leading 
comedians  of  the  screen  who  formerly 
appeared  exclusively  in  pictures  of  one  or 
two  reels  in  length  have  now  gone  into 
so-called  feature  comedies,  their  vehicles 
running  to  four,  five  and  even  six  reels. 
This  factor  alone  has  cut  down  the  sup- 
ply of  short  comedies  by  at  least  fifty 
reels  a  year. 

"On  the  other  hand,  some  of  the  big 
organizations  that  used  to  handle  come- 
dies and  other  short  subjects  have  cut 
them  out  entirely  and  are  devoting  all 
their  resources  to  the  production  of  fea- 
tures. 

New  Prints  Made 

"The  twenty-five  comedies  we  have 
selected  for  re-issues  are  the  very  best  of 
the  lot.  They  have  all  been  re-edited 
and  re-titled  in  our  studios  and  brand 
new  prints  have  been  made.  New  ac- 
cessories including  a  block  one-sheet  on 
the  entire  group,  are  being  prepared,  af- 
fording exhibitors  exactly  the  same  ser- 
vice as  for  an  entirely  new  run  of  come- 
dies. 

Cuts  Admission  Price 

For  Summer  Months 

(Special  to  Exhibitors  Herald) 

TROY.  N.  Y.,  July  3.— In  order  to  at- 
tract business  during  the  summer  months 
some  of  the  houses  in  this  part  of  the  state 
are  resorting  to  lower  admission  prices. 
The  Palace  in  this  city,  for  instance,  a 
house  that  represents  an  investment  of  prob- 
ably close  to  $50,000  or  more,  has  just  an- 
nounced an  admission  of  5  and  10  cents 
during  the  summer. 

Just  what  effect  this  will  have  upon  some 
of  the  neighboring  houses  is  problematical. 

Hines  to  Star  in  More 

Pictures  for  Warners 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  3.— Johnny  Hines, 
who  was  loaned  to  the  Warner  organiza- 
tion by  C.  C.  Burr  for  the  production  of 
"Little  Johnny  Jones"  which  has  just 
been  completed  has  been  signed  by 
Warners  and  will  be  featured  in  a  num- 
ber of  forthcoming  Warner  classics,  ac- 
cording to  Harry  M.  Warner.  Subse- 
quent negotiations,  the  exact  details  of 
which  are  not  known  has  made  it  pos- 
sible for  the  Warners  to  engage  Hines 
indefinitely. 


THE  CAST 

Ethel  MacFarland ....  Mrs.  Wallace  Reid 

Alan  MacFarland  James  Kirkwood 

Mary  Fi  nnegan  Bessie  Love 

Jimmy  Brown  George  Hackathorne 

Mrs.  Brown  Claire  McDowell 

Dr.  Hillman  Robert  McKim 

Mrs.  Finnegan  Victory  Bateman 

Steve  Stone  Harry  Northrup 

Dr.  Blake  Eric  Mayne 

Harris   Otto  Hoffman 

Dunn  Philip  Sleeman 

The  Baby  George  Clark 

Ginger  Smith  Lucille  Ricksen 

A  City  Official  George  E.  Cryer 

(Mayor  of  Los  Angeles) 
An  Educator.  .  .  .Dr.  R.  B.  vonKleinSmid 
(President  of  University  of 
Southern  California) 

A  Jurist  Benjamin  Bledsoe 

(United  States  Judge) 
A  Police  Official   .Martha  Nelson  McCan 
(Los  Angeles  Park  Commissioner) 
Mrs.  Chester  Ashley  (Educator) 
John  P.  Carter  (Former  U.  S.  Inter- 
nal Revenue  Collector) 
Mrs.  Chas  F.  Gray  (Parent  Teachers 
Association) 
A  Health  Authority.  .  .  .Dr.  L.  M.  Powers 
(Health  Commissioner,  Los  Angeles) 

Salvation  Army  Worker  

 Brigadier  C.  R.  Boyd 
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Film  News 
in 

Pictures 


PICTORIAL  SECTION 

of  Exhibitors  Herald 

Issue  of  July  14 


Stories  Told 
by 

the  Camera 


Douglas  Fairbanks,  Jr.,  son  of  the  noted  star  of 
"Robin  Hood,"  has  arrived  on  the  Coast  with  his 
mother,  Mrs.  Joseph  Evans,  to  begin  work  on  a 
series  of  pictures  for  Paramount.  Photograph  by 
C.  Gardner. 


There  is  always  one  person  at  least  at  the  train  to 
greet  Claire  Windsor,  featured  player  in  Goldwyn 
pictures,  when  she  returns  from  a  trip  or  from  loca- 
tion, and  that  one  person  is  Billy,  her  4  year  old  son. 
"Souls  for  Sale"  is  star's  latest  picture. 


Evelyn  Brent  has  been  engaged  by  Metro  to  play 
opposite  House  Peters  in  "Held  to  Answer,"  which 
Harold  Shaw  will  direct.  Although  a  newcomer  to 
Western  producing  circles,  Miss  Brent  has  appeared 
on  the  screen  since  she  was  14.  During  the  past  few 
years  she  has  played  on  the  stage  in  England. 
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Eddie  Bonns,  member  of  Goldwyn's  ex- 
ploitation force,  proclaims  himself  king 
while  at  the  Goldwyn  studio.  Eddie  has 
just  returned  East  with  J.  R.  Grainger, 
sales  chief  of  Goldwyn's  forces. 


One  of  the  evils  of  the  dance  marathon 
as  depicted  in  "The  Dancing  Fool,"  an 
Arrow-Mirthquake  comedy.  Bobby  Dunn 
is  starred  in  this  short  subject,  which  is 
distributed  on  the  state  right  market. 


Buster  Keaton  and  his  high  salaried  scenario  and  directorial  staff,  put  on 
a  little  comedy  for  their  own  amusement  while  making  "The  Three  Ages" 
for  Metro.  With  Keaton  are  Eddie  Cline,  director;  Joseph  Mitchell, 
Thomas  Gray,  Clyde  Bruckman  and  Jean  C.  Havez.  "The  Three  Ages" 
is  in  five  reels. 


The  proverbial  big  fisted  man  must  take  a  back  seat  when  Paramount 
offers  this  ten  tons  of  hands  which  are  to  be  attached  to  twenty-four 
mammoth  sphinxes  for  one  of  the  big  sets  in  Cecil  B.  DeMille's  "The  Ten 
Commandments,"  which  will  be  one  of  the  F.  P.-L.  specials  for  1923-24. 


A  "side  light"  on  life  in  the  trenches  as  furnished  to  Frank  Mayo  by 
Corinne  Griffith  during  the  production  of  "Six  Days,"  the  Elinor  Glyn 
story  which  Goldwyn  will  offer  to  the  theatres  during  the  coming  season. 
Charles  Brabin,  director  of  the  feature,  looks  on  with  some  concern.  Mrs. 
Glyn  is  now  in  this  country  to  supervise  the  production  by  Goldwyn  of 
"Three  Weeks." 
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T.  Roy  Barnes  will  star  in  a  series 
of  two  reel  comedy  dramas  to  be 
produced  by  Grace  Page.  Elizabeth 
Mahoney  will  adapt  the  stories. 


Mrs.  Wallace  Reid  inspecting  a  fortune  in  drugs  and  narcotics  at  the  opening 
of  "Human  Wreckage"  at  the  Century  theatre  in  San  Francisco.  Mrs.  Reid  is 
now  in  New  York  where  this  F.  B.  O.  publication  has  just  had  its  premiere. 
A  review  of  the  production,  written  by  Martin  J.  Quigley,  appears  in  this  issue 
of  the  "Herald." 


Pola  Negri  as  she  appears  in  "Passion,"  the  First  Na- 
tional offering  which  played  a  return  engagement  the 
week  of  July  24  at  the  Capitol  theatre,  New  York.  This 
is  the  first  time  a  picture  has  been  presented  at  the 
Capitol  for  a  return  engagement. 


Charles  Ray  and  Arthur  A.  Kane,  president  of  Associated 
Exhibitors,  after  signing  the  contract  under  which  Asso- 
ciated will  distribute  the  forthcoming  Ray  specials.  The 
first  production  to  come  under  the  n«  w  contract  is  "The 
Courtship  of  Miles  Standish,"  which  has  been  in  produc- 
tion for  several  months. 
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Hoot  Gibson  and  his  director,  Edward  Sedgwick,  the  man 
with  the  broken  leg,  snapped  during  the  filming  of  a  scene 
for  "Blinky,"  a  new  Universal  picture.  At  the  extreme 
right  is  Captain  J.  Cronander,  Troop  G.,   11th  Cavalry. 


Margaret  Livingston,  a  member  of  the  cast  of  "Divorce," 
the  F.  B.  O.  production  starring  Jane  Novak,  takes  a  real 
closeup  of  herself.     "Divorce"  is  the  first  F.  B.  O.  picture 
to  play  the  Rialto  theatre  on  Broadway  in  New  York. 


Society  enters  pictures.  Here  is  Craig  Biddle,  Jr.,  scion  of 
the  family  prominent  in  elite  circles  of  the  East,  receiving 
instructions  from  his  director,  Charles  Maigne.  Biddle 
has  a  minor  role  in  the  Paramount  attraction,  "The  Silent 
Partner."  Biddle  has  been  in  pictures  now  for  several 
months. 


"The  Covered  Wagon"  hat  as  worn  by  Constance  Wilson. 
This  hat,  a  dainty  silken  headpiece,  was  inspired  by  the 
James  Cruze-Paramount  production  of  the  same  title. 
Constance  is  a  sister  of  Lois,  who  was  featured  in  the 
attraction. 


Al  St.  John  who  creates  some  new  situations  for  you  to 
laugh  at  in  his  new  comedy  for  Fox  Film  Corporation, 
"The  Tailor."  Al  is  scheduled  to  appear  in  eight  short 
subjects  during  the  coming  season. 


Left  to  right:  Captain  John  McLubey,  Governor  Scrugam 
of  Nevada  and  Thomas  H.  Ince  aboard  the  U.  S.  S.  Nevada 
during  Memorial  Day  services  off  the  Coast  of  Venice, 
Cal.  The  exercises  were  held  under  the  auspices  of  Mr. 
Ince  and  the  American  Legion  post  of  that  city. 
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Canada  isn't  as  warm  as  it  might 
be.  Thus  the  winter  garments 
worn  by  Renee  Adoree  during 
the  filming  of  Metro's  "The  Mas- 
ter of  Woman"  in  the  North. 


Andree  Lafayette,  French  beauty  win- 
ner and  featured  player  in  First  National's 
"Trilby,"  would  have  her  little  joke  at 
the  studio  where  Richard  Walton  Tully 
is  producing  the  film.  Thus  the  plaster 
hand  and  foot. 


Laura  La  Plante  who  plays  the 
leading  feminine  role  in  the  lat- 
est Hoot  Gibson  attraction  for 
Universal  Pictures  Corporation, 
"Shootin'  for  Love,"  a  typical 
Gibson  production. 
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THESE  here  Leviathan  landlubbers 
thought  they  were  regular  salt  water 
yarn  spinners  when  they  got  back 
from  the  famous  voyage  of  Laskcr's  big 
nautical  pet.  Arthur  James  was  one  of 
them. 

"We  had  a  chap  on  board,"  says  Ar- 
thur, "whose  whiskers  reached  down  to 
his  ankles.  When  he  had  his  picture 
taken  just  before  the  boat  sailed  the  pho- 
togra.pher  made  him  stick  the  foliage  un- 
der his  vest  so  that  the  blowing  of  it  in 
the  wind  wouldn't  spoil  the  tout  ensemble. 

"This  same  enemy  of  barbers  was  walk- 
ing aft  one  evening  when  he  started  to 
light  a  cigar.  A  forest  ranger  ran  to  him 
and  shouted:  'Put  out  that  light.'" 

On  board  the  Leviathan  also  were  Carl 
Laemmle  and  R.  H.  Cochrane.  Being 
Universalists,  they  went  to  sea  to  see  the 
universe  in  a  wet  state.  It  was  reported 
that  Mr.  Laemmle  took  $3,000  with  him 
for  purposes  of  bridge  whist  in  the  cap- 
tain's cabin.  What  actually  happened  was 
that  he  lost  thirty-five  cents  (35c)  play- 
ing pinochle. 

*  *  * 

"Say,  Nat,"  said  Joe  Schnitzer,  vice- 
president  of  F.  B.  O.,  to  Nat  Rothstein, 
the  slam-bang  publicity  director  of  the 
same  organization,  "Come  out  to  my 
house  tomorrow  evening.  We  have  a 
child  prodigy  who  is  going  to  recite  'The 
Wreck  of  the  Hesperus'." 

"Thanks,"  replied  Nat.  "I  appreciate 
the  invitation,  but  the  only  piece  I'll  lis- 
ten to  nowadays  is  'Human  Wreckage'." 

Nat  is  supervising  the  publicity  on  this 
picture,  now  playing  at  the  Lyric,  New 
York,  and  he  has  put  it  over  in  great 
shape. 

*  *  * 

Rutgers  Neilson,  of  Aesop's  Fables 
fame,  now  is  with  C.  C.  Burr,  helping 
R.  W.  Baremore  in  the  publicity  depart- 
ment. 

Herb  Crooker,  of  Pathe,  walked  along 
45th  street  the  other  morning  wearing  a 
new  suit  of  clothes  that  could  be  heard 
two  blocks  away. 

"Where'd  you  get  it,  Herb?"  asked  Vic 
Shapiro.  "It  looks  fine,  except  that  it 
makes  a  lot  of  noise  and  the  trousers 
seem  short." 

"All  right,  all  right,"  replied  Herb. 
Don't  Pathe  releases  make  a  lot  of  noise, 
and  don't  I  publicize  short  subjects?  To 
my  way  of  thinking  this  suit  is  highly 
appropriate." 

"You're  impossible!"  roared  Vic,  as  he 
tore  his  hair  and  rushed  to  the  nearest 
drug  store  for  relief  from  the  hot  weather. 

*  *  * 

Martha  Wii-chinski,  the  Demon  Press 
Agent  of  the  Capitol  theatre,  sailed  Sat- 
urday on  the  U.  S.  Liner  "America"  for 
foreign  parts.  Her  purpose  in  going  is 
purely  an  altruistic  one;  she  is  leaving 
to  give  the  dramatic  editors  a  vacation. 
For  the  next  few  weeks  she  will  try  her 
best  to  annoy  the  newspaper  editors  in 
London,  Paris,  Italy  and  Germany. 

*  *    *  j 

Now  here's  a  howdedo.  Al.  Feinman, 
one  of  our  most  promising  and  respecta- 
ble young  exploitation  men  when  he's  at 
home,  has  developed  into  a  regular  cutup, 
since  he  went  to  London.  Figuring  Al 
might  do  a  Ben  Grim  over  there  we  had 
Horace  Judge  do  a  little  scouting,  and 
here  is  the  Judge's  first  report: 

"Feinman  is  already  English — orders 
cups  o'  tea,  nay,  pots  o'  tea,  wears  yellow 
gloves,  white  spats  and  an  English  hat. 


The  street  urchins  stoned  his  American 
lid,  battering  it  out  of  all  recognition.  Al 
nonchalantly  asks  for  'the  bill'  instead  of 
'the  check,'  and  no  longer  eats  peas  with 
his  knife." 

Now,  what's  Lon  Young  going  to  do 
about  all  that? 

*  *  * 

That  thoughts  of  the  Ampas  still  linger 
with  both  Judge  and  Feinman  is  evi- 
denced by  the  following  which  Horace 
also  writes: 

"When  Feinman  arrived  here,  he  and 
yours  truly  held  a  Lumpa  (London  Mo- 
tion Pictures  Advertisers)  at  Frascati's. 
Great  success.  Going  to  found  further 
an  Empa  (English  Motion  Picture  Ad- 
vertisers) and,  who  knows,  maybe  a 
Bumpa  (British  Motion  Picture  Adver- 
tisers)." 

*  *  * 

And  since  going  to  London,  judging 
from  his  letter,  Judge  has  made  a  great 
discovery.    He  signs  his  epistle: 

"Horace.  (Direct  descendant  of  the 
bird  who  wrote  the  odes)." 

*  *  * 

From  Cleveland  comes  the  information 
that  Dick  Weil,  long  the  capable  aider 
and  abetter  of  J.  Charles  Davis,  2nd,  had 
yielded  to  the  Biblical  injunction  anent 
man  living  alone.  So  Dick  has  taken  unto 
himself  a  wife. 

The  young  woman  who  has  signed  a 
long  term  contract  with  Dick  is  Miss 
Hazel  Flint,  or,  more  properly  speaking, 
was  Miss  Hazel  Flint  until  the  wedding 
took  place  in  Cleveland  on  June  9. 

Many  of  Weil's  friends  have  often  re- 
marked that  some  dav  he  would  make 
some  good  woman  a  husband. 

*  *  * 

Now  that  Park  Bentamin,  Craig  Bid- 
die  and  several  other  sc'ons  of  families 
of  wealth  and  social  status  have  taken  to 
acting  in  Goldwyn  pictures,  Tim  Leahy 
is  commencing  to  soend  a  lot  of  time 
over  around  469  Fifth  avenue.  Some  day 
some  casting  director  will  get  a  peep  at 
him  and  it  will  be  all  off. 

*  *  * 

Hugo  Riesenfelp  is  a  lucky  man.  Or 
it  mav  be  that  he  has  a  good  press  agent. 
The  Riz'oli  Times,  which  claims  to  be  the 
smallest  newsnaoer  in  New  York  with  a 
regular  circulation,  made  its  initial  ao- 
nearance  last  week  and  Dr.  Riesenfeld 
had  broken  nVht  onto  the  first  page  with 
a  1-col.  cut  of  himself.  And  that's  putting 
it  over  on  the  newspapers. 

*  *  * 

Scopolamin.  the 'newly  discovered  drug 
which  is  said  to  make  anvone  taking  it 
incaoable  of  telling  anything  but  the 
truth,  mav  have  its  uses  in  the  film  in- 
diistry.  Paid  Gulick  makes  the  sugees- 
tion  that  it  be  tried  on  some  press  agents 
and  exploitation  men  of  his  acquaintance. 

*  *  * 

One  enterprising  and  energetic  trade 
paper  writer  in  his  story  of  the  New  Jer- 
sey exhibitors'  convention,  quotes  "Ben 
Mofller  of  the  M.  P.  T.  O.  A."  as  ad- 
mitting that  the  Michigan  organization  is 
a  model  exhibitor  organization  and 
"urged  the  New  Jersey  men  to  follow  in 
its  footsteps." 

If  "Ben  Moeller"  is  the  efficient  gen- 
eral manager  of  Sydney  Cohen's  organi- 
zation, and  if  the  New  Jersey  exhibitors 
"follow  in  the  footsteps"  of  the  Michigan 
men  to  the  extent  of  quitting  the  M.  P. 
T.  O.  A.,  Sydney  will  be  suggesting  that 
"Ben"  get  a  new  brand  of  advice. 

John  S.  Spargo. 


Buddy  Messinger,  boy  star  of  Century 
Comedies,  in  a  scene  from  "So  Long 
Buddy,"  a  July  film  distributed  by  Uni- 
versal. 


Sunday  Show  an  Issue 
In  Two  Kansas  Towns 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  July  3.— The 
Sunday  closing  problem  has  made  its  ap- 
pearance in  Kansas  again.  Last  Sunday 
S.  A.  Davison  of  the  Princess  theatre, 
Neodasha,  Kan.,  was  "all  set"  for  a  Sun- 
day opening.  He  had  the  approval  of 
the  mayor,  city  officials  and  the  public. 
Then  came  the  county  prosecutor  and 
informed  Mr.  Davison  that  a  Sunday 
opening  would  mean  prosecution  under 
Kansas'  age-old  labor  law.  Whereupori 
the  M.  P.  T.  O.  Kansas  took  matters  iij 
hand  and  will  handle  the  case. 

A  similar  experience  a  few  days  ago 
of  R.  E.  Karns  of  the  Royal  theatre, 
Seneca,  Kan.,  proved  the  folly  of  an  at1 
tempt  to  enforce  the  labor  law  and  Mr. 
Karns  now  is  showing  to  good  crowds 
on  Sunday.  j 

Urges  Only  Specials 

Made  by  Independents 

(Special  to  Exhibitors  Herald  J 

NEW  YORK,  July  3.— Independent 
producers  should  only  produce  "specials" 
and  leave  program  features  to  the  multi- 
unit  studios.  So  says  Richard  Thomas, 
producer-director,  who  is  now  in  NeW 
York  arranging  for  the  distribution  of  his 
two  productions,  "The  Silent  Accuser" 
and  "Phantom  Justice."  He  asserts: 

"The  only  hope  of  the  independent  is 
in  producing  big  pictures.  These  pictures 
must  be  either  big  in  theme  or  be  lavishly 
staged.  It  is  an  impossibility  for  the 
smaller  producer  to  successfully  compete 
with  the  'film  factories'  in  producing  the 
ordinary  program  features.  The  market 
is  right  for  the  independent,  but  one  not  a 
producer  of  programs  can  afford  to  take 
a  chance  on  small  pictures." 
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Rival  Leagues  Will  Work 

Separately  to  Repeal  Tax 

Cohen  and  Anti-Cohen  Factions  Start  National  Move- 
ments to  Wipe  out  Federal  War  Tax  at 
Next  Session  of  Congress 

NEW  YORK,  July  3. — Judging  from  the  number  of  statements  being 
issued  and  the  committees  appointed,  the  exhibitor's  old  enemy,  the  War 
Tax,  is  in  for  some  rough  sledding.  The  M.  P.  T.  O.  of  New  York — which 
is  anti-Cohen,  is  asking  for  nation-wide  co-operation  to  make  the  war  tax 
among  the  things  that  have  been  but  are  no  more.  The  M.  P.  T.  O.,  of 
New  Jersey,  which  is  pro-Cohen,  is  doing  the  same  thing,  and  Sydney 
Cohen,  himself,  is  authority  for  the  statement  that  the  M.  P.  T.  O.  A.  is 
going  to  have  that  tax  burden  removed. 

President  Brandt  of  New  York  Issues  Statement 

And  when  it  is  all  over  the  exhibitors  of  the  country  will  not  be  half 
as  much  interested  in  the  clamor  for  the  credit  of  doing  it  as  they  will 
in  the  fact  that  it  has  been  removed.  And  that  there  will  be  the  usual 
clamor  for  credit  goes  without  saying. 

President  William  Brandt,  of  the  M.  P.  T.  O.  N.  Y.,  last  week  issued 
a  statement  of  which  the  following  is  part : 


Close  Entries  in 

Scholarship  Test 

Laemmle  Awards  Will  Be 
Made  October  1 — Many 
Schools  Entered 

(Special  to  Exhibitors-  Herald) 

NEW  YORK.  July  3.— Awards  in  the 
Laemmle  scholarship  contest  will  be 
made  in  October,  it  is  stated  by  Univer- 
sal in  announcing  that  the  contest  comes 
to  a  close  this  week  and  work  of  reading, 
classifying  and  judging  the  scenarios  will 
begin. 

Many  Schools  Entered 

Thousands  of  students  in  several  hun- 
dred of  the  country's  leading  schools 
have  entered  the  affair,  in  which  Mr. 
Laemmle  will  award  $1,000  to  the  stu- 
dent submitting  the  prize  scenario  and 
$1,000  as  an  endowment  fund  to  the 
college  in  which  that  student  is  matricu- 
lated, and  at  least  $500  for  the  screen 
rights  to  the  winning  scenario.  Equal 
awards  are  to  be  made  in  event  of  a  tie. 

It  is  announced  that  the  contest  will 
probably  be  an  annual  affair  hereafter. 
Seen  as  Aid  to  Better  Films 

The  contest  was  originally  announced 
in  February  as  open  to  all  students  of 
colleges  or  universities  approving.  It 
was  immediately  hailed  by  prominent 
educators  as  a  great  step  forward  for  bet- 
ter pictures  and  establishing  closer  "co- 
operation between  the  theatre,  home  and 
the  school  room. 

Los  Angeles  Changing 
Programs  on  Saturday 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES.  July  3.— Practically 
all  of  the  larger  Los  Angeles  picture 
houses  are  turning  to  Saturday  openings. 
The  Kinema,  controlled  by -West  Coast 
Theatres,  Ins.,  was  the  first  to  start  the 
movement.  The  Alhambra-  followed  suit. 
When  Sid  Grauman  opened  the  Metro- 
politan he  too  decided  on  Saturday  as 
change  day  and  the  last  to  fall  in  line 
is  Loew's  State  which  recently  became  a 
West  Coast  playhouse. 

Grauman's  Million  Dollar  theatre  con- 
tinues with  a  Monday  opening  while  the 
Califonnia,  largely  controlled  by  the 
Goldwyn  Producing  Corporation  still  has 
its  openings  on  Sunday. 

Plan  Drive  in  East  on 
Theatres  Called  Unsafe 

(Special  to  Exhibitors  Herald) 
ALBANY,'  N.  Y.,  July  3.— There  is  a 
rumor  going  the  rounds  in  the  State  Capitol 
to  the  effect  that  the  State  authorities  are 
planning  a  drive  against  many  motion  pic- 
ture theatres,  especially  those  in  small 
towns,  which  are  not  entirely  free  from  fire 
hazards. 

It  is  said  that  some  of  the  houses  are 
over  garages  and  that  one  in  particular  has 
a  booth  made  from  beaver  board  and  with- 
out so  much  as  a  door  that  would  close  for 
the  time  being  in  case  of  fire.  As  a  general 
thing  New  York  State  is  rather  strict  in  re- 
gard to  its  theatres,  although  the  office  of 
state  fire  marshal  was  abolished  some  years 
ago. 


Manheimer  Moves 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  July  3. — E.  S.  Man- 
heimer, representing  the  J.  W.  Film  Cor- 
poration, the  Photoplay  Serials  Corpora- 
tion and  The  Film  Exchange,  has  moved 
his  office  from  130  West  46th  street  to 
1650  P> roadway. 


"In  assuming  the  presidency  of  the 
Motion  Picture  Theatre  Owners  of  the 
State  of  New  York,  I  find  that  many  vital 
issues  confront  the  theatre  owners  not 
alone  of  the  State  of  New  York  but  of 
the  entire  country,  the  principal  one  of 
which,  in  my  estimation,  is  the  elimina- 
tion of  the  admission  tax  which  is  with- 
out a  shadow  of  doubt,  confiscatory,  and 
if  permitted  to  remain  will  drive  a  great 
number  of  theatres  out  of  business. 
Theatres  Absorb  Tax 

"While  it  was  the  intent  of  congress 
in  imposing  this  tax  to  have  it  paid  by 
the  public,  we  find  that  the  conditions  of 
the  business  are  such  that  the  great  ma- 
jority of  the  theatre  owners  themselves 
have  been  compelled  to  absorb  the  tax. 
Furthermore,  while  this  tax  was  originally 
intended  to  be  a  10  per  cent  tax,  we  find 
that  in  reality  it  averages  considerably 
more  than  10  per  cent,  and  in  many  in- 
instances  exceeds  13  per  cent. 

"This  admission  tax  is  particularly  bur- 
densome to  the  theatres  in  small  commu- 
nities. These  theatres  with  small  seating 
capacities  and  limited  earnings,  finding  it 
necessary  to  absorb  the  tax,  are  placed 
in  a  very  precarious  position.  Eighty- 
five  per  cent  of  the  theatres  of  this  coun- 
try having  a  seating  capacity  of  less  than 
800.  and  it  can  easily  be  seen  that  it  takes 
very  little  extra  expense  to  change  the 
income  from  a  profit  to  a  loss. 

"At  the  recent  convention  in  Syracuse 
the  theatre  owners  of  the  State  of  New 
York  went  on  record  unanimously  to  get 
behind  Congressman  Clarence  Mac- 
Gregor  who  has  proved  himself  to  be  a 
staunch  friend  of  the  industry  in  his 
light  to  have  the  admission  tax  repealed. 
With  that  end  in  view  they  have  ap- 
pointed a  committee  of  which  Bernard 
Edelhertz,  former  U.  S.  Assistant  Attor- 
ney General,  a  man  well-versed  in  legis- 
lative matter,  is  chairman.  In  addition 
to  Mr.  Edelhertz  the  following  men  were 
named  as  members  of  the  committee: 
William  A.  Dillion,  A.  C.  Hayman,  Jules 
H.  Michael,  Louis  Blumenthal. 

Call  Industry  to  Arms 

"An  order  will  be  shortly  issued  by  this 
committee  calling  to  arms  the  entire  in- 
dustry to  present  a  solid  front  in  this 


most  important  attempt  to  save  the  tre- 
mendous sums  invested  therein. 

"The  admission  tax  repeal  is  an  im- 
perative urgent  matter  and  allows  for  no 
procrastination.  As  far  as  we  are  con- 
cerned there  will  be  only  speedy  action. 

"It  is  the  desire  of  the  theatre  owners 
of  the  State  of  New  York  to  co-operate 
with  theatre  owers  all  over  the  U.  S. 
in  these  and  any  other  matters  are  re- 
be  suggested,  and  theatre  owners  are  re- 
quested to  communicate  with  the  Motion 
Picture  Theatre  Owners  of  New  York 
State,  Times  Building,  New  York  City, 
expressing  their  opinions  and  giving  their 
advice." 

At  the  annual  convention  of  the  New 
Jersey  exhibitors  at  Lake  Hopatcong,  a 
resolution  was  adopted  providing  for  the 
appointment  of  a  committee  to  work  with 
Mr.  Cohen  on  the  tax  removal.  This 
committee  is  composed  of  the  Executive 
committee  of  the  New  Jersey  organiza- 
tion and  President  Woodhull. 

At  the  banquet  which  featured  the 
close  of  the  convention  Mr.  Cohen  an- 
nounced that  he  would  start  work  at 
once  organizing  committees  in  every  state 
in  the  union  for  the  purpose  of  securing 
promises  from  Congressmen  that  they 
would  work  for  the  elimination  of  the 
tax. 

Further  Distribution 

Closed  by  Tri- Stone 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  3.— Distribution  of 
the  new  edition  Keystone  comedies  in 
eight  more  states  has  been  arranged  by 
Tri-Stone  Pictures,  the  contracts  cover- 
ing Alabama,  Florida,  Georgia,  Michigan. 
Mississippi,  Louisiana,  North  Carolina 
and  South  Carolina. 

The  Ray  J.  Branch  Productions  of  De- 
troit have  acquired  exclusive  distribution 
in  Michigan  with  the  exception  of  the 
Upper  Peninsula  while  Savini  Films.  Inc.. 
of  Atlanta,  has  the  other  states. 


Gladys   Walton  Married 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  3.— Glayds  Wal- 
ton, Universal  star,  was  married  here 
June  26  to  H.  M.  Herbel,  assistant  gen- 
eral sales  manager  in  charge  of  the  East- 
ern division  of  Universal  Pictures  Cor- 
poration. 
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Group  Plans  Novel  Film  Contest 
As  Attendance  Stimulant 

Nation-Wide  Tie-up  With  Theatres  and  Newspapers  Is 
Proposed — Many  Producers  Contribute 
Scenes  for  Identification 

CINEMA  CONTEST  SYNDICATE  OF  HOLLYWOOD  is  placing 
before  exhibitors  of  the  country  what  it  considers  the  greatest  busi- 
ness builder  that  has  ever  been  launched.  Under  the  title  of  the 
Motion  Picture  Memory  Contest,  the  nation-wide  plan  involves  the  distri- 
bution of  $100,000  in  prizes  to  patrons  of  theatres. 

In  conjunction  with  the  theatres  showing  the  memory  contest  films, 
one  newspaper  in  each  city  will  tie  up  with  the  contest.  The  plan  has  been 
endorsed  by  many  exhibitors,  distributors  and  producers  and  their  active 
co-operation  has  been  pledged. 


THE  contest  will  consist  of  scenes  from 
forty  to  fifty  feet  in  length,  the  punch 
scenes  of  the  subjects,  selected  from  thirty- 
nine  successful  motion  picture  productions, 
each  with  a  different  star.  The  main  title 
of  each  production  will  be  used  as  the  title 
for  each  scene  installment  with  the  excep- 
tion that  the  name  of  the  photoplay  will  be 
blocked  out  and  "Installment  No  — "  in- 
serted instead. 

*    *  * 

Following  this  will  appear  the  scene 
showing  the  star.  These  thirty-nine  in- 
stallments will  be  shown  simultaneously  at 
theatres  throughout  the  country  at  the  aver- 
age of  three  per  week,  so  scheduled  that 
each  will  be  shown  continuously  for  six  or 
seven  days  (according  to  whether  there  is 
Sunday  closing)  at  each  theatre.  This  re- 
quires thirteen  weeks  for  the  contest  which 
is  followed  by  a  contest  review  week,  when 
all  of  the  thirty-nine  scene  installments, 
totaling  about  two  thousand  feet,  will  be 
shown  at  every  performance.  In  this  man- 
ner contestants  who  missed  seeing  any 
given  installment  may  see  it  or  review 
entire  contest. 

While  the  theatre  is  showing  the  scene 
installments,  a  newspaper  contest  of  the 
same  name  will  be  in  progress  in  every  city. 
The  National  Newspaper  Service  of  Chi- 


cago has  prepared  newspaper  syndicate  text 
matter  consisting  of  articles  by  scenario 
writers,  synopses  of  about  one  thousand 
motion  picture  plays  published  in  the  past 
few  years,  including  those  from  which  the 
scene  installments  were  selected,  and  en- 
larged stills  taken  from  the  contest  scene 
installments.  This  text  matter  will  be  in- 
serted by  the  newspaper  in  connection  with 
circulation  campaigns  and  a  cooperative  plan 
between  the  theatres  and  newspapers  inaug- 
urated throughout  the  country. 

*    *  * 

The  rules  and  regulations  of  the  contest, 
which  have  been  submitted  to  and  approved 
by  the  post  office  department,  request  the 
theatre  patrons  to  answer  four  questions  re- 
garding each  of  the  thirty-nine  motion  pic- 
ture productions  namely : 

1.  — State  name  of  producer. 

2.  — State  name  of  production. 

3.  — State  name  of  star. 

4.  — In  twenty-five  words  outline  the  moral 
taught  by  the  story  of  the  photoplay. 

The  awards  to  be  given  by  the  Cinema 
Contest  Syndicate,  consisting  of  $100,000, 
will  be  divided  as  follows : 

The  Citizens  Trust  and  Savings  Bank  of 
Los  Angeles  will  act  as  trustee  of  the  award 
funds,  and  distribute  the  $100,000  follow- 
ing  discussions   by   a   judging  committee 


composed  of  five  nationally  known  people. 
In  case  of  a  tie,  equal  prizes  will  be  dis- 
tributed to  the  winners. 

First   $10,000.00 

Second    7,500.00 

Third    5,000.00 

Fourth    4,000.00 

Fifth    3,500.00 

SJxth    3,000  00 

Seventh    2,500  00 

Eighth    2,000  00 

Ninth    1,500.00 

Tenth    1,000.00 

N-xt  100  winners   200.00  each 

Next  400  winners   100.00  each 

The  scene  contributing  firms  are:  Universal 
Pictures  Corporation;  Principal  Pictures  Corpora- 
tion; Mack  S'ennett  Comedies;  Thimas  H.  Ince 
Productions;  Famous  Players-Lasky  Corporation; 
Goldwyn  Pictures  Corporation;  Film  Booking  Of- 
fices of  Ameica,  Inc.:  W.  W.  Hodkinson,  Inc.; 
Selrnick  Pictures  Corporation;  Marshall  Neilan 
Productions;  Irving  Cummings  Productions;  James 
Young  Productions;  Selig-Rork  Productions;  Tri- 
stone  Pictures  Corporation;  D.  W.  Griffith,  Inc.; 
B.  P.  Schulberg  Productions;  Al  Lichtman  Corp.; 
Preferred  Pictures  Corp.;  Metro  Pictures  Corpo- 
ration; Truart  Pictures  Corporation;  Arrow  Film 
Corporation;  Cosmopolitan  Pictures  Corporation; 
Hope  Hampton  Productions;  Jess  Robins  Produc- 
tions. 

#    *  # 

The  active  head  of  the  Cinema  Contest 
Syndicate  is  J.  C.  Jessen,  who  is  now  in 
Hollywood  making  final  arrangements  for 
the  launching  of  the  contest.  The  distribu- 
tion of  the  Motion  Picture  Memory  Con- 
test installments  has  been  placed  in  the 
hands  of  three  well  known  distributor  exec- 
utives. John  S.  Woody,  formerly  general 
manager  of  Select  Pictures ;  Fred  Quimby, 
former  general  manager  of  Pathe  Exchange 
and  Ralph  Proctor,  until  recently  the  Moun- 
tain and  West  Coast  States  sales  representa- 
tive for  Cosmopolitan  Pictures  Corporation. 


Graf  Returns  West 
With  Big  Plans  for 
Future  Productions 

Max  Graf,  supervising  director  of  Graf 
Productions,  a  San  Francisco  producing  or- 
ganization and  financing  corporation,  has 
returned  to  the  Coast  after  two  months 
spent  in  the  East  where  he  cut  and  titled 
his  forthcoming  Metro  attraction,  "The 
Fog,"  and  attended  the  Metro  sales  meet- 
ing in  New  York. 

On  his  arrival  on  the  Coast,  Mr.  Graf 
will  commence  production  immediately  on 
his  next  feature.  An  important  announce- 
men  is  expected  from  the  Graf  offices  fol- 
lowing conferences  between  Mr.  Graf  and 
other  officials  of  his  organization.  It  is  be- 
lieved that  the  company  is  contemplating 
immediate  expansion  and  an  announcement 
relative  to  this  should  be  forthcoming 
shortly. 

Mr.  Graf  spent  two  days  in  Chicago  en 
route  back  to  the  Coast.  He  conferred  with 
local  Metro  executives  and  theatre  owners. 


Incorporations  Grow 
Albany  Records  Show 

(Special  to  Exhibitors  Herald) 
ALBANY,  N.  Y.,  July  3.— The  past  week 
has  witnessed  a  little  pickup  in  the  num- 
ber of  motion  picture  companies  incorporat- 
ing in  New  York  state,  although  the  week's 
average  is  still  below  that  of  a  year  ago. 
The  following  gives  the  names  of  the  com- 
panies that  were  incorporated  last  week : 

Follies  Productions,  Inc.,  $75,000;  Astor 
Attractions,  $1,000;  Case  Pictures,  $15,000; 
Uplift  Amusement  Corporation,  $75,000; 
D.  and  M.  Amusement  Company,  $7,500; 
Metropolitan  Casting  Offices,  $1,000.  With 
the  exception  of  the  D.  and  M.  Amusement 
company  all  are  located  in  New  York  City, 
that  company  being  in  Buffalo. 


MONEY  MAKING  IDEAS 

Which  Have  Been  Used  Successfully  by 
Exhibitors    to    Build    Up    Their  Patronage 


By  C.  H.  BILLS 

(Opera  House,  Lenora,  Kan.) 

Don't  overlook  the  fact  that 
your  theatre  must  be  cool  and 
comfortable  during  the  hot 
weather  if  you  expect  to  do 
any  business  worth  mention- 
ing. I  recently  installed  a  com- 
plete cooling  system  and  I  let 
them  know  about  it. 

f  had  letters  printed  telling 
them  how  nice  and  cool  my 
house  would  be,  made  it  brief 
and  to  the  point,  called  their 
attention  to  coming  special  at- 
tractions for  the  coming  month 
and  ended  by  telling  them 
about  "Hunting  Big  Game  in 
Africa,"  to  be  shown  at  a  cer- 


tain date  at  my  house.  I 
mailed  them  out  on  a  special 
list,  usually  to  one  of  the 
younger  boys  of  a  family. 
They  came  to  see  if  I  told  the 
truth  and  it  went  over  to 
capacity  business. 

By  M.  B.  TRITCH 
(Victory  Theatre,  Poteau, 
Okla.) 

Let  the  exhibitor  be  more 
sincere  in  buying  his  pictures. 
Only  buy  what  you  can  use 
and  get  the  best  always.  Do 
not  buy  a  group  of  pictures  to 
get  one  that  you  really  want, 
or  do  not  let  a  salesman  load 
you  up  with  the  bunk  that  they 
are  all  good. 
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THE    THE AT  R  E 

A  department  of  practical  showmanship 

MONOTONY  A  THEATRE  MENACE 

G roove  Program  Schedule  Fatal 
To  Box  Office;  Unexpected  Big 
Element  in  Theatre  Attraction 


"Put  Yourself 
In  Your  Ads," 
Carl  Laemmle 

The  following  is  reprinted  from  page  4 
of  the  Universal  Weekly  for  June  30, 
where  it  appears  over  the  signature  of 
Carl  Laemmle,  head  of  Universal  Pic- 
tures Corporation.  It  is  presented  here 
with  the  suggestion  that  it  be  filed  with 
the  Better  Theatre  Platform  recently  of- 
fered by  this  department. 

ARE  you  getting  all  the  good  re- 
sults you  should  get  from  your 
newspaper  advertisements? 

If  not,  maybe  you  have  let  them 
grow  stale.  Maybe  you  have  been 
doing  nothing  but  filling  your  daily 
newspaper  space  with  words  or  un- 
interesting announcements. 

Why  not  try  a  different  plan,  at 
least  for  the  Summer,  to  see  if  you 
can't  built  up  such  an  interest  in 
your  ads  that  people  will  turn  al- 
most automatically  to  see  what  you 
have  to  say. 
For  instance: 

Run  little  editorials  boost:ng  your  town 
or  your  county  or  whatever  community 
you  are  most  interested  in.  Make  sug- 
gestions on  how  to  improve  your  home 
town.  Become  just  as  much  of  an  au- 
thority on  this  subject  as  the  editor  him- 
self. The  only  thing  that  makes  an  edi- 
tor more  powerful  than  you  is  the  fact 
that  he  has  some  way  of  spreading  his 
thought  among  the  public.  You  have  a 
way,  too.  You  can  not  only  spread  your 
own  ideas  through  the  medium  of  your 
regular  paid  advertising  space,  but  also 
on  your  screen. 

Make  use  of  both.  Build  up  a  reputa- 
tion for  yourself  as  a  leader  and  as  a 
thinker.  Do  everything  you  can  to  arouse 
everybody's  civic  pride  and  keep  it 
aroused.  Now  and  then,  if  you  are  gifted 
with  a  sense  of  humor,  express  yourself 
in  a  semi-humorous  way. 

Make  your  ads  HUMAN. 

Make  them  express  your  personality. 
Inject  something  into  them  that  will  sim- 
ply compel  people  to  look  for  everything 
you  say.  Get  them  into  the  habit  of  look- 
ing up  your  ad  the  minute  they  pick  up 
the  paper. 

Believe  me,  you  will  accomplish  much 
good  by  this  method. 

First,  you  will  make  yourself  a  power 
for  good  to  your  community. 

Second,  you  will  stimulate  interest  in 
your  advertising  and,  therefore,  in  your 
theatre. 

Tf  you  arc  not  already  the  leading  citi- 
zen in  your  community,  you  can  make 
yourself  the  leading  citizen.  You  have 
the  ways  and  means.  All  you  have  to  do 
is  to  use  them  for  the  general  good  and, 
therefore,  for  your  own  good! 


A  budding  menace  which  it  is  wholly  in  the  exhibitor's  power  to  dispel 
is  evident  in  the  marked  similarity  of  picture  programs  reported  from 
widespread  sources.  It  should  be  only  necessary  to  direct  thought  to  the 
proposition  to  bring  about  proper  measures  for  its  correction. 

It  should  be  apparent  to  any  showman  who  gives  the  matter  consider- 
ation that  the  moment  the  unexepected  ceases  to  be  a  feature  of  the  the- 
atre performance  public  interest  therein  dwindles  perceptibly.  All  are 
insistent  that  the  unexpected  be  a  vital  part  of  every  motion  picture,  dim- 
cult  as  it  may  be  to  accomplish  that  incorporation,  yet  only  the  real  pro- 
gressive exercises  equal  effort  to  retain  the  unexpected  as  an  element  of 
theatre  performance. 

by  individuals,  interpolated  selections, 
feature  numbers  of  any  sort,  deviation 
from  custom  in  whatever  guise,  all  add 
to  the  general  interest  of  the  perform- 
ance. 

A  dozen  specific  means  of  breaking  up 
the  deadly  monotony  of  the  average  mod- 
ern theatre's  day-in-and-day-out  might  be 
set  down,  but  all  are  well  known,  merely 
neglected.  It  is  not  a  specific  stunt  but 
the  necessity  for  the  breaking  up  of  that 
monotony  that  is  important. 

In  summer,  and  then  no  more  so  than 
at  any  other  time,  it  is  good  exhibition 
to  give  the  public  the  fullest  possible 
measure  of  entertainment.  To  this  end 
good  showmen  spend  great  sums  and  ac- 
complish less  satisfactory  results  than 
may  be  experienced  through  mere  expen- 
diture of  time  devoted  to  the  planning 
and  execution  of  novelties  that  stamp  the 
individual  theatre  as  the  place  where  un- 
expected things  occur. 

At  the  bottom  of  the  whole  amusement 
proposition  lies  humanity's  unquenchable 
thirst  for  the  unexpected.  Under  this 
heading  come  romance,  adventure,  thrill, 
all  the  things  that  make  the  motion  pic- 
ture popular.  There  is  utterly  no  reason 
why  the  exhibitor,  vending  ilii-.  intangible 
but  potent  ware,  should  not  in  his  vend- 
ing observe  the  same  rules  that  makers 
of  motion  pictures  observe  in  their  prep- 
aration. .  . 

Economy  is  on  the  side  of  variety; 
pride  of  ownership,' the  thrill  of  original- 
ity, the  emotion  'aroused  by  praise  From 
satisfied  customers,  all  these  urge  the 
showman  to  break  the  bonds  of  habit  and 
make  his  theatre  different.  Here  and 
there  an  exhibitor  breaks  these  bonds 
successfully,  and  his  theatre  straightway 
becomes  the  amusement  center  of  the 
community, 


For  whatever  reasons,  and  many  good 
ones  may  be  found  in  booking  practice 
and  elsewhere  on  the  business  side  of  the 
theatre,  it  has  become  a  too  general  cus- 
tom for  each  theatre  to  arrange  and  ad- 
here to  a  set  form  in  its  presentation  of 
entertainment.  It  is  argued  that  a  regu- 
lar time  schedule  is  desired  by  steady 
patrons,  which  is  altogether  true  and 
should  be  given  full  consideration,  and 
that  deviation  from  form  operates  against 
the  box  office.  As  a  matter  of  fact  it  is 
not  only  possible  but  highly  desirable  to 
retain  the  time  schedule  and  at  the  same 
time  vary  the  make-up  of  the  program 
widely. 

The  market  offers  a  wide  variety  of 
short  subjects  which  serve  admirably  in 
this  connection.  In  fact  the  unused  short 
subjects  available  present  an  investment 
promise  far  superior  to  that  of  the  gen- 
erally used  product.  A  little  time  spent 
in  browsing  through  the  vaults  of  the 
short  subject  exchanges  will  repay  the 
exhibitor  investigator  ten  fold  if  he  will 
have  the  courage  to  use  that  which  he 
finds  and  capitalize  it. 

Another  generally  ignored  method  of 
incorporating  variety  in  the  theatre  pro- 
gram without  disturbing  the  time  sched- 
ule is  by  use  of  special  musical  numbers, 
arrangements,  features,  employing  only 
staff  talent  and  requiring  nothing  more 
than  ingenuity  and  resourcefulness.  Solos 


Theatre  Letters 
In  This  Issue 

"Theat-e  Letters"  necessar- 
ily omitted  from  the  Anniver- 
sary Number  appear  this  week 
beginning  upon  the  next  page. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Forwarded  to 
Every  Ad  Man 
In  the  Business 

The  Theatre  is  happy  to  forward  to 
every  advertising  man  in  the  business 
this  letter: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Herewith  copy  of  the  Emporia  Gazette 
carrying  our  announcement  for  the  summer 
season. 

Each  summer  we  try  and  make  as  much 
splash  as  we  do  at  the  start  of  the  fall  sea- 
son and  heretofore  have  gotten  excellent  re- 
sults. 

Here's  hoping,  for  this  summer. 

H.  A.  McClure. 
Strand  theatre,  Emporia,  Kan. 

+    +  + 

DEAR  MR.  McCLURE: 

We  haven't  seen  a  summer  advertising  policy 
to  date  that  compares  with  yours.  Practically 
everybody  applies  the  pruning  before  the  ex- 
pected drop-off  is  in  sight,  and  of  course  the  drop- 
off materializes.    Why  wouldn't  it? 

There' s  no  disputing  the  wisdom  of  your 
method.  We  are  glad  you  have  enabled  us  to 
present  your  example  to  a  trade  that  needs  it 
badly.— W.  R.  W. 


<TRflH 


Puts  "Masters 
Of  Men  9  Across 
With  a  Wallop 

We  don't  often  use  resounding  words 
like  "wallop"  in  a  heading,  but  we  don't 
want  anyone  to  miss  this  letter  if  we  can 
possibly  help  it. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

If  you  have  a  little  room  for  a  "young 
timer"  in  your  department,  I  will  relate  a 
"tale  of  a  sail"  and  what  it  did  for  me. 

With  "Masters  of  Men"  hooked  I  in- 
veigled a  local  decorator  to  furnish  free, 
strings  of  navy  pennants  from  marquise  to 
tower  and  ordered  all  painted  sign  work 
with  little  military  touches,  all  of  which 
went  to  make  the  front  of  the  house  "holi- 
dayish".  However,  cruising  hack  to  the 
"tale  of  a  sail",  two  parties  formed  the 
crew,  the  house  carpenter  and  your  "worthy 
skipper." 

Through  the  main  street  of  the  city  runs 
a  wide  river,  with  a  ten  foot  picturesque 
falls  below  the  bridge,  which  is  also  part  of 
the  main  street.  This  particular  bridge 
practically  separates  the  city  and  all  traffic 
and  shoppers  cross  it  in  coming  to  the  shop- 
ping district.   About  ninety  yards  above  this 


Announcement  for  the  Summer  Season! 


Coming  This  Summer! 


Douglas  Fairbanks  in  "ROBIN  HOOD" 

MONDAY.  FOR  THREE  DAYS  3:00,  7J0.  $:15 

You  Remember  the  Prodigal  Son? 


Theodore  Roberts  as  Her  Father! 


^•'pWANSON 


REPRODUCTION  of  three-column  Sum- 
mer announcement  ad  by  H.  A.  McClure, 
Strand  theatre,  Emporia,  Kan.,  referred  to 
in  his  Theatre  Letter  herewith. 

drop  is  a  six  foot  dam,  also  providing  a 
neat  falls,  pleasing  to  the  eye  of  passersby. 

Five  days  before  show  date  I  had  the 
carpenter  rig  up  a  raft  about  ten  foot  long, 
with  two  boards  nailed  perpendicular  to  the 
"deck"  in  "V"  shape,  thus  making  a  bow. 
One  center  "mast"  carried  two  square  sails 
made  of  canvas  with  one  worded  "Due 
Monday"  and  the  other  "Masters  of  Men" 
— "Greatest  Sea  Story". 

I  procured  from  the  manager  of  a  factory 
permission  to  launch  it  from  one  of  his 
sluice  ways.  In  getting  access  to  the  water 
we  had  many  difficulties  hut  finally  got  her 
started  from  the  second  falls.  She  twisted 
and  turned  and  got  caught  in  some  rapids 
but  eventually  she  rode  on  safe  waters. 
When  the  rig  was  within  ten  feet  of  the 
main  falls  under  the  bridge  we  tied  her  off 
with  sash  cord.  There  she  sailed  for  days. 
Of  course  we  couldn't  put  the  name  on  for 


fear  the  authorities  would  be  calling  us  up 
and  ordering  it  removed.  However  it  was 
exciting  work  and  created  quite  a  bit  of  in- 
terest during  its  anchorage  in  this  live  spot. 
And  all  at  a  cost  of  160  ft.  of  sash  cord 
and  some  useless  lumber.  And  what's  more, 
we  did  exceptional  business. 
Not  so  had,  eh  ?  Glad  to  meet  yuh ! 
Cordially, 

Larry  F.  Storive, 
Leroy  theatre,  Pawtucket,  R.  I. 

+    +  + 

DEAR  MR.  STORIVE: 

Not  even  that  bad,  we'd  say,  and  equally  glad 
to  meet  yuh.  Indeed  we  do  have  room  for  a 
"young  timer,"  and  there'll  be  more  next  week 
and  every  other  week  for  your  interesting  letters. 
— W.  R.  W. 


"  Y"  Secretary 
Joins  Theatre 
Letter  Circle 

J.  J.  Enloe,  secretary  of  the  State 
Young  Men's  Christian  Association  of 
Hitchins,  Ky.,  this  week  contributes  his 
initial  letter  to  this  department.  The  ad- 
vertising method  described  by  Mr.  Enloe 
is  especially  adaptable  to  small  town  re- 
quirements and  he  makes  its  duplication 
a  very  simple  matter. 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Some  of  the  things  these  small  towns  are 
doing  to  persuade  the  mossbacks  to  quit  the 
house  for  an  hour  or  two  and  come  see 
what  is  doing  on  the  screen  are  very  in- 
teresting. Perhaps  my  new  stunt  will  prove 
helpful  somewhere.  If  so,  there  is  no 
"Patent  Applied  For,"  help  yourself. 

When  I  landed  here  I  found  one  large 
rough  old  blackboard  on  the  end  of  the 
building.  On  it  were  the  only  announce- 
ments made  for  the  show  or  anything  else. 
For  a  while  I  stuck  up  card  boards  and 
paper,  but  that  looked  tacky.  So  I  ordered 
six  blackboards,  V/2  x  2  feet,  and  hung 
them — one  at  the  postoffice,  company  store, 
company  office,  depot,  another  store,  and 
one  at  a  small  store  up  the  coal  camp  hol- 
low. I  have  two  large  ones  for  the  build- 
ing— a  lobby  display,  so  to  speak.  A  trustful 
boy  or  girl  who  lives  near  the  boards  are 
admitted  to  the  shows  for  keeping  the  news 
fresh,  that  is,  they  copy  from  my  big 
boards. 

All  announcements  of  the  town,  "Mines 
Run  Today",  funerals,  weddings,  deaths, 
illness,  services,  school,  etc.,  are  made  on 
the  boards,  so  the  population  watches  the 
boards. 

T.  J.  Enlow,  (Secretary), 
State  Y.  M.  C.  A.,  Hitchins,  Ky. 

+    +  + 

DEAR  MR.  ENLOE: 

Your  method  is  an  admirable  one,  especially  as 
it  interests  the  volunteer  assistants  and  thus 
fosters  genuine  interest  as  it  performs  a  service. 
Very  glad  to  have  your  letter. — W.  R.  W. 
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CITY  BOOSTS  "MAIN  STREET 


Would  Change 

Ocean  Avenue 
To  Main  Street 

P  o 

w  Q 


To  put  a  Main  street  in  Long  Beach  is 
the  object  of  the  latest  movement  afoot  in 
the  city. 

A  town  without  a  Main  street  is  a  ham 
sandwich  without  the  ham,  or  a  doughnut 
without  the  holt,  or  words  to  that  effect, 
declares  a  local  physician  in  a  communi- 
cation addressed  to  the  Long  Beach  Daily 
News.  Dr.  Victor  Goldberg,  127  West 
Ocean  avenue,  writes  to  the  editor  of  the 
Daily  News,  suggesting  that  the  name  of 
Ocean  avenue  be  changed  to  Main  street 
so  as  to  make  everyone  feel  at  home. 

Dr.  Goldberg  asks  that  other  readers  air 
their  views  on  the  subject,  with  the  idea 
that  if  there  is  a  large  enough  number  who 
favor  his  ;!an,  the  name  of  this  thorough- 
fare may  ultimately  be  changed.  His  let- 
ter follows: 

"Editor  Long  Beach  Daily  News, 
Long  Beach,  Cal. 

"Dear  Sir: — Although  the  contents  of 
this  letter  may  appear  ridiculous  at  first 
glance,  I  personally  believe  that  the  sub- 
ject has  some  merit  and  to  that  end  I 
trust  that  you  will  give  it  recognition  in 
your  news  columns. 

"Back  in  my  home  town  there  is  a  Main 
street. 

"In  almost  everyone's  home  town  there 
is  a  Main  street. 

"Why  shouldn't  we  have  one  here  so 
that  everyone  could  feel  more  at  home? 

"And  why  wouldn't  it  be  a  good  idea  to 
put  Main  street  on  Ocean  avenue? 

"Ocean  avenue  sounds  like  a  'shipping 
front'  street,  whereas  Main  street  sounds 
quaint,  home  like  and  sincere.  We  have 
our  Broadway,  why  not  have  a  Main 
street  ? 

"As  a  oitizen  and  voter  of  this  beautiful 
ciy,  I  suggest  that  Main  street  be  put  on 
Ocean  avenue. 

"I  wonder  if  you  and  some  of  your  other 
readers  would  take  the  time  to  give  their 
views  on  the  matter? 

"Thanking    you    in    advance    for  your 
courtesy  and  attention,  I  am 
"Very  truly  yours, 
"VICTOR  GOLDBERG,  M.  D." 


REPRODUCTION  of  front  page  news- 
paper story  important  in  Frank  L. 
Browne's  campaign  for  Warner  Brothers' 
"Main  Street,"  described  in  his  Theatre 
Letter  this  week. 


Read  This  and 
Throw  Away  the 
Campaign  Boofy 

Here's  a  record. 

Frank  L.  Browne,  who  makes  records 
only  to  break  them,  makes  it  his  business 
to  knock  precedent  right  and  left  when 
he  starts  after  business,  and  he  gets  it. 

His  campaign  for  "Main  Street"  was 
bold  and  brilliant.  He  describes  it  in  his 
letter  and  in  a  se\enteen-page  scrap  book 
which  he  sent  along  for  our  inspection 
and  which  we  wouldn't  damage  even  for 
the  worthy  purpose  of  illustrating  his 
letter. 

When  you've  read  Mr.  Browne's  letter 
and  inspected  the  newspaper  story  re- 
produced herewith  you  can  discard  the 
campaign  book  on  the  picture. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir  : 

Well,  here  I  am  with  the  story  of  my 
"Main  Street"  campaign,  which  began  on 
June  1st,  the  play  date  of  the  picture 
being  June  17th  and  week. 

On  June  1st  the  first  stories  appeared 
in  the  papers.  The  letters  were  signed 
by  a  well-known  doctor,  who  has  an  of- 
fice in  our  building.  I  dictated  the  four 
letters  (one  for  each  paper)  and  the  doc- 
tor, who  is  a  broad-minded  chap,  agreed 
to  be  my  accomplice,  appreciating  the 
fact  that  he  would  have  lots  of  fun  and 
at  the  same  time  he  would  be  assisting 
me. 

As  you  will  notice  in  the  copies  I  am 
sending  you,  the  letters  suggested  put- 
ting Main  Street  on  Ocean  Avenue,  on 
which  the  theatre  is  located. 

Each  one  of  the  papers  fell  for  it,  and 
then  the  fun  began.  It  was  like  stirring 
up  a  hornet's  nest.  I  am  sending  you  a 
copy  of  each  one  of  the  letters  published 
so  that  you  can  see  what  some  of  the 
"natives"  thought,  48  letters  amounting  to 
231  inches  of  space. 

I  finally  took  one  of  the  papers  into 
my  confidence  and  they  promised  to  go 
all  the  way  with  me.  One  of  the  papers 
"got  wise"  and  dropped  the  entire  mat- 
ter. Two  of  the  papers  never  suspected 
a  thing  until  I  came  out  with  the  regular 
ads. 

I  had  placed  on  poles  500  cards  read- 
ing "TO  MAIN  STREET"  with  an  arrow 
pointing  towards  Ocean  Avenue.  Then 
a  real  protest  went  up  and  it  reached  the 
Council  of  the  city.  Instructions  were 
given  to  pull  down  the  signs.  Two  men 
went  out  the  next  morning  and  pulled 
down  the  signs  on  the  principal  business 
street.  This  I  followed  up  with  a  re- 
ward ad. 

A  representative  from  the  police  de- 
partment then  called  (as  the  address  was 
given  in  the  ad)  and  when  he  found  that 
it  was  another  of  my  stunts  he  promised 
that  the  police  department  would  be 
blind  for  a  few  days. 

In  addition  to  the  above,  the  News  got 
out  a  special  four-page  section,  and  they 
were  inserted  in  every  copy  of  the  paper 
sold.  I  also  had  them  print  3,000  extra 
of  the  special  section  and  had  them  dis- 
tributed around  at  the  office  buildings. 

Also  put  out  ten  28-sheet  stands,  300 
half-sheet  cards.  Had  one  book  store 
window  tie-up  and  one  bank  window 
tie-up.    Gave  out  2,000  Main  Street  puz- 


zles to  children,  and  had  one  of  the 
papers  reproduce  the  puzzle  in  their 
news  columns. 

Received  123  inches  of  regulation  pub- 
licity, making  a  grand  total  of  344  inches 
of  free  space,  not  including  the  space  on 
the  front  and  inside  pages  of  the  special 
section. 

Altogether  I  spent  about  $100  more  for 
advertising  than  I  generally  do,  but — 

Was  business  good?  How  in  H— 
could  it  be  otherwise? 

That's  all.    Sincerely  yours, 

Frank  L.  Browne, 
Liberty  Theatre, 
Long  Beach,  Cal. 
+    +  + 
DEAR  MR.  BROWNE: 
You  don't  leave  us  a  word  to  sav. — W.  R.  W. 


Buys  Page  to 


nnounce 


s 


ummer 


His 
Films 


C.  M.  McDonough,  Majestic  theatre, 
Milford,  111.,  this  week  joins  the  Theatre 
Letter  Circle,  his  initial  contribution 
concerning  a  most  unusual  Summer  an- 
nouncement and  introducing  a  rival  to 
George  Rea's  well  known  Oscar. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

I  have  read  with  pleasure  and  profitably 
your  Theatre  Letters  department  of  the 
Herald.  I  have  never  contributed  anything 
as  yet,  but  am  enclosing  several  of  my 
newspaper  advertisements.  While  they  are 
not  spectacular  or  extraordinary,  they  are 
a  sample  of  my  regular  paper  ads,  which  I 
use  consistently.  We  have  two  newspapers 
(weekly)  and  I  use  thirty  inches  a  week  in 
each  regularly,  besides  extra  space  on  un- 
usual pictures  and  supplementary  advertis- 
ing such  as  readers,  coupons  and  little  notes 
in  the  personal  columns. 

In  the  May  Thirty-first  issue  of  the  en- 
closed paper,  you  will  notice  that  I  carry  an 


FULL  PAGE  advertisement  used  by  C.  M. 
McDonough  to  announce  his  Summer 
schedule,  mainly  Paramount,  as  ex- 
plained in  his  initial  Theatre  Letter,  this 
issue. 
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ROBIN  HOOD"  HOLDS  RECORD 


C.  R.  SULLIVAN  established  a  new  house  record  for  the  Fair  theatre,  Amarillo,  Tex., 
with  "Douglas  Fairbanks  in  Robin  Hood,"  United  Artists,  using  this  frontal  display. 
See  letter. 


extra  whole  page  wherein  I  have  announced 
my  summer  program.  I  think  that  it  is 
unusual  for  a  small  country  town  theatre 


to  announce  a  program  such  as  this  to  start 
the  summer  business.  The  real  reason  that 
I  have  done  this  was  I  must  have  a  good 


business  in  summer,  and  to  do  this  one  must 
work  up  one's  business,  and  the  sooner  one 
starts,  the  quicker  the  desired  results  are 
obtained. 

My  advertising  does  not  lie  entirely  in 
newspapers.  1  have  a  Ford,  such  as  Geo. 
Rea's,  and  I  use  it  continually  in  my  ex- 
ploitation. This  Ford  of  ours  has  a  truck 
body  on  the  back,  and  fitted  on  to  this  truck 
body,  I  have  a  frame  made  of  panel  wood 
and  compo  board.  This  frame  holds  two 
one-sheets  on  the  sides  and  one  one-sheet 
on  the  rear.  Do  not  think  me  egotistical  in 
saying  that  I  think  it  is  a  neater  looking 
car  than  Rea's. 

My  lobby  advertising  is  negligble.  T  carry 
nothing  there  but  my  regular  posters  and 
photos.  This  is  on  account  that  my  present 
theatre  is  on  a  side  street  and  my  display 
would  mean  nothing  to  anybody. 

In  these  papers  that  I  am  enclosing  you 
will  read  that  we  are  intending  to  build  a 
new  house.  Our  blue  prints  will  be  here 
in  a  day  or  so  and  if  you  care  to  look  at 
them  or  publish  them  I  will  mail  them  to 
you.  We  think  that  it  is  an  unusual  under- 
taking for  a  town  of  1,400  inhabitants  to 
have  such  a  nice  place.  This  theatre  is  to 
be  modern  in  every  respect,  and  while  it 
will  not  be  any  nicer  than  our  present  place 
it  will  be  larger  and  have  a  better  venti- 
lating system. 

Maybe  some  day,  if  I  can  get  my  brain 
to  working,  I  will  have  something  worth- 
while to  contribute  to  your  valuable  paper. 
Yours  truly, 
C.  M.  McDonough, 
Majestic  theatre,  Milford,  111. 

+    +  + 
DEAR  MR.  McDONOUGH: 

Welcome  to  the  Theatre  Letter  circle.  Glad 
that  you  find  the  service  helpful. 

That  some  day  that  you  have  anything  more 
worthwhile  to  write  it  will  be  important  enough 
to  wire. — \V.  R.  W. 

Sullivan  Sets 
House  Mark  on 
"Robin  Hood" 

A  new  house  record  on  "Robin  Hood," 
bought  at  big  rental  and  exploited  in  a 
big  way,  is  the  achievement  of  C.  R. 
Sullivan,  Fair  theatre,  Amarillo,  Tex., 
who  explains: 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Attached  herewith  find  two  photos  taken 
from  different  angles  of  the  front  we  used 
on  "Robin  Hood."  This  front  is  the  grand 
smash  of  an  extensive  campaign  on  "Robin 
Hood"  that  lasted  for  four  weeks. 

On  our  opening  day  of  "Robin  Hood" 
four  and  a  half  inches  of  rain  fell  between 
3  and  10  p.  m.,  raining  almost  constantly, 
but  we  packed  'em  in  just  the  same.  United 
Artists  charge  a  helluva  price  for  "Robin 
Hood"  but  if  an  exhibitor  hasn't  got  a 
hook-worm  he  can  make  plenty  of  money. 

We  pulled  everything  we  knew  to  break 
our  record  and  we  broke  it  on  this  one. 
Don't  know  what  we  will  pull  on  the  next 
one  but  maybe  we  can  think  of  something 
by  then.  Yours  truly, 

C.  R.  Sullivan, 
Fair  theatre,  Amarillo,  Tex. 

+    +  + 
DEAR  MR.  SULLIVAN: 

It's  quite  some  time  between  your  letters  but 
each  packs  a  wallop  that  makes  it  well  worth  wait- 
ing for.  We've  reproduced  the  front,  and  you've 
told  the  most  important  story  about  exploitation 
and  summer  time  that  can  be  told  so  ably  that 
we  venture  to  add  no  remarks. — W.  R.  W. 


CBLIQUE  view  of  the  Sullivan  display  for  "Douglas  Fairbanks  in  Robin  Hood."  Mr.  Sullivan's 
Theatre  Letter  tells  how  to  mii!<e  money  with  the  picture,  incidentally  giving  an  excellent 
Summer  recipe. 
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MILLION  SEE  F.  B.  O.  FLOAT 


STARS!  STARS!!  STARS!!!  Exhibitors  have  seized  upon  that  angle  of  "Souls  For  Sale,"  Goldwyn's  Rupert  Hughes 
production,  for  most  intensive  effort  in  exploitation.  F.  K.  U'Kelly,  Strand  theatre,  Altoona,  Pa.,  a  frequent  writer  of 
Theatre  Letters,  used  thirty-five  cutout  stars  in  the  above  display,  in  the  construction  of  which  he  was  aided  by  Bill 
Robson,  able  Goldwynner.    A  note  about  the  stars  bids  you  "count  'era.'' 


PARK,  Boston,  display  for  "Lost  CUTOUTS    superimposed    upon  "The  Isle  of  Lost  Ships,"  First  Na- 

in  a  Big  City,"  Arrow.    Spotlights  backing  of  suitable  character  high-  tional,  was  advertised.     Again  the 

played  upon  the  pictorial,  top  piece  lighted    the   front   of   the    Everett  Summer     touch     was  introduced 

at  night  from  across  the  street.  theatre,  Everett,  Washington,  when  simply  and  no  doubt  very  profit- 

ably. 


ONE  MILLION  PEOPLE  arc  said  to  have  watched  New  York's  Silver  Jubilee  parade,  of  which  the  above  was  a  part. 
The  New  York  Central  entered  the  Dewitt-Clinton  train  and  the  F.  B.  O.  exploitation  department  managed  to  attach 
thereto  the  banner  tieing  it  up  with  their  railroad  picture,  "Westbound  Limited."  The  photo  was  snapped  at  Fifth  Ave- 
nue and  42nd  St.    Add  this  to  the  exploitation  record  of  a  well  exploited  feature. 
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EVE  AIDS   IN  EXPLOITATION 


"HUMAN  WRECKAGE,"  Mrs.  Wallace  Reid's  production  for  distribution  by  F.  B.  O.,  was  represented  by  the  above 
cavalcade  in  the  New  York  Industrial  parade.  The  picture  opened  at  the  Lyric  theatre  June  27th  for  a  run  of  four 
weeks.  It  is  almost  exploitation  tradition  that  the  advertising  done  for  F.  B.  O.  attractions  at  their  New  York  openings 
is  practically  duplicated  elsewhere  as  the  pictures  go  into  general  circulation. 


CONTRAST,  a  powerful  agent, 
was  enlisted  by  M.  A.  Silver,  Strand 
theatre,  Worcester,  Mass.,  in  float 
exploitation  of  "Adam's  Rib,"  Para- 


mount production.  Cooperation  of 
a  local  merchant  was  enjoyed  in 
arranging  the  display.  J.  P.  McCon- 
ville,  Paramount  exploiteer,  assisted. 


UNIQUE  street  representation  ac- 
corded "Grumpy,"  Paramount,  by 
Jack  Gross,  Eldorado  theatre, 
Eldorado,  Kas.  His  approach  in- 
trigued interest. 


BROADWAY  BECAME  "MAIN  STREET"  when  Warner  Brothers,  producers  of  that  attraction,  conveyed  critics  and 
their  families  to  the  Strand  theatre,  where  it  was  exhibited,  in  hay  ricks  (or  racks,  as  those  who  know  them  best  style 
them)  suitably  bannered.  It's  a  little  stunt  that  undoubtedly  creates  a  good  deal  of  comment  and  may  be  applied  by 
exhibitors  elsewhere  who  use  the  production.    Certainly  it  is  good  for  a  news  story,  maybe  a  picture. 
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DOUBLE  PROLOGUE  OFFERED 


A  DOUBLE  PROLOGUE,  or  a  prologue  and  an  epilogue,  for  the  First  National  attraction,  "The  Girl  of  the  Golden 
West,"  may  be  produced  by  any  showman  with  this  picture  from  the  Rialto  theatre,  Omaha,  and  that  presented  at  the 
bottom  of  this  page.  Suitable  costuming  and  a  proper  selection  of  musical  numbers  are  the  chief  requisites,  a  back 
drop  and  a  covered  wagon  set  piece  completing  the  stage  equipment. 


RETREATING,  the  Eldorado  rep-  A.  CYCLORAMA  made  up  of  theatre,  Wheeling,  West  Virginia, 
resentative  of  "Grumpy,"  who  twenty-four  sheets  provided  an  ade-  for  "The  Ninety  and  Nine,"  Vita- 
looked  little  like  Theodore  Roberts  quate  background  for  the  locomo-  graph.  Apparently  burnt  timbers, 
but  enough,  disclosed  the  facts  tive  center  piece  used  by  the  Plaza  suggesting  the  fire,  completed  the 
about  the  film.  effect. 


NINE  GIRLS  and  nine  men  took  part  in  the  Omaha  Rialto  presentation  of  "The  Girl  of  the  Golden  W  est."  One  set- 
ting sufficed  for  both  phases  of  the  stage  production.  The  idea  may  be  expanded  or  contracted  without  important  de- 
parture from  the  basic  idea.  The  men  are  dressed  after  J.  Warren  Kerrigan's  role  in  the  picture,  the  ^irls  costumed 
after  Rosemary  Theby.    Western  jazz  and  a   Spanish  dance  apply. 
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EXPLOITATION  ON  EVEN  KEEL 


A  DASH  OF  CHILL  thrown  into  this  street  ballyhoo  for  "The  Isle  of  Lost  Ships,"  First  National,  made  an  admirable 
Summer  attraction  of  a  picture  which  might  not  otherwise  have  been  interpreted  as  such.  The  ship  structure  retains  the 
essential  link  with  the  picture.  The  snow  suggestion,  however  slight,  renders  the  display  seasonable.  The  picture  will 
bear  out  the  implied  promise  of  cooling  Summer  entertainment. 


BETTER  AND   BETTER,  as   it         above  photo  shows  the  front  and  RIALTO,  Omaha,  billing  for  "The 

has  become  the  custom  to  say,  runs  street  representation  accorded  the  Girl  of  the   Golden   West."  The 

the  exploitation  story  of  "Down  to         picture  by  the  Mission  theatre,  Los  Rialto  presentation  is  recorded  pic- 

the  Sea  in  Ships,"  Hodkinson.    The         Angeles,   where   class   exploitation  torially  on  a  preceding  page  this 

prevails.  week. 


FIVE  PERSONS,  the  C  riterion  Quartette  and  a  soloist,  were  employed  by  the  Brooklyn  Mark  Strand  theatre  in  present- 
ing "The  (iirl  of  the  Golden  West,"  a  setting  somewhat  similar  to  that  used  by  the  Chicago  theatre  being  used..  A 
scrim  was  dropped  at  the  close  of  the  singing,  leaving  the  soloist  in  tableau  until  the  first  title  of  the  picture  was  upon 
the  screen.    The  Chicago  theatre  prologue  employed  a  cast  of  thirty  players.  ;  ■.  . 
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SHORT  SUBJECTS 

"Brevity  Is  the  Soul  of  Wit" 


-Tell  'Em  — 

FOX  NEWS,  according  to  the 
Fox  announcement  in  the  last 
issue  of  this  paper,  is  contributed  to 
by  1,352  cameramen  located  in  vari- 
ous parts  of  the  world.  The  num- 
ber is  deeply  interesting,  even  to 
motion  picture  people  familiar  with 
the  production  of  the  newspicture. 
To  the  general  public  the  number 
opens  up  an  unlimited  vista  of  spec- 
ulation at  the  apex  of  which  the 
newspicture  is  seen  in  a  new  light. 

George  Rea,  Ohio  exhibitor, 
whose  pet  phrase  is  "tell  'em,"  un- 
doubtedly will  make  that  number  a 
prominent  item  in  his  advertising 
if  he  uses  that  newspicture.  This 
department  knows  of  no  equally  in- 
expensive bit  of  advertising  promis- 
ing more  gratifying  returns. 

—Golf— 

GOLF  is  crowding  baseball  as 
the  national  sport.  If  it  con- 
tinues to  develop  in  popularity  it 
will  be  rated  alongside  daylight  sav- 
ing as  anti-box  office.  Educational, 
possibly  with  such  an  idea  in  mind, 
offers  "Golf  as  Played  by  Gene 
Sarazen,"  a  single  reel  subject. 

Where  golf  is  most  popular  the 
subject  is  most  valuable.  It  can  be 
exploited  in  co-operation  with  golf 
and  country  clubs  and  with  public 
park  systems.  Previews  may  be 
given  and  signed  statements  ob- 
tained. Properly  handled  it  can  be 
made  to  produce  volume  patronage 
at  very  little  expense.  No  one  has 
tried  the  stunt  to  date — which  gives 
every  exhibitor  an  even  break.  The 
first  one  to  put  it  over  will  be  sev- 
eral dollars  richer  and  will  have 
brought  into  the  theatre  many 
strays,  some  of  whom  may  stay. 

—Add— 

TO  make  it  a  thoroughly  enjoy- 
able evening  for  the  golfers 
brought  to  the  theatre  by  the  above 
stunt,  Larry  Semon's  Vitagraph 
comedy,  "Golf,"  should  be  included 
in  the  bill. 

—Bests — 

BESTS  are  of  utmost  importance 
in  exhibition  and  every  exhib- 
itor knows  it.  Witness :  The  mad 
scramble  for  the  best  in  feature  pic- 
tures. Curiously,  no  great  agita- 
tion arises  over  the  struggle  for 
bests  in  the  short  subject  field. 

There  are  several  good  reasons 
why  it  is  as  important  to  have  the 


best  short  subjects  as  it  is  to  have 
the  best  feature  attractions,  if  not 
mere  so.  To  begin  with,  the  indi- 
vidual exhibitor's  chances  of  having 
the  best  short  subjects  are  much 
better.  There  is  a  wider  field  to 
choose  from,  two  or  three  times  as 
many  short  subjects  as  features  are 
used  by  most  exhibitors,  and  a  repu- 
tation for  the  best  short  subjects  is 
very  likely  to  be  a  more  stable  one 
than  a  reputation  for  best  features. 

If  an  exhibitor  may  reach  a  point 
where  his  patrons  habitually  say. 
"Let's  go  to  this  theatre ;  it's  always 
got  the  best  all  around  show,"  he 
may  cease  to  worry  seriously  about 
the  good  picture  that  his  competi- 
tor bought  over  his  head.  His  chief 
injury  will  be  to  his  vanity,  and 
when  he  checks  up  his  cash  drawer 
on  the  engagement  against  that  of 
the  opposition  house  this  injury  will 
be  readily  bearable. 

— Smut — 

SHORT  subject  producers  gen- 
erally are  to  be  congratulated 
on  the  passing  of  the  smut  comedy, 
for  some  time  the  most  lamentable 
shortcoming  of  the  motion  picture. 
With  elimination  of  the  questionable 
incident  and  the  double  entendre 
subtitle  screen  humor  entered  upon 
a  new  era  already  giving  great 
promise. 

Screen  humor  is  a  much  more 
delicate  quantity  than  screen  drama. 

NEWS  PI 

FOX  NEWS  No.  7.~> :  Police  Chiefs  Convene 
at  Buffalo — Lasker  Retires  From  Shipping  Board 
— Italian  King  Reviews  Armv — Princeton  Holds 
l"fith  Commencement — Wichita  Flood  Maroons 
Thousands — Pueblos  Enact  Sacred  Corn  Dance — 
French  Airplane  Freights  Lioness  and  Cubs — Sea 
Lions  in  Annual  Visit  to  Santa  Cruz — 40,000 
Pound  Fish  Caught  off  Florida — "Over  The  Top" 
Hurdles  Two  Horses. 

FOX  NEWS  No.  76:  Trenton  Deaf  School 
Students  in  Drill — Autumn  Hat  Styles  Shown — 
Greek  Army  Keeps  Armed  Truce  on  Turk  Frontier 
— Harvard  Observes  282nd  Commencement — 
Record  Log  Drive  Made  in  Duvoir  River — 
Proves  Wolf  Can  Be  Tamed — 28.000  Gallons  of 
Gasoline  Burn  at  Cincinnati — Visitors  View 
Liberty  Statue — Beach  Checkers  New  Sport — 
Etna  Again  in  Eruption. 

FOX  NEWS  No.  77:  Havers  Wins  British 
Ooen  Golf  Meet — Mrs.  George  J.  Gould  and 
Children  are  Here — Hardings  at  St.  Louis — Yale 
Crew  Defeats  Harvard  Dempsey  Trains  New 
York  "L"  Train  Jumps  Structure,  Killing  7 — 
Leviathan  Completes  Trial  Trip. 

INTERNATIONAL  NEWS  No.  53:  Levia- 
than  Completes  Trial  Trip  lT.  S.  Customs  Men 
Seize  British  Ship  Liquor  Pipe  Rock  Smoking 
Again — Railroad  Smoke  Eaters  Fight  Forest 
Fires — New  York  "L"  Train  Jumps  Structure, 
Killing   7 — Territorial  Specials. 

INTERNATIONAL  NEWS  No.  54:  "With 
the  President  on  Tour" — U.  S.  Gobs  in  Greece — 
Parisian   Styles   Displayed — New  York  City  Baby 


It  must  be  fresh,  quick,  decisive. 
There  can  be  no  deliberate  planting 
of  effect,  no  tedious  working  out  of 
points,  no  gradual  development  and 
no  dependence  upon  a  single  "kick." 
The  screen  humorist  has  a  difficult 
task  at  best,  and  this  task  is  ma- 
terially lightened  by  the  abandon- 
ment of  the  lurid. 

-"Short"  Money— 

CHARLES  RIVA,  Pastime  The- 
atre, Tilton,  N.  H.,  whose  short 
subject  policy  was  recently  de- 
scribed on  this  page,  writes  to  add: 
"As  I  wrote  you,  I  use  five  reels 
for  four  days  a  week,  one  being 
made  up  of  short  subjects,  and  it 
may  interest  you  to  know  that  the 
short  subject  program  draws  the 
next  best  business  to  Saturday 
(one  of  the  four  days)  and  further. 
I  do  not  remember  ever  having 
shown  the  short  subject  program  at 
a  loss,  although  I  have  been  using 
it  for  over  four  years. 

"That  is  the  principal  reason  for 
my  using  it.  Sometimes  I  vary  the 
Saturday  feature  by  using  short 
stuff  and  invariably  they  (the  pa- 
trons) prefer  it. 

"I  think  if  exhibitors  would  give 
it  a  trial  they  would  find  that  it 
would  pay.  The  four  days  that  I 
use  the  five  reel  ten  cent  program 
are  Tuesday,  Wednesday.  Friday 
and  Saturday,  and  Wednesday's 
business  always  follows  Saturday's" 

CTURES 

Thrives  on  Monkey  Treatment — Washington 
Oarsmen  Victors — Vesuvius  Again  an  Inferno — ■ 
Territorial  Specials. 

KINOGRAMS,  No.  2268:  New  York  "L" 
Train  Jumps  Structure,  Killing  7 — Throngs  Greet 
President  on  Tour — Egvpt  Pays  Roval  Respects  to 
Greece— Yale  Crew  Beats  Harvard— Leviathan 
Completes  Trial  Trip — Territorial  Specials. 

KINOGRAMS  No.  2263:  Denver  Greets 
Hardings — Polish  Giant  Wrestling  Aspirant — 
English  Coaching  Not  Extinct — Fiftv-five  Pound 
Girl  Marries  20ti  Pound  Man— Chicago  Beach 
Girls  Wear  Paper  Costumes — Washing  Crew- 
Victors- — Territorial  Specials. 

PATHE  NEWS  tfo.  51:  Knights  Templar  at 
Buffalo — Queen  of  Siam  Entertains — Harvard  Ob- 
serves Commencement — Chinese  Bandit  Outrage 
in  Pictures  -European  Heavy-weight  Champion 
Poses  Contrivance  Separates  Parisian  Dancers  - 
Feminine  Golfer  Weighs  SaO'/t — New  York  Kid 
dies  Enjoy  Shower  Baths   -Territorial  Specials. 

PATHE  NEWS  No.  58:.\New  York  "L"  Train 
'umps  Structure,  Killing  7— Paneho  Villa  New 
Flyweight  Champion—  German  Native-  in  Festival 
-  Yale  Crew  Heats  Harvard-  Seize  British  Ship 
I.i(|tior  Zoo  Animals  Suffer  m  Heat  —  Leviathan 
Completes  Trial  Trip — Territorial  Specials. 

PATHE  NEWS  No.  58:    Washington  Oarsmen 

Victors — Extremes    Wed    in    New    York  Yellow 
stone  Park  Open     Paris  Steeplechase  Run  Hard- 
ing   in    Kansas — Bury    Salt    King    of    China — ■ 
Journeys   Across   African   Desert   to  Protect  l>o 
main-   Territorial  Specials, 
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CAMERA  magazine  says  some  of  the  producers  are 
once  more  discussing  the  feasibility  of  having  stories 
written  especially  for  the  screen.    It  continues  "It 
would  seem  that  the  're-hashing'  of  old  published  material 
and  of  unsuccessful  stage  plays  cannot  continue  indefinitely. 

"Therefore,  it  would  undoubtedly  be  a  Hne  thing  to 
make  immediate  preparations  for  supplying  the  inevitable 
dearth  by  listening  to  the  reasoning  of  advocates  of  the 
original  story. 

"It  is  to  be  sincerely  hoped  that  some  one  big  producer 
will  take  the  initiative  in  starting  the  ball  rolling  in  the 
right  direction  by  abandoning  all  other  stories  excepting 
original  screen  ones  just  as  so  many  of  them  abandoned 
the  latter  class  some  time  ago.  There  can  be  no  question- 
ing the  fact  that  there  will  never  be  a  distinct  screen 
literature  unless  it  is  especially  written  as  such  and  with 
the  idea  of  it  living.  So  here's  repetition  of  an  oft-ex- 
pressed hope — may  the  original  come  into  its  own  after  all.-' 
And  on  top  of  this  comes  C.  Gardner  Sullivan  who 
states  he  believes  there  is  a  rapidly  increasing  demand  for 
original  stories,  but  these  are  to  be  supplied  by  trained 
writers  and  not  stenographers,  shop  girls  and  plumbers. 
As  C.  Gardner  is  one  of  the  pioneers  among  photodrama- 
tists,  having  written  some  two  hundred  original  stories,  he 
no  doubt  knows  whereof  he  speaks. — J.  R.  M. 

"HUMAN  WRECKAGE"  (E.B.O.)  the  picture  made 
by  Thomas  H.  Ince  from  a  story  by  C.  Gardner  Sullivan, 
contains  good  entertainment  and  is  really  big  in  theme 
and  execution.  The  picture  is  great  propaganda  but  is  not 
in  any  sense  or  detail  a  propaganda  picture.  It  is  very 
well  acted  by  James  Kirkwood,  Mrs.  Wallace  Reid,  Bessie 
Love  and  George  Hackathorne.  (Full  review  is  printed 
in  this  issue,  on  page  28.) 

"MERRY  GO  ROUND"  (Universal)  tells  with 
broad,  sweeping  strokes  an  interesting  and  gripping  love 
story  of  Austria.  The  novelty  of  settings,  the  brilliant 
acting  and  the  unusual  development  of  the  plot  insures 
interest  and  it  should  prove  a  big  box  .office  attraction. 


Clara  Kimball  Young  in  a  scene  from  "A  Wife's  Romance," 
a  new  Metro  production. 


Norman  Kerry  and  Mary  Philbin  distingui.-h  themselves 
in  the  leading  roles. 

"THE  FOG"  (Metro)  an  adapted  William  Dudley 
Pelly  story  is  rather  heavy  fare,  telling  a  sentimental  story 
of  a  young  man,  a  poet,  and  an  adopted  waif  who  falls 
in  love  with  one  of  his  poems.  It  is  well  acted  and  well 
produced  except  for  the  subtitling,  which  is  rather  weak. 

"CHILDREN  OF  JAZZ"  (Paramount)  presented 
with  a  special  cast  including  Theodore  Kosloft'.  Eileen 
Percy,  Alec  B.  Francis  and  others,  is  a  strange  contrast  of 
the  jazz  age  with  the  Victorian.  It  is  well  produced 
scenically  but  the  story  is  quite  impossible  and  poorly 
handled. 

"PEXROD  AND  SAM"  (First  National)  is  six- 
reels  of  clever  kid  stuff,  adapted  from  Booth  Tarkington's 
interesting  boy  stories  and  very  well  acted  by  Ben  Alex- 
ander. Buddy  Messinger.  Newton  Hall,  Gertrude  Messinger 
and  a  half  dozen  other  juveniles.  If  you  don't  get  a  kick 
out  of  "Penrod  and  Sam"  you're  hopeless. 

"SMASHING  BARRIERS"  <  Yitagraph  |  is  a  remade 
serial  with  William  Duncan  and  Edith  Johnson  in  the 
stellar  roles.  It  will  appeal  principally  to  serial  devotees 
and  the  task  of  boiling  thirty  reels  down  to  five  has  been 
very  well  done  indeed.    There  are  thrills  galore. 

"COUNTERFEIT  LOVE"  (Playgoers)  is  pretty 
much  counterfeit.  The  stock  situations  and  amateurish 
acting  of  the  unknown  cast  do  not  make  a  very  great  im- 
pression although  if  you  announce  a  thrilling  horse  race, 
you  may  get  them  in.  This  is  the  one  feature  of  the  picture 
that  rings  true. 

"McGLTRE  OF  THE  MOUNTED"  (Universal) 
just  another  North-West  Mounted  story  with  little  orig- 
inality in  story  or  development.  William  Desmond  in  the 
man  who  is  sent  out  to  "get  his  man"  and  after  braving 
death  in  various  forms,  even  to  a  spectacular  fire,  he 
triumphs. 


Another  scene  from  "A  Wife's  Romance"  starring  Clara 
Kimball  Young,  a  Metro  production. 
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SPECIAL  CAST  IN 

MERRY  GO  ROUND 

(UNIVERSAL) 

Here  is  essentially  a  showman's  picture.  A  vivid,  gripping  story  of 
Vienna  life,  told  with  unerring  skill,  with  sweeping,  broad  strokes.  The 
novelty  of  settings,  the  touching  love  story,  the  splendid  acting  and 
uniformly  fine  production  make  this  a  big  one  from  the  box  office  angle. 
It  is  a  Universal-Super-Jewel,  directed  by  Rupert  Julian.    Ten  reels. 

WILLIAM  DUNCAN  IN 

SMASHING  BARRIERS 

(VITAGRAPH) 

A  boiled-down  serial  with  all  the 
thrills  offered  in  the  original  fif- 
teen episodes  crammed  into  six 
reels.  Daring  escapes,  over 
cables,  on  horseback  and  through 
water  keep  the  action  at  a  high 
pitch.  It  was  directed  by  William 
Duncan.    Length,  5,600  feet. 

If  you  are  looking  for  a  feature  with 
swift  action,  spectacular  stunts  and  dar- 
ing deeds,  "Smashing  Barriers,"  the  re- 


AT  LAST  the  long-awaited  and  much- 
discussed  "Merry  Go  Round"  is 
finished  and  it  was  well  worth  wait- 
ing for.  It  has  all  the  earmarks  of  a  big 
popular  success  with  the  public.  There 
are  innumerable  angles  for  exploitation 
and  the  novelty  of  the  story,  its  settings, 
and  unusual  development  of  an  unusual 
love  story,  insures  interest  and  entertain- 
ment for  any  audience.  The  picture's  one 
weakness  is  its  length.  Too  much  footage 
has  been  devoted  to  showing  the  eccen- 
tricities of  the  young,  debonnaire  Aus- 
trian officer,  Hohenegg,  in  the  early  part. 
Judicious  cutting  here  would  not  hurt  the 
story. 

The  picture  is  a  revelation  with  respect 
to  the  principal  actors,  Norman  Kerry 
and  Mary  Philbin.  Never  have  these  two 
done  better  work.  The  performances  of 
others  in  the  cast  also  was  far  above  the 
average.  Miss  Philbin  gave  a  particularly 
brilliant  performance  as  Agnes  the  little 
grind-organ  girl;  George  Seigmann  was 
excellent  as  the  brutal  Huber,  proprietor 
of  the  merry-go-round;  Dale  Fuller  was 
effective  as  Huber's  wife  Marietta;  Dor- 
othy Wallace  an  excellent  choice  as  the 
Prince's  fiancee,  Countess  Grisella.  Others 
in  the  well-chosen  cast  were  Edith  Yorke, 
George  Hackathorne,  Spottiswoode  Ait- 
ken,  Al  Edmundson,  Sidney  Bracey  and 
Maude  George. 

The  mechanical  finish  to  the  picture  is 
excellent,  many  shots  of  palaces  and 
scenes  picturing  life  behind  the  scenes  of 
the  Prater,  Vienna's  "Coney  Island"  pre- 
senting vivid  contrasts.  Several  dramatic 
bits  are  very  well  executed,  the  lighting 
throughout  is  excellent  and  the  sets  are 
on  a  lavish  scale. 

The  story  deals  with  the  love  affair  of 
an  Austrian  officer  for  a  little  organ- 
grinder  in  an  amusement  park.  Hohenegg, 
the  prince,  palms  himself  off  as  a  neck- 
tie salesman,  and  when  he  is  forced  by 
the  emperor  to  marry  a  countess  he 
neglects  to  tell  the  merry-go-round  girl. 
She  is  beaten  by  the  brutal  proprietor  of 
the  Prater,  and  when  her  father  is  im- 
prisoned for  an  attack  on  Huber,  Hohen- 
egg secures  his  release.  The  war  comes, 
and  Hohenegg  leaves  for  the  front  but 
not  before  the  little  girl  has  discovered 
his  deception.  On  the  retreat  with  his 
detachment  he  meets  her  father  who  de- 
nounces Hohenegg  and  who  in  turn  of- 
fers his  life.  Another  dramatic  meeting 
occurs  in  the  hospital  where  her  father 
also  denounces  the  prince.  The  death,  of 
the  princess  removes  all  barriers  to  their 
happiness  finally  and  he  renounces  his 
title  for  the  little  grind-organ  girl. 

A  dramatic  incident  is  furnished  where 
an  ape  steals  into  Huber's  bedroom  and 
kills  him,  following  an  attack  upon  the 
hunchback  boy  in  the  rival  concession. 

The  picture  grips  your  attention  and 
Rupert  Julian  has  brought  out  with  ex- 
emplary naturalness  the  touching  love 
story.  All  in  all  a  very  good  production. 
—J.  R.  M. 


vamped  Vitagraph  serial  issued  some 
time  ago  under  the  same  title,  will  answer 
every  purpose.  It  will  appeal  principally 
to  serial  devotees,  and  those  who  want 
plenty  of  action  without  looking  for  logic 
or  coherent  plot. 

William  Duncan  is  the  hero,  Dan  Ste- 
vens, who  is  driven  from  home  by  his 
father.  He  secures  work  in  a  logging 
camp,  owned  by  Benjamin  Cole,  John 
Stevens'  rival  in  business.  Benjamin 
Cole  has  been  imprisoned  by  crooked 
lumbermen  and  when  Cole's  daughter  ar- 
rives at  the  camp,  they  kidnap  her  also. 
Dan  has  a  valuable  oil  claim  and  the 
foreman,  Hedges,  plans  to  get  this  also 
by  hook  or  crook.  After  many  thrilling 
episodes  Dan  rescues  old  man  Cole,  the 
beautiful  daughter,  Helen  and  outwits  the 
crooked  Hedges. 

Edith  Johnson  plays  naturally  the  role 
of  Helen  Cole  and  Joe  Ryan  made  a 
good  villain,  Hedges.  There  is  little  that 
is  new  or  novel  in  "Smashing  Barriers" 
but  the  detail  work  is  good  and  the  task 
of  cutting  thirty  reels  down  to  six  has 
been  done  in  workmanlike  manner. 


Norman  Kerry,  Mary  Philbin  and  George 
Seigmann,  in  two  scenes  from  the 
Universal-Jewel  production  "Merry  Go 
Round.'' 


SPECIAL  CAST  IX 

THE  FOG 

(METRO) 
An  adapted  William  Dudley  Pelly 
story  concerning  a  sensitive,  po- 
etic youth  who  is  browbeaten  by 
his  father  and  an  adopted  waif 
who  falls  in  love  with  one  of  the 
youth's  poems.  Episodic,  and  not 
always  convincing  nor  holding  in 
interest.  Directed  by  Paul  Powell. 
Six  reels. 

The  hero  of  "The  Fog"  leads  a  very 
stnrmy  existence,  being  beaten  by  a  hy- 
pocritical father,  reared  in  poverty,  suf- 
fering a  blasted  love  affair,  disillusion- 
ment and  misrepresentation.  As  a  result 
the  story  is  pretty  heavy  fare  without 
much  relief  or  light  touches.  Aside  from 
the  principal  character,  Nathan  Forge, 
the  poet,  ably  played  by  Cullen  Landis. 
the  others  win  little  sympathy,  although 
all  contribute  good  characterizations. 
The  subtitling  is  weak  and  although  the 
story  has  been  given  good  production 
otherwise,  it  is  a  gloomy  narrative.  It 
covers  some  ground,  too,  starting  in  a 
little  American  town  and  ending  up  in 
Siberia. 

Nathan  Forge,  embryo  poet,  suffers 
from  the  brutality  of  his  father.  In  an- 
other town  Madeline  Theddon,  an 
adopted  waif,  is  sought  by  a  youth  whose 
intentions  are  not  the  best.  Nathan  mar- 
ries a  coarse  factory  girl  who  later  proves 
unfaithful.  Madeline  reads  Nathan's 
poem  "(iirl  Without  a  Name"  and  seeks 
the  author.  She  learns  of  his  unfortunate 
marriage  and  they  part.  However,  the 
war  brings  them  together  in  Siberia, 
where  she  is  a  Red  Cross  nurse  and  he 
a  soldier  for  Uncle  Sam. 

Mildred  Harris  plays  the  role  of  the 
waif  with  her  usual  calm,  self  assurance, 
and  plenty  of  "back  lighting."  Louise  Fa- 
zenda  was  used  for  the  role  of  the  untrue 
wife.  Ralph  Lewis  was  the  brutal  father; 
Louise  Dresser  Mrs.  Theddon  and  Mar- 
jorie  Prevost  played  Edith  Forge.  David 
Butler  as  Si  Plumber,  a  factory  hand,  had 
a  brief  but  effective  role.  Frank  Currier 
was  Caleb  Gridley  and  Edward  Phillips. 
Cordon  Ruggles. 
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BEN  ALEXANDER  IN 

PENROD  AND  SAM 

(FIRST  NATIONAL) 
Here's  6,275  feet  of  good,  unadulter- 
ated boy  stuff,  guaranteed  to 
please  all  lovers  of  Booth  Tark- 
ington's  boy  stories  and  all  lovers 
of  boys.  A  splendid  cast,  well  di- 
rected, make  this  a  delightful  eve- 
ning's entertainment.  William 
Beaudine  directed.  Running  time 
1  hour  and  fifteen  minutes. 


THE 

CAST 

PervoJ  Schofield .... 

 Ben  Alexander 

Srm  Williams  

 Joe  Butterworth 

Rodney  Bitts   

 Buddy  Messinger 

Georgie  Bassett  

 Newton  Hall 

Mcrjorie  Jones  

Gertrude  Messinger 

 ,  Joe  McGray 

Father  ?»chone!d  

Margaret  Scltofield.  . 

 Mary  Philbin 

Robert  William* 

 Gareth  Hughes 

 Wm.  V.  Mong 

 Vic  Pctel 

Drkfl   

Those  who  have  read  Tarkington's  de- 
lightful tales  of  "Penrod"  and  his  "gang," 
will  find  renewed  pleasure  in  reviewing 
this  excellent  screen  production  of  his 
adventures.  It  is  delightful  light  comedy 
of  a  very  high  order.  Every  foot  of  the 
feature  has  its  humor,  and  the  humor  is 
always  clean  and  genuine.  The  subtitles 
are  excellent  and  contribute  not  a  little 
toward  the  success  of  the  picture.  These 
are  the  work  of  the  author. 

The  producer,  J.  K.  McDonald,  was 
particularly  fortunate  in  securing  such 
natural  and  excellent  types  for  the  juve- 
nile roles.  The  choice  of  Ben  Alexander 
for  the  role  of  Penrod  was  excellent.  He 
isn't  the  "rough  neck"  so  often  pictured 
on  the  screen,  but  acts  naturally  and  con- 
vincingly the  part  of  a  boy  well  reared. 
Penrod's  playmates  were  equally  effective, 
with  Buddy  Messinger  and  Gertrude 
Messinger  giving  good  performances. 
Mary  Philbin  as  Penrod's  sister;  Rock- 
liffe  Fellowes  as  his  father  and  Gladys 
Brockwell  "as  his  mother  added  immeas- 
urable to  the  illusion  of  a  typical  Amer- 
ican family.  It  was  well  photographed 
and  the  small-town  atmosphere  well  car- 
ried out  in  every  detail. 

The  story  concerns  Penrod  and  his 
"gang"  who  initiate  Georgie  Bassett,  a 
"mother's  pet,"  into  their  secret  society. 
The  "In  or  In"  lodge  is  on  a  vacant  lot 
owned  by  Pa  Schofield.  The  property  is 
sold,  however,  to  crabbed  old  Deacon 
Bitts,  who  breaks  up  their  circus  and  de- 
mands that  his  boy  Rodney  be  allowed 
to  play  with  them.  A  pathetic  bit  is  in- 
troduced where  Duke,  Penrod's  dog,  is 
killed  by  Bitts'  automobile  and  is  buried 
in  the  vacant  lot.  Pa  Schofield  finally 
has  to  buy  the  lot  back  and  presents  it 
to  Penrod. 

The  scenes  of  the  initiation  of  Penrod's 
lodge  and  the  circus  are  full  of  comedy 
touches,  but  probably  the  most  amusing 
is  where  Penrod  and  Sain  are  being  cross- 
examined  because  of  the  treatment  ac- 
corded Georgie  Bassett.  It  is  a  delight- 
ful picture,  well  told  with  many  clever 
comedy  bits  of  boy  life. 


SPECIAL  CAST  IN 

COUNTERFEIT  LOVE 

(PLAYGOERS) 
Unadulterated     and  old-fashioned 
melodrama  of  the  "ten-twent'  and 
thirt'  "  type.    A  good  horse  race 
is   its   one   outstanding  feature. 
Cast  is  unknown.    Directed  by  L. 
R.  Sheldon  and  Ralph  Ince,  from 
a  story  by  Thomas  Fallon  and 
Adeline  Leitzbach.    Six  reels. 
This  story  is  pretty  much  counterfeit 
and  its  spurious  qualities  will  be  easily 
discovered    by    any    thinking  audience. 
However,   where   stock  situations,  ama- 
teurish direction,  and  acting  that  reminds 
one  of  the  early  days  of  picture-mak'ng, 
make  no  great  impression  on  the  spec- 
tators, "Counterfeit  Love"  will  doubtless 
get  over.     It  has  a  murder  mystery,  a 
counterfeit     gang,     government  secret 
service  agents,  Southern  girl,  mortgaged 
home,  and  a  race  horse  that  "must  win" 
the  derby,  in  it.    If  you're  looking  for  a 
picture  with  these,  here's  your  meat. 

The  race  track  stuff  is  fairly  dramatic 
and  holds  your  attention,  but  is  ruined 
by  the  weak  finish.  The  continuity  is 
not  smooth,  showing  that  an  attempt  had 
been  made  to  inject  life  into  a  poorly 
written  melodrama.  And  the  attempt 
was  fairly  successful.  Nothing  remark- 
able in  sets  or  photography. 

The  players  include  Joe  King,  as  Rich- 
ard Wayne,  the  detective-hero;  Marian 
Swayne,  as  Mary  Shelly,  the  Southern 
girl  with  depleted  fortune  and  a  crippled 
lister  to  look  after;  Jack  Richardson,  as 
Roger  Crandall,  a  typical  well-dressed 
villain,  who  makes  his  money  in  an  aban- 
doned shack,  forces  the  girl  to  marry  him 
and  almost  succeeds;  Norma  Lee,  as  the 
r-ippled  sister;  Alexander  Giglio  as 
George  Shelly;  Irene  Gisher  as  Mabel 
Ford  and  Irene  Boyle  as  Miss  Ferris,  a 
lady  detective. 

Mary  Shelly  is  struggling  to  save  the 
old  home  and  support  her  crippled  sister. 
Roger  Crandall,  a  man  of  wealth,  pro- 
poses to  her  and  promises  financial  assist- 
ance. She  is  relieved  when  her  brother 
bands  her  a  roll  of  bills  and  runs  away. 
Later  she  learns  the  money  belonged  to 
a  man  who  had  been  beaten  up.  The 
bank  also  discovers  the  money  is  counter- 
feit. Secret  Service  agents  watch  for 
more  money.  The  big  derby  is  at  hand. 
Queen  Bess,  Mary's  horse,  is  entered 
and  she  hopes  to  retrieve  her  lost  fortune. 
However,  Crandall  and  his  henchmen 
have  fixed  the  horse  so  she  cannot  win. 
The  horse  stumbles  on  the  home  stretch 
and  loses  the  race.  Mary  is  about  to 
marry  Crandall  when  Wayne,  the  de- 
tective, steps  up,  arrests  him,  exposes 
him  as  the  ringleader  of  the  counterfeit- 
ers and  earns  Mary's  everlasting  grati- 
tude. 


SPECIAL  CAST  IN 

CHILDREN  OF  JAZZ 

(PARAMOUNT) 
Another   jazz-age   story   with  the 
usual  embellishments  of  a  wild 
party,  irresponsible  daughter,  dis- 
solute   society    folks    who  are 
brought  to  their  senses  in  a  re- 
markable   way.      Well  enough 
acted  but  highly  improbable.  As 
'   a  novelty  it  may  draw.  Adapted 
from  the  play  "Other  Times,"  by 
Harold  Brighouse.     Directed  by 
Terome  Storm.    Six  reels. 
Thfl   title  "Children  of  Jazz"  may  at- 
tract many  people  to  the  theatre,  but  it  is 


doubtful  if  the  picture  will  satisfy  the 
thinking  public.  The  first  part  is  similar 
to  dozens  of  other  productions  concern- 
ing jazz-loving  young  folk  and  much  of 
the  early  footage  is  taken  up  with  an 
elaborate  Christmas  party. 

Then  follows  a  rather  unique  twist  to 
the  story  in  which  the  jazz  age  is  con- 
trasted with  the  Victorian.  The  prin- 
cipals of  the  jazz  party  are  set  down  upon 
an  island  peopled  by  sedate  men  and 
women  dressed  in  the  period  of  1850. 
Here  after  several  days  of  severe  treat- 
ment at  the  hands  of  the  son  of  the 
man  occupying  the  island,  the  jazz  chil- 
dren learn  obedience  and  become  useful 
citizens.  Of  course  they  foreswear  the 
old  life  and  the  wealthy  girl  settles  down 
with  the  domineering  son. 

To  Theodore  Kosloff,  as  Richard  Fore- 
stall, an  adventurer,  falls  the  bulk  of  the 
work.  He  is  effective  and  puts  force 
into  his  acting.  Eileen  Percy  appears 
opposite  him  as  Babs  Weston,  a  pictur- 
esque role  though  not  allowing  her  many 
opportunities;  Ricardo  Cortez  was  Ted 
Carter,  an  aviator;  Irene  Dalton  played 
Lina  Dunbar,  wife  of  a  society  man; 
Robert  Cain  was  Dunbar;  Alec  B.  Fran- 
cis appeared  briefly  as  Weston,  Bab's 
father.  Snitz  Edwards  is  effective  as  a 
servant,  Blivens,  and  Lillian  Drew  as  De- 
borah. Very  well  photographed  and  at- 
tractively staged,  it  will  afford  an  hour's 
mild  diversion. 


WILLIAM  DESMOND  IN 

McGUIRE  OF 

THE  MOUNTED 

(UNIVERSAL) 
Not  much  originality  in  this  story 
of  a  Northwest  Mounted  police- 
man who  is  drugged  and  led  into 
believing  he  is  married  to  a  dance 
hall  girl,  but  who  eventually 
"gets  his  man."  Written  by  Ray- 
mond L.  Shrock  and  George  Hive- 
ly.  Dirfected  'by  Richard  Stan- 
ton.   Five  reels. 

While  there  is  much  pleasant  exterior 
photography  and  scenes  typical  of  Cana- 
dian border  life,  and  the  mechanical  tech- 
nique is  efficient  in  this  story  of  Northern 
Canada,  the  same  plot  has  served  as  the 
nucleus  for  many  another  story  of  this 
type.  Pleasing  acting  by  the  star,  and 
one  or  two  good  fights  are  its  outstand- 
ing points.  Wherever  Northwest  Mounted 
stories  have  an  appeal  "McGuire"  makes 
a  good  program  picture. 

The  story  concerns  Bob  McGuire. 
Northwest  mounted  policeman,  who  is 
trailing  opium  smugglers.  He  suspects 
Bill  Lusk,  gambling  house  proprietor. 
Lusk,  to  get  something  on  McGuire, 
dopes  him  and  marries  him  to  Katie,  a 
dance-hall  girl,  and  Bill's  former  wife. 
McGuire,  when  he  regains  his  senses,  is 
heartbroken,  for  he  is  in  love  with  Ju- 
neau, a  little  French-Canadian  girl.  He 
decides  to  play  square  with  Katie.  In  a 
misunderstanding  with  his  superior  of- 
ficer, Major  Cordwell,  over  Cordwell's 
wife,  the  Major  is  shot  by  Bill  Lusk 
when  engaged  in  a  fight  with  McGu're. 
Bob  is  accused  but  when  things  look- 
darkest,  he  is  freed  from  suspicion  and 
also  his  marriage  by  the  confession  of 
Katie,  who  exposes  Bill  and  the  whole 
affair. 

Louise  Lorraine  is  Julie  Montreau,  the 
Canadian  girl;  Willard  Louis  plays  Bill 
Lusk;  Vera  James  was  Katie;  P.  T.  Lock- 
ney  played  Andre  Montreau;  Wm.  A. 
Lowery  was  Major  Cordwell  and  Peggy 
Browne  his  wife. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


CECILE  B.  DeMILLE  is  eagerly  await- 
ing the  arrival  from  Tonawanda, 
N.  Y.,  of  a  new  $25,000  pipe  organ  for 
his  mountain  home  in  Little  Tujunga  where 
he  has  a  600  acre  mountain  ranch.  Barrett 
Kiesling  informs  us  that  the  first  use  of  the 
organ  will  be  that  of  creating  the  musical 
score  for  "The  Ten  Commandments". 

*  *  * 

Alfred  Cohn,  one  of  the  highest  salaried 
title  writers  in  the  movies,  has  been  drafted 
by  Fred  Niblo  to  write  the  captions  for 
"Captain  Applejack". 

*  *  * 

Press  agent  hearts  leaped  with  joy  at  the 
Wampas  meeting  on  Monday  night  when 
Cornelius  Vanderbilt,  Jr.,  told  of  his  plans 
for  launching  a  new  Los  Angeles  daily 
about  August  15.  The  young  millionaire 
journalist  explained  in  detail  the  amount  of 
news  space  and  pictorial  representation  to 
be  given  to  the  motion  picture  industry. 
This  coming  on  top  of  the  announcement  of 
the  Los  Angeles  Times  of  an  18-page  roto- 
gravure picture  magazine  to  be  issued 
weekly  under  the  direction  of  Hallett 
Abend,  former  city  editor,  was  taken  as 
great  cause  for  rejoicing. 

*  *  * 

Harry  Brand,  publicity  generalissimo  for 
the  Schenck  multifarious  enterprises,  has 
been  in  San  Francisco  for  the  past  week. 

*  *  * 

Robert  M.  Yost,  manager  of  the  Los  An- 
geles Exchange  of  William  Fox,  is  back  at 
his  desk  after  a  trip  to  New  York. 

*  *  * 

Si  Snyder  and  his  boss,  Al  Rockett,  have 
returned  from  a  metropolitan  and  middle 
western  tour  telling  the  merchants  in  ad- 
vance something  about  "The  Dramatic  Life 
of  Abraham  Lincoln"  which  Bill  Rosen  is 
making  for  the  Rockett  productions  upon  a 
lavish  scale. 

*  *  * 

George  Landy,  who  writes  unabridged 
episodes  concerning  one  Jackie  Coogan,  has 
been  playing  host  this  week  to  the  scribes  of 
the  cinema  community,  showing  off  the 
most  massive  set  built  for  "Long  Live  the 
King." 

*  *  *  $ 

Chicagoans  who  come  to  Los  Angeles  to 
visit  the  American  Historical  Revue  and 
Motion  Picture  Industrial  Exposition  will 
be  delighted  to  find  on  the  entertainment 
program  their  old  favorite,  Mary  Thomas, 
former  prima  donna  with  Ernie  Young's 
Revue  at  the  Marigold  Gardens.  In  private 
life  Miss  Thomas  is  the  wife  of  Charlie 
Duffield  of  the  Thearle-Duffield  Fireworks 
Company  of  Chicago.  Together  with  Eddie 
Carruthers  and  John  Simpson,  Duffield  is 
sharing  heavily  in  the  responsibility  of  put- 
ting over  the  colossal  cinema  affair  under 
the  direction  of  President  Walter  J.  Rey- 
nolds. 

*  *  * 

Universal  scenario  writers  are  having  a 
month's  vacation  as  under  the  efficient  di- 
rections of  Julius  Bernheim,  the  produc- 
tion department  is  well  supplied  with  stories 
for  the  fall  and  early  winter  releases. 

*  *  * 

Rollicking  Louise  Fazenda  was  the  fair 
skipper  at  the  helm  when  the  Ship  Cafe  at 
Venice  started  this  week  on  its  mid-sum- 
mer cruise  of  food,  fun  and  hilarity.  Miss 
Fazenda  presented  a  trophy  cup  in  the  danc- 


ing contest  and  appeared  at  the  Ship  by 
special  permission  of  Jack  Warner  and  the 
rest  of  the  family. 

*  *  * 

Tully  Marshall  and  Marion  Fairfax 
are  leaving  immediately  for  an  extended 
vacation  arid  have  placed  their  beautiful 
Vine  Street  home  in  Hollywood  on  sale. 
The  gardens  and  home  are  unsurpassed  in 
the  screen  colony. 

*  *  * 

Walter  Hiers,  the  screen  Goliath,  is  in 
our  midst  once  more  after  a  six-weeks'  tour 
of  the  east  with  his  blushing  bride.  In- 
cidentally Walter  was  foxy  enough  to  in- 
clude Canada  in  his  tour.    Wonder  why? 

*  *  * 

"Doug"  Fairbanks,  assisted  by  Mark 
Larkin.  entertained  Orville  Harrold,  the 
noted  tenor,  at  his  studio  one  day  this 
week. 

*  *  * 

Ruth  Roland  was  the  honored  guest  at 
the  Sunset  Inn  at  Santa  Monica  on  Wednes- 
day evening,  a  "Ruth  Roland  Night"  hav- 
ing been  staged  as  a  compliment  to  the  star. 

*  *  * 

Just  seventeen  days  after  she  received 
her  final  decree  from  one  husband  Gladys 
Walton  took  unto  herself  another  spouse 
in  the  person  of  Henry  M.  Herbell,  assistant 
general  sales  manager  for  LTniversal.  It  is 
stated  that  her  little  set-to  with  Dan  Cupid 
will  not  interfere  with  her  screen  career  for 
a  year  at  least  as  her  contract  has  that 
long  to  run  with  the  big  "U". 

*  *  * 

Bag  and  baggage  Harold  Lloyd  is  mov- 
ing this  week  from  Culver  City  to  Holly- 
wood, leaving  the  Hal  Roach  studio  in  favor 
of  the  John  Jasper  production  plant  on 
Santa  Monica  Boulevard.  According  to  the 
announcement  made  by  John  L.  Murphy, 


production  manager  of  the  Lloyd  regime, 
the  entire  company  will  be  installed  in  their 
new  home  by  Monday  of  next  week.  The 
new  headquarters  of  the  Harold  Lloyd  Co. 
will  be  located  in  the  main  administration 
building  of  the  Hollywood  producing  plant. 
All  of  the  dressing  rooms  have  been  reno- 
vated for  the  newcomers.  The  Lloyds  are 
now  taking  a  somewhat  delayed  honeymoon 
in  New  York  city  seeing  the  latest  dramas 
and  the  niftiest  shops. 

Fanchon  Royer  has  succeeded  Robert 
Sherwood  at  the  critic's  desk  on  the  Story 
World  and  Photodramatist,  Hollywood's 
foremost  scenarist  magazine.  Miss  Royer 
was,  for  several  years,  the  editor  of  Camera, 
a  local  trade  paper. 

*    *  * 

William  Laplante,  who  produced 
"Fightin'  Mad"  for  release  through  Metro, 
and  now  personal  representative  for  Richard 
Thomas,  has  received  several  very  good 
offers  to  resume  his  productions  activities. 
He  has  rejected  them  all  and  will  stick  to 
the  Richard  Thomas  banner. 


And  Thomas,  by  the  way,  who  only 
recently  gave  up  his  profession  as  a  sculptor 
of  cameo  portraiture,  to  become  a  motion 
picture  director,  has  rejected  a  flattering 
offer  to  produce  pictures  in  San  Francisco. 
He  is  at  present  in  New  York  but  will  re- 
sume his  production  activities  about  the 
middle  of  July  at  the  Hollywood  studios. 


Tony  West,  noted  character  actor  and 
comedian,  died  this  week  in  Hollywood. 
Heart  disease  was  the  cause. 

*   *  * 

Organization  of  Inter-state  Pictures  to 
release  J.  B.  Calvert  production  is  an- 
nounced. 

Pacific  studio  in  Culver  City,  formerly 
Willat  studio,  has  been  taken  over.  New 
stages  may  be  built,  according  to  Shirley  C. 
Friend,  production  manager. 

Personnel  includes  Frank  F.  Cameran, 
assistant  director;  Joseph  Campana,  camera- 
man ;  W.  H.  Belmont,  scenario  writer ;  Lew 
Gotschalk,  art  director  and  Charles  Thomp- 
son, props. 


One  of  the  humorous  bits  from  "Penrod  and  Sam,"  the  adaptation  of  Booth  Tarking- 
ton's  delightful  boy  stories,  directed  by  William  Beaudine  for  First  National. 


so 
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Philo  McCullough,  a  lead  in 
C  B.  C.  film. 


Lewis  Dayton,  another  lead 
in  feature. 


Lottie  Williams  who  has 
important  role. 


Irene  Rich  who  is  also  fea- 
tured in  film. 


Eileen  Percy,  who  is  featured 
in  Picture. 


William  Scott,  in  cast  of 
"Yesterday's  Wife." 


Josephine  Crowell  who  has 
character  part. 


Brandt  Enthusiastic 
Over  Fall  Outlook 

Joe  Brandt,  president  of  C.  B.  C.  Film  Sales  Cor- 
poration, has  returned  to  New  York  after  two  months 
on  the  West  Coast  lining  up  his  organization's  fall 
program,  highly  enthusiastic  over  the  outlook  for  the 
coming  season  for  the  entire  industry.  He  predicts 
that  if  all  plans  go  through  as  they  are  heading,  the 
year  1933-24  will  be  one  of  the  biggest  ever  recorded 
in  the  motion  picture  industry — and  that  it  will  surely 
be  the  biggest  the  independents  have  ever  known. 

Mr.  Brandt  says  that  never  has  he  witnessed  such 
"early  activity  for -a. coming  season,  nor  such  buoyancy 
from  everyone  concerned. 

A  distinguished  cast  has  been  completed,  Mr. 
Brandt  announced,  for  "Yesterday's  Wife,"  the  first 
of  the  series  of  special  Columbia  Pictures  which  C. 
B.  C.  will  publish  as  part  of  its  fall  program. 

He  announced  that  the  completed  cast  includes 
Eileen  Percy,  Irene  Rich,  Lewis  Dayton,  Philo  Mc- 
Cullough, Josephine  Crowell,  William  Scott  and 
Lottie  Williams. 

The  story,  according  to  Mr.  Brandt,  is  based  on  a 
theme  that  will  be  of  interest  to  everyone.  It  takes 
up  the  question  of  divorce,  through  the  medium  of  a 
man  who  has  divorced  his  first  wife  and  married 
again — only  to  find  that  he  still  loves  the  first  woman 
and  wants  her  again  for  his  wife. 

While  on  the  Coast  Mr.  Brandt  also  lined  up  pro- 
duction plans  for  the  next  three  pictures  on  the  C. 
B.  C.  Box  Office  Winners  series,  of  which  the  first 

is  "Forgive  and  Forget." 

*   *  * 

"There  is  going  to  be  a  tremendous  number  of  pic- 
tures offered  on  the  market  this  fall,"  says  Mr. 
Brandt,  "and  it  is  going  to  be  a  case  of  the  survival 
of  the  fittest  which  one  makes  good.  Everyone  seems 
to  feel  that,  and  a  spirit  of  good-natured  rivalry  is 
apparent  at  the  production  centers.  Each  company 
has  made  up  its  mind  to  have  its  pictures  the  season's 
big  ones — and  they  are  all  going  to  the  utmost  trouble 
to  secure  the  best  players,  stories  and  directors.  It  is 
a  fine  thing  for  the  tone  of  the  business  in  general." 

Of  the  independents'  share  in  all  this,  Mr.  Brandt 
says  it  is  a  big  one  and  that  he  has  never  seen  such 
a  big  outlook  for  the  independents  as  the  coming  sea- 
son promises.  Not  only  are  they  going  in  for  pro- 
duction on  a  large  scale,  so  far  as  number  of  pictures 
is  concerned,  but  they  are  making  "big"  pictures  and 
are  through  with  small  ones  forever.  And  this  is  ap- 
parent all  the  way  through,  from  the  production  end, 
through  the  distributors  and  state  right  buyers,  with 
several  of  whom  Mr.  Brandt  stopped  off  to  discuss 
fall  production  and  distribution  at  the  key  cities  on 
his  way  through  from  the  Coast. 


FILM  MART 

Production  Progress  :  :  Distributing  News 

: : :  First  National  : : : 

THREE   BIG   PICTURES   WILL  be 

published  by  First  National  in  July. 
They  are  Jackie  Coogan's  "Circus  Days"; 
Maurice  Tourneur's  "The  Brass  Bottle," 
and  Richard  Walton  Tully's  "Trilby." 

+    +  + 

"ASHES  OF  VENGEANCE,"  starring 
Norma  Talmadge  has  been  completed. 
It  is  hailed  as  the  star's  most  pretentious 
photoplay,  requiring  twenty-one  weeks 
in  the  shootingT  of' more  than  1,500,000 
feet  of  film,  under  the  direction  of 
Frank  Lloyd. 

+    +  + 

RICHARD  BRTHELMESS  HAS  com- 
pleted "The  Fighting  Blade"  at  the 
old  Universiay  studio  at  Fort  Lee,  and 
Samuel  Goldwyn's  company,  producing 
"Potash  and  Perlmutter"  have  moved  in 
and  started  work. 

+   +  + 

DONALD  CRISP  HAS  BEEN  signed 
to  direct  Cynthia  Stockley's  novel, 
"Ponjola,"  for  Producer  Sam  E.  Rork 
.  .  .  Edwin  Carewe  is  ready  to  begin 
production  of  "The  Bad  Man,"  Porter 
Emerson  Browne's  stage  comedy.  Hol- 
brook  Blinn  will  have  the  title  role.  .  .  . 
.  .  .  On  completion  of  "The  Huntress," 
starring  Colleen  Moore,  Miss  Moore  will 
begin  work  on  "Flaming  Youth,"  Warner 
Fabian's  story. 

:  :  :  :  Metro  :  :  :  : 

CLARENCE  G.  BADGER  has  been  se- 
lected to  direct  the  Metro-Si  special 
"The  Shooting  of  Dan  McGrew,"  based 
on  Robert  Service's  poem.  .  .  "Desire," 
forthcoming  Louis  Burston  production, 
will  have  John  Bowers,  David  Butler, 
Estelle  Taylor  and  Marquerite  De  La 
Motte  in  the  cast. 

+    +  + 

AN  INTENSIVE  SALES  CAMPAIGN 

will  be  launched  by  the   Metro  sales 
force  on  the  Max  Graf  production  "The 
Fog."    Mildred   Harris,    Cullen  Landis. 
.  Louise  Fazenda  and  others  are  in  the  cast 
of  this  picture. 

+    +  + 

REX  INGRAM  HAS  STARTED  film- 
ing mob  scenes  for  "Scaramouche."  .  .  . 
After  three  weeks  in  filming  big  cattle 
stampede  scenes  near  the  California-Mex- 
ico border  the  company  directed  by  Ed- 
ward Sloman  making  "The  Eagle's  Nest" 
has  returned  to  Hollywood.  • 

:  :  :  Universal  :  :  : 

"MORALITY."  THIS  IS  THE  title  of 
a  big  picture  to  be  made  Universal.  No 
further  information  concerning  it  is  an- 
nounced. .  .  .  "Mcfy  '  Go  Round"  Uni- 
versal-Jewel was  shown  on  the  S.  S.  Levi- 
athan on  its  trial  trip. 

+    +  + 

"MERRY  GO  ROUND"  vyill  have  its 
public  premiere  at  the  Rivoli  theatre. 
New  York,  on  July  1.  This  is  the  first 
time  that  a  Universal  production  has 
played  at  the  Rivoli  though  they  have 
frequently  played  other  Broadway  houses. 
Mary  Philbin  and  Norman  Kerry  have  the 
featured  roles. 
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Screens  of  Entire  Civilized  World 
Now  Showing  Fox  Pictures 


Organization 

Attains 
International 
Significance 
in  Period 
of 

Twenty  Years 


WINFIELD  R.  SHEEHAN 

Vice  President  and  General  Manager 
Fox  Film  Corporation 


SAUL  E.  ROGERS 

'ice  President  and  General  Counsel 
Fox  Film  Corporation 


WILLIAM  FOX 

President 
Fox  Film  Corporation 

TWENTY  years  of  progress!     A  score  of  fruit- 
ful years  devoted  to  the  constructive  art  of  pro- 
ducing and  distributing  motion  pictures.  Such 
is  the  record  of  Fox  Film   Corporation  under  the 
leadership  of  its  president,  William  Fox. 

Twenty  years  ago  the  first  picture  bearing  the  Fox 
trade  mark  was  produced  under  the  title,  "Life's 
Shopwindow."  Today  virtually  every  country  on 
the  globe  is  entertained  by  Fox  attractions,  and  by 
the  first  of  the  new  year  there  will  be  only  one 
country  in  the  civilized  world  where  there  will  not 
be  a  Fox  office.    That  country  is  Russia. 

*    *  * 

This  is  a  long  step  from  the  organization  created 
by  William  Fox  a  score  of  years  ago.  Since  that  day 
Fox  Film  Corporation  has  made  great  strides  in  the 
enlargement  of  its  activities,  in  the  construction  of 
new  buildings,  in  the  creation  of  new  branches,  in 
increasing  its  personnel  and  in  improving  its  prod- 
uct; but  the  1933-24  season,  from  all  indications,  will 
surpass  any  previous  year  in  sound  advancement. 

Ground  is  being  brolceii  in  Los  Angeles  for  one  of 
the  largest  studios  in  the  world,  which  will  shelter 
all  of  the  company's  West  Coast  producing  units. 

In  Philadelphia  a  new  office  and  theatre  building 
is  nearing  completion,  which  will  give  that  city  one 
of  the  finest  motion  picture  palaces  in  the  country. 
In  Oakland,  Cal.,  a  new  theatre  has  been  completed. 
In  Lynbrook,  L.  I.,  William  Fox  also  has  completed 
a  new  theatre.  Other  houses  in  various  parts,  of 
the  country  are  planned. 

In  addition  to  the  foregoing  activities,  there  is  the 
opening  of  new  branches  in  all  parts  of  the  world. 
'  .  *    *  * 

Another  distinct  step  forward  by  this  organization 
is  the  abandonment  of  the  so-called  program  pic- 
ture. The  Fox  product  for  1923-24,  which  includes  a 
majority  .  of  best  sellers  among  novels  of  the  past 
few  years,  in  addition  to  the  Broadway  plays  trans- 
lated into  screen  form,  is  expected  to  surpass  any 
previous  season's  output  by  Fox. 

Instead^  of  placing  his  stars  in  program  material. 
William  Fox  has  arranged  to  give  them  vehicles  more 
worthy  of  their  histrionic  ability.  Fiction  from  the 
pens  of  America's  most  noted  authors  will  supply 
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121  Productions  Give  Fox  Its  Most 
Ambitious  Program  in  History 


THE  program  announced  by  William 
Fox  for  192.'S-24  is  one  of  the  most 
ambitious  and  comprehensive  ever  at- 
tempted. The  list  comprises  twenty-five 
specials,  twenty-seven  star  series  pictures, 
twelve  imperial  comedies,  twenty  Sunshine 
comedies,  eight  Al  St.  John  comedies, 
three  Clyde  Cook  comedies,  twenty-six 
Fox  Educational  entertainments,  and  Fox 
News  twice  a  week. 

Screen  versions  of  books  of  world- 
famous  authors  and  stage  successes  of  re- 
cent years,  are  included  in  the  release 
schedule.  Drama,  melodrama,  comedy  of 
modern  life  and  society  drama,  make  a 
rich  and  varied  menu  for  the  film  fan. 

*  *  * 

Heading  the  list  of  specials  is  "If  Win- 
ter Comes,"  a  screen  transcription  of  A. 
S.  M.  Hutchinson's  literary  success,  one 
of  the  most  popular  "best  sellers"  in  this 
country  and  abroad.  Directed  by  Harry 
Millarde,  this  production,  which  has  been 
a  year  in  the  making,  enlists  a  notable 
cast  headed  by  Percy  Marmont,  as  Mark 
Sabre;  Ann  Forrest,  Margaret  Fielding, 
Sidney  Herbert,  William  Riley  Hatch, 
Raymond  Bloomer,  and  others  equally 
distinguished.  "Mightier  than  the  book" 
is  the  opinion  of  reviewers  who  have  pre- 
viewed this  picture. 

*  *  * 

Another  story  by  the  author  of  "If  Win- 
ter Comes."  which  has  been  given  photoplay 
form,  is  ''This  Freedom,"  a  novel  that  has 
forged  to  the  front  in  the  list  of  best  sellers. 
Directed  by  Dcnison  Clift,  with  Fay  Comp- 
ton  in  the  leading  role,  "This  Freedom" 
presents  a  vital  social  problem  of  the  day — ■ 
whether  a  wife  can  win  real  freedom  and 
happiness  and  disregard  her  home  duties 
in  favor  of  a  business  career. 

*  *  * 

What  promises  to  be  a  spectacular  pro- 
duction is  "Monna  Vanna,"  adapted  from 
Maurice  Maeterlinck's  masterdrama,  with 
Lee  Parry  in  the  leading  role.  This 
drama  revolves  around  a  beautiful  wo- 
man who  controls  the  destinies  of  two 
great  cities,  and  who  is  called  upon  to 
offer  herself  to  the  barbarian  general  of 
her  city's  besieging  army  in  order  to  save 
her  people  from  starvation.  It  is  said  to 
include  one  of  the  most  gripping  scenes 
ever  presented  in  photodrama.  More 
than  ten  thousand  persons  are  seen  in 
this  production;  the  settings  are  gor- 
geous and  the  cast  superb. 

*  *  * 

"Around  the  Town"  with  Mr.  Gal- 
lagher and  Mr.  Shean,  a  story  of  laughs 
and  thrills  in  the  big  city,  stars  these 
two  fun-makers  in  what  should  prove  a 
big  comedy  hit.  These  inimitable  com- 
edians will  bring  to  the  screen  that  unique 
quality  that  has  made  them  a  riot  on  the 
stage,  in  a  photo  comedy  built  around 
their  personalities  by  Louis  Sherwin.  Ber- 
nard J.  Durning  handles  the  megaphone. 

*  *  * 

A  J.  Gordon  F.dwards  picture  that  com- 
bines the  elements  of  historical  drama  with 
the  high-lights  of  dramatic  and  pictorial 
display  is  "The  Shepherd  King,"  a  screen 
Version  of  the  stage  success  by  W right 
Lori/mer  and  Arnold  Reeves.  Photographed 
in  Egypt  and  Palestine,  this  drama  is  de- 
scribed as  a  masterpiece  of  cinema  art.  The 
entire  company  was  taken  to  Egypt  where, 
augmented  by  a  mob  of  Egyptians,  they 
went  to  the  Pyramids  and  the  Sphinx  and 
thence  up  the  Nile,  where  many  big  scenes 
W:re  made. 


The  Program 

A  recapitulation  of  the  extensive 
program  announced  by  William 
Fox  for  the  season  of  1923-24 
shows — 

Twenty-five  special  productions. 
Twenty-seven  star  series  pictures, 
Twelve  Imperial  comedies. 
Twenty  Sunshine  comedies, 
Eight  Al  St.  John  comedies, 
Three  Clyde  Cook  comedies, 
Twenty-six    educational  subjects, 
and 

The  semi-weekly  issue  of  Fox  News 
arc  on  the  schedule. 

Of  the  twenty-seven  star  series 
productions — 

John  Gilbert  will  be  seen  in  six, 
Tom  Mix  in  six, 
Charles  Jones  in  seven, 
Shirley  Mason  in  two, 
Dustin  Farnum  in  three, 
William  Russell  in  two,  and 
William  Farnum  in  two. 

This  makes  a  total  of  121  sub- 
jects released  exclusive  of  the 
semi-weekly  Fox  News  publica- 
tions. 


"Six  Cylinder  Love,"  the  stage  comedy 
at  which  Broadway  laughed  for  more 
than  fifty  weeks,  and  which  is  ranked  as 
one  of  the  biggest  stage  successes  is  due 
to  repeat  its  stage  success  on  the  screen. 
Ernest  Truex,  the  little  comedian  who 
created  the  leading  role  on  the  stage,  and 
three  other  members  of  the  original  cast, 
Donald  Meek,  Ralph  Sipperly  and  Ber- 
ton  Churchill  have  been  engaged  for  this 
film  version  of  William  Anthony  Mc- 
Guire's  comedy.  Florence  Eldridge  will 
be  seen  in  the  feminine  lead.  Elmer  Clif- 
ton, who  was  responsible  for  ''Down  to 
the  Sea  in  Ships,"  directs. 

#*•.'.* 

"The  Governor's  Lady,"  by  Alice 
Bradley,  is  a  David  Belasco  stage  suc- 
cess, which  Fox  has  been  fortunate  in 
obtaining  for  screen  translation.  Directed 
by  Harry  Millarde,  this  is  an  intriguing 
drama  of  love,  politics  and  man's  folly. 

*  *  * 

"St.  Elmo."  Augusta  Evan's  celebrated 
novel  and  stage  play,  comes  to  the  screen 
with  an  exceptional  cast  headed  by  John 
Gilbert,  the  brilliant  actor  whose  work  in 
"Monte  Crista,"  "Truxton  King,"  "'The 
Madness  of  Youth,"  and  other  screen  suc- 
cesses places  him  among  the  outstanding 
stars  of  filmdom.  For  the  past  twenty-five 
years  "St.  Elmo"  has  been  in  demand  at 
the  public  libraries,  and  as  a  stage  play  it 
has  enjoyed  inumcrable  revivals.  In  the 
cast  with  Gilbert  will  be  Bessie  Love  and 
Barbara  La  Marr.  Jerome  Storm  is  the 
director. 

*  *  * 

Booth  Tarkington's  popular  novel, 
"Gentle  Julia,"  with  scenario  by  Freder- 
ick and  Fanny  Hatton,  will  be  screened 
with  Rowland  V.  Lee  handling  the 
megaphone.  A  typical  Tarkington  tale  of 
American  life,  this  delightful  story  will 
enlist  a  cast  of  popular  screen  artists. 


Gouverneur  Morris  is  another  popular 
writer  who  will  be  represented  in  the  Fox 
schedule.  "You  Can't  Get  Away  With 
It,"  also  directed  by  Rowland  V.  Lee,  is 
described  as  a  page  from  a  social  diary. 

*  *  * 

"The  Silent  Command"  a  J.  Gordon  Ed- 
wards production,  story  by  Rufus  King  and 
scenario  by  Anthony  Paul  Kelly,  is  a  high- 
powered  drama  of  love,  intrigue  and  the 
high  seas,  with  a  cast  including  such  well- 
known  actors  as  Edmund  Lowe,  Betty 
Jewel,  Martha  Mansfield,  Alma  Tell,  Flor- 
ence Martin  and  Bela  Lugo  si.  The  climax 
in  this  high-tension  drama  is  a  shipwreck 
at  sea,  graphically  realistic. 

*  *  * 

A  Lincoln  J.  Carter  thriller  is  on  the 
schedule.  This  is  "The  Arizona  Ex- 
press," a  stage  play  that  had  a  successful 
run  in  the  heyday  of  melodrama.  Bern- 
ard J.  Durning  directs. 

*  *  * 

Another  Lincoln  J.  Carter  play  is  "The 
Eleventh  Hour,"  an  up-to-the-minute 
melodrama  of  love  and  pirates.  Charles 
Jones,  hero  of  Western  pictures,  and 
petite  Shirley  Mason  are  the  leading 
figures.  This  is  also  a  Bernard  J.  Durn- 
ing production,  with  scenario  by  Louis 
Sherwin. 

*  *  * 

"Cameo  Kirby"  will  present  John  Gilbert 
in  the  stage  success  by  Booth  Tarkington 
and  Harry  Leon  Wilson.  Playing  a  lead- 
ing feminine  role  in  this  production  will  be 
Jean  Arthur,  who  zvas  one  of  the  most  per- 
sistently sought  after  models  for  artist- 
photographers  in  New  York.  This  is  a 
John  Ford  production  with  Gilbert  in  the 
role  of  a  square-shooting  daredevil  gambler 
of  the  old  steamboat  days  on  the  Missis- 
sippi, who  turned  to  better  things  when  he 
met  the  "only"  woman. 

*  *  * 

"North  of  Hudson  Bay,"  a  drama  of 
the  white  wilderness  in  the  Canadian  fur 
country — with  thrills,  heart  throbs,  sus- 
pense and  scenic  beauty  galore — gives 
Tom  Mix  what  is  probably  the  biggest 
role  of  his  career.  His  desperate  hattle 
with  ravenous  wolves  constitutes  a  cli- 
max to  a  great  outdoor  photodrama.  The 
story  is  by  Jules  Furthman,  with  John 
Ford  directing. 

A  1923  melodrama  is  "Hell's  Hole,"  a 
punchy  story  with  a  surprise  climax, 
featuring  Charles  Jones,  Maurice  Flynn 
and  Ruth  Clifford.  A  great  avalanche  in 
which  two  men  and  a  woman  in  a  cabin 
are  buried  beneath  the  landslide  is  the 
feature  of  the  story,  which  is  by  George 
Scarborough.  Emmett  J.  Flynn  is  di- 
recting. 

*  *  * 

Another  outdoor  story  is  "The  Plun- 
derer," a  tale  of  gold  mining  and  human 
hearts,  from  the  novel  by  Roy  Norton, 
scenario  by  John  Russell.  This  is  a  Lam- 
bert Hillyer  production. 

*  *  * 

"No  Mother  to  Guide  Her,"  adapted 
from  the  stage  play  by  Lillian  Mortin 
with  scenario  by  Michael  O'Connor,  will 
be  presented  with  Genevieve  Tobin  in  the 
leading  role.  This  is  a  drama  of  life's 
pitfalls,  and  is  a  Charles  Horan  produc- 
tion. 

*  *  * 

"The  Blizzard,"  from  the  novel  by  Dr. 
Selma  Lagerlof,  the  famous  Scandinavian 
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"If  Winter  Comes1 1  Heads 
List  of  Specials 

The  fact  that  400,000  copies  of  "If  Winter  Comes"  have  been  sold  in  the 
United  States  and  foreign  countries  in  a  few  months  testifies  to  the  appeal  en- 
gendered by  A.  S.  M.  Hutchinson,  its  author.  William  Fox  has  paid  one  of  the 
highest  prices  on  record  for  *'If  Winter  Comes,"  and  this  picture  is  listed  as  one 
of  the  twenty-five  special  productions  on  the  William  Fox  1923-24  program. 

After  obta:n;ng  the  str-y  Mr.  Fox  s?t  cbout  producing  a  photoplay  whirh 
would  adhere  so  accurately  to  the  novel  that  it  would  be  a  popular  triumph 
surpassing  even  the  original  work.  His  motto  was:  "Mightier  Than  the  Book" 
and  he  feels  confident  he  has  gained  his  goal. 

Harry  Millarde  directed  it.  In  the  cast  are  Percy  Marmont,  Ann  Forrest 
and  others  of  equal  prominence. 

The  picture  for  the  most  part  was  made  in  England  on  the  exact  locale 
of  the  story. 


t 


53 


ih  xx:         xx=xx  IX  X         XX         XX  XK=Z=XXZ=>{X= 


j 


54  EXHIBITORS    HERALD  July  14,  1923 


Noted  Novelists  on  Fox  Roster 


Scenarists  of 
Skill  Signed 

Frederick  and  Fanny 
Hatton  Are  Now 
on  Staff 

Distinguished  scenarists  on  the 
William  Fox  staff  form  a  part  of 
the  Fox  guarantee  of  gilt-edge  en- 
tertainment for  1923-24.  In  the 
preparation  of  the  twenty-five  spe- 
cials for  next  season,  a  number  of 
the  foremost  scenarists  were  added 
to  the  staff. 

Two  among  the  new  arrivals  are 
Frederick  and  Fanny  Hatton,  who 
have  prepared  the  scenarios  for 
"Gentle  Julia"  and  "Shadows  of  the 
East."  The  Hattons  have  been  long 
famous  as  the  authors  of  a  dozen 
successful  stage  plays  and  have 
prepared  •  a  number  of  splendid 
scenarios. 

Antony  Paul  Kelly  has  furnished 
the  scenarios  for  "The  Silent  Com- 
mand," and  "The  Governor's 
Lady."  Mr.  Kelly  was  one  of  the 
earliest  and  most  successful  of 
screen  dramatists. 

Another  name  associated  with 
several  leading  achievements  is 
that  of  John  Russell,  whose  stories 
are  noted  for  the  pulsating  current 
of  real  life  that  runs  through  them. 
For  1923-24  he  has  prepared  the 
scenarios  for  "Hoodman  Blind," 
and  "The  Plunderer." 

A  fourth  newcomer  to  the  Fox 
department  is  Carl  Stearns,  who 
prepared  "Six  Cylinder  Love"  for 
the  screen.  It  is  said  that  he  has 
retained  all  the  laughable  situations 
of  this  sparkling  comedy. 

Virginia  Tracy,  recognized  as  an 
accomplished  scenarist  by  her  work 
on  "Nero"  and  "Queen  of  Sheba," 

(Continued  on  page  69) 


Shirley   Mason,   the  petite  star   of   Fox  productions  who  will 
appear  with  Charles  Jones  in  Lincoln  J.  Carter's  "The  Eleventh 
Hour,"  and  a  series  of  star  pictures. 


Hutchinson  a  t 
Top  of  List 

M  aeterlinck.  Tarkington 
and  Other  Writers 
Represented 

Famous  novelists  and  playwrights 
whose  works  command  the  highest 
prices  in  the  fiction  and  dramatic 
lield,  are  represented  on  the  sced- 
ule  announced  by  William  Fox  for 
the  coming  season. 

A.  S.  M.  Hutchinson,  author  of 
"If  Winter  Comes"  and  "This 
Freedom,"  heads  the  list.  His 
books  are  among  the  most  widely 
read  of  any  fiction. 

Maurice  Maeterlinck,  immortal 
Belgian  author-dramatist,  is  on  the 
list  with  "Mona  Vanna." 

Booth  Tarkington,  famous  as  the 
author  of  real  books  about  real 
Americans,  is  represented  among 
the  specials  by  "Gentle  Julia"  and 
"Cameo  Kirby,"  two  of  his  out- 
standing successes. 

Gouverneur  Morris,  who  for 
twenty  years  has  been  one  of  the 
highest  paid  contributors  to  leading 
publications,  contributes  "You  Can't 
Get  Away  With  It"  fo  the  Fox 
schedule. 

Augusta  J.  Evans  is  represented 
by  "St.  Elmo,"  which  has  been  a 
steady  seller  for  fifty-seven  years. 

Lincoln  J.  Carter,  author  of 
twenty-six  stage  successes  in 
twenty-six  successive  years,  will 
supervise  the  production  of  his  "The 
Eleventh  Hour"  and  "The  Arizona 
Express." 

Harry  Leon  Wilson,  whose  books 
have  furnished  material  for  many 
outstanding  screen  successes  of  the 
past  few  years,  notably  "The  Man 
From  Home."  which  he  wrote  in 

(Continued  on  page  69) 


Lincoln   J.    Carter,   noted   writer  of  melo- 
drama, has  signed  to  supervise  production 
of   his  plays  and   assist  in  filming  other 
melodramatic  works. 


Mammoth  Plant  to  Be 
Built  by  Fox 

That  the  new  and  mammoth  studio  of  Fox  Film 
Corporation  soon  to  be  erected  in  a  suburb  of  Los 
Angeles  will  be  one  of,  if  not  the  largest  and  best 
equipped  in  the  world,  is  forecast  in  an  announce- 
ment by  William  Fox. 

The  studio  building  will  be  in  the  Mission  style  of 
architecture,  of  concrete,  fire  proof  construction,  and 
will  embody  every  modern  improvement  making  for 
efficiency  and  convenience  in  production.  The 
stages,  it  is  said,  will  be  the  largest  in  the  world.  The 
laboratory  will  be  complete  in  every  detail.  A  de- 
partment devoted  to  research  work  for  the  improve- 
ment of  photography,  toning  and  printing,  will  be  a 
salient  feature.  A  unique  and  valuable  adjunct  to  the 
plant  will  be  a  costume  department  under  the  super- 
vision of  a  world-famous  authority  on  fashions. 

The  principal  actresses  will  have  dressing  rooms 
built  en  suite,  with  sitting  rooms  and  separate  rooms 
for  maids.  Toilet  and  bath  rooms  and  a  cosmetic  par- 
lor will  be  in  close  proximity.  The  principal  actors 
and  the  scenario  staff  also  will  have  private  dressing 
rooms,  each  with  a  private  bath;  while  nearby  will 
be  a  large  plunge  with  heated  water  and  hot  and  cold 
showers.  A  complete  gymnasium,  and  handball 
courts  are  included  in  the  plans. 

The  deal  for  the  purchase  of  the  tract  of  land 
was  consummated  by  John  C.  Eisele,  treasurer  of 
Fox,  and  the  site  was  selected  by  General  Manager 
Winfield  R.  Sheehan  in  conjunction  with  Mr.  Eisle. 

The  tract,  consisting  of  444  acres,  is  located  in  the 
Westwood-Beverly   section   close   to   Los  Angeles. 


Booth  Tarkington,  one  of  America's  fore- 
most novelists,  contributes  "Gentle  Julia" 
and  "Cameo  Kirby"  to  19Z3-Z4  product. 


July  14,  1923  EXHIBITORS    HERALD  55 


Popular  Feminine  Players  Signed  by  Fox  | 


JEAN  ARTHUR 


MARGARET  FIELDING 
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TRILBY  CLARK 
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Builds  High -Powered  Sales  Staff 


Men  Advanced 
From  Ranks 

Eckhardt,  White  and 
Others  Promoted 
by  Fox 

William  Fox  has  realized  the 
truth  of  the  business  axiom  that  no 
chain  is  stronger  than  its  weakest 
link  and  has  surrounded  himself 
with  an  efficient  and  highly  organ- 
ized selling  force,  the  result  of 
years  of  intelligent  application  of 
the  true  principles  of  salesmanship. 
Throughout  his  organization,  Wil- 
liam Fox  has  followed  the  policy 
of  advancing  men  within  the  or- 
ganization. 

R.  A.  White,  general  sales  man- 
ager for  the  United  States  and  Can- 
ada, started  in  the  contract  depart- 
ment on  June  23,  1919,  and  has 
advanced  to  his  present  high  posi- 
tion through  sheer  ability  and  loy- 
alty. He  has  been  general  sales 
manager  since  October,  1921.  Mr. 
White  is  a  native  of  Wilkes-Barre, 
Pennsylvania. 

Clyde  W.  Eckhardt,  assistant  to 
the  general  manager,  began  his 
career  with  Fox  on  September  13, 
1915,  as  assistant  manager  of  the 
Pittsburgh  exchange.  Pie  joined 
the  staff  of  the  home  office  last  fall 
as  assistant  to  General  Manager  W. 
R.  Sheehan.  Mr.  Eckhardt  was 
born  in  Chicago.  His  first  experi- 
ence in  the  theatrical  field  was  at 
the  Criterion  theatre  in  Chicago, 
then  run  by  Lincoln  J.  Carter. 
There  is  no  better  posted  man  in 
the  film  industry  than  Clyde  Eck- 
hardt, and  his  friends  are  legion. 

Clayton  P.  .Sheehan,  eastern  dis- 
trict sales  manager,  is  another  of 
the  "Old  Guard"  who  has  risen 
high  in  the  Fox  organization  from 

(Continued  on  page  yo) 


Ernest  Truex,  right,  and  Donald  Meek  in  a  scene  from  "Six 
Cylinder  Love,"  which  Elmer  Clifton  is  making  at  the  Fox  New 
York  studio. 


Fox  Signs  Big 
Directors 

Several  Men  of  Note 
Are  Recruited  by 
Company 

Directorial  craftsmen  of  the  first 
order  are  engaged  in  filming  the 
big  array  of  productions  for  the 
Fox  program  for  1923-24. 

In  addition  to  the  fine  staff  of 
directors  permanantly  in  Fox  serv- 
ice there  is  a  large  assemblage  of 
talent  recently  recruited  from  the 
front  rank  of  picture  production 
elsewhere.  These  adroit  workmen 
have  been  given  unlimited  re- 
sources for  their  task. 

Harry  Millarde,  who  has  to  his 
credit  "Over  the  Hill,"  also  "The 
Town  That  Forgot  God,"  will  offer 
"If  Winter  Comes"  and  "The  Gov- 
ernor's Lady." 

J.  Gordon  Edwards  in  his  long 
career  as  a  Fox  director  has  made 
forty-nine  specials,  the  latest  being 
"Nero."  Among  his  productions 
for  the  coming  year  are:  "The  Si- 
lent Command,"  "The  Shepherd 
King"  and  "The  Net."  He  is  said 
to  have  accomplished  some  of  his 
best  work  in  these  pictures. 

Bernard  Durning,  who  made  "The 
Fast  Mail,"  will  bring  to  the  cellu- 
loid two  more  Carter  melodramas 
and  a  feature  starring  Gallagher 
and  Shean — "The  Eleventh  Hour," 
"The  Arizona  Express,"  and 
"Around  the  Town." 

Elmer  Clifton,  whose  "Down  to 
the  Sea  in  Ships,"  has  met  with  big 
success,  will  direct  Ernest  Truex 
and  Florence  Eldridge  in  "Six  Cyl- 
inder Love." 

(Continued  on  page  7o) 


One  of  the  outstanding  offerings  of  the  Fox  piogram  for  the  new  season  will       Maurice  Maeterlinck  contributes  "Monna  Vanna"  to  the  1923-24  schedule 
be  "This  Freedom,"  by  A.  S.  M.  Hutchinson.  of  Fcx  Film  Corporation.    This  is  a  scene  from  that  picture. 
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Harry  Millarc'e  is  director  of  "If  Winter 
Comes"  and  "The  Governor's  Lady,"  two 
forthcoming  Fox  specials. 


Directors 
of 

Fox 
Product 


J.  Gordon  Edwards,  pioneer  director,  will  Elmer  Clifton  has  been  chosen  to  direct  j 
do  "The  Shepherd  King"  and  others  for  "Six  Cylinder  Love,"  for  the  Fox  program  jj 
Fox  program.  of  specials. 


Lambert  Hillyer,  who  has  done  some  excellent 
work  with  the  megaphone,  is  a  member  of  the 
Fox  forces. 


Bernard  Durning  will  direct  two  Carter  melodramas,  "The  Eleventh  Hour"  and  "The 
Arizona  Express,"  and  will  handle  the  megaphone  on  the  Gallagher  and  Shean  special, 
"Around  the  Town,"  for  Fox. 
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Prominent  Players  in  Star  Series 


27  Pictures  in 
Star  Series 

Exceptional  Supporting 
Casts  and  Settings 
in  Features 

The  Fox  program  for  1923-24 
has  for  one  of  its  features  a  "star 
series"  of  twenty-seven  pictures. 
This  virtually  marks  the  passing  of 
the  "program  picture."  These 
twenty-seven  pictures  will  have  ex- 
ceptional supporting  casts  and  set- 
tings. 

Tom  Mix,  virile  film  hero  named 
as  one  of  the  three  most  popular 
male  stars  by  the  Russell  Sage 
Foundation,  will  star  in  six  of  the 
series.  The  first  is  "The  Lone  Star 
Ranger,"  by  Zane  Grey. 

John  Gilbert,  who  won  his  star- 
ring laurels  in  "Monte  Cristo,"  will 
be  presented  in  six  romantic  pic- 
tures. 

Charles  Jones,  versatile  player  of 
Western  roles,  has  a  list  of  seven 
productions  for  the  season..  Jones' 
work  before  the  camera  has  won 
praise  from  the  exhibitors. 

Dustin  Farnum,  another  favorite 
in  robust,  manly  roles,  will  be  seen 
in  three  productions,  two  of  which 
are  "The  Grail"  and  "The  Man 
Who  Won." 

"The  Grail"  boasts  an  unusually 
fine  cast,  with  Peggy  Shaw,  Rich- 
aid  Headrick,  Alma  Bennett, 
Frances  Hatton,  James  Gordon 
and  others  of  prominence.  Colin 
Campbell  is  the  director. 

William  Wellman  will  direct 
Farnum  in  "The  Man  Who  Won." 
Wellman's  skillful  directorship, 
coupled  with  an  absorbingly  in- 
teresting   story,    promises   an  ex- 

(Continued  on  page  70) 


Al  St.   John   in   "A   Tropical   Romeo."     This  comedian  has  a 
legion  of  followers  among  fans  and  his  popularity  is  growing 
fast. 


Popular  Casts 
Selected 

Gallagher  and  Shean  at 
Top  of  List  of 
Players 

A  bevy  of  motion  picture  favo- 
rites has  been  engaged  to  enrich 
the   forthcoming   Fox  specials  for 

19:23-24. 

Topping  the  list  is  Ed  Gallagher 
and  Al  Shean,  who  will  be  seen  in 
a  special  comedy  production, 
"Around  The  Town".  This  inimit- 
able pair  are  now  starring  in  the 
new  edition  of  the  Ziegfield  Follies. 

Treading  close  on  the  heels  of 
these  favorites  are  the  following 
players: 

Ann  Forrest,  who  plays  Nona  in 
the  screen  version  of  "If  Winter 
Comes." 

Gladys  Leslie,  who  plays  Erne  in 
"If  Winter  Comes",  with  Margaret 
Fielding,  Sidney  Herbert  and  Wil- 
liam Riley  Hatch  also  in  the  cast. 

Walter  McGrail  and  June  El- 
ridge  in  "The  Eleventh  Hour"  in 
support  of  Charles  Jones  and  Shir- 
ley Mason. 

Alan  Hale  and  Richard  Tucker 
who  play  the  heavy  roles  in  "The 
Eleventh  Hour",  and  appear  also 
in  "Cameo  Kirby." 

Jean  Arthur,  beauty  selected  in 
a  contest  for  new  screen  talent,  who 
appears  in  "Cameo  Kirby"  and  in 
"The  Temple  of  Venus". 

Phyllis  Haver,  who  has  a  prom- 
inent role  in  "The  Temple  of 
Venus." 

Ernest  Truex,  prominent  stage 
comedian  who  will  appear  in  Elmer 
Clifton's  Fox  production  of  "Six 
Cylinder  Love",  Florence  Eldridgt, 
Broadway  favorite,  plays  opposite 
Truex. 

(Continued  on  page  70) 


Scene  from  "The  Governor'*  Lady,"  the  David  Belasco  stage  success  which       "The  Silent   Command,"  a  story  of  love  and  international  intrigue  which 
Fox  is  producing  for  its  19Z3-24  program  of  specials.  J.  Gordon  Edwards  will  produce  for  the  new  Fox  program. 
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R.  A.  WHITE 

General  Sales  Manager 


V 


The  Men 
Who  Have 
Come  Up 
from  the 
Ranks  in 
Fox 
Organization 


CLYDE  ECKHARDT 
Assistant  to  General  Manager 


e.  n.  McCaffrey  howard  j.  sheehan  george  allison 

Crnajian  District  Manager  Pacific    Coast    District    Manager  Southern   District  Manager 


JACOB  SICHELMAN 
Contract  Department  Manager 


HARRY  CAMPBELL  LOUIS  ROSENBLUH 

Ne-w  England  District  Manager  New  York  District  Manager 


SIDNEY  MEYER 
Chicago  District  Manager 


CLAYTON  P.  SHEEHAN 
Eastern  District  Manage 
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Practical  Advertising  Is  Prepared 


Litho  Stock  Is 
Elaborate 

Paper  Is  to  Supplant 
National  Ads,  Says 
Producer 

William  Fox,  realizing  that  ad- 
vertising is  to  the  film  industry 
what  irrigation  and  fertilizer  are 
to  agriculture,  has  determined  that 
not  only  must  he  adhere  to  his 
motto  of  continual  improvement 
each  season,  but,  to  compete 
against  his  great  "quantity  produc- 
tion" with  the  "quality  entertain- 
ment" of  Fox  pictures,  he  must 
cooperate  with  Fox  customers  by 
placing  at  the  exhibitor's  disposal 
the  finest  line  of  lithographs  ob- 
tainable. This  in  order  to  furnish 
the  showmen  ammunition  to  fight 
successfully  the  competition  that 
yearly  becomes  keener  and  keener. 

Mr.  Fox  recently  decided,  after 
careful  analysis  of  the  situation, 
that,  rather  than  spend  thousands 
of  dollars  in  national  advertising— 
the  value  of  which  at  best  is  dif- 
ficult to  determine — he  would  pro- 
vide the  exhibitors  of  Fox  pic- 
tures with  the  surest  fire  business 
getting  lithographs  known  to  the 
show  business;  the  snappiest  line 
ever  supplied  for  the  promotion  of 
any  enterprise  under  the  sum;  thus 
making  it  easy  for  the  exhibitor  to 
"circus"  his  Fox  special  and  mak« 
it  stand  out  like  a  house  afire  all 
through  the  business  section  of  his 
locality. 

Competition  among  the  exhib- 
itors has  perforce  waxed  hotter 
and  hotter  in  reselling  their  pur- 
chases to  the  motion  picture  fans. 
Now,  the  fans  have  become  the 
world's  most  notorious  lobby  and 
window  shoppers.  Regardless  of 
an  intelligent  and  well-thought-out 
advance  campaign,  they  have 
turned  away  at  the  box  office  be- 
fore buying  their  tickets  because 
of  some  fatal  weakness  in  the 
lobby  or  lii  ho  display  which  has 
failed  to  put  over  the  final  knock- 
out blow. 

(Continued  on  payc  ($) 


These  two  reproductions  of  a  24-sheet  and  a  3-sheet  give  the 
exhibitor  some  conception  of  the  type  of  paper  which  Fox  pre- 
pared for   the   1923-24  product.    This-  page  was  prepared  under 
the  supervision  of  Winfield  R.  Sheehan. 


Exploitation  to 
Be  Intensive 

Specials  Offer  Ballyhoo 
Possibilities — Stunts 
Are  Planned 

It  looks  like  a  year  of  intensive 
exploitation  for  the  twenty-five 
new  Wiliam  Fox  specials,  most  of 
which  have  extraordinary  ballyhoo 
possibilities.  Unusual  stunts  will 
be  suggested  to  every  live  show- 
man upon  looking  over  the  Fox 
lineup. 

Complete  and  exceedingly  prac- 
tical advertising  campaigns  and 
new  angles  of  exploitation  will  be 
prepared  for  each  picture  by  the 
Fox  advertising  and  publicity 
staff  of  experts. 

The  public  fancy  at  present  ap- 
pears to  favor  screen  versions  of 
the  famous  novels  and  successful 
stage  plays.  The  title  of  most  ot 
the  Fox  specials  alone  have  great 
advertising  value.  The  list  of  au- 
thors whose  work  has  been  tran- 
scribed to  the  screen  reads  like 
a  section  of  a  literary  who's  who. 

Hutchinson's  "If  Winter  Comes" 
heads  the  list  of  the  season's  prod- 
uct. Then  there  is  "This  Freedom," 
that  other  famous  Hutchinson 
story.  Two  plays  by  Lincoln  J. 
Carter,  whose  melodramas  are 
remembered  wherever  a  theatre 
exists  in  America,  will  be  exploited 
to  the  limit.  Among  the  outstand- 
ing titles  are  "Six  Cylinder  Love." 
"St.  Elmo,"  "The  Governor's 
Lady,"  "Gentle  Julia,"  "Monna 
Yanna,"  "Cameo  Kirby,"  "The 
Shepherd  King,"  "Shadow  of  the 
EaNt,"  "Around  the  Town,"  with 
Gallagher  and  Shean,  who  are 
known  in  every  hamlet  in  the 
country  through  their  humorous 
topical  songs — and  "The  Blizzard," 
by  Selma  Lagedoi.  winner  of  the 
Xohel    Prize   in  literature.   
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Literary  Notables  Contribute  to  Program 


*  Roy  Norton  is  author  of  "The 
K  Plunderer,"  which  will  be  a  Fox 
special. 


A.  S.  M.  Hutchinson,  whose  "If  Winter  Comes"  and  "This  Freedom'' 
are  on  the  1923-24  program  of  Fox  Film  Corporation. 


George  Scarborough  wrote  the  mel- 
odramatic special  "Hell's  Hole"  for 
Fox  production. 


Harry    Leon    Wilson    is  co-author 
with  Booth  Tarkington  of  "Cameo 
Kirby." 


Maurice  Maeterlinck  whose 
"Monna  Vanna"  is  brought  to 
the  screen  by  Fox. 


PROMINENT 
SCENARISTS  ON 
EOX  STAFF 


jC    Anthony  Paul  Kelly  is  considered 
K    one    of    the    most    successful  of 
screen  writers. 


Mark  Edmund  Jones  is  one  of  the 
prominent  men  on  the  Fox 
scenario  staff. 


Peter  Milne  is  a  member  of  the 
Fox  staff  which  is  adapting  big 
things  for  the  screen. 


John  Russell  has  prepared  the  scenarios  for  "Hoodman  Tlind" 
Plunderer"  for  the  big  fall  and  winter  schedule. 
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Howard  Irving  Young  is  another 
of  the  Fox  scenarists  of  wide  prom- 


Willinm    Anthony    McGuire    wrote  ^ 
"Six   Cylinder  Love,"   which  Fox 
is  making. 
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Two  Clever  Horses  in  Fox  Films 


Arabia  Is  New 
Equine  Star 

Tony  Will  Continue  in 
Support  of  Tom  Mix 
in  Star  Series 

William  Fox,  who  proved  that 
the  horse  is  equal  to  the  popular 
human  actor  as  a  box  office  attrac- 
tion when  he  exploited  "Tony," 
Tom  Mix's  famous  cow  pony,  an- 
nounces that  during  the  forthcom- 
ing season  another  equine  star  will 
do  his  "stuff"  before  the  camera  in 
Fox  productions.  He  is  "Arabia," 
the  horse  beautiful,  who  is  a  milk 
white  Arabian  steed  of  the  highest 
pedigree.  He  will  make  his  debut 
in  "The  Temple  of  Venus,"  directed 
by  Henry  Otto. 

"Tony"  is  the  equine  prototype 
of  his  master  on  the  screen,  a  dare- 
devil, thrill-provoking  stunt-maker. 

"Arabia"  is  the  artistocratic,  sub- 
tle, well-educated  high-brow  screen 
horse-actor,  who  has  been  privately 
tutored  by  a  noted  trainer  to  put  the 
finishing  touches  on  his  education. 

"Tony,"  being  a  wonderful  stunt 
artist,  removes  his  saddle  and  bridle. 
He  opens  gates  with  his  nose,  poses 
for  artists  and  sculptors,  says  his 
prayers,  plays  dead,  unties  knots  in 
a  rope,  climbs  stairs,  and  does 
many  other  tricks. 

Mix  bought  "Tony"  when  a  colt 
for  $12. 50.  Today  he  is  insured  for 
$100,000. 

While  "Tony"  will  be  electrifying 
with  his  stunts,  "Arabia,"  the  horse 
beautiful,  will  entertain  motion  pic- 
ture fans  by  his  remarkable  array  of  accomplishments.  It  is  declared 
that  "Arabia"  knows  more  dance  steps  than  Pavlowa  and  can 
shimmy  with  as  much  abandon  as  Gilda  Grey.  He  knows  more 
about  the  technic  of  close-ups,  medium  and  long  shots  than 
most  film  stars.  When  "camera"  is  called  he  stands  at  atten- 
tion ready  to  perform  any  histrionic  feat  the  scene  requires. 


Tom  Mix,  who  stands  supreme  in  the  realm  of  Westerns,  will 
he  seen  in  specials  and  star  series  pictures  in  1323-24.    This  scene 
is  from  "Soft  Boiled." 


Mix  Plans  Are 
Ambitious 

Appears  in  One  Special 
and  Six  Starring 
Vehicles 

The  1923-24  plans  of  Tom  Mix 
comprise  the  most  ambitious  sched- 
ule of  vehicles  that  this  popular  star 
has  ever  attempted.  Little  in  the 
way  of  expense  and  energy  have 
been  spared  in  the  selection  of  suit- 
able stories  and  expert  directors. 

Every  resource  at  the  call  of  the 
Fox  studios  and  management  has 
been  marshalled  in  a  unified  array 
that  the  demands  of  an  insistent 
public  and  exhibitor  might  be  thor- 
oughly met. 

That  Mix  is  one  of  the  most 
popular  of  the  male  stars  is  indi- 
cated by  the  extensive  survey  con- 
ducted by  the  Russell  Sage  Founda- 
tion among  the  students  of  schools 
in  I  eighty-one  cities.  Final  com- 
pilations proved  that  Tom  Mix 
ranked  as  one  of  the  three  most 
popular  males  on  the  screen,  and 
that  in  many  localities,  especially 
the  Xew  England  states  and  the 
middle-west,  he  stood  above  the 
others  by  many  votes. 

In  the  forthcoming  program  of 
Fox  productions  Mix  will  be  seen 
in  one  special  and  in  a  series  of  six 
starring  vehicles.     This  is  in  line 
with  the  recently  announced  gen- 
eral policy  of  the  Fox  Corporation 
to  eliminate  the  program  picture. 
The  special  in  which  Mix  will  appear  is  "Soft  Boiled,"  di- 
rected and  written  by  Jack  Blystone,  who  has  been  responsible 
for  many  of  the  best  comedies  during  the  past  few  years. 

The  first  of  the  Tom  Mix  pictures  in  the  star  series  is  "The 
Lone  Star  Ranger,"  adapted  by  Lambert  Hillyer,  who  will  di- 
rect the  picture  from  the  story  by  Zane  Grey. 


Tony,  the  famous  pony  appearing  in  Tom  Mix  pictures.  He  is  one  of  Arabia,  the  new  white  Arabian  horse  which  will  be  cast  in  Fox  produc 
two  equine  players  to  play  prominent  parts  in  Fox  pictures  in  1923-24.       tions  during  the  forthcoming  season.     Arabia  is  a  Fox  find. 
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Truex  to  Star  in  "Six  Cylinder  Love' 


CLIFTON  TO  DIRECT  SPECIAL 
FOR  FOX  PROGRAM 


"Six  Cylinder  Love,"  which  has  keen  one  of  the  most  successful  comedies  of  recent 
years  find  which  played  on  Broadway  for  fifty-three  weeks  and  in  Chicago  for  an  extended 
run,  will  be  produced  by  Fox  as  one  of  its  special  offerings  during  1923-24.  Ernest  Truex, 
the  clever  comedian,  whose  acting  was  responsible  to  a  great  degree  for  the  success  of 
the  stage  production,  will  appear  in  the  leading  role  in  the  screen  adaptation. 

To  direct  this  picture,  Fox  engaged  Elmer  Clifton,  who  will  be  remembered  as  the 
director  of  "Down  to  the  Sea  in  Ships,"  a  current  photoplay  which  is  going  big  at  the 
box  office. 

Florence  Eldridge,  popular  leading  woman  of  Broadway  plays,  will  make  her  screen 
debut  in  this  William  Anthony  McGuire  play. 

In  addition  to  Mr.  Truex,  Fox  has  engaged  three  male  members  of  the  original  cast 
for  the  screen  version.    They  are  Donald  Meek,  Ralph  Sipperly  and  Berton  Churchill. 

Fox  is  confident  that  "Six  Cylinder  Love"  will  be  one  of  the  big  comedy  hits  of  the 
new  season. 
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Variety  in  Comedies  Is  Offered 


Educationals  Are 
Popular 

Several  Units  to  Make  Short 
Subjects  for  New  Year 
Schedule 

"Let  a  little  sunshine  in"  will  be  a 
good  policy  for  exhibitors  to  adopt  for 
the  coming  season  when  they  are  con- 
sidering comedies,  if  one  may  judge  by 
the  announcement  from  William  Fox. 
Twenty  publications  are  promised  that, 
it  is  said,  will  excel  anything  heretofore 
attempted  by  Sunshine  comedies. 

It's  an  old  wheeze  about  not  being  able 
to  get  along  with  the  girls  or  without 
them.  But  it  is  as  true  as  truth  can  be 
that  Fox  will  not  forsake  the  policy 
of  decorating  these  screen  mirrors  of 
mirth  with  lots  of  feminine  pulchritude. 

*  *  * 

Fox  also  announces  a  new  brand  of 
special  two-reel  comedies  for  the  coming 
season,  to  be  known  as  Imperial  com- 
edies. 

According  to  Fox  officials,  every  effort 
will  be  bent  toward  making  Imperial 
comedies  deserving  of  their  name. 
The  best  stories,  directors  'and  "gag" 
experts  obtainable  will  be  enlisted  to 
produce  them. 

Because  of  the  high  standard  set  for 
these  productions  the  distribution  sched- 
ule is  limited  to  twelve  releases  for  the 
season. 

$    $  * 

Among  the  short  subjects  will  be  the 
Fox  Educational  Entertainments,  the 
value  of  which  is  shown  by  letters  re- 
ceived from  exhibitors  in  various  parts 
of  the  United  states  and  Canada.  Edwin 
F.  Allman  of  the  Pike  theatre,  Dover, 
O.,  writes: 

"Our  customers  enjoy  Fox  Educational 
Entertainments  because  they  are  different 
and  interesting.  Our  patrons  also  like 
the  educational  value.  L  have  found 
out  from  the  heads  of  various  welfare  de- 
partments here  that  they  are  a  strong 
agency  in  promoting  various  public 
causes,  as  well  as  furnishing  high-class 
entertainment.  The  subjects  are  just  long 
enough  and  help  to  round  out  a  pro- 
gram." 

G.  D.  Cameron,  who  operates  thea- 
tres in  Lang,  Wilcox,  Lumsden  and 
Milestone,  all  in  Canada,  writes: 

"Undoubtedly  Fox  Educational  Enter- 
tainments are  valuable  as  'ballast,'  and 
will  go  a  long  way  toward  giving  pres- 
tige to  a  program.  They  are  really 
worthwhile,  and  seem  to  hold  the  in- 
terest even  of  those  who,  as  a  rule,  are 
not  fond  of  anything  labeled  'Educa- 
tional.' " 

*  *  * 

For  the  new  season  the  Fox  News 
staff  of  1,352  cameramen  have  launched 
a  new  drive  to  scoop  all  competitors  in 
pictorial  presentation  of  the  news.  Daily 
they  are  facing  peril  in  all  parts  of  the 
earth,  and  daring  the  storms  of  the  seven 
seas  to  bring  to  the  theatre  screen  bright, 
interesting,  worthwhile  facts  in  picto- 
rial form.  In  addition  to  the  field  staff 
there  are  trained  newspaper  men  who 
edit  the  reel.  It  is  their  business  to  make 
Fox  news  clean,  fair  and  truthful.  But 
they  do  more  than  this,  working  contin- 
ually to  obtain  perfect  prints  and  to  give 
exhibitors  the  speediest  service  possible 
from  the  laboratory  to  the  theatre  pro- 
jection room. 


Scene   from   "The  Silent   Command,"   which  J. 
Gordon  Edwards  directed  for  Fox. 


John  Gilbert  in  a  scene  from  "Cameo  Kirby," 
a  John   Ford  production  for  Fox. 


A   scene   from  "The  Governor's   Lady,"  which 
Harry  Millarde  made  for  William  Fox. 


Percy    Marmont    and    support    in    "If  Winter 
Comes,"  the  big  Fox  attraction. 


Gallagher-Shean 
Are  Signed 

Jones  to  Have  Opportunity 
to  Display  His  Varied 
Histrionic  Ability 

William  Fox  has  delivered  another  of 
his  well  known  strokes  of  showman- 
ship by  signing  up  Gallagher  and  Shean, 
that  famous  pair  of  comedians  from 
Ziegfeld's  "Follies,"  as  stars  in  one  of 
the  Fox  specials  announced  for  the  new 
season. 

For  the  film  debut  of  Gallagher  and 
Shean  a  special  novelty  comedy-drama 
has  been  written  by  Louis  Sherwin.  It 
is  to  be  titled,  "Around  the  Town  With 
Mr.  Gallagher  and  Mr.  Shean." 

Gallagher  and  Shean  have  made  one 
of  the  sensational  successes  of  the 
amusement  world.  Comparatively  un- 
known a  few  years  ago,  although  play- 
ing in  vaudeville  and  musical  comedy  for 
years,  they  have  carved  a  large  and  last- 
ing niche  for  themselves  in  the  theatre's 
hall  of  fame.  With  their  original,  funny 
and  seemingly  inexhaustible  supply  of 
jingles  and  ditties,  sung  to  the  catchiest 
of  tunes,  they  became  the  pets  of  the 
vaudeville  world  almost  overnight. 
*    *  * 

During  the  coming  season,  Charles 
Jones,  the  robust  daredevil  of  Fox  pic- 
tures, will  have  ample  opportunity  to 
display  his  varied  talents.  In  the  .two 
big  specials  in  which  he  will  appear 
Jones  has  an  assortment  of  hair-raising 
stunts,  hand-to-hand  combats  and  hectic 
situations  that  will  tax  all  his  resources. 

"The  Eleventh  Hour,"  the  Lincoln  J. 
Carter  thriller  in  which  he  will  be  aided 
by  Shirley  Mason,  is  an  up-to-the-minute 
melodrama  of  love  and  pirates. 

In  "Hell's  Hole,"  a  1924  special  and 
punchy  story  with  a  surprise  climax,  this 
two-fisted  star  will  be  seen  in  a  role  that 
calls  for  some  breezy  comedy  and  high- 
voltage  action. 

Seven  star  series  productions  in  which 
Jones  is  scheduled  to  appear  have  been 
selected  with  a  view  to  exploit  his  ver- 
satility, and  will  enable  him  to  surpass 
even  his  enviable  record  of  the  past  year. 
~  *    *  * 

Aside  from  his  appearance  in  the  spe- 
cially produced  version  of  '  Augusta 
Evan's  renowned  romance,  "St.  Elmo." 
William  Fox  has  planned  a  series  of  six 
star  appearances  for  John  Gilbert  for  the 
1923-24  season.  Of  emphatic  importance 
to  the  trade  in  general,  this  announce- 
ment comes  supported  by  the  public's 
increasing  regard  for  this  star's  fine 
talents. 

Since  his  appearance  in  the  title  role 
of  the  Fox  special,  "Monte  Cristo,"  John 
Gilbert's  popularity  as  a  romantic  lover 
in  vehicles  rilled  with  dramatic  suspense 
lias  been  growing  apace.  His  forthcom- 
ing productions,  supplementing  "St. 
Elmo,"  will  be  of  a  nature  destined  to 
add  materially  to  his  ever  increasing 
popularity. 

Furthermore,  the  nature  of  these  pro- 
ductions will  add  more  weight  to  the 
box  office  appeal  of  the  Gilbert  features. 
Stage  successes  and  novels  have  been 
reviewed,  and  these  standing  at  the  top 
for  popularity  and  wide  circulation  have 
been  selected. 
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Scene    from   "The  Governor's  Lady, 
Harry  Millarde  film. 


Ernest  Truex  who  gives  the  screen  his 
delightful     comedy     in     "Six  Cylinder 
Love." 


Successful  Plays 
to  Be  Filmed 

Books  that  have  been  read  by  millions  and  plays  that 
have  filled  the  coffers  c(  sta^e  producers,  have  been  cor- 
ralled by  William  Fox  for  photoplay  production  the 
coming  season. 

Two  novels  that  have  headed  the  list  of  best  sellers 
within  the  past  two  years,  "If  Winter  Comes"  and  "This 
Freedom",  by  A.  S.  M.  Hutchinson,  are  due  to  duplicate 
their  success  on  the  screen. 

"Gentle  Julia",  by  Booth  Tarkington,  and  "Cameo 
Kirby",  which  the  distinguished  Hoosier  novelist  wrote 
in  collaboration  with  Harry  Leon  Wilson,  are  on  the  Fox 
list. 

Other  widely  read  stories  and  plays  are:  "The  Plun- 
derer", a  gripping  tale  of  gold  mining,  by  Roy  Norton; 
"You  Can't  Get  Away  With  It",  by  Gouverneur  Morris; 
a  story  of  human  interest,  "The  Blizzard",  by  Dr.  Selma 
Lagerlof;  "The  Shadow  of  the  East",  by  E.  M.  Hull, 
author  of  "The  Sheik";  "Six  Cylinder  Love",  by  William 
Anthony  McGuire;  "St.  Elmo",  adapted  from  Augusta  J. 
Evan's  celebrated  book;  two  melodramatic  thrillers,  "The 
Eleventh  Hour"  and  "The  Arizona  Express'"  by  Lincoln 
J.  Carter;  "Monna  Vanna",  Maeterlinck's  superb  drama; 
"The  Shepherd  King",  by  Wright  Lorimer  and  Arnold 
Reeves,  a  J.  Gordon  Edwards  production;  David  Belasco's 
stage  success,  "The  Governor's  Lady",  by  Alice  Bradley, 
and  Maravene  Thompson's  "The  Net",  a  mystery  drama. 


Gertrude  Olmsted  in  support  of  John 
Gilbert  in  "Cameo  Kirby,"  a  Fox  special. 


Shirley  Mason  and  support  in  the  Lincoln  J. 

story,   "The  Eleventh  Hour." 


'The     Silent  Command," 
Gordon  Edwards  picture 
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Fox  Eliminates  Program  Productions 


Scene  from  "Monna  Vanna,"  which,  according  to  Fox,  has  been  produced  in  a  spectacular  manner.     This  picture  is  a  screen  version  of 
the  Maurice  Maeterlinck  drama.     Lee  Parry  has  the  leading  role.     It  is  said  that  thousands  of  people  appear  in  some  scenes. 


Charles  Jones  and  Shirley  Mason  in  a  scene  from 
"The  Eleventh  Hour,"  a  Lincoln  J.  Carter  melo- 
drama which  Fox  is  producing. 


That  the  so-called  "program  pic- 
ture" soon  will  be  a  thing  of  the 
past  is  evidenced  by  the  recent  an- 
nouncements of  various  motion 
picture  producing  organizations. 
The  latest  to  state  that  it  will  re- 
lease no  more  of  this  type  of  photo- 
play is  Fox  Film  Corporation,  which 
during  the  coming  season  will  dis- 
tribute special  productions  and 
"star  series"  photoplays  adapted 
from  stories  of  known  value  by 
authors  of  recognized  ability,  and 
directed  by  men  whose  records 
should  be  a  guarantee  to  Exhibitors 
that  the  picture  will  contain  real 
box  office  merit. 

William  Fox  will  release  six  Tom 
Mix  attractions,  six  John  Gilbert 
productions  and  seven  Charles 
Jones  vehicles;  and  in  addition 
there  will  be  one  William  Farnum, 
two  Shirley  Mason,  three  Dustin 
Farnum  and  two  William  Russell 
attractions.  These  photoplays,  how- 
ever, will  not  be  distributed  as  pro- 
gram pictures  but  as  special  star- 
ring vehicles. 

Never  before  have  such  great  ef- 
forts been  put  forth,  according  to 
announcement  from  Fox  Film  Cor- 
poration, to  provide  vehicles  that 
will  give  these  stars  exceptional 
opportunities  to  display  their  tal- 
ents. For  their  use  many  of  the 
current  best  sellers  will  be  trans- 
lated into  screen  form  during  the 
coming  season. 


Scene  from  "The  Blizzard,"  the  Dr.  Selma  Lager- 
lof  story  which  Mauritz  Stiller  will  direct  as  a 
Fox  special  for  the   1923-24  schedule. 


J£  Scene  from  "This  Freedom,"  another  of  the  A.  S 
pr    M.    Hutchinson    stories    which    Fox    will  produce 


Two  characters  in  a  scene  from  "The  Governor's 
Lady,"  an  Alice  Bradley  story  which  Harry 
Millarde   d#"ected   for  Fox. 
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Screens  of  Civilized  World 
Now  Showing  Fox  Pictures 

(Continued  on  page  51) 


the  majority  of  the  scenarios  which  the 
Fox  stars  will  use. 

The  twenty-five  special  productions, 
which  are  in  addition  to  the  star  series 
attractions,  give  promise  of  being  the 
foremost  profit-making  picture  Fox  has 
released.  Headed  by  "If  Winter  Comes," 
the  list  of  productions  contains  titles  that 
already  are  well  known  from  Broadway 
to  the  Golden  Gate,  either  through  the 
tremendous  circulation  of  the  stories  in 
book  form  or  as  a  result  of  road  tours 
of  stage  plays. 

The  present  scope  of  the  activities  of 
the  Fox  organization  is  a  far  cry  from 
the  start  of  William  Fox  in  motion  pic- 
ture producing  and  distributing.  From 
an  humble  beginning  the  corporation  has 
grown  to  one  of  the  greatest  organiza- 
tions in  the  industry. 

Shortly  after  his  entry  into  the  film 
business  William  Fox  was  forced  to  com- 
pete with  the  so-called  Motion  Picture 
Patents  Company  and  allied  concerns 
which  at  that  time  controlled  the  destin- 
ies of  the  industry.  How  his  young  or- 
ganization assisted  in  fighting  and  con- 
quering the  trust  forms  one  of  the 
interesting  stories  in  the  advancement  of 
the  motion  picture. 

From  that  time  the  Fox  organization 
has  grown  steadily.  Starting  with  a  small 
office  and  a  small  staff  of  assistants,  it 
has  grown  until  now  its  home  office  occu- 
pies a  huge  building  that  stretches  for 
a  full  city  block  on  Tenth  Avenue  at  Fif- 
ty-fifth street,  New  York,  while  one  block 
down  the  avenue  is  another  building  of 
nearly  equal  size  which  is  occupied  by 
Fox  departments. 

In  every  big  city  from  coast  to  coast 
are  Fox  offices,  many  of  them  being 
housed  in  Fox  buildings.  In  foreign 
lands,  including  the  various  countries  of 
Europe,  South  America,  the  Antipodes, 
the  Far  East,  in  fact,  in  every  part  of 
the  globe,  are  Fox  branches.  Literally, 
the  sun  never  sets  on  Fox  film  showings. 


121  Productions  Give  Fox 
Its  Most  Ambitious  Program 

(Continued  on  page  52) 


writer  who  twice  won  the  Nobel  prize 
for  literature,  is  a  stirring  romance.  A 
stampede  of  a  big  herd  of  reindeer  fea- 
tures this  novel  production,  which  was 
directed  by  Mauritz  Stiller. 

*  *  * 

"The  Temple  of  Venus!'  a  spectacular 
Him  of  youth  and  romance,  with  Jean 
Arthur,  David  Butler,  Phyllis  Haver,  1000 
American  beauties  and  "Arabia,"  the  mir- 
acle horse,  which  was  produced  at  Santa 
Cruz  Island  in  Pacific,  is  a  Henry  Otto  pro- 
duction. 

*  *  * 

"Shadows  of  the  East,"  by  E.  M.  Hull, 
author  of  "The  Sheik,"  with  scenario  by 
Frederick  and  Fanny  Hatton  is  a  Row- 
land V.  Lee  production.  It  is  a  vivid 
highly-colored  drama  typical  of  this 
noted  writer. 

*  *  * 

"Does  It  Pay?"  a  drama  of  modern 
life,  with  Hope  Hampton  and  a  notable 
cast  including  Robert  T.  Haines,  Mary 
Thurman,    Peggy    Shaw    and  Florence 


Al  St.  John  who  will  appear  in  a  series  of 
special  comedies   (or  Fox. 


Short,  is  a  Charles  Horan  production 
from  a  story  by  Garrett  Parker. 

*    *  * 

A  1924  drama  of  mystery  and  thrills  is 
"The  Net,"  written  by  Maravene  Thomp- 
son, scenario  by  Olga  Linek  Schell.  This  is 
a  J.  Gordon  Edwards  production  of  unus- 
ual power  and  tense  action. 

"Hoodman  Blind,"  a  John  Ford  pro- 
duction with  scenario  by  John  Russell, 
made  from  the  stage  play  by  Henry 
Arthur  James  and  Wilson  Barrett;  "Soft 
Boiled,"  written  and  directed  by  Jack 
Blystone  and  featuring  Tom  Mix,  com- 
pletes the  ambitious  schedule  of  special 
productions. 


Scenarists  of  Skill  Are 
Signed  to  Adapt  Stories 

(Continued  on  page  54) 


has  added  to  the  security  of  her  position 
by  doing  scenario  for  "The  Shepherd 
King." 

Louis  J.  Sherwin,  who  had  established 
an  enviable  reputation  as  dramatic  re- 
viewer on  the  New  York  Globe  when  he 
took  up  the  writing  of  scenarios,  has  han- 
dled the  scenarios  for  "The  Eleventh 
Hour"  and  "Around  The  Town." 

Other  well-known  scenario  writers  em- 
ployed by  Fox  arc  Jules  Furthman,  who 
did  "North  of  Hudson  Bay,"  and  "St. 
Elmo";  Olga  Linek  Schell,  who  did  "Tlte 
Net";  Rernard  McConville,  "Hell's 
Hole";  Charles  Kenyon,  "The  Grail"; 
Robert  N.  Lee,  "Cameo  Kirby";  Howard 
Irving  Young,  Peter  Milne  and  Mark 
Edmund  Jones. 


Noted  Novelists  on  Fox 
Roster  for  New  Season 

(Continued  on  page  54) 


collaboration  with  Booth  Tarkington,  is 
co-author  of  "Cameo  Kirby." 

In  obtaining  the  rights  to  "Shadows  of 
the  East,"  Fox  has  purchased  motion  pic- 
ture material  from  a  writer  who  scored  an 
astounding  success — E.  M.  Hull,  author 
of  "The  Sheik." 

One  of  the  most  popular  writers  of  fic- 
tion who  will  contribute  to  the  success  of 
the  Fox  program  is  Maravene  Thomp- 
son, author  of  "The  Net." 

Roy  Norton,  whose  "The  Plunderer" 
will  be  seen  as  a  Fox  special,  has  supplied 
some  of  the  finest  photoplay  material  of 
recent  years,  such  as  "Mary  Jane's  Pa," 
"The  Mocassins  of  Gold,"  "Captains 
Three,"  "The  Flame,"  "Drowned  Gold" 
and  "Mixed  Faces." 

"Hell's  Hole,"  a  melodramatic  special, 
is  the  work  of  George  Scarborough,  a 
playwright  responsible  for  many  stage 
and  screen  successes. 

William  Anthony  McGuire  achieved 
fame  when  he  wrote  "Six  Cylinder  Love," 
a  big  stage  success. 

When  Mr.  Gallagher  and  Mr.  Shean 
were  signed  by  Fox,  Louis  L.  Sherwin 
was  commissioned  to  write  "Around  the 
Town." 

Alice  Bradley  wrote  "The  Governor's 
Lady." 

One  of  the  greatest  names  on  the  Fox 
roster  of  authors  is  Dr.  Selma  Lagerlof, 
a  Swedish  woman. 

Dr.  Lagerlof  won  the  Nobel  prize  for 
literature  in  1909.  One  of  her  greatest 
novels  has  been  adapted  to  the  screen 
and  will  appear  as  a  Fox  special  under 
the  title  "The  Blizzard." 

Among  the  other  great  authors  and 
playwrights  whose  names  appear  on  the 
Fox  list  are:  Henry  Arthur  Jones  and 
Wilson  Barrett,  co-authors  of  "Hood- 
man  Blind."  Wright  Lorimer  and  Ar- 
nold Reeves,  authors  of  the  great  stage 
success  "The  Shepherd  King,"  made  into 
a  spectacular  screen  drama;  Garrett 
Parker,  who  wrote  "Does  It  Pay?"  Rufus 
King,  who  is  responsible  for  "The  Silent 
Command,"  a  melodrama  of  love,  in- 
trigue and  the  high  seas;  Lillian  Morti- 
mer, author  of  "No  Mother  to  Guide 
Her,"  a  stage  success;  and  Jules  Furth- 
man, who  wrote  "North  of  Hudson  Bay," 
the  big  special  drama  of  the  vast  white 
wilderness  in  which  Tom  Mix  will  enact 
the  leading  role. 


William  Russell  has  finished  work  on 
another  picture  at  the  Fox  West  Coast 
Studios,  "Time  Have  Changed,"  in  which 
Mabel  Julianne  Scott  is  opposite  him. 
James  Flood  directed. 

*  *  * 

Jack  Richardson  has  been  engaged  in 
a  prominent  role  in  "No  Mother  to  Guide 
Her."  now  being  made  at  the  Fox  New 
York  Studios  under  the  direction  of 
Charles  Horan. 

*  *  * 

Three  Dear  sisters  are  among  the  bevy 
of  charming  girls  playing  in  "The  Tem- 
ple of  Venus,"  being  directed  by  Henry 
Otto  at  the  William  Fox  West  Coast 
Studios — Katherine  Dear,  Avis  Dear  and 
Margaret  Dear.  They  are  Kentucky 
society  girls. 
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the  ranks  He  started  as  a  salesman  at 
the  Boston  exchange  on  September  25, 
1916.  Mr.  Sheehan  was  born  in  Buffalo, 
N.  Y.  He  is  a  graduate  of  Harvard  Law 
School. 

Louis  Rosenbluh,  New  York  district 
executive,  probably  has  been  identified 
with  William  Fox  longer  than  any  other 
executive.  He  joined  the  company  in 
1904  as  manager  of  the  Harlem  Comedy 
and  Vanity  Fair  theatre.  In  1905  he  or- 
ganized the  Greater  New  York  Film 
Rental  Company,  with  Mr.  Fox  as  presi- 
dent. In  1916  he  organized  the  Standard 
Exchange  of  Fox  Film  Corporation, 
which  in  1919  became  the  New  York  Ex- 
change. 

Harry  F.  Campbell.  New  England  dis- 
trict manager,  became  manager  of  the 
Boston  exchange  in  December,  1914.  He 
has  held  his  present  responsible  position 
since  November,  1917. 

Howard  J.  Sheehan,  Pacific  Coast  dis- 
trict manager,  began  his  career  with  Fox 
as  special  representative  of  the  Detroit 
office  in  January,  1919,  and  was  promoted 
to  the  district  managership  of  the  Pacific 
Coast  in  July,  1919. 

George  Allison,  Southern  district  man- 
ager, was  promoted  to  this  responsible 
place  while  manager  of  the  Atlanta  ex- 
change, where  he  had  been  in  charge 
since  August  25,  1919.  Mr.  Allison  blazed 
the  motion  picture  trail  in  the  South  in 
1913,  when  he  went  through  Dixie  with 
the  first  five-reel  feature  ever  released 
South  of  the  Mason  and  Dixon  line. 

Sidney  Meyer,  Chicago  district  man- 
ager, was  first  employed  as  salesman  in 
the  Omaha  office  in  1917.  When  Clyde 
W.  Eckhardt  was  brought  to  the  home 
office,  Mr.  Meyer  won  a  well-deserved 
promotion  as  manager  of  the  Chicago  ex- 
change, in  November,  1922. 

Edward  N.  McCaffrey,  who  was  made 
Canadian  district  manager  for  Fox  a 
few  weeks  ago,  is  a  native  of  New  Hamp- 
shire. He  started  with  the  contract  de- 
partment of  Fox  in  September,  1921. 

Jack  Sichelman,  who  has  been  man- 
ager of  the  contract  department  since 
October  8,  1921,  entered  the  Fox  organi- 
zation on  October  7,  1918.  Three  years 
of  capable  and  conscientious  service 
landed  him  at  the  head  of  the  department. 


Big 

Directors  Signed  by 

For 

for  Special  Pictures 

(Continued  from  page  56) 

John  Ford,  who  helped  make  "The  Vil- 
lage Blacksmith"  and  "Silver  Wings," 
has  either  completed  or  is  engaged  in 
making  the  following:  "Cameo  Kirby," 
"Hoodman  Blind,"  and  "North  of  Hud- 
son Bay." 

To  Rowland  V.  Lee,  screen  veteran,  has 
been  assigned  the  direction  of  "Gentle 
Julia,"  "Shadows  of  the  East,"  and  "You 
Can't  Get  Away  With  It." 

Charles  Horan  is  scheduled  to  direct 
"Does  It  Pay?"  with  Hope  Hampton, 
and  "No  Mother  to  Guide  Her." 

Henry  Otto  will  direct  "The  Temple 
of  Venus,"  and  a  number  of  star  series 
features. 

Among  the  other  notable  directors  are: 
Lambert  Hillyer,  Lou  Seiller,  Jack  Bly- 
stone,  George  Sommerville,  Thomas 
Buckingham,  Scott  Dunlap,  William  A. 
Wellman,  James  Flood,  Erie  Kenton,  and 
Denison  Gift  who  directed  "This  Free- 
dom." 


New  Branches  Will  Open 
Abroad  by  First  of  Year 

(Continued  from  page  58) 


country  and  are  competent  to  supply  the 
wants  of  every  land  as  fast  as  they  are 
presented,  furnish  the  background  for  an 
efficiently  organized  department.  The 
personnel  includes  natives  to  make  the 
adaptation  of  all  pictures  meet  the  char- 
acteristic needs  of  each  territory. 

To  supplement  the  existing  Fox  chan- 
nels of  distribution  abroad,  it  is  contem- 
plated to  open,  with  the  next  few  months, 
several  new  offices  in  different  parts  of 
the  world.  All  of  these  new  links  to  Fox 
expansion  will  be  equipped  with  the  latest 
and  best  Fox  productions,  among  which 
are  such  photoplays  as  "Over  the  Hill," 
"Queen  of  Sheba,"  "A  Yankee  in  King 
Arthur's  Court,"  "Nero,"  "Monte  Cristo," 
"A  Fool  There  Was,"  "The  Fast  Mail" 
and  "The  Town  That  Forgot  God,"  and 
many  more  in  the  extensive  list  of  Fox 
successes. 

The  first  of  the  new  offices  to  be 
opened  will  be  in  Tokyo,  Japan,  where 
suitable  quarters  have  been  engaged  and 
a  Fox  representative  is  on  the  ground 
ready  for  business.  The  radius  of  oper- 
ation for  this  office  will  cover  the  Empire 
of  Japan,   Manchuria  and  Korea. 

Bombay,  India,  headquarters  will  have 
been  established  by  the  end  of  July. 
The  territory  to  be  covered  from  this 
center  includes  the  whole  of  India, 
Burma  and  Ceylon. 

*    *  * 

Next  in  the  list  of  offices  to  be  started 
in  the  near  future  is  that  in  Amsterdam, 
Holland,  to  take  care  of  the  requirements 
of  The  Netherlands  trade.  As  a  sub- 
sidiary of  the  London  office,  and  there- 
fore under  the  supervision  of  Lewis  S. 
Levin,  managing  director  for  Great 
Britain,  the  Amsterdam  house  will  be  in 
full  operation  by  the  middle  of  July. 

Also  some  time  in  July  an  office  at 
Rome  will  be  in  complete  operation  to 
care  for  the  needs  of  the  Italian  penin- 
sula; at  Barcelona,  Spain,  to  cover  Spain 
and  Portugal;  at  Stockholm,  Sweden, 
which  will  serve  all  of  Sweden,  Norway 
and  Denmark  until  subsidiary  offices  are 
opened  to  accommodate  the  Scandinavian 
countries  more  expeditiously;  at  San 
Juan,  Porto  Rico,  with  that  Island  and 
Santo  Domingo  for  a  territory;  and  at 
Mexico  City. 

The  Auckland,  New  Zealand,  office 
will  be  functioning  shortly,  making  the 
seventh  subsidiary  in  Australasia;  and  a 
new  house  is  soon  to  be  opened  at  Rio 
Grande,  de  Sul,  Brazil,  which  will  be  the 
third  office  in  that  Republic  and  will 
serve  the  southern  part  of  the  country. 


Popular  Casts  Selected 
by  Fox  for  1923-24  Films 

(Continued  from  page  60) 


Genevieve  Tobin,  who  has  been  appear- 
ing for  many  months  in  the  featured  role 
of  that  Broadway  hit,  "Polly  Preferred," 
returns  to  the  screen  in  "No  Mother  To 
Guide  Her." 

Barbara  La  Marr  will  be  seen  in  "St. 
Elmo,"  as  will  Bessie  Love. 

Hope  Hampton,  who  formerly  headed 
her  own  company,  is  seen  at  the  featured 
player  in  "Does  it  Pay?" 


Robert  Haines,  Broadway  favorite,  has 
the  leading  male  role  in  "Does  It  Pay?" 
and  "The  Governor's  Lady." 

Doris  May  cavorts  opposite  William 
Farnum  in  "The  Gunfighter,"  Billie  Dove 
supplies  the  love  interest  in  the  special, 
"Soft  Boiled,"  and  in  "The  Lone  Star 
Ranger." 

Peggy  Shaw  has  a  charming  ingenue 
role  in  "Does  It  Pay?"  and  appears  op- 
osite  Dustin  Farnum  in  "The  Grail." 

Alma  Tell  and  Edmund  Lowe  are  to  be 
seen  in  leading  roles  in  "The  Silent  Com- 
mand," in  which  Florence  Martin  and 
Martha  Mansfield  also  play. 

Mabel  Julienne  Scott  plays  opposite 
William  Russell  in  "Times  Have 
Changed,"  in  which  Allene  Ray  also  ap- 
pears. 

Barbara  Castleton  interprets  the  lead- 
ing feminine  role  in  "The  Net,"  with  Al- 
bert Roscoe  in  one  of  the  leading  roles, 
Raymond  Bloomer,  who  is  in  "If  Winter 
Comes,"  shares  honors  with  Roscoe. 

Fay  Compton,  noted  English  actress, 
has  the  feminine  lead  in  "This  Freedom." 

Other  newcomers  include  Ann  McKet- 
trick  and  Helen  Morgan,  beauty  winner 
of  a  Canada  Prize  contest,  in  "Six  Cylin- 
der Love";  Kathleen  Key  in  "North  of 
Hudson  Bay";  Violet  Merserseau  in  "The 
Shepherd  King";  Lee  Parry  in  "Monna 
Vanna";  Ruth  Clifford  in  "Hell's  Hole"; 
Jacquiline  Gadsden  in  "The  Man  Who 
Won";  Lloyd  Whitlock,  also  in  that  fea- 
ture; Richard  Headrick.  Alma  Bennett, 
Leon  Barry,  and  Frances  Hatton  in  "The 
Grail." 

Dorothy  Allen  and  Eleanor  Daniels, 
who  supply  the  comedy  in  "If  Winter 
Comes,"  and  appear  also  in  "The  Gover- 
nor's Lady."  Ann  Luther  has  an  im- 
portant part  in  this  special. 

Other  youthful  talent  recently  signed 
by  William  Fox  includes  Ruth  Dwyer, 
formerly  leading  woman  for  Eugene 
O'Brien:  Trilby  Clark,  Dolores  Roussee, 
and  Betty  Young. 


Twenty  -  seven  Pictures 
Listed  in  Star  Series 

(Continued  from  page  60) 


ceptional  photodrama. 

Shirley  Mason,  petite  and  fascinating  in 
her  ingenue  characterizations,  will  be  of- 
fered in  two  features. 

William  Russell  is  at  work  on  two  pro- 
ductions. They  are  "Alias  the  Night 
Wind,"  and  "Times  Have  Changed." 

William  Farnum,  veteran  Fox  star,  will 
be  presented  in  "The  Gunfighter,"  the 
kind  of  picture  that  has  been  largely  re- 
sponsible for  his  success.  It  will  be  di- 
rected by  Lynn  Reynolds.  Doris  May 
will  support  Farnum. 


Percy  Marmont,  the  Mark  Sabre  in  the 
forthcoming  William  Fox  screen  version 
of  A.  S.  M.  Hutchinson's  novel,  "If  Win- 
ter Comes,"  has  left  for  the  coast  where 
he  will  play  the  leading  role  in  Rowland 
V.  Lee's  feature,  "You  Can't  Get  Away 
With  It,"  which  has  just  gone  into  pro- 
duction at  the  Fox  Hollywood  Studios. 
*    *  * 

George  Hackathorne,  who  played  the 
title  role  in  "The  Little  Minister"  and 
other  features,  has  been  engaged  to  create 
a  prominent  role  in  Rowland  V.  Lee's 
production  "You  Can't  Get  Away  With 
It,"  now  being  made  at  the  Fox  West 
Coast  Studios.  Hackathorne  has  often 
been  called  Richard  Barthelmess'  double. 
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Production  Progress 

: :  Preferred  Pictures : : 

EFFECTIVE  EXPLOITATION  WAS 

accorded  "Daughters  of  the  Rich"  at 
its  Capitol — 'New  York  Capitol  theatre — 
run  through  the  collaboration  of  the  ex- 
ploitation staffs  of  Preferred  Pictures  and 
the  Capitol  theatre.  Numerous  tieups 
with  Broadway  stores  were  obtained. 
The  film,  was  the  feature  at  the  Capitol's 
anniversary  week  celebration. 

+    +  + 

EXHIBITORS  FROM  MANY  parts  of 
the  country  are  lauding  the  selection  of 
Kenneth  Harlan  for  the  title  role  in 
"The  Virginian"  according  to  a  state- 
ment by  Al  Lichtman.  This  story 
was  purchased  by  B.  P.  Schulberg  from 
Douglas  Fairbanks  who  had  intended 
making  it  himself.  Doug,  too,  agreed 
that  Harlan  is  admirably  fitted  to  portray 
the  leading  character. 

+    +  + 

DAN  FISH,  WHO  HAS  recently  been 
connected  with  Goldwyn-Cosmopolitan 
in  Ohio  and  Indiana,  has  resigned  to  be- 
come foreign  representative  for  Preferred 
Pictures.  He  will  take  up  his  duties  at 
the  Walturdaw  office  in  London. 

:  :  Principal  Pictures :  : 

HARRY  LANGDON  has  commenced 
work  on  his  first  comedy  for  Principal. 
The  first  subject  is  an  aeroplane  story 
and  is  being  directed  by  Alf  Goulding, 
who  made  many  of  the  Baby  Peggy  pic- 
tures. The  Langdon  subjects  will  be  in 
two  reels  and,  according  to  Sol  Lesser, 
will  be  produced  on  a  big  scale. 

+    +  + 

IRVING  LESSER,  GENERAL  MAN- 
AGER of  Principal  recently  gave  a  ban- 
quet to  several  franchise  holders  of  the 
company.  Among  those  present  were 
Harry  Charnas  of  Standard  Film  Service, 
Cleveland,  Gene  Marcus,  Twentieth  Cen- 
tury Film  Company,  Philadelphia  and 
Harry  Segal,  Pioneer  Film  Company, 
Boston.  Harry  Rathner  acted  as  tost- 
master. 

: :  :  Cosmopolitan  :  : : 

"ENEMIES  OF  WOMEN"  MADE  a 

big  hit  in  England.  This  is  indicated 
in  reviews  from  various  London  papers, 
which  applaud  the  lavishness  of  the  pro- 
duction and  the  work  of  the  cast. 

+    +  * 

OSCAR   SHAW,   WHO    HAS  BEEN 

featured  in  popular  Broadway  musical 
successes,  has  been  engaged  by  Cosmo- 
politan to  play  opposite  Anita  Stewart 
in  "Cain  and  Mabel,"  a  picturization  of 
H.  C.  Witwer's  fight  story. 

+    +  + 

THE  QUARTET  RESPONSIBLE  for 

"When  Knighthood  Was  in  Flower," 
Marion  Davies,  Robert  Vignola,  director, 
Luther  Reed,  scenario  writer  and  Jos- 
eph Urban,  designer  of  sets,  will  start 
work  in  July  on  "Yolanda,"  by  Charles 
Major,  author  of  "Knighthood." 


•  •••••• 

•  •••••• 


Dramatic     scene     in     "Phantom     Justice"  a 
Richard   Thomas   special  production 


A  scene  from  the  Preferred  Pictures  produc- 
tion "Daughters  of  the  Rich"  which  recently 
played  the  N.  Y.  Capitol. 


The  army  in  "Dogs  of  War"  a  new  two  reeler 
in  the  Pathe  Our  Gang  comedy  series. 


Anita    Stewart    in    a    scene    from    "The  Love 
Piker,"   a   Goldwyn-Cosmopolitan  production. 


Distribution  News 


:  :  :  Paramount  :  :  : 

NITA  NALDI,  AFTER  A  VACATION 

following  her  work  in  "Lawful  Lar- 
ceny" has  gone  to  the  West  Coast  to 
play  in  Cecil  B.  DeMille's  "The  Ten 
Commandments."  .  .  .  Thomas  Meighan 
will  also  go  to  the  West  Coast  to  film 
"All  Must  Marry." 

+    +  + 

MARY  EATON  OF  THE  FOLLIES 

and  Hale  Hamilton,  stage  star  and 
screen  star,  have  been  added  to  the  cast 
of  "His  Children's  Children"  a  Sam 
Woods  production  from  Arthur  Train's 
novel.  .  .  George  Melford  is  cutting 
"Salomy  Jane,"  featuring  Jacqueline  Lo- 
gan, Greoge  Fawcett  and  Maurice  Flynn. 
He  is  also  preparing  to  make  "The  Light 
That  Failed"  from  Rudyard  Kipling's 
story. 

+    +  + 

EDWARD  HORTON  HAS  been  chosen 
for  the  title  role  in  "Ruggles  of  Red 
Gap,"  the  Harry  Leon  Wilson  story  to 
be  directed  by  James  Cruze.  Ernest  Tor- 
rence  and  Lois  Wilson  will  also  have 
prominent  roles. 

: : :  Jackie  Coogan  : : : 

THE  LATEST  ACQUISITION  to  the 

cast  in  support  of  Jackie  Coogan  in 
"Long  Live  the  King,"  his  first  Metro 
production  is  Raymond  Lee,  it  is  an- 
nounced by  Jackie  Coogan  Productions. 
Lee  has  had  parts  in  a  number  of  stage 
and  screen  productions  and  played  with 
Jackie  in  "The  Kid." 

+    +  + 

"LONG  LIVE  THE  KING"  is  a  story 
that  is  laid  in  a  mythical  Balkan 
kingdom  and  an  interesting  sidelight  in 
connection  with  the  story  is  the  fact 
that  the  film  will  intimately  portray  the 
customs  and  manners  of  the  people  of 
the  Balkans.  Jackie  has  the  support 
of  such  players  as  Rosemary  Theby,  Ruth 
Renick,  Vera  Lewis,  Alan  Hale,  Ala  For- 
resy,  Walt  Whitman  and  others. 

+   +  + 

E.  A.  BIBY,  STUDIO  MANAGER  of 

Jackie  Coogan  productions  has  been 
approached  by  a  prominent  publishing 
concern  to  write  an  intimate  history  of 
the  motion  picture.  Biby  has  been  ac- 
tive in  the  business  since  the  days  when 
a  three  reeler  was  a  feature  and  Mack 
Sennett  was  turning  out  a  score  of  com 
edies  each  week. 

•  :  :  Educational  :  :  : 

EDUCATION  AL'S  LATEST  SPE- 
CIAL, "Golf,  as  Played  by  Gene  Sara- 
zen,"  will  play  fourteen  of  the  Finkelstein 
&  Rubin  houses  and  twelve  A.  H.  Black 
theatres,  it  is  announced.  The  picture  is 
said  to  be  meeting  a  hearty  reception  at 
first-run  theatres. 

+    +  + 

THE  CHRISTIE  COMEDY  "Hot 
Water"  with  Neal  Burns  and  the  Mer- 
maid comedy  "Casey  Jones,  Jr."  with 
Lige  Conley  will  both  appear  on  the  pro- 
gram of  Loew's  New  York  theatre,  July 
2.  In  a  number  of  instances  these  same 
comedies  will  appear  on  the  bill  at  other 
Loew  houses. 
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: : : :  The  FILM  MART  : : : : 


P roduction  Progress 

F  B  0  •  •  • 

A  FAR-REACHING  EXPLOITATION 

campaign  for  F.  B.  O.'s  "Daytime 
Wives"  has  been  launched  under  the  su- 
pervision of  Nat  G.  Rothstein,  director 
of  exploitation,  advertising  and  publicity 
of  F.  B.  O.  Tieing  up  with  the  Hearst 
Sunday  magazines  propaganda  in  con- 
nection with  "Daytime  Wives"  organiza- 
tions, being  formed  in  many  cities,  is 
holding  a  stage  of  wide  interest. 

+    +  + 

MAL  ST.  CLAIR,  DIRECTOR  OF  the 

first  group  of  the  "Fighting  Blood" 
series,  has  withdrawn  to  take  a  rest. 
Henry  Lehrman  has  begun  the  second 

series  of  twelve  stories  Dan  Mason, 

star  of  the  F.  B.  O.  "Plum  Center"  come- 
dies, has  become  a  Los  Angeles  resident 
and  arrangements  are  under  way  to  make 
a  new  series. 

+    +  + 

IN  SELECTING  THE  CAST  for  "The 
Mail  Man"  Emory  Johnson  has  re- 
tained many  of  the  players  in  his  recent 
successes  including  Ralph  Lewis,  John- 
nie   Walker,     Dave     Kirby,  Josephine 

Adair    and    Richard    Morris  Johnnie 

Walker  is  also  starring  in  "The  Worm," 
his  own  production  for  F.  B.  O.  distri- 
bution. 

+    +  + 

JUDGE  JOHN  W.  SUMMERFIELD, 

famous  California  divorce  jurist,  has 
endorsed  the  Jane  Novak  picture,  "Di- 
vorce." Judge  Summerfield  has  con- 
sented to  appear  with  the  star  in  a  special 
trailer  for  the  feature. 

:  :  :  Grand  Asher  :  :  : 

THE  FIRST  OF  A  SERIES  OF  thirty- 
six  comedies  are  beginning  to  come 
from  the  Grand-Asher  studios.  The 
series  comprises  twelve  two-reelers  each 
from  Monty  Banks,  Sid  Smith  and  Joe 
Rock.  Directors  making  them  include 
Alf  Goulding,  Harry  Edwards,  Gil  Pratt, 
Archie  Mayo,  Hugh  Fay,  Herman  Ray- 
maker,  Arvid  Gillstron,  Grover  Jones 
and  Charles  Lamont. 

+    +  + 

AMONG  THE  COMEDIES  AL- 
READY completed  are  "Always  Late" 
starring  Monty  Banks  and  Harry  Ed- 
wards; "Hats"  a  Sid  Smith  comedy  di- 
rected by  Hugh  Fay;  and  "One  Dark 
Knight"  directed  by  Gil  Pratt.  Archie 
Mayo  has  started  "Don't  Play  Hookey" 
with  Sid  Smith  and  Arvid  Gillstron  is 
ready  to  begin  another  Joe  Rock 
comedy  including  Billie  Rhodes  in  the 
cast. 

+   +  + 

TITLES  OF  FORTHCOMING  come- 
dies, following  some  changes  made  are 
announced  as  follows:  Monty  Banks: 
"The  Covered  Schooner",  "Paging 
Love",  "Taxi,  Please",  "Southbound 
Limited",  "Always  Late";  Sid  Smith: 
"A  Man  of  Position",  "Making  Good", 
"Mama's  Baby  Boy",  the  "Lucky  Rube" 
and  "Don't  Play  Hookey";  Joe  Rock: 
"Rolling  Home"  and  "Mark  it  Paid". 


•  •••••• 

•  •••••• 


Charles  Jones  and  support  in  the  Fox  film  "Skid 
Proof." 


A  tense  moment  in  the  new   F.  B.  O.  picture, 
"Itching  Palms." 


Lige  Conley  in  a  scene  from  "Backfire"  an 
Educational-Mermaid  comedy  supervised  by 
Jack  White. 


Paul    Parrott    in    a    scene    in    "The  Uncovered 
Wagon"  a  Pathe  one  reel  comedy. 


Distribution  News 


:  :  :  Vitagraph  :  :  : 

MANY  FIRST  RUN  BOOKINGS  are 

reported  by  Vitagraph  on  "The  Man 
Next  Door,"  from  Emerson  Hough's 
novel.  The  New  Century,  San  Francisco, 
among  other  houses,  has  contracted  for 
the  feature. 

+    +  + 

CULLEN  LANDIS  AND  ALICE  CAL- 

houn  have  been  chosen  for  the  cast  of 
"Pioneer  Trails,"  the  David  Smith  pro- 
duction which  is  one  of  twenty-six  spe- 
cials to  be  published  by  Vitagraph  dur- 
ing the  coming  season. 

+    +  + 

"THE  MAN  OF  MIGHT,"  a  William 

Duncan  serial,  which  was  issued  in 
fifteen  two-reel  episodes,  has  been  re- 
edited  to  six  reels  and  will  be  issued  by 
Vitagraph.  "Smashing  Barriers,"  another 
serial  with  the  same  star,  has  also  been 
edited  to  a  feature  length  production. 

:  :  :  :  Goldwyn  :  :  :  : 

"IN  THE  PALACE  OF  THE  KING" 

is  going  to  be  one  of  the  year's  great- 
est pictures,  James  R.  Grainger,  general 
manager  of  sales  for  Goldwyn  tele- 
graphed the  company  while  he  was  on  the 
West  Coast.  .  .  .  Marshall  Neilan  has 
gone  to  New  York  where  arrangements 
will  be  made  for  the  premiere  of  his  "The 
Eternal  Three." 

+    +  + 

ANITA  STEWART'S  first  Cosmopolitan 
picture,  "The  Love  Piker,"  will  be  is- 
sued soon  by  Goldwyn.  It  is  from  a  story 
by  Frank  R.  Adams.  .  .  .  Faire  Binney 
has  been  cast  for  a  role  in  the  Distinctive 
Pictures  production  "Second  Youth," 
which  features  Alfred  Lunt  and  Mimi  Pal- 
meri.  .  .  .  Rupert  Hughes  has  completed 
the  continuity  for  "Law  Against  Law," 
an  original  story  he  will  make. 

+    +  + 

SHERIDAN  HALL,  WHO  directed 
Distinctive's  "The  Steadfast  Heart," 
has  finished  preliminary  cutting  of  the 
film.  .  .  .  Thomas  Meighan  got  fifty- 
seven  votes  from  Michigan  for  the  role 
of  "Ben  Hur"  in  Goldwyn's  production 
of  that  story.  The  coveted  part  is  still 
unassigned. 

:  :  :  :  Pathe  :  :  :  : 

TWO  OF  THE  NEW  SERIES  of  Mack 
Sennett  two-reel  comedies  have  been 
received  by  Pathe.  They  are  "Nip  and 
Tuck,"  featuring  Billy  Bevan,  and  "Sky- 
larking," with  Lila  Leslie,  Kewpie  Mor- 
gan, Alberta  Vaughn  and  others. 

+    +  + 

CONCURRENTLY  WITH  THE  pub- 
lication of  the  final  chapter  of  the  se- 
rial "Her  Dangerous  Path,"  featuring 
Edna  Murphy,  Pathe  will  issue  the  latest 
Ruth  Roland  serial,  "Ruth  of  the  Range," 
in  fifteen  episodes. 

+    +  + 

SCHEDULED  ON  THE  program  which 
Pathe  will  issue  July  15  is  the  eleventh 
episode  of  "Haunted  Valley"  and  "Kill  or 
Cure,"  a  Hal  Roach  one-reel  comedy 
with  Stan  Laurel. 


Abraham  Lincoln  Said: 

"In  this  and  like  communities, 
public  sentiment  is  everything.  With 
public  sentiment  nothing  can  fail; 
without  it  nothing  can  succeed. 
Consequently,  he  who  molds  public 
sentiment  goes  deeper  than  he  who 
enacts  statutes  or  pronounces  deci- 
sions." 


^ICQ  Freedom 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  115 

In  cooperation  with  thousands  of 
other  citizens  of  this  country,  the 
management  of  this  theatre  is  com- 
batting oppression  and  legislation 
that  is  unjust  and  un-American. 
We  of  this  community  can  wield  a 
big  influence  in  preserving  the  free- 
dom of  the  screen  through  our  op- 
position to  those  who  would  regu- 
late our  greatest  form  of  entertain- 
ment— the  motion  picture. 


Producer  Advises  Exhibitors 
to  Be  "Home  Town  Moguls" 


Copy  for 
Your  Program 


From  Nczvport  Nczl's,  Virginia,  Press, 
A^rli  22,  1923. 
B.LAMING  IT  ON  THE  MOVIES 
"A  Philadelphia  lecturing  lady  says 
that  Americans  are  too  sentimental,  and 
she  blames  it  on  the  movies.  Of  course. 
The  reformer  must  have  something  or 
other  to  blame.  A  little  while  ago  it  was 
liquor  that  was  the  root  of  all  evil.  Now 
it  is  the  motion  picture  shows.  The  mo- 
tion picture  shows  have  their  faults,  the 
same  as  the  newspapers  and  the  reform- 
ers and  uplifters.  But  they  teach  geog- 
raphy, they  teach  history,  they  give  their 
patrons  the  benefit  of  travel,  showing 
them  countries  they  could  never  visit,  the 
dwellers  in  strange  lands  in  action  and 
current  events  as  natural  as  life.  And 
they  teach  far  more  good  than  evil.  They 
are  the  poor  man's  recreation,  and  not 
the  poor  man's  alone,  for  everybody  en- 
joys the  movies.  They  are  restful  and 
they  take  one's  thoughts  away  from  the 
cares  of  the  day,  and  put  one  in  a  better 
frame  of  mind  for  sleep.  They  arc  gloom- 
killers,  and  that  is  why  the  joy-killers 
are  forever  picking  on  them.  They  arc 
censored  and  emasculated  and  denounced, 
and  never  a  word  of  praise  do  they  re- 
ceive from  their  critics.  But  for  all  thai 
they  are  a  public  blessing,  and  if  they 
make  the  people  sentimental,  that  is  to 
say,  if  they  promote  good  sentiment,  and 
they  do,  they  are  a  public  benefit." 


President  Carl  Laemmle,  of  Universal  Pictures  Corporation,  in  a  letter 
to  an  exhibitor,  urges  a  course  of  activity  which  this  department  believes 
is  a  basis  of  closer  relationship  between  the  theatre  and  the  public.  His 
letter  follows : 


"Are  you  getting  all  the  good  results 
you  should  get  from  your  newspaper  ad- 
vertisements ? 

"If  not,  maybe  you  have  let  them  grow 
stale.  Maybe  you  have  been  doing  noth- 
ing but  filling  your  daily  newspaper  space 
with  words  or  uninteresting  announce- 
ments. 

"Why  not  try  a  different  plan,  at  least 
for  the  summer,  to  see  if  you  can't  build 
up  such  an  interest  in  your  ads  that  peo- 
ple will  turn  almost  automatically  to  see 
what,  you  have  to  say. 

"For  instance: 

"Run  little  editorials  boosting  your 
town  or  your  county  or  whatever  com- 
munity you  are  most  interested  in.  Make 
suggestions  on  how  to  improve  your  home 
town.  Become  just  as  much  of  an  au- 
thority on  this  subject  as  the  editor  him- 
self. The  only  thing  that  makes  an  editor 
more  powerful  than  you  is  the  fact  that 
he  has  some  way  of  spreading  his  thought 
among  the  public.  You  have  a  way,  too. 
You  can  not  only  spread  your  own  ideas 
through  the  medium  of  your  regular  paid 
advertising  space,  but  also  on  your 
screen. 


"Make  use  of  both.  Build  up  a  repu- 
tation for  yourself  as  a  leader  and  as  a 
thinker.  Do  everything  you  can  to 
arouse  everybody's  civic  pride  and  keep 
it  aroused.  Now  and  then,  if  you  are 
gifted  with  a  sense  of  humor,  express 
yourself  in  a  semi-humorous  way. 

"Make  your  ads  human. 

"Make  them  express  your  personality. 
Inject  something  into  them  that  will 
simply  compel  people  to  look  for  every- 
thing you  say.  Get  them  into  the  habit 
of  looking  up  your  ad  the  minute  they 
pick  up  the  paper. 

"Believe  me,  you  will  accomplish  much 
good  by  this  method. 

"First,  you  will  make  yourself  a  power 
for  good  to  your  community. 

"Second,  you  will  stimulate  interest  in 
your  advertising  and  therefore  in  your 
theatre. 

"If  you  are  not  already  the  leading 
citizen  in  your  community,  you  can  make 
yourself  the  leading  citizen.  You  have 
the  ways  and  means.  All  you  have  to  do 
is  to  use  them  for  the  general  good  and 
therefore  for  your  own  good." 


Public 
Opinions 


President  Sydney  S.  Cohen  of  the  M.  P.  T.  O.  A.,  in  his  report  read  at  the 
annual  convention  in  Chicago  last  week  recommended  that  some  medium  be  de- 
vised whereby  exhibitors  could  keep  producers  accurately  posted  on  the  public's 
demands  in  screen  entertainment.  As  Mr.  Cohen  was  addressing  the  assemblage 
the  Herald  was  on  the  press  with  last  week's  issue  which  introduced  "Public  Opin- 
ions," a  sub-department  of  the  Public  Rights  League,  the  purpose  of  the  new 
department  being  to  serve  the  industry  as  recommended  by  Mr.  Cohen.  Blanks  on 
which  patrons  may  write  their  opinions  of  pictures  or  types  of  pictures  viewed  will 
be  forwarded  to  theatre  owners  filling  in  this  request  and  forwarding  it  to  Public 
Rights  League,  Exhibitors  Herald,  407  South  Dearborn  street,  Chicago,  111. 


Please  Send  Me  Supply  of  "Public  Opinions"  Blanks 


Name 


Theatre  City    and  State. 
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EXHIBITORS  HERALD 


July  14,  1923 


LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement 
Unsigned  letters  will  not  be 
printed. 


Ready  to  Help  Fight  Tax 

DUNSMUIR,  CAL.— To  the  Editor:  I 
have  noticed  from  time  to  time  some  re- 
ports about  the  M.  P.  T.  O.  A.  going  after 
getting  the  Admission  Tax  removed.  What 
a  blessing  this  would  be  to  the  exhibitors, 
because  they  are  in  most  cases  carrying 
the  load  themselves,  but  the  writer  has  a 
fear  that  this  can  never  be  accomplished. 
In  talking  to  one  of  the  revenue  collectors 
he  said  that  he  knew  that  the  tax  on 
admissions  would  not  be  removed  for  four 
years  yet,  and  his  personal  opinion  was 
that  it  would  never  be. 

Is  there  any  way  the  smaller  man  can 
help?  If  so  will  you  be  kind  enough  to 
tell  us  how?  I  think  the  theatres  are  over- 
burdened with  taxes :  the  Music  tax,  the 
Seating  Capacity  tax,  the  Admission  tax, 
City  Personal  Property  tax,  City  license, 
County  tax,  and  everybody,  in  a  com- 
munity that  wants  a  donation,  always  goes 
to  the  theatres  to  ask  for  it.  There  is  not 
another  business  in  the  world,  I'll  venture 
to  say,  that  gives  away  more  than  do  the 
theatre  owners  in  the  United  States. 

Why  is  it  that  theatres  are  generally 
classed  as  "All  Money"?  We  have  to  pay 
a  large  price  for  our  commodities,  then 
have  only  a  short  space  of  time  to  sell  it 
in.  It  cannot  be  shelved.  The  Admission 
tax  if  removed  would  benefit  not  only  the 
exhibitors,  but  all  the  public  as  well,  be- 
cause we  would  not  have  to  add  this  much 
more  on  to  our  already  high  admission 
prices,  but' not  to  add  it  on  under  the  pres- 
ent circumstances  the  exhibitor  would 
have  to  go  out  of  business.  The  public 
is  howling  about  us  holding  the  Up  on 
prices.  Call  us  highway  men,  but  usually 
the  bank  account  of  the  exhibitor  is  smaller 
than  the  average  workman. — C.  H.  Powers. 
Strand  Theatre,  Dunsmuir,  Cal. 


Keep  the  Ball  Rolling! 

OXFORD,  NEBR.— To  the  Editor:  I 
plead  guilty  of  negligence  in  not  sending 
in  more  reports,  "What  the  Picture  Did 
For  Me." 

Every  exhibitor  should  take  the  time  and 
report  on  every  picture  used.  The  Reason : 
"What  would  we  do  without  it?" 

Would  like  to  see  in  the  Herald  more 
agitation  for  shorter  features.  Every  ex- 
hibitor I  believe  would  be  in  favor  of  more 
good  pictures  in  five  and  six  reels,  than 
these  eight  to  twelve  reelers  that  are  padded 
and  drawn  out  in  order  to  the  money  as 
so-called  big  specials. 

Mr.  Quicley's  editorial  "Five  Reels" 
started  the  ball.  Let  the  exhibitors  keep  it 
rolling. — R.  D.  Brigner,  Auditorium  Thea- 
tre, Oxford,  Nebr. 


Truth  in  Advertising 

LONG  BF.ACH.  CALIF.— To  the 
Editor  :  In  view  of  Mr.  Quigley's  recent 
editorial  on  "Truth  in  Advertising,"  I 
thought  that  the  following  address  on  the 
.mi'-  - n 1 1 1 rri  I  delivered  I"  the  Long  Beach 
Advertising  Club,  June  4th,  might  be  of 
general  interest: 

It  is  just  about  IS  months  ago  tfiat  I 
had  the  privilege  and  pleasure  of  appearing 
before  the  Long  Beach  Advertising  Club. 


To  say  that  1  am  pleased  to  be  here  with 
you  again  tonight  would  really  be  putting  it 
too  mildly — the  truth  of  the  matter  is — I  am 
delighted. 

When  I  spoke  before  this  club  in  Decem- 
ger,  1921,  you  were  meeting  at  Sanders 
&  Thompson's  Cafe. 

I  notice  that  you  have  prospered  since 
that  time.  You  have  prospered  along  with 
Long  Beach,  the  wc  nder  city  of  the  west. 

There  is  no  question  about  the  fact  that 
Long  Beach  has  prospered.  And  why  has 
she  prospered  ?  Climate  ?  Perhaps.  Oil 
fields?    Also  perhaps. 

The  real  facts  are  that  she  has  gone 
ahead  because  she  has  been  advertised — 
advertised  by  those  who  came  here  and 
went  back  east — advertised  by  those  who 
came  here  for  a  visit  and  after  inhaling  the 
ozone  of  the  glorious  Pacific  and  after  they 
felt  the  touch  of  friendship  that  is  in  the 
handshake  given  to  the  stranger,  they  went 
down  to  the  end  of  the  pier,  took  their  re- 
turn ticket,  tore  it  into  shreds,  and  after 
scattering  them  to  the  four  winds  of 
heaven,  exclaimed  "This  is  my  future 
home !" 

They  are  the  ones  who  have  been  ad- 
vertising this  city.  They  are  the  ones  who 
are  writing  back  to  the  old  home  town  say- 
ing, "Pack  up,  and  come  out  here  to  God's 
country." 

And  the  best  part  of  it  is  that  in  his  ad- 
vertising he  spake  the  truth.  Long  Beach 
can  and  does  live  up  to  the  advertising  she 
receives. 

We,  as  business  men  and  women  of  this 
city,  must  do  likewise.  When  we  adver- 
tise we  must  be  absolutely  certain  that 
our  goods  will  back  up  the  advertising 
we  give  it. 

My  business,  the  show  business,  does  a 
great  deal  of  advertising  and  in  my  own 
way  I  do  my  share.  I  have  always  made  it 
a  point  to  be  truthful  in  my  advertising. 
If  anyone  meets  me  and  asks  me  how  my 
show  is,  I  tell  him  the  truth.  I  tell  him 
what  I  heard  others  say,  and  what  my  own 
opinion  of  it  is,  then  I  let  him  use  his  own 
judgment.  I  tell  you,  my  friends,  it  pays 
in  the  end. 

In  my  newspaper  ads,  I  weigh  each  word 
carefully  before  I  send  it  to  the  typeset- 
ter. I  don't  want  to  ever  be  placed  in  the 
position  of  having  to  apologize  for  a  mis- 
statement, and  when  I  say,  over  my  signa- 
ture, that  my  show  is  good  or  that  the 
feature  picture  is  great,  my  patrons  take 
my  word  for  it,  because  they  know  by  expe- 
rience that  I  have  always  kept  my  faith 
with  them. 

There  are  still  some  copy-writers  whose 
advertisements  must  be  taken  with  a  grain 
of  salt,  but  these  men  are  being  driven  to 
cover  or  are  mending  their  ways. 

Real  advertisers  are  proving  that  the 
enly  way  to  make  advertising  pay  is  to  tell 
the  absolute  truth  about  their  goods.  The 
merchant  who  steadfastly  adheres  to  that 
rule  knows  that  his  reward  is  the  good-will 
of  the  public,  and  good-will  is  the  greatest 
asset  that  a  successful  merchant  has.  Not 
only  does  the  customer  come  to  your  store 
and  buy  that  which  you  advertised  for  that 
particular  day,  hut  he  or  she,  knowing  that 
you  told  the  truth,  come  again  and  again 
and  look  forward  to  reading  your  future 
ads,  like  a  person  feels  when  they  receive 
a  "gocd  news"  letter  from  home. 

Gain  the  confidence  of  your  public,  make 
them  your  friends,  make  them  feel  that 
tln  ir  good-will  is  appreciated,  give  them  a 
run  for  their  money — but  remember,  ladies 
and  gentlemen — the  first  step  in  the  ladder 
of  Real  Success  is  to  be  "truthful  in  your 
advertising." 

I  thank  you. — Frank  L.  Browne,  Liberty 
Theatre,  Long  Beach,  Calif. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


S.  A.  Davidson  of  Cherryvale,  Kas., 
"has  the  goods"  on  C.  M.  Pattee,  veteran 
exhibitor  of  Lawrence,  Kas.,  this  time. 
Both  men  attended  the  national  conven- 
tion in  Chicago.  Since  their  return  Mr. 
Davidson  has  lost  no  opportunity  to  tell 
of  the  "good"  restaurant  Mr.  Pattee  se- 
lected in  Chicago.  The  fact  that  it  was 
"good"  is  vouched  for  by  Davidson  be- 
cause of  the  fact  that  Pattee  paid  $1  for 
a  baked  potato.  But  that  is  as  much  as 
he  will  tell. 

* 

A.    C.    Martz,   editor   of   the  Okeene 

Record.  Okeene,  Okla.,  has  purchased 
the  Majestic  theatre  in  that  city  which 
he  has  renamed  the  Rialto. 

* 

General  Distributing  Corporation  of 
Portland,  Ore.,  has  closed  with  Independ- 
ent Pictures  Corporation  of  New  York 
for  the  distribution  of  the  Oregon  made 
pictures  for  Oregon,  Washington,  Idaho. 
Montana,  Utah,  Colorado,  Wyoming,  and 
New  Mexico. 

* 

R.  B.  Faulkner  has  sold  the  Lyric  the- 
atre at  Outlook,  Sask.,  Canada,  and  will 
operate  the  Empress  theatre  at  Revel- 
stoke,  B.  C,  in  the  future. 

Harold  F.  Wendt,  who  for  a  number  of 
years  has  been  prominently  identified 
with  leading  theatres,  has  opened  an  ad- 
vertising office  in  Toledo,  O.,  from  which 
he  will  handle  advertising,  publicity  and 
theatrical  exploitation. 

* 

Alexander  Frank  and  Harry  Saveriede 

of  Frank  Amusement  Company,  Water- 
loo, Iowa,  have  dissolved  partnership  and 
Mr.  Frank  will  continue  the  business. 

Al  Durning,  well  known  in  the  New 
Orleans  territory,  has  been  placed  in 
charge  of  the  theatre  department  of  Cres- 
cent Advertising  Company  which  is  fit- 
ting up  Louisiana  and  Mississippi  terri- 
tory houses  with  the  Phantom  Klox. 
* 

Frank  X.  Shea,  manager  of  the  Pearl 
theatre,  in  Schenectady,  is  being  talked 
of  for  mayor,  in  his  home  city. 

* 

Among  the  Albany,  N.  Y.,  exchange 
managers  at  the  Syracuse  convention, 
were  Frank  S.  Hopkins,  Vic  Bendell, 
Charles  Walders,  R.  S.  Bendell,  G.  A. 
Woodard,  Jack  Krause,  Frank  Bruner, 
Marvin  Kempner,  Bert  Gibbons,  Howard 
Morgan  and  Alec  Herman. 

* 

Fred  Perry,  of  the  Strand,  in  Water- 
town,  N.  Y..  is  negotiating  for  three 
other  houses  in  nearby  places. 

H.  E.  Wilkinson,  former  manager  of 
the  Lincoln  theatre  in  Troy,  has  just  be- 
come manager  of  Warner  brothers'  ex- 
change in  Buffalo. 

* 

Mrs.  Frances  McGraw,  of  the  Gem  in 

Little  Falls,  has  installed  a  $1,200  cooling 
system  in  her  theatre. 

* 

The  Quality  theatre.  Independence, 
Kas.,  has  been  purchased  by  Mark  Wil- 
son of  the  People's  theatre,  Chanute, 
Kas. 
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What  the  Picture  Did  For  Me 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  what  the  picture  did  for  the  other  fellow,  thereby 
getting  the  only  infallible  guide  to  box  office  values.  Address  "What  the  Picture  Did  For  Me," 
EXHIBITORS  HERALD,  407  S.  Dearborn,  Street,  Chicago. 


Associated  Exhibitors 

Is  Divorce  a  Failure?  with  Leah  Baird. 
— A  South  Sea  island  picture  which  is 
much  better  than  the  title  indicates.  Cast 
contains  Richard  Tucker  of  Old  Nest 
fame  and  Tom  Santschi.  The  photog- 
raphy is  very  good. — Wm.  H.  Creal,  Sub- 
urban theatre,  Omaha,  Neb. — Neighbor- 
hood patronage. 

Till  We  Meet  Again,  with  a  special  cast. 
— It  is  all  right  and  a  real  audience  pic- 
ture.— E.  J.  Reynolds,  Liberty  theatre, 
Pasco,  Wash. — General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Very  good.  Showed  to  advanced  admis- 
sion. Opinion  divided  about  50-50  as  to 
whether  this  one  is  better  than  A  Sailor 
Made  Man. — F.  E.  Barnes.  Strand  theatre, 
Norris  City,  111. — Neighborhood  patron- 
age. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Very  good.  Went  over  big  and  made  me 
money  at  ten  and  forty  cents.  Faper, 
24  sheets,  heralds,  window  cards,  one 
sheets,  photo  and  newspaper  two  column 
cut.  Get  it  and  boost  it.  You  can't  go 
wrong.  Cost  me  $35.00.  Population 
280. — W.  H.  Harris,  Electric  theatre, 
'  Danbury,  Nebr. — Neighborhood  patron- 
age. 

Grandma's  Boy,  with  Harold  Lloyd. — 
All  reports  are  true.  Funniest  five  reeler 
ever  run. — L.  G.  Beecher,  New  Lyndon 
theatre,  Lyndonville,  N.  Y. — General 
patronage. 

What  Women  Will  Do,  with  Anna  Q. 
Nilsson. — Just  a  fair  picture.  Has  an 
interesting  horse  race.  In  good  shape. 
Good  crowd. — T.  R.  Jessee,  Gem  theatre, 
Humphreys,  Mo. — Small  town  patronage. 

The  Rider  of  the  King  Log,  with 
Frank  Sheridan. — Very  good. — J.  J.  En- 
loe.  Y.  M.  C.  A.  theatre,  Hitchins,  Ky.— 
Neighborhood  patronage. 

F.  B.  O. 

Westbound  Limited,  with  Ralph  Lewis. 
—  i  ...  ,.iCture  contains  thrills,  pathos, 
comedy  and  everything  that  makes  a  pic- 
ture of  this  type  a  super-special.  Played 
it  two  days  and  had  to  use  the  S.  R.  O. 
sign. — R.  Navary,  Liberty  theatre,  Verona, 
Pa. — Neighborhood  patronage. 

Can  a  Woman  Love  Twice?  with  Ethel 
Clayton. — Best  picture  of  star's  career. 
Very  interesting  plot  and  entertaining  to 
the  end.  F.  B.  O.,  let's  have  more  like 
it.  More  comments  than  on  a  special. — 
A.  J.  Haley,  Hillside  theatre,  Chicago, 
111. — Neighborhood  patronage. 

Crashing  Through,  with  Harry  Carey. 
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|  Endorses  a 
Box  Office 
Production  ■ 

1  EXHIBITORS  HERALD, 
jj  with  Martin  J.  Quigley. — Boys,  1 
jj  the  best  trade  paper  in  the  U.  1 
I  S.  A.  Any  exhibitor  who  don't  | 
j  co-operate  with  this  concern  is  1 
I  not  a  showman,  take  it  from  ■ 
|  me.   — M.  WEINTRAUB, 

Lyric  Theatre,  jj 
Coraopolis,  Pa.  | 
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— 'Good  program  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
Poor  picture  and  a  disappointment  to 
all  Clayton  fans.  Also  received  a  mis- 
erable print. — W.  H.  Harman.  Strand 
theatre,  Kingsport,  Tenn. — Neighborhood 
patronage. 

The  Fourth  Musketeer,  with  Johnny 
Walker. — Star  at  his  best  in  this  little  H. 
C.  Witwer  story.  Played  to  a  favorable 
Sunday  business  in  spite  of  hot  weather. 
— A.  J.  Haley,  Hillside  theatre,  Chicago, 
111. — Neighborhood  patronage. 

The  Third  Alarm,  with  a  special  cast. 
— It's  a  thriller  and  a  good  one,  also  a 
business  getter.  I  used  an  automobile  on 
the  stage  for  exhaust  effect,  also  gong 
and  siren.  The  whole  town  was  talking. 
Be  sure  to  tie  up  with  the  fire  department. 
— E.  J.  Reynolds,  Liberty  theatre,  Pasco, 
Wash. — General  patronage. 

The  Third  Alarm,  with  a  special  cast. — 
Good  picture.  Played  two  days  to  big 
business.  Would  like  to  have  one  of  this 
kind  at  least  once  every  week. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester,  N.  Y. 
— Neighborhood  patronage. 

My  Dad,  with  Johnnie  Walker— Very 
good  program  picture.  Not  a  special  by 
any  means.  Film  not  in  good  shape. — C. 
W.  Tipton,  New  theatre,  Manila,  Ark. — 
Neighborhood  patronage. 

The  Canyon  of  the  Fools,  with  a  spe- 
cial cast. — Business  fair.  Picture  fair 
with  plenty  of  action.     Seemed  to  please. 


— E.  J.  Reynolds,  Liberty  theatre,  Pasco, 
Wash. — General  patronage. 

A  Broadway  Madonna,  with  a  special 
cast. — A  very  good  subject,  really  above 
the  average  for  F.  B.  O.'s  program  stuff 
and  the  posters  helped  to  draw  them  in 
on  a  hot  day.  Business  fair. — Hugh  B. 
Martin,  American  theatre,  Columbus,  Ga. 
— Transient  patronage. 

Two  Kinds  of  Women,  with  Pauline 
Frederick. — So  much  of  this  one  was 
gone  that  it  was  nothing  more  than  a 
bunch  of  disconnected  scenes.  Couldn't 
tell  much  about  the  picture.  F.  B.  O.  (of 
St.  Louis)  puts  out  worse  film  than  any 
exchange  that  serves  us. — F.  E.  Barnes, 
Strand  theatre,  Norris  City,  111. — Neigh- 
borhood patronage. 

Up  and  At  'Em,  with  Doris  May. — 
Good  picture  with  lots  of  comedy,  and 
that  is  what  my  trade  wants.  Sold 
right. — C.  W.  Tipton,  New  theatre,  Ma- 
nila, Ark. — Neighborhood  patronage. 

The  Hound  of  the  Baskervilles,  with  a 
special  cast. — Don't  book  it.  Very  slow 
moving  and  unconvincing. — F.  E.  Barnes, 
Strand  theatre,  Norris  City,  111. — Neigh- 
borhood patronage. 

The  Hound  of  the  Baskervilles,  with  a 
special  cast. — Pretty  fair  and  followed  the 
book  fairly  well,  but  for  some  reason  the 
English  films  lack  punch.  Some  Ameri- 
can producer  could  have  made  a  big  spe- 
cial out  of  this  story,  but  as  it  was  it  fell 
flat.  Don't  pay  too  much  for  it. — R. 
Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kans. — General  patronage. 

The  Girl  From  God's  Country,  with 
Nell  Shipman. — Several  favorable  com- 
ments on  this  one.  Scenery  great.  Nu- 
merous wild  ani'""'*  that  appear  please 
the  youngsters.  Several  bad  gaps  in  the 
picture  where  film  has  been  cut  out. — 
F.  E.  Barnes,  Strand  theatre,  Norris  City, 
111. — Neighborhood  patronage. 

The  Heart  of  Juanita,  with  a  special 
cast.— Lay  off  of  this  one.  Too  slow. 
Showed  to  a  very  good  crowd  on  Satur- 
day, but  had  no  comments  at  all  on  pic- 
ture. Only  a  few  kicks,  but  no  one 
pleased. — C.  W.  Tipton,  New  theatre, 
Manila,  Ark. — Neighborhood  patronage. 

First  National 

The  Girl  of  the  Golden  West,  with 
Sylvia  Breamer. — Excellent  title.  Well 
acted.  Full  of  action  from  start  to  finish. 
Ran  it  one  week  to  90  per  cent  of  cus- 
tomers. Pleased  and  broke  all  previous 
net  profit  records. — J.  A.  Flournoy,  Cri- 
terion theatre,  Macon,  Ga. — General  pat- 
ronage. 

Daddy,  with  Jackie   Coogan. — This  is 


rHIS  is  the  original  exhibitors'  reports  department,  established  October  14,  1916.  Beware  of 
cheap,  misleading  imitations. 

"What  the  Picture  Did  for  Me"  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 
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one  of  Jackie's  best  pictures  to  date,  but 
the  price  seems  also  to  be  keeping  up 
according  to  Jackie's  better  acting.  Played 
it  two  days  and  took  in  enough  for  the  ex- 
penses, and  should  not  kick. — R.  Navary, 
Liberty  theatre,  Verona,  Pa. — Neighbor- 
hood patronage. 

Daddy,  with  Jackie  Coogan. — In  my 
opinion  the  very  best  of  all  Jackie  Coogan 
pictures  to  date.  Not  drawing  quite  as 
well  as  Oliver  Twist,  but  absolutely  sat- 
isfactory in  every  way.  Played  a  full 
week  to  increasing  business  daily,  as  every 
person  who  saw  it  became  a  booster. 
Used  newspapers,  window  cards  and  bill- 
boards only. — Frank  L.  Browne,  Liberty 
theatre,  Long  Beach,  Cal. — General  pat- 
ronage. 

Daddy,  with  Jackie  Coogan. — Good. 
One  of  the  best  Coogan  pictures  Pve  seen. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

Slippy  M'Gee,  with  a  special  cast. — This 
is  the  weakest  picture  that  I  have  screened 
this  year.  Seven  reels  of  nothing.  Could 
have  been  told  in  two  reels.  Did  not 
please  5  per  cent. — James  Haworth  Ho 
Ilo  theatre,  Cumberland,  B.  C,  Can. — 
Neighborhood  patronage. 

The  Isle  of  Lost  Ships,  with  a  special 
cast. — A  real  worth  while  picture.  Held 
it  three  days  against  tent  show  and  floods. 
Book  it,  but  don't  pay  any  fancy  price, 
and  get  behind  it.— S.  A.  Davidson,  Prin- 
cess theatre,  Neodesha,  Kans. — Small 
town  patronage. 

The  Bright  Shawl,  with  Richard  Bar- 
thelmess. — Excellent.  Fleased  all.  Ran 
it  a  week  to  good  business. — J.  A.  Flour- 
noy,  Criterion  theatre,  Macon,  Ga. — Gen- 
eral patronage. 

Mighty  Lak'  a  Rose,  with  a  special  cast. 
— A  wonderful  picture.  Will  stand  ad- 
vanced prices.  Pleased  all  who  saw  it. 
Played  during  flood  and  lost  money,  but 
will  play  a  return  date  on  it.  Admission 
ten  and  thirty  cents.  Bought  for  $35.00. 
— W.  H.  Harris,  Electric  theatre,  Dan- 
bury,  Nebr. — Neighborhood  patronage. 

Mighty  Lak  a  Rose,  with  a  special  cast. 
— Mighy  fine  picture  dealing  with  the  re- 
generation of  crooks.  Might  have  been 
shortened  a  little— C.  F.  Kreighbaum, 
Paramount  theatre,  Rochester,  Ind. — Gen- 
eral patronage. 

The  Dangerous  Age,  with  a  special  cast. 
— A  splendid  picture  that  brought  us  fair 
returns  on  our  investment. — G.  P.  Plot- 
ner.  Princess  theatre,  Scandia,  Kans. — ■ 
Rural  patronage. 

The  Dangerous  Age,  with  a  special 
cast. — A  real  good  picture  for  mid-week, 
but  the  title  kept  the  country  people 
outside. — B.  C.  Brown,  Temple  theatre, 
Virorpja,  Wis. — General  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— A  picture  that  has  pleased  very 
much  my  audience.  A  good  comedy. — A. 
Lacouture,  Gaiete  Theatre,  Sorel,  Quebec, 
Can. — General  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Without  a  doubt  the  best  thing 
I've  run  in  many  a  day.  A  comedy 
drama  that  moves  like  chain  lightning. 
Doug  MacLean  is  great;  so  is  the  sup- 
port. Book  it  quick  now  that  the  sum- 
mer is  about  here.  Their  price  is  brutal 
but  if  you  run  it  two  nights  you'll  be 
O.  K.— F.  W.  Horrigan,  McDonald  thea- 
tre, Philipsburg,  Mont— Mining  Camp 
patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — A  splendid  produc- 
tion but  paid  too  much  for  it.  Pleased 
my  patrons,  but  had  nothing  left  but  the 
memory,  aft  or  it  was  all  over. — S.  A. 
Davidson  Princess  theatre,  Neodesha, 
(Cans. — Small  town  patronage. 

The  Woman  Conquers,  with  Katherme 
MacDonald. — Plenty  of  snow,  action  and 
Northern  timber  soenes,  help  Katherine 
AfacDonald  put  this  over  as  a  program. 
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|  Welcome  to 
The  Circle 
Of  Workers 

J      We  want  to  write  and  tell  y 

g  you  that  since  we  have  been  | 

1  receiving  your  paper  we  enjoy 

I  every  copy  of  it  and  think  that 

I  it  is  the  best  trade  journal  I 

jj  published.  J 
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I  pictures  that  we  run. 

m.  h.  McDonnell, 

Badger  Opera  House, 

Merrill,  Wis.  j 
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Mitchell  Lewis  is  the  villain.  It  will  do. 
— H.  J.  Longaker,  Howard  theatre,  Alex- 
andria, Minn. — General  patronage. 

The  Woman  Conquers,  with  Katherine 
MacDonald.— Not  much  to  this.  A  poorly 
made  drama  of  the  North. — B.  B.  Ben- 
field,  Idle  Hour  theatre,  Marion,  S.  C. — 
Neighborhood  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— Big  business  for  three  days  and  a 
wonderful  picture.  Sold  tickets  through 
the  American  Legion  at  fifty  cents  and 
gave  them  ten  cents  for  each  ticket  sold. 
It  worked  out  fine,  thanks  to  the  assist- 
ance of  First  National's  exploitation  man- 
ager.— E.  H.  Brient,  Illinois  theatre,  Cen- 
tralia,  111. — General  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— A  mighty  good  picture.  Did  not 
promote  in  connection  with  the  American 
Legion  here,  but  it  did  a  nice  business. — 
J.  C.  McKee,  Electric  theatre.  Bolivar, 
Mo. — Neighborhood  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— Milton  Sills  has  really  wonderful 
make  up  as  Bud  Doyle.  Picture  has 
thrilling  scenes  and  a  strong  appeal  to 
Legionaires,  also  public  in  general.  Played 
it  Decoration  Day  and  pleased  100  per 
cent. — E.  C.  Potter.  Firemen's  theatre. 
New  Hampton,  Iowa. — Neighborhood 
patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald.— As  usual,  nothing  good  to  say. 
Took  the  usual  flop.  I  am  through. — B. 
C.  Brown,  Temple  theatre,  Viroqua.  Wis. 
— General  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
This  is  not  a  special.  Can  be  classed  for 
me  as  a  good  program  only.  Paid  too 
much  money  on  this  one.  Eighty  per 
cent  was  well  satisfied. — A.  Lacouture, 
Gaiete  theatre,  Sorel,  Quebec,  Can. — Gen- 
eral patronage. 

Sonny,  with  Richard  Barthelmess. — 
This  is  a  picture  which  was  well  acted. 
The  story  was  good.  Full  of  mother  love. 
Pleased  every  one  who  came. — A.  Lacou- 
ture, Gaiete  theatre,  Sorel,  Quebec,  Can. — 
General  patronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art.— This  picture  was  commented  on  very 
favorably  and  I  call  it  Al  as  a  Western. 
— S.  V.  Wallace,  Idle  Hour  theatre,  Cam- 
bridge Springs,  Pa. — Transient  patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess.— Good  picture,  but  no  better  than 
Tol'able  David.  In  some  ways  it  is  not 
as  good. — E.  C.  Potter,  Firemen's  thea- 


tre, New  Hampton,  Iowa. — Neighborhood 
patronage. 

East  Is  West,  with  Constance  Tal- 
madge.— 'A  great  picture.  By  far  the  best 
thing  the  star  ever  did.  Warner  Oland 
does  fine  work.  Well  liked  by  everybody. 
Played  two  days  in  one  day  town.  Practi- 
cally capacity  both  days. — B.  B.  Benfield, 
Idle  Hour  theatre,  Marion,  S.  C. — Neigh- 
borhood patronage. 

East  Is  West,  with  Constance  Tal- 
madge.— While  this  was  a  good  picture 
Constance  has  done  much  better.  Pa- 
trons liked  it  about  70  per  cent.  We 
paid  entirely  too  much  for  it  and  lost 
money.  Business  below  average. — E. 
H.  Brient,  Illinois  theatre,  Centralia,  111. 
— General  patronage. 

Star  Dust,  with  Hope  Hampton. — Pa- 
trons did  not  like  this.  No  wonder  Fanny 
Hurst  didn't  want  her  name  linked  with 
it.  It  was  as  poor  a  picture  as  we  have 
run  in  a  long,  long  time.  Business  fair. — 
E.  H.  Brient,  Illinois  theatre,  Centralia, 
111. — General  patronage. 

Star  Dust,  with  Hope  Hampton. — 
Mighty  good  little  program  picture.  The 
railroad  train  wreck  a  good  climax.  Six 
reels.  Fifth  reel  poor  condition.  Rest 
passable. — D.  E.  Fitton,  Lyric  theatre, 
Harrison,  Ark. — Small  town  patronage. 

Passion,  with  Pola  Negri. — A  very  good 
picture  which  is  held  up  by  the  wonder- 
ful personality  of  Negri,  but  Griffith's 
Orphans  of  the  Storm  is  so  far  ahead  of 
it  that  it  dwarfs  its  magnitude  to  zero. 
Griffith  is  certainly  a  master  mind. — M. 
Hillyer,  Pastime  theatre.  Reserve,  Kans. — 
Small  town  patronage. 

Passion,  with  Pola  Negri. — Picture  was 
good,  but  the  film  was  in  rotten  shape. 
Don't  see  how  First  National  ever  gets 
by  with  the  class  of  film  it  was. — J.  R. 
Euler,  Opera  House,  South  English,  Iowa 
— Small  town  patronage. 

Polly  of  the  Follies,  with  Constancy 
Talmadge. — I  was  disappointed  on  the 
story.  The  star  is  good,  but  was  not 
liked  in  this  as  she  was  in  all  other  pic- 
tures.— A.  Lacouture,  Gaiete  theatre, 
Sorel,  Quebec,  Can. — General  patronage. 

Her  Social  Value,  with  Katherine  Mac- 
Donald.— Just  a  picture.  Exceedingly 
quiet  in  the  box  office. — E.  J.  Reynolds, 
Liberty  theatre,  Pasco,  Wash. — General 
patronage. 

Brawn  of  the  North,  with  Strongheart. 
— A  real  first  class  picture.  Business  a 
little  above  the  average. — B.  C.  Brown, 
Temple  theatre,  Viroqua,  Wis. — General 
patronage. 

Red  Hot  Romance,  with  a  special  cast. 
— A  20  per  cent  picture.  Nothing  to  it. 
Nearly  all  my  free  list  walked  out  in 
third  and  fourth  reel.  This  kind  is  what 
drives  patrorfege  to  city  to  see  pictures 
with  a  reputation. — L.  A.  Boyd,  Rex 
theatre,  Fernandina,  Fla. — General  pat- 
ronage. 

The  Woman  Gives,  with  Norma  Tal- 
madge.— Good  picture  well  rendered  and 
got  us  a  full  house  with  many  pleasing 
compliments. — Harry  Roberts,  Electric 
theatre,  Centralia,  Kans. — Small  town 
patronage. 

Bits  of  Life,  a  Marshall  Neilan  produc- 
tion.— Did  not  draw.  May  not  please 
the  average.  If  you  have  it  booked  don't 
"lay  down,"  but  boost  it  as  something 
different.  Tell  'em  it's  made  up  of  four 
distinct  plays.  All  different,  like  reading 
four  good  short  stories.  I.  Can  the 
Leopard  Change  His  Spots?  II.  Where 
Ignorance  Is  Bliss.  III.  A  Wonderful 
China  Town  Drama.  IV.  A  Clever  Story 
With  a  Laughable  Finish.  Number  three 
is  certainly  the  most  finished  bit  of  film 
acting  I  have  ever  seen.  That  alone  was 
worth  the  whole  show.  Discriminating 
patrons  express  their  approval  of  the  en- 
tire Production.  However,  I  would  not 
book  it  again,  as  it  is  hard  to  make  pay. 
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Woman  Exhibitor  Joins 
As  Club  Roster  Grows 


The  "Herald"  was  the  pioneer  in  reporting  "What  the  Picture  Did  For  Me" 
and  is  always  more  up  to  date.  Therefore  I  endorse  the  exclusive  club  idea 
and  can  assure  you  that  I  will  always  report  to  the  "Herald"  and  the  "Herald 
Only." 

JACK  CAIRNS, 
Brooklyn  theatre,  Detroit,  Mich. 

I'm  for  the  "Herald"  one  hundred  percent. 

MRS.  LOLA  BELL, 
Queen  theatre,  Lonoke,  Ark. 

Listen  to  this,  Brother  Exhibitors: 

Here  is  proof  of  "What  the  Picture  Did  For  Me."  Exchange  managers,  as 
well  as  their  salesmen,  say,  "Don't  believe  what  you  read  in  the  'Exhibitors 
Herald'  on  'What  the  Picture  Did  For  Me';  it's  not  reliable." 

Here .  I  get  a  letter  from  Vitagraph,  Inc.,  submitting  twenty-one  reports 
clipped  out  of  the  "Herald"  on  "The  Ninety  and  Nine,"  a  special  they  have, 
and  a  short  letter  saying  the  twenty-one  reports  is  sufficient  to  sell  me  the 
picture. 

Now  on  these  grounds  I  am  buying  it.    Why?    Because  I  feel  that  there 
are  enough  good  reports  coming  from  the  "Herald"  to  know  it  is  O.  K. 
This  is  not  the  first  time  I  have  gotten  such. 

Believe  me,  Brother  Exhibitors,  you  can  depend  on  this  for  good  results. 
I  recently  reported  "Driven*'  as  punk  and  the  salesman  got  angry  at  me.  I 
should  worry.    It  is  so. 

M.  J.  BABIN, 
Fairyland  theatre,  White  Castle,  La. 

NOTE:  The  "Herald  Only"  Club  roster,  containing  the  names  of  members  joining  since 
last  publication  of  the  list,  is  presented  on  another  page  of  this  department. 


— Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

The  Kid,  with  Charles  Chaplin. — Just 
ran  this  much  talked  of  picture  and  I  can't 
understand  why  it  has  been  called  "great" 
etc.  Practically  entire  audience  that  saw 
it  was  disappointed  as  well  as  myself.  Six 
short  reels.  Film  good. — D.  E.  Fitton, 
Lyric  theatre,  Harrison,  Ark. — Small  town 
patronage. 

Tol'able  David,  with  Richard  Barthel-. 
mess. — Did  not  advertise  it  as  anything 
great  and  as  a  result  a  good  crowd  were 
thoroughly  satisfied  with  the  picture.  A 
little  rough  for  some  but  most  of  them 
pronounced  it  fine. — J.  H.  Talbert,  Legion 
theatre,  Norwich,  Kans. — Small  town  pat- 
ronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — The  master  picture  of  all  rural 
pictures  in  the  minds  of  this  town,  and 
that  is  saying  nothing  but  the  truth.  'Nuf 
sed. — S.  V.  Wallace,  Idle  Hour  theatre, 
Cambridge  Springs,  Pa. — Transient  pat- 
ronage. 

The  Last  of  the  Mohicans,  with  a 
special  cast. — Plenty  of  action.  Good 
photography,  scenes  and  a  title  that  will 
draw,  especially  the  children. — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
ville,  N.  Y. — Small  town  patronage. 

The  Last  of  the  Mohicans,  with  a  spe- 
cial cast. — It  seems  to  me  this  is  a  great 
big  story  half  told  and  many  remarks  I 
heard  were  similar.  Something  lacking 
that  would  make  it  a  classic. — S.  V.  Wal- 
lace, Idle  Hour  theatre,  Cambridge 
Springs,  Pa. — Transient  patronage. 

Married  Life,  a  Mack  Sennett  produc- 
tion.— Good  if  you  like  five  reels  of  slap 
stick  comedy. — E.  J.  Reynolds,  Liberty 
theatre,  Pasco,  Wash. — General  patron- 
age. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
First  Coogan  run  in  my  house.  Gave 
free  matinee  to  school  children.  Good 
house  at  every  show.  Pleased  all. — L. 
G.  Beecher,  New  Lyndon  theatre,  Lyn- 
donville,  N.  Y. — Small  town  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— A  few  thought  it  was  too  silly,  but  it 
seemed  to  be  a  knockout  with  the  ma- 
jority. Only  drawback  is  excessive  length 
of  picture.  Would  like  to  get  hold  of 
a  few  good  five  reel  short  subjects  once 
more. — J.  H.  Talbert,  Legion  theatre, 
Norwich,  Kans. — Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — One  of  the  most  beautiful  pic- 
tures I  have  ever  shown.  I  received 
more  favorable  reports  on  this  production 
than  anything  I  have  shown  during  1923. 
Good  print.  Good  business  at  fifteen  and 
thirty  cents. — L.  R.  Moore,  Roma  theatre, 
Columbus  Grove,  Ohio. — Small  town  pat- 
ronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — Good,  but  paid  too  much,  so 
didn't  come  "smilin'  through." — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
ville,  N.  Y. — Small  town  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Every  one  says  "Wonderful 
picture."  Title  seems  to  keep  them  away. 
Business  poor.  Eight  reels.  Feople 
seemed  to  be  in  doubt  when  I  told  them 
it  was  a  good  show.  They  said,  "It  does 
not  sound  good." — E.  J.  Reynolds,  Lib- 
erty theatre,  Pasco,  Wash. — General  pat- 
ronage. 

Love's  Redemption,  with  Norma  Tal- 
madge. — Bought  this  cheap  because  it  was 
an  old  one.  Wish  we  had  not  used  it  at 
all.  Very  disappointing.  Not  up  to  the 
Norma  standard  and  did  not  draw.  Its 
age  may  have  caused  the  slump,  however. 
— E.  H.  Brient,  Illinois  theatre,  Centralia, 
111. — General  patronage. 

My  Boy,  with  Jackie  Coogan. — Liked 
by  young  and  old  alike  and  it  sure  felt 
good  to  see  Jackie  pull  them  in  at  tin- 


old  box  office  once  more. — J.  H.  Talbert, 
Legion  Theatre,  Norwich,  Kans.— Small 
town  patronage. 

Lorna  Doone,  with  a  special  cast. — 
This  picture  will  delight  your  audience, 
but  give  it  plenty  of  publicity  and  guar- 
antee your  patrons  a  "Robin  Hood"  at 
half  "Robin  Hood"  prices.  Last  reel  a 
corker. — B.  C.  Brown,  Temple  Theatre, 
Viroqua,  Wis. — General  patronage. 

One  Clear  Call,  with  Henry  B.  Walt- 
hall.— For  straight  heavy  drama  this  is 
a  peach  of  a  picture.  Not  much  pull  at 
the  box  office,  though.  Sills  and  Irene 
Rich  fine,  but  Walthall  surpasses  them 
with  a  piece  of  acting  that  is  seldom 
equaled. — J.  H.  Talbert,  Legion  Theatre, 
Norwich,  Kans. — Small  town  patronage. 

The  Passion  Flower,  with  Norma  Tal- 
madge. — "Hell  and  damnation"  is  about 
all  I  heard  from  my  patrons  on  their  way 
out.  Six  reels  of  sin,  suffering  and  death. 
Beat  it,  brother.— S.  V.  Wallace,  Idle 
Hour  Theatre,  Cambridge  Springs,  Pa. — 
Transient  patronage. 

Homespun  Folks,  a  Thomas  H.  Ince 
production. — An  average  drama,  politics 
in  a  small  town.  Title  no  puller  for  me. 
— L.  G.  Beecher,  New  Lyndon  Theatre, 
Lyndonyille,  N.  Y. — Small  town  patron- 
age. 

The  Silent  Call,  with  Strongheart.— 
Good  and  every  one  said  so.  Business 
above  normal. — E.  J.  Reynolds,  Liberty 
Theatre,  Pasco,  Wash. — General  patron- 
age. 

Good  References,  with  Constance  Tal- 
madge. — Nice  little  comedy-drama.  Old. 
but  all  her  comedies  are  a  safe  bet. — L. 
G.  Beecher,  New  Lyndon  Theatre,  Lyn- 
donville,  N.  Y. — Small  town  patronage. 

The  Wonderful  Thing,  with  Norma 
Talniadge. — Cannot  rave  much  over  this. 
Work  of  star  is  fine,  but  the  part  played 
by  the  leading  man  (Harrison  Ford)  is 
that  of  a  weakling,  which  spoils  the  story 
for  many. — J.  H.  Talbert,  Legion  The- 


atre, Norwich,  Kans. — Small  town  pa- 
tronage. 

Dangerous  Business,  with  Constance 
Talmadge.— It  might  be  dangerous  busi- 
ness to  run  this  in  some  houses.  Kept  my 
audience  chuckling,  when  they  weren't 
holding  their  breaths. — L.  G.  Beecher, 
New  Lyndon  Theatre,  Lyndonville,  N.  Y. 
— Small  town  patronage. 

Fox 

Boston  Blackie,  with  William  Russell. 
— Scored  a  hit  here.  The  best  liked  pro- 
gram picture  we  have  played  in  some 
time.— C.  Malphurs,  Dreamland  Theatre, 
High  Springs,  Fla. — Small  town  patron- 
age. 

Boston  Blackie,  with  William  Russell. 
— Fair  program  picture. — E.  C.  Potter, 
Firemen's  Theatre,  New  Hampton,  Iowa. 
— Neighborhood  patronage. 

The  Footlight  Ranger,  with  Charles 
Jones. — Very  good  picture,  but  why,  Oh 
why,  do  they  put  these  Western  stars  in 
such  pictures?  A  few  more  like  this  one 
and  Jones  is  a  dead  bird  in  this  town. 
Fox  has  already  killed  Farnum  here, 
C.  H.  Simpson,  Princess  Theatre,  Millen, 
Ga. — General  patronage! 

The  Footlight  Ranger,  with  Charles 
Jones. — Not  the  kind  of  picture  my  pa- 
trons like  to  see  star  in,  as  patrons  did 
not  have  any  praises  for  him  on  this  one. 
—  A.  A.  Neese,  Beatrice  Theatre,  Haw 
River,  N.  C. — Small  town  patronage. 

The  Town  That  Forgot  God,  with  a 
special  cast. — A  very  good  production  in 
nine  reels.  It  pleased  the  big  majority 
and  I  thought  it  a  very  fine  picture.  Some 
of  my  new  patrons  did  not  care  for  it. 
Sob  stuff  all  through  with  few  comedy 
touches.  Wonderful  title  for  exploitation 
and  paper  is  very  good. — Adolph  Kohn, 
Pastime  Theatre,  Granville,  N.  Y. — Small 
town  patronage. 

Good  Bye,  Girls,  with  William  Russell. 
— Light  program.  Pleased  all  wfio  saw 
it.    Five  reels.    Good  film. — D.  E.  Fitton, 
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YouVe  Been 
Missed ;  Glad 
YouVe  Back  | 

1      I  am  indeed  sorry  that  I  let  ■ 

■  my  subscription  to  the  "Her-  | 
|  aid"  run  out.  You  will  find  en-  J 
|  closed  a  check  for  which  you  1 

■  may  send  me  "What  the  Pic-  | 
|  ture  Did  For  Me"  two  years.  ■ 
(  I  think  I  have  missed  one  or  I 
jj  two  copies  of  the  condensed  jj 
jj  reports,  so  bundle  them  up  §j 
jj  with  any  copies  of  the  "Her-  J 
J  aid"  I  have  missed  and  let  me  1 
I  have  them  at  once. 

1  I  hardly  know  whether  to  1 
jj  make  this  check  to  the  "Her-  g 
|  aid"  or  J.  C.  Jenkins.  He  | 
I  seems  to  own  the  whole  thing.  J 
|  While  this  man  is  a  long  way  §§ 
J  from  Alexander  City,  I  have  J 
jj  found  his  dope  so  good  that  I  1 
J  would  make  a  special  effort  to  I 
jj  meet  him  if  by  any  chance  I  ■ 
H  should  drop  in  his  section  of  ■ 
1  the  country.  I  often  say  that  | 
1  I  am  going  to  be  as  faithful  to  1 
1  this  part  of  the  country  as  | 
a  Jenkins  is  to  his  territory,  but  | 
jj  I  get  busy  sweeping  and  put-  1 
J  ting  up  paper  and  remain  a  1 
1  slacker  to  my  fellow  exhib-  1 

■  itors. 

■  May  I  never  see  nor  hear  of  1 
|  another  special  feature  of  from  1 
J  eight  to  twelve  reels  in  length.  I 
I  Help  us  get  rid  of  these  busi-  1 
J  ness  killers.  The  more  foot-  1 
|  age  that  crawls  through  the  1 
H  machine,  the  less  footsteps  I 
J  through  the  lobby. 

MACK  JACKSON, 

Strand  Theatre,  | 
Alexander  City,  Ala.  1 

liniiDM 

Lyric  Theatre,  Harrison,  Ark.  —  Small 
town  patronage. 

The  Face  on  the  Barroom  Floor,  with 
Henry  B.  Walthall. — A  picture  which 
drew  and  pleased  all  who  saw  it. — C.  Mal- 
phurs,  Dreamland  Theatre,  High  Springs, 
Fla. — Small  town  patronage. 

Madness  of  Youth,  with  John  Gilbert. 
— A  good  picture,  hut  will  please  about 
20  per  cent.  That  means — you  know  the 
rest. — M.  Weintraub,  Lyric  Theatre,  Co- 
raopolis,   Pa. — Neighborhood  patronage. 

Snowdrift,  with  Charles  Jones. — Few 
more  like  this  and  Footlight  Ranger  and 
Charles  will  be  a  thing  of  the  past.  We 
want  no  more  of  them.  Five  reels.  Good 
film. — D.  E.  Fitton,  Lyric  Theatre,  Har- 
rison, Ark. — Small  town  patronage. 

Snowdrift,  with  Charles  Jones. — Not  as 
good  as  some  of  Jones'  pictures,  but  will 
please  all  of  the  Jones  fans. — C.  Mal- 
phurs,  Dreamland  Theatre,  High  Springs, 
Fla. — Small  town  patronage. 

Snowdrift,  with  Charles  Jones. — Good 
summer  picture.  Plenty  of  snow.  Ordi- 
nary program  picture. — E.  C.  Potter,  Fire- 


men's Theatre,  New  Hampton,  Iowa. — 
Neighborhood  patronage. 

While  Justice  Sleeps,  with  Dustin  Far- 
num. — A  good  one  that  every  one  con- 
gratulated us  on.  Fox  prints  always  good. 
— L.  W.  Median,  Kozy  Theatre,  Dres- 
den, Tenn. — Neighborhood  patronage. 

The  Village  Blacksmith,  with  a  special 
cast. — Another  good  Fox  special.  Picture 
played  to  a  favorable  one  day  business. 
While  in  a  way  a  picture  appealing  to 
children,  it  also  drew  a  good  adult 
crowd.— A.  J.  Haley,  Hillside  Theatre, 
Chicago,  111. — Neighborhood  patronage. 

The  Yosemite  Trail,  with  Dustin  Far- 
num. — An  average  program  picture  with 
some  good  scenery.  Nothing  to  be 
ashamed  of  if  you  are  using  any  of  the 
smaller  pictures.  I  see  some  of  you  broth- 
ers are  advertising  the  population  of  your 
cities  and  towns,  so  I  suppose  I  will  not 
be  out  of  order  if  I  do  the  same.  We 
draw  from  a  neighborhood  of  about  10,- 
000  in  a  city  of  200,000,  some  highbrows, 
some  would-be  highbrows  and  others 
whose  domes  are  not  so  high. — Win.  H. 
Creal,  Suburban  Theatre,  Omaha,  Neb. — 
Neighborhood  patronage. 

West  of  Chicago,  with  Charles  Jones. — 
A  dandy  comedy-drama  with  Western 
settings.  Plenty  of  action  and  as  a  pro- 
gram pleased.  More  of  this  sort  is 
needed.— H.  J.  Longaker,  Howard  The- 
atre, Alexandria,  Minn.— General  patron- 
age. 

Romance  .Land,  with  Tom  Mix. — Didn't 
try  to  keep  any  order;  couldn't  if  I  had 
tried.  They  nearly  yelled  their  heads  off. 
Picture  starts  off  with  a  bang  and  holds 
up  to  the  end. — Fred  M.  Rich,  Strand 
Theatre,  Perry,  Mo. — Small  town  patron- 
age. 

Romance  Land,  with  Tom  Mix. — This 
feature  is  only  a  little  more  than  four 
reels  in  length,  but  it  contains  more  ac- 
tion, comedy  and  entertainment  than 
many  pictures  of  twice  the  footage.  It 
was  absolutely  impossible  to  keep  the 
children  quiet  at  our  Sunday  matinee. 
They  were  right  along  with  Tom  and 
Tony  in  this  picture  every  foot  of  the 
way.  May  all  of  his  productions  be  as 
good— Wm.  H.  Creal,  Suburban  The- 
atre, Omaha,  Nebr. — Neighborhood  pa- 
tronage. 

Bucking  the  Barrier,  with  Dustin  Far- 
num. — Poorest  Dustin  Farnum  picture  we 
have  run.  No  story.  —  C.  Malphurs, 
Dreamland  Theatre,  High  Springs,  Fla. — 
Small  town  patronage. 

The  Great  Night,  with  William  Russell. 
— Star  in  a  different  role.  Good.  Pleased 
all.  Society  stuff,  but  with  action. — L.  W. 
McCuan,  Kozy  Theatre,  Dresden,  Tenn. 
— Neighborhood  patronage. 

Moonshine  Valley,  with  William  Far- 
num.— Absolutely  rotten.  Lay  off  this 
one.  It  will  not  satisfy  any  audience. — 
C.  V.  Largen,  Lyric  Theatre,  Creighton, 
Nebr. — Small  town  patronage. 

.Love  Bound,  with  Shirley  Mason. — A 
fair  program  picture,  but  not  up  to  the 
standard  of  her  pictures. — Fred  L.  Free- 
man, Grand  Theatre,  Lake  City,  Fla. — 
General  patronage. 

Boss  of  Camp  4,  with  Charles  Jones. — 
This  is  good  and  full  of  action.  Class 
this  as  one  of  this  star's  best.  Pleased 
fine  here. — Adolph  Kohn,  Pastime  The- 
atre, Granville,  N.  Y. — Small  town  pat- 
ronage. 

Catch  My  Smoke,  with  Tom  Mix.— This 
is  the  best  Mix  for  a  long  while.  The 
kind  that  the  Mix  fans  delight  in.  It  is 
only  about  four  reels,  but  there  is  action 
and  comedy  in  every  foot. — James  Ha- 
worth,  Ho  llo  Theatre,  Cumberland,  B.  C, 
Can. — Neighborhood  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Boys,  believe  me,  I  am  one  happy 


exhibitor,  for  this  was  the  last  of  the  so- 
called  Fox  specials,  and  believe  me,  never 
again.  If  you  have  to  run  this  kind  of 
junk  to  get  a  regular  Saturday  program 
from  Fox  then  I  am  through.  Take  my 
advice  and  if  you  have  not  played  Lights 
of  New  York  and  My  Friend  the  Devil 
then  pay  for  them,  as  hard  as  it  is,  and  say 
that  you  did  yourself  and  Fox  a  favor  by 
not  showing  them. — S.  B.  Johnson,  Re- 
gent Theatre,  Marianna,  Ark. — Neighbor- 
hood patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — A  very  good  production  that  will 
please  virtually  all  lady  patrons  and  most 
of  the  men.  Original  title  was  "A  Little 
Child  Shall  Lead  Them,"  but  changed  to 
other,  which  suggested  a  sex  play  and 
probably  kept  quite  a  few  away. — Adolph 
Kohn,  Pastime  Theatre,  Granville,  N.  Y. 
— Small  town  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — A  picture  that  pleased  all.  Read 
unfavorable  reports  in  Heralds  of  past 
few  weeks,  but  got  back  of  it  and  went 
over  big.  Many  comments  even  now,  and 
played  it  three  weeks  ago.  Many  said 
best  picture  this  season. — A.  J.  Haley, 
Hillside  Theatre,  Chicago,  111. — Neighbor- 
hood patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — A  fairly  good  week's  business  de- 
spite unusually  hot  weather.  —  David 
Harding,  Liberty  Theatre,  Kansas  City, 
Mo. — Transient  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — We  were  afraid  of  this,  but  it  is  a 
very  fine  picture  from  every  standpoint. 
Children  actors  wonderful.  Our  most 
"hardboiled"  patrons  admitted  that  they 
had  to  cry.  Wrong  title. — J.  J.  Hoffman, 
Plainview  Theatre,  Plainview,  Nebr. — 
Neighborhood  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— If  your  fans  like  this  star  they  will 
like  this  picture.  Mine  do,  and  they 
praised  this  picture.  It  is  clean  and  good 
entertainment  and  the  print  was  in  ex- 
cellent condition.— E.  H.  Elliott,  Palace 
Theatre,  Lynn,  Ind. — Small  town  patron- 
age. 

The  New  Teacher,  with  Shirley  Mason. 
— A  good  program  picture.  Will  please 
any  kind  of  an  audience.  Gave  good  sat- 
isfaction here.  Drew  fairly  well.  A  good 
story  for  children — from  the  ages  of  six 
to  sixty.— L.  A.  Pilliod,  Photo  Play  The- 
atre, Grand  Rapids,  Ohio. — Neighborhood 
patronage. 

The  Ragged  Heiress,  with  Shirley  Ma- 
son.— Good  program. — Bert  Silver,  Silver 
Family  Theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

Monte  Cristo,  with  John  Gilbert. — We 
consider  this  one  of  the  exceptional  pho- 
toplays. Star  does  a  great  piece  of  act- 
ing, as  does  also  William  V.  Mong.  Busi- 
ness was  poor,  perhaps  for  the  reason 
that  many  of  the  dumbbells  who  attend 
our  show  didn't  know  what  it  was  all 
about. — Wm.  H.  Creal,  Suburban  The- 
atre, Omaha,  Nebr. — Neighborhood  pa- 
tronage. 

Oathbound,  with  Dustin  Farnum. — 
Good  picture.  However,  did  not  do  much 
on  it.  Business  was  very  poor. — Geo.  J. 
Kress,  Hudson  Theatre,  Rochester,  N.  Y. 
— Neighborhood  patronage. 

Calvert's  Valley,  with  John  Gilbert. — 
No  good.  Just  like  his  other  pictures. 
No  story,  no  actor. — C.  V.  Largen,  Lyric 
Theatre,  Creighton,  Nebr. 

Three  Jumps  Ahead,  with  Tom  Mix. — 
Just  another  Tom  Mix,  and  don't  get  me 
wrong.  That  means  another  real  box 
office  attraction.  Three  Jumps  Ahead  is 
simply  O.  K. — Harry  Hobolth,  Maxine 
Theatre,  Imlay  City,  Mich. — Small  town 
patronage. 

Lights  of  New  York,  with  a  special 
cast. — Ran  this  one  two  days.    Any  pro- 
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gram  picture  would  have  brought  me 
more  money.  Nothing  to  them  but  length. 
— J.  W.  Griffin,  Pastime  Theatre,  Lum- 
berton,  N.  C. — General  patronage. 

Brass  Commandments,  with  William 
Farnum. — This  is  an  outdoor  picture  of 
the  type  in  which  the  star  gained  his 
popularity  some  years  ago.  We  filled  our 
house  with  it  two  nights,  which  goes  to 
show  this  is  the  kind  of  production  in 
which  the  public  wishes  to  see  him. — 
Wm.  H.  Creal,  Suburban  Theatre, 
Omaha,  Nebr. — Neighborhood  patronage. 

Brass  Commandments,  with  William 
Farnum. — Good  in  every  detail.  Not  a 
rough  Western,  but  with  just  enough  ac- 
tion. Good  direction,  photography,  good 
condition.  Pleased  all. — L.  W.  McCuan, 
Kozy  Theatre,  Dresden,  Term. — Neigh- 
borhood patronage. 

Silver  Wings,  with  Mary  Carr. — And 
this  was  supposed  to  be  a  special  and  a 
worthy  successor  to  Over  the  Hill.  That's 
almost  an  insult.  Where  did  they  pick 
up  "Johnny"?  He  sure  looked  like  a  half 
wit.  Every  one  here  was  disgusted  and 
so  were  we.  We  hate  to  get  stung,  but 
hate  also  to  sting  our  patrons.  This  pic- 
ture isn't  even  a  good  program  picture. — 
J.  J.  Hoffman,  Plainview  Theatre,  Plain- 
view,  Nebr. — Neighborhood  patronage. 

Silver  Wings,  with  Mary  Carr. — Like 
all  Fox  specials.  Nothing  to  it.  A  light 
program  picture  if  it  wasn't  so  slow.  Two 
days  run.  Lost  money  both  days. — J.  W. 
Griffin,  Pastime  Theatre,  Lumberton,  N. 
C. — General  patronage. 

Silver  Wings,  with  Mary  Carr. — A  pic- 
ture equal  to  The  Old  Nest  in  entertain- 
ing value. — T.  W.  Young,  Jr.,  Frances 
Theatre,  Dyersburg,  Tenn.  —  Neighbor- 
hood patronage. 

Silver  Wings,  with  Mary  Carr. — Keep 
away  from  this  unless  you  can  buy  it  for 
about  one-fourth  of  what  they  ask  you. 
Picture  is  all  right,  but  did  not  draw  for 
us.  Did  not  take  in  enough  to  pay  the 
rental.  Fox  wants  all  the  money. — A.  A. 
Brollier,  Kaypee  Theatre,  Mt.  Gilead, 
Ohio. — Neighborhood  patronage. 

Up  and  Going,  with  Tom  Mix. — Fair 
picture.  Ran  a  Harold  Lloyd  comedy 
with  it.  The  comedy  was  good. — F.  S. 
Moomey,  Opera  House,  Mason  City, 
Nebr. — Neighborhood  patronage. 

The  Fast  Mail,  with  Charles  Jones. — A 
picture  with  action  and  lots  of  it.  Good 
story. — Bert  Silver,  Silver  Family  Thea- 
tre, Greenville,  Mich. — General  patron- 
age. 

The  .Last  Trail,  with  a  special  cast. — 
Very  good  picture.  Went  over  well. 
Business  above  normal.  Second  day  held 
up  fairly  well. — E.  J.  Reynolds,  Liberty 
Theatre,  Pasco,  Wash. — General  patron- 
age. 

Strange  Idols,  with  Dustin  Farnum. — 
Story  of  New  York  and  the  woods. 
Nothing  exciting.  Average  picture. — H. 
G.  Stettmund,  Jr.,  Odeon  Theatre, 
Chandler,  Okla. — General  patronage. 

Without  Compromise,  with  William 
Farnum. — This  is  one  of  the  pictures 
where  Farnum  does  good  stuff.  Plenty 
of  action  and  no  costume  picture. — Rus- 
sell Armentrout,  K.  P.  Theatre,  Pitts- 
field,  111. — General  patronage. 

Trooper  O'Neill,  with  Charles  Jones. — 
The  usual  mounted  police  story  with  very 
little  action.  Not  up  to  Buck's  standard. 
Will  do  on  a  double  bill.— F.  W.  Horri- 
gan,  McDonald  Theatre,  Philipsburg, 
Mont. — Mining  camp  patronage. 

Queen  of  Sheba,  with  Betty  Blythc. — 
This  picture  did  me  a  world  of  good  in 
many  ways  and  I  will  advise  all  small 
town  houses  to  show  it,  for  you  can  get 
it  at  a  fair  price. — S.  V.  Wallace,  Idle 
Hour  Theatre,  Cambridge  Springs,  Pa. — 
Transient  patronage. 

The  Love  Gambler,  with  John  Gilbert. 


— A  bully  good  picture  and  it  drew  well 
too.  Used  Boys  to  Board,  one  of  the 
Our  Gang  comedies,  with  this  and  the 
combination  pleased  100  per  cent. — Hugh 
G.  Martin,  American  Theatre,  Columbus, 
Ga. — Transient  patronage. 

A  Connecticut  Yankee,  with  Harry 
Myers. — Personally  thought  this  a  very 
good  offering,  but  had  only  a  few  to  tell 
me  they  liked  it. — A.  A.  Neese,  Beatrice 
Theatre,  Haw  River,  N.  C. — Small  town 
patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— No  good.  Lay  off.  It's  rotten. 
Bum  stories  are  killing  this  good  star. — 
C.  V.  Largen,  Lyric  Theatre,  Creighton, 
Nebr. — Small  town  patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— A  good  program  picture  that  gave 
satisfaction.  —  Adolph  Kohn,  Pastime 
Theatre,  Granville,  N.  Y. — General  pa- 
tronage. 

Goldwyn 

Hungry  Hearts,  with  a  special  cast. — A 
good  Sunday  picture.  Plenty  of  human 
interest  and  comedy.  I  am  sure  the  av- 
erage audience  will  like  this.- — B.  C. 
Brown,  Temple  Theatre,  Viroqua,  Wis. 
— General  patronage. 

Hungry  Hearts,  with  a  special  cast. — 
Pleased  those  who  came,  but  lost  money 
for  us.  Goldwyn  is  all  wrong  when  they 
refuse  to  put  a  star  in  a  picture  to  give 
an  advertising  angle.  The  star  system 
may  be  wrong,  but  it's  what  the  public 
wants  just  the  same. — E.  H.  Brient,  Illi- 
nois Theatre,  Centralia,  111. — General  pa- 
tronage. 

Vanity  Fair,  with  Mabel  Ballin. — About 
twelve  or  fourteen  years  ago  I  saw  a 
picture  called  Vanity  Fair,  because  I  re- 
member the  three  reeler  was  good.  Gold- 
wyn's  Vanity  Fair  can  lose  money  for 
anyone,  as  it  does  not  please  10  per  cent 
of  your  audience;  at  least,  it  only  pleased 
the  school  teachers  and  a  few  scholars 
here. — Harry  Hobolth,  Maxine  Theatre, 
Imlay  City,  Mich. — Small  town  patron- 
age. 

The  Stranger's  Banquet,  a  Marshall 
Neilan  production. — This  production  has 
been  cut  down  in  footage  and  it  makes 
the  direction  seem  faulty.  The  director 
didn't  have  much  to  start  with  and  he 
had  nothing  when  he  finished. — Wm.  H. 
Creal,  Suburban  Theatre,  Omaha,  Nebr. 
— Neighborhood  patronage. 

The  Stranger's  Banquet,  a  Marshall 
Neilan  production. — Fair  audience  pic- 
ture, but  poor  box  office.  I  placed  ban- 
quet table  in  middle  of  street  16  feet 
long,  made  of  two  planks  covered  with 
white  table  cloth,  with  chairs;  put  signs 
on  top  reading,  "Reserved  for  Stranger's 
Banquet."  Turned  spotlight  on  it  at 
night.  This  caused  a  great  deal  of  com- 
ment, but  did  not  seem  to  get  the  busi- 
ness.— E.  J.  Reynolds,  Liberty  Theatre, 
Pasco,  Wash. — General  patronage. 

The  Wall  Flower,  with  Colleen  Moore. 
— Pronounced  excellent  by  those  who 
stopped  on  the  way  out,  but  personally 
I  was  not  much  enthused,  although  I 
admit  it  is  a  good  picture.  Overdone  in 
spots. — S.  V.  Wallace,  Idle  Hour  The- 
atre, Cambridge  Springs,  Va. — Transient 
patronage. 

The  Christian,  with  Richard  Dix.— Pic- 
ture is  all  there  as  a  real  production,  but 
as  a  drawing  card  it  is  a  failure.  Will 
get  by  at  the  box  office  if  bought  at  50 
per  cent  price  asked. — B.  C.  Brown,  Tem- 
ple Theatre,  Viroqua,  Wis. — General  pa- 
tronage. 

The  Christian,  with  Richard  Dix. — This 
story  follows  the  life  of  Christ  very 
closely.  Our  patrons  seemed  to  like  it, 
although  the  ending  is  very  depressing. 
We  did  a  very  moderate  business. — Wm. 


H.  Creal,  Suburban  Theatre,  Omaha, 
Nebr. — Neighborhood  patronage. 

The  Christian,  with  Richard  Dix. — 
Good  picture,  but  little  too  high  priced. 
Hot  weather  held  business  down. — S.  H. 
Borisky,  American  Theatre,  Chattanooga, 
Tenn. — Neighborhood  patronage. 

The  Dust  Flower,  with  Helene  Chad- 
wick. — Good  picture.  This  star  makes 
only  good  pictures.  We  never  hesitate 
to  play  them  and  we  usually  get  good 
comments. — Geo.  J.  Kress,  Hudson  The- 
atre, Rochester,  N.  Y. — Neighborhood 
patronage. 

Broken  Chains,  with  Colleen  Moore. — 
A  sensational,  fast  moving  melodrama 
that  has  an  original  story  and  much  to 
commend  it.  Ernest  Torrence  as  the 
brute  husband  does  a  wonderful  charac- 
ter part.  Story  is  overdrawn  and  im- 
probable. A  society  mollycoddle  falling 
in  love  with  a  rough  mountaineer's  wife 
at  first  sight,  and  whips  a  man  twice  his 
build  in  a  hand  to  hand  encounter.  Fight 
is  most  realistic  and  entirely  too  brutal. 
Story  pleased  for  three  days. — Ben.  L. 
Morris,  Temple  Theatre,  Bellaire,  Ohio. 
— General  patronage. 

A  Blind  Bargain,  with  Lon  Chaney. — 
This  picture  will  keep  the  ladies  away 
for  a  week  and  scare  the  kids.    A  poor 
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MENDENHALL,  C.  A.,  Star,  Ore- 
gon, III. 

MEYER,  FRED  S.,  Palace,  Ham- 
ilton, O. 

MILES,  A.  N.,  Eminence,  Emi- 
nence, Ky. 

MILLER,  C.  R.,  Gem,  Spur,  Tex. 

POWERS,  C.  H.,  Strand,  Duns- 
muir,  Cat. 

RAND,  PHILIP,  Rex,  Salmon, 
Idaho. 

REA,  GEORGE,  Colonial,  Wash- 
ington C.  H.,  Ohio. 

RIVA,  CHARLES  A.,  Pastime,  Til- 
ton,  N.  H. 

SAB  IN,  F.  E.,  Majestic,  Eureka, 
Mont. 

STARKEY,  GEORGE  C,  Opera 
House,  Montour  Falls,  N.  Y. 

STETTMUND,  H.  G.,  Odeon, 
Chandler,  Okla. 

THOMPSON,  H.  P.,  Liberty,  Par- 
deeville,  Wis. 

WINTERBOTTOM,  WM.,  Elec- 
tric, Rrady,  Neb. 

(Exhibitor)   

(Theatre)   

(City)   

(State)   


80  EXHIBITORS    HERALD  July  14,  1923 


Goldwyn. — B.  C.  Brown,  Temple  Thea- 
tre, Viroqua,  Wis. — General  patronage. 

Godless  Men,  with  a  special  cast. — A 
good  sea  story,  out  of  the  ordinary.  My 
people  all  liked  it. — Fred  L.  Freeman, 
Grand  Theatre,  Lake  City,  Fla. — General 
patronage. 

Just  Out  of  College,  with  Jack  Pick- 
ford. — A  very  good  picture.  Most  every- 
body liked  it,  but  not  as  well  as  Made  in 
Heaven. — G.  L.  Blasingame,  Halls  The- 
atre, Halls,  Tenn. — Neighborhood  patron- 
age. 

Going  Some,  with  a  special  cast. — As 
old  as  the  hills.  Sent  me  as  a  substitute 
show  gratis.  It's  worth  it.  A  fair  pic- 
ture.— Harry  Hobolth,  Maxine  Theatre, 
Imlay  City,  Mich. — Small  town  patron- 
age. 

Boys  Will  Be  Boys,  with  Will  Rogers. 
— This  show  produced  that  sweetest  of 
music  to  the  exhibitor's  ear — the  frequent 
and  wholesome  laughter  of  a  well  pleased 
audience.  A  dandy  picture  which  drew 
well  at  thirty  and  ten  cents. — C.  E.  Hop- 
kins, Hopkins  Theatre,  Cotter,  Ark. — 
Small  town  patronage. 

Be  My  Wife,  with  Max  Linder. — Not 
much.  Would  get  by  on  a  double  fea- 
ture program. — Geo.  J.   Kress,  Hudson 

liimiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

|  Stakl  Pays 
Tribute  to 
Contributor  | 

I  MR.  CHAS.  H.  RYAN, 
g       Garfield  Theatre, 
Chicago,  111. 

(    My  Dear  Mr.  Ryan: 

B       Allow  me  to  express  my  appre-  jj 

■  elation  for  the  interest  behind  §| 
B  your  comments  on  "The  Danger-  jj 
jj    ous   Age,''   printed   in   one  of  the 

[    trade  papers.    Such  frankly  stated 
'    reports  are  always  helpful,  for  in  g 
B   no  other  way  can  the  director  keep  | 

■  posted  on  what  the  trade  and  pub-  m 
g   lie  want  on  the  screen. 

jj       As  you  can  easily  imagine,  it  is  B 

■  rather  a  difficult  task  to  keep  in  B 
jj  touch  with  the  popular  demand  fj 
H   and  at  the  same  time  concentrate  g 

■  on   a  production    within   the   four  jj 

■  walls  of  a  studio,  so  your  reports  B. 
jj  to  the  trade  papers  serve  the  dou-  B 
pj    ble   purpose   of   keeping   the  pro- 

jj  ducers  and  the  exhibitors  informed  B 
jj  as  to  what  type  of  pictures  are  B 
B   going  over. 

g       I  will  be  interested  in  learning  | 
g   how  you  like  my  next  production,  8 
|   "The    Wanters."      Have    just    fin-  | 
jj   ished    shooting    the    final    scenes  B 
Jj   and  am  now  busy  on  the  cutting  B 
and  titling.    The  picture  shapes  up 
satisfactorily  so  far.    The  cast  is 
splendid   and   the   story   is  sensa- 

■  tional  enough  to  hold  a  real  kick  B 
for  everybody,  young  and  old,  rich 
and  poor. 

H       Again  thanking  you  for  the  way  g 
you    have   supported    my  produc- 
tions,  and    with    kindest  personal 
regards,  I  remain  sincerely, 

JOHN  M.  STAHL, 
John  M.  Stahl  Productions, 

Los  Angeles. 

if  NOTE:    The  aliove  letter  is  contributed  B 

I  by   Charles    H.    Ryan,    Garfield    Theatre,  ■ 

I  Chicago,   a  pioneer   reporter  to   this   de-  I 

fg  partment. 


Theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

Made  in  Heaven,  with  Tom  Moore. — 
Buy  it,  boys,  it  will  please  them.  Tom 
is  wonderful  in  this  play. — G.  L.  Blasin- 
game, Halls  Theatre,  Halls,  Tenn. — 
Neighborhood  patronage. 

Hold  Your  Horses,  with  Tom  Moore. 
— These  old  Tom  Moore  programs  are 
the  best  thing  Goldwyn  ever  released  for 
real  entertainment  and  if  you  have  never 
played  them  they  are  as  good  as  new. — 
J.  H.  Talbert,  Legion  Theatre,  Norwich, 
Kans. — Small  town  patronage. 

The  Invisible  Power,  with  House  Pe- 
ters.— Fairly  good  entertainment  for  a 
small  town  audience.  Had  poor  attend- 
ance due  to  rain. — C.  A.  Anglemire,  "Y" 
Theatre,  Nazareth,  Pa. — Small  town  pat- 
ronage. 

The  Branding  Iron,  with  a  special  cast. 
— Was  well  liked  here,  and  a  fine  picture. 
Seven  reels.  Film  was  in  good  condition. 
— F.  S.  Moomey,  Opera  House,  Mason 
City,  Nebr. — Neighborhood  patronage. 

Head  Over  Heels,  with  Mabel  Nor- 
mand. — See  it  before  you  book.  Story 
very  weak. — M.  Bailey,  Strand  Theatre, 
Dryden,  Ont.,  Can. — Small  town  patron- 
age. 

Head  Over  Heels,  with  Mabel  Nor- 
mand. — This  was  so  rotten  that  the  peo- 
ple walked  out  on  it  and  I  hid  in  the 
operating  room.  Killed  business  for  two 
days. — Fred  L.  Freeman,  Grand  Theatre, 
Lake  City,  Fla. — General  patronage. 

Hodkinson 

Affinities,  with  a  special  cast. — Wow, 
this  went  over  with  a  rush  here,  for  we 
are  a  resort  town  and  have  a  lot  of  them 
on  hand  most  of  the  time,  so  I  am  told, 
but  it  did  well  for  me. — S.  V.  Wallace, 
Idle  Hour  Theatre,  Cambridge  Springs, 
Pa. — Transient  patronage. 

The  Kingdom  Within,  with  a  special 
cast. — Picture  gave  good  satisfaction. 
Drawing  power  good. — B.  C.  Brown, 
Temple  Theatre,  Viroqua,  Wis. — General 
patronage. 

The  Kingdom  Within,  with  a  special 
cast. — Fair  program  picture. — E.  C.  Pot- 
ter, Firemen's  Theatre,  New  Hampton, 
Iowa. — Neighborhood  patronage. 

Bulldog  Drummond,  with  Carlyle 
Blackwell. — Some  melodrama.  Enough 
action  for  two  serials.  Our  patrons  like 
the  other  kind,  though,  and  we  did  not 
get  it  over.  Not  the  fault  of  the  picture. 
Merely  placed  in  the  wrong  house. — E. 
H.  Brient,  Illinois  Theatre,  Centralia, 
111. — General  patronage. 

Bulldog  Drummond,  with  Carlyle 
Blackwell. — Only  a  fair  program  picture. 
- — Bert  Silver,  Silver  Eamily  Theatre, 
Greenville,  Minn. — General  patronage. 

While  Paris  Sleeps  and  Second  Fiddle. 
— Poor  pictures.  The  first  gruesome, 
with  Lon  Chaney  just  in  the  picture,  and 
the  second  very  much  amateurish.  The 
weakest  Hodkinson  I  have  had. — B.  C. 
Brown,  Temple  Theatre,  Viroqua,  Wis. — 
General  patronage. 

The  Headless  Horseman,  with  Will 
Rogers. — Was  lucky  to  sell  this  to  the 
school  at  actual  cost.  At  that  it's  not  a 
bad  kind  of  a  picture  for  a  house  to  run. 
— G.  P.  Plotner,  Princess  Theatre,  Scan- 
dia.  Kans. — Rural  patronage. 

Heart's  Haven,  with  a  special  cast. — 
Good  picture,  but  haven't  we  had  enough 
pictures  taken  after  The  Miracle  Man? 
The  public  does  not  take  to  them  any 
more.  At  least,  they  flop  here. — E.  H. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

Slim  Shoulders,  with  Irene  Castle. — 
Good  picture  for  those  who  like  Irene 
Castle. —  E.  C.  Potter,  Firemen's  Theatre, 


New  Hampton,  Iowa.  —  Neighborhood 
patronage. 

Riders  of  the  Dawn,  with  a  special  cast. 
— A  rip  snorter  when  you  need  Western 
action  to  wake  them  up.  Didn't  have  to 
pay  a  fortune  for  it  either  and  got  a  new 
print,  too.  Business  very  good  in  spite 
of  extra  warm  weather  and  Thursday  half 
holiday  when  they  all  go  to  the  swim- 
ming pools. — Hugh  G.  Martin,  American 
Theatre,  Columbus,  Ga. — Transient  pat- 
ronage. 

Lichtman-Pref  erred 

Are  You  a  Failure?  with  a  special  cast. 
— Go  and  see  it  and  you  will  go  home  and 
make  the  old  show  house  pay  good  the 
rest  of  the  summer.  It's  good. — Jack 
Cairns,  Brooklyn  Theatre,  Detroit,  Mich. 
— General  patronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — An  Al  picture.  You  don't 
need  to  hide  yourself  from  your  patrons 
coming  out.  Give  us  more  like  it. — M. 
Weintraub,  Lyric  Theatre,  Coraopolis, 
Pa. — Neighborhood  patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— A  good,  very  good  picture.  Holds  at- 
tention from  beginning  to  end.  Very 
touching  in  places  and  even  flappers  will 
cry  a  little,  but  they  tell  you  about  it  as 
they  go  out.  Don't  follow  with  comedy, 
but  let  them  go  home  talking  about  it. 
— L.  A.  Boyd,  Rex  Theatre,  Fernandina, 
Fla. — General  patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— A  mighty  fine  picture.  Spoiled  by  hav- 
ing poor  film.  Seven  reels. — D.  E.  Fit- 
ton,  Lyric  Theatre,  Harrison,  Ark. — 
Small  town  patronage. 

Shadows,  with  Lon  Chaney. — As  rated 
it  lives  up  to  being  a  first  class  picture, 
but  don't  kid  yourself  about  the  drawing 
power  of  this  one,  as  it  is  not  there  as  a 
box  office  magnet.  I  did  not  have  any 
favorable  comments  on  the  picture,  but 
would  say  personally  that  I  believe  the 
acting  of  Lon  Chaney  is  of  the  highest 
type  of  screen  portrayal.  Business  poor 
three  days. — W.  H.  Brenner,  Cozy  The- 
atre, Winchester,  Ind. — General  patron- 
age. 

Shadows,  with  Lon  Chaney. — A  very 
good  character  drama  with  Chaney  do- 
ing one  of  his  more  pleasant  parts  as  the 
Chinaman  who  helps  a  friend.  Charac- 
ters are  very  good  and  seem  to  act  as 
you  would  expect  human  beings  to  do 
under  similar  circumstances.  Story 
pleased  for  three  days. — Ben.  L.  Morris, 
Temple  Theatre,  Bellaire,  Ohio. — Gen- 
eral patronage. 

Shadows,  with  Lon  Chaney.  —  Lon 
Chaney's  best.  Good  picture  and  it 
pleased.  Not  a  big  special,  however. — 
E.  C.  Potter,  Firemen's  Theatre,  New 
Hampton,  Iowa. — Neighborhood  patron- 
age. 

Metro 

Trailing  African  Wild  Animals,  a  Mar- 
tin Johnson  production. — Had  hard  luck, 
as  I  played  this  one  during  a  big  church 
revival  and  did  not  do  anything  with  it, 
but  the  few  that  saw  it  sure  did  like  it, 
and,  believe  me,  this  certainly  is  a  won- 
derful picture.  The  best  photography  that 
I  ever  saw  and  you  do  not  have  to  take 
into  consideration  that  it  was  made  in 
Africa.  Had  a  dandy  print  on  it,  if  Metro 
generally  does  ship  me  a  rotten  print. 
Play  it  and  give  them  something  to  think 
about. — S.  B.  Johnson,  Regent  Theatre, 
Marianna,  Ark. — Neighborhood  patron- 
age. 

Where  the  Pavement  Ends,  a  Rex  In- 
gram production. — While  the  plot  is  a 
little  weak,  the  beautiful  exterior  scenes 
will  more  than  compensate  for  this.  A 
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picture  that  will  please  most  audiences, 
especially  the  higher  class  patrons. — 
James  Haworth,  Ilo  Ilo  Theatre,  Cum- 
berland, B.  C,  Can. — Neighborhood  pat- 
ronage. 

The  Famous  Mrs.  Fair,  with  a  special 
cast. — Two  days  to  satisfactory  business 
and  rental  as  fair  as  the  title.  One  ab- 
sorbing picture  which  drew  many  favor- 
able comments. — C.  A.  Riva,  Pastime 
Theatre,  Tilton,  N.  H. — Small  town  pat- 
ronage. 

Toll  of  the  Sea,  with  a  special  cast. — 
Beautiful  scenery,  that's  all. — T.  A.  Shea, 
Palace  Theatre,  McGehee,  Ark. — Neigh- 
borhood patronage. 

A  Noise  in  Newboro,  with  Viola  Dana. 
— A  nice  comedy  drama.  Much  better 
than  June  Madness  with  the  same  star. 
Patrons  like  Miss  Dana  in  comedy- 
dramas  that  are  from  a  worth-while 
story. —  H.  J.  Longaker,  Howard  Thea- 
tre, Alexandria,  Minn. — General  patron- 
age. 

Success,  with  Brandon  Tynan. — Excel- 
lent picture,  although  I  only  took  in 
$16.00.  Brandon  Tynan  is  wonderful. 
Much  better  than  a  lot  of  the  so-called 
super-specials.  Seven  reels.  Film  good. 
— D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark. — Small  town  patronage. 

All  the  Brothers  Were  Valiant,  with  a 
special  cast. — This  is  an  exceptionally 
good  sea  story,  although  I  did  no  busi- 
ness with  it,  but  it  certainly  was  no  fault 
of  the  picture. — James  Haworth,  Ilo  Ilo 
Theatre,  Cumberland,  B.  C,  Can. — 
Neighborhood  patronage. 

All  the  Brothers  Were  Valiant,  with  a 
special  cast. — Good  sea  picture,  but  failed 
to  draw. — T.  A.  Shea,  Palace  Theatre, 
McGehee,  Ark. — Neighborhood  patron- 
age. 

Peg  O'  My  Heart,  with  Laurette  Tay- 
lor.— Went  over  good  here.  The  women 
like  this  picture  the  best. — C.  Malphurs, 
Dreamland  Theatre,  High  Springs,  Fla. 
— Small  town  patronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— Very  artistic,  well  acted  and 
tense,  but  we  have  had  too  many  an- 
cient costume  pictures  of  this  nature.  It 
is  good,  but  did  not  draw. — H.  J.  Long- 
aker, Howard  Theatre,  Alexandria,  Minn. 
— General  patronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— We  think  this  one  as  good  as 
the  best.  Pleased  all  but  a  few  cranks 
and  we  sure  have  a  hard  bunch  to  please. 
One  that  every  house  should  show.  Did 
not  draw  as  it  should,  but  no  fault  of  the 
picture. — A.  A.  Brollier,  Kaypee  Thea- 
tre, Mt.  Gilead,  Ohio. — Neighborhood 
patronage. 

Seeing's  Believing,  with  Viola  Dana. — 
Not  up  to  her  usual  self.  Not  much  to 
it. — Fred  L.  Freeman,  Grand  Theatre, 
Lake  City,  Fla. — General  patronage. 

Don't  Write  Letters,  with  Gareth 
Hughes. — Just  a  picture  is  all.  A  lot  of 
good  film  wasted. — W.  H.  Goodroad, 
Strand  Theatre,  Warren,  Minn. — General 
patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — This  is  one  of  the  finest  pictures  in 
my  house  this  spring.  If  it  had  been 
given  proper  advertising  it  would  have 
ranked  among  the  best  of  the  year. 
Pleased  100  per  cent. — L.  D.  Hendrix, 
Strand  Theatre,  Mt.  Vernon,  la. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Extra  good.  Praise  from  every 
one  who  saw  it.  Has  everything  and  will 
please  any  place.  Ran  it  against  When 
Knighthood  Was  in  Flower  and  outdrcw 
latter  by  far. — Adolph  Kohn,  Pastime 
Theatre,  Granville,  N.  Y. — Small  town 
patronage. 

Glass    Houses,    with    Vrola    Dana. — A 


good  program  picture  that  failed  to  draw. 
— C.  Malphurs,  Dreamland  Theatre,  High 
Springs,  Fla. — Small  town  patronage. 

J  Can  Explain,  with  Gareth  Hughes. — 
Poor  title.  Doesn't  mean  anything  and 
nothing  is  explained.  You  await  the  end 
expecting  some  redeeming  feature,  but  it 
doesn't  come.  Strange  that  a  director  will 
pass  such  stuff. — L.  A.  Boyd,  Rex  Thea- 
tre, Fernandina,  Fla. — Town  patronage. 

The  Four  Horsemen,  with  Rodolph 
Valentino. — Waited  for  this  until  I  could 
buy  it  at  a  rental  enabling  me  to  show 
it  to  my  patrons  at  a  "standard"  admis- 
sion and  it  was  worth  waiting  for.  Two 
days  to  fine  business.  Fine  print  and  fine 
profit,  and  finest  of  all,  a  very  fair  rental. 
— C.  A.  Riva,  Pastime  Theatre,  Tilton, 
N.  H. 

Paramount 

You  Can't  Fool  Your  Wife,  with  a  spe- 
cial cast. — We  have  known  what  the  title 
tells  us  for  a  long  time.  Also  that  we 
failed  to  fool  our  customers  on  this  one. 
Rental  too  high. — T.  A.  Shea,  Palace 
Theatre,  McGehee,  Ark. — Neighborhood 
patronage. 

Mr.  Billings  Spends  His  Dime,  with 
Walter  Hiers. — Light  comedy  drama  a 
little  on  the  burlesque  type.  Reminds 
you  of  Wallace  Reid's  "Dictator"  with 
no  one  in  it  that  equals  Reid.  Picture  is 
most  entertaining  for  those  who  like  the 
lighter  stuff.  Hiers  is  no  Reid  though 
and  never  will  be.  Picture  has  nothing 
about  it  to  draw  business,  but  those  that 
came  liked  it.  Poor  for  three  days. — Ben 
L.  Morris,  Temple  Theatre,  Bellaire, 
Ohio. — General  patronage. 

Grumpy,  with  Theodore  Roberts. — 
This  picture  while  it  pleased  most  every- 
body that  I  asked,  failed  to  draw  as  much 
as  I  anticipated.  Played  this  at  the  first 
sign  of  hot  weather  and  lost  a  barrel  of 
money. — C.  McDonough,  Majestic  thea- 
tre, Milford,  111. — Small  town  patronage. 

Missing  Millions,  with  Alice  Brady. — 
A  very  well  produced  picture  of  program 
caliber.  Alice  is  no  longer  young,  which 
some  say  is  no  crime,  but  the  box  office 
suffers  nevertheless. — Wm.  H.  Creal, 
Suburban  theatre,  Omaha,  Nebr. — Neigh- 
borhood patronage. 

Anna  Ascends,  with  Alice  Brady. — Put 
this  on  with  Lloyd  Hamilton  in  the 
"Rainmaker".  Went  over  fine.  I  think 
this  the  best  picture  we  have  had  in  some 
time.  Much  better  than  many  that  cost 
much  more.  Holds  interest  throughout. 
— Fred  M.  Rich,  Strand  theatre,  Perry, 
Mo. — Small  town  patronage. 

Anna  Ascends,  with  Alice  Brady. — A 
poor  title  and  an  ordinary  picture.  Did 
not  draw  and  did  not  please.  Paramount 
makes  some  mighty  good  ones  and  some 
mighty  bad  ones  too. — E.  H.  Brient,  Il- 
linois theatre,  Centralia,  111. — General 
patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — Not  in  a  class  with  Back 
Home  and  Broke.  Cost  double.  Two 
days  to  poor  business.  Fifteen  and  thirty 
cents. — T.  A.  Shea,  Palace  theatre,  Mc- 
Gehee, Ark. — Neighborhood  patronage. 

My  American  Wife,  with  Gloria  Swan- 
son. — Fair  special.  Good  story  and  cast. 
Star  great. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  pat- 
ronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — One  of  Mcighan's  best  if  not 
his  very  best.  Did  well  because  it  had  a 
good  title  and  was  a  good  picture.  Play 
it. — S.  H.  Borisky,  American  theatre, 
Chattanooga,  Tenn.  —  Neighborhood 
patronage. 

Drums  of  Fate,  with  Mary  Miles  Min- 
ter. — Fair  program  picture.  No  com- 
ments, good,  bad  or  indifferent. — T.  A. 
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[  "My  Best  1 
Paramount 
Pictures  | 

■  KICK  IN,  with  a  special  cast. —  g 
j  The  story  well  liked  by  my  audi-  g 
|j   ence.    The  best  picture  of  its  kind  p 

■  and  can  be  well  classed  as  a  spe-  g 
|§   cial.     Very  good  story. 

|  TO    HAVE    AND    TO    HOLD,  j 

g  with   a   special    cast. — This   is  the  m 

H  first  that  I  refused  people  on.  One  g 

B  hundred  per  cent.     Was  liked  by  ■ 

■  all  my  audience  and  they  asked  me  g 
B  for  more  like  it.  A  real  good  spe-  g 
1  cial.    S.  R.  O.  all  the  run. 

■  WHEN  KNIGHTHOOD  WAS  | 
|  IN  FLOWER,  with  Marion  | 
g  Davies. — This  picture  was  liked,  g 
g  There  is  action,  and  it  is  made  by 

_  Marion  Davies.    Very  beautiful.  A  g 

j|  100  per  cent  picture. 

|  BURNING  SANDS,  with  Milton  j 

g  Sills. — This   is  not   great  but  was  m 

m  for   my   audience   a   100  per  cent  g 

H  picture;    just   the  kind  of  picture  g 
my  audience  likes  best. 

A.  LACOUTURE, 
Gaiete  Theatre, 
Sorel,  Que.,  Can.  g 

llllllllillllllllllllllllllllllffl 

Shea,  Palace  theatre,  McGehee,  Ark. — 
Neighborhood  patronage. 

Kick  In,  with  a  special  cast. — A  very 
good  picture  but  we  paid  too  much  money 
for  it  to  be  shown  at  this  time  of  the 
year.  This  picture  should  please  any 
house  and  would  be  a  money  maker  if 
bought  right  and  played  any  time  but 
during  the  hot  weather.  Film  in  good 
shape  outside  of  one  long  sprocket 
mark. — H.  M.  McDonnell,  Badger  Opera 
House,  Merrill,  Wis. 

Adam's  Rib,  a  Cecil  B.  De  Mille  pro- 
duction.— The  best  picture  since  I  played 
Orphans  of  the  Storm.  Well  acted,  beau- 
tiful scenery.  Lost  money,  but  not  the 
fault  of  the  picture. — A.  Lacouture, 
Gaiete  theatre,  Sorel,  Quebec,  Can. — Gen- 
eral patronage. 

Adam's  Rib,  a  Cecil  B.  De  Mille  pro- 
duction.— Positively  the  best  De  Mille 
production  I  have  ever  shown.  Would 
have  made  money,  but  picture  cost  too 
much. — T.  W.  Young,  Jr.,  Frances  thea- 
tre, Dyersburg,  Tenn. — Neighborhood 
patronage. 

Outcast,  with  Elsie  Ferguson. — A  good 
picture  and  with  heavy  advertising  did  a 
fair  business.  Will  not  hold  up  for  more 
than  one  day,  however. — E.  H.  Brient, 
Illinois  theatre,  Centralia,  111. — General 
patronage. 

Outcast,  with  Elsie  Ferguson. —  Fair 
picture,  but  title  kept  several  people 
away.  Film  in  just  fair  condition.  Pic- 
ture should  pass  anywhere  as  a  program 
picture. — M.  C.  McDonnell,  Badger 
Opera  House,  Merrill,  Wis. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton. — Hot  weather  and  storm  kept  at- 
tendance down.  Picture  as  good  as  any 
shown  here  for  some  time.  Splendid  sea 
story.  Don't  pass  it  up. — C.  A.  Riva. 
Pastime  theatre,  Tilton,  N.  H. — Small 
town  patronage. 

The  Siren  Call,  with  Dorothy  Dalton. 
— Got  by  with  it.  Outdoor  fans  satis- 
fied and  others  did  not  kick. — J.  H.  Tal- 
bert,  Legion  theatre,  Norwich,  Kans. — 
Small  town  patronage. 

Singed   Wings,   with    Beba   Daniels. — 
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It's  on  eight  spools. — F.  W.  Horrigan, 
McDonald  theatre,  Philipsburg,  Mont. — 
Mining  camp  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Played  to  better  than  the  usual 
Friday  and  Saturday  crowd  and  to  my 
surprise  it  seemed  to  please.  No  walk- 
outs. Thought  the  picture  poor  myself. 
— Fred  M.  Rich,  Strand  theatre,  Perry, 
Mo. — Small  town  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Better  than  I  had  expected  and 
would  have  been  better  is  speeded  up  a 
little  in  places. — C.  F.  Krieghbaum,  Para- 
mount theatre,  Rochester,  Ind. — General 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — The  picture  that  everybody 
liked,  adults  and  children.  Fair  attend- 
ance.— C.  A.  Anglemire,  "Y"  theatre, 
Nazareth,  Pa. — Small  town  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Buy  it  right  and  boost  it.  Did 
not  have  one  kick  on  this  one  and  that 
is  something  unusual.  Roberts  is  a  great 
favorite  with  our  patrons,  but  he  it  not 
the  whole  show.  Down  here  in  the  woods 
we  think  it  was  some  show. — A.  A.  Brol- 
lier,  Kaypee  theatre,  Mt.  Gilead,  Ohio. — 
Neighborhood  patronage. 

Burning  Sands,  with  a  special  cast. — 
Good  picture.  As  the  little  French  danc- 
ing girl,  Jacqueline  Logan  is  very  good. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Ten  reels.  If  it  is  possible  to 
do  so,  we  think  this  picture  pleased 
100%.  We  ran  it  three  days,  something 
that  has  only  been  done  in  this  house 
twice  before.  Will  say  that  this  one  is 
all  that  has  been  claimed  for  it.  We  had 
to  pay  our  top  price,  but  it  was  worth  it. 
We  increased  our  admission  prices  and 
played  to  three  good  houses  that  gave  us 
a  profit.  Don't  think  DeMille  will  ever 
beat  this  one,  no  matter  how  long  he 
tries.  Town  of  2,500. — C.  H.  Powers, 
Strand  theatre,  Dunsmuir,  Cal. — Railroad 
town  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— One  of  the  finest  we  have  ever 
run  and  the  very  best  Meighan  has^ever 
appeared  in.  Picture  in  ten  reels,  which 
was  about  two  reels  too  many. — J.  H. 
Talbert,  Legion  theatre,  Norwich,  Kans. 
— Small  town  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— Fine  picture.  It  surely  is  a  spe- 
cial. Received  good  comments  on  it. 
Film  rental  a  little  too  high.  Just  got 
an  even  break  at  ten  and  thirtv-five  cents. 
— E.  L.  Graef,  Opera  House,  Hortonville, 
Wis. — Small  town  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— We  were  late  getting  to  this 
one,  but  it  proved  a  good  puller.  Will 
suit  any  kind  of  audience  as  it  has  a  gen- 
eral appeal. — S.  H.  Borisky,  American 
theatre,  Chattanooga,  Tenn. — Neighbor- 
hood patronage. 

Nice  People,  with  Wallace  Reid. — My 
patrons  don't  want  to  see  any  more  Rcid's 
now,  as  the  pictures  have  not  got  the  life 
in  them  that  they  should  have.  I  am 
compelled  to  run  these  Reid's  as  they 
were  contracted  for  before  his  death,  the 
result  I  am  taking  a  big  loss  on  them 
right  now,  as  this  one  was  bought  as  a 
special  and  paid  big  price  for  it.  Worth 
just  about  one-third  what  I  paid  for  it. 
Attendance  just  fair. — A.  Mitchell,  Dixie 
theatre,  Russellville,  Ky. — Small  town 
patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — A-1  Western.  Will  draw  and 
please. — L.  G.  Beechcr,  New  Lyndon 
theatre,  I.yndonville,  N.  Y. — General 
patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — A  program  picture  that  delighted 


a  tribute 

THIRTY   DAYS  (Para- 
mount), with  Wallace  Reid — 
Wallace  Reid! 

Many  expressions  of  genuine 
regret  at  his  passing. 

Our    tribute:      Cover  him 
with  beautiful  flowers. 
Curtain. 

— Clark  and  Edwards, 

Palace  Theatre, 

Ashland,  O. 


the  entire  audience  including  the  two 
Victor  Artists  who  appeared  in  person 
on  the  evening's  program.  Get  this. — 
B.  C.  Brown,  Temple  theatre,  Viroqua, 
Wis. — General  patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — One  of  the  old.  Realarts  saved 
over  and  placed  in  the  41.  Didn't  cost 
much  and  was  a  lot  better  than  most  of 
the  pictures  in  this  group  that  you  pay 
twice  as  much  for. — J.  H.  Talbert,  Le- 
gion theatre,  Norwich,  Kans. — Small 
town  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
This  one  went  over  well  to  an  average 
business. — J.  C.  McKee,  Electric  theatre, 
Bolivar,  Mo. — .Neighborhood  patronage. 

The  Impossible  Mrs.  Bellew,  with 
Gloria  Swanson. — Arranged  a  fashion 
show  with  this  for  three  days  at  fifty 
cents.  Combination  was  a  good  one. 
Picture  a  credit  to  Miss  Swanson  and  her 
future  releases  should  go  over  big  for  us, 
as  all  were  pleased  and  we  had  an  excel- 
lent business. — E.  H.  Brient.  Illinois 
theatre,  Centralia,  111. — General  patron- 
age. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — The  good  things 
previously  said  about  "Knighthood" 
stand.  I  drew  them  for  forty  miles  and 
would  have  .broken  my  three  day  record 
if  rain  had  not  come  the  third  day.  Most 
favorable  comments. — B.  C.  Brown,  Tem- 
ple theatre,  Viroqua,  Wis. —  General 
patronage. 

Across  the  Continent,  with  Wallace 
Reid. — When  a  cast  is  composed  of  such 
sterling  actors  as  Wallace  Reid  and 
Theodore  Roberts  we  can  always  expect 
a  good  picture  and  it  was  very  good. 
Nice  business  at  ten  and  twenty-five 
cents. — L.  B.  Moore,  Roma  theatre,  Co- 
lumbus Grove,  Ohio. — Small  town  pat- 
ronage. 

Across  the  Continent,  with  Wallace 
Reid. — A  crackerjack  automobile  picture 
which  equals  anything  Wally  ever  did  in 
this  line.  Book  and  boost,  as  you  are 
missing  a  good  one  if  you  don't  play  it. 
.Priced  as  a  program  picture. — M.  IT i  11- 
yer,  Pastime  Theatre,  Reserve,  Kans. — 
Small  town  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — Here  is  an  old  one,  but  am  report- 
ing on  it  for  the  benefit  of  any  who  may 
not  have  run  it.  In  my  estimation  it  is 
far  better  than  many  so-called  specials. 
It  is  entertaining,  exciting  and  clean. 
One  of  the  kind  you  like  to  stand  at  the 
door  after  they  are  through  and  meet  the 
people.  Drew  better  than  the  average 
Saturday  crowd. — E.  H.  Elliott,  Palace 
theatre,  Lynn,  Ind. — Small  town  patron- 
age. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— Star  brought  them  out  and  they  went 
home  satisfied,  but  a  Harold  Lloyd  two- 
reel  comedy  helped  do  the  satisfying. 
Admission  ten  and  twenty-five  cents. — 


Fred  M.  Rich,  Strand  theatre,  Perry,  Mo. 
— Small  town  patronage. 

Clarence,  with  Wallace  Reid. — Some 
said  it  was  great.  Others  that  it  was  be- 
low the  Reid  standard.  I  was  glad  to  run 
it,  though,  as  a  testimonial  to  one  of  our 
favorites.  We  did  a  good  business  on  it. 
— E.  H.  Brient,  Illinois  theatre,  Centralia, 
111. — General  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — First  class  for  a  small  town. 
Carries  a  good  moral. — L.  G.  Beecher, 
New  Lyndon  theatre,  Lyndonville,  N.  Y. 
— General  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — Good  picture  and  well  liked, 
but  not  much  above  average. — S.  V. 
Wallace,  Idle  Hour  theatre,  Cambridge 
Springs,  Pa. — Transient  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan  — Fair  picture  for  week  night. 
Will  please  most  every  one.— Harry  Ho- 
bolth,  Maxine  theatre,  Imlay  City,  Mich. 
— Small  town  patronage. 

Travelin'  On,  with  William  S.  Hart. — 
Only  a  fair  picture.  Paid  too  much  for 
this  one.  Star  does  not  pull  them  in  any 
more. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

One  a  Minute,  with  Douglas  MacLean. 
— A  very  good  comedy  drama  that 
pleased.  MacLean  is  fast  becoming  a 
favorite  and  this  old  one  should  be  a 
money  maker  for  any  one. — M.  Hillyer, 
Pastime  theatre,  Reserve,  Kans. — Small 
town  patronage. 

The  Dictator,  with  Wallace  Reid.— 
Very  light  story  with  lots  of  comedy 
supplied  by  Walter  Long.  Reid  fans 
turned  out  and  were  satisfied. — J.  H.  Tal- 
bert, Legion  theatre,  Norwich,  Kans. — 
Small  town  patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more. — A  fair  crook  drama. — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
ville, N.  Y — Small  town  patronage. 

Get-Rich-Quick  Wallingford,  a  Cosmo- 
politan production  Didn't  see  it,  but 
from  reports  went  over  O.  K.  No  busi- 
ness, however.  Film  cost  $15.00.  Had 
fifty-five  adults  and  five  kids. — G.  F. 
Rediske,  Star  theatre,  Ryegate,  Mont. — 
Small  town  patronage. 

The  Man  From  Home,  with  James 
Kirkwood.— Very  well  done.  Also  very 
quiet  in  the  box  office. — E.  J.  Reynolds, 
Liberty  theatre,  Pasco,  Wash. — General 
patronage 

The  Bonded  Woman,  with  Betty  Comp- 
son. — An  average  good  program  that 
will  please  followers  of  Betty  Compson. 
Good  shipwreck  scene  staged  in  picture. 
— J.  H.  Talbert,  Legion  theatre,  Norwich, 
Kans.   Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — This  is  one  of  the  best 
pictures  T  ever  ran.  Advertised  with  24- 
sheet  and  sure  did  get  results.  Population, 
1,000.— S.  L.  Byerly,  Ideal  theatre,  De 
Graff,  Ohio. — General  patronage 

Three  Word  Brand,  with  William  S. 
Hart. — Bill  is  sure  slipping  here.  Just  a 
fair  attraction. — S.  L.  Byerly,  Ideal  thea- 
tre, De  Graff,  Ohio. — Neighborhood  pat- 
ronage. 

Three  Word  Brand,  with  William  S. 
Hart. — A  good  Western  that  will  satisfy. 
L.  G.  Beecher,  New  Lyndon  theatre, 
Lyndonville,  N.  Y. — Small  town  patron- 
age. 

The  Spanish  Jade,  with  David  Powell. 
— Poor  picture.  Not  the  kind  for  a  neigh- 
borhood house  to  play.  Business  fell  off 
a  lot  on  this  day. — Geo.  J.  Kress,  Hudson 
theatre,  Rochester,  N.  Y. — Neighborhood 
patronage. 

The  Testing  Block,  with  William  S. 
Hart.— 'Just  the  average  Hart.  Dark  print 
hurt  here.    This  one  has  nothing  about 
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SOULS  FOR  SALE  (Goldwyn), 
a  Rupert  Hughes  production. — This 
picture  may  not  be  quite  all  that 
is  claimed  for  it  by  the  producers, 
but  it  has  the  elements  that  go  to 
make  up  strong  audience  satisfac- 
tion. Propaganda,  yes,  in  a  way, 
but  what  of  that?  A  little  propa- 
ganda might  be  a  good  thing  now 
and  then.  I  believe  this  picture  is 
going  to  give  universal  satisfaction. 
The  title  is  in  its  favor  and  Rupert 
Hughes'  name  behind  it  ought  to 
be  a  sufficient  guarantee  to  the 
most  exacting  of  audience  critics. 
— J.  C.  Jenkins,  Auditorium  The- 
atre, Neligh,  Neb. 

THORNS  AND  ORANGE  BLOS- 
SOMS (Lichtmann-Preferred),  with 
a  special  cast. — Settings  and  local 
touches  excellent.  Acting  good, 
story  punk.  Action  draggy  through- 
out. No  good  for  audience  appeal, 
as  I  viewed  it  from  that  angle. 
Went  to  sleep  before  end  of  sec- 
ond reel. — M.  Hillyer,  Pastime  The- 
atre, Reserve,  Kan. 

THE  HOTTENTOT  (First  Na- 
tional), a  Thomas  H.  Ince  produc- 
tion.— Absolutely  a  knockout  com- 
edy drama  with  spectacular  steeple- 
chase scenes.  Cannot  help  being  a 
money  maker  if  First  National 
does  not  play  the  hog  on  rentals. 
Theatre  packed. — M.  Hillyer,  Pas- 
time Theatre,  Reserve,  Kan. 

MASTERS  OF  MEN  (Vita- 
graph),  with  a  special  cast. — If 
this  picture  doesn't  cause  a  furore 
and  set  the  tongues  wagging  when 
once  it  gets  to  playing  the  small 
town,  then  I  was  born  in  Missouri 
and  didn't  know  it.  There  isn't  a 
thing  left  out  of  this  picture  that 


ought  to  have  been  in  it.  It  has 
some  of  the  swiftest  moving  action 
of  any  picture  I  have  witnessed  in 
many  a  day,  and  the  love  theme 
running  through  it  is  just  like  I 
would  have  it  if  I  went  back  45 
years. 

Cullen  Landis  and  Earle  Wil- 
liams never  did  better  in  their 
lives,  and  the  fights  Cullen  puts  up 
after  they  have  been  shanghaied 
by  a  bunch  of  roughnecks  makes 
the  fight  in  "The  Spoilers"  look 
like  a  Methodist  love  festival,  and 
if  I  am  ever  booked  to  fight  Landis, 
well,  I'll  get  Jack  Dempsey  to  take 
my  gloves,  that's  all. 

"Masters  of  Men"  is  bound  to  be 
a  winner  and  Vitagraph  has  rung 
the  bell  with  this  one.  It's  an  au- 
dience picture  from  any  angle  you 
are  a'mind  to  view  it,  and  the  re- 
production of  the  naval  battle  at 
Santiago  is  so  realistic  and  gives 
one  such  a  thrill  that  you  will  just 
yell  like  a  Flathead  Indian  at  a 
pow  wow,  that's  what  you  will. 

Darn  it  all;  I  wish  they'd  make 
'em  all  like  that. — J.  C.  Jenkins, 
Auditorium  Theatre,  Neligh,  Neb. 

BELLA  DONNA  (Paramount), 
with  Pola  Negri. — I  have  always 
been  a  picture  fan  and  never 
walked  out  of  a  show  until  this 
one.  I  had  to  stop  over  in  a  small 
city  between  trains  and  congratu- 
lated myself  that  I  got  in  there  in 
time  to  see  "Bella  Donna."  The 
advertising  had  led  me  to  expect  a 
fine  show.  It  was  so  rotten  that  I 
did  not  stay  through  it,  and  I 
would  not  boost  it  for  my  house  if 
it  were  offered  to  me  free. — C.  E. 
Hopkins,  Hopkins  Theatre,  Cotter, 
Ark. 
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it  to  raise  it  above  the  average  of  his 
pictures.  Their  price  is  too  high. — F.  E. 
Barnes,  Strand  theatre,  Norris  City,  111. 
— Neighborhood  patronage. 

The  Testing  Block,  with  William  S. 
Hart. — Just  the  average  Hart.  Dark  print 
and  titles  cut  short. — L.  G.  Beecher. 
New  Lyndon  theatre,  Lyndonville,  N.  Y. 
— Small  town  patronage. 

Footlights,  with  Elsie  Ferguson. — 
Good  picture,  but  did  not  draw.  A  little 
too  long  and  tiresome  for  warm  weather. 
— Harry  Roberts,  Electric  theatre,  Cen- 
tralia,  Kans. — Small  town  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. 
— Meighan  popular  here,  but  this  one 
failed  to  draw.  Just  a  fair  picture. — S.  L. 
Byerly,  Ideal  theatre,  De  Graff,  Ohio. — 
Neighborhood  patronage. 

Rent  Free,  with  Wallace  Reid. — 
Packed  the  house.  Every  one  pleased 
and  unanimously  asked  for  more  such 
pictures.  Advertising  was  all  to  the 
point  and  effective.  Wish  more  paper 
was  as  good. — Harry  Roberts,  Electric 
theatre,  Centralia,  Kans. — Small  town 
patronage. 

The  Affairs  of  Anatol,  a  Cecil  B.  De 
Mille  production. — A  good  production, 
but  unsuited  to  my  town.  Played  to  fair 
business.  Too  long.  Let's  hope  no  more 
long  pictures  are  made. — J.  C.  McKee, 
Electric  theatre,  Bolivar,  Mo. — Neighbor- 
hood patronage. 

The  Charm  School,  with  Wallace  Reid. 
— An  old  picture,  but  a  fine  one. — Bert 
Silver,  Silver  Family  theatre,  Alexandria, 
Minn. — General  patronage. 

The  Young  Diana,  with  Marion  Davies. 
— A  very  beautiful  star  with  a  pleasing 
personality  placed  in  a  picture  that  was 
only  about  20  per  cent  entertainment. — 
J.  H.  Talbert,  Legion  theatre,  NorwicTi, 
Kans. — Small  town  patronage. 

Miss  Lulu  Bett,  with  Lois  Wilson. — 
General  opinion  very  good,  but  not  much 
on  the  box  office.  Gives  the  star  a  differ- 
ent type. — E.  J.  Reynolds,  Liberty  thea- 
tre, Pasco,  Wash. — General  patronage, 

North  of  the  Rio  Grande,  with  Jack 
Holt. — Good  Western  with  enough  action 
to  please  average  Western  fan.  Good 
print. — L.  G.  Beecher,  New  Lyndon  thea- 
tre, Lyndonville,  N.  Y. — Small  town  pat- 
ronage. 

Beyond,  with  Ethel  Clayton. — Did  not 
see  this  one,  but  heard  many  favorable 
comments.  Business  normal. — E.  J.  Rey- 
nolds, Liberty  theatre,  Pasco,  Wash. — 
General  patronage. 

Branding  Broadway,  with  William  S. 
Hart. — Had  to  contend  with  bad  roads  and 
rainy  weather,  but  drew  a  fair  house 
anyway  and  was  worth  risking  any  kind 
of  weather  to  see.  This  star  has  not  failed 
to  give  us  a  good  show  yet. — Harry  Rob- 
erts, Electric  theatre,  Centralia,  Kans. — 
Small  town  patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Meighan  will  draw,  but  not 
enough  action  to  please  my  patrons. 
Have  seen  better  Meighan's. — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
ville, N.  Y. — Small  town  patronage. 

Is  Matrimony  a  Failure?  with  a  special 
cast. — A  fine  little  comedy.  Title  will 
draw.  Safe  in  boosting  it. — L.  G.  Beecher, 
New  Lyndon  theatre,  Lyndonville,  N.  Y. 
— Small  town  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Remarkable  picture  in  many  ways. 
Wonderful  story.  Work  of  star  great. 
Big  price  asked  by  Paramount.  Of  no 
value  at  the  box  office  for  me.  Only  a 
few  flappers  like  Valentino  here. — J.  H. 
Talbert,  Legion  theatre,  Norwich,  Kans. 
— Small  town  patronage. 

Blood  and  Sand,  The  Sheik,  with  Ro- 
dolph  Valentino. —  Fell  flat  for  me.  Did 


not  get  film  rental.  Ran  two  days.  Ad- 
mission ten  and  thiry  cents.  Town  of 
4  000. — S.  A.  Davidson,  Princess  theatre, 
Neodesha,  Kans. — Small  town  patronage. 

For  the  Defense,  with  Ethel  Clayton.— 
Average  program.  Pleased  75  per  cent. — 
L.  G.  Beecher,  New  Lyndon  theatre, 
Lyndonville,  N.  Y.— Small  town 'patron- 
age. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — Good  picture  and  pleased, 
but  for  some  unknown  reason  very  small 
audience.  Lost  money,  but  no  fault  of 
picture. — C.  A.  Riva,  Pastime  theatre, 
Tilton,  N.  H. — Small  town  patronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — Fair  program  picture.  Busi- 
ness just  fair. — B.  B.  Benfield,  Idle  Hour 
theatre,  Marion,  S.  C. — Neighborhood 
patronage. 

Beauty's  Worth,  with  Marion  Davies. 
— Better  than  the  usual  Davies  picture. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — Not  a  type  of  picture  they  like 
to  see  Agnes  Ayres  in.  She  was  better 
some  time  ago  in  The  Furnace,  The 
Sheik  and  others  like  these. — A  Lacou- 
turc,  Gaiete  theatre,  Sorel,  Quebec,  Can. 
— General  patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — Satisfactory    program    picture. — 


C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — A  fine  picture.  It  will  please. 
J.  W.  Andresen,  Rialto  theatre.  Cozad, 
Neb. — Neighborhood  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— Here  is  a  fine  picture.  Good  photog- 
raphy; good  story.  Went  over  well. — S. 
L.  Byerly,  Ideal  theatre,  De  Graff,  Ohio. 
— General  patronage. 

While  Satan  Sleeps,  with  Jack  Holt. — 
A  dandy.  Story  by  Peter  B.  Kyne.  Ab- 
solutely the  best  Jack  Holt  has  ever  done, 
pleased  everybody. — J.  H.  Talbert  Le- 
gion theatre,  Norwich,  Kans. — Small 
town  patronage. 

While  Satan  Sleeps,  with  Jack  Holt.— 
A  splendid  picture.  Did  not  make  money 
for  me,  on  account  of  local  conditions. 
Pleased  those  who  came. — S.  A.  Davidson, 
Princess  theatre,  Neodesha,  Kans. — Small 
town  patronage. 

While  Satan  Sleeps,  with  Jack  Holt.— 
This  one  went  over  great  for  us.  It 
pleased  everybody.  1  would  say  that 
you  play  it. — C.  A.  Anglemire,  "Y"  thea- 
tre, Nazareth,  Pa. — Small  town  patron- 
age. 

To  Have  and  To  Hold,  with  Betty 
Compson. — This  one  went  over  great  in 
this  town.  Should  go  across  anywhere. 
Fair  attendance. — C.  A.  Anglemire,  "Y" 


EXHIBITORS  HERALD 


July  14,  1923 


Joe  Rock  and  Billie  Rhodes  in  "Rolling  Home,"  one  of  Rock's  newest  comedies  for 

Grand-Asher  productions. 


theatre,  Nazareth,  Pa. — Small  town  pat- 
ronage. 

The  Bride's  Play,  with  Marion  Davies. 
— Splendid  picture.  Just  as  good  and 
just  as  big  as  "Knighthood." — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Ordinary  program  picture.  Had  a 
church  festival  to  contend  with,  which 
cut  in  our  business.— C.  A.  Anglemire, 
"Y"  theatre,  Nazareth,  Pa. — Small  town 
patronage. 

Pathe 

Safety  Last,  with  Harold  Lloyd. — We 
didn't  get  away  with  this  one  worth  a 
snap,  perhaps  owing  to  hot  weather. 
However,  we  don't  know  whether  to 
attribute  it  to  that  altogether  or  poor 
showmanship  on  our  part,  and  are  not 
sure  whether  we  owe  Pathe  an  apology 
or  if  they  owe  us  money. — Wm.  H.  Creal, 
Suburban  theatre,  Omaha,  Neb. — Neigh- 
borhood patronage. 

Safety  Last,  with  Harold  Lloyd. — Real- 
ly one  of  the  real  box  office  attractions 
of  the  screen.  There  has  only  been  one 
other  real  drawing  card  made,  that's 
Over  the  Hill.  Pleased  100  per  cent.  The 
only  trouble  is  the  price  is  so  high  a 
small  town  sure  has  to  hustle.  If  you 
can't  make  money  on  Lloyd  it's  your 
own  fault.  —  Harry  Hobolth,  Maxine 
theatre,  Imlay  City,  Mich. — Small  town 
patronage. 

Safety  Last,  with  Harold  Lloyd. — The 
best  comedy  feature  I  ever  saw.  Ran 
three  days  to  good  business.  Best  second 
night  run  in  history  of  my  house.  Used 
24's,  ones,  heralds,  window  cards,  bal- 
loons, small  safety  last  cards,  slides  and 
four-column  cut.  People  came  for  thirty 
miles.  Admission  ten  and  forty  cents. 
Bought  for  $50.00  and  50-50  over  $150.00. 
Population,  280. — W.  H.  Harris.  Electric 
theatre,  Danbury,  Neb. — Neighborhood 
patronage. 

Safety  Last,  with  Harold  Lloyd. — The 
best  Lloyd  yet.  Not  as  many  laughs  as 
his  two  previous  ones,  but  talk  about 
thrills!  Drew  good  houses  in  spite  of 
the  warmest  weather  this  year.  A  posi- 
tive knockout. — James  Haworth,  Ilo  Ilo 
theatre,  Cumberland,  B.  C,  Can. — Neigh- 
borhood patronage. 

Safety  Last,  with  Harold  Lloyd. — Great 


picture.  Makes  them  laugh  and  hang  on. 
— M.  Bailey,  Strand  theatre,  Dryden, 
Ont.,  Can. — Small  town  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Anex- 
cellent  production  in  all  respects.  Big" at- 
tendance at  fifteen  and  thirty  cents. 
Bought  right  and  advertised  same  very 
extensively  and  made  money. — L.  R. 
Moore,  Roma  theatre,  Columbus  Grove,. 
Ohio. — Small  town  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — As  good 
as  Grandma's  Boy  and  will  get  you  the 
money.  All  you  have  to  do  is  get  behind 
it.  Used  24's,  ones,  heralds,  window 
cards,  photos  and  newspaper  ad.  Ad- 
mission ten  and  thirty-five  cents  and 
made  me  money.  Bought  for  $35.00. 
Population,  280. — W.  H.  Harris,  Electric 
theatre,  Danbury,  Neb. — Neighborhood 
patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Good 
picture,  but  no  better  than  Grandma's 
Boy.  In  fact,  did  not  please  my  patrons 
as  well. — C.  W.  Tipton,  New  theatre, 
Manila,  Ark. — Neighborhood  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Five 
reels.  Good,  but  not  compared  to  Grand- 
ma's Boy. — L.  G.  Beecher,  New  Lyndon 
theatre,  Lyndonville,  N.  Y. — Small  town 
patronage. 

Nanook  of  the  North,  with  a  special 
cast. — A  very  good  educational  picture. 
I  saw  the  picture  a  year  ago,  and  find 
that  several  interesting  scenes  are  miss- 
ing from  the  film  that  I  used. — F.  E. 
Barnes,  Strand  theatre,  Norris  City,  111. 
— Neighborhood  patronage. 

The  Killer,  with  Claire  Adams.  Excel- 
lent. Patrons  extra  well  pleased.  So  good 
I  repeated  it. — J.  J.  Enloe,  Y.  M.  C.  A. 
theatre,  Hitchins,  Ky.  —  Neighborhood 
patronage. 

The  Power  Within,  with  a  special  cast. 
— A  fair  offering  with  a  religious  theme. 
Almost  a  strong,  picture.  Gave  good  sat- 
isfaction here. — L.  A.  Pilliod,  Photo  Play 
theatre,  Grand  Rapids,  Ohio. — Neighbor- 
hood patronage. 

Playgoers 

The  Man  and  the  Moment,  with  a  spe- 
cial cast. — This  picture  was  well  liked 
here.  Some  said  it  was  great.  Film  in 
good  shape.  Drew  a  good  crowd. — T.  R. 
Jessee,  Gem  theatre,  Humphreys,  Mo. — 
Small  town  patronage. 

Face  to  Face,  with  Marguerite  Marsh. 


— Seemed  to  like  this  one  and  it  pleased 
one  day.  Good  program  picture. — Ben 
L.  Morris,  Olympic  theatre,  Bellaire, 
Ohio. — General  patronage. 

Tropical  Love,  with  Ruth  Clifford. — 
There  is  some  beautiful  scenery  in  this 
picture.  Best  Playgoers  we  have  had. 
Reginald  Denny  is  the  hero.  Good  story. 
— T.  R.  Jessee,  Gem  theatre,  Humphreys, 
Mo. — Small  town  patronage. 

The  Ruse  of  the  Rattler,  with  J.  P.  Mc- 
Gowan. — Here  is  a  Western  that  you  can- 
not beat.  My  patrons  absolutely  went 
wild  over  this  one,  and  the  kids  down  in 
front  kept  the  music  drowned  out.  Busi- 
ness was  good  on  this  one. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — Small 
town  patronage. 

The  Ruse  of  the  Rattler,  with  J.  P.  Mc- 
Gowan. — This  star  does  some  convincing 
acting.  Well  liked  by  the  boys.  Should 
please  all  Western  picture  fans. — T.  R. 
Jessee,  Gem  theatre,  Humphreys,  Mo. — ■ 
Small  town  patronage. 

Realart 

The  Sleep  Walker,  with  Constance  Bin- 
ney. — A  fair  program  picture  and  played 
to  above  average  business. — J.  C.  McKee, 
Electric  theatre,  Bolivar,  Mo. — Neighbor- 
hood patronage. 

Too  Much  Wife,  with  Wanda  Hawley. 
— Good  comedy-drama.  Pleased  75  per 
cent. — L.  G.  Beecher,  New  Lyndon  thea- 
tre, Lyndonville,  N.  Y. — General  patron- 
age. 

A  Game  Chicken,  with  Bebe  Daniels. 
— Just  fair.  The  last  reel  may  save  it. — 
C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

Selznick 

Worlds  Apart,  with  Eugene  O'Brien. — 
Nothing  to  this  kind  of  picture.  Can't  see 
where  they  get  such  stuff  together  to 
get  the  title.  J.  W.  Boatwright,  Radio 
theatre,  Ozark,  Mo. — Neighborhood  pat- 
ronage. 

Under  Oath,  with  Elaine  Hammer- 
stein. — Very  good  picture.  Very  pleasing 
story. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — A  pleasing  star  in 
a  peppy  story  that  it  was  a  pleasure  to 
show  to  an  appreciative  audience. — J.  H. 
Talbert,  Legion  theatre,  Norwich  Kans. 
- — General  patronage. 

A  Woman  of  No  Importance,  with  a 
special  cast. — A  picture  of  no  importance 
for  a  small  town.  If  you  have  to  play  it 
don't  say  too  much.  Print  very  good. 
Story  O.  K.  for  50  per  cent  of  audience. 
— Harry  Hobolth,  Maxine  theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

The  Sign  of  the  Rose,  with  George  Be- 
ban. — Why  critics  raved  about  this  one 
is  beyond  yours  truly.  It  was  not  a  bad 
picture,  but  surely  nothing  above  the  av- 
erage. It  did  not  draw  film  rental,  and 
we  did  not  pay  a  fortune  for  it  either. — 
E.  H.  Brient,  Illinois  theatre,  Centralia, 
111. — General  patronage. 

Quicksand,  with  a  special  cast. — A  real 
picture.  BU3-  it  and  don't  be  ashamed  to 
boost  it.  My  best  congratulations  to 
that  company.  The  paper  will  draw  them 
in. — M.  Weintraub,  Lyric  theatre,  Cora- 
opolis,  Pa. — Neighborhood  patronage. 

Queen  of  the  Moulin  Rouge,  with  a 
special  cast. — Only  an  ordinary  program 
picture  with  poor  photography  and  very 
dark.  Made  us  no  money. — W.  H.  Har- 
man,  Strand  theatre,  Kingsport,  Tenn. 
— Neighborhood  patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
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merstein. — This  is  one  of  the  most  spec- 
tacular pictures  I  had  for  a  long  time. 
I  recommend  that  picture  to  any  house. 
Pleased  100  per  cent. — M.  Weintraub, 
Lyric  theatre,  Coraopolis,  Pa. — Neighbor- 
hood patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
mcrstein. — A  very  satisfactory  picture  to 
those  who  came,  but  the  box  office  re- 
ceipts were  exceedingly  disappointing. 
In  my  opinion  the  title  is  exceptionally 
poor. — W.  J.  Powell,  Lonet  theatre, 
Wellington,  O. — (This  report  recently  ap- 
peared with  the  word  "picture"  erron- 
eously used  instead  of  "title"  in  the  last 
sentence.  This  is  Mr.  Powell's  corrected 
version.  The  error  was  made  in  tran- 
scription.) 

The  Death  Dance,  with  Alice  Brady. 
— Lots  of  money  spent  in  this  one.  Star 
shines  up  well,  but  not  any  better  than 
in  any  others  she  made,  however,  here. 
— S.  V.  Wallace,  Idle  Hour  theatre,  Cam- 
bridge Springs,  Pa. — Transient  patronage. 

United  Artists 

Douglas  Fairbanks  in  Robin  Hood. — 

Good.  Did  more  second  day  than  first, 
and  that  is  very  unusual.  I  also  got  a 
contract  that  was  fair  to  the  exhibitor. — 
E.  J.  Reynolds,  Liberty  theatre,  Pasco, 
Wash. — General  patronage. 

A  Tailor  Made  Man,  with  Charles  Ray. 
— Played  this  without  short  stuff. 
Mighty  good  picture  for  any  town. — M. 
Bailey,  Strand  theatre,  Dryden,  Ont., 
Can. — Small  town  patronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks. — A  marvelously  artistic  and 
pleasing  picture  which  is  beautiful  and 
entertaining.  It  pleased  practically  100 
per  cent  and  was  sure  glad  I  played  it, 
although  attendance  was  not  as  good  as 
I  wished,  because  it  is  a  costume  picture. 
If  you  can  get  them  out  it  will  please, 
and  I  have  no  complaint  whatever  to 
make.  United  Artists  has  always  given 
me  a  square  deal  and  I'm  for  'em. — M. 
Hillyer,  Pastime  theatre,  Reserve,  Kans. 
— Small  town  patronage. 

The  Ruling  Passion,  with  George  Ar- 
liss. — One  of  the  best  I  ever  showed.  A 
little  slow  getting  started,  but  they  soon 
forgot  that. — F.  E.  Barnes,  Strand  thea- 
tre, Norris  City,  111. — Neighborhood  pat- 
ronage. 

The  Iron  Trail,  with  a  special  cast. — A 
100  per  cent  satisfactory  production  here. 
Two-day  run  to  good  business  with  no 
kicks  whatever.   Scenic  shots  are  beauti- 


Scene  from  "Phantom  Justice,"  the  Rich- 
ard Thomas  production  for  which  the 
producer  is  now  negotiating  distribu- 
tion channels. 


ful  and  story  is  well  handled.  Very  good 
ending  and  bridge  work  is  an  achieve- 
ment.— M.  Hillyer,  Pastime  theatre,  Re- 
serve, Kans. — Small  town  patronage. 

Universal 

Crossed  Wires,  with  Gladys  Walton. — 
Best  comedy  drama  this  season.  A  riot 
of  fun  and  laughter  from  beginning  to 
end.  Why  not  put  this  star  in  more  of 
these  Irish  punch  comedies? — A.  J.  Ha- 
ley, Hillside  theatre,  Chicago,  111. — Neigh- 
borhood patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — We  did  well  on  this 
picture,  but  on  account  of  high  rental 
and  big  expense  in  advertising  same  it 
did  not  net  us  much.  Will  appeal  to  ru- 
ral communities  and  to  people  who  sel- 
dom attend  the  movies.  Admission  fif- 
teen   and    thirty    cents. — L.    R.  Moore, 


Roma  theatre,  Columbus  Grove,  Ohio. — 
Small  town  patronage.  ■ 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Went  over  very  well 
and  seemed  to  please. — T.  A.  Shea,  Pal- 
ace theatre,  McGehee,  Ark. — Neighbor- 
hood patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Get  the  children 
aroused  over  this  picture  and  they  will 
all  be  there.  Did  fair  business  on  this  in 
face  of  heavy  opposition. — C.  McDon- 
ough.  Majestic  theatre,  Milford,  111. — 
Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — A  wonderful  picture, 
but  did  not  draw.  The  women  don't  care 
for  it.  Played  it  two  days. — S.  A.  David- 
son, Princess  theatre,  Neodesha,  Kans. — 
Small  town  patronage. 

The  Flirt,  with  a  special  cast. — This  is  a 
wonderful  family  picture  and  one  that 
the  entire  family  can  appreciate.  Buddy 
Messinger  as  the  kid  brother  did  fine 
work  and  brought  out  the  laughs. — J.  T. 
Hoffman,  Plainview  theatre,  Plainview, 
Nebr. — Neighborhood  patronage. 

The  Flirt,  with  a  special  cast. — Un- 
doubtedly a  great  picture,  which  pleased 
the  women  and  young  people  but  failed 
to  please  the  men. — C.  Malphurs,  Dream- 
land theatre,  High  Springs,  Fla. — Small 
town  patronage. 

The  Love  Letter,  with  Gladys  Wal- 
ton.— A  good  program  picture  that 
pleased  most  of  those  who  saw  it.  Com- 
ments favorable. — Adolph  Kohn,  Pas- 
time theatre,  Granville,  N.  Y. — Small 
town  patronage. 

The  Love  Letter,  with  Gladys  Walton. 
— Gladys  is  my  best  card  and  my  how 
they  do  come  out  for  her  lately.  This 
story  has  boosted  her  stock  and  did  same 
for  me. — S.  V.  Wallace,  Idle  Hour  the- 
atre, Cambridge  Springs,  Pa.— Transient 
patronage. 

The  Flame  of  Life,  with  Priscilla  Dean. 
— This  picture  seemed  to  please  as  this 
is  a  mining  town.  Do  not  think  it  would 
be  a  popular  picture  in  any  but  a  mining 
center  so  don't  be  talked  into  paying  more 
than  a  program  price  for  it. — James  Ha- 
worth.  Ilo  Ilo  theatre,  Cumberland,  B. 
C,  Can. — Neighborhood  patronage. 

The  Flame  of  Life,  with  Priscilla  Dean. 
— A  real  good  picture  of  English  coal 
mine  life  and  it  drew  very  well  although 
not  up  to  my  expectations.  Plenty  of  ac- 
tion, and  Wallace  Beery  deserves  as 
much  praise  as  Dean.    Used  an  all  star 
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comedy,  The  Busybody,  with  this. — 
Hugh  G.  Martin,  American  theatre,  Co- 
lumbus, Ga. — Transient  patronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
— Fair  picture.  Business  very  poor  on 
this  one. — Geo.  J.  Kress,  Hudson  thea- 
tre, Rochester,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
— Fair  program  picture.  Not  as  good 
as  some  of  his  others.  Will  get  by  good 
with  a  good  comedy. — L.  A.  Pilliod, 
Photo  Play  theatre,  Grand  Rapids,  Ohio. 
— Neighborhood  patronage. 

Double  Dealing,  with  Hoot  Gibson. — 
Just  a  fair  program.  A  poor  vehicle  from 
the  man. — Fred  L.  Freeman,  Grand  the- 
atre, Lake  CityA  Fla. — General  patronage. 

Gossip,  with  Gladys  Walton. —  I  class 
this  as  a  very  good  picture  that  offers 
good  entertainment. — Adolph  Kohn:  Pas- 
time theatre,  Granville,  N.  Y. — Small 
town  patronage. 

The  Abysmal  Brute,  with  Reginald 
Denny. — Denny  in  another  fighting  spe- 
cial. It  sure  is  a  corker.  Pleased  a  good 
holiday  crowd. — A.  J.  Haley,  Hillside  the- 
atre, Chicago,  111. — Neighborhood  pat- 
ronage. 

Single  Handed,  with  Hoot  Gibson. — 
No  good  for  Hoot  and  my  patrons  did 
not  mind  telling  me  so.  Hoot  had 
better  get  back  in  Westerns,  and 
Laemmle  had  better  give  him  a  better 
director  than  he  had  in  this  and  Dead 
Game  or  the  results  will  be  fatal. — Hugh 
G.  Martin,  American  theatre,  Columbus, 
Ga. — Transient  patronage. 

The  Gentleman  From  America,  with 
Hoot  Gibson. — This  is  a  real  good  pic- 
ture and  every  one  seemed  pleased. — 
Adolph  Kohn,  Pastime  theatre,  Granville, 
N.  Y. — Small  town  patronage. 

The  Ghost  Patrol,  with  a  special  cast. 
— Somehow  this  last  batch  of  Universal 
pictures  appeal  to  me  on  the  whole.  They 
are  very,  very  good.  As  I  said,  on  the 
whole  they  are  a  little  better  than  the 
average  program. — Jack  Cairns,  Brook- 
lyn theatre,  Detroit,  Mich. —  General  pat- 
ronage. 

The  Ghost  Patrol,  with  a  special  cast. 
— Ordinary  program  picture.  Pleased 
audience. — E.  C.  Potter,  Firemen's  thea- 
tre. New  Ha  npton,  Iowa. — Neighbor- 
hood patronage. 

Trimmed  in  Scarlet,  with  Kathlyn  Wil- 
liams.— She  is  still  a  star  that  can  do  her 
bit  and  do  it  well.  As  the  society  mother 
of  the  young  daughter,  inclined  to  be  fast, 
she  took  a  part  that  put  over  the  story 
big. — Ben  L.  Morris,  Olympic  theatre, 
Bellaire,  O.- — General  patronage. 

Wolf  Law,  with  Frank  Mayo. — This  is 
a  very  ordinary  program  picture.  I  find 
that  most  Universal  pictures  of  the  pro- 
gram type  are  very  mediocre. — Geo.  C. 
Starkey,  Opera  House,  Montour  Falls, 
N.  Y. — Small  town  patronage. 

Trimmed,  with  Hoot  Gibson. — Good 
story  of  returned  war  hero  who  is  elected 
sheriff  and  cleans  out  the  crooks.  Bear 
and  mule  cause  laughter. — H.  G.  Stett- 
mund,  Jr.,  Odeon  theatre,  Chandler, 
Okla. — General  patronage. 

Ridin'  Wild,  with  Hoot  Gibson.— A 
very  good  Western.  Pleased  90  per  cent. 
— Jenks  &  Terrell,  Dalton  Opera  House, 
Dalton,  Wis. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — This  picture  is  a  good  average 
picture,  but  not  the  special  they  sell  it 
for.  We  were  oversold  on  this  one.  The 
action  is  all  in  the  last  reel  -where  the 
race  is.  If  you  can  buy  it  at  a  regular 
program  price  it  is  worth  running,  but  it 
won't  stand  a  raise  in  admission  prices. — 
C.  H.  Powers,  Strand  theatre,  Dunsmuir, 
Cal. — Railroad  town  patronage. 

The  Prisoner,  with  Herbert  Rawlinson. 


Eleanor  Boardman  in  "Souls  for  Sale,"  a 
Goldwyn  Picture. 


— A  very  good  subject,  but  paper  on  this 
too  high  class  for  my  trade,  so  I  pulled 
a  "bloomer"  at  the  box  office  on  Sunday, 
one  of  the  best  days  that  I  have. —  Hugh 
G.  Martin,  American  theatre,  Columbus, 
Ga. — Transient  patronage. 

The  Prisoner,  with  Herbert  Rawlin- 
son.— Good  program  picture.  Business 
just  fair.  Not  action  enough  for  Satur- 
day program. — B.  B.  Benfield,  Idle  Hour 
theatre,  Marion,  S.  C. — Neighborhood 
patronage. 

The  Prisoner,  with  Herbert  Rawlin- 
son.— A  very  good  picture.  Most  of  Raw- 
linson's  are  good.- — J.  W.  Andresen,  Ri- 
alto  theatre,  Cozad,  Nebr. — Neighbor- 
hood patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — Had  to  blink  three  times  then  rush 
for  press  sheet.  Couldn't  believe  my 
eyes.  Thought  Paramount  or  First  Na- 
tional had  slipped  in  one  of  their  very 
best  high  class  society  dramas  into  the 
Universal  reel  can,  but  no,  it  was  Uni- 
versal, and  the  highest  class  picture  they 
ever  released.  Kenneth  Harlan,  who 
usually  plays  with  Constance  Talmadge, 
was  the  mighty  likable  hero,  and  Marie 
Prevost  the  adorable  heroine.  Keep  on, 
Mr.  Laemmle.  you  have  shown  us  what 
you  can  do.  There  is  not  as  much  com- 
edy as  one  expects,  but  it  makes  up  in 
interest.  The  auto  race  furnishes  the  ex- 
citement and  it's  intensely  interesting. 
Pam  (Miss  Prevost)  drives  the  racer  and 
wins  the  big  purse.  Remember  that  this 
is  strictly  high  class  stuff  and  good  for 
any  house  in  the  land.  The  ladies  will  be 
keen  for  it  and  it  will  also  please  the 
nun  and  children.  Book  it. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

Wolf  Law,  with  Frank  Mavo. — Aver- 
age picture  and  fair  story.  Poor  busi- 
ness.— H.  G.  Stettmund,  Jr.,  Odeon  the- 
atre, Chandler,  Okla. — General  patron- 
age. 

The  Jilt,  with  a  special  cast. — A  clean 
story  all  will  like  and  you  can  guarantee 


it  or  money  back  and  you  get  it  at  a  fair 
price.  Old  and  young  will  compliment 
you  on  this  picture. — L.  A.  Boyd,  Rex 
theatre,  Fernandina,  Fla. — General  pat- 
ronage. 

The  Midnight  Patrol,  with  a  special 
cast. — This  one  is  better  than  a  lot  of 
specials.  Plenty  of  action.  Will  please 
any  audience. — C.  H.  Simpson,  Princess 
theatre,   Milieu,  Ga. — General  patronage. 

The  Trap,  with  Lon  Chaney. — Not  a 
howling  success  for  us.  Chaney  in  a 
trite  role  and  failed  to  please. — G.  P. 
Plotner,  Princess  theatre,  Scandia,  Kans. 
— Rural  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — A 
picture  that  pleased  very  well.  Plenty 
of  action. — Jenks  &  Terrell,  Dalton  Op- 
era House,  Dalton,  Wis. — Neighborhood 
patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 
son.— Good  Saturday  show  and  drew 
well.  Lots  of  comedy.  Rawlinson  ap- 
parently well  liked  here,  and  no  holdups 
on  Universal  rentals.— C.  A.  Riva,  Pas- 
time theatre,  Tilton,  N.  H. — Small  town 
patronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — Good  picture.  A  little  over- 
drawn. Not  bad  entertainment,  though. 
— J.  W.  Boatwright,  Radio  theatre, 
Ozark,  Mo. — Neighborhood  patronage. 

The  Power  of  a  Lie,  with  a  special  cast. 
— Pictures  of  this  class,  and  sold  as  only 
Universal  does,  are  few  and  far  between. 
A  most  pleasing  domestic  drama  done  up 
in  a  big  league  style.  Acting,  settings, 
photography  good.  Book  it  and  do  some 
advertising.  The  picture  will  do  the 
rest. — F.  W.  Horrigan,  McDonald  the- 
atre, Philipsburg,  •  Mont. — Mining  camp 
patronage. 

The  Power  of  a  Lie,  with  a  special  cast. 
— Very  good,  but  dry  stuff.  This  is 
above  the  average  and  beyond  the  cen- 
sors, but  at  that  you  can't  make  money 
out  of  it.— S.  V.  Wallace,  Idle  Hour  the- 
atre, Cambridge  Springs,  Pa. — Transient 
patronage. 

The  Storm,  with  House  Peters. — This 
is  just  as  good  as  The  Girl  from  God's 
Country,  which  I  bought  as  a  program 
picture.  No  comments  either  way  on  this 
one.  Bought  it  as  a  special. — F.  E. 
Barnes,  Strand  theatre.  Xorris  City,  111. 
— Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Broke 
all  records  for  house. — C.  W.  Koborg, 
Opera  House,  Elba,  Nebr. — Small  town 
patronage. 

The  Storm,  with  House  Peters. — A 
very  good  picture  from  all  angles.  Pa- 
trons very  well  pleased.  Give  us  more 
like  it. — Jenks  &  Terrell,  Dalton  Opera 
House,  Dalton,  Wis. — Neighborhood  pat- 
ronage. 

The  Storm,  with  House  Peters. — Like 
other  reports,  an  extremely  good  special. 
— C.  Malphurs,  Dreamland  theatre,  High 
Springs,  Fla. — Small  town  patronage. 

Human  Hearts,  with  House  Peters. — 
Very  good  picture.  Was  well  liked  by 
patrons,  but  didn't  do  very  good.  Lost 
money. — E.  L.  Graef,  Opera  House,  Hor- 
tonville,  Wis. — Small  town  patronage. 

Human  Hearts,  with  House  Peters. — 
My  audience  was  well  satisfied;  and  can 
be  classed  as  a  very  good  program. — A. 
Lacouture,  Gaiete  theatre,  Sorel,  Que- 
bec, Can. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
This  picture  drew  well  but  was  a  trifle 
heavy  for  hot  weather.  My  patrons  don't 
seem  to  like  the  "sob  stuff"  any  more. 
However,  the  picture  is  superbly  acted 
and  the  title  and  excellent  advertising 
accessories  will  get  the  business. — W.  J. 
Powell,  Lonet  theatre,  Wellington,  Ohio. 
— General  patronage. 

Human  Hearts,  with  House  Peters  — 
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One  of  the  best  pictures  we  have  shown. 
You  can  book  this  one  and  boost  your 
bank  account. — A.  R.  Jenkins,  Ideal  the- 
atre, Middleville,  Mich. — Small  town  pat- 
ronage. 

Paid  Back,  with  Gladys  Brockwell.— 
Fair  offering.  Pleased  only  60  per  cent. 
— Jenks  &  Terrell,  Dalton  Opera  house, 
Dalton,  Wis. — Neighborhood  patronage. 

Second  Hand  Rose,  with  Gladys  Wal- 
ton.— Pleased  a  well  filled  house.  A  good 
story  well  rendered. — Harry  Roberts, 
Electric  theatre,  Centralia,  Kans. — Small 
town  patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— Very  ordinary  picture.  I  can't  see 
much  or  never  could  in  Universal  pro- 
gram pictures.  My  people  demand  a  bet- 
ter grade  of  pictures. — Geo.  C.  Starkey, 
Montour  Falls,  N.  Y. — Small  town  pat- 
ronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — It  was  a  very  good  picture. 
Some  said  fine,  some  said  not.  I  called 
it  just  medium. — G.  L.  Blasingame,  Halls 
theatre,  Halls,  Term. — Neighborhood  pat- 
ronage. 

The  Bear  Cat,  with  Hoot  Gibson. — Just 
the  kind  of  picture  to  offset  the  spring 
fever  and  put  the  pep  into  life.  Hoot's 
pictures  always  please  a  full  house  here. 
— Harry  Roberts,  Electric  theatre  Cen- 
tralia, Kans. — Small  town  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Just  about  broke  even  on  this  one,  not 
quite,  however.  Not  a  small  town  pic- 
ture. Don't  boost  the  price.  Wonder- 
ful acting.  Can't  beat  her  on  that.  Didn't 
draw. — J.  W.  Boatwright,  Radio  theatre, 
Ozark,  Mo. — Neighborhood  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Well  produced  and  gave  satisfaction. 
The  best  picture  since  The  Sheik,  with 
Valentino.  S.  R.  O.  Raised  by  admission 
price.  The  real  kind.  My  audience  likes 
the  best. — A.  Lacouture,  Gaiete  theatre, 
Sorel,  Quebec,  Can. — -General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Raised  admission  five  cents  and  no 
kicks.  Everybody  pleased. — E.  L.  Greaf, 
Opera  House.  Hortonville,  Wis. — Small 
town  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— This  one  gave  good  entertainment,  but 
not  very  many  came  to  see  it.  Another 
festival. — C.  A.  Anglemire,  "Y"  theatre, 
Nazareth,  Pa. — Small  town  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— I  see  where  some  kick  on  this  one,  but 
do  not  see  where  they  have  any  kick 
coming.  Did  a  nice  business  with  it  and 
safe  in  saying  that  it  pleased  99  per  cent 
of  our  patrons. — A.  A.  Brollier,  Kaypee 
theatre,  Mt.  Gilead,  Ohio. — Neighbor- 
hood patronage. 

Man  to  Man,  with  Harry  Carey.— 
Good. —  C.  W.  Koborg,  Opera  House, 
Elba,  Nebr. — Small  town  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Picture  was  well  liked.  Raised 
admission  five  cents.  No  complaints. — 
E.  L.  Graef,  Opera  House,  Hortonville, 
Wis. — Small  town  patronage. 

One  Wonderful  Night,  with  Herbert 
Rawlinson. — A  mighty  good  picture. 
Plenty  of  action  and  the  star  is  always 
good. — R.  Ross  Riley,  Wigwam  theatre, 
Oberlin,  Kans. — General  patronage. 

Step  On  It,  with  Hoot  Gibson. — Very 
good  picture.  Lots  of  comedy.  But  pic- 
ture is  a  little  dark. — M.  Bailey,  Strand 
theatre,  Dryden,  Ont.,  Can. — Small  town 
patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — Not  much  of  a  story  to  this 
program  picture.  Will  go  over  if  Gladys 
Walton  is  liked. — C.    Malphurs,  Dream- 


Douglas  MacLean  in  "A  Man  of  Action," 
a  Thomas  H.  Ince  production  to  go 
through   First  National. 

land  theatre,  High  Springs,  Fla. — Small 
town  patronage. 

The  Midnight  Guest,  with  Grace  Dar- 
mond. — A  good  program  picture.  — 
Adolph  Kohn,  Pastime  theatre,  Gran- 
ville, N.  Y. — Small  town  patronage. 

A  Wonderful  Wife,  with  Miss  duPont. 
— Good. — C.  W.  Koborg,  Opera  House, 
Elba,  Nebr. — Small  town  patronage. 

Foolish  Wives,  with  Eric  von  Stro- 
heim. — Well  liked  by  some  patrons.  Do 
not  know  what  the  picture  would  have 
done  under  ordinary  circumstances.  Fair 
business  considering  competition  consist- 
ing of  free  medicine  show  and  Ku  Klux 
lecture. — H.  G.  Stettmund,  Jr.,  Odeon 
theatre,  Chandler,  Okla. — General  pat- 
ronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Laemmle  says  they  are  better  than 
his  52.  We  will  have  to  be  shown.  Not 
much  to  this.  The  poorest  Walton  for 
some  time.  Nearly  all  Waltons  are 
good. — J.  W.  Boatwright,  Radio  theatre, 
Ozark,  Mo. — Neighborhood  patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Star  good  as  usual,  but  the  story 
was  very  light.  Didn't  see  much  of  a 
dangerous  game  in  this  one.  Also  had  a 
Mirror,  The  Birth  of  Aviation,  that  was 
fine. — R.  Ross  Riley,  Wigwam  theatre, 
Oberlin,   Kans. — General  patronage. 

The  Fox,  with  Harry  Carey. — This  is 
not  the  big  special  that  it  is  advertised 
to  be.  Just  a  fairly  good  Western.  Carey 
not  very  popular  here  in  this,  a  small 
town. — F.  E.  Barnes,  Strand  theatre,  Nor- 
ris  City.  111. — Neighborhood  patronage. 

Vitagraph 

Masters  of  Men,  with  a  special  cast. — 
It  is  many  a  day  since  I  have  pleased  my 
patrons  better  than  with  this  feature.  It 
is  a  real  American  drama  with  the  proper 
cast,  direction,  just  eno.ugh  comedy, 
thrills  and  romance  to  balance  it.  It  is 
a  relief  from  oriental  and  ancient  costume 
stuff.  It  should  please  every  where. 
When  booking  Masters  of  Men  I  would 
recommend  that  the  greatest  publicity  be 
given  it  and  that  all  Spanish-American 
War  veterans  be  asked  to  cooperate  and 
with  a  guarantee  that  it  will  phase  any 


audience  the  exhibitor  should  clean  up.  I 
gave  150  veterans  of  '98  and  '99  free 
passes  and  they  told  the  whole  country 
how  good  it  was. — H.  J.  Longaker,  How- 
ard theatre,  Alexandria,  Minn. — General 
patronage. 

Masters  of  Men,  with  a  special  cast. 
— Under  existing  conditions,  which  were 
unfavorable,  we  did  a  fair  two  day  busi- 
ness on  this  gigantic  historical  produc- 
tion.— A.  J.  Haley,  Hillside  theatre,  Chi- 
cago, 111. — Neighborhood  patronage. 

Masters  of  Men,  with  a  special  cast. — 
Here  is  a  crackerjack  of  a  picture.  Hats 
off  to  Vitagraph.  The  latest  pictures 
they  produce  are  worth  showing.  Grab 
it.  The  price  is  reasonable. — M.  Wein- 
traub,  Lyric  theatre,  Coraopolis,  Pa. — 
Neighborhood  patronage. 

Masters  of  Men,  with  a  special  cast. — 
A  very  good  clean  picture.  Something 
doing  all  the  time.  The  press  book  says 
that  Morgan  Robertson,  a  man  of  the 
sea,  knew  how  to  write  sea  stories.  He 
sure  did.  Cullen  Landis  does  very  good 
work. — C.  F.  Krieghbaum,  Paramount 
theatre,  Rochester,  Ind. — General  patron- 
age. 

The  Ninety  and  Nine,  with  Colleen 
Moore.— A  very  good  picture  that 
brought  forth  many  favorable  comments. 
This  is  the  kind  my  patrons  like. — 
Adolph  Kohn,  Pastime  theatre,  Granville, 
N.  Y. — Small  town  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore— This  is  wonderful.  Has  a  little 
of  everything  to  make  it  interesting  to 
everyone.  The  fire  scene  is  simply  great. 
Does  not  take  a  fortune  to  buy. — J.  J- 
Hoffman.  Plainview  theatre,  Plainview. 
Nebr. — Neighborhood  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Proved  one  of  the  best  of  the 
season's  dramas.  A  title  that  will  draw 
and  please  100  per  cent.  Can  be  bought 
right  and  boosted  the  limit.  Would  like 
to  have  more  like  it.— L.  G.  Beecher,  New 
Lyndon  theatre,  Lyndonville,  N.  Y. — 
Small  town  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Good  picture  that  pleased  our 
folks.  Two  days  to  best  business  in  a 
long  time. — H.  G.  Stettmund,  Jr.,  Odeon 
theatre,  Chandler,  Okla— General  patron- 
age. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Good  melodrama.  Did  nice 
business. — S.  H.  Borisky,  American  the- 
atre, Chattanooga,  Tenn.— Neighborhood 
patronage. 

The  Front  Page  Story,  with  a  special 
cast. — A  good  clean  picture  that  should 
please  any  audience.  Went  over  90  per 
cent  here. — Fred  L.  Freeman.  Grand  the- 
atre, Lake  City,  Fla. — General  patronage. 

The  Single  Track,  with  Corinne  Grif- 
fith.— Story  is  interesting,  but  there  is 
no  heading.  It  simply  gives  your  audi- 
ence a  poor  impression  on  the  start. 
Dubs  and  Dry  Goods,  one  reel  comedy, 
is  punk. — W.  H.  Goodroad,  Strand  the- 
atre, Warren,  Minn. — General  patronage. 

Little  Wildcat,  with  Alice  Calhoun. — 
Hardly  drew  enough  to  pay  rental.  Pic- 
ture fair.  No  comments. — C.  A.  Riva. 
Pastime  theatre,  Tilton,  N.  H. — Small 
town  patronage. 

Little  Wild  Cat,  with  Alice  Calhoun. — 
A  dandy  little  program  picture. — J.  W. 
Andresen,  Rialto  theatre,  Cozad,  Nebr. 
—  Neighborhood  patronage. 

Little  Wildcat,  with  Alice  Calhoun  — 
A  very  good  program  picture.  Fatrons 
well  pleased.  A.  R.  Jennings,  Ideal  the- 
atre, Middleville,  Mich. — Small  town  pat- 
ronage. 

When  Danger  Smiles,  with  William 
Duncan. — Another  as  good  as  the  others 
and  they  average  about  80  per  cent  so 
book  it   for  a  program  offering, — S.  V. 
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NEVER  in  history  has  any  production  made  such  an  impression  as  did  "Human 
Wreckage"  when  it  began  its  four- weeks'  run  at  the  Lyric  Theatre,  New  York, 
on  Wednesday,  June  27th.  The  New  York  Tribune  said:  "  'Human  Wreckage* 
is  intensely  interesting  ...  it  is  with  pleasure  that  we  announce  that  it  is  a  simple 
story,  simply  told  without  exaggeration  or  sensation- 
alism .  .  .  one  feels  instinctively  that  it  is  all  true  .  .  . 
there  are  some  perfectly  stupendous  scenes  ...  it  is 
difficult  in  a  cast  like  this  to  pick  one  who  is  better 
than  the  others.  .  .  .  His  (Hackathorne's)  mad  taxi 
ride  is  thrillingly  presented." 
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THE  DAILY  NEWS  said:  "'Human  Wreckage*  is  appealing  and  most  effective. 
.  .  .  well  worth  seeing."  "There  was  not  a  dry  eye  in  the  house,"  said  the 
New  York  American.  "That  there  was  not  a  dry  eye  can  be  attributed  to  the 
subject,  a  difficult  one  to  handle,  honestly  albeit  entertainingly."    "Mrs.  Reid 

resumes  her  old  place  in  the  first  ranks  of  dramatic 
actresses,"  said  the  Morning  Telegraph.  "James 
Kirkwood  gives  an  excellent  and  convincing  perform- 
ance. . . .  Bessie  Love's  performance  is  superbly  real.  .  . . 
'Human  Wreckage*  presents  a  dramatic  story." 


Seventh  Ave.,  New  York,  N.  Y. 
MANGES  EVERYWHERE 

'SALES  OFFICE  UNITED  KINGDOM 
fl  R-C  PICTURES  CORPORATION 
j  26-27  D'Arblay  Street.  W ardour  St. 
London,  IV.  I,  England 
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Stan  Laurel  breaks  a  few  hearts  in  "Cellars  and  Cuffs,"  a  one  reelei  made  by  Hal 

Roach  for  Pathe. 


Wallace,  Idle  Hour  theatre,  Cambridge 
Springs,  Pa. — Transient  patronage. 

When  Danger  Smiles,  with  William 
Duncan. — If  you  want  action,  get  it.  It's 
a  knockout  for  small  towns.  Pleased 
100  per  cent  here. — A.  G.  Weigang,  Com- 
munity theatre,  Kenedy,  Tex. — Small 
town  patronage. 

Divorce  Coupons,  with  Corinne  Grif- 
fith.— Six  reels.  A  very  good  program 
picture.  A  little  above  the  average. — C. 
W.  Tipton,  New  theatre,  Manila,  Ark. — 
Neighborhood  patronage. 

Rainbow,  with  Alice  Calhoun. — Good 
picture.  Ran  this  with  Larry  Semon  in 
The  Bell  Hop  and  it  sure  made  a  hit. — 
C.  H.  Simpson,  Princess  theatre,  Millen, 
Ga. — General  patronage. 

Where  Men  Are  Men,  with  William 
Duncan. — A  good  program  picture. — 
Adolph  Kohn,  Pastime  theatre,  Granville, 
N.  Y. — General  patronage. 

The  Fighting  Guide,  with  William 
Duncan. — Consider  this  one  extra  good 
for  small  town  patronage.  Showed  it 
with  a  program  on  which  I  received 
favorable  comments. — F.  E.  Barnes, 
Strand  theatre,  Norris  City,  111. — Neigh- 
borhood patronage. 

Flower  of  the  North,  with  a  special 
cast. — Better  than  ordinary  program,  yet 
not  a  big  special.  Excellent.  Patrons 
well  pleased.  Seven  reels.  Good  film. — 
Small  town  patronage. — D.  E.  Fitton, 
Lyric  theatre,  Harrison,  Ark. — Small 
town  patronage. 

The  Little  Minister,  with  Alice  Cal- 
houn.— I  liked  it  fine,  although  in  general 
it  pleased  only  about  75  per  cent. — A.  G. 
Weigang,  Community  theatre,  Kenedy, 
Texas. — Small  town  patronage. 

My  Wild  Irish  Rose,  with  Pauline 
Starke. — Rare  and  fragrant  as  old  wine. 
A  sweet  breath  of  life,  love  and  laugh- 
ter, from  an  old  Irish  romance.  The 
Handy  Andy  of  the  screen.  Not  a  great 
super  hut  a  superbly  directed  picture. 
Not  a  movie  but  a  real  drama.  Not  a 
series  of  pictures  but  a  finely  wrought 
story  that  keeps  up  the  interest  to  the 
end.  It  draws,  it  pays,  it  pleases.  All 
praise  to  Vitagraph.  Be  sure  and  use 
the  twenty-four  sheet,  the  heralds  and 
window  cards.  Also  have  a  singer  at 
fourth  reel  and  at  end  of  seventh  to  sing 
"My  Wild  Irish  Rose."  Other  Irish  airs 
should  be  employed.  "God  loves  the 
Irish"  and  my  patrons  evidently  do  also. 
Forty  and  twenty  cents.  Sunday  and 
Monday. —  Philip  Rand,  Rex  theatre,  Sal- 
mon, Idaho. — General  patronage. 

God's  Country  and  the   Woman,  with 


William  Duncan. —  I  read  in  "What  the 
Picture  Did  For  Me"  that  this  feature 
was  just  like  A  Woman's  Sacrifice,  but 
in  the  face  of  that  I  bought  this  picture. 
It  is  just  the  same  and  is  no  better,  so 
if  you  buy  one  don't  play  the  other.  It 
is  just  a  very  ordinary  Curwood  picture. 
— Geo.  C.  Starkey,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Small  town  patronage. 

Warner  Brothers 

Heroes  of  the  Street,  with  Wesley 
Barry. — This  is  an  excellent  picture,  and 
be  sure  to  tell  your  patrons  about  it  too. 
If  they  don't  like  this,  quit  the  show  busi- 
ness— your  people  are  not  human. — Rus- 
sell Armentrout,  K.  P.  theatre,  Pittsfield, 
111. — General  patronage. 

The  Beautiful  and  Damned,  with  Marie 
Prevost. — Was  terribly  disappointed,  as  I 
was  led  to  believe  that  this  was  a  knock- 
out. Even  at  this  would  consider  this  a 
pretty  fair  picture,  but,  by  no  means  a 
special. — James  Haworth,  Ilo  Ilo  theatre, 
Cumberland,  B.  C,  Can. — Neighborhood 
patronage. 

State  Rights 

Wild  Cat  Jordan  (Goldstone),  with 
Richard  Talmadge. — Talmadge  does  his 
stunts  with  an  ease  and  grace  you  will 
not  find  in  any  other  star,  not  even  Doug 
himself.  This  story  is  light,  but  full 
of  fun,  and  pleased  them  all. — R.  Ross 
Riley,  Wigwam  theatre,  Oberlin,  Kans. — 
General  patronage. 

The  Crow's  Nest  (Sunset),  with  Jack 
Hoxie. — Just  a  fair  Western. — Nothing 
to  rave  about.  Pleased  about  80  per 
cent. — A.  A.  Neese,  Beatrice  theatre, 
Haw  River,  N.  C. — Small  town  patron- 
age. 

The  Wildness  of  Youth  (Graphic), 
with  a  special  cast. — Very  good  hot 
weather  picture. — Jack  Cairns,  Brooklyn 
theatre,  Detroit,  Mich. — Neighborhood 
patronage. 

Chain  Lightning  (Arrow),  with  Ann 
Little. — The  best  race  track  scenes  I  ever 
saw.  Showed  to  big  satisfied  audience. — 
Jack  Cairns,  Brooklyn  theatre,  Detroit, 
Mich. — General  patronage. 

Barbed  Wire  (Sunset),  with  Jack 
Hoxie. — Very  good  with  lots  of  action. — 
(  \V.  Koborg,  Opera  House,  Elha,  Nebr. 
— Small  town  patronage. 

Where  Is  My  Wandering  Boy  Tonight? 

(Equity),  with  Cullcn  Landis. — This  is  a 
very  good    picture    which    will  please. 


Rather  sad  but  I  don't  think  we  should 
have  Westerns  and  comedies  all  the 
time.  Teaches  a  mighty  good  lesson  and 
is  a  picture  every  young  boy  in  his  teens 
should  see. — Geo.  C.  Starkey,  Opera 
House,  Montour  Falls,  N.  Y.— Small 
town  patronage. 

Notoriety  (Weber-North),  with  a  spe- 
cial cast. — Oh,  brothers,  what  razzing  I 
got  on  this  one.  There  is  a  preparation 
called  "Maurine"  that  is  said  to  be  good 
for  the  eyes,  but  Maurine  Powers,  the  al- 
leged star  in  this  picture  would  give  a 
blind  man  the  cramps.  The  poor  girl 
can't  help  her  looks,  but  why  put  her  in 
pictures?  Mary  Alden  and  Rod  LaRoque 
are  good  when  they  have  something  to 
do,  but  they  floundered  around  in  this 
mess  like  they  were  trying  to  figure  out 
what  it  was  all  about.  There  was  an 
automobile  shown  in  a  long  shot  that 
looked  like  the  vintage  of  1912,  and  I 
think  "Notoriety"  was  produced  about 
that  time,  but  Will  Nigh  didn't  have  the 
nerve  to  release  it,  even  in  that  prehis- 
toric age  of  two  reel  features.  I  bought 
this  of  an  independent  concern  before  I 
had  seen  any  reviews  on  it  and  the  ex- 
change assured  me  it  was  a  "crackerjack" 
picture.  At  this  time  when  the  inde- 
pendents need  the  business  and  are  cry- 
ing for  it.  why  not  play  square  with  the 
exhibitor  who  is  trying  to  help  them? — 
E.  E.  Sprague,  Lyric  theatre,  Goodland, 
Kans. — General  patronage. 

Ten  Nights  In  a  Barroom  (Arrow), 
with  a  special  cast. — A  real  good  picture 
with  good  exploitation  possibilities. 
Pleased  here.  I  can  recommend  this  to 
brother  exhibitors  and  price  is  right. — 
Adolph  Kohn,  Pastime  theatre,  Granville, 
N.  Y. — Small  town  patronage. 

Sure  Fire  Flint  (Mastodon),  with 
Johnny  Hines. — A  splendid  hot  weather 
picture.  Lots  of  laughs  and  something 
doing  all  the  time.  Not  a  picture  to  elicit 
many  compliments  particularly,  but  one 
that  will  send  them  out  thoroughly  satis- 
fied.—W.  J.  Powell,  Lonet  theatre,  Well- 
ington, Ohio. — Small  town  patronage. 

The  Man  from  Hell's  River  (W.  P.  F. 

C  ),  with  a  special  cast. — A  good  North- 
ern. Pleased  all. — L.  G.  Beecher,  New 
Lyndon  theatre,  Lyndonville,  N.  Y. — 
General  patronage. 

The  Man  from  Hell's  River  (W.  P.  E. 
C),  with  a  special  cast. — A  good  North- 
Curwood  Northerns  and  like  most  of  that 
type  of  mounted  police,  but  people 
seemed  to  like  it.  Run  in  opposition  to 
Paramount's  Mr.  Billings  and  away  out- 
drew  it.  Beery  is  particularly  good,  as 
is  a  dog  in  the  story.  Makes  fine  for  this 
hot  weather. — Ben.  L.  Morris,  Elk  Grand 
theatre,  Bellaire,  Ohio. — General  patron- 
age. 

Hart  Reissues  (Tri.),  with  William  S. 
Hart. — We  find  the  reissue  Wm.  S.  Hart 
classics  very  satisfactory  and  good  money 
makers. — W.  S.  Harris,  Strand  theatre, 
Kingsport,  Tenn. 

Serials 

In  the  Days  of  Daniel  Boone  (Univer- 
sal), with  Eileen  Sedgwick. — Good  serial, 
brother.  If  you  need  a  serial  book  this 
one  and  boost  it,  and  you'll  have  all  the 
kids  you  want.  This  is  the  only  exchange 
that  treats  you  right. — M.  Weintraub, 
Lyric  theatre,  Coraopolis,  Pa. — Neighbor- 
hood patronage. 

Haunted  Valley  (Pathe),  with  Ruth 
Roland. — This  is  a  good  serial,  but  I 
don't  think  it  any  ahead  of  The  Timber 
Queen.  Ruth  is  a  favorite  star  here. 
Book  it.  It's  worth  the  price  asked. — C. 
W.  Tipton,  New  theatre,  Manila,  Ark. — 
Neighborhood  patronage. 

Winners  of  the  West  (Universal),  with 
Art  Acord. — Am  now  on  Chapter  twelve 
and  it's  getting  better.    Pleases  all  and 
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LOIS  WILSON  J.  WARREN  KERRIGAN 

Stars  of  "The  Covered  Wagon" 


Presented  by 

Paralta  Plays,  Inc 

Directed  by 

Oscar  Apfet 


J/IRTUALLY  everything  is 
*  new  about  this  picture  but 
the  title.  You  get  NEW 
PRINTS.  You  get  a  typical 
F.  B.  O.  showman's  campaign, 
including  NEW  posters.  NEW 
newspaper  ads.,  NEW  lobby  dis- 
plays, NEW  slides,  and  NEW 
exploitation  stunts.  Remember, 
any  picture  is  new  to  you  until 
you've  played  it,  and  you're  play- 
ing safe  for  a  Summer  date  if 
you  BOOK  THIS  ONE  NOW! 


I  I  ERE'S  your  chance  to  cash  in  on  the  drawing  power 
of  the  two  stars  of  one  of  the  industry's  biggest 
pictures — here's  your  opportunity  to  show  your  crowd 
the  two  stars  they  are  reading  about  and  hearing  about. 
"A  Man's  Man"  is  one  of  the  few  good  pictures  in  which 
Lois  Wilson  and  J.  Warren  Kerrigan  are  starred.  It's 
good  enough  to  be  reissued  solely  on  its  merits  as  an 
entertainment.  It's  an  actionful  drama  of  red  revolution 
and  rosy  romance  amidst  the  gorgeous  splendors  of  a 
South  American  Republic — a  colorful  tale  of  a  fighting 
American  who  started  things — and  finished  them!  Many 
of  you  remember  the  hit  "A  Man's  Man"  made  when  it 
was  first  released.  It's  just  as  good  now  as  it  was  then! 
BOOK  IT! 


F.  B.  0. 


DISTRIBUTED  BY 

723  Seventh  Ave.,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 

Sales  Office  United  Kingdom,   R  C  Pictures  Corporation. 
20-27  D'Arblay  Street.  II  ardour  St..  London.  II*.  1,  England 
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holds  interest  well  in  my  class  of  patrons. 
— A.  G.  Weigang,  Community  theatre, 
Kenedy,  Tex. — Small  town  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— Dont'  book  it. — F.  W.  Horrigan, 
McDonald  theatre,  Philipsburg,  Mont. — 
Mining  Camp  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — A  fine  serial.  I  have  run  seven 
chapters.  It's  O.K.  You  will  like  it. — 
G.  L.  Blasingame,  Halls  theatre,  Halls, 
Tenn. — Neighborhood  patronage. 

Short  Subjects 

Aesop's  Fables  (Pathe) — Uniformly 
good  short  subjects.  Attract  notice  and 
receive  many  favorable  comments.  These 
rank  as  good,  nearly,-  as  a  two  reel  com- 
edy, and  priced  right. — M.  Hillyer,  Pas- 
time theatre,  Reserve,  Kans. — Small 
town  patronage. 

Buster  Keaton  Comedies  (First  Na- 
tional).— In  my  opinion  the  best  com- 
edian on  the  screen. — S.  H.  Borisky, 
American  theatre,  Chattanooga,  Tenn. — 
Neighborhood  patronage. 

Century  Comedies  (Universal). — Uni- 
formly satisfactory.  Also  one  reel  reis- 
sue Harold  Lloyds  from  Pathe. — W.  H. 
Herman,  Strand  theatre,  Kingsport, 
Tenn. — Neighborhood  patronage. 

Educational  Comedies.  —  Maintain  a 
good  average  of  comedy.  Rather  a  de- 
pendable series. — S.  H.  Borisky,  Ameri- 
can theatre,  Chattanooga,  'Tenn. — Neigh- 
borhood patronage. 

Fox  Educationals. — I  have  not  seen  any 
reports  on  these  one  reelers  Fox  is  put- 
ting out,  but  I  want  to  say  that  they  are 
sure  gems.  They  are  interesting,  instruc- 
tive and  can  be  bought  at  the  same  price 
as  a  news  reel  and  take  better  with  my 
people  than  the  latter. — E.  H.  Elliott, 
Palace  theatre,  Lynn,  Ind. — Small  town 
patronage. 

Fighting  Blood  (F.  B.  O.),  with  George 
O'Hara. — The  best  two  reeler  on  the  mar- 
ket. The  only  objection  I  have,  they 
don't  make  them  fast  enough.  If  you 
don't  run  it  you're  not  a  showman. — 
M.  Weintraub,  Lyric  theatre,  Coraopolis, 
Pa. — Neighborhood  patronage. 

Larry  Semon  Comedies  (Vitagraph). — 
Invariably  good  and  pleases  any  audi- 
ence. Good  on  any  kind  of  a  program, 
especially  with  heavy  dramas. — S.  H.  Bor- 
isky, American  theatre,  Chattanooga, 
Tenn. — Neighborhood  patronage. 

Larry  Semon  Comedies  (Vitagraph). — 
Four  out  of  five  can  be  classed  as  "good." 
Kids  will  yell  when  Semon  is  announced. 
— L.  G.  Beecher,  New  Lyndon  theatre, 
Lyndonville,  N.  Y. — General  patronage. 

Lyman  Howe's  Hodge  Podge  (Educa- 
tional).— Have  had  some  of  these  with 
Lyman  Howe's  road  shows,  but  they  are 
the  classics  of  the  screen  today.  Don't 
overlook  these  if  you  want  to  put  pep  in 
your  program,  and  I  would  suggest  run- 
ning them  after  feature. — B.  C.  Brown, 
Temple  theatre,  Viroqua,  Wis. — General 
patronage. 

Lyman  Howe's  Hodge  Podge  (Educa- 
tional).— I  find  them  to  be  the  most  clev- 
erly ©riginal  pictures  I  have  ever 
shown.  Snappy  and  classy  pictures, 
so  varied  that  it  holds  interest  un- 
failingly. Consider  them  one  of  the  best 
buys  on  the  short  subject  market. — M. 
Hillyer,  Pastime  theatre,  Reserve,  Kans. 
— Small  town  patronage. 

Mermaid  Comedies  (Educational.) — 
Best  two  reel  comedies  on  the  market. — 
W.  E.  Thowe,  Colonial  theatre,  Alma, 
Kans. — General  patronage. 

Our  Gang  Comedies  (Pathe). — The 
kids  seem  to  like  these,  also  the  grown- 
ups, as  they  get  the  laughs  and  that  is 


Director  Reginald  Barker  and  his  produc- 
tion manager,  Mason  Litson,  laying 
out  a  scene  along  the  Bow  River, 
Alberta,  Canada,  preparatory  to  having 
Pat  O'Malley  and  Renee  Adoree  shoot 
the  rapids  at  the  left  in  an  Indian 
canoe.  Percy  Hilburn,  head  camera- 
man, is  seen  up  above  in  the  steel 
suspension  cage  from  which  he  photo- 
graphed the  thrilling  stunt  for  "The 
Master  of  Woman,"  a  coming  Mayer- 
Metro  special. 

what  comedies  are  for. — A.  A.  Neese, 
Beatrice  theatre,  Haw  River,  N.  C. — 
Small  town  patronage. 

Our  Gang  Comedies  (Pathe). — Gener- 
ally good.  About  the  best  kid  stuff  made 
and  generally  funny.  Too  much  Sambo 
for  some  white  houses  in  the  South. — 
S.  H.  Borisky,  American  theatre,  Chat- 
tanooga, Tenn. — Neighborhood  patron- 
age. 

Out  of  the  Ink  Well  (Winkler).— High 
class  stuff  and  better  than  the  average 
two  reel  comedy.  Very  clever  cartoon 
mixed  with  real  action. — B.  C.  Brown, 
Temple  theatre,  Viroqua,  Wis. — General 
patronage. 

A  Collection  of  Craniums  (Educa- 
tional).— One  reel  scenic.  Very  beauti- 
ful scenic  of  Philippine  Islands  with 
plenty  of  education  in  it.  It  ran  true  to 
title,  as  I  saw  two  years  of  service 
('98  and  '99)  in  the  Philippines  and  it  was 
like  going  into  the  Islands  again  (to  me) 
to  watch  this  reel  as  all  views  were  ac- 
curate.— H.  J.  Longaker,  Howard  the- 
atre, Alexandria,  Minn. — General  patron- 
age. 

The  Land  of  Tutankhamen  (Fox). — 
Don't  let  them  kid  you,  small  town  ex- 
hibitors. Patrons  called  it  a  news  reel 
and  you  can  buy  a  news  reel  for  $1.50. 
— Harry  Hobolth,  Maxine  theatre,  Im- 
lay  City,  Mich, — Small  town  patronage. 

Mummy  (Fox). — A  good  comedy  that 


brought  many  laughs. — M.  Weintraub, 
Lyric  theatre,  Coraopolis,  Pa. — Neigh- 
borhood patronage. 

The  Pilgrim  (F.  N.),  with  Charles 
Chaplin. — Not  his  best,  but  much  bet- 
ter than  Pay  Day.  Some  original  stuff 
with  very  few,  if  any  scenes  that  offend 
the  churches. — C.  F.  Krieghbaum,  Para- 
mount theatre,  Rochester,  Ind. — General 
patronage. 

Fruits  of  Faith  (Pathe),  with  Will 
Rogers. — If  you  don't  want  to  spoil  your 
program  don't  run  this  comedy.  It  is  no 
comedy  and  no  feature.  It  is  a  good 
lemon. — M.  Weintraub,  Lyric  theatre, 
Coraopolis,  Pa. — Neighborhood  patron- 
age. 

Danger  (Educational).  —  Some  good 
comedy  in  this  one.  Mermaid  comedies 
are  most  all  good. — J.  W.  Andresen,  Ri- 
alto  theatre,  Cozad,  Nebr. — Neighbor- 
hood patronage. 

Man  vs.  Beast  (Educational). — A  good 
two  reeler  about  hunting  game  in  Africa. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

So  This  Is  Hamlet  (Hodkinson).— 
There  is  absolutely  no  comedy  in  these 
so-called  comedies.  They  come  nearer 
making  the  audience  cry.  Exhibitors, 
lay  off  unless  they  improve  them.  They 
are  the  poorest  comedies  we  receive  from 
anyone. — C.  R.  Hatcher,  Grand  Opera 
House,  Meridian,  Miss. — General  patron- 
age. 

Oh  Nursie  (Universal). — A  rotten  two 
reel  comedy.  They  walked  out  on  this 
one. — Fred  L.  Freeman,  Grand  theatre, 
Lake  City,  Fla. — General  patronage. 

Step  Forward  (F.  N.),  with  Ben  Tur- 
pin. — A  pretty  good  comedy. — C.  F. 
Krieghbaum,  Paramount  theatre,  Ro- 
chester, Ind. — General  patronage. 

Ouch  (Educational). — Another  rotten 
one  reel  comedy.  They  said  a  plenty 
about  it. — Fred  L.  Freeman,  Grand  the- 
atre, Lake  City,  Fla. — General  patronage. 

Dandy  Dan  (Fox),  with  Sid  Smith. 
— Fair  comedy.  Not  as  good  as  the  us- 
ual comedy  this  star  makes. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester,  N.  Y. 
— Neighborhood  patronage. 

Get  Your  Man  (Pathe). — Will  pass  as 
a  single  reel  comedy.  Ran  this  with  Par- 
amount Get- Rich- Quick  Wallingford,  and 

lost  money.  Drama  titled  wrong.  Should 
be  "Go  Broke  Quick  Exhibitor." — G.  F. 
Rediske,  Star  theatre,  Ryegate,  Mont. — 
Small  town  patronage. 

Treasure  Bound  (Educational),  with 
Lige  Conley. — Just  fair. — C.  F.  Kriegh- 
baum, Paramount  theatre,  Rochester,  Ind. 
— General  patronage. 

Giants  vs.  Yanks  (Pathe).  with  Our 
Gang. — One  of  the  best  Our  Gang  come- 
dies I've  shown. — Harry  Hobolth,  Max- 
ine theatre,  Imlay  City,  Mich. — Small 
town  patronage. 

Grandfather's  Clock  (Vitagraph). — 
Single  reel  classic.  Fine  for  any  the- 
atre. Must  be  put  over  with  proper  mu- 
sic.— B.  C.  Brown,  Temple  theatre,  Viro- 
qua, Wis. — General  patronage. 

The  Haunted  House  (Metro),  with 
Buster  Keaton. — This  one  brought  the 
house  down.  If  they  don't  laugh  at  this 
one  they  sure  got  the  lockjaw. — C.  H. 
Simpson,  Princess  theatre,  Millen,  Ga. — 
General  patronage. 

The  Reporter  (Fox),  with  Lupino  Lane. 
— First  I  ever  played  of  this  star,  but  he 
is  a  good  one. — Bert  Silver,  Silver  Fam- 
ily theatre,  Greenville,  Mich. — General 
patronage. 

Passing  the  Buck  (Vitagraph),  with 
Larry  Semon. — As  good  as  any  of  the 
Semons  and  I  have  failed  to  play  a  poor 
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STARRING 


DAN  MASON 


Produced  by 

PAUL  GERSON 

PICTURES 

CORPORATION 


A constant  supply  of  good  comedy  is  just  as 
important  to  the  success  of  any  theatre  as  a 
constant  supply  of  good  features.  Often  a 
good  comedy  will  save  an  otherwise  poor  show. 
For  good,  DEPENDABLE,  week-in-and-week-out- 
standard  comedies  you  can't  beat  Plum  Center 
Comedies.  Every  one  of  them  is  sure-fire,  and  you 
can  depend  on  them  often  to  MAKE  y6ur  show. 
If  you  want  to  quit  worrying  about  your  comedv 
material  — BOOK  PLUM  CENTERS  NOW!  — 
ALL  OF  'EM  ! ! 


F.  B.  O. 


Distributed  by 

723  Seventh  Ave.,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 

Sale!  Office  United  Kingdom:  R-C  Pictures  Corporation,  26-27 
D  Arktay  St..  Wardour  St.,  London.  W.  I,  England 


Directed  by 
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FORGET  SUMMER 


In  a  nutshell,  the  one  sure  defense 
against  Summer  opposition  is  the 
good  picture. 

When  every  exhibitor  reports 
every  week  on  every  picture,  none 
but  the  good  pictures  get  very  far 
beyond  first  run. 

Before  you  forget  it,  fill  out  and 
send  this  blank.  A  supply  for  future 
use  will  be  sent  you. 

Address:  Exhibitors  Herald,  407 
South  Dearborn  St.,  Chicago,  111. 


Title   

Star   

Producer   

Remarks   

Title   

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient   or   Neighborhood  Pat- 
ronage   

City  '.  './.^ 

State   


one  yet. — Geo.  C.  Starkey,  Opera  House, 
Montour  Falls,  N.  Y. — Small  town  pat- 
ronage. 

Treasure  Bound  (Educational). — An  ex- 
pensively made  slap  stick  comedy  with- 
out the  least  merit  or  excuse  for  its  be- 
ing except  film  footage.  Nothing  funny, 
nothing  original,  nothing  clever,  and  your 
audience  gets  as  much  merriment  out  of 
it  as  they  do  a  memorial  service.  Excel- 
lent example  of  job  lot  comedies — so 
many  in  a  series  regardless.- — Ben.  L. 
Morris,  Temple  theatre,  Bellaire,  Ohio. — 
General  patronage. 

Winter  Has  Came  (Educational)  a 
Christie  comedy. — It  is  not  a  comedy, 
and  a  bunch  of  kids  as  one  sees  them 
in  the  snow  any  winter  day  can  do  bet- 
ter as  comedians  than  this  bunch. — H.  J. 
Longaker,  Howard  theatre,  Alexandria, 
Minn. — General  patronage. 

The  Speeder  (Educational),  with  Lloyd 
Hamilton. — Although  "Ham"  didn't  do 
much  speeding  in  this  one  it  is  neverthe- 
less a  good  comedy,  being  somewhat 
above  his  average,  which  is  high. — Wm. 
H.  Creal,  Omaha,  Nebr. — Neighborhood 
patronage. 

Knights  of  the  Timber  (Universal), 
with  Roy  Stewart. — Good  lumber  story. 
Use  program  of  short  stuff  one  day  every 
week  and  find  it  pays.  Brings  good  busi- 
ness every  week. — C.  A.  Riva,  Pastime 
theatre,  Tilton,  N.  H. — Small  town  pat- 
ronage. 

Twin  Husbands  (  F.  B.  O.),  with  the 
De  Havens. — A  real  comedy  that  is 
funny. — Bert  Silver,  Silver  Family  the- 
atre, Greenville,  Mich. — General  patron- 
age. 

The  Counter  Jumper  (Vitagraph),  with 
Larry  Semon. — A  chuckle,  a  laugh  and 
a  roar.  This  sure  was  one  funny  com- 
edy. One  of  Semon's  best.  If  you  have 
not  shown  it  yet,  book  it. — C.  A.  Riva, 
Pastime  theatre,  Tilton,  N.  H. — Small 
town  patronage. 

The  Steeple  Chaser  (Educational). — 
More  punch  and  pep  in  this  comedy  than 
any  Mermaid  I  have  shown.  Book  it  and 
advertise  it  as  a  feature. — T.  W\  Young, 
Jr.,  Vaudette  theatre,  Dyersburg,  Tenn. — 
Neighborhood  patronage. 

Out  on  Bail  (Pathe),  with  Paul  Par- 
rott. — Good  comedy.  Lots  of  action  and 
many  laughs. — Geo.  J.  Kress,  Hudson 
theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

Burning  Words  (Universal),  with  Roy 
Stewart. — I  cannot  say  too  much  good 
for  this  picture.  Positively  his  best.  A 
picture  good  enough  for  any  house. 
Book  it.  It  will  get  you  money  and  please 
your  patrons. — T.  W.  Young,  Jr.,  Vau- 
dette theatre,  Dyersburg,  Tenn. — Neigh- 
borhood patronage. 

The  Uppercut  (Pathe),  with  Paul  Par- 
rott. — Good  comedy.  For  a  single  reel 
this  one  can't  be  beat. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

A  Pleasant  Journey  (Pathe),  with  Our 
Gang. — Two  reels.  These  are  the 
best  comedies  I  have  ever  run  and  I 
have  never  got  a  bad  one  vet.  Prints 
good.    It's  a  real  comedy  picture. — C.  W. 


Tipton,  New  theatre,  Manila,  Ark. — 
Neighborhood  patronage. 

A  Game  Hunter  (Universal),  with  Lee 
Moran. — Good  comedy.  This  star  is 
making  some  very  good  comedies.  Lots 
of  action  in  this  one. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

All  Wet  (Fox),  with  Al  St.  John.— 
Will  go  over  good.  Not  so  funny  as  his 
usual  ones.  Will  get  a  number  of  good 
laughs. — L.  A.  Pilliod,  Photo  Play  the- 
atre, Grand  Rapids,  Ohio. — Neighbor- 
hood patronage. 

The  Electric  House  (F.  N.),  with  Bus- 
ter Keatort. — Best  Keaton  yet.  Many 
amusing  contrivances  can  be  advertised 
as  extra  feature. — A.  G.  Beecher,  New 
Lyndon  theatre,  Lyndonville,  N.  Y. 

The  Tin  Broncho  (Fox),  a  Sunshine 
comedy. — One  of  the  best  Sunshine  com- 
edies I  have  run.  Full  of  laughs  and  new 
stuff.  Book  it. — F.  W.  Horrigan,  Mc- 
Donald theatre,  Philipsburg,  Mont. — Min- 
ing camp  patronage. 

Puppy  Love  (Fox),  a  Sunshine  com- 
edy.— A  good  kid  comedy.  Very  funny 
and  very  clever. — L.  A.  Pilliod,  Photo 
Play  theatre.  Grand  Rapids,  Ohio. — 
Neighborhood  patronage. 

Doggone  Torchy  (Educational),  with 
Johnny  Hines. — Pretty  good  comedy  con- 
cerning kidnapped  baby. — H.  G.  Stett- 
mund,  Jr.,  Odeon  theatre,  Chandler,  Okla. 
— General  patronage. 

The  Weak  End  Party  (Metro),  with 
Stan  Laurel.- — -A  dandy  comedy.  As  good 
as  the  best. — Jack  Cairns,  Brooklyn  the- 
atre, Detroit,  Mich. — General  patronage. 

The  Rink  (Essanay),  with  Charles' 
Chaplin. — About  the  best  two  reeler  he 
ever  made.  Pleased  all. — J.  A.  Flournoy, 
Criterion  theatre,  Macon,  Ga. — General 
patronage. 

The  Tourist  (Vitagraph),  with  Jimmy 
Aubrey. — Good  comedy. — G.  Strasser 
Sons,  Emblem  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 


FLASHING  SIGNS 


Eye 
Catchers 

'    85%  of  the  sign 
flashing  of  the 
country  is  done 
F1.ASHF.RS   1  et's  tell  you  how  economi- 
cally and  reliably  they  would  flash  for  you 


ELECTRIC   COM  PANY 


Mfrs.  of  Reco  Color  Hoods  and  Motors 

2651  W.  Congress  St.  CHICAGO 


BULL  DOG 

FILM  CEMENT 

JLL OOd    "the  old  reliable" 

1  CEMENT! 

Your  Supply  Dealer  has  It 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


Theatre 
Construction 
News 


Exhibitors  are  invited  to  report  to  this  depart- 
ment changes  of  ownership,  new  theatres 
planned,  remodeling  contemplated,  openings, 
etc. 

New  Projects 

Texarkana,  Ark. — Contract  for  the  erec- 
tion of  a  new  theatre  here,  which  will  cost 
$200,000,  has  been  let  to  Brashear  Con- 
struction Company  of  Texarkana. 
* 

Portland,  Ore. — Plans  have  been  com- 
pleted by  Architect  Lee  Thomas  for  a 
theatre  for  C.  T.  White  at  East  Sixty- 
fifth  street  and  Foster  Road  which  will 
cost  $30,000. 

Laurelhurst,  Ore. — Laurelhurst  Amuse- 
ment Company,  recently  organized,  will 
erect  a  new  theatre  in  this  city  at  28th 
and  Couch  streets.  Guy  O.  Garrison  and 
R.  R.  Ramsey  are  organizers  of  the  com- 
pany. * 

Indiana  Harbor,  Ind. — Plans  for  a  the- 
atre to  cost  $100,000  and  seat  1,000  have 
been  completed  by  Architect  Mac  Tur- 
ner, Hammond,  Ind.,  for  James  Pinaro- 
nas.  Contract  has  been  let  to  James 
Johnson,  Indiana  Harbor. 

Portland,  Ore. — Houghtaling  &  Dou- 
gan  will  prepare  plans  for  a  two-story 
theatre  and  building  to  cost  $40,000  to  be 
erected  at  47th  street  southeast  and 
Woodstock  avenue  for  J.  H.  Wilson  of 
New  York  City. 

* 

Pocatello,  Idaho. — Excavation  for  the 
erection  of  a  $30,000  theatre  at  Main  and 
Lewis  streets  has  been  started  by  Alex 
Mathers,  general  contractor. 

Price,  Utah. — Architect  J.  A.  Head- 
lund,  Salt  Lake  City,  has  let  contract  to 
F.  L.  Fullmer  for  the  erection  of  a  the- 
atre in  Price  to  cost  $40,000. 

* 

Yuba  City,  Cal.— Mrs.  Etta  Thorn- 
dyke,  owner  of  the  Lyric  theatre  at 
Marysville,  Cal.,  has  purchased  property 
in  Yuba  City  and  announced  her  inten- 
tion of  erecting  thereon  a  modern  theatre. 
* 

Janesville,  Wis. — Work  has  started  on 
the  new  theatre  which  Harry  Jones  is 
erecting  here  on  North  Franklin,  Wall 
and  North  River  street.  Balch  &  Lip- 
pert,  of  Madison,  are  the  architects. 
* 

Portsmouth,     O. — Efforts     arc  being 
made  by  Fitzhugh  Lee,  former  manager 
of  the  Sun  theatre,  to  interest  the  Keith 
interests  in  erecting  a  new  theatre  here. 
* 

Portsmouth,  Ind.— George  H.  Muey  will 
erect  a  300  seat  theatre  at  North  Eighth 
and  E  streets. 

* 

Trenton,  Mo.-  Between  $10,000  and 
$50,000  will  be  spent  in  remodeling  the 
Iltibbell  theatre  in  this  city,  it  has  been 
announced. 


$6,360,000  Theatre  Building 
Program  Set  for  Los  Angfeles 


TEN  theatres  to  cost  $6,360,000  will  be 
started  in  Los  Angeles  this  year  as 
additions  to  the  numerous  playhouses  that 
now  dot  every  section  of  the  southwest- 
ern metropolis  and  as  part  of  the  $80,000,- 
000  building  permits  total  for  the  first 
six  months  of  1923.  These  new  theatres 
will  be  as  follows: 

*  *  * 

A  legitimate  theatre  on  Highland 
avenue,  adjoining  the  Hollywood  ho- 
tel, to  be  built  by  an  eastern  and  lo- 
cal syndicate  at  a  cost  of  $750,000. 

A  playhouse  for  the  West  Coast 
Theatres,  Inc.,  at  Washington  street 
and  Vermont  avenue  to  cost  $1,000,- 
000. 

A  $100,000  theatre  to  be  erected  at 
Hollywood  boulevard  and  Hillhurst 
avenue  for  the  Community  Building 
Corporation. 

The  Douglas  Fairbanks  and  Mary 
Pickford  theatre  on  Hollywood  boule- 
vard; cost,  $1,000,000. 

The  $1,000,000  Biltmore  Theatre  at 
Fifth  street  and  Grand  avenue. 

The  Playhouse  Theatre  on  Olive 
street,  between  Seventh  and  Eighth 
streets,  to  be  erected  for  an  eastern 
and  local  syndicate  at  a  cost  of  $1,- 
100,000. 

A  playhouse  for  the  West  Coast 
Theatres,  Inc.,  on  York  boulevard 
that  will  cost  $100,000. 

A  $500,000  theatre  for  Walter  Hast 
and  Nat  Carr  at  Vine  street  and  Hol- 
lywood boulevard. 

A  theatre  and  office  building  at  the 
northeast  corner  of  Hollywood  boule- 
vard and  Cherokee  street  that  will 
cost  $500,000. 

The  Music  Box,  to  be  built  on  Ca- 
huenga  avenue,  north  of  Hollywood 
boulevard,  at  a  cost  of  $250,000. 

*  *  * 

This  activity  for  the  first  six  months  of 
the  year  indicates  that  unusual  prosper- 
ity attends  the  theatrical  business  in  Los 
Angeles,  which  long  has  held  the  record 
in  the  West  for  taxes  paid  on  theatre  ad- 
missions. Most  of  these  new  theatres  are 
in  the  downtown  business  section  and  in 
Hollywood,  while  a  few  are  scattered  in 
the  residential  districts  such  as  both  of 
the  West  Coast  playhouses,  which  will 
increase  the  already  lengthy  string  of  the- 
atres owned  by  this  concern. 


Plans  Completed  for 
Big  St.  L  ouis  House 
For  William  Goldman 

Plans  for  the  $1,000,000  Grand  theatre, 
which  is  to  be  erected  for  William  Gold- 
man, owner  of  the  Kings  theatre,  St. 
Louis,  have  been  prepared  by  Architect 
Preston  J.  Bradshaw,  International  Life 
Building.  Construction  will  be  pushed 
so  that  the  house,  which  will  seat  4,000 
will  be  ready  not  later  than  the  first  of 
the  year. 

Goldman  recently  purchased  116  feet 
on  Grand  boulevard  and  l'.ts  feet  on  Mor- 


gan street  for  the  theatre  building.  The 
site  cost  about  $350,000.  Twenty  feet  will 
be  cut  from  the  north  side  of  the  lot  for 
the  widening  of  Morgan  street  to  make 
a  connection  with  Delmar  boulevard. 

The  new  house  will  have  a  number  of 
unique  features  including  a  disappearing 
stage  and  orchestra  pit,  operated  by  hy- 
draulic lifts,  to  permit  speedy  changing 
of  scenery,  etc.  The  balcony  will  be  ar- 
ranged to  eliminate  the  high-up  rear  seats 
that  are  rarely  used  by  motion  picture 
patrons.  As  on  the  first  floor  the  view 
from  every  balcony  seat  will  be  the  same. 
Special  attention  will  also  be  given  to 
the  box  seats  arrangement. 


$250,000  House  to  Be 

Built  at  Auburn,  N.  Y 

J.  N.  Schwarzwalder,  manager  of  the 
Universal  theatre,  Auburn,  N.  Y.,  an- 
nounces that  he  will  erect  a  theatre  to 
cost  $250,000  in  Auburn.  Plans  call  for  a 
seating  capacity  of  1,450  with  a  balcony 
seating  550. 


Installs  New  Projectors 

Ben  Rover  of  the  Amuse-U  theatre, 
Springfield,  111.,  purchased  two  Simplex 
machines  from  the  St.  Louis  Exhibitors 
Supply  Company.  J.  Webster  of  the  Steel 
theatre,  Steeleville,  111.,  has  just  installed 
his  new  Simplex  equipment. 


Made  Simplex  Agents 

The  Precision  Machine  Company, 
manufacturers  of  Simplex  projectors, 
have  named  G.  A.  Doering  and  J.  Lynn 
Smith  as  distributors  for  the  Texas  and 
Oklahoma  market  with  headquarters  at 
1810  Main  street,  Dallas,  Texas. 


Las  Vegas,  Nev. — Cragin  &  Pike,  own- 
ers of  the  Majestic  and  Airdome  theatres, 
have  acquired  property  here  on  which 
they  will  erect  another  new  and  modern 
theatre. 

* 

Ephraim,  Utah. —  Plans  have  been 
drawn  by  Architect  R.  E.  Watkins  for  a 
new  theatre  for  this  city. 

* 

Garden  Grove,  Cal. — A  350  seat  theatre 
is  under  construction  here  for  George 
Smiley  of  Placentia. 

* 

Dallas,  Tex. — A.  J.  Urbish  has  been 
granted  permit  to  construct  a  theatre  in 
Oak  Lawn,  a  suburb  of  this  city. 

Texarkana,  Ark. — Contract  for  the 
Saenger  Amusement  Company's  new 
$200,000  theatre  here  has  been  let  to  Har- 
ris &  Echols  of  this  city. 

*  * 

Enid,  Okla. —  Plans  are  under  way  for 
the  erection  of  a  vaudeville  and  picture 
theatre  in  this  city.  Work  has  already 
been  started  on  the  rebuilding  of  the  Cri- 
terion. 
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Chicago  Trade  Events 


Wisconsin  Units  to 
Change  Headquarters 

Secretary  Baumann  to  Make 
Extensive  Tour  of  State 
in  Behalf  of  League 

July  15  is  going  to  be  moving  day  for 
the  Motion  Picture  Theatre  Owners  of 
Milwaukee  and  Wisconsin.  Both  units, 
which  have  occupied  adjoining  offices  in 
the  Alhambra  building  in  Milwaukee  for 
three  years,  will  transfer  their  quarters 
to  the  offices  in  the  Toy  building  re- 
cently vacated  by  the  First  National  ex- 
change. First  National  has  removed  to 
Eleventh  and  Wells  streets. 

The  Toy  building  is  situated  in  the 
heart  of  the  downtown  district  and  fot 
years  has  been  the  center  of  the  film  ex- 
change business. 

The  present  rooms  in  the  Alhambra 
building  are  too  small  for  the  needs  of 
the  twin  organizations,  according  to 
Walter  F.  Baumann,  executive  secretary 
of  the  Wisconsin  unit  and  George  Merg- 
ener  of  the  Milwaukee  branch. 

*  *  * 

A  tour  of  the  state,  which  will  take 
hirn  to  every  theatrical  town  and  will  in- 
volve a  trip  of  8,000  miles,  is  to  be  un- 
dertaken within  a  few  days  by  Walter  F. 
Baumann,  executive  secretary  of  the  Mo- 
tion Picture  Theatre  Owners  of  Wiscon- 
sin. 

The  principal  object  of  the  tour,  ac- 
cording to  Mr.  Baumann,  will  be  to 
"sell"  his  organization  to  exhibitors. 

"Our  organization  must  be  'sold'  not 
only  to  non-members,  but  to  those  who 
have  been  enrolled  with  us  for  years  as 
well,"  said  Mr.  Baumann.  "I  will  en- 
deavor to  obtain  closer  cooperation  and 
harmony  between  exhibitors  and  the  or- 
ganization. Many  showmen  are  unaware 
of  the  advantages  at  their  disposal 
through  membership  in  our  unit.  I  will 
point  out  to  them  what  they  may  ex- 
pect from  us  in  the  way  of  aid." 

Mr.  Baumann's  first  stop  will  be  in  the 
Prairie  du  Chien  district,  including  Eagle 
and  Palmyra.  From  there  he  will  pro- 
ceed northward.  The  trip  is  expected  to 
take  him  two  months. 

*  *  * 

Bids  have  been  opened  for  a  building 
in  West  Allis,  Wis.,  which  will  house  a 
motion  picture  theatre  in  addition  to  a 
post  office.  The  structure  is  being 
financed  by  a  group  of  citizens  seeking  to 
boom  Greenfield  ave. 

*  *  * 

Stanley  Swartz,  who  has  conducted 
Cozy  Theatre  at  Brodhead,  Wis.,  for  sev- 
eral years,  has  opened  the  Dorlyn,  a  new 
300  seat  house. 


Briefs 

The  Crane  theatre,  Carthage,  Mo.,  con- 
ceded to  be  one  of  the  finest  theatres  in 
the  smaller  towns  of  Missouri,  has  be- 
come affiliated  with  the  Capitol  Enter- 
prises of  Kansas  City.  The  house,  built 
by  George  W.  Bays  last  year,  has  a  seat- 
ing capacity  of  more  than  1,000.  Mr. 
Bays  will  remain  as  manager  of  the  the- 
atre. *    *  * 

The  Isis  theatre  at  Brunswick,  Mo., 
has  been  acquired  by  W.  M.  Westcott, 
while  H.  Owens,  former  manager,  will 
open  the  Opera  House  of  that  city.  The 
Strand  theatre  at  Independence,  Kas., 
formerly  the  Quality  theatre,  has  been 
pun  based  by  Mark  Wilson. 


Baseball 


The  following  scores  tell  the  tale  of 
last  Saturday's  games  at  Washington 
Park,  among  the  Film  Exchange  baseball 
teams : 

First  National,  18;  Fox,  4. 
Metro,  10;  Universal,  9. 
Paramount,  17;  F.  B.  O.-Hodkinson,  0. 
STANDING  OF  TEAMS 

Per 

Played  Won  Lost  Cent 

First  National   4       3       1  .750 

Metro    4       3        1  .750 

Universal    4       3        1  .750 

Fox  .   4       2       2  .500 

Paramount    4        1        3  .250 

F.  B.  O.-Hodk   4       0       4  .000 


Diplomats  Guests  of 
Chicago  Film  People 

South  American  Represen- 
tatives Here  on  Way  to 
Coast  Exposition 

Diplomatic  representatives  of  virtually 
all  South  American  countries,  who  are  at- 
tending the  Los  Angeles  American  His- 
torical Review  and  Motion  Picture  Ex- 
position as  the  guests  of  the  Hays  organ- 
ization had  one  big  day  in  Chicago. 

Arriving  shortly  after  9  o'clock  they 
hurried  to  the  Drake  and  from  there 
shortly  set  out  for  the  Stockyards.  They 
made  a  trip  through  the  Swift  plant  and 
were  guests  of  Charles  H.  Swift  for 
lunch. 

Visit  Rothacker  Plant 

Then  came  a  drive  through  parks  and 
at  4  P.  M.  the  autos  drew  up  in  front  of 
the  Rothacker  labatory  on  Diversey 
Parkway.  The  visitors  had  just  time  to 
inspect  the  labatory  when  Mayer  Dever 
and  Alderman  Maypole  arrived.  The 
Mayor  extended  a  somewhat  belated  wel- 
come. During  the  early  part  of  the  day 
he  had  been  tied  up  with  a  strike  arbi- 
tration so  it  was  arranged  for  him  to 
meet  the  visitors  at  the  Rothacker  plant 
later.  As  it  was  he  had  to  break  away 
from  the  arbitration  proceedings  in  order 
to  make  good  his  promise  to  welcome 
the  Hays'  pilgrimage. 

"America  wants  to  ship  her  products 
to  you,  in  return  she  does  not  want  your 
money  but  the  products  of  your  coun- 
tries," said  the  Mayor  in  part. 

After  saying  good-bye  to  Watterson  R. 
Rothacker  the  South  Americans  returned 
to  their  hotel  for  a  rest  and  then  went 
to  Marigold  Gardens  for  dinner. 

Trade  Board  Is  Host 

A  Rothacker  cameraman  shot  news 
weekly  scenes  of  the  visit  and  Mr. 
Rothacker  sent  a  print  West  so  Sol  Les- 
ser could  screen  it  for  the  diplomats  at 
one  of  his  theatres. 

With  the  party  all  day  was  Edwin  Sil- 
verman, Chicago  manager  for  Select  and 
president  of  the  Chicago  Film  Board  of 
Trade  which  acted  as  host  to  the  visitors. 


Celebrities  Visit 

City  in  Past  Week 

Mrs.  Wallace  Reid,  Harold 
Lloyd  Are  Given 
Ovations  Here 

Mrs.  Dorothy  Davenport  Reid,  en 
route  to  New  York  City  for  the  premier 
of  the  Film  Booking  Office — Thomas 
Ince  production,  "Human  Wreckage" 
paused  between  trains  in  Chicago  last 
Tuesday  and  was  interviewed  by  news- 
paper photographers  and  trade  press  rep- 
resentatives at  the  Blackstone.  Mrs. 
Reid  was  accompanied  by  Mrs.  Niles 
Welch,  who  is  also  in  pictures. 

The  star  of  "Human  Wreckage"  was 
met  at  the  Sante  Fe  station  by  a  battery 
of  cameramen  and  a  host  of  Chicago . 
friends.  William  J.  Sinek,  exalted  ruler 
of  the  Elks  presented  her  with  a  large 
bouquet  of  flowers  and  escorted  her  to 
her  hotel. 

Gets  Results  in  Drug  Fight 

"We  are  getting  results"  Mrs.  Reid 
declared,  speaking  of  her  fight  upon 
"drugs"  and  it  is  her  sincere  effort  along 
this  line  that  has  prompted  her  to  make 
a  personal  appearance  in  New  York  in 
connection  with  the  film  in  which  she  is 
starred. 

Another  celebrity  from  Los  Angeles 
stepped  off  the  same  train  on  Tuesday. 
It  was  none  other  than  Harold  Lloyd 
and  his  charming  wife,  Mildred  Davis, 
both  en  route  to  New  York  on  a  short 
honeymoon  trip.  Mr.  Lloyd  said  he 
would  leave  his  horn-rimmed  specs  be- 
hind and  make  no  speeches  on  this  trip 
and  he  stuck  faithfully  to  his  program 
while  in  Chicago.  Through  the  efforts 
of  press  agent  Ben  Garretson,  however, 
he  met  the  Mayor,  was  given  the  key 
to  the  city  and  almost  christened  the 
Wrigley  building  clock.  About  three 
thousand  anxious  picture  fans  assembled 
on  Michigan  boulevard  to  witness  the 
latter  stunt  but  at  the  last  moment,  with 
the  bosun's  chair  all  ready  and  the  bot- 
tle of  champaign  on  ice,  word  came 
from  Elmer  Pearson,  general  manager  of 
Pathe,  that  he  would  not  allow  his  star 
to  risk  his  life. 

Dinner  at  Edgewater  Beach 

In  the  evening  H.  O.  Martin,  local 
Pathe  manager,  arranged  a  dinner  at  the 
Edgewater  Beach  hotel,  for  the  star,  his 
wife  and  about  thirty  guests,  including 
prominent  exhibitors  hereabouts  and  the 
press.  An  enjoyable  evening  was  spent 
with  the  star  and  his  wife. 

His  next  picture,  which  is  called  "Why 
Worry"  is  not  a  stunt  picture,  Lloyd  in- 
formed the  press  representatives,  but  has 
for  its  theme  a  South  American  plot  and 
background,  with  an  immense  giant  play- 
ing opposite  him.  The  couple  left  on 
Wednesday  for  New  York,  accompanied 
by  John  Ragland,  his  general  manager. 


Warners  in  Town 

Abe  and  Sam  Warner  of  Warner  Bros, 
are  in  town  and  will  announce  the  loca- 
tion of  their  new  Chicago  exchange  as 
soon  as  they  are  ready.  Sam  spent  the 
Fourth  of  July  at  Niles,  Mich. 


Rescues  Theatreman 

A  r6al  movie  rescue  with  a  motion  pic- 
ture theatre  man  in  the  leading  role  was  a 
feature  of  Evanston,  111.,  life  last  week, 
when  Ralph  Obenchain,  connected  with  a 
sensational  murder  trial  in  California, 
rescued  Clyde  E.  Elliott,  manager  of  the 
New  Evanston  theatre  from  drowning  last 
Tuesday. 
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Highest  light,  deepest  shadow  and  the  del- 
icately graded  halftones  intervening — all  are 
carried  through  to  the  screen  by  the  print  on 

EASTMAN 
POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 


Eastman  Film,  both  regular  and 
tinted  base — now  obtainable  in 
thousand  foot  lengths,  is  identified 
throughout  its  length  by  the  words 
"Eastman''  "Kodak"  stenciled  in 
black  letters  in  the  transparent 
margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


98 


EXHIBITORS  HERALD 


July  14,  1923 


CHICAGO  PERSONALITIES  j 

 j 


I  By  J.  R.  M. 


Litho  Stock  Prepared  for 
New  Season  Is  Elaborate 

(Continued  from  page  62) 


c 


J.    HOWARD,    representing  "Fun 
from    the    Press"    the  Hodkinson 
*  short  subject,  is  in  town. 


Tom  Delaney,  well  known  salesman 
hereahouts,  packed  his  family  and  himself 
in  his  Reo  last  Monday  and  left  for  Omaha 
where  he  has  joined  the  Metro  sales  staff, 
under  Mr.  Mclntyre. 

James  Chrissis,  who  conducts  the  New 
Regent  and  the  Charm  theatres  was  married 
on  Sunday.  The  wedding  was  followed 
by  a  reception  and  dance  at  the  Hotel  Sher- 
man. About  two  hundred  guests  were 
present.  Wm.  J.  Sweeney,  an  old  friend 
of  Chrisis'  helped  him  arrange  the  social 
affair. 

And  speaking  of  wedding  bells,  we  hear 
they  will  be  tinkling  soon  for  a  popular  Fox 
salesman.    How  about  it  Kuttnauer? 


The  Elite  theatre,  Golconda,  111.,  has  been 
sold  to  Theodore  S.  McCoy,  Harry  Weiss, 
the  First  National  exchange  manager,  St. 
Louis  tells  us. 


Jack  Howland,  First  National  salesman, 
Chicago,  is  still  confined  to  his  room  at  the 
Mayo  Bros,  hospital,  Rochester,  Minn., 
where  he  went  several  days  ago  to  undergo 
treatment  for  stomach  trouble. 


L.  Dumond  left  on  Sunday  for  Cleveland, 
O.,  for  a  few  weeks'  vacation.  He  will  go 
to  Warner  Bros,  headcmarters  in  New  York 
before  returning  to  Chicago,  and  the  new 
exchange. 

*    *  * 

Bill  Brumberg,  all  tanned  up,  is  back  on 
the  job  at  First  National. 


Harry  M.  Berman,  general  sales  man- 
ager, F.  B.  O.,  is  in  town,  having  arrived 
last  Saturday.  He  will  be  with  us  about  a 
week.  He  is  enthusiastic  over  the  reception 
accorded  "Human  Wreckage"  in  New  York. 

Gradwell  Sears,  of  First  National  sales 
spent  a  week  in  St.  Louis,  his  home  town, 
while  on  vacation,  and  couldn't  resist  the 
temptation  to  hang  around  the  film  ex- 
changes. Grad.  also  spent  some  time  on  the 
golf  links,  playing  36  holes  every  day,  re- 
port has  it. 

*  ♦  ♦ 

"Bill"  Beynon,  of  the  Opera  House,  Di- 
vernon,  111.,  celebrated  the  Fourth  of  July 
on  the  high  seas,  en  route  to  the  old 
country.  He  expects  to  be  back  in  Sep- 
tember. Here's  one  exhib.  who  spent  a 
Glorious  as  well  as  Wet  Fourth. 

*  *  * 

Leon  H.  Cox  has  purchased  the  Pythian 
theatre,  Marshall,  111. 

*  *  * 

F.  Ditzf.niserg,  of  the  St.  Clair  theatre, 
Fast  St.  Louis,  111.,  is  en  route  to  California 
and  touring  the  West. 

*  *  * 

E.  W.  Hammonds  of  Educational  Films 
and  Al  Christie  of  the  Christie  comedies, 
called  on  local  representatives  last  Friday. 

*  *  * 

Walter  D.  Nealand,  the  Goldwyn  ex- 
ploitcer,  put  one  over  for  "The  Spoilers" 


the  Roosevelt  theatre  attraction,  when  he 
got  an  army  plane  to  distribute  circulars 
advertising  the  Goldwyn  film  all  over  the 
loop,  on  Independence  Day. 

*  *  * 

L.  B.  Goulden,  Indianapolis  manager  of 
Celebrated  Players  exchange,  was  married 
last  Wednesday  evening  to  Miss  Esther 
Wolf  son. 

F.  Evans  is  remodeling  his  theatre  at 
LaGrange,  increasing  the  seating  capacity. 

*  *  * 

A.  Wallerstein,  of  the  Tivoli  theatre, 
Michigan  City,  introduced  a  novelty  in  his 
new  house  last  week  when  playing  "The 
Girl  of  the  Golden  West"  by  having  a  tenor 
sing  inside  the  organ. 

Harry  Ascher,  of  Ascher  Bros,  and 
Harry  Beaumont,  of  the  Chateau  theatre, 
put  it  all  over  L.  W.  Ulrich  and  Frank 
Schaefer  of  Pathe,  like  a  blanket  I  hear 
last  Friday,  in  a  friendly  game  of  golf.  At 
five  a  hole  it's  an  expensive  game. 

The  Better  Pictures  League  held  its  sec- 
ond annual  luncheon  last  Thursday  at  the 
Union  League  Club,  where  Universal  pic- 
tures were  shown  following  the  luncheon. 

Paul  Rutishauser  is  one  exhib.  that 
doesn't  shake  his  coat  for  hot  weather.  Per- 
haps the  Virginia  theatre  proprietor  is  hid- 
ing something,  or  is  it  the  suspenders? 

*  *  * 

At  last  Howard  Brolaski,  of  Metro 
forces,  has  donned  a  belt.  Howard  is  the 
last  word  when  it  comes  to  fashions. 


J.  S.  Posner,  Metro's  Illinois  salesman, 
has  taken  out  additional  insurance  so  'tis 
said.  He  needs  it  now  that  he's  driving  a 
four-door  Twin-two  Lincoln. 


Louis  B.  Kramer,  exploitation  man  F.  B. 
O.,  addressed  the  populace  at  Dick  Healy's 
south-side  house  the  Monogram  last 
Wednesday  night  on  how  to  get  into  the 
movies.  A  large  crowd  was  on  hand  to 
meet  Kramer. 

*  *  * 

S.  Zeigfried  of  the  Bijou  theatre,  De- 
cateur,  111.,  will  close  his  house  July  4  for 
a  period  of  three  weeks.  He  was  a  visitor 
at  the  local  Universal  exchange  last  week. 
The  house  will  be  redecorated,  a  new  venti- 
lation system  installed  and  new  seats.  Mr. 
Zeigfried  is  one  of  the  oldest  vaudeville 
and  picture  theatre  managers  in  the  station 
and  is  a  personal  friend  of  Carl  Laemmle's 
having  used  his  service  since  Mr.  Laemmle 
opened  his  first  exchange.  Paul  Witte  is 
manager  of  the  Bijou  theatre  and  has 
served  in  that  capacity  for  22  years. 

*  *  * 

Henry  Igel,  who  runs  the  First  National 
and  Universal  projection  rooms,  is  thank- 
ing his  lucky  stars  that  he  escaped  a  serious 
accident  last  Monday  morning  when  a  run- 
away team  of  the  Consumers  Ice  Company 
nearly  wrecked  his  Buick.  In  the  car  with 
llcnry  were  Daniel  Dever,  son  of  the 
Mayor,  Seargent  Gronin,  of  the  Juvenile 
court  and  Harry  Igel.  The  horses  dashed 
out  of  an  alley  near  the  Drake  hotel  and 
crashed  into  a  Packard  car  driven  by  Miss 
Anna  Barrett  which  was  just  ahead  of 
them,  wrecking  the  Packard. 


To  remedy  this,  showmen  who  have 
spent  years  in  "putting  over  road  attrac- 
tions" were  put  to  work  in  the  Fox  pub- 
licity department  to  give  to  the  litho- 
graphers ideas  whicb  experience  had 
convinced  them  were  certain  to  "sell" 
the  public. 

Oftentimes  it  is  necessary  for  these  ex- 
perts to  submit  many  sketches  to  Gen- 
eral Manager  Sheehan  before  getting  just 
the  right  selling  angle  before  him — for 
Mr.  Sheehan  is  giving  the  lithographs  his 
personal  attention  and  is  himself  a  mas- 
ter publicist. 

To  summarize:  The  twenty-four  sheets 
for  the  approaching  season  will  combine 
a  color  scheme  which  will  catch  the  eye 
of  the  autoist  and  make  him  stop  his  car 
to  read  if  necessary,  but  with  a  message 
so  evident  that  it  may  be  easily  inter- 
preted at  fifty  miles  an  hour.  The  six- 
sheets  and  the  threes  will  artistically 
present  an  easily  understood  explanation 
of  the  picture  by  a  drawing  which  brings 
out  the  highlights  to  just  the  point  where 
curiosity  is  hopelessly  intrigued,  without 
divulging  the  secret  of  the  plot.  The  one- 
sheets  and  cards  will  carry  the  thought 
with  such  a  beautifully  sketched  and 
colored  drawing  that  not  only  will  the 
merchant  be  glad  to  add  them  to  his 
window  display  for  the  extra  attraction 
which  he  thereby  gains,  but  they  will 
also  carry  such  dramatic  appeal  that  no 
one  seeing  them  can  escape  the  insistent 
lure  that  carries  him  to  tbe  Fox  picture. 


Fox  Theatre  Circuit  Is 
Now  Nation-Wide 

(Continued  from  page  58) 


Mr.  Fox  has  taken  over  Barbee's  Loop 
theatre,  Chicago,  and  changed  the  name 
to  the  Monroe.  Approximately  $100,000 
will  be  spent  this  summer  in  remodeling 
it.  The  seating  capacity  of  the  theatre 
will  be  1,200  when  finished.  When  com- 
pleted, the  Monroe  will  be  among  the 
best  first  run  houses  in  Chicago. 

The  new  Fox  theatre  at  Lynbrook, 
Long  Island,  located  in  the  very  heart  of 
the  millionaire  colony,  has  just  been 
opened. 

Several  hundred  thousand  dollars  have 
been  spent  by  William  Fox  in  making  this 
one  of  the  most  luxurious  and  beautiful 
theatres  in  the  country.  Catering  to  the 
most  fashionable  audiences  in  America, 
the  interior  decorations,  lighting  effects 
and  mode  of  presentation  of  pictures  are 
the  ultimate  in  luxury. 

The  cooling  and  ventilating  system  in 
this  model  theatre  will  make  for  its  popu- 
larity with  the  elite  during  the  hot 
weather,  while  the  class  of  entertainment 
will  be  in  keeping  with  the  high  standard 
of  the  theatre  equipment. 


It  is  rumored  that  B.  C.  Young  will 

open  a  new  theatre  in  Lexington,  N.  C, 
the  home  town  of  Colonel  Henry  B. 
Warner. 

* 

Buck  Wakefield  is  the  new  manager  of 
the  Rialto  and  Empire  theatre  at  Ton- 
kawa,  Okla.  He  reports  that  business  is 
very  pleasing  at  both  houses. 


G.  D.  Hughes  is  now  the  manager  of 
the  Liberty  theatre  in  Havener,  Okla. 


About  Release  Prints 


It's  as  important  to  the  exhibitor  for  the  director's  theme  to 
to  be  followed  in  the  making  of  negative  and  prints,  as  in  the 
arrangement  of  the  musical  score  for  the  picture's  presentation. 
The  character  of  the  photography  has  as  much  to  do  with  put- 
ting the  audience  in  the  proper  mental  state  to  appreciate  the 
film  program,  as  the  music  or  the  lighting  effects  of  the  theatre. 
All  these  things  make  up  the  "atmosphere11  that  increases  the 
public's  enjoyment  of  a  motion  picture.  Experience  has  shown 
many  prominent  producers  that  the  best  results  are  obtained 
when  the  laboratory  developing  the  negative  also  makes  the 
release  prints. 

This  means  that  the  responsibility  for  good  prints  is  then 
undivided.    The  director's  ideas  are  carried  through  from  camera- 
His  work  reaches  the  public  photographically  as  he 
There  is  a  uniform  standard  of  photography  in  every 


to-screen. 
intended, 
print. 

That's  the  way  STANDARD  PRINTS  are  made.  They  are  not 
a  factory  product,  turned  out  mechanically  in  quantity  lots. 
Each  individual  STANDARD  PRINT  is  the  finished  work  of  an 
organization  of  photographic  experts.  That's  why  some  of  the 
West's  foremost  producers — and  the  list  is  constantly  growing — 
not  only  want  STANDARD  SERVICE  during  production,  but 
want  their  work  to  reach  the  exhibitor  and  public  through 
STANDARD  PRINTS.  They  realize  that  the  name  STANDARD 
PRINTS  is  the  exhibitor's  guarantee  of  satisfaction. 
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Rothacker  Film  Mfg.  Co.,  Chicago,  U.  S.  A. 


"Rupert  of  Hentzau" 
"The  Common  Law" 

Pictures  of  great  merit. 
Made  under  the  personal 
Supervision  of  Myron  Selznick. 
Negative  developing  and 
Prints  done  in  Hollywood 
At  Rothacker- Aller  Lab. 
Distribution  by  Selznick- 


Myron  Selznick 


WATTERSON  R  ROTHACKER. 

PRESIDENT 

JOSEPH  ALLER. 

VICE-PRESIDENT 
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Now  playing  to  capacity  houses  at 
Balaban  $  Katzs  Roosevelt-Chicago- 


Rex  Beach's  epic  of  lawless  Alaska  / 

A  JESSE  D.HAMPTON  PRODUCTION 

Directed  by  Lambert  D.Hillyer 
A  GOLDWYN  PICTURE  ^M^^U^otiton. 
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CRITICS 


SHOULD  BE  CHALKED  UP  AS  ONE  OF  Tl 
MOST  ENTERTAINING  PICTURES  OF  TF 
OR  ANY  OTHER  SEASON.  SHOULD  PA( 
THEM  IN  EVERYWHERE.  PLAY  IT  UP  B 
AND  FAR  IN  ADVANCE.    IT  IS  WORTH  IT. 

Laurence  Reid  in 
MOTION  PICTURE  NEWS. 


It  certainly  is  a  whale 
of  a  picture.  It  is  real 
screen  entertainment. 
Will  hold  any  audience. 
In  MERRY  GO 
ROUND  the  exhibitor 
can  find  a  picture  that 
his  audiences  will  not 
only  enjoy  but  praise, 
provided  he  goes  out 
and  makes  them  believe 
the  picture  is  as  big  as 
it  is. 

— Fred,  in 
VARIETY. 


Space  Money  Could  Not 
Buy! 

(Front  page  feature  article 
in  The  Film  Daily,  July  6th) 

A  PICTURE 

Every  once  in  a  while^too 
seldom,  unfortunately,  there 
■omes  along,  unheralded,  with- 
out a  lot  of  fuss,  without  a 
special  showing,  without  a  so- 
called  "Broadway  premiere"  a 
real  picture. 

One  of  them  arrived  this  week 
— played  at  the  Kivoli — and 
set  the  town  on  end.  Even 
4th  of  July  night,  admittedly 
one  of  the  "toughest"  nights 
in  the  show  business,  the 
house  played  to  S.  R.  O. — and 
the  sign  said  so.  Any  picture 
that  can  do  that  is  a  real 
picture;  a  real  box  office.  Oh, 
yes;  the  picture?  "The  Merry 
Go  Round" — Universal. 

Danny. 


MERRY  GO  RO 
is  one  of  the  bes  [ 
tures    that  has 
adorned  the  sere 
that,  imposing  ] 
house  (Rivoli). 
serves  very  high  i 
in  every  respect, 
is  typical  of  the 
Universal  picture 
most  emphatically 
to  see  more  of  th 

— Robert  E.  Sherwo 

N.  Y.  HEll 


IT  IS  BIG;  IT  IS  ENORMOUS  AND  IT  IS  QUITE  IMPFsj 
SIVELY  CONSTRUCTED.  WE  ARE  WILLING  TO  PL| 
MERRY  GO  ROUND  ON  OUR  LIST  OF  WORTHWHILE  THII^ 
BECAUSE  IT  WILL  MORE  THAN  SATISFY  THE  GR  P 
MAJORITY  OF  FILM  PATRONS.  GO  AND  SEE  IT.  WEC|i' 
SIDER  IT  FIRST  RATE  SCREEN  ENTERTAINMENT. 

— Ouinn  Martin  in 

N.  Y.  WOB » 


PLAYIP 


From  an  editorial  by  Wm.  A.  Johnston 
in  the  Motion  Picture  News 
of  July  14th. 


'What  a  picture  is  Univer- 
sal^ 'Merry  Go  Round!' 
They've  carried  a  slogan  in 
injunction  with  this  fine 
ichievement  which  read 
fou'll  Be  Surprised.  Well, 
ve  are  surprised. 

'We  predict  great  success  for 
Merry  Go  Round.'  It  is  lav- 
shly  human,  dramatic  and 
ich  in  its  story-telling  qual- 
ty. 

Surely  Mary  Philbin  has  ar- 
ived.  Lillian  Gish,  emo- 
ional  as  she  is,  could  not 
tave  done  any  better.  This 
lewcomer  (after  all  she  is  a 
ewcomer)  extracts  the  deep- 
st  sympathy  and  the  most 
ompelling  admiration  in  her 
ristful  and  pathetic  study  of 
he  organ  -  grinder.  Her 
hild-like  expression  —  her 
outhful  naivete  —  her  sug- 
estion  of  deep  humility  cov- 


ering wounded  pride — these 
are  but  a  few  of  her  shad- 
ings. And  nearly  keeping 
pace  with  her  are  players, 
thoroughly  in  character,  such 
as  George  Hackathorne, 
IVorman  Kerry,  Cesare  Gra- 
vina  and  George  Seigmann. 

"'Merry  Go  Round'  palpi- 
tates with  real  heartbeats. 
It  sings  a  colorful  swan  song. 
It  moves  with  real,  dramatic 
strokes  through  scenes  which 
never  clash.  How  deep  are 
the  humanities  and  how 
finely  expressed.  Universal 
has  reason  to  feel  immensely 
proud.  Incidentally  this 
company  has  several  prizes 
which  it  will  take  from  its 
magic  box  before  another 
year  has  been  chalked  upon 
the  calendar.  With  'Merry 
Go  Round'  and  'The  Hunch- 
back of  Notre  Dame'  it  is  set- 
ting a  dizzy  pace." 


DCIDEDLY  ONE  OF  THE  YEAR'S  BEST  PICTURES.  A  GEM 
31  AN  ENTERTAINMENT  THAT  WILL  SURELY  BE  GIVEN 
^  IEARTY  RECEPTION  EVERYWHERE.  PROBABLY  WILL 
■  ONE  OF  THE  YEAR'S  BIGGEST  BETS. 

—THE  FILM  DAILY. 

illCOND  WEEK  AT  RIVOLI,  N.  Y.  C. 


All 

best  thing 

that  Universal  has  ever 
done.  It  is  a  picture 
vastly  worth  while.  By 
her  work  in  this  pic- 
ture, she  (Mary  Phil- 
*bin)  deserves  stardom. 
N.  Y.  SUN  AND  GLOBE.  - 

"MERRY  GO  ROUND"  IS  A  BIG  PIC- 
TURE IN  EVERY  WAY.  IT  IS  ONE  OF 
THE  YEAR'S  FINEST  ACHIEVEMENTS 
AND  SHOULD  PROVE  A  TREMEN- 
DOUS BOX  OFFICE  SUCCESS.  IT 
SHOULD  APPEAL  TO  EVERY  TYPE 
OF  AUDIENCE. 

C.  S.  Sewell  in 

MOVING  PICTURE  WORLD. 

MERRY  GO  ROUND  is  a  scintillating,  fas- 
cinating picture.  Running  through  the  film 
is  a  charming  love  story  and  although  the 
production  is  10,000  feet  long,  the  action  is  so 
swift  and  the  interest  so  well  sustained  that  it 
hardly  seems  half  that  length.  The  sets  are 
wonderfully  realistic.  N.  Y.  TIMES 

Let  it  be  said  in  the  beginning  that  MERRY 
GO  ROUND  is  an  exceptionally  fine  produc- 
tion.   The  complete  effect  is  impressive  and 

— Joseph  Mulvancy  in 

N.  Y.  AMERICAN. 


iES  -1923-24  -  Date  the  Bi&  Ten  Now/ 


i  irpHE  CHEAT"  has  a  happy  ending.  Pola 
A  Negri  plays  (for  the  first  time  in  her 
career)  a  sympathetic  role,  a  character  that 
audiences  will  take  to  their  hearts.  Her  tempta- 
tions and  struggles,  her  little  weaknesses,  and  in 
the  end  her  strengtli  of  character  based  on  real, 
honest  love,  will  hold  audiences  in  a  spell  of 
enchantment. 

And  then  the  really  marvelous  beauty  of  Pola 
Negri  at  last — in  this  sympathetic  character — 
finds  its  own.  "The  Cheat"  is  1000%  more  of 
a  box-office  success  than  any  Pola  Negri  picture 
ever  released.  (Incidentally,  the  gowns  worn 
by  Miss  Negri,  at  least  a  dozen  of  them,  will 
absolutely  draw  thousands  of  women  by  word 
of  mouth  advertising.) 


in 


«r?HE  Cheat 


With 


JACK  HOLT 

Supported  by 

CHARLES  de  ROCHE 


ALL  in  all,  "The  Cheat"  is  without  exaggera- 
tion one  of  the  real,  big  pictures  of  the  last 
six  years.    We  only  ask  you  to' see  it  for  yourself. 

But  great  as  "The  Cheat"  is;  great  as  "Blue- 
Deard's  8th  Wife,"  "Hollywood,"  and  the  others 
of  Paramount's  new  policy  for  1923-24  are,  they 
are  going  to  be  topped  by  the  coming  Para- 
mount Productions. 

The  next  block  of  pictures  to  be  announced  (19 
releases  for  November,  December,  January  and 
February)  make  up,  we  really  believe,  the  great- 
est line  of  motion  pictures  ever  offered  by  any 
company. 

They  cannot  be  announced  prematurely — for  the 
proper  protection  of  the  exhibitor  who  books  them 
—but  we  can  assure  you,  honestly  and  sincerely, 
.hey  will  mighty  well  be  worth  waiting  for. 


g  •   


George  Fitzmaurice 

PRODUCTION 


Adapted  hy  Ouida  Bergere  from  Hector  Turnbull's  story 


REVEALED 

FOX    FILM  CORPORATION 

Soon — "IF  WINTER  COMES"— MIGHTIER  THAN  THE  BOOK 


n 

»Jend  youh  box-office  record.jv 
up  with  the  thermometer.  s 

YOUR  FRIEND 
AND  MINE 


Directed  hy  CLARENCE  D.BADGER 
Scenario  by  WINIFRED  DUNN 

WITH  A  CAST  OF 


IneludirtjJ 

ENID  BENNETT 
WILLARD  MACK 
ROSEMARY  THEBY 
HUNTLY  GORDON 

A 

ARTHUR  raj  HERBERT 
SAWYER l^J  LUBIN^ 

Special  Production, 


WILLARD  MACK'S"" 

MOST  NOTEWORTHY  DRAMA. 


YOUR  FRIEND 
_ AND  MINE 


ARTHUR  HERBERT 
SAWYER Iffi]  LUBIN^ 


Special  Pi-oducfcicm. 


<lury  Smperial  Pictures  ltd  dxclusiye  Distributors 
Jikyuout  CIreot  Britoin .  .Sir  Williarjx  Juru 
Manacfinq  Director*  .  •  J 
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WE  ANSWERED  WITH 
PICTURES,  NOT  TALK 

No.  340.    Straight-From-The-Shoulder  Talks 
By  CARL  LAEMMLE 

President,  Universal  Pictures  Corporation 

THERE  has  been  a  lot  of  talk  about  BIGGER  AND  BETTER  pictures. 
And  there  has  been  a  widespread  attempt  to  cash  in  on  this  talk.  Many  a  picture  which 
is  no  better  than  the  product  of  five  years  ago  has  been  advertised  as  "bigger  and  better"  in  the 
hope  of  hooking  up  to  the  talk  of  the  hour. 

Universal  has  taken  the  "bigger  and  better"  slogan  seriously.  It  has  de- 
liberately set  out  to  make  bigger  and  better  pictures  than  were  ever  made  before — not  only  bet- 
ter than  we  ever  made  but  better  than  anybody  ever  made  before ! 

Our  first  answer  to  the  popular  demand  for  bigger  and  better  pictures  is 
"Merry  Go  Round" !    Boy,  it's  a  picture!  . 

On  the  trial  trip  of  the  great  ocean  liner  Leviathan,  this  picture  held  in  its 

thrall  five  hundred  American  business  men  of  all  types  —  bankers,  newspaper  men,  merchants, 
senators,  congressmen,  young  and  old — and  made  the  greatest  hit  of  the  whole  trip. 

Many  of  the  men  who  were  familiar  with  Vienna  would  hardly  believe  that 

"Merry  Go  Round"  was  not  actually  produced  in  Vienna,  but  was  made  from  beginning  to  end  in 
Universal  City,  California,  U.  S.  A.  So  faithful  was  our  reproduction  of  well  known  places  in 
Vienna  that  they  made  the  positive  statement  they  recognized  every  inch,  even  to  the  lamp  posts. 

So  much  for  accuracy  and  lavishness  of  reproduction.    As  for  the  acting, 

you  never  saw  anything  better  in  your  life.    The  story,  as  I  have  already  told  you,  is  one  of  the 
simplest  love  stories  ever  told — the  kind  your  audience  loves  but  so  seldom  sees. 

The  sensationally  successful  run  of  "Merry  Go  Round"  at  the  Paramount's 

Rivoli  Theatre  on  Broadway  in  the  heat  of  July  is  history,  but  it  proves  several  things: 

First,  that  when  you  have  the  right  picture,  you  can  pack  your  house  re- 
gardless of  weather  conditions. 

Second,  that  "Merry  Go  Round"  is  one  of  the  "bigger  and  better"  pictures 
you  have  been  hoping  for. 

Third,  that  Universal  has  the  pictures.   "Merry  Go  Round"  is  only  the  first 

shot  out  of  our  big  gun.    Every  shot  that  follows  will  be  of  the  bigger  and  better  variety.  AND 
YOU  CAN  STAKE  YOUR  LIFE  ON  IT. 

The  coming  season  will  be  the  greatest  in  the  long,  successful  history  of 
Universal  and  it  will  be  the  greatest  in  the  history  of  those  faithful  theatres  who  have  stuck  to 
Universal  through  thick  and  thin. 

Universal  has  the  pictures,  not  the  talk.  And  they  are  BIGGER  AM) 
BETTER! 


<£flntfiony  ^J.  JCyc/ias 

announces      a  Series  of  Ei^hV 

COMEDY- DRAMA  WESTERN  SUPER-FEATURES 
Jtam'ng' 


-J.B.  WARNER- 


First  Release 

"THE  MAN  GETTER" 

Ready  for  September  1,  1923 

We  can  promise  you  a  distinct  innovation  in  this  series 
of  Western  features,  a  series  of  pic.tures  which  are 
something  besides  the  flashing  of  guns  and  fast  riding 
cowboys  and  subtitles. 

Yet  filled  with  action  to  that  point  where  nothing  is 
left  to  the  imagination. 

Clean,  satisfying,  only  the  highest  type  of  western 
stories  by  well  known  authors  will  be  filmed. 

Always  grippingly  interesting  and  popular  with  the 
audience,  the  star  needs  no  introduction  to  followers 
of  the  Western  Drama.  Strong,  active,  a  splendid 
horseman. 

Always  a  favorite  with  any  audience. 


Produced  by 


7425  SUNSET  BIVO) 
HOLLYWOOD  CAL. 


<i7lntfiony  °J.  Xydias 

announces  aSeriesofSix  COMEDY-THRILL-O- DRAMAS 

starring  Hie  World's  greatest  exponent  of  Daredevil  srunH 


Konneili 

McDonald 


This  star  has  every  requisite 
to  commend  him  for  that  posi- 
tion —  youth,  good  looks,  ;i 
splendid  physique  and  the 
ability  to  perform  the  most 
daring  and  thrilling  stunts 
with  an  ease  and  grace  that 
will  astound  you. 

"What  Love  Will  Do" 

the  first  subject  of  the  series  is 
now  ready  for  release. 


Realizing  that  what  the  pub- 
lic wants  is  fast  moving 
thrilling  stories  well  bal- 
anced with  human  appeal 
and  love  interest,  we  are  of- 
fering for  the  Independent 
Market  a  series  of  six  five- 
r  c  c  1  Comedy  Thrill-O- 
I  )ramas  starring 

KENNETH  McDONALD 


Produced  by 


We  predict  a  bright  future  for 
this  star  and  his  pictures.  It 
will  be  our  endeavor  at  all 
times  to  secure  first  class 
stories  by  well  know  n  authors 
and  to  inject  in  them  the  pep 
and  punch  of  fast  action  and 
thrilling  stunts.  Mr.  McDon- 
ald has  no  equal  in  the  per- 
formance of  dare-devil  stunts, 
and  we  can  promise  you  a  dis- 
tinct innovation  —  something 
entirely  new  in  each  subject. 


7425  SUNSET  bLVD 
WOLLYWOOO  CA4-. 


Here  is  your  opportunity  to 
clean  up! 


See  him 


*4l 


oA  story  about  peop 
like  these 


B.  P.  SCHULBERG  presents 


\    c?    0  e>  o>  0  &  c>  c>  e>  0  e>  e>  ( 
A  GASNIER  PRODUCTION 


"DAUGHTERS  OF  THE  RICH" 


Produced  by 

PREFERRED 
PICTURES  Inc. 

B.P.Schulbenr-/Vw-  J-CBachmann-TrMx. 

)  &   &  •  o   ©  o  G»  ev  © 

Miss  ASTOR 
Miss  MORGAN 
Miss  Du  PONT 


A  picturization  of  Edgar  Saltus'  famous  novel. 
Adapted  by  Olga  Printzlau  and  Josephine  Quirk. 


he  atyeew  York  paper  with  the  largest  morn- 
ing circulation — The  'Daily  ?(ew — says: 


"DAUGHTERS  OF  THE  RICH" 
A  Film  to  Please  Children  of  Poor. 

By  P.  W.  GALLICO 


The  feature  at  the  Capital  this  week  is  what  is  known  as 
an  "audience"  picture.  The  exact  definition  of  an  audience 
picture  is  still  sought  after  by  movie  magnates,  but  the 
nearest  approach  to  it  is  "a  movie  that  the  critics  pan  and 
the  audience  flocks  to  see  and  enjoys  thoroughly." 

It  has  a  good  box-office  title,  "Daughters  of  the  Rich,'* 
designed  to  lure  all  of  us  children  of  the  poor  through  the 
theatre  portals  to  live  for  an  hour  or  so  with  the  plutocrats. 
It  has  been  given  a  most  lavish  production.  It  has  been 
directed  by  a  native  Frenchman  who  knows  his  Paris,  and 
includes  a  generous  display  of  lingerie  and  nether  limbs, 
luxurious  settings,  beautiful  gowns,  a  handsome  hero,  a  clever 
actor  in  the  person  of  Mr.  Stuart  Holmes,  and  a  complicated 
plot  covering  intrigue,  first  and  second  class,  the  marriage 
mart  and  the  innocent  hero  accused  of  murder. 

Miss  Miriam  Cooper  plays  a  charitable  minded  rich 
man's  daughter  engaged  to  and  in  love  with  a  wealthy  chap 
acted  by  Gaston  Glass.  Miss  Ruth  Clifford  plays  a  society 
girl  sold  by  her  mother  to  a  decadent  Count  Malakoff,  who 
is  interested  only  in  his  mistress,  Mile.  Giselle,  a  neat  bit 
of  work  by  Ethel  Shannon. 

Director  Gasnier  has  succeeded  best  in  his  picturizations 
of  a  phase  of  French  life.  Here  then  is  your  audience  pic- 
ture, big,  expensive,  beautifully  photographed,  wallowing 
in  luxury.  Hundreds  of  thousands  of  people  are  going  to 
like  it,  be  entertained  by  it. 


Distributed  by 

AL-LICHTMAN 

C  QRPOR.ATI  O  N 

i650broadwav(^j£)new  york  city 


Miss  CARNEGIE 
Miss  VANDERBILT 


Miss  FORD 
Miss  GOULD 
Miss  SCHWAB 


Miss  ROCKEFELLER 


tir>  up   air  n±r 


&2 


Preferred  Pictures  Coming 


Directed  by 


GASNIER,  FORMAN  and  SCHERTZINGER 

under  the  personal  supervision  of 

B.  P.  SCHULBERG 


THE  FIRST  YEAR 

(of  Married  Life) 
By  Fran\  Craven 

THE  VIRGINIAN 

By  Owen  Wister 

THE  BROKEN  WING 

By  Paul  D\c\ey  and  Charles  W.  Goddard 

POISONED  PARADISE 

By  Robert  W.  Service 

THE  BREATH  OF  SCANDAL 

By  Edwin  Balmer 

FAINT  PERFUME 

By  Zona  Gale 

APRIL  SHOWERS 

By  Hope  Loring  and  Louis  D.  Lighton 

THE  MANSION  OF 

ACHING  HEARTS 

By  Harry  Von  Tilzer  and  Arthur  J.  Lamb 


THE  BOOMERANG 

By  "Winchell  Smith  and  Victor  Mapes 
MAYTIME 

By  Rida  Johnson  Toung 

WHEN  A  WOMAN 

REACHES  FORTY 

By  Royal  A.  Baker 

MOTHERS-IN-LAW 

By  Fran\  Dazey 

and  Agnes  Christine  Johnston 

THE  TRIFLERS 

By  Frederic\  Orin  Bartlett 

WHITE  MAN 

By  George  Agnew  Chamberlain 

MY  LADY'S  LIPS 

By  Edward  Loc\e 


Preferred  Pictures  Now  Showing 


DAUGHTERS  OF  THE  RICH 
ARE  YOU  A  FAILURE? 
POOR  MEN'S  WIVES 
THE  HERO 

RICH  MEN'S  WIVES 

«]«-  <(» 


THE  GIRL  WHO  CAME  BACK 


THORNS  AND 

ORANGE  BLOSSOMS 

SHADOWS 


distributed  BY  AL  LICHTMAN  CORPORATION 


J*V>  M\j  Jf\j  if\ >  J*L>  i*V_>  J*\j  J 


raUNINIMUMDC-ftN  BENWILWmriQN^  ° 

A  REEL  TIP  OFF 

Watch  for  the  forthcoming  announcement 
of  these  wonder  productions  ~* 

The  Pride  of  Possession  Soul  and  Body 

The  Satin  Girl  I  Am  the  Man 

After  Marriage  Leave  It  to  Betty 

Man  Made  Law  Mine  to  Keep 

Other  Men's  Daughters  The  Love  Trap 

Following  List  of  Exchanges  Wio  Have  Purchased 
O R A N  D -AS  HER  PRODUCTIONS 


APOLLO  EXCHANGE,/*-. 

'CCO  BROADWAY  HI "A-   YOUK  ClTr 

BOBBY  NQKtH 
CELEBRATED  PLAYERS  FILM  CORP 

4/JS»  WABASH  Al/E.   CHICAOO.  ILL 
J  L  FRIEDMAN 

MASTERPitCE  FILM  ATTRACTIONS 

VINE  ST    PHILADELPHIA  PA 
3  AMSTERDAM 

STANDARD  FILM  SERVICE  COMPANY 

s/oan  bldo.  Cleveland,  ohio 
H  Charnas 


DISTRIBUTED  BY 

GR.AN  D  -  ASHE  R_ 

IS  W.  44th  ST.,      N£W  YOJZK  Ciry 


BOND  PHOTOPLAYS  CORP, 

VoJ   TBAHKLIH  Sr.   BUFFALO   A  V 
S*ON(  1  JAM  SON 


STUDIOS 
14-32-38     GOWE.R.S  STREET 

LOS  ANGtLES,  CAL. 


FED.  FILM  DISTRIBUTORS 

iw  rain  sr.  sanfraik  ISCACH 

OA  OPPENHFIHr  ■> 

UNITED  FILM  SERVICE 

3(il  Jlivt  ST        Sr  LOO'S.  MIX 
5  IVf 

CRESCENT  FILM  COMPANY 

n:  v/  i7  tm  sr.  kahsas  orr.  MO 
A  L  Kamk 

FED.  FILM  EXCHANGE.^ efNC. 

*e  piedmont  sr.  boston  mode 


FOREIGN  RIGHTS  CONTROLLED  BY 

APOLLO  TRADING  CORP. 

1600  BROADWAY,   N  Y. 


HITH 


PRODUCTION? 


IN 

TWELVE 
TWO  REEL 

SIDE-SPLITTING 

COMEDIES 

TO  BE 

RELC  ASCD- 
CAHLY  IN 
AU  GUST 

BRlflNCXYOUR  SUGWMTU  HOC 
VQL  VRITTCN-VQL  DIRCCTCD 

run  or  tun  comcdic?-  -  - 


?1D  rMITU 


KIN  G 


QF 

KOMCDlCltf 


PERFECT 


cnPT 


DIRECTION 

PRODUCTION 
PUOTOGR'APUY, 


DISTRIBUTED  BY 
GR.AND  -  AsS  M  E  P— 

/J  tV.  +4r»ST,      NEW  YORK,  ciry 


STUDIOS 
I43Z-38     GOWERS  STREET 

LOS  ANGELES ,  CAL. 


FOREIGN  RIGHTS  CONTROLLED  BY 

APOLLO  TRADING  CORP. 

1600   BROADWAY,   N  Y. 


PEEPEN TS> 


'Mr? 


PRODUCTION? 
INC- 


VUIRLVINDS1-. 
Or  FUN  AND 

LmUTE^CO 
MEDIC?  TO  BE 

R>ELET\PED  EARLY- 


INI  AUGUST 


Vionarcu 

OF  MIRTM* 


WATCU  FOR. 
THE 

COMINJG 


unpPY 

^  PCPPV 


DISTRIBUTED  BV 
ft    MD  -  AS  M  E  F»_ 

i    sr.     ntn  yoqk  cny 


STUDIOS 
I4-3Z-38     GOWER.S  STREET 

LOS  AIMGSLBS.  CAL 


foreign  rights  controlud  By 
APOLLO  TRADING  CORP 

1600   BROADWAY.    N  Y 
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At  the  CAPITOL,  New  York 

Week  of  July  1st 


"THE  CHASE" 

The  Film  Sensation  of  the  Year 

FOR  PARTICULARS  ADDRESS 

Jacob  Fabian 

729  Seventh  Avenue 
NEW    YORK  CITY 
Bryant  8191 


irst  National  appreciates 
the  leadership  conferred 
by  the  exhibitors  of- 
America,  and  beeps  faith, 
by  presenting  the  great- 
est stars,  producers,  dir- 
ectors ,  stage  successes 
and  best  -  Sellei's  in 
pictures  admittedly 
supreme  among  the  com- 
ina  season's  product-. 


Depend  upon  First  National 


4. 


A    V  V 


—  and  just  when 
the  box-ojfjfice 
wants  it. 


There's  a  woman 
at  Ihe  bottom 

0r  it 


Aimed  straight  at  the  millions  of  men 
and  women  who  laughed  Tarkington's 
'holy  terrors*  into  World  renown.  And 
here,  for  every  laugh  theres  a  neart  hit 
Its  a  showman's  picture/  itgets  them/ 


^1 


HI 


■  •  ►  •  •  • '  IT« 


The  paths  of  gtorq 


J.  K.  M  >onald  presents 


V 


•  % 


Never  a  Penrod  like  Ben  Alexander/ Rare- 
»  (y  a  supporting  cast  to  parallel  Mary  Phil- 
bin,  Rockli^e  Fellowes,  Gladys  Brockwety 
Gareth  Hughes,  Wm.V  Mong  and  Buddy 
Messinger.  We're  proud  to  present  it/ 


A  Hr/>t  national  Picture 


Lead  but  to 
the  barn! 


And  when  Duke  died  - 


oil's 

Penrod* 

Scenario  by  Hope  Loring  and  Lewis  Lighton 

Directed  by  William  Beaudine 


BoothTaikington 
likes  it  best  of  any 
film  based  on  his 
own  writing  — 


Foreign  Rights  Controlled  by 
I  Associated  First  National  Pictures  Inc. 
l  383  Madison  Avenue,  New  "York 


I  wish  to  thank  you  for  the 
pleasure  your  production  of  "Pea- 
rod  and  Sam"  gave  to  Mrs.  Tark* 
ington,  my  sister-in-law  and  my- 
self. We  have  been  laughing  over 
the  picture  today,  which  is  • 
pretty  good  test  of  real  humor. 
When  people  laugh  the  day  after, 
as  well  as  during  a  performance, 
it's  generally  conceded  that  there 
is  a  success  going. 

I  believe  I  can  say  I  liked  and 
enjoyed  this  film  better  than  any- 
thing else  founded  on  my  own 
writing,  that  I  have  seen  on  tht 
screen.  Now,  this  is  not  because 
you  kept  closer  to  my  own  story 
than  other  films  may  have  come 
(I  am  too  old  to  be  delighted  with 
my  own  viewpoints  getting  repro- 
duced) but  it  is  simply  because 
your  film  told  a  truthfully  human 
story  of  children  and  grown  folks, 
in  a  humorous  and  pathetic  way 
— with  the  humor  rightly  more  la 
evidence  than  the  pathos,  which 
was  nevertheless  very  true  aad 
moving. 

I  think  you  may  congratulate 

?'Ourself  on  your  work.  I  have  se 
ittla  part  in  the  result  that  I 
may  be  permitted  to  enjoy  It  with- 
out seeming  to  pay  tribute  to  my- 
self. Your  picture  is  immensely 
skilled,  it  seems  to  me,  in  pro- 
ducing an  incessant  run  of  action 
which  Is  so  varied  that  the  spec- 
tator must  be  either  laughing 
aloud  or  chuckling,  or  feeling 
touched  and  sympathetic,  contin- 
uously. You  never  give  him  tlm« 
to  sit  back  in  a  state  of  merely 
mild  entertainment. 

(Signed)   Booth  Tarklngton. 


jiiiniimiun 
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IN  THIS  ISSUE 

OF  SPECIAL  INTEREST 

"Better  Theatres"  Section  for  July  Opposite  Page  80 

Containing:  Remodeling  Suggestions  and  Some  Economic  Considerations,  by  A.  C.  Liska, 
architect. ...  Fire  Resistive  Classifications  to  Guide  Theatre  Builders,  by  Norman  M.  Stine- 
man....  Chair  Device  Provides  for  Children's  Comfort.  ...  Correct  Seating  Arrangement  and 
Its  Relation  to  the  Box  Office ....  Stage  Lighting  Equipment  and  How  to  Use  It  Effec- 
tively, by  A.  L.  Powell. ..  .Mechanical  Instruments  and  Their  Value  in  Smaller  Theatres 

 Mastbaum  Tells  How  His  Firm  Studies  Sites  Equipment  Dealers  Meeting  in  Chicago. 

Editorials  by  Martin  J.  Quigley   20 

"Production   Costs  "Admission  Charges 

Exhibitors  Congratulate  "Herald"  on  Eighth  Anniversary  Issue   24 

Statistics  and  Pictures  Illustrating   Task  Confronted  in  Producing   "The  Ten  Com- 
mandments"   33 

NEWS  OF  THE  WEEK 

Formation  of  Canadian  Unit  Included  in  Cohen's  Program   21 

Eastern  Pennsylvania  to  Hold  Convention  in  August   21 

Sydney  S.  Cohen  Launches  Campaign  to  Repeal  Admission  Tax   21 

Screen  Popularity  Necessitates  Larger  Suburban  Houses  on  Coast   22 

England  Will  Place  No  Embargo  on  American  Films   22 

Enjoined  from  Interfering  with  Competitor's  Bookings   23 

Minister  Fights  Theatres  with  Free  Sunday  Shows   23 

Varner  Heads  N.  C.  League;  Paramount  Houses  to  Join   25 

Premiere  Presentation  Plan  Is  Announced  by  Laemmle   26 

Death  of  Blue  Laws  Seen  as  Church  Hope   38 

PICTURES  OF  THE  WEEK 

Pictorial  Section    27 

Helene  Chadwick  returns  to  Goldwyn  lot  Museum  to  be  erected  to  house  Snow  speci- 
mens Mammoth   set  constructed  on   Goldwyn  lot  for  "In  the   Palace  of  the  King"  

Cornelius  Vanderbilt,  Jr.,  visits  Coogan  plant. ..  .Mrs.  Wallace  Reid  given  reception  in 
Chicago  en  route  East.  .  .  .  Vitagraph  opens  new  exchange  at  New  Haven,  Conn.... Roy  C. 
MacMullen  to  manager  Merrill  theatre  in  Milwaukee. ... Gasnier  chosen  to  direct  "May- 
time." 

"The  Ten  Commandments"  in  the  Making   34 

WRITTEN-BY-EXHIBITORS  DEPARTMENTS 

"What  the  Picture  Did  for  Me"   55 

Letters  from  Readers   54 

Money-Making  Ideas    38 

Theatre  Letters   40 

The  Funny  Side  of  Exhibition   22 

SERVICE  DEPARTMENTS 

The  Theatre,  a  department  of  practical  showmanship   39 

Reviews,  staff  appraisements  of  current  offerings   47 

"Trilby". ...  "Three  Wise  Fools" ....  "The  Chase". ..  ."Day  Dreams".  ...  "The  Rapids" 
...."Peter  the  Great". ...  "The  Mysterious  Witness" ....  "A  Gentleman  of  Leisure".... 
"Where  Is  My  Wandering  Boy  This  Evening" ....  "Black  Shadows." 

Public  Rights  League,  a  workable  defense  of  the  screen   53 

Short  Subjects,  a  department  of  promotional  ideas   45 

Newspictures,  index  to  current  newsreel  contents   45 

MISCELLANEOUS  DEPARTMENTS 

The  Week  in  New  York,  by  John  S.  Spargo   32 

Purely  Personal,  of  special  interest  to  exhibitors   54 
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Production  Costs 

Exhibitors  would  do  well  if  they 
would  realize  that  the  big  worry  of 
producers  at  this  time  is  concerned  with 
the  question  of  the  rising  cost  of  pro- 
duction and  the  necessity  for  decreas- 
ing this  production  cost. 

We  urge  exhibitors  to  realize  this  for 
these  two  reasons : 

First,  the  exhibitors'  cooperation  is 
essential  if  production  costs  are  going 
to  be  brought  down  to  reasonable  levels 
and  kept  there. 

Secondly,  because  the  whole  question 
of  lower  rental  prices  depends  on  what 
can  be  done  toward  lessening  produc- 
tion costs. 

This  general  subject — film  rental 
prices  and  lower  production  costs — 
represents  just  one  more  powerful  ar- 
gument on  the  urgent  necessity  of  an 
industry-wide  cooperation — a  coopera- 
tion that  actually  embraces,  in  letter 
and  in  spirit,  the  three  most  important 
factors  of  the  business,  exhibitor,  pro- 
ducer and  distributor. 

Exhibitors  seem  to  be  frequently  un- 
mindful of  tbe  fact  that  it  is  their  voice 
that  the  producers  constantly  listen  to 
on  production  matters.  For  instance, 
during  the  past  season  the  exhibitor 
was  demanding  large  casts  of  well- 
known  names.  The  "all-star  cast"  pic- 
ture was  the  picture  that  the  exhibitor 
favored  and  however  good  a  subject 
may  have  been  its  revenue  suffered  ma- 
terially  if  it  did  not  have  a  cast  of  well- 
known  names. 


This  demand  of  exhibitors  resulted 
in  the  keenest  competition  the  industry 
has  ever  seen  for  the  services  of  well- 
known  players.  It  increased  the 
salaries  of  these  players  beyond  all 
reasonable  limits  and  it  created  a  condi- 
tion in  which  the  cost  of  the  cast  as- 
sumed proportions  never  previously 
figured  on. 

The  producers,  acting  on  the  ex- 
pressed demand  of  exhibitors,  went 
ahead,  paid  the  huge  salaries  required 
by  the  artists  when  they  were  being 
sought  after  so  strenuously  and  the 
producers  then  proceeded  to  pass  this 
huge  burden  of  exorbitant  salary  costs 
on  to  the  exhibitor  in  the  form  of  in- 
creased rental  charges. 

There  is  nothing  at  all  obscure  in  the 
exhibitor's  connection  with  and  respon- 
sibility in  the  matter  of  unreasonable 
production  costs.  His  influence  on  this 
— and  on  every  other  feature  of  pro- 
duction— is  very  great.  Likewise,  his 
cooperation  in  the  work  of  solving  the 
problems  of  productions  amounts  to  a 
very  great  influence. 

*    #  * 

Admission  Charges 

The  subject  of  increasing  admission 
charges  is  again  in  the  limelight.  And 
once  again  the  authorities  differ  as  to 
which  course  shall  be  pursued. 

As  we  see  it,  no  general  increase  in 
admission  charges  can  be  put  into  effect 
successfully  at  this  time.  There  is  no 
doubt  that  there  are  many  individual 
instances  in  which  an  increase  is  justifi- 
able. But  higher  admission  rates  should 
not  be  adopted  as  an  industry  policy 
at  this  time. 

Many  of  the  very  big  theatres  are 
conducting  perennial  bargain  sales. 
This  is  not  economically  sound.  These 
theatres  should  get  their  admission 
scales  more  in  keeping  with  the  com- 
parative value  of  the  amusement  they 
dispense.  They  should  quit  under- 
selling amusement — which  they  have 
been  able  to  do  by  virtue  of  being  in 
a  commanding  position  on  the  rental 
question. 

With  respect  to  the  vast  majority  of 
the  medium  size  theatres  of  the  country, 
prices  are  now  scaled  up  just  as  high 
as  it  would  be  safe  to  put  them.  Any 
advance  for  this  type  of  theatre  would 
mean  to  restrict  the  size  of  the  motion 
picture  public.  And,  on  the  contrary, 
it  should  be  the  aim  of  the  industry  to 
add  constantly  to  the  size  of  the  mo- 
tion picture  public,  getting  increased 
prosperity  through  appealing  to  larger 
numbers  of  people,  rather  than  to  com- 
pel the  present  motion  picture  public 
to  pay  more  for  what  it  gets. 


Re -Takes 

J.  R.  M. 


ANOTHER  one  of  the  staff,  this  time 
Bill  Weaver  of  "The  Theatre"  and 
"What  the  Picture  Did  For  Me"  de- 
partments, is  enjoying  "this  freedom." 
Oh,  well,  our  turn  will  come.  Then  we'll 
laugh. 

*  *  * 

Bill's  golfing  out  in  the  "open  spaces" 
of  Jackson  Park,  so  we  hear.  And  they 
do  say  he  shakes  a  nasty  niblick. 

*  *  * 

Real  Liars 

I  see  out  in  California  the  real  estate 
men  are  hiring  press  agents.  And  they're 
recruiting  'em  from  the  film  ranks.  King 
Vidor  lost  his  recently,  the  said  p.  a.  hav- 
ing turned  his  typewriter  to  writing  copy 
for  Rainbow  Valley  or  some  other  attrac- 
tive subdivision.  Any  time  a  press  agent 
can  outtalk  a  real  estate  agent  he's  going 
some. 

*  *  * 
Force  'em  In 

Down  in  Jersey  they  must  have  some 
tie-up  with  Henry  Ford.  They're  arrest- 
ing jay-walkers  and  fining  them  $25 
apiece. 

*  *  * 
Where's  the  Joke? 

That  title  "The  Covered  Wagon"  cer- 
tainly started  an  epidemic  of  joke  titles 
for  comedies,  didn't  it?  There's  "The 
Covered  Pushcart,"  "The  Uncovered 
Wagon"  and  a  half  dozen  others.  What's 
so  funny  about  it,  anyway? 

*  *  * 

Timely 

"Wandering  Daughters"  ought  to  get  a 
lot  of  publicity  out  of  that  artist's  model 
suit,  where  she  claims  she  posed  for  a 
head  model  and  it  was  later  used  on  a 
nude  figure.  The  same  thing  occurs  in 
"Wandering  Daughters." 

*  ■*  '  * 
Save  That  Agony 

Won't  it  be  great  when  they  have  mo- 
tion pictures  by  radio?  Then  you  won't 
have  to  tune-in  until  after  the  third  as- 
sistant electrician  or  art  director  has  been 
unreeled. 

*  *  * 
Everybody's  Writing 

Chicago  has  a  chef  who  has  written  a 
mystery  play.  No,  it  doesn't  concern  the 
hash  this  particular  restaurant  serves. 
That's  another  mystery. 

A  Killing  Vogue 

A  Chicago  husband  almost  murdered 
his  wife  because  she  bought  too  many 
fancy  slippers.  She  purchased  eight  pairs 
in  two  weeks,  which  was  going  a  step  too 
far.  No  wonder  he  saw  red,  eh? 

*  *  * 

Lucky 

The  tax  payers  who  didn't  go  on  that 
Leviathan  pleasure  trip  can  get  some  sat- 
isfaction out  of  the  figures  perhaps.  It 
only  cost  a  million  for  the  joy  ride. 

*  *  * 

And,  as  Buster  Keaton  says,  Harding's 
administration  saved  $200,000,000  in  one 
year,  so  the  congressmen  celebrated  by 
taking  the  $1,000,000  trip. 

*  *  * 
Not  So  Bad 

Buster  sends  us  the  low-down  on  the 
news  high  spots  from  the  coast,  every 
week.  He  says,  "San  Francisco  Federal 
agent  says  the  price  of  opium  is  going 
up.   On  the  hop,  as  it  were." 
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Formation  of  Canadian  Unit 
Included  in  Cohen's  Program 

Exhibitor  Leader  Launches  His  Campaign  for  the 
Repeal  of  Admission  and  Seat  Taxes  and 
Modification  of  Copyright  Law 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— President  Sydney  S.  Cohen  of  the  Motion  Picture 
Theatre  Owners  of  America  has  taken  steps  looking  to  the  repeal  of  the  ad- 
mission and  seat  taxes  and  the  modification  of  the  copyright  laws,  which  would 
result  in  elimination  of  the  music  tax,  and  has  announced  his  plan  for  the 
organiation  of  a  Canadian  unit  of  the  national  exhibitor  league. 

The  initial  move  in  his  legislative  program  is  the  broadcasting  of  a  ques- 
tionnaire on  the  admission  and  seat  taxes  among  theatre  owners  of  the  country 
with  a  view  of  gathering  specific  data  on  which  to  base  the  arguments  pre- 
sented to  congress.  This  questionnaire,  which  exhibitors  are  urged  to  fill  out 
immediately  and  return  to  national  headquarters,  is  published  on  this  page. 

Officers  and  Board  to  Confer  on  Legislative  Matters 

The  campaign  will  be  furthered  at  a  meeting  of  the  national  officers  and 
the  board  of  directors  at  Atlantic  City  on  August  6,  7  and  8.  Definite  arrange- 
ments concerning  the  legislative  work  to  be  carried  on  during  the  ensuing 
year  will  be  made.  Plans  will  be  made  also  for  combating,  should  the  occasion 
necessitate,  any  move  for  national  censorship  and  national  Sunday  closing. 


Worked  Two  Years  on 
Brief  to  Be  Presented 
At" Music  Tax"  Trial 

(Special  to  Exhibitors  Herald) 
KANSAS  CITY,  KAN.,  July  10.— 
When  the  case  of  the  Society  of  Authors, 
Composers  and  Publishers  vs  R.  G.  Lig- 
gett of  Kansas  City,  Kan.,  and  G.  L. 
Hooper  of  Topeka,  Kan.,  exhibitors,  is 
called  in  October,  Samuel  Handy,  attor- 
ney for  the  M.  P.  T.  O.  Kansas,  will 
submit  a  brief  upon  which  he  has  spent 
two  years'  preparation;  a  brief  which,  he 
says,  will  forever  silence  the  aggressive- 
ness of  music  tax  interests. 

Air.  Liggett,  president  of  the  M.  P.  T. 
O.  K.,  and  Mr.  Handy,  who  attended  a 
meeting  of  Minneapolis  exhibitors,  re- 
turned to  Kansas  City  confident  that  ex- 
hibitors of  Minnesota  would  stand  firm, 
as  had  been  urged  by  the  two  Kansans, 
until  a  "show  down"  on  the  music  tax 
question  is  obtained.  No  one,  not  even 
executives  of  the  Kansas  organization, 
have  seen  the  brief  compiled  by  Mr. 
Handy,  who  asserts  that  the  outlook  for 
the  exhibitors  never  was  brighter. 

Eastern  Pennsylvania 
To  Convene  in  August 

(Special  to  Exhibitors  Herald) 

PHILADELPHIA,  PA.,  July  10.— 
The  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New 
Jersey  and  Delaware  will  hold  its  annual 
convention  at  Atlantic  City  on  August  6, 
7  and  8,  simultaneously  with  the  meeting 
of  the  national  officers  and  the  board  of 
directors. 

President  H.  J.  Schad  of  Reading,  Pa., 
will  preside.  This  will  be  a  very  impor- 
tant session,  as  matters  associated  with 
national  legislation  in  conjunction  with 
the  program  of  the  M.  P.  T.  O.  A.  to 
effect  the  repeal  of  the  admission  and 
seat  taxes  will  be  considered. 

70  Per  Cent  of  Films 
In  Denmark  from  U.  S. 

(Washington  Bureau  Exhibitors  Herald.) 

WASHINGTON,  D.  C,  July  10  — 
About  70  per  cent  of  the  motion  pictures 
in  the  Danish  market  are  of  American 
origin,  declares  Consul  General  M.  L. 
Fletcher,'  in  a  report  to  the  Department 
of  Commerce.  Danish  tastes  are  similar 
to  American,  and  the  stars  that  have  a 
popular  following  in  the  United  States 
are  also  usually  popular  in  Denmark. 

There  are  approximately  300  theatres 
in  the  country,  only  four  of  which  have  a 
seating  capacity  df  over  1,000.  In  addi- 
tion there  are  two  producing  companies 
and  21  distributors  and  exchanges. 

Gain  in  Patronage  Is 

Shown  in  California 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10.— More  than 
100,000,000  seats  in  Southern  California 
theatres  were  occupied  at  one  time  or 
another  by  adult  persons  during  the  first 
six  months  of  this  year,  according  to  Rex 
B.  Goodcell,  collector  of  internal  revenue. 

Receipts  from  admission  taxes  for  the 
first  six  months  of  1923  indicate  that 
nearly  $20,000,000  was  spent  for  theatre 
amusement  alone  in  Southern  California. 
This  figure  compares  with  $17,000,000  for 
the  same  period  of  last  year. 


The  M.  P.  T.  O.  A. 
Questionnaire 

Following  is  a  reproduction  of  the 
legislative  questionnaire,  explained 
in  the  adjoining  story,  which  has 
been  forwarded  to  theatre  owners 
of  the  country  by  President  Sydney 
S.  Cohen  as  an  aid  in  fighting  for 
the  repeal  of  the  admission  and  seat 
taxes: 

Request  for  Information 

Dear  Exhibitor: 

Please  answer  the  following  questions 
and  mail  immediately  to  the  office  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica. 13Z-136  West  43rd  Street,  New  York 
City,  N.  Y. 

1.  Do  you  want  the  Admission  and  Seat 
Tax  removed  at  the  coming  session  of 
Congress?  

2.  If  so,  insert  here  name  of  your  Con- 
gressman  

3.  Are  you  interested  in  information  which 
will  save  you  a  substantial  amount  of 
money    on    your    insurance  premiums? 

4.  Are  vou  receiving  your  films  now  by 
Parcel  Post  or  by  Express  

a.  Average  amount  paid  for  Parcel  Post 
per  week  

b.  Average  amount  paid  for  Express  per 
week  

(Note:  This  information  is  necessary 
for  the  purpose  of  compiling  statistics 
with  a  view  toward  obtaining  a  de- 
crease in  rates.) 

5.  What  is  your  weekly  cost  of  Advertis- 
ing Accessories,  such  as  photographs, 
posters,   cuts,  etc?  $  

6.  Are  you  interested  in  receiving  reviews 
of  motion  pictures?  

7.  Are  you  interested  in  receiving  confiden- 
tial information  regarding  pictures  and 
are  you  willing  to  give  such  information 
for  the  benefit  of  other  theatre  owners? 


8.  Do  you  desire  to  be  furnished  with  non- 
taxable music  by  the  Music  Department 
of  the  Motion  Picture  Theatre  Owners 
of  America  without  cost,  and  will  you 
acknowledge  receipt  of  same  to  the  Pub- 
lisher thereof?  


9.  THIS  WILL  ACKNOWLEDGE  RE- 
CEIPT OF  MY  MEMBERSHIP  CARD. 

10.  Theatre   

Seating  Capacity  

Mailing  Address  

City   

State   

Date   Signed  


Formal  launching  of  the  Canadian  divi- 
sion of  the  M.  P.  T.  O.  A.  will  take  place 
in  one  of  the  principal  cities  of  the  Do- 
minion in  September.  This  will  give  the 
organization  a  scope  covering  the  greater 
portion  of  the  North  American  continent. 

Formation  of  the  Canadian  unit  comes 
as  a  result  of  proposals  made  following 
the  Chicago  convention  which  was  at- 
tended by  a  representative  of  the  Domin- 
ion exhibitors. 

Business  Manager  in  Charge 

President  Cohen  and  other  officials  will 
be  present  at  the  Canadian  convention, 
which  is  expected  to  be  attended  by  the- 
atre owners  from  all  provinces  of  the 
country. 

The  Canadian  organization  will  be  un- 
der the  direct  supervision  of  the  M.  P. 
T.  O.  A.  A  business  manager  will  be 
employed  and  stationed  at  Toronto. 

President  Cohen  has  just  announced 
the  appointment  of  the  national  executive 
committee  at  large.    It  includes: 

Names  Executive  Committee 

E.  M.  Fay,  Providence,  R.  I.,  president 
of  the  Rhode  Island  exhibitors;  Hector 
M.  E.  Pasmezoglu,  St.  Louis,  Mo.;  A.  A. 
Elliott,  Hudson,  N.  Y.,  a  leader  for  years 
in  exhibitor  circles  in  New  York;  Sam- 
uel Perlin,  Oakland,  Cal.,  active  in  organ- 
ization circles  of  California;  A.  F.  Sams, 
Winston-Salem,  N.  C,  exhibitor  and  leg- 
islator of  North  Carolina;  R.  G.  Liggett, 
Kansas  City,  Kan.,  president  of  the  Kan- 
sas organization;  Robert  Codd,  Niles, 
Mich.,  owner  of  several  theatres  in  Michi- 
gan and  former  newspaper  editor,  and 
Ernest  Horstman,  Worchester,  Mass. 

Those  who  are  expected  to  attend  the 
Atlantic  City  meeting  of  the  national 
officers  and  board  of  directors  are; 

Joseph  Mogler,  St.  Louis,  Mo.;  Martin  G. 
Smith.  Toledo,  O.;  Joseph  W.  Walsh.  Hartford, 
Conn.;  K.  W.  Collins,  Joneslmro,  Ark.;  William 
Bender,  Jr.,  South  Bend,  End. J  George  P.  Aarons, 
Philadelphia.  Pa.;  M.  E.  Comcrford,  Scranton, 
Pa.;  C.  A.  Lick,  Ft.  Smith,  Ark.;  C.  E.  White- 
hurst,  Baltimore,  Md.J  W.  A.  True.  Hartford, 
Conn.;  Harry  Davis,  Pittsburgh,  Pa.;  W.  D. 
Hurford,  Aurora,  III.;  G.  G.  Schmidt,  Indianapoh-. 
Ind.J  A.  Julian  Brylawski,  Washington.  1).  ('. ; 
A.  R.  Pramer,  Omaha,  Ncbr.;  Krcd  Seegcrt,  Mil- 
waukee. Wis.;  Glenn  Harper,  Los  Angeles,  i  al  ; 
R.  F.  Woodhull,  Dover,  N.  J.;  L.  J.  Dlttmar, 
Louisville.  Ky. ;  John  A.  Schwalm,  Hamilton,  O.  ; 
Charles  T.  Sears,  Nevada,  Mo.  and  Sydney  S. 
Cohen,  New  York  C  ity. 
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Screen  Popularity  Necessitates 
Larger  Suburban  Houses 

West  Coast  Company  Changes  Policy — Neighborhood  Thea- 
tres to  Increase  Seating  Capacity  to  2,000 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10. — Attendance  demands  in  surburban  and 
neighborhood  districts  of  this  city  have  brought  about  a  radical 
change  in  policy  by  West  Coast  Theatres,  Inc.,  the  Gore  Brothers, 
Ramish  and  Lesser  combine.    A  statement  just  issued  by  the  company 
expresses  the  optimism  with  which  the  officials  of  this  organization  view 
the  future  of  the  screen.    The  announcement  follows: 


kkTHE  policy  of  theatre  construction 
■*■  to  be  pursued  during  the  coming 
year  by  the  Gore  Brothers,  Ramish  and 
Sol  Lesser  chain  contrast  vividly  their 
program  of  last  year.  Instead  of  erect- 
ing theaters  seating  not  more  than  1,000 
in  the  rapidly  growing  residential  and 
neighborhood  sections  the  forthcoming 
year  will  witness  the  construction,  upon 
a  most  elaborate  scale,  of  at  least  five 
theatres  with  a  seating  capacity  of  in 
excess  of  2,000. 

"Following  an  important  conference  of 
the  executives  of  West  Coast  Theatres, 
Inc.,  the  decision  was  arrived  at  that  the 
time  loomed  not  in  the  far  distance  when 
the  growing  city  of  Los  Angeles  would  be 
a  net  work  of  several  great  individual 
industrial,  business,  and  residential  cen- 
tres, and  that  each  district  able  to  sup- 
port itself  through  its  centrally  located 
commercial  houses,  department  stores, 
markets,  etc.,  would  be  equally  able  to 
support  a  first-run  large  theatre. 


"Food  for  thought  is  provided  in  the 
announcement  that  next  year  West  Coast 
Theatres,  Inc.  will  include  in  its  line-up  a 
number  of  such  large  houses  in  the  neigh- 
borhood districts  where  first-run  pictures 
will  be  shown.  The  announcement  fore- 
casts an  eventual  parallel  of  existing  con- 
ditions in  New  York  City,  Chicago  or  St. 
Louis  where  several  lp^ge  houses  book 
and  play  a  first-run  picture  at  one  and 
the  same  time.  And  while  these  houses 
are  scattered  in  various  sections  of  the 
city  the  attendance  is  always  at  a  peak. 
The  rapid  growth  of  Los  Angeles  with 
its  traffic  difficulties  ever  on  the  increase, 
have  caused  apprehension  in  downtown 
exhibitorial  circles. 

"Recognizing  the  existing  conditions, 
the  Gore  Brothers,  Ramish  and  Sol  Les- 
ser office  will  serve  the  growing  and  con- 
gested neighborhood  districts  by  con- 
structing this  coming  season  beautiful 
theatres  of  large  seating  capacity,  with 


Does  Mail  Order 
Business  in  Films 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  July  10.— 
A  mail  order  film  business.  That  is 
the  plan  upon  which  Bernard  C. 
Cook  has  built  his  independent  ex- 
change in  Kansas  City  in  the  last 
few  weeks.  The  exchange,  known 
as  the  Economy  Film  Company, 
issues  a  catalogue  of  its  productions 
and  has  but  a  single  price  for  all 
programs. 

The  exhibitor,  by  use  of  the  cata- 
logue, makes  his  selections  of  avail- 
able attractions,  sends  in  his  order 
and  receives  the  film  by  parcel  post. 


every  embellishment  contained  in  the 
larger  downtown  first-run  houses  in- 
cluded in  their  operation.  These  new- 
houses  will  have  twenty  piece  orchestras, 
elaborate  presentations  and  special  acts 
booked  from  time  to  time  will  be  able  to 
play  at  least  five  weeks,  one  week  in  each 
district. 

*    *  * 

"In  most  instances  the  sites  have  al- 
ready been  selected  and  others  are  now 
under  consideration.  On  the  corner  of 
Washington  and  Vermont  Avenues  now 
over  forty  minutts  ride  by  automobile 
or  streetcar  from  the  center  of  town,  the 
first  of  these  new  West  Coast  houses  will 
go  up.  This  theatre  is  to  be  one  of  the 
most  magnificent  in  California,  a  seating 
capacity  of  2,500  having  been  decided 
upon.  The  total  cost  of  the  investment, 
including  building,  stores,  theatre,  etc., 
will  be  in  excess  of  $1,000,000." 


Britain  Decides  Not 
To  Place  Embargo  on 
American  Productions 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— No  embargo 
will  be  placed  on  American  pictures  enter- 
ing Great  Britain,  it  has  been  learned.  A 
measure  introduced  in  the  house  of  com- 
mons asked  whether  the  trade  board 
would  consider  a  33  per  cent  impost  on 
American  pictures.  The  reply  of  Viscount 
Wolmer,  parliamentary  secretary  of  the 
board  of  trade,  was  that  he  did  not  think 
the  course  suggested  would  achieve  the 
desired  results. 

It  had  been  pointed  out  that  the  British 
film  industry  was  being  destroyed,  90  per 
cent  of  the  pictures  showing  in  Great 
Britain  being  of  American  origin. 

Only  one-eighth  of  one  per  cent  of  the 
pictures  in  the  United  States  were  British 
productions,  it  was  also  cited. 


Burr  Moves  Office  to 

Studio  at  Long  Island 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— C.  C.  Burr, 
president  of  Mastodon  Films,  Inc.,  has 
moved  his  personal  offices  from  the  com- 
pany's headquarters,  133-135  West  44th 
street,  to  the  Burr  Glendale  studio  on 
Long  Island.  Under  this  arrangement 
Mr.  Burr  is  in  close  touch  with  the  pro- 
duction activities  now  under  way,  includ- 
ing the  Constance  Binney  and  Charles 
"Chic"  Sales  features  for  Associated  Ex- 
hibitors  distribution. 

William  T.  Lackey,  treasurer  of  Mas- 
todon, is  managing  the  New  York  busi- 
ness office,  with  Lester  F.  Scott,  Jr.,  in 
charge  of  sales. 


TJieFunir^Side 
Exhibition 


By  EDW.  W.  WERNER 

(Windsor  Theatre,  Canton,  O.) 

Recently  I  showed  Mae  Murray  in 
"Fascination."  Just  after  the  first  show 
I  noticed  a  well  dressed  young  man  open- 
ing one  of  the  side  fire  exit  doors  to  the 
auditorium.  I  caught  him  by  the  arm 
and  asked  him  what  he  was  doing  that 
for,  or  where  he  was  going,  and  he  in- 
formed me  he  wanted  to  go  back  to  the 
stage  door  to  meet  the  actors. 

I  could  not  convince  him  the  actors  on 
the  screen  were  not  there  in  person  until 
I  showed  him  how  the  pictures,  were 
shown  on  the  screen  by  taking  him  to 
the  operating  room. 

I  don't  know  what  part  of  the  world  he 
came  from. 


By  C.  R.  HATCHER 
(Grand  Opera  House,  Meridan, 
Miss.) 

This  happened  a  few  years  back,  just 
before  the  country  became  quite  so  dry. 
It  was  in  the  middle  of  the  second  act 
of  a  dramatic  stock  show.  The  heroine 
had  fainted  and  fallen  into  the  arms  of 
the  hero  and  the  hero  exclaimed: 

"What  shall  I  do;  what  shall  I  do?" 

Just  about  that  time  an  old  fellow  sit- 
ting in  the  balcony,  who  had  partaken  of 
too  much  drink  and  who  had  been 
asleep,  woke  up  and  on  hearing  the  hero's 
question  yelled  out: 

"Take  off  her  corset  and  give  her  ice 
water." 

You  can  readily  imagine  what  an  up- 
roar of  laughter  that  caused  in  the  audi- 
ence, and  to  me  was  my  funniest  expe- 
rience to  date. 


By  PAUL  L.  TURGEON 
(Golden   Belt  Theatre,  Ellsworth, 
Kan.) 

Had  the  advertising  on  "Omar  the 
Tentmaker"  on  different  stands  in  town 
and  on  the  opening  night  the  town  half 
wit  asked  me  what  was  on.  I  told  him 
"Omar  the  Tentmaker." 

He  said,  "Gee,  I  seen  that  on  the  bill- 
boards and  didn't  pay  any  attention  to  it, 
as  I  thought  it  was  some  advertising  put 
up  by  the  Salina  Tent  &  Awning  Com- 
pany." 


By  H.  G.  STETTMUND,  JR. 
(Oedon  Theatre,  Chandler,  Okla.) 

It  has  been  our  custom  to  run  a  serial 
on  Saturday  for  a  long  time.  One  Sat- 
urday afternoon  a  farmer  came  into  the 
lobby  to  wait  until  his  son  had  seen  the 
show.  I  carried  on  a  conversation  with 
him  for  some  time  and  finally  asked  him 
why  he  never  came  to  the  show. 

He  said:  "I  ain't  much  of  a  hand  for 
shows,  but  my  boy  always  sees  them  pro- 
tracted pictures." 
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Enjoined  From  Interfering 
With  Competitor's  Bookings 

Advance  Theatrical  Company,  Loew,  Inc.,  Nicholas 
Schenck  Hit  in  Drastic  Ruling  by  N.  Y.  Court; 
Singer  Brothers  Granted  Injunction 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10. — By  action  of  the  appellate  division  of  the  supreme 
court  Joseph  and  Louis  Singer,  owners  of  the  Peekskill  theatre,  were  granted 
an  injunction  in  the  famous  "Peekskill  case''  which  has  been  in  the  courts  for 
the  past  year.  The  court  order  is  drastic  and  restrains  Advance  Theatrical 
Company,  David  Bernstein,  Fred  Mitchell,  Nicholas  Schenck  and  Loew's,  Inc., 
from  interfering  with  the  Peekskill  theatre  in  its  efforts  to  get  pictures  and 
causing  contracts  made  with  distributors  to  be  broken. 

Former  Decision  Is  Reversed  by  Justice  Smith 

The  court  order,  which  was  made  by  Justice  Smith  with  the  concurrence 
of  his  five  colleagues,  reverses  a  decision  of  the  lower  court  which  refused  to 
grant  the  injunction  sought  by  Singer  Brothers.  The  latter,  in  their  complaint, 
charged  that  they  had  paid  $150,000  for  property  on  which  they  built  a  $90,000 
theatre,  for  which  through  the  actions  of  the  defendants,  they  were  unable 
to  get  desirable  pictures. 


Samuel  Harding  Adds 
Seven  Theatres  to  His 
String  of  Playhouses 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  July  10.— Sam- 
uel Harding,  of  Kansas  City,  president 
of  the  Capitol  Enterprises  Company,  has 
acquired  seven  motion  picture  theatres 
to  add  to  the  chain  of  film  houses  now 
operated  by  the  company  in  the  Middle 
West,  according  to  Earl  Nesbitt,  adver- 
tising director  of  the  organization. 

The  theatres  acquired  are:  Ellsworth, 
Kansas  City;  Gem,  Palace  and  ElDorado, 
ElDorado,  Kan.;  Crane,  Delphos  and 
Show-to-all,  Carthage,  Mo. 

The  company  now  controls  fifteen 
houses.  Mr.  Harding,  besides  interests  in 
the  Liberty  theatre,  Kansas  City,  also- 
owns  interests  in  houses  in  Omaha,  Coun- 
cil Bluffs,  la.,  Wichita,  Kan.,  and  Okla- 
homa City,  Okla. 

Minister  Fights  Houses 
With  Free  Sunday  Show 

(Special  to  Exhibitors  Herald) 
LA  PORTE,  IND.,  July  10.— The  first 
of  a  series  of  free  picture  shows  on  the 
court  house  yard  was  given  here  Sunday 
night  by  the  Rev.  W.  F.  Bostick,  pastor 
of  the  Baptist  church,  in  competition  to 
picture  theatres  which  operate  on  Sun- 
day night.  The  Baptist  minister  has 
booked  a  number  of  high  class  pictures 
which  he  intends  to  exhibit  throughout 
the  summer. 

A  collection  is  to  be  taken  at  each  show 
and  if  enough  is  not  contributed  to  meet 
the  expenses,  he  has  promised  to  make 
up  the  deficit  out  of  his  personal  funds. 
The  picture  show  is  to  be  preceded  by 
religious  music  and  a  short  sermon.  The 
show  starts  after  other  churches  have 
finished  their  night  services.  Managers 
of  motion  picture  theatres  are  opposing 
the  pastor's  "theatre." 

French  Look  to  U.  5. 

For  Nearly  All  Films 

(Washington  Bureau  Exhibitors  Herald.) 

WASHINGTON,  D.  C,  July  10.— 
French  exhibitors  are  dependent  upon 
foreign  sources  for  approximately  four- 
fifths  of  their  films,  according  to  informa- 
tion just  received  in  Washington.  It  is 
declared  that  of  100,000  meters  of  films 
shown  in  France  during  February  of  this 
year,  only  20,000  meters  were  French. 

A  total  of  102,880  meters  of  film  were 
shown  during  the  month  of  March,  of 
which  only  14,350  meters  were  French, 
while  of  the  79,800  meters  shown  in  April, 
only  11,600  meters  were  French,  the  other 
68,200  meters  being  nearly  all  American. 

Operators  to  Be  Given 

10  Per  Cent  Increase 

(Special  to  Exhibitors  Herald) 
KANSAS  CITY,  MO.,  July  10.— At  a 
meeting  this  week  in  Kansas  City  of 
committees  representing  the  Kansas  City 
Division  of  the  M.  P.  T.  O.  A.  and  the 
Allied  Amusement  Crafts  it  was  agreed 
that  a  10  per  cent  increase  in  the  wages 
of  the  operators  be  granted.  The  union's 
attempt  to  "unionize"  all  Kansas  City 
suburban  houses  proved  a  flat  failure  and 
it  was  due  largely  to  the  compromising 
attitude  of  the  union  committee  that  the 
increase  in  operators'  pay  be  allowed. 


The  opinion  of  Judge  Smith  follows  in 
part: 

"Contracts  with  the  Peekskill  Theatre, 
Inc.,  were  broken  through  the  induce- 
ments of  Messrs.  Bernstein,  Schenck,  and 
Mitchell,  who  are  officers  of  Loew's,  Inc. 
Show  Effort  to  Hurt  Business 

"From  the  papers  the  conclusion  is  in- 
evitable it  was  the  determined  effort  of 
these  men  to  prevent  the  plaintiff  from 
securing  pictures  and  running  its  busi- 
ness. Defendants  were  interested  in  the 
Colonial  theatre.  The  plaintiff  has  been 
heavily  damaged  by  failure  to  procure 
films  through  interference  of  these  indi- 
vidual defendants. 

"The  motive  of  the  defendants  is  clearly 
shown,  both  by  acts  and  by  their  state- 
ments that  they  would  ruin  the  plaintiff's 
business  and  not  allow  plaintiff  to  pro- 
cure films  for  exhibition.  That  the  de- 
fendants represent  powerful  interests 
aggravates  rather  than  mitigates  their 
unlawful  acts. 

"The  action  of  the  individuals,  in  their 
deliberate  conspiracy  to  prevent  the  plain- 
tiff from  obtaining  these  films  for  the 
purpose  of  ruining  the  plaintiff,  not  only 
renders  those  defendants  liable  to  crim- 
inal prosecution  but  makes  them  liable 
personally  for  all  damages  which  the 
plaintiff  suffered. 

Practice  Is  Condemned. 

"Many  cases  are  cited  in  the  appellant's 
brief  which  not  only  condemn  the  practice 
of  the  defendants  but  establish  without 
doubt  both  their  criminal  and  civil  re- 
sponsibility therefor. 

"Loew's,    Inc.,   are   properly  included 


Following  an  investigation,  the 
Audit  Bureau  of  Circulations  has 
issued  a  coirected  audit  of  the  cir- 
culation of  the  Moving  Picture 
World  of  New  York  City  which 
reduces  the  number  of  paid  ex- 
hibitor subscribers  from  6,198  to 
4,386. 

The  investigation  which  resulted 
in  the  corrected  audit  being  issued 
followed  the  filing  of  protests 
which  asserted  that  the  Moving 
Picture  World  had  attempted  to 
"pad"  figures  furnished  to  the 
Audit  Bureau  of  Circulations  in  an 
effort  to  substantiate  circulation 
claims. 


within  the  injunction  because  its  principal 
officers  interested  in  this  rival  theatre 
have  used  the  corporation  for  the  pur- 
pose of  accomplishing  their  unlawful  pur- 
poses, and  these  officers  have  made  the 
corporation  a  party  to  the  conspiracy. 

"That  individuals  may  combine  for  the 
betterment  of  their  own  interests  is  un- 
questioned as  long  as  they  confine  their 
acts  to  those  that  are  lawful.  The  courts 
have  little  natience  with  those  who  trifle 
with  clear  legal  rights  of  another." 


Little  Theatre  Films 
Completes  Formation 
Of  Its  Advisory  Board 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10.— With  the 
addition  of  Douglas  Fairbanks  and  Mary 
Pickford  the  advisory  board  of  Little 
Theatre  Films,  Inc.,  is  complete,  accord- 
ing to  officers  of  the  organization. 

The  organization,  formed  by  members 
of  the  motion  picture  colony  with  the  in- 
tention of  doing  for  the  films  what  the 
Little  theatre  movement  is  doing  for  the 
stage,  has  acquired  "Mortal  Clay,"  a  pic- 
ture directed  in  Sweden  by  Victor  Sea- 
strom. 

The  advisory  board  consists  of  Hugo  Ballin, 
Paul  Bern,  Ralph  Block,  Charles  Chaplin,  Wil- 
liam I)e  Mille,  Walter  I'ritchard  Eaton,  Douglas 
Fairbanks,  D.  W.  Griffith,  Clayton  Hamilton. 
Rupert  Hughes,  Rex  Ingram,  Ernest  Lubitsch, 
George  Marion,  June  Mathis,  Mary  Pickford, 
Frank  Reicher,  Victor  Seastrom,  Robert  E. 
Sherwood,  Oswald  Garrison,  Villard  and  Rob 
Wagner. 

Officers  chosen  are:  Curtis  Melnitz, 
president:  Aubert  Lewin,  vice  president; 
Joseph  Jackson,  secretary,  Mildred  Dor- 
riss  Lewin,  treasurer.  Kenneth  Mac 
Gowan  and  Myron  M.  Sterns  have  been 
appointed  New  York  representatives. 

Film  Man  Writes  Book 
On  Nation' s  Leaders 

(Special  to  Exhibitors  Herald) 
FORTLAND.  ORE.,  July  10.— Melvin 
G.  Winstock,  manager  of  the  local  office 
of  Kwality  Pictures,  Inc.,  is  author  of  a 
book  called  "Making  a  Nation,"  contain- 
ing sketches  of  various  of  the  countries 
leaders  which  he  has  compiled  over  a 
course  of  years. 

In  addition  to  his  film  work  Mr.  Win- 
stock  is  noted  as  a  lecturer  on  topics  per- 
taining to  the  industry. 
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And  We  Thank  You ! 


A  Threat — 
But  Worth  It 


Editor, 

Exhibitors  Herald, 
Chicago,  III. 
Dear  Sir: 

Please  don't  get  out  any  more  anniversary  numbers 
of  the  HERALD.  I  had  just  got  back  from  a  600-mile 
drive  to  Petosky  and  back — six  hours  sleep  in  three 
days — dragged  in  hoping  to  hit  the  hay  for  a  week — 
picked  up  the  HERALD  for  July  7— couldn't  drop  it  'till 
I  read  every  word  from  the  front  cover  to  Rothacker's 
ad  on  the  back — 'nother  night's  sleep  all  shot.  If  this 
happens  again  I'll  have  to  stop  my  subscription. 

Seriously,  how  do  you  do  it?  You've  got  more  stuff 
of  vital  interest  to  the  exhibitor  in  this  edition  than 
some  of  the  alleged  trade  journals  scare  up  in  a  year. 
What  worries  me  is  this:  You've  printed  everything 
under  the  sun  this  week — where  are  you  going  to  find 
copy  for  the  rest  of  the  year? 

Yours, 

Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. 

Greatest  Issue 

Of  World's  Greatest 

Editor, 

Exhibitors  Herald, 
Chicago,  III. 
Dear  Sir: 

Congratulations  on  the  July  7  issue  of  EXHIBITORS 
HERALD.  It  is  the  greatest  issue  of  the  world's  greatest 
paper. 

I  feel  highly  honored  that  this  great  paper  carried  a 
picture  of  my  mug.  You  gave  true  the  thrill  of  a  lifetime. 
It  is  always  a  100  per  cent  knockout  and  boy  the  work  it 
must  have  taken  to  get  up  an  issue  like  the  July  7. 

EXHIBITORS  HERALD  represents  more  than  honest 
labor — it  represents  a  labor  of  love  for  exhibitors.  Some 
time  for  your  many  thousands  of  exhibitor  friends  shoot 
in  a  great  big  picture  of  M.  J.  Q.  and  W .  R.  W . 

Long  live  the  HERALD ,  the  exhibitors'  friend  and  three 
cheers  for  the  "Herald  Only"  club.    IVatch  it  grow. 
Good  luck  and  regards. 

Yours  Very  Truly, 

George  Rea, 
Colonial  theatre,  Washington  C.  H.,  0. 


She's  a  "Pippin, 
Says  lenkins 
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Exhibitors  Herald, 

Chicago,  111. 

To  the  HERALD  Staff: 

Boys,  how  in  thunder  did  you  ever  do  it?  She's  the 
greatest  little  pink-eyed  baby  that  ever  came  off  the 
press,  that  "Eighth  Anniversary  and  Studio  Number." 
She's  got  everything  in  'er  that  anybody  can  think  of 
from  "Bull"  (Montana)  to  Stone  Hatchet,  Maine,  and 
back  by  way  of  Bad  Ax,  Ariz.,  with  stopover  privileges 
at  Hamilton,  O.,  and  Salmon,  Idaho.  She  also  furnishes 
conclusive  evidence  that  the  Grasshopper  guy  out  in 
Kansas  has  come  to  life.  Glory  be.  (Send  me  a  bill 
for  my  subscription  at  once.)  But  why  did  you  publish 
that  picture  of  mine?  The  one  that  looks  like  I  had  the 
green  apple  colic?  (That's  the  reason  I  lost  that 
"beauty  contest"  because  of  that  darn  picture.) 

Phil  Rand  looks  like  he  had  just  closed  the  services 
and  was  about  to  pronounce  the  benediction  without, 
taking  up  a  collection.  And  that  Washington  Court 
House  guy  is  trying  to  imitate  Harold  Lloyd,  and  'taint 
fair.  And  William  H.  Creel  seems  to  want  us  to  be- 
lieve that  he's  the  prosecuting  attorney  of  Douglas 
county,  Nebraska  (when  he  isn't),  and  nobody  can  tell 
me  that  Fred  Meyer  isn't  trying  to  launch  his  boom 
for  president,  for  he  is,  and  his  picture  is  propaganda 
pure  and  simple.  The  idea  of  running  against  that 
bunch  in  a  beauty  contest.    Why,  I'm  ashamed  of  our- 


selves. Outside  of  that  she's  a  "pippin"  and  shell 
make  the  other  trade  papers  look  like  a  circus  throw- 
away. 

Yours  very  truly, 

J.  C.  Jenkins, 
Auditorium  theatre,  Neligh,  Neb. 


Best  Wishes  for 
Others  to  Come 


Editor, 

Exhibitors  Herald, 
Chicago,  III. 
Dear  Sir: 

I  have  always  been  an  ardent  follower  of  your  publi- 
cation and  I  want  to  congratulate  you  on  the  splendid 
"Eighth  Anniversary"  issue  that  I  have  just  received.  The 
article  on  the  "Better  Theatres"  movement  is  especially  in- 
teresting because  of  its  frankness. 

Another  supplement  that  interested  me  greatly  is  the 
seven  rotogravcur  pages  done  in  blue  and  yellow  from 
pages  138  to  147.  If  it  were  possible  I  should  very  much 
like  to  have  cuts  or  mats  of  the  different  subjects  appearing 
on  th\cse  pages  as  I  think  them  very  useful  for  tlteatre  pub- 
licity and  very  interesting  to  the  public.  Pictures  from  a 
C  hincse  studio  and  the  pioneers  are  especially  i>iteresting. 

With  best  wishes  far  the  next  seasons  and  others  to 
come,  I  am 

Gilbert  P.  Josephson, 
Strand  theatre,  Bayonne,  N.  J. 


It's  Done  Right 
In  the  Herald 


Editor, 

Exhibitors  Herald, 
Chicago,  HI. 
Dear  Sir: 

Will  you  please  accept  my  heartiest  congratulations 
on  the  splendid  edition  dated  July  7,  1923,  the  "Eighth 
Anniversary  and  Studio  Number." 

Once  more  it  is  proven,  without  exception,  that  when 
the  HERALD  does  it,  it's  right. 

With  best  wishes  for  your  continued  success,  I  am, 
Very  truly  yours, 

Frank  L.  Browne, 
Liberty  theatre,  Long  Beach,  Cal. 

Looks  Forward  to 
58th  Anniversary 

Editor. 

Exhibitors  Herald, 
Chicago,  III. 
Dear  Sir: 

Congratulations  upon  your  "Eighth  Annii'ersary"  edition. 
It  is  without  a  doubt  one  of  tlie  finest  trade  paper  publi- 
cations ever  gotten  out. 

More  power  to  the  HERALD  and  those  connected  with 
it.  And  may  we  all  live  in  good  health  to  enjoy  its  58th 
edition. 

Cordially  yours, 

Fred  S.  Meyer, 
Palace  theatre,  Hamilton,  0. 

Is  Epochal  in 
Trade  Paper  Field 

Editor, 

Exhibitors  Herald, 
Dear  Sir: 

I  rise  to  remark,  and  my  language  is  unequivocal, 
your  "Eighth  Anniversary"  was  a  fine  piece  of  work. 
It  is  epochal  in  the  trade  paper  field. 

Yours  very  truly, 
A.  L.  Parker,  Publicity  Director, 
Rothacker  Film  Manufacturing  Company, 

Chicago,  111. 
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Sunset  to  Make  Two 
Series  for  New  Year 

McDonald  to  Star  in  Comedy- 
Drama  Stunt  Films  and 
Warner  in  Westerns 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10.— Sunset 
Productions,  one  of  the  live  local  inde- 
pendent producing  concerns  of  this  city, 
will  make  two  interesting  series  of  pic- 
tures during  the  season  1923-24  accord- 
ing to  an  announcement  just  made  by 
Anthony  J.  Xydias,  president  of  the  con- 
cern. The  first  series  will  feature  Ken- 
neth McDonald  in  six  comedy-drama 
stunt  pictures  while  the  latter  will  star 
J.  B.  Warner,  in  eight  comedy-drama 
Western  features. 

Will  Be  Lavishly  Staged 

The  productions  in  which  the  two  Sun- 
set stars  will  appear  will  be  given  lavish 
settings  and  capable  supporting  casts. 
Only  the  stories  of  well  known  writers 
will  be  picturized,  according  to  President 
Xydias  and  no  expense  will  be  spared  in 
filming  the  selected  scenarios. 

Tn  his  most  recent  Sunset  production, 
"What  Love  Will  Do,"  Kenneth  M.cDon- 
ald  is  supported  by  a  notable  cast  which 
includes  such  well  known  players  as 
Joseph  Dowling,  Marguerite  Clayton  and 
Edith  York. 

Warner  Film  in  September 

J.  B.  Warner's  first  starring  vehicle  for 
Sunset  Productions  has  been  titled  "The 
Man  Getter."  It  will  be  ready  for  Sep- 
tember publication.  The  scenario  was 
adapted  from  the  story,  "Certain  Lee,"  by 
Keene  Thompson,  and  carries  an  inter- 
esting tale  of  love  and  adventure. 

U.  S.  Interests  Aid 

Censor  Fight  in  Cuba 

(Washington   Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  July  10.— In- 
creased interest  in  the  Cuban  market  by 
American  producers  and  distributors  of 
motion  picture  films  has  practically  killed 
the  agitation  for  censorship  in  that 
country,  according  to  a  report  from  Con- 
sul General  C.  B.  Hurst  to  the  depart- 
ment of  commerce. 

American  companies  recently  have 
taken  a  decided  interest  in  the  possibilities 
of  the  Cuban  market,  and  American  com- 
panies now  manage  two  of  the  largest 
picture  theatres  in  Havana,  and  capital 
has  been  invested  in  smaller  distributing 
companies.  A  movement  for  censorship 
was  recently  started  and  the  government 
made  some  plans  to  meet  the  demand,  but 
this  movement  has  gradually  ceased,  due, 
it  is  reported,  to  the  increased  dominance 
of  the  market  by  American  films  which 
have  passed  censorship  in  the  United 
States. 


Ace  Berry  Heads  the 

Circle,  Indianapolis 

(Special  to  Exhibitors  Herald) 
INDIANAPOLIS,  IND.,  July  10.— 
Ace  Berry,  who  has  spent  fifteen  years 
in  the  various  branches  of  the  theatrical 
business,  has  been  appointed  general 
manager  of  the  Circle  theatre  here,  suc- 
ceeding Ralph  W.  Lieber,  resigned. 
There  will  be  no  changes  in  policy  as  a 
result  of  the  appointment  of  Mr.  Berry. 
Mr.  Lieber  was  connected  with  the  Re- 
public Finance  and  Investment  Company 
before  he  assumed  the  management  of 
the  theatre  several  years  ago  and  has 
again  become  associated  with  that  firm. 


Varner  Heads  N.  C.  League; 
Paramount  Houses  to  Join 

Action  of  Executive  Board  in  Withdrawing  from 
Motion  Picture  Theatre  Owners  of 
America  Is  Ratified 

(Special  to  Exhibitors  Herald) 

LEXINGTON,  N.  C,  July  10.— The  Motion  Picture  Theatre  Owners 
of  North  Carolina  is  considered  in  a  stronger  position  today  than  at  any 
time  in  its  history.  The  annual  convention  at  Wrightsville  Beach 
illustrated  this  fact  clearly,  according  to  members  of  the  organization. 

The  state  league,  under  the  new  leadership  of  H.  B.  Varner,  who  was 
elected  president  to  succeed  Percy  Wells,  is  now  functioning  as  an 
individual  unit,  the  action  of  the  executive  committee  in  withdrawing 
from  the  M.  P.  T.  O.  A.,  having  been  ratified  by  the  convention. 

Southern  Enterprise  Official  Lauds  Constructive  Work 

A  development  which  occassioned  surprise  among  exhibitors  in 
attendance  was  the  application  for  membership  by  the  theatres  of  Southern 
Enterprises,  a  Famous  Players-Lasky  subsidiary,  voiced  in  a  speech  by 
Turner  Jones,  director  of  the  company's  Public  Relationship  department. 
In  his  talk,  Mr.  Jones  said :  "We  wish  to  put  our  theatres  in  your  organiza- 
tion because  of  the  constructive  work  of  your  body  in  North  Carolina.'' 

A    constructive    program    had    been     important  screens  of  the  state,  in  series 

of  three.  We  attracted  attention  and 
kept  in  the  newspapers.  Then  each 
editor  wrote  to  the  legislator  represent- 
ing his  district  and  inclosed  copies  of  the 
former's  editorials. 


constructive  program  had  been 
planned  by  Mr.  Wells  and  his  cabinet. 
James  H.  Cowan,  mayor  of  Wilmington, 
and  a  former  showman,  delivered  the  ad- 
dress of  welcome,  lauding  those  whose 
business  and  mission  it  is  to  supply  en- 
tertainment to  the  public  and  praising  the 
screen  as  a  service  to  mankind. 

"Is  Step  in  Right  Direction" 
Lloyd  Willis,  representing  Will  H. 
Hays,  president  of  the  M.P.P.D.A.,  told 
the  convention  of  the  legislative  work  of 
the  producer-distributor  organization  and 
talked  at  length  on  the  new  uniform  con- 
tract, declaring  that  while  it  was  not 
perfect  it  was  a  leader  in  establishing 
equity  between  the  producer  and  the  ex- 
hibitor. 

Turner  Jones  detailed  the  activities  of 
his  department  among  the  Southern 
states.  He  related  how  adverse  legisla- 
tive measures  had  been  defeated  by  cre- 
ating a  spirit  of  good-will  between  the 
public  and  the  theatre.    He  said: 

"I  would  like  to  take  issue  with  the  men 
who  when  a  hostile  measure  is  intro- 
duced lay  emphasis  on  'Killing  the  bill.' 
That  policy  involves  a  lot  of  worry  and 
trouble  today  without  a  thought  for  the 
morrow.  It  is  possible  to  spend  money  so 
as  to  create  public  sentiment. 

Outlines  Plan  of  Activities 

"There  is  a  well-defined  belief  in  well- 
informed  quarters  that  the  reason  the 
censorship  repeal  bill  in  New  York  was 
lost  last  winter  was  because  gumshoe 
methods  were  employed  instead  of  the 
way  in  which  the  Massachusetts  situation 
was  handled.  If  the  Hays  organization 
was  in  charge  of  the  situation  in  the 
South  we  could  discharge  some  of  the 
staff  we  now  are  compelled  to  maintain. 

"In  one  state  in  the  South  $1,400  was 
spent  in  organizing  public  sentiment.  We 
selected  the  most  prominent  editor  in  1 1n- 
state and  induced  him  to  organize  the 
other  editors  in  the  state.  Following  the 
consideration  of  the  issues  involved  there 
was  scarcely  a  paper  in  the  state  that  did 
not  come  across. 

"Then  we  interested  the  women's  clubs' 
chairmen,  the  American  Legion,  League 
of  Voters,  and  prominent  clergymen,  and 
so  down  the  list  of  the  factors  which  in- 
fluence public  opinion.  Then  we  had 
trailers  made  and  put  them  on  the  most 


Victory  Follows  Organization 

"Telegrams  and  letters  poured  in  in 
thousands  opposing  the  particular  mea- 
sure we  were  fighting.  The  last  night  of 
the  campaign  the  man  who  introduced 
the  bill  came  to  us  to  ask  us  to  call  off 
the  dogs.  We  told  him  we  were  doing 
nothing,  but  he  said  'Yes,  you  are,  and 
call  off  the  dogs  at  home.'  The  next 
morning  the  committee  reported  the  bill 
unfavorably  and  the  measure  never  was 
discussed  again.  We  did  nothing  in  the 
capital  of  that  state,  but  did  send  repre- 
sentatives through  the  state  and  formed 
an  organization  in  every  town  of  any 
importance." 

Among  the  other  speakers  were  T.  G. 
Leitch,  National  theatre,  Greensboro;  E. 
F.  Dardine,  manager  of  the  Universal 
exchange  at  Charlotte  and  an  exhibitor, 
who  chose  as  the  topic  the  destruction  of 
prints,  and  Ford  Anderson,  a  representa- 
tive of  the  Paramount  houses  in  North 
Carolina  who  discussed  exploitation. 

To  Aid  Boys  School 

A  decision  was  reached  by  the  conven- 
tion to  tax  each  member  theatre  one  day's 
gross  receipts  to  create  a  fund  of  $75,- 
000  for  the  erection  of  an  auditorium  at 
the  Jackson  Training  School  at  Concord, 
which  is  an  institution  for  delinquent 
boys. 

In  declining  to  run  again  for  the  presi- 
dency Percy  Wells  concludes  ten  years  of 
service  as  a  leader  of  the  organization. 
Mr.  Varner,  the  new  president,  has  been 
secretary-treasurer  of  Mr.  Wells'  cabinet 
for  a  number  of  years.  Other  officers 
elected  follow: 

First  vice  president:  A.  F.  Moses, 
Winston-Salem;  second  vice  president: 
Paul  McCabe,  Tarboro;  secretary-trea- 
surer: James  A.  Estridge,  Gastonia.  On 
the  executive  committee  are:  C.  A.  Turn- 
age,  Washington;  P.  L.  McCabe,  Tarboro; 
H.  R.  Mason,  Goldsboro.  W.  T. 
Joyner.  Raleigh,  G.  C.  Gammon,  Leaks 
French,  Rockingham;  C.  L.  Welsh,  Salis- 
bury; R.  D.  Craycr,  Charlotte;  Ford  II. 
Anderson,  Asheville. 

Mr.  Wells  and  Mr.  Jones  are  honorary 
members  of  the  executive  bodv. 
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Universal  Policy  on 
Specials  Announced 

Premiere  Presentations  to  Be 
Held  in  Dramatic 
Theatres 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— "The  Hunch- 
back of  Notre  Dame,"  the  forthcoming 
Universal-Jewel  adaptation  of  the  Victor 
Hugo  story,  will  be  given  premiere  pre- 
sentations in  dramatic  houses  in  many  of 
the  larger  cities  of  the  country  prior  to 
its  distribution  to  the  motion  picture 
theatres. 

This  policy  has  just  been  announced 
by  Carl  Laemmle,  president  of  Uni- 
versal, who  believes  that  such  a  plan, 
worked  out  properly,  will  create  a  ready- 
made  patronage  for  the  motion  picture 
houses. 

Campaign  to  Last  Year 

According  to  an  official  of  the  organi- 
zation the  picture  will  be  given  a  pre- 
miere presentation  in  every  key  city  and 
in  every  important  city  in  the  country. 
This  campaign,  says  the  official,  will  ex- 
tend over  a  period  of  a  year  perhaps, 
before  the  picture  goes  to  the  exhibitor. 
In  further  commenting  upon  the  plan, 
the  official  says: 

"The  contemplated  presentations  will 
in  no  sense  be  like  the  average  first  run 
of  a  photoplay.  They  will  have  all  the 
dignity  and  exclusiveness  of  a  legitimate 
attraction.  The  admission  price  will  be 
high — rtoo  high  to  attract  the  bulk  of  pat- 
ronage of  the  average  motion  picture 
house.  This  means  that  the  'exploitation 
presentations'  will  be  in  an  entirely  dif- 
ferent class  from  the  later  showings  by 
the  regular  photoplay  theatres  of  the  va- 
rious cities.  Actually,  the  value  of  the 
picture  to  regular  exhibitors  will  be  en- 
hanced many  times  over,  by  reason  of 
the  general  exploitation,  the  word-of- 
mouth  publicity  and  the  high  tone  estab- 
lished by  the  film  in  its  initial  presen- 
tations. 

Explains  Value  of  Plan 

"This  means  that  the  exhibitor  who 
books  'The  Hunchback  of  Notre  Dame' 
will  not  be  taking  a  chance  with  a  picture 
his  patrons  know  little  or  nothing  about. 
He  will  not  have  to  go  to  great  expense 
to  exploit  the  picture  so  as  to  make  sure 
he  makes  a  profit  out  of  the  booking. 
On  the  contrary,  he  will  be  booking  a 
picture  for  which  there  already  will  be 
a  big  popular  demand. 

"The  presentations  absolutely  will  be 
on  a  plane  with  amusement  presentations 
of  the  highest  order,  such  as  grand 
opera  or  the  highest  type  of  theatrical 
production." 

Mr.  Laemmle  believes  that  this  pre- 
miere presentation  plan  will  become  gen- 
eral on  big  attractions. 


Puzzles  Over  Suit 

(Special  to  Exhibitors  Herald) 

ALTON,  ILL.,  July  10.— Alton  Thea- 
tre Company,  owners  of  the  Grand  thea- 
tre here,  a  few  days  ago  was  served  with 
a  notice  that  suit  had  been  filed  against 
it  in  the  Federal  District  Court  for  West- 
ern Illinois  at  Springfield  for  $.'>,000  dam- 
ages for  alleged  infringement  of  the  copy- 
right on  a  song  by  playing  it  at  the 
theatre  on  a  certain  date.  Berg  Plummer, 
leader  of  the  orchestra  of  the  Grand  the- 
atre, said  that  he  had  never  heard  of  the 
soi i ^  in  question  and  that  he  was  ctrtain 
that  it  had  not  been  played  at  the  Grand 
theatre. 


Likes  Herald 
Advertising  Survey 

After  declaring  that  the  HER- 
ALD is  "the  best  trade  journal 
published,"  M.  H.  McDonnell,  man- 
ager of  the  Badger  Opera  House, 
Merill,  Wis.,  writes  the  following 
document  on  the  national  advertis- 
ing survey  recently  conducted  by 
the  HERALD: 

"We  liked  the  reports  that  your 
paper  carried  on  the  national  ad- 
vertising done  by  the  producers, 
and  if  you  keep  up  the  good  work 
and  make  them  put  that  money 
in  the  several  local  papers  it  would 
help  the  small-town  exhibitor  a 
great  deal  more.  In  fact,  we  like  a 
good  many  things  that  your  paper 
endeavors  to  do,  and  we  are  with 
you  at  all  times." 


Carl  Laemmle  Sails 
For  Visit  to  Europe 

Takes  "Merry  Go  Round"  With 
Him  as  Example  of  Foreign 
Film  Trade  in  America 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— Europeans 
are  going  to  have  an  opportunity  to  see 
that  foreign  atmosphere  can  successfully 
be  reproduced  in  American  pictures.  Carl 
Laemmle,  president  of  Universal,  when  he 
sailed  for  Europe  on  the  Aquitania,  took 
with  him  a  print  of  "Merry  Go  Round" 
the  Jewel  production  which  he  will  pre- 
sent to  Europe  as  a  picture  essentially 
European,  although  "made  in  America." 

Is  Challenge  to  Europe 

"Merry-Go-Round"  will  be  seen  in  the 
capitals  of  Europe.  It  will  be  seen  in 
Vienna,  and  it  even  will  be  seen  in  the 
Prater,  Vienna's  Coney  Island,  around 
whose  merry-go-round  the  plot  of  the  pic- 
ture revolves.  Mr.  Laemmle  plans  to  put 
it  to  the  supreme  test  and  is  not  afraid 
that  it  will  meet  with  any  less  praise  in 
the  Austrian  capital  than  it  now  is  re- 
ceiving from  the  New  York  public  at  the 
Rivoli  theatre. 

In  Berlin,  "Merry-Go-Round"  will 
match  its  screen  art  and  its  portrayal  of 
true  European  types  with  the  big  pic- 
tures of  the  German  studios. 

Mir.  Laemmle  will  spend  three  months 
in  Europe.  In  addition  to  launching 
"Merry-Go-Round"  he  will  visit  various 
Universal  branch  offices  and  make  a  gen- 
eral survey  of  film  conditions  abroad. 
He  also  will  spend  some  time  at  his  for- 
mer home  in  Laupheim,  Germany. 

Accompanied  by  Children 

He  is  accompanied  on  the  Aquitania  by 
his  children,  Miss  Rosabelle  and  Julius 
Laemmle,  his  secretary,  Harry  Zehner. 
Felix  Senff,  a  writer.  Mrs.  M.  Fleckles  of 
Chicago,  Miss  Estelle  Cohen,  a  friend  of 
his  daughter. 

Hays  Raises  Funds  for 
"Screen  Struck"  Girls 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— The  great  in- 
flux of  young  girls  into  Hollywood  and 
the  necessity  of  faking  care  of  them  has 
caused  the  producers  and  others  in  the 
industry  to  contribute  approximately 
$100,000  to  the  Y.  W.  C.  A.  for  the  pur- 
pose of  enlarging  its  Hollywood  housing 
plant  so  that  100  girls  may  be  given 
•  temporary  homes. 


Star  Received  With 

Open  Arms  in  East 

Mrs.  Wallace  Reid  Is  Guest 
Of  Prominent  Women 
In  New  York 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— Prominent 
women  of  New  York  have  taken  Mrs. 
Wallace  Reid  under  their  wing  during  her 
stay  in  New  York.  Not  only  have  they 
given  "Human  Wreckage,"  distributed  by 
Film  Booking  Offices,  their  unqualified 
support,  but  they  are  giving  dinners  and 
receptions  for  the  widow  of  the  film  star 
and  are  displaying  a  deep  interest  in  her 
tight  against  drug  addiction. 

"Human  Wreckage"  is  having  a  record 
run  at  the  Lyric.  The  attendance  for  this 
time  of  the  year  smashes  anything  yet 
hung  up  for  the  Lyric.  The  daily  aver- 
age is  more  than  $1500,  and  the  crowds 
are  increasing  as  the  run  goes  on. 
Makes  Personal  Appearances 

At  the  request  of  the  Los  Angeles 
Anti-Narcotic  League  Mrs.  Reid  has  been 
making  a  personal  appearances  at  the  af- 
ternoon and  evening  performances,  where 
she  has  received  an  enthusiastic  reception. 

After  her  arrival  in  New  York  she  was 
the  guest  of  honor  at  a  luncheon  given  by 
the  Exceptional  Photoplays  Committee 
of  the  National  Board  of  Review.  Then 
came  a  luncheon  to  the  trade  papers  and 
newspaper  representatives  at  the  Hotel 
Astor.  On  the  following  day  she  was 
the  guest  of  the  Committee  on  Public 
Health  of  the  Women's  City  Club.  The 
New  York  Theatrical  Hospital  Associa- 
tion also  gave  her  a  luncheon. 

Mrs.  Reid  attended  the  weekly  luncheon 
of  the  Associated  Motion  Picture  Adver- 
tisers by  special  invitation  Thursday. 
Talks  at  Sing  Sing 

In  the  evening  Mrs.  Reid  was  the  guest 
of  honor  at  the  monthly  dinner  of  the 
League  of  Professional  and  Business 
Women,  of  which  Elizabeth  Sears  is 
President.  More  than  400  business  and 
professional  women  attended,  among 
them  being  Ethel  Barrymore,  Zelda  Sears, 
Mrs.  Charles  Sabin,  Mrs.  Otto  H.  Kahn 
and  Mrs.  Job  E.  Hedges. 

On  Saturday  MVs.  Reid  went  to  Sing 
Sing  Prison  at  the  invitation  of  the  Wel- 
fare Society  there  and  spoke  to  the  in- 
mates after  they  had  witnessed  a  screen- 
ing of  "Human  Wreckage."  She  spoke 
to  200  physicians  and  nurses  at  Man- 
hattan State  Hospital  on  Ward's  Island 
Monday. 

Warners  Call  Meeting 
Of  State  Right  Buyers 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— Representa- 
tive exchange  men  handling  Warner 
Brothers  classics  will  convene  at  the 
Drake  hotel,  Chicago,  on  July  15  and  16. 
The  purpose  of  the  meeting,  says  Abe 
Warner,  is  to  discuss  exploitation,  exhibi- 
tion and  booking  of  the  forthcoming  se- 
ries of  eighteen  Warner  productions. 

Attending  will  be  Phil  Kauffman,  Wil- 
liam Shapiro,  I.  L.  Wallenstein,  Harry 
Charnas,  Bert  M.  Steans,  Fred  Scheur- 
erman,  William  Finkel,  C.  J.  Sonin,  G. 
H.  Dummond,  L.  Berman,  William  Old- 
know,  W.  G.  Underwood,  Oscar  Old- 
know,  Morgan  A.  Walsh,  E.  G.  Tunstall, 
A.  L.  Kahn,  L.  K.  Brin,  Harry  Hynes. 
A.  Warner,  Sam  E.  Morris,  Meyer 
Lesser. 


Some  time  ago  the  matter  was  brought 
to  the  attention  of  the  Will  H.  Hays  or- 
ganization with  the  result  that  the  fund? 
for  the  new  plant  are  assured. 
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by 

the  Camera 


Jesse  L.  Lasky,  first  vice-president  of  Famous  Players-Lasky, 
driving  one  of  the  sand  sleds  which  were  the  sole  means  of 
transportation  on  Cecil  B.  DeMille's  sand  dune  location  for 
the  Biblical  prologue  to  "The  Ten  Commandments."  Mrs. 
Louis  Gordon,  Mrs.  Arthur  Gaines  and  Mrs.  Henry  DeMille, 
mother  of  Paramount  directors,  are  in  the  sled.  At  right  is 
Theodore  Roberts  as  Moses  in  the  production. 


"Welcome  home,"  says  Abraham  Lehr,  vice-president  of  Gold- 
wyn,  to  Helene  Chadwick,  one  of  the  company's  featured 
players,  on  her  return  to  the  studios  after  an  absence  of  sev- 
eral months  due  to  legal  difficulties  over  her  contract.  Miss 
Chadwick's  first  vehicle  has  not  yet  been  announced  by  the 
producing-distributing  company. 
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Architect's  sketch  of  the  museum  which  is  being  built  at 
Oakland,  Cal.,  to  house  the  specimens  brought  from 
Africa  by  H.  A.  Snow,  producer  of  Universale  "Hunting 
Big  Game  in  Africa."  Snow's  collection  will  be  presented 
to  the  City  of  Oakland. 


Two  stars — one  a  journalist  and  the  other  a  stellar  light 
of  the  screen.  Recently%Cornelius  Vanderbilt,  Jr.,  visited 
Jackie  Coogan  on  one  of  the  big  sets  for  "Long  Live  the 
King,"  first  of  the  Coogan  productions  for  Metro.  Jackie's 
new  picture  will  not  be  published  until  fall. 


Left  to  right:  Sam  Dembow,  Jimmy  Grainger,  Emmet 
Flynn,  Dave  Bershon,  West  Coast  Theatres  representa- 
tive, and  Eddie  Bonns,  watching  construction  of  one  of 
the  sets  for  the  Goldwyn-Cosmopolitan  special,  "In  the 
Palace  of  the  King."  This  set  when  completed  will  be 
280  feet  high. 
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Battery  of  press  photographers  caught  Mrs.  Wallace  Reid  as  she 
stepped  from  the  train  in  Chicago,  en  route  to  New  York  to  attend 
the  premiere  of  "Human  Wreckage,"  which  F.  B.  O.  is  distributing. 
Standing  with  the  star  is  William  J.  Sinek,  exalted  ruler  of  the 
Elks,  who  was  her  escort  while  in  Chicago. 


Evelyn  Campbell,  author  of 
"Yesterday's  Wife,"  which 
has  been  produced  as  a  C.  B. 
C. -Columbia  picture,  and 
"Suspected,"  which  C.  B.  C. 
will  produce  as  "The  Mar- 
riage Market." 


Adam  Hull  Shirk,  formerly  a 
member  of  the  Lasky  public- 
ity department,  has  joined 
the  recently  organized  Grand 
Productions,  located  on  the 
Coast,  as  scenario  editor. 


Lloyd  Hughes,  cast  as  a  camp  cook  in  First 
National's  "The  Huntress,"  found  that  while 
on  location  in  the  Sierras  he  had  to  be  a  real 
chef  or  forego  a  mess  of  succulent  trout.  And 
he  shows  experience  in  preparing  this  game 
fish  for  the  frying  pan. 
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Huntley  Gordon,  signed  by 
Louis  B.  Mayer  after  his  suc- 
cess in  "The  Famous  Mrs. 
Fair,"  har  just  finished  an 
important  role  in  First  Na- 
tional's "The  Wanters." 


Roy  C.  MacMuIlen,  recently 
with  Aschers  Palace  at  Pe- 
oria, III.,  has  taken  over  the 
management  of  the  Merrill 
theatre,  one  of  Milwaukee's 
downtown  houses. 


Louis  J.  Gasnier,  in  whom  B.  P.  Schulberg  has 
just  expressed  great  confidence  by  turning  over 
to  him  the  making  of  "Maytime,"  one  of  the 
biggest  productions  yet  attempted  by  Pre- 
ferred. Gaston  Glass  has  been  chosen  for  the 
leading  male  role. 
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Baby  Peggy,  little  Universal-Jewel  star  of  "Whose  Baby  Are  You," 
celebrated  the  Fourth  of  July  in  a  big  way.  Baby  Peggy  is  for  a 
sane  Fourth,  and  she  insists  that  it  be  safe,  but  above  all  she  must 
have  some  racket  around  the  studio. 


"The  dumbbell  stare"  as  ex- 
emplified by  Constance  Tal- 
madge  in  "Dulcy,"  her  forth- 
coming First  National  attrac- 
tion produced  by  Joseph  M. 
Schenck  for  the  distributing 
company. 


William  Desmond,  whose  lat- 
est attraction  for  Universal 
Pictures  Corporation  is  "Mc- 
Guire  of  the  Mounted,"  which 
is  the  story  of  the  Northwest 
mounted  police. 


When  a  boy  from  the  West  visits  a  girl  from 
the  East,  the  boy  from  the  West  must  be 
shown  the  sights  of  Coney  Island.  Lucy  Fox 
pilots  Max  Graf,  producer  of  Metro's  "The 
Fog,"  through  the  crowds  of  the  Eastern  re- 
sort. 
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LEAVE  it  to  Harry  Reichenbach. 
Feb.  22  is  Washington's  Birthday, 
but  Harry  can  talk  on  any  other  old 
day  and  tell  the  truth.  That's  right.  He 
never  lies,  except  when  he  lies  dovvn  to 
go  to  sleep — and  a  live  wire  like  Harry 
doesn't  sleep  much. 

■  Anyhow,  the  other  day  Mrs.  Reichen- 
bach told  him  he  was  working  too  much 
and  had  to  go  away  for  a  little  vacation. 
Harry's  hair-trigger  brain  responded  at 
once. 

"We'll  motor  to  my  old  home  at  Cum- 
berland and  have  a  quiet  time,"  he  said. 
"I  intend  giving  out  a  few  scholarships 
there.  We  won't  have  much  excitement, 
dear."  Friend  wife  told  him  he  was  one 
sweet,  obedient  publicity  and  exploitation 
man.  She  didn't  know  that  no  matter 
where  Harry  goes  something  always  hap- 
pens. They  got  to  Cumberland,  all  right, 
and  Harry  gave  out  scholarships  to  the 
Columbia  School  of  Journalism,  made 
thirty-two  talks,  wrote  some  pieces  for 
the  local  papers  and  enjoyed  a  fine  rest. 

But  on  the  way  back.  Wow!  They 
motored  through  the  Cumberland  Moun- 
tains, and  it  was  raining  and  the  roads 
sloped  like  the  Coney  Island  "shoot  the 
chutes."  Going  down  one  hill  which  was 
2,945  feet  high,  they  saw  an  automobile 
ahead  of  them  skid,  turn  turtle  and  im- 
prison its  three  passengers.  The  road  was 
so  slippery  the  Reichenbachs  couldn't 
stop.  A  little  farther  down  two  more  cars 
ahead  of  them  skidded  off  the  road.  Far- 
ther down  a  fourth  one  turned  turtle  and 
Harry's  wife  suggested  that  it  would  be 
fine  to  sleep  in  some  nearby  farm  house. 
They  couldn't  stop  'till  they  got  to  the 
bottom  of  the  mountain — and  that  was 
a  barren  wilderness. 

While  climbing  the  next  mountain  they 
saw  a  limousine  coming  at  them  helter- 
skelter — and  the  Reichenbachs  were  driv- 
ing on  the  edge  of  a  precipice.  Harry 
offered  a  prayer  to  the  gods  of  publicity, 
advertising   exploitation   and   good  luck. 


Suddenly  the  limousine  disappeared.  It 
skipped  over  the  precipice  and  fell  about 
2,000  feet.  That's  what  Harry  says.  All 
together,  the  Reichenbachs  saw  twelve 
cars  wrecked. 

Verily,  the  era  of  automobiles  is  a 
"Dangerous  Age,"  Harry. 

*  *  * 

After  considerable  advance  preparation, 
actual  "shooting"  on  "Yolanda"  has  been 
begun  by  Robert  C.  Vignola  at  the  Cos- 
mopolitan studio  in  New  York.  This  is 
Mr.  Vignola's  first  production  since  his 
return  from  a  six  months'  tour  of  the 
world.  Marion  Davies  is  the  star  and 
the  production  is  being  made  for  Cosmo- 
politan. 

According  to  present  plans,  "Yolanda" 
will  be  made  on  a  scale  equally  as  gigan- 
tic as  "When  Knighthood  Was  in 
blower."  The  story  by  Charles  Major 
offers  the  same  big  possibilities  for  scenic 
splendor  and  effects  as  "Knighthood," 
besides  being  a  romantic  drama  of  un- 
usual appeal.  It  is  expected  that  this  pro- 
duction because  of  its  magnitude  will  be 
several  months  in  the  making. 

*  *  * 

Horace  Judge  wants  a  job.  Everyone 
hereabouts  thought  he  had  a  pretty  good 
one,  but  evidently  that  bird  is  never  sat- 
isfied and  now  he's  looking  for  more. 
Here's  his  letter: 

"I  see  as  how  (Ex.  Hld.  Vol  XVI,  No. 
26,  Page  42)  the  Ampas  have  agreed  (for 
once)  on  a  nominating  committee  for 
some  new  election  or  other.  It  strikes 
me  these  Amper  fellers  is  always  having 
elections.  What's  the  matter  with  the 
last  one  I  helped  them  have?  They  can't 
be  tired  of  Pres.  John  Flinn.  He  ain't 
had  time  to  make  'em  tired  with  the  few 
times  he's  been  present  to  handle  the 
gavel. 

"But  anyway,  that's  not  what  I  started 
to  write  about.  What  I  want  is  a  job 
and   you   are   to   help   me  get   it.  The 


Ampas  have  a  feller  who's  supposed  to 
go  to  Washington  and  regulate  the 
Chamber  de  Commerce  and  he  never 
goes  but  he  has  the  fattest  title  (and 
longest)  in  the  Ampas — something  like 
Imperial  Delegate  only  longer. 

"It's  a  soft  job  and  why  can't  the 
Ampers  make  me  United  Kingdom  Rep- 
resentative, U.  S.  A.  at  Westminster?  I 
could  work  just  as  hard  as  Doctor  Pal- 
mer does  who  never  goes  to  Washington 
and  as  for  emolument  I'll  accept  the  same 
figure  as  Sam  plus  250  per  cent  to  take 
care  of  income  tax." 

*  *  * 

Probably  the  most  unique  luncheon  yet 
given  in  motion  picture  annals  was  one 
in  honor  of  Harold  Lloyd  and  his  beau- 
tiful bride  at  the  Ritz  last  Friday.  No 
one  made  a  speech.  No  one  even  tried 
to.  More  power  to  whoever  planned  that 
luncheon.  Let  us  hope  that  a  new  vogue 
has  been  set.  Pathe  was  the  host  and 
suspicion  points  to  Vic  Shapiro. 

The  guests  to  the  number  of  more  than 
forty  gathered  in  the  Crystal  Room  and 
just  sat  around  in  groups  wherever  they 
pleased  and  visited  with  whomever  they 
pleased.  The  debonair  young  hero  of  a 
hundred  comedies  and  his  talented  young 
wife  just  visited  around  and  so  effective 
was  this  visiting  that  before  the  buffet 
luncheon  was  all  consumed,  they  were 
just  Harold  and  Mildred  to  the  guests, 
and  the  guests  didn't  seem  like  guests  at 
all,  but  just  friends. 

And  as  Herb  Crooker  remarked:  "A 
good  time  was  had  by  all." 

*  *  * 

And  during  the  visiting  around  Harold 
told  of  his  stop  in  Chicago  en  route  east. 
"Safety  Last"  was  being  shown  and  an 
enterprising  young  exploitation  man  had 
planned  to  utilize  every  minute  of  the 
comedian's  time  doing  stunts,  which  Har- 
old doesn't  do,  except  in  front  of  a  cam- 
era. 

One  of  the  items  of  the  exploitation 
man's  plan  was  for  Lloyd  to  climb  up  to 
the  face  of  the  clock  on  the  Wrigley 
building.  Harold  balked  before  looking 
at  the  clock,  and  after  taking  one  peep, 
he  double  cinched  this  balk. 

The  exploitation  man  then  pointed  out 
that  he  could  provide  a  "double"  to  make 
the  most  hazardous  part  of  the  climb, 
but  still  Harold  balked. 

"That  would  be  fine,"  said  Lloyd.  "And 
suppose  the  double  should  fall  and  get 
killed,  what  would  happen.  They'd  have 
to  bury  me,  wouldn't  they?" 

"They  sure  would."  said  Mr.  Eschmann 
of  Pathe.  "And  you'd  be  buried  forever." 

*  *  * 

Bill  Yearsley,  who  is  supposed  to  be 
on  a  summer  vacation  in  the  wilds  of 
Delaware  county,  N.  Y.,  passed  through 
New  York  one  day  last  week  on  some 
mysterious  mission.  Diligent  effort  failed 
to  reveal  the  cause  of  Bill's  errand,  but 
it  was  rumored  over  around  First  Na- 
tional offices  that  he  was  on  his  way  to 
Washington.  The  rumor  also  had  it  that 
the  finny  tribes  of  Delaware  county  had 
entered  a  conspiracy  in  restraint  of  fish- 
ing, and  that  Yearsley  was  on  his  way 
to  lay  the  matter  before  the  Federal 
Trade  Commission. 

*  *  * 

Paul  Sweinhart  tells  this  one: 

Most  of  us  have  heard  that  fish  is  brain 
food  and  it  was  this  thought  that  C.  C. 
Burr  had  in  mind  while  lunching  with 
his  five-year-old  star,  Russell  Griffin,  in 
the  restaurant  of  the  Glendale  Studios  on 
Long  Island. 

"Why  do  we  eat  fish,  Russell?"  asked 
Producer  Burr  with  a  twinkle  in  his  eyes. 

"I  heard  mamma  say  that  meat  is  too 
high,"  retorted  little  Russell,  quick  as  a 
wink. 

John  S.  Spargo. 


Eddie  Bonus,  manager  of  exploitation  for  Goldwyn-Cosmopolitan,  is  given  the  key  to 
the  castle  built  for  "In  the  Palace  of  the  King."  Bonns  has  just  returned  East 
from  the  studios  with  J.  R.  Grainger,  vice  president  and  general  manager  of  dis- 
tribution. 
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Task  Confronted  in  Making 
Bible  Film  Told  in  Pictures 

"Herald"  Presents  On  This  and  Following  Pages 
Production  Stills  and  Figures  to  Illustrate 
DeMille's  Location  Achievement 


In  "Facts  and  Comment  Affording  Closeup  of  West  Coast  Production 
Situation,"  published  in  the  March  if  issue  of  the  "Herald,"  Martin  J. 
Quigley  wrote:  "Production  is  progressing  on  a  bigger  scale,  more  sub- 
stantially and  more  costly  than  at  any  time  in  the  history  of  the  industry. 
The  so-called  little  picture  is  hardly  being  given  any  consideration  at  all. 
The  hearts  and  minds  and  Jiands  of  the  personnels  of  the  studios  are  set 
upon  making  'big  stuff' — and  heaven  and  earth  are  being  moved  to  accom- 
plish that  end." 


Big-  pictures,  as  forecast  by  Mr.  Quigley  after  a  careful  survey  of  the 
West  Coast  situation,  are  becoming  a  fact  and  one  of  the  biggest  of  these  will 
be  Cecil  B.  DeMille's  Paramount  attraction,  "The  Ten  Commandments."  - 


New  Distribution  for 
Hodkinson  in  Canada 

Canadian  Educational  Films 
Ltd.,  to  Handle  Product 
Throughout  Dominion 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— Since  the  an- 
nouncement of  the  formation  of  W.  W. 
Hodkinson  Corporation  of  Canada  (Ltd.), 
a  corporation  formed  to  handle  the  sale 
of  Hodkinson  pictures  in  the  Dominion 
of  Canada,  a  change  in  the  physical  dis- 
tribution of  the  product  has  been  an- 
nounced. 

Will  Have  Representatives 

According  to  the  new  plan  the  physical 
distribution  for  Hodkinson  Pictures  will 
be  handled  exclusively  for  the  entire  Do- 
minion by  the  Canadian  Educational 
Films,  Ltd.  This  organization  maintains 
offices  in  Toronto,  Montreal,  St.  John, 
Winnipeg  and  Vancouver  and  in  each 
office  there  will  be  at  least  one,  and  maybe 
more,  Hodkinson  representative. 

The  establishment  of  new  physical  dis- 
tribution arrangements  in  Canada  does 
not  change  the  original  plans  and  future 
arrangements  of  the  newly  formed  W. 
W.  Hodkinson  Corporation  of  Canada 
(Ltd.),  with  principal  offices  located  at 
21  Dundas  Street  E.,  Toronto,  Ontario, 
Can.  J.  L.  Plowright  is  assistant  treas- 
urer and  assistant  secretary  of  the  cor- 
poration and  will  also  act  as  resident 
manager  and  the  Hodkinson  representa- 
tive in  Canada. 

Domestic  Officers  in  Control 

The  same  officers  of  the  W.  W.  Hod- 
kinson corporation  will  act  in  their  offi- 
cial capacity  over  the  affairs  of  the  new 
Canadian  company. 


Goldwyn  Branch  Chief 
Given  Farewell  Dinner 
On  Leaving  Omaha  Post 

(Special  to  Exhibitors  Herald) 

OMAHA,  NEB.,  July  10.— A  farewell 
dinner  was  tendered  at  Hotel  Fontenelle 
to  Harry  L.  Hollander,  Goldwyn  branch 
manager  in  this  city,  by  his  various 
friends  in  film  circles  here.  Mr.  Hollan- 
der is  leaving  for  Chicago  to  take  charge 
of  the  second  largest  Goldwyn  exchange 
in  the  United  States. 

Among  those  present  at  the  dinner  were  James 
S.  Ambrose,  toastmaster;  F.  M.  DeLorenzo, 
Selznick ;  S.  Maclntyre,  Metro;  Carl  F.  Sen- 
ning,  Educational  Pictures ;  Al  Kahn,  Crescent 
Federated;  O.  N.  Hanson,  Pathe ;  L.  I.  Jacques, 
Selznick;  Louis  Fryberg,  Goldwyn  Cosmopoli- 
tan; J.  L.  Stern,  Independent;  M.  Wintroub, 
Fontenelle;  I.  Schlank,  F.  B.  O. ;  Phil  Monsky, 
Liberty  Films ;  .G.  C.  Diamond,  Selznick;  S.  J. 
Baker,  Associated  Exhibitors ;  Eugene  Blazer, 
Attorney  (or  the  Film  Board  of  Trade;  C.  O. 
Lynch,  Goldwyn  Cosmopolitan  ;  Charles  R.  Gil- 
more,  Fox;  C.  A.  Fuhlrodt,  F.  L.  Hershorn,  J.  E. 
Kirk,  S.  G.  Bialac,  Earl  A.  Bell,  L.  N.  Prince, 
and  C.  P.  Nedlcy. 

Mr.  Hollander  has  had  charge  of  the  Iowa  and 
Nebraska  territory  for  Goldwyn  for  the  past  six 
months.  Clayton  F.  Lynch  will  succeed  him  in 
the  Omaha  office  and  has  been  promoted  to  Ibis 
position  from  a  salesman  in  the  Iowa  territory. 


Calls  Meet  in  South 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10.— Henry  Gins- 
berg, sales  manager  of  Preferred  Pictures, 
left  for  New  Orleans  last  week  to  head 
a  conference  of  southern  branch  managers 
and  executives,  where  plans  for  an  exten- 
sive exploitation  campaign  for  next  year's 
product  wil  be  discussed. 


Mr.  Quigley  said  that  "heaven  and 
earth  are  being  moved"  to  produce  "big 
stuff,"  and  that  statement  is  literally 
borne  out  by  the  location  achievement 
performed  by  DeMille  in  the  production 
of  the  Biblical  prologue  to  the  story  writ- 
ten around  "The  Ten  Commandments" 
by  Jeanie  Macpherson. 

In  order  that  exhibitors  might  have 
some  conception  of  the  task  confronting 
directors  in  the  production  of  special  at- 
tractions, the  Herald  presents  statistics 
supplied  by  the  Lasky  accounting  depart- 
ment and  stills  taken  during  the  con- 
struction of  the  mammoth  sets  in  the  pic- 
ture and  actual  scenes  which  have  been 
filmed. 

Produced  200  Miles  from  Studio 

The  Biblical  prologue  was  produced  on 
the  sand  dunes  at  Guadalupe,  Cal.,  200 
miles  north  of  Hollywood,  where  Camp 
Cecil  B.  DeMille  was  established. 

One  of  the  first  tasks  confronting  the 
studio  organization  was  that  of  transport- 
ing to  location  2,500  people  and  more 
than  3,000  animals,  including  900  horses, 
thirty  camels,  200  burros  and  hundreds  of 
sheep,  goats,  cows,  oxen,  chickens,  ducks, 
guinea  hens  and  dogs,  and  there  main- 
taining them  for  a  period  of  two  weeks. 
The  area  utilized  covered  twenty-four 
square  miles  of  sand  dunes. 

Three  hundred  and  fifty  carpenters, 
plasterers  and  other  craftsmen  started 
construction  of  the  camp  and  the  set, 
which  represented  the  ancient  city  of 
Ramesis,  on  April  27.  The  entire  job  was 
finished  and  the  filming  of  the  picture 
was  started  on  May  27.  The  scenes  were 
completed  June  10. 

Two  special  trains  were  required  for 
the  transportation  of  the  people,  includ- 
ing actors,  carpenters,  plumbers,  plaster- 
ers, hydraulic  engineers,  telephone  line- 
men, electricians,  stenographers,  doctors, 
artists,  architects,  dressmakers,  musicians 
and  cooks. 

The  camp  comprised  550  sleeping  tents, 
two  mess  tents,  each  seating  1,000  din- 
ers; a  big  recreation  tent  for  dancing  and 
other  amusements,  four  tents  forming  a 
camp  hospital  with  a  capacity  of  thirty 
patients,  in  charge  of  a  II.  S.  Army  med- 
ical officer  with  two  soldier  assistants 
and  a  civilian  doctor  with  four  assistants; 
twelve  tents  for  the  guards  of  the  animal 
corrals. 

Complete  telephone  and  electric  light 
systems  were  provided.     Five  miles  of 


wooden  sidewalks  were  laid.  Water  was 
brought  one  mile  by  means  of  the  camp 
pumping  system  which  consisted  of  two 
pumps  with  a  capacity  of  100  gallons  a 
minute  and  four  tanks  which  provided 
3G,00a  gallons  of  water  daily.  Thirty 
shower  baths  were  provided  for  the  men 
and  twenty-four  for  the  women.  There 
were  2,500  cots  and  as  many  mattresses 
and  pillows,  requiring  more  than  30,000 
blankets,  sheets  and  pillow  slips.  The 
commissary  department  had  to  take  care 
of  more  than  three  times  as  many  people 
as  the  largest  traveling  circus. 

"Takes"  Are  Developed  Daily 

Thirty-three  thousand  yards  of  cloth 
were  required  for  the  3,000  costumes  and 
$18,000  worth  of  special  harness,  of 
ancient  design,  had  to  be  made.  Trans- 
portation over  the  heavy  sand,  where 
motors  and  horse  wagons  were  out  of 
the  question,  was  accomplished  by  means 
of  twenty  sand  sleds.  Three  cars  provided 
fast  film  transportation  to  and  from  the 
studio  at  Los  Angeles.  A  car  would  leave 
Camp  DeMille  at  7  o'clock  at  night  with 
the  film  shot  that  day,  and  would  arrive 
at  the  studio  laboratory  at  midnight.  At 
2  p.  m.  the  next  day  the  driver  would 
start  back  for  Guadalupe  with  the  devel- 
oped film,  arriving  in  time  to  show  the 
film  to  Mr.  DeMille  and  his  assistants 
after  dinner. 

The  big  set  representing  the  ancient 
walled  city  of  Ramesis  was  750  feet  wide 
and  109  feet  high.  It  was  approached  by 
an  avenue  of  twenty-four  sphinxes,  each 
of  which  weighed  nearly  four  tons.  This 
avenue  was  designed  by  and  built  under 
the  direction  of  Paul  Iribe,  Mr.  DeMille's 
art  director.  To  make  the  huge  set  re- 
quired 55,000  feet  of  lumber  (enough  to 
build  fifty  ordinary  five-room  bungalows). 
300  tons  of  plaster,  25,000  pounds  of  nails 
and  75  miles  of  cable  and  wire  for  brac- 
ing. 

Four  enormous  statues  of  Pharoah  dec- 
orated the  entrance  to  the  walled  city. 
Each  of  these  was  thirty-five  feet  high. 
To  build  them  and  the  sphinxes  took  fif- 
feen  tons  of  modelling  clay  and  100  tons 
of  plaster. 

Immediately  following  the  departure  of 
the  players  on  June  10  the  big  set  was 
pulled  down.  1  'art  of  the  salvaged  lumber 
was  sold  to  Father  Francis  Picarillv,  pas- 
tor of  the  old  Catholic  church  at  Guada- 
lupe which  was  built  in  1844.  Six  of  the 
sphinxes  were  saved  and  presented  to  the 
city  of  Santa  Maria,  at  the  request  of  the 
city  officials. 


34 


EXHIBITORS  HERALD 


July  21,  1923 


July  21,  1923  EXHIBITORS    HERALD  35 

UHlllllimillllllllllllimitlltllllllllltlll  iMiiiMMiiiiinilllllllllllllMIIIIMIIMIItllMMIIIIIIMIMIIMIIIinillMMiniMlllltlllllllllllMIIIIIMnlllllllllllllMIIIIIIIIIMtllllllllllllllllllMIMU 

I  Producing  tcThe   Ten  Commandments, !  | 


Workmen  building  the  huge  head  of  Ramesis  II  as  a  In  the  foreground  is  one  of  the  24  five  ton  sphinxes 

throne  for  Charles  DeRoche  in  his  interpretation   of  which   will   form   an   avenue   of  sphinxes  before  the 

Ramesis  in  "The  Ten  Commandments."     Comparison  palace  of  Ramesis  II,  construction  of  which  is  shown 

of  workmen  and  head  shows  relative  size  of  set.  in  background  of  picture. 


A  portion  of  the  army  of  carpenters,  plasterers  and  laborers  going  to  work  upon  one  of  the  largest  exterior  sets 
ever  built — a  reproduction  of  the  Palace  of  Pharaoh,  for  Cecil  B.  DeMille's  Paramount  attraction,  "The  Ten  Com- 
mandments." This  set  was  erected  on  the  sand  dunes  200  miles  north  of  Hollywood  and  will  appear  in  the  Biblical 
prologue  to  the  special.    Jeanie  Macpherson  prepared  the  story. 
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Some  conception  of  the  task  confronted  in  producing 
the  Biblical  prologue  for  "The  Ten  Commandments" 
at  Guadalupe,  Cal.,  may  be  gained  from  these  figures. 
There  were  2,500  people  and  3,000  animals  at  Camp 
DeMille.  What  is  said  to  be  the  largest  set  in  a  motion 
picture — 750  feet  wide  by  109  feet  high — was  built. 
There  were  12  miles  of  telephone  and  electric  light 
wiring.  3,000  costumes  were  used.  250  sets  of  special 
harness  were  needed.  5  miles  of  wooden  sidewalks 
were  constructed.  School  was  maintained  for  60  chil- 
dren, with  7  teachers. 
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Building  of  DeMille  Sets  a  Location  Feat) 


Top,  right,  shows  truck  and  trailer  hauling  two 
of  the  mammoth  sphinx  to  location  200  miles 
from  Hollywood.  Picture  at  top,  left,  shows 
one  of  the  sphinx  being  assembled  at  Camp 
DeMille.  At  the  right  are  workmen  construct- 
ing a  skeleton  of  one  of  the  big  sets.  Below 
are  two  scenes  from  "The  Ten  Commandments." 


 mm 
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Powers  Plant  Busy 

On  F.  B.  O.  Product 

Many  Big  Pictures  Are  Now 
in  Production  for  the 
Coming  Season 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10.— Produc- 
tion on  F.  B.  O.  productions  for  the  com- 
ing season  is  keeping  the  Powers  studios 
in  Hollywood  at  a  great  height  of  activ- 
ity. Film  Booking  Offices  is  but  a  year 
old  but  an  imposing  array  of  pictures  is 
promised  on  this  company's  schedule  if 
films  now  being  made  serve  as  a  criterion. 

Pictures  Mail  Man's  Life  Film 

Emory  Johnson  has  just  begun  work 
on  his  next  big  production.  Like  his  re- 
cent successes  it  will  deal  with  a  branch 
of  the  public  service.  This  time  he  will 
dramatize  the  life  of  the  mail  man,  to  be 
portrayed  by  Ralph  Lewis.  Many  of  the 
Johnson  favorites,  including  Johnnie 
Walker,  Dave  Kirby  and  Josephine  Adair, 
will  be  in  the  cast.  The  story  was  writ- 
ten by  Emilie  Johnson,  Mr.  Johnson's 
mother,  who  also  wrote  the  scripts  of 
"In  the  Name  of  the  Law,"  "The  Third 
Alarm"  and  "Westbound  Limited." 

James  Wesley  Home  is  hard  at  work 
on  "Alimony,"  which  looms  up  as  one  of 
F.  B.  O.'s  big  ones  for  the  autumn.  It 
is  a  story  by  A.  T.  Locke  and  the  cast 
includes  Warner  Baxter,  Grace  Darmond, 
Ruby  Miller,  Vola  Vale,  Jackie  Saunders 
and  others. 

Henry  Lehrman  has  supplanted  Mai 
St.  Clair  as  director  of  the  popular 
"Fighting  Blood"  series,  a  second  series 
of  twelve  having  just  been  launched. 
George  O'Hara  will  continue  to  star  in 
these  subjects  with  Mary  Beth  Milford, 
a  recent  recruit  from  the  Music  Box 
Revue  and  Louise  Lorraine,  as  the  two 
girls. 

Jane  Novak  in  New  Film 

Chester  Bennett  has  begun  filming 
"The  Lullaby"  starring  Jane  Novak.  It 
is  an  original  story  by  Lillian  Ducey  with 
a  Spanish  setting.  Robert  Anderson  will 
play  opposite  Miss  Novak. 

Johnnie  Walker,  with  William  Worth- 
ington  directing,  is  putting  the  finishing 
touches  to  "The  Worm,"  Frederick  Stow- 
er's  story  which  Mr.  Walker  purchased 
from  Charles  Ray  who  originally  in- 
tended to  picturize  it.  Mildred  Jane  is 
playing  opposite  Walker. 


A  strong  lineup  of  other  productions 
is  being  prepared  under  the  supervision 
of  Emile  Offeman,  general  manager  of 
the  Powers  studios.  The  program  em- 
braces more  than  thirty  subjects. 

History  of  World  Is 
Replete  With  Screen 
Stories  Say  Producers 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10.— In  the  his- 
tories of  nations  and  great  men  are  to 
be  found  mighty  stories  for  screen  pic- 
turization.  The  supply  is  virtually  end- 
less and  life  that  has  really  been  lived 
makes  screen  material  that  is  not  only 
entertaining  but  instructive  as  well. 

This  is  the  belief  of  Al  and  Ray  Rock- 
ett  of  Rockett  Lincoln  Film  Company 
which  is  producing  "The  Dramatic  Life 
of  Abraham  Lincoln."  The  company  de- 
clares that  it  is  through  with  original 
screen  stories  and  best  sellers,  and  hence- 
forth will  draw  inspiration  from  history 
and  the  life  story  of  mankind. 

"Who  has  told  the  wondrous  stories  of 
Charles  XII,  of  Charlemagne,  of  John 
Sobieski,  of  Peter  the  Great,  of  Bruno, 
Savonarola,  Luther,  Hypatia,  and  ten 
thousand  others?  What  of  the  riches  of 
Rome,  of  Carthage,  of  Venice,  Florence, 
the  middle  ages  and  the  Renaissance;  of 
the  world  discoverers  and  pioneers?" 
There  are  questions  they  advance  as 
pointing  their  ideas  on  future  productions. 

U.  5.  Offers  Films  to 
Non-  Theatrical  Bodies 

(Special  to  Exhibitors  Herald) 

PITTSBURGH,  PA.,  July  10.— Eighty 
different  industrial  films  are  now  in  the 
possession  of  the  Department  of  the  In- 
terior, Bureau  of  Mines.  These  films 
were  produced  at  small  cost  to  the  gov- 
ernment, practically  the  entire  cost  being 
borne  by  the  various  industries  filmed. 
Each  film  depicts  the  various  processes 
employed  in  the  manufacture  and  market- 
ing of  some  well-known  American  prod- 
uct wholly  or  partly  of  mineral  origin. 

The  films  are  loaned  free  by  the  De- 
partment of  the  Interior  to  technical 
societies,  commercial  organizations,  col- 
leges, schools,  and  churches.  Applications 
should  be  addressed  to  the  Department 
of  the  Interior,  Bureau  of  Mines,  Pitts- 
burgh, Pa. 


Death  of  Blue  Laws 
Seen  as  Church  Hope 

Son  of  Noted  Minister  Calls 
Them  "Detrimental"  Urging 
Twentieth  Century  Ideas 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO,  July  10.— "The 
abolition  of  the  blue  laws  is  the  hope  of 
the  church,''"  said  J.  Henry  Smythe  of 
New  York  to  a  Kansas  City  audience  at 
the  Hotel  Muehlebach  last  week. 

Mr.  Smythe  is  the  son  of  the  late  J. 
Henry  Smythe  of  Philadelphia,  a  nation- 
ally known  minister. 

Sees   General  Detriment 

"The  continuance  of  the  enforcement 
of  the  blue  laws  adopted  by  the  Metho- 
dist general  conference  in  1872,"  he  said, 
"is  not  only  a  detriment  to  this  church, 
but  to  all  churches.  The  austerity  with 
which  the  older  members  regard  popular 
recreations  will  keep  conscientious  young 
people  from  becoming  church  members. 
When  a  Wichita,  Kan,  dancing  teacher 
went  to  a  Methodist  church  some  time 
ago  this  issue  was  brought  squarely  to 
the  attention  of  church  governors.  A 
great  feeling  of  indignation  that  a  profes- 
sion should  bar  her  from  membership 
was  manifest  in  the  East. 

"However,  many  church  authorities 
clung  to  their  guns.  Bishop  Joseph  F. 
Berry  of  Philadelphia,  the  church's  senior 
bishop,  said,  'Dancing  and  theatre-going 
are  banned  to  members.  Inasmuch  as  we 
prohibit  these  iniquities  we  could  hardly 
be  expected  to  admit  to  membership 
those  who  are  responsible  for  their  pro- 
motion.' 

"I  believe  sentiment  in  the  church  is 
becoming  more  and  more  for  liberalism 
in  this  respect.  In  the  East  the  sentiment 
has  changed.  In  the  small  communities 
of  the  Middle  West  the  intolerance  idea 
is  harder  to  eradicate,  but  the  new  idea 
is  inevitable. 

"If  the  proposed  union  of  the  northern 
and  southern  branches  of  the  Methodist 
church  is  effected  it  will  necessitate  the 
adoption  of  a  new  book  of  discipline  and 
I  trust  this  will  embody  twentieth  cen- 
tury ideas." 

Truart  Denies  Right  of 
Others  to  Act  for  Firm 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  10.— In  a  statement 
issued  by  executive  offices  of  Truart  Film 
Corporation  and  Tiffany  Productions, 
Inc.,  announcement  is  made  that  the  only 
authorized  negotiations  for  the  affiliations 
of  stars,  directors  and  units  with  the  Tru- 
art organization  are  carried  on  with  the 
home  office  of  the  corporation  in  this  city 
or  with  the  Los  Angeles  offices  of  the 
corporation  located  at  the  Goldwyn 
studio. 

This  statement  is  made,  it  is  stated,  be- 
cause of  alleged  numerous  unauthorized 
announcements  emanating  from  L.os  An- 
geles and  the  reported  action  on  the  part 
of  a  Mr.  Herman  Roth  and  the  Holly- 
wood Productions,  Inc.,  representing 
themselves  as  associated  with  and  sub- 
sidary  to  the  Truart  Film  Corporation. 
Truart  states  that  no  one  is  authorized  to 
act  for  it  with  the  exception  of  the  officers 
of  the  corporation  in  New  York  and  Los 
Angeles. 


MONEY 

Which  Have 
Exhibitors  to 


MAKING  IDEAS 

Been  Used  Successfully  by 
Build    Up    Their  Patronage 


By  SMITH  &  BEARD 
(Lyric  Theatre,  Waterloo, 
Ind.) 

Buy  your  films  so  you  can 
make  a  profit.  Find  out  what 
your  patrons  want.  Do  not 
spend  all  your  profit  phoning 
the  film  exchanges  for  every 
little  thing.  Use  your  head. 
Advertise,  but  do  it  in  a  way 
to  get  results.  Courtesy  goes 
a  long  way  for  a  large  attend- 
ance. For  a  week  night  adver- 
tise a  Bargain  Night.  Then 
cut  your  admission  slightly  and 


give  them  something  good. 
Watch  your  box  office  for  re- 
sults. 

By  L.  A.  PILLIOD 
(Photo  Play  Theatre,  Grand 
Rapids,  O.) 

I  give  the  superintendent  of 
the  schools  tickets  and  let  him 
award  them  to  the  leaders  of 
all  the  classes  in  his  school. 
That  is,  give  a  pass  for  one 
admission  to  every  boy  or  girl 
who  leads  their  classes  each 
month. 
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THE  THEATRE 

A  department  of  practical  showmanship 

MORE  MONEY  FOR  EVERYBODY 


Patronize  Your 
Down  Town 
Theatres 

See  the  Pictures  while  they're 
new. 

See  them  with  the  best  in 
presentation  and  musical  ac- 
companiment. 

See  them  in  the  biggest  and 
best  theatres. 

See  them  etc.,  etc.,  etc.,  .  . 


The  sort  of  advertising  copy  downtown 
theatres  would  employ  in  a  "more  money 
for  everybody"  campaign. 

IN  the  thriving  city  of  , 
the  normal  result  of  an  ascend- 
ing mercury  had  brought  ex- 
hibitors to  the  discussion  of  ways 
and  means  to  "weather"  the 
weather.  The  common  cause  had 
the  usual  effect  and  for  the  time  be- 
ing it  became  possible  to  suggest 
various  business  stimulating  enter- 
prises requiring  co-operation  and  a 
pooling  of  interests. 

A  neighborhood  exhibitor  riding 
downtown  on  a  street  car  with  his 
closest  business  rival,  an  event  of 
such  rarity  as  to  attest  the  serious- 
ness of  the  occasion,  read  aloud 
from  a  car  card  across  the  aisle, 
"What  do  you  use  when  you  wash 
your  laces?  A  common  question. 
Ask  your  neighborhood  grocer." 

"I  wonder,"  he  wondered,  "if  these 
neighborhood  stores  make  anything 
by  advertising  that  way.  They've 
been  doing  it  so  long,  it  must  pay." 

"It  does,"  replied  his  rival,  "but 
not  in  the  way  you'd  expect.  It 
brings  the  neighborhood  store  a  lot 
of  trade  that  it  wouldn't  get  other- 
wise, but  it  leads  the  downtown 
stores  to  advertise  just  that  much 
more  and,  of  course,  that  takes  away 
the  advantage,  for  the  downtown 
sale  advertising  drags  the  people 
downtown,  and  while  they're  there 
they  buy  a  lot  of  stuff  they'd  ordi- 
narily buy  in  their  neighborhoods." 

"Then  it  actually  makes  people 
buy  more  goods?"  the  first  speaker 
interrupted. 

"Yes.   That's  the  way  it  pays.  It 


keeps  the  buying  idea  popular  and 
they  figure  that  when  all  things  are 
considered  both  the  downtown  and 
the  neighborhood  merchants  do  a 
bigger  annual  turnover  and,  of 
course,  have  a  bigger  profit  left  than 
they  would  without  the  advertising, 
incidentally  having  paid  for  the 
same." 

"I  wonder,"  the  first  exhibitor  re- 
peated, "if  we  couldn't  use  some- 
thing like  that  ourselves,  not  only 
this  Summer,  but  right  along.  I 
don't  see  why  it  wouldn't  work  just 
as  well.  We  could  afford  to  put  up 
our  share  of  the  expense,  and  the 
downtown  houses  will  be  sure  to 
do  the  same." 


OF  course  this  conversation  is 
fictitious,  but  the  elements  in- 
volved are  real.  In  Chicago  and 
other  cities  where  neighborhood 
business  districts  are  important 
these  group  advertising  campaigns 
are  being  carried  on  with  definite 
results.  In  fact  the  lines  quoted 
above  as  being  read  from  a  car 
card  are  taken  from  a  card  now  ap- 
pearing in  Chicago  street  cars  and 
"L"  trains.  The  rest  of  the  conver- 
sation is  authentic  save  for  the  fact 
that  it  never  occurred. 

It  is  quite  reasonable  to  expect 
that  some  day  in  some  city  either 
the  neighborhood  or  downtown  the- 
atres will  undertake  some  such  cam- 
paign as  is  suggested  in  the  forego- 
ing. It  does  work  out  very  well  for 
other  lines  of  business  and  there  are 
no  substantial  reasons  why  it 
shouldn't  in  the  picture  theatre 
business. 

There  are,  however,  considera- 
tions to  be  observed  before  the  idea 
is  adapted  bodily.  The  downtown 
first  run  system  must  be  taken  care 
of,  and  it  must  be  remembered  that 
both  neighborhood  and  downtown 
houses  use  the  daily  newspapers, 
whereas  few  neighborhood  business 
men  in  other  lines  do  so. 

These  things,  however,  necessi- 
tate but  minor  deflections  from  the 
original  model  in  such  adaptations 
of  the  system  as  may  be  made. 


AS  to  the  final  results  of  such  a 
campaign  no  serious  concern 
need  be  felt.    So  long  as  the  copy 


Patronize  Your  L 

Neighborhood 

Theatres 

See  the  pictures  at  a  fair 
price. 

See  them  in  your  own  neigh- 
borhood, savip.gi  time  and 
money. 

See  them  [in  an  institution 
that  shares  your  property 
interest. 

See  them  etc.,'  etc.,  etc.,  .  . 


The  sort  of  advertising  copy  neighbor- 
hood theatres  would  employ  in  a  "more 
money  for  everybody"  campaign. 

used  is  of  properly  dignified  char- 
acter, and  so  long  as  the  theatres 
advertise  as  a  group  and  omit  indi- 
vidual thrusts,  such  a  campaign 
should  attract  a  great  deal  of  inter- 
est to  the  general  proposition  of  the- 
atre attendance  and,  with  such  at- 
tendance split  up  as  it  now  is  and 
probably  will  remain,  all  parties  to 
the  undertaking  will  reap  direct 
benefit.  More  money  for  everybody 
should  be  the  natural  outcome. 

It  is  unimportant  whether  such  a 
campaign  be  launched  by  the  neigh- 
borhood or  the  downtown  theatres, 
so  long  as  sanity  prevail  and  the 
ethics  of  good  advertising  be  ob- 
served. 

The  productivity  of  this  type  of 
advertising  may  be  traced  back  to 
a  fundamental  of  good  advertising, 
the  fact  that  a  good  clean  fight  is 
good  for  all  parties  concerned.  The 
outstanding  weakness  of  present  day 
motion  picture  advertising  is  the 
absence  of  the  fight  element.  Indi- 
vidual advertisers  shouting  "best" 
in  describing  their  wares  are  not 
unlike  individual  warriors  busily 
shooting  barbed  arrows  at  nothing 
in  particular,  interesting  but  be- 
wildering. 

In  bringing  this  advertising  stunt 
to  the  attention  of  the  trade  The 
Theatre  wishes  to  make  it  clear  that 
the  presentation  is  made  for  neigh- 
borhood and  downtown  theatre 
alike.  It  is  our  belief  that,  no  mat- 
ter which  element  launches  such  a 
campaign,  both  will  be  ultimate 
beneficiaries. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Laundry  Cards 
Tell  Change  of 
Theatre  Name 

"Say  it  in  the  laundry"  may  become  a 
common  phrase  if  as  many  as  should 
adopt  the  lead  of  G.  W.  Carlson,  Lyric 
Theatre,  Minneapolis,  who  used  a  hun- 
dred thousand  shirt  cards  (see  specimen 
reproduced)  to  drive  home  the  change  of 
that  theatre's  name,  formerly  the  Blue 
Mouse.  Six  laundries  used  the  cards. 
Mr.  Carlson  writes: 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

Under  separate  cover  I  am  sending 
layout  and  sample  shirt  card  used  for 
opening  exploitation  of  the  Lyric,  for- 
merly the  Blue  Mouse. 

Hoping  you  will  use  same  in  exploita- 
tion section  of  your  paper,  and  thanking 
you  in  advance,  I  remain  yours  truly, 
G.  W.  Carlson, 

Lyric  Theatre, 
Minneapolis,  Minn. 


DEAR  MR.  CARLSON: 

We  consider  your  use  of  the  laundry  card  idea 
admirable  in  every  rcspec.t,  especially  as  it  fea- 
tures the  theatre.  Thank  you  for  submitting 
same.    Let  us  hear  frcm  you  often. — W.  R.  W. 


<< 


Something  for 
Nothing  9  Draws 
Double  Crowds 

"Something  for  nothing"  still  is  and 
probably  will  remain  an  extremely  potent 
inducement  to  the  normal  human  being. 

Hugh  G.  Margin  here  tells  how  he  em- 
ployed it  at  practically  no  cost  and  in  a 
manner  that  many  other  exhibitors  may 
profitably  duplicate. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

As  I  have  stated  to  you  before,  pulling  a 
stunt  that  will  draw  big  business  for  a 
house  with  5  &  10  cents  admission,  like 
mine,  and  then  show  a  good  profit,  is  a 
stunt  to  be  proud  of  in  my  estimation. 

I  have  only  317  seats  and  have  to  hustle 
to  show  a  profit,  after  showing  a  multiple 
reel  film  especially,  but  this  time  I  fell  in 
luck  all  around  as  I  was  showing  two  2-reel 
subjects,  "Leather  Pushers,"  Century  Com- 
edy, along  with  International  News. 

Well,  here's  the  stunt. 

It's  real  hot  weather  down  here  now,  so 
I  planned  a  Chero  Cola  day  with  the  adver- 
tising manager  of  the  local  plant.  I  gave 
every  person  visiting  the  theatre  during  the 


Minneapolis' 

Own 
Family  Theatre 

Always 
As  Cool  and  Comfortable 
As  a  Clean  Shirt 

From 


TOWER  LAUNDRY 

2445  Bloomington  Ave.  So. 


LAUNDRY  card  used  by  G.  W.  Carlson, 
Lyric,   Minneapolis,   find   explained   in  his 
Theatre  Letter  herewith. 

day  an  ice  cold  bottle  of  Chero  Cola  free, 
and  it  more  than  doubled  my  business  for 
the  average  Friday. 

I  advertised  the  fact  on  my  screen  for  a 
week  that  every  person  would  get  an  ice 
cold  bottle,  and  also  mentioned  the  fact  in 
the  newspapers  but  did  not  take  any  extra 
space.  The  only  expense  that  I  went  to 
was  purchasing  500  lbs.  of  ice  and  the  hir- 
ing of  two  boys  to  collect  empty  bottles  as 
fast  as  they  were  emptied,  and  keep  the 
lobby  as  clear  as  possible  of  cases,  etc.  Well 
I  gave  away  1,500  bottles  and  got  people 
that  will  not  get  out  of  their  homes  unless 
they  tli ink:  that  they  are  going  to  get  "some- 
thing for  nothing."  The  Chero  Cola  Co. 
decorated  my  lobby  until  it  really  looked 
good.  In  fact  it  was  so  different  from  the 
average  picture  display  that  it  attracted  at- 
tention. 

Of  course  I  could  not  recommend  this  to 
a  large  house  charging  an  admission  larger 
than  mine,  but  where  you  cater  to  the  work- 
ing class  it's  a  cleanup.  The  beauty  of  it 
all  is  that  the  Chero  Cola  was  donated  to 


me  as  an  advertisement,  and  they  certainly 
shared  in  the  advertisement  too,  for  the" 
stunt  made  them  many  new  drinkers  of  this 
popular  soft  drink. 

Yours  very  truly, 

Hugh  G-  Martin, 
American  theatre,  Columbus,  Ga. 

+-    +  + 
DEAR  MR.  MARTIN: 

Our  opinion  of  a  stunt  that  gets  the  money 
coincides  exactly  with  your  own.  And  undoubtedly 
your  stunt  will  do  the  same  for  other  exhibitors 
who  are  in  a  position  to  try  it,  in  other  words; 
the  majority.  Many  thanks  for  enabling  us  to 
pass  it  along. — W.  R.  W. 


Freise  Lauds 
Goldwynners 
Exploitation 

A  number  of  good  ideas  for  putting 
over  "Souls  For  Sale"  and  similar  pic- 
tures are  combined  with  praise  for  the 
work  of  Charles  Raymond,  Goldwynner, 
in  this,  Mr.  Freise's  first  Theatre  Letter 
in  some  months. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Have  just  completed  one  of  the  biggest 
campaigns  ever  on  "Souls  For  Sale,"  and 
the  results  were  very  satisfactory. 

With  the  assistance  of  Charlie  Raymond, 
the  Goldwyn  exploitation  man,  we  laid  out 
a  campaign  that  not  only  gave  the  picture 
publicity  but  we  also  tried  to  have  every 
stunt  create  a  desire  in  the  minds  of  the 
people  for  the  picture. 

To  begin  with  Raymond  came  into  the 
town  with  material  to  work  with,  which  in 
itself  is  well  worthy  of  special  mention.  He 
had  a  gown  which  was  worn  in  "Souls  For 
Sale"  by  Mae  Busch.  We  secured  a  window 
in  the  biggest  store  in  the  city  at  once, 
which  of  course  was  on  the  best  corner. 
The  gown  was  to  go  into  the  window  on 
Saturday,  the  picture  opening  Sunday.  It 
was  now  Tuesday  and  we  decided  to  make 
some  use  of  the  gown  in  the  meantime  so 
we  secured  a  society  girl  and  had  her  wear 
the  gown  on  the  stage  of  the  Rivoli  theatre, 
which  is  owned  by  the  same  management 
as  the  Majestic  where  the  picture  was  play- 
ing. 

Raymond  went  on  with  her  and  gave  the 
audience  a  great  talk  on  the  gown  and  the 
reason  for  it  being  pink,  etc.,  outlining  gen- 
erally in  his  talk  many  interesting  facts 
that  were  new  to  the  people  of  LaCrosse. 
He  then  gradually  went  into  the  talk  on 
"Souls  For  Sale"  and  delivered  one  of  the 
most  forceful  and  dramatic  boosts  for  the 
picture  that  has  ever  been  heard  in  these 
parts. 

This  is  what  I  call  real  co-operation. 
Tin's  was  done  throughout  the  balance  of 
the  week. 

A  new  stunt  Raymond  pulled  was  the  ad- 
dress book  stunt,  which  kept  a  crowd  of 
people  in  front  of  the  theatre  all  the  time, 
having  the  patrons  or  any  one  who  wanted 


EXHIBITORS  HERALD 


July  21,  1923 

FLOAT  BOOSTS  "WESTBOUND" 


41 


OSCAR  exploiting  "Golf  as  Played  by 
Gene  Sarazen,"  Educational,  for  George 
Rea. 

to  write  their  name  and  address  in  the  book 
and  then  send  it  on  to  Eleanor  Boardman, 
who  would  drop  them  a  card  or  a  note  of 
thanks  for  seeing  the  picture. 

Raymond  also  brought  some  stills  with 
him  which  were  mounted  in  a  new  way,  as 
you  will  note  in  the  picture  already  sent  in 
which  shows  the  gown.  These  stills  kept 
a  crowd  in  front  of  the  Park  store  window 
Constantly  and  served  as  a  great  attraction 
along  with  the  gown  which  everyone  had 
heard  of  on  account  of  the  appearances  in 
the  Rivoli  theatre. 

On  Sunday  we  shot  a  full  page  ad,  which 
was  the  same  as  that  one  used  by  the  Cap- 


CLYDE  WILSON,  Martz  theatre,  Tipton,  Ind.,  makes  this  ballyhoo  for  "Westound  Limited," 
F.  B.  O.,  the  subject  of  his  first  Theatre  Letter,  in  this  issue. 


itol  theatre,  New  York,  the  mat  for  same 
being  procured  from  the  exchange. 
Hope  this  is  interesting  enough  to  use. 

Wm.  Freise, 
Majestic  theatre,  LaCrosse,  Wis. 

+    +  + 
DEAR  MR.  FREISE: 

Am  very  sorry  that  the  photographs  arrived  in 
advance  of  your  letter,  as  they  were  thus  separated 
from  the  same  and  published  in  a  recent  issue. 
No  doubt  they  will  be  well  remembered,  however, 
as  they  were  particularly  interesting.  Thanks  for 
the  letter.  Don't  let  it  be  so  long  between  them 
next  time. — W.  R.  W. 


9> 


OSCAR,  George  Rea's  gasoline  exploi- 
teer,  advertising  the  Pathe  Harold 
Lloyd  reissues. 


Oscar  Doesn't 
Deceive,  Says 
Able  Employer 

Good  advertising  doesn't  lie,  and  Oscar, 
George  Rea's  exploiteer  extraordinary,  is 
a  good  advertiser.  On  this  theme  his 
boss  writes: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Once  each  week  Oscar  tells  'em  that 
Harold  Lloyd's  in  town  in  one  of  his  single 
reel  reissues. 

Don't  ask  if  this  is  good  stuff,  because 
there's  no  deceit  about  Oscar  and  he 
wouldn't  tell  'em  if  he  did  not  know  his 
onions. 

I  enclose  a  picture  of  Glorious  Gloria, 
Harold  and  Oscar,  and  there  is  one  coming 
of  Gene  Sarazen  and  Oscar. 

"Golf  as  Played  by  Gene  Sarazen"  is  the 
best  single  reel  attraction  I've  seen  this 
year. 

Best  regards, 

George  Rea, 
Colonial  theatre,  Washington  C.  H.,  O. 

+    +  + 

DEAR  MR.  REA: 

We  know  Oscar  wouldn't  deceive,  in  fact 
couldn't,  because  deceit  is  pretty  difficult  when  the 
language  of  pictures  is  spoken  and  that's  his 
tongue,  incidentally  a  well  nigh  perfect  one  in  the 
ballyhoo  connection. 

Didn't  get  the  picture  of  Glorioua  (Iloria,  but 
the  others  came  through  and  are  reproduced  here- 
with. Our  best  to  Oscar,  and  don't  let  him  sec  the 
letter  about  his  rival.  He  might  wax  fractious.— 
W.  R.  W. 


Wilson's  First 
Theatre  Letter 
OnccWestbound 

Admit  to  the  Theatre  Letter  Circle 
Mr.  Clyde  Wilson,  Martz  Theatre,  Tip- 
ton, Ind„  whose  first  contribution  tells 
of  his  exploitation  for  "Westbound  Lim- 
ited." Mr.  Wilson  writes: 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

I  am  enclosing  a  photograph  of  a 
street  ballyhoo  which  I  used  on  "West- 
bound Limited."  I  had  this  trailer  made 
to  carry  two  six  sheets  and  on  the  inside 
of  the  trailer  between  the  two  six  sheets 
I  have  a  large  Una-Fon  which  is  played 
from  the  back  seat  of  the  car. 

I  use  this  advertising  stunt  about  every 
two  or  three  weeks  on  big  pictures  and 
never  fail  to  do  a  good  business  on  the 
picture  I  advertise.    Yours  very  truly, 
Clyde  Wilson,  - 
Martz  Theatre, 
Tipton,  Ind. 

*      *  * 

DEAR  MR.  WILSON: 

Welcome  to  the  Theatre  Letter  Circle.  We  are 
sure  your  initial  contribution  entitles  you  to  full 
membership.  Let  us  hear  from  you  frequently. — 
W.  R.  W. 


Milhon  Employs 
Script  Letters  on 
Mother  Film 

An  admirable  four-page  folder,  the 
first  page  done  in  script,  was  used  to 
direct  especial  attention  to  "Madame  X" 
by  E.  J.  Milhon,  Cozy  theatre,  Hazel- 
wood,  Ind.  A  reproduction  illustrates 
his  letter. 

TI1F.ATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

In  an  effort  to  get  away  from  the  usual 
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VAN  NOY  EXPLOITS  ANIMALS 


Coming  Moivdiy  juiv«  ,\6 

FO&  THREE  PAYS 

NuntingBigte  in  Africa! 

Bigger  ttws  Evar- 
«eiVlER.A  THEATRE 


HARRY  VAN  NOY,  Riviera  theatre,  Anderson,  Ind.,  advertising  "Hunting  Big  Game  in 
Africa."  Universal  attraction.    His  Theatre  Letter  explains. 


/it,/,,././,™,,,,//:,*  my  6»ylu/J/u,v* 
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hand  bill  advertising  I  tried  out  the  en- 
closed "script  letter"  on  "Madame  X"  and 
found  it  to  be  a  real  box  office  stimulant. 
What  do  you  think  of  it? 

Yours  very  truly, 

E.  J.  Milhon, 
Cozy  theatre,  Hazelwood,  Ind. 

'    +    +  •  + 

DEAR  MR.  MILHON: 

We  think  an  occasional  break  into  the  finer 
lettering  is  highly  advisable,  indeed  done  too  little 
rather  than  otherwise.  Further,  as  pictures  im- 
prove the  value  of  such  advertising  increases.  We 
believe  more  of  the  sort  should  be  used. — 
W.  R.  W. 

Van  Noy  Excels 
In  Exploitation 
Of  Animal  Film 

It  was  to  be  expected  that  Harry  Van 
Noy  would  play  one  of  the  animal  pic- 
tures and  play  it  well,  but  he  did  even 
better  than  that,  as  accompanying  illus- 
trations show.  He  doesn't  state  where 
he  obtained  the  "live  stock,"  but  possibly 
that's  an  exploitation  secret. 

THEATRE  EDITOR, 
Exhibitors  Herald. 

Dear  Sir: 

I  enclose  photos  showing  exploitation 
on  H.  A.  Snow's  "Hunting  Big  Game  in 
Africa."  I  drove  boys  with  animals 
around  the  city  one  week  in  advance. 

Business  was  fair,  with  weather  condi- 
tions very  hot.  Weather  kept  them 
away.  The  picture  will  do  business  in 
cool  weather. 

-JHarry  Van  Noy, 
Riviera  Theatre, 
Anderson,  Ind. 

*      *  * 

DEAR  MR.  VAN  NOY: 

We'd  have  expected  something  good  from  you 
on  an  animal  picture,  but  you  did  better  than 
we'd  have  foreseen.  But  where  did  you  get  the 
"props"?  That's  the  question  that  will  bother 
most  exhibitors.  It's  a  great  layout.  Tough 
luck  about  the  weather.— W.  R.  W. 


What  Showman 
Will  Provide 
An  Ad  Dummy? 

C.  M.  McDonough  this  week  lays  be- 
fore the  Theatre  Letter  Circle  a  prob- 
lem which  many  have  solved  and  many 
others  still  find  baffling.  Among  those 
who  have  solved  it  there  must  be  one  or 
more  who  will  volunteer  assistance. 

This  department  will  gladly  give  ade- 
quate space  and  invites  contributions 
from  all  exhibitors 

The  problem: 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  am  enclosing  my  advertisements  which 


FIRST   PAGE  of  E.  J.  Milton's  unique 
exploitation    -folder    for    "Madame  X," 
Goldwyn,  described  and  explained  in  his 
Theatre  Letter  in  this  issue. 

I  had  in  last  week's  Milford  News.  One  of 
them  is  a  cooperative  advertisement  as  you 
will  note  after  reading. 

It  is  very  hard  for  me  to  get  my  display 
ads  set  up  to  suit  me.  I  tell  them  con- 
stantly that  I  want  more  white  space  and 
smaller  type  on  the  reading  matter,  but  they 
cannot  seem  to  get  it. 

I  am  using  constantly  in  the  other  Mil- 
ford  paper  three  column  ten  every  week.  I 
would  like  to  have  a  dummy  outlined  for  a 
three-column  ten  for  type  only  and  one 
which  would  be  suitable  for  all  of  the  time. 
Yours  truly, 

C.  M.  McDonough, 
Majestic  theatre,  Milford,  111. 

+    +  + 

DEAR  MR.  McDONOUGH : 

We  believe  the  most  satisfactory  way  out  of  the 
difficulty  lies  in  soliciting  the  aid  of  other  show- 
men who  have  had  the  same  trouble.  Therefore 
we  have  presented  the  case  to  the  Theatre  Letter 
circle  and  are  confident  that  other  members  will 
provide  the  benefit  of  their  experiences. 

Glad  to  give  space  in  our  columns  to  the  solu- 
tion of  your  problem. — W.  R.  W. 


WHERE  he  got  the  props  is  not  revealed  in  Mr.  Van  Noy's  letter,  but  the  punch  of  this 
animal  front  is  clearly  ih  the  reproduction. 
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MARITIME  PROLOGUE  POPULAR 


NEWMAN'S,  Kansas  City,  prologued  "The  Isle  of  Lost 
Ships,"  First  National,  effectively,  as  pictured  in  a  re- 
cent issue.  Here  is  a  view  of  the  Newman  lobby  dur- 
ing the  engagement  of  the  same. 


SEA  VOYAGES  are  much  in  demand  at  this,  the  va- 
cation period,  and  if  a  miniature  one  may  be  given 
patrons  in  prologue  form  it  is  welcomed.  Newman's 
theatre  staged  the  above  to  excellent  advantage.  , 


A  NEW  MOTIF  was  introduced  in  the  consistently  good  foyer  advertising 
display  of  the  Ascher  Merrill  theatre,  Milwaukee,  when  Marshall  Neilan's 
Goldwyn  production,  "The  Strangers'  Banquet,"  was  exploited.  {This  space 
of  the  Merrill  undoubtedly  pays  a  big  dividend,  as  many  similar  spaces 
elsewhere  are  wasted. 


GENUINE  signal 


were  loaned 


the  Olympic  theatre,  Buffalo,  to 
exploit  Vitagraph's  "Masters  of 
Men"  in  the  manner  shown 
above. 


STILL  ANOTHER  style  of  lobby  decoration  for  "West- 
bound Limited,"  F.  B.  O.,  is  pictorially  reported  from 
the  Majestic  theatre,  Portland,  Ore.  This  week's  ad- 
dition to  the  exploitation  story  of  the  picture. 


FIRST  NEWS  on  the  exploitation  of  Hfidkinson's  "The 
Man  From  Glengary"  comes  from  the  Blackstone  the- 
atre, Pittsburgh,  a  downtown  house,  where  the  above 
display  was  used.    It's  another  summer  attraction. 
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FAST  MAIL"  IN  AUSTRALIA 


AND  THIS  IS  AUSTRALIA,  Newcastle  to  be  exact, 
and  this  is  the  street  exploitation  given  "The  Fast 
Mail."  Fox,  by  the  Strand  theatre.  In  magnitude,  if 
not  in  nicety  of  detail,  it  holds  the  record. 


NEITHER  BEAUTIFUL  NOR  DAMNED,  but  potent, 
this  exploitation  float  was  used  by  E.  P.  Nelson, 
Colonial  theatre,  Watertown,  S.  D.,  for  Warner 
Brothers'  feature,  "The  Beautiful  and  Damned."  See 
below. 


REAR  view  of  E.  P.  Nelson's 
"Beautiful  and  Damned"  float, 
shown  above.  Attention  to  the 
rear  view  is  important,  often 
overlooked. 


THE  MYSTERY  as  to  why  the  public  likes  South  Sea  pictures  in  warm 
weather  remains  unsolved,  but  this  display,  used  for  Pathe's  "Black 
Shadows"  at  the  Columbia  theatre,  Portland,  Ore.,  is  of  the  type  that 
seems  to  be  successful  at  this  period.  Incidentally,  it's  a  very  good  display, 
mainly  original. 


THE  BOOK  a«ain  helped  the  picture  when  the  Warner  STILL  MORE  about  the  New  York  Strand  exploitation 
Brothers'  feature,  "Main  Street,"  was  showing  at  the  of  "Main  Street."  This  bus  was  used  to  convey  guests 
Roosevelt  theatre,  Chicago,  several  department  stores  to  the  theatre  and  also  employed  in  the  general  ex- 
using  book  displays  with  tie-up.  ploitation  campaign  waged. 
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SHORT  SUBJECTS 


"Brevity  Is  the  Soul  of  Wit" 


Peggy  in  Dolls 

BABY  PEGGY,  Century  Comedy 
star,  is  to  have  her  pictures  and 
her  personality  exploited  as  have 
other  juvenile  players  before  her 
through  the  agency  of  a  Baby  Peggy 
Doll  to  be  placed  on  the  general 
market.  Photographic  reproduction 
of  a  window  display  announcing  the 
enterprise  is  made  herewith. 

Of  the  dolls  previously  made  with 
the  exploitation  of  a  juvenile  star  as 
an  incidental  objective  of  the  manu- 
facturer none  have  achieved  tre- 
mendous popularity.  In  this  case, 
however,  the  odds  are  on  the  other 
side.  If  there  is  a  child  star  whose 
personality  has  won  a  more  sincere 
public  favor  than  Miss  Montgom- 
ery's our  observations  are  at  fault. 
Most  child  actors  must  act  if  they 
are  to  hold  audiences  in  pleasant  at- 
tentiveness;  Baby  Peggy  need 
merely  stand  before  the  camera  and 
smile  or  wiggle  the  least  of  her 
chubby  little  fingers  to  send  an  un- 
broken murmur  of  approval  over  the 
auditorium. 

It  is  never  possible  to  be  quitt 
sure  just  what  the  result  of  any  ex- 
ploitation will  be  until  it  is  put  to 
the  test  of  execution,  but  one  sport- 
ingly  inclined  would  have  ground  for 
laying  substantial  odds  against  the 
failure  of  this  endeavor. 

—  Our  Gang  — 

THE  subject  of  child  popularity 
may  not  be  passed  without  a 
word  regarding  the  active  young- 
sters making  "Our  Gang"  Comedies, 
by  reports  to  "What  the  Picture  Did 
For  Me"  the  series  sensation  of  the 
season.  Application  of  the  doll  idea 
in  this  connection  would  be  indeed 
a  complex  matter,  but  many  stunts 
as  good  or  better  can  be  applied — 
but  are  not. 

When  the  first  successes  of 
"Our  Gang"  were  chronicled  this 
department  suggested  local  forma- 
tion by  exhibitors  of  "Our  Gang" 
Clubs  with  juvenile  patrons  as  mem- 
bers. Some  half  dozen  exhibitors 
took  up  the  idea  and  have  made  it  a 


highly  satisfactory  source  of  profit. 
Considerably  more  than  half  a  dozen 
exhibitors  are  using  the  comedies, 
however,  most  of  them  without  more 
than  a  line  of  six  point  in  their  dis- 
play advertisements  denoting  the 
fact.  It  isn't  good  exhibition  to 
"pass  up  a  good  thing"  in  this  man- 
ner. The  oversight  must  be  due  to 
the  still  somewhat  prevalent  "filler" 
philosophy — the  short  subject's  erst- 
while Waterloo. 

—  Snow  — 

SNOW  in  pictures,  it  is  rather 
generally  believed,  makes  the 
warm  weather  seem  less  so  and, 
reaching  public  consciousness 
through  the  eye,  mercifully  de- 
ceives a  sweltering  observer  into  be- 
lieving himself  pleasantly  chill.  Con- 
sequently, many  exhibitors  search 
long  and  diligently  for  feature  pic- 
tures of  the  North  Woods  variety. 

NEWSPI 

PATHE  NEWS  No.  58:  University  of  Wash- 
ington Wins  Annual  Intercollegiate  Regatta — 
Penetrating  Into  Yellowstone  Park  Following 
Opening  Harding  Demonstrates  Ability  to  Drive 
Reaping  and   Binding  Machine. 

PATHE  NEWS  No.  .'.4:  Exclusive  Shots  of 
Mt.  Etna's  Devastation — Nine  Thousand  Emi- 
grants at  Ellis  Island  Seek  Admission  to  U.  S. — 
Ancient  Relics  Unearthed  After  Discovery  of 
1,000-Year-Old  Aztec  Buried  City  —  America 
I'irccts  Henri  Gourand.  French  War  Hero — War- 
ren G.  Harding  and  Party  on  Horseback  View 
Zion  National  Park — Sea  Nymphs  March  in  An 
nual  Review.  Balboa  Beach.  Cal. — "The  Clown" 
Winning  Before  Crowd  of  30,000  at  Latonia.  Ky. 

FOX  NEWS  No.  7ft:  Gen.  A.  W.  Greely 
(lives  Godspeed  to  Donald  1!.  MacMillan,  Artie 
Hound — Woman  Claims  World's  Record  for  Long 
Hair  President  Harding  Rides  Mustang— Hunt- 
ers Out  After  Black  Bears — Bathing  Beauties  on 
Disnlay  Oldest  Fireman  Has  Birthday-  Sub- 
marines Off  to  Hawaii — Washington  Rows  Away 
from  6  Eastern  Crews. 

FOX  NEWS  No.  SO:  Fashionable  Throng  at 
I'.ins  Races  Trick  Chimpanzee  Entertains  Chil- 
dren—Work   of    forest    Rangers— Shovel  Army 


Much  less  search  will  avail  the 
booker  of  many  more  short  subjects 
in  which  snow,  real  or  otherwise, 
figures  prominently.  These  serve 
as  well  as  feature  pictures — better 
in  that  their  use  does  not  throw  the 
summer  feature  picture  schedule 
into  a  rut  of  thematic  similarity,  al- 
ways injurious  to  the  box  office. 

—  Knocks  — 

ANY  exhibitor  who  esteems  his 
short  subjects  lightly  should 
tabulate  for  a  month  or  any  period 
the  "knocks"  his  show  receives 
from  patrons.  In  these  tests  made 
the  average  ran  7  to  1,  the  first 
figure  representing  the  complaints 
registered  against  the  feature  pro- 
duction. 

Yet  there  isn't  a  great  deal  of 
short  subject  advertising  being 
done. 

Why? 

CTURES 

Attacks  Midsummer  Snow-  Drifts  —  Favonian 
Wins  Ohio  Stakes — Risks  Life  to  Film  Etna's 
Rivers  of  Lava. 

KINOGRAMS  No.  22«t  :  Birds  and  Beasts 
Battle  With  Heat-Flappers  Hustle  as  Long- 
shoremen —  Welcome  General  Gourand — "The 
Clown"  Wins  Latonia  Derby  —  The  President 
Rides  Horseback — Latin-America  Goes  to  Cen- 
tennial Fete— Kids  Are  Feature  of  Society  Circus. 

KINOGRAMS  No.  2866:  Pacific  Fleet  Gets 
New  Admiral — Phone  Girl  Strike  Hits  New  Eng- 
land— Leviathan  Off  on  First  Trip— California 
Raises  Big  Crop  of  A.  B.'s — Dedicate  New  Naval 
Laboratory  —  President  Visits  Yellowstone  — 
Dempsey   Keeps  Championship. 

INTERNATIONAL   NEWS    No.    65:  Crater 

of  Vesuvius — President  at  Salt  Lake  City — Bud- 
dies Welcome  Gourand — Giant  Liners  Land  Im- 
migrants— "Clown"  Wins  at  Latonia — Mt.  Etna 
Buries  Villages  Washington  Oarsmen  Win  Col- 
lege Classic — Vesuvius  Again  an  Inferno. 

INTERNATIONAL  NEWS  No.  :>»'.:  Airplane 
Re  fueled  in  Mid-air— Shots  of  National  Baloon 
Race — Leviathan  Starts  Trip  Power  Boats  Race 
for    Mississippi   Title — President   at  Yellowstone. 
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Digest  of  Pictures  of  ^Week 


SEVERAL  attempts  have  been  made  to  make  pictures 
without  subtitles  and  in  at  least  two  cases  they  were 
fairly  successful.  However,  the  subtitle  is  an  integ- 
ral part  of  motion  pictures  just  as  the  spoken  word  is  de- 
pended upon  in  a  stage  production  to  advance  the  action. 
Facial  expression,  or  pantomime  is  not  sufficient  to  hold  the 
attention  of  an  audience  for  an  hour  at  a  time. 

On  the  other  hand  an  excessive  number  of  subtitle-, 
or  titles  that  are  too  lengthy,  which  is  characteristic  of 
many  productions,  are  as  bad  as  none  at  all. 

An  example  of  good  subtitling  is  presented  in 
"Trilby,"  the  Richard  Walton  Tully-First  National  pro- 
duction about  to  be  published.  Here  we  have  word 
bridges  that  carry  the  action  from  one  scene  to  another 
in  perfect  English  well  expressed.  There  is  not  a  super- 
fluous title  in  the  entire  eight  reels  and  every  one  is  a 
crisp,  witty  expression  of  just  the  proper  length. 

There  is  room  for  improvement  in  many  of  our  so- 
called  big  productions  when  it  comes  to  the  matter  of  sub- 
titles. Many  writers  are  back  in  the  dark  ages  of  early 
scenario  writing,  when  the  verbose,  flowery  and  oft-times 
ridiculous  titles  spoiled  an  otherwise  good  story. 

Our  hat  is  off  to  Mr.  Tully.— J.  R.  M. 

"TRILBY"  (First  National)  Richard  Walton  Tully's 
excellent  screen  version  of  DuMaurier's  famous  novel  is 
destined  to  score  a  distinct  hit  wherever  high  class  enter- 
tainment is  welcomed.  It  was  directed  by  James  Young 
assisted  by  Mr.  Tully  who  also  adapted  the  story  and 
shows  extreme  care  and  thought  in  its  production.  Miss 
Lafayette,  the  new  French  star,  fits  the  title  role  perfectly. 
Others  in  the  splendid  cast  render  her  excellent  support. 

"A  GENTLEMAN  OF  LEISURE"  (Paramount) 
is  Jack  Holt's  latest  starring  vehicle,  a  pleasing  little  com- 
edy-drama adapted  from  the  stage  play  of  John  Stapleton 


and  P.  G.  Wodhouse.  It  is  slight  in  theme  but  affords 
an  hour's  pleasant  diversion. 

"THREE  WISE  FOOLS"  (Goldwyn)  is  a  splendid 
screen  entertainment.  It  was  adapted  from  the  John  Golden 
stage  success  and  is  an  intensely  human  and  thoroughly 
enjoyable  comedy-drama.  Under  the  direction  of  King 
Vidor  it  has  been  given  good  production  and  the  cast  in- 
cludes such  well  known  players  as  William  H.  Crane, 
Claude  Gillingwater,  Alec  B.  Francis  and  Eleanor  Board- 
man. 

"PETER  THE  GREAT"  (Paramount)  is  one  of  the 
best  German-made  films  in  which  Emil  Jannings,  the  Euro- 
pean star,  has  appeared.  The  story  is  principally  of  his- 
torical interest  and  wherever  this  type  of  screen  entertain- 
ment is  in  demand  "Peter  the  Great"  should  answer  every 
purpose.  The  historical  atmosphere  has  been  well  retained 
and  there  is  much  good  acting. 

"THE  CHASE"  (Fabian)  an  imported  novelty  that 
should  prove  a  good  attraction,  especially  for  the  summer 
months.  It  is  in  five  reels  and  contains  interesting  shots 
taken  amid  the  Alps  of  skii  jumpers,  with  the  usual  thrills 
incident  to  this  sport.  The  photography  is  remarkably 
clear  throughout  and  the  scenic  effects  are  wonderful. 

"THE  RAPIDS"  (Hodkinson)  presented  with  Harry 
T.  Morey  and  charming  Mary  Astor  is  a  good  program 
picture,  with  an  unusual  twist  to  the  love  story.  It  con- 
cerns the  efforts  of  an  engineer  to  utilize  the  power  of  a 
swift  stream  in  a  small  Canadian  town  and  an  attempt 
to  crush  him  by  Wall  Street  interests. 

"THE  MYSTERIOUS  WITNESS"  (F.  B.  O.)  is 
a  Western  drama  in  which  a  boy  who  is  supporting  his 
mother,  is  misjudged  by  the  rough  ranch  hands.  It  was 
adapted  from  a  Saturday  Evening  Post  story  by  Eugene 
Manlove  Rhodes  and  while  interesting  contains  obvious 
faults  in  direction  and  staging. 


>  typical  scenes  from  "Trilby,"  the  Richard  Walton  Tully-First  National  production  of  the  famous  Du  Maurier  classic.  James 
Young  directed  and  Andree  Lafayette,  the  French  actress  has  the  title  role.  Arthur  Edmund  Carewe  is  Svengali  and  Creighton 
Hale,  "little  Billie." 
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R  E  V  I    E  W  S 


SPECIAL  CAST  IN 

TRILBY 

(FIRST  NATIONAL) 
George  Du  Maurier's  famous  story 
has  been  exceedingly  well  pro- 
duced in  this  Richard  Walton 
Tully  screen  version.  In  the  ca- 
pable hands  of  Director  James 
Young  and  a  splendid  cast  of 
artists  it  is  a  veritable  screen 
classic — full  of  real  dramatic 
force,  clean  humor  and  pathos. 
In  settings,  titling  and  artistic 
finish  it  is  well  nigh  perfect.  Eight 
reels. 

"Trilby"  should  spell  pleased  audiences 
everywhere. 

Here  is  a  gem  in  screen  technique  and 
wherever  theatres  cater  to  the  better  class, 
it  should  score  a  pronounced  hit.  Tully, 
who  adapted  it  and  assisted  in  directing 
it,  knows  stage  values,  he  knows  the 
DuMaurier  humor  and  has  succeeded  in 
transferring  it  to  the  screen  with  unerring 
skill. 

On  the  other  hand  Director  Young's 
thorough  knowledge  of  the  Latin  quar- 
ters of  Paris,  his  careful  thought  to  de- 
tail and  dramatic  development,  kept  the 
story  moving  and  the  interest  at  a  high 
pitch. 

In  subtitling,  too,  "Trilby"  will  stand 
out  as  a  masterpiece  of  good  judgment. 
There  is  good  English  in  every  line  and 
DuMaurier's  brilliant  dialogue  is  not  lost 
in  Tully's  crisp,  brief  subtitles.  The  pic- 
ture is  unique  in  settings  as  well,  open- 
ing in  England,  it  moves  to  drab  quar- 
ters of  the  artists'  colony  in  Paris  where 
most  of  the  action  takes  place.  The 
studios  are  little  more  than  unkept, 
dirty  attics,  for  the  most  part,  and  give 
the  correct  atmosphere  to  this  homely 
little  romance. 

The  story  concerns  William  Bagot, 
known  as  "little  Billie"  who  is  sent  to 
Paris  to  study  art.  Here  he  meets  and 
falls  in  love  with  Trilby,  an  artists  model, 
who  lives  a  carefree  life  among  the  ar- 
tists. Svengali,  who  possesses  hypnotic 
powers,  plans  to  get  Trilby  into  his  power, 
so  that  he  can  exploit  her  as  a  great 
concert  artist.  She  quits  the  studios, 
when  "little  Billie"  protests  and  becomes 
shocked  at  her  posing  in  the  nude  in  a 
life  class,  and  returns  to  work  in  the 
laundry.  Billee  tries  to  forget  her  but 
can't  and  returns  to  his  friends  in  Paris 
only  to  find  Trilby  has  been  spirited 
away.  Later  Svengali  gets  an '  engage- 
ment for  her  and  under  his  influence  she 
sings  before  a  vast  audience.  Svengali, 
however,  dies  of  heart  disease  in  a  box 
and  when  she  responds  to  an  encore  she 
cannot  sing  as  before  and  leaves  the  stage 
in  disgrace.    The  ending  is  quite  tragic. 

The  role  of  Svengali  was  convincingly 
played  by  Arthur  Edmund  Carewe,  who 
rendered  Andrec  Lafayette,  the  little 
French  actress,  splendid  support  in  the 
title  role.  Miss  Lafayette  is  a  real  find. 
She  made  the  part  of  Trilby  a  vivid, 
sympathetic  and  very  lovable  little  char- 
acter. Others  in  the  well-chosen  cast 
were  Creighton  Hale,  as  little  Billee; 
Evelyn  Sherman,  as  his  mother;  Ger- 
trude Olmstead  as  his  sister;  Rose  Lione, 
as  a  sculptor.  Durin;  Philo  McCullough 
as  Taffy  and  Wilfred  Lucas  as  The  Laird. 
Francis  McDonald,  Maurice  Canon.  Mar 
tha    Franklin,    Max    Constant,  Gorgon 


Mullen,  Edward  Kimball  and  Clifford 
Saum  round  out  the  excellent  cast. 

"Trilby"  deserves  to  become  one  of  the 
season's  outstanding  successes. 


SPECIAL  CAST  IN 

THREE  WISE  FOOLS 

(GOLDWYN) 
An  excellent  comedy-drama  afford- 
ing sound  entertainment.  The 
story,  adapted  from  the  John 
Golden  play  written  by  Austin 
Strong,  is  intensely  human  and 
natural  and  has  been  given  good 
production  from  first  to  last.  Di- 
rected and  adapted  by  King 
Vidor.    Seven  parts. 


THE  CAST 

Sidney    Fail-child  Eleanor  Boardman 

Gordon  Schuyler  William  Haines 

Judge  James  Trumbull .. William  H.  Crane 

Theodore    Findley  Claude  Gillingrwater 

Dr.   Richard  Gaunt  Alec  B.  Francis 

Judge  Trumbull ..  t      in     1  .. -Creighton  Hale 

Theodore  Findley  •<  their  >■   Craig  Biddle 

Dr.    Gaunt.  .  .  .  '(  youth)  Raymond  Hatton 

John  Crawshay  John  Sainpolis 

"Benny    the   Duck"  Brindley  Shaw 

"Mickey"   Zazu  Pitts 

Mrs.  Saunders  Martha  Mattox 

Detective  Poole  Fred  J.  Butler 

Gray.  Frederick  Esmelton 

Clancy  Charles  Hickman 

Douglas  Lucien  Littlefield 


Excellent  in  every  detail  is  "Three 
Wise  Fools."  It  is  directed,  acted  and 
photographed  in  a  manner  that  gives  it 
distinction  and  there's  a  true  ring  to  the 
production  that  will  make  it  long  remem- 
bered. The  play  was  a  success  upon  the 
stage,  and  we  predict  an  even  bigger  suc- 
cess for  the  screen  version. 

Claude  Gillingwater,  Alec  B.  Francis 
and  William  H.  Crane  are  the  three  "wise 
fools,"  with  Eleanor  Boardman  playing 
the  role  of  the  adopted  child,  Sidney  Fair- 
child.  Another  likeable  person  was  Wil- 
liam Haines,  in  the  role  of  Gordon 
Schuyler.  Brindley  Shaw  contributed  a 
clever  characterization  as  "Benny  the 
Duck"  and  Zazu  Pitts  as  "Mickey."  Fred 
J.  Butler  was  Detective  Poole  and  Martha 
Mattox  as  Mrs.  Saunders.  All  were  excel- 
lent. Miss  Boardman  shows  that  Gold- 
wyn  made  no  mistake  in  elevating  her  to 
stardom  and  the  work  of  the  three  vet- 
erans— Gillingwater,  Francis  and  Crane — 
will  hold  any  audience  entranced. 

The  story  concerns  three  old  bachelors, 
disappointed  in  love,  who  have  hung  to- 
gether and  live  in  ease  and  comfort  to- 
gether. When  word  is  received  that  the 
girl  they  loved  has  died  and  she  is  send- 
ing her  baby  to  them,  they  prepare  to 
receive  her.  The  girl's  name  is  Sidney 
and  they  suppose  she  is  a  boy.  She  wins 
them  over,  however,  and  brings  happiness 
into  their  gloomy  routine.  An  escaped 
convict  and  several  mysterious  trips  to 
another  part  of  town  upset  the  household, 
until  the  confession  of  the  convict  clears 
the  girl's  father  and  all  ends  happily  with 
the  wedding  of  the  nephew  of  one  of  the 
bachelors  to  Sidney. 

Wherever  a  good,  clean  story,  well  told 
is  enjoyed  Goldwyn's  "Three  Wise  Fools" 
will  prove  one  of  the  season's  best  bets. 


SPECIAL  CAST  IN 

THE  CHASE 

(JACOB  FABIAN) 
Here  is  a  novelty  that  should  prove 
an  attractive  feature  on  any  the- 
atre's program,  especially  during 
the  hot  weather.  Properly  ex- 
ploited "The  Chase"  should  prove 
a  more  profitable  booking  than 
many  of  the  regular  line  of  pic- 
tures now  being  shown.  Five 
reels. 

"The  Chase",  brought  over  to  this 
country  from  Switzerland  by  Jacob 
Fabian,  and  given  its  first  American 
showing  at  the  Capitol  theatre,  New 
York,  last  week  is  one  of  the  most  in- 
teresting and  entertaining  novelty  pic- 
tures of  this  or  any  other  season. 

With  practically  no  story,  and  in  many 
respects  to  be  considered  an  enlarged 
scenic,  there  are  no  dull  moments  in  the 
unfolding  of  the  entire  five  reels.  On  the 
contrary  the  picture  contains  more  thrills 
than  the  most  melodramatic  of  melo- 
dramas. 

The  entire  picture  was  made  in  the 
Alps  and  the  only  sets  used  were  those 
of  wondrous  beauty  supplied  by  nature. 
Also  the  production  gives  a  lot  of  new 
light  on  the  joys  of  the  popular  sport  of 
the  snow-covered  Alps — skii  running. 

The  picture  starts  with  the  gathering 
of  the  champions  of  a  skii  tournament  in 
a  cabin  high  up  in  the  snow  clad  Alps. 
One  of  the  party — a  woman  champion — 
proposes  a  game  of  fox  and  hounds  over 
the  mountain  slopes.  The  winner  of  the 
recent  tournament  is  chosen  as  the  "fox" 
and  is  given  a  half  hour's  start  before  the 
rest  of  the  party,  nearly  a  score  in  num- 
ber, sets  out  in  chase. 

Then  follows  one  of  the  most  thrilling 
chases  yet  depicted  on  the  screen.  Up 
and  down  the  sheer  mountain  sides  goes 
the  quarry  with  the  pack  in  hot  chase. 
Through  gorges,  along  precipices  and  up 
and  down  mountains,  the  chase  continues 
with  many  narrow  escapes  from  death  or 
injury.  The  "fox",  after  being  hemmed  in 
close  quarters  many  times,  finally  eludes 
his  pursuers,  only  to  be  captured  by  the 
woman  champion  after  his  return  to  the 
cabin. 

The  photography  is  remarkable  and  the 
scenic  effects  throughout  are  little  short 
of  wonderful.  All  in  all  "The  Chase"  i-- 
something  unique  in  pictures  and  should 
make  money  for  any  one  who  books  it. 


BUSTER  KEATON  IN 

DAY  DREAMS 

(FIRST  NATIONAL) 
Not  so  good  as  some  of  Keaton's  corn- 
dies,  but  good  enough  to  jiggle  a  semi- 
continuous  succession  of  laughs  out  of  a 
Chicago  theatre  audience — which  doesn't 
laugh  easily.  It  lias  more  familiar  stuff 
than  most  Keatons,  but  it  also  has  some 
well  timed  novelties. 

The  story  ( ?)  is  about  an  awkward 
Romeo  who  goes  to  the  city  to  win  lame, 
while  his  Juliet  awaits  his  return.  He 
doesn't  do  any  better  than  expected  and 
returns  in  due  time  for  the  usual  lily-in- 
hand  finish.  It's  a  good  comedy,  but 
people  have  got  into  the  habit  of  expect- 
ing more  than  that  from  Keaton. 
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SPECIAL  CAST  IN 

THE  RAPIDS 

(  HODKINSON) 
A  good  program  picture  and  one 
that   holds    the   attention  fairly 
well.    There  is  good  acting,  the 
characters  are  well  drawn  and  the 
novel  twist  near  the  end  saves  it 
from  being  commonplace.  Pro- 
duced by  Ernest  Shipman,  from  a 
story  by  Alan  Sullivan.  David 
M.  Hartford  directed.    Five  reels. 
The  producers  of  this  story  of  a  Canad- 
ian paper  mill  town  found  the  tale  too 
thin  to  hold  together  for  full  five  reels, 
so   they   have    cleverly   padded    it  with 
scenes  taken  in  around  iron  and  paper 
mills.    These  are  quite  interesting  and  in- 
structive and  do  not   detract   from  the 
drama  of  the  piece  in  the  least.  There 
are   other   well  photographed   scenes  of 
whirling  rapids  and  pretty  spots  of  the 
Saulte  Ste.  Marie  country. 

The  story  revolves  around  Bob  Clarke, 
who  conceives  the  idea  of  using  the  power 
of  a  swift  stream  in  a  little  Canadian 
village.  He  erects  the  plant  with  the  aid 
of  two  wealthy  business  men.  but  Wall 
street  interests  try  to  ruin  them.  Clarke 
also  discovers  iron  and  plans  extensive 
steel  mills  as  well.  Here  interesting 
scenes  are  introduced  showing  the  work 
in  the  rolling  mills,  where  steel  rails  are 
made.  There  is  a  love  story  running 
through  it,  with  a  fascinating  girl  who 
mothers  Clarke's  adopted  baby.  But  she 
realizes  she  loves  Clarke's  young  super- 
intendent in  the  end  and  marries  him. 

Harry  Morey  made  a  good  Clarke; 
Mary  Astor  was  charming  and  natural  as 
Elsie  Worden,  the  girl;  Walter  Miller 
was  Jim  Belding,  the  voting  superin- 
tendent. Harlan  Knight,  Charles  Slattery, 
Edwin  Forsberg  and  Charles  Wellsley 
had  important  roles. 


SPECIAL  CAST  IX 

PETER  THE  GREAT 

(PARAMOUNT) 
This  is  one  of  the  best  of  the  Ger- 
man film  productions  in  which 
Emil  Jannings,  the  premier  Euro- 
pean star,  has  been  shown  in  this 
country.  While  marked  by  a 
capable  cast  and  excellent  acting, 
as  entertainment  the  picture  does 
not  compare  very  favorably  with 
the  average  American  production. 
Directed  by  Dmitri  Buchowetzki ; 
story  by  Sada  Cowan.  Seven 
reels. 

In  localities  where  good  acting  is  ap- 
preciated as  the  outstanding  amusement 
attraction,  "Peter  the  Great,"  the  newest 
German  picture  brought  to  this  country 
by  the  Hamilton  Theatrical  Corp.,  may 
do  well.  Aside  from  the  suberb  acting 
and  the  historical  atmosphere  which  has 
been  well  retained,  there  is  not  a  great 
deal  in  the  picture  to  appeal  to  the  aver- 
age American  audience. 

The  histrionic  work  of  the  cast,  not 
only  that  of  Jannings  but  of  Dagny 
Servaes,  Bernard  Goetzke  and  Walter 
Janssen,  is  unusually  good.  The  por- 
trayal of  Alexis,  the  weakling  son  of  the 
great  Russian  ruler,  by  Janssen  is  in 
strong  contrast  to  the  rough  and  ready 
up  and  doing  characterization  of  the  great 
I'eter  given  by  Jannings. 

The  story  follows  closely  the  historical 
facts  as  generally  understood.  Peter  the 
(.rcat,  on  ascending  the  throne  of  Russia, 
utilizes   his   ship-building   experiences  to 


provide  his  country  with  a  formidable 
navy,  after  which  he  provokes  a  war  with 
Sweden,  from  which  Russia  emerges  vic- 
torious. Flushed  with  victory  after  the 
battle  of  Poltava,  and  with  the  knowledge 
that  his  only  son  is  a  coward,  Peter  meets 
a  young  girl  refugee  and  falling  in  love, 
makes  her  his  empress. 

This  alienates  the  church  and  many 
nobles  and,  aided  by  the  ex-empress  and 
her  son  Alexis,  they  conspire  against 
Peter  and  seek  his  life  in  order  to  place 
Alexis  on  the  throne.  This  conspiracy 
Peter,  aided  by  the  watchful  Menchikov, 
crushes,  and  in  doing  so  kills  his  traitor- 
ous son,  and  suffers  remorse  which  hast- 
ens his  own  death. 


SPECIAL  CAST  IN 

MYSTERIOUS 

WITNESS 

(F.  B.  O.) 
Typical  mother  love  drama  with  a 
Western     setting.       Fair  plot 
dragged  out  beyond  its  possibili- 
ties.   Well  photographed  with  a 
mystery  element  fairly  well  sus- 
tained.   Written  by  Eugene  Man- 
love    Rhodes    as    "Stepsons  of 
Light."     Directed  by   Ivor  Mc- 
Fadden.    Five  parts. 
This    adapted    Saturday    Evening  Post 
story   is  rather  depressing,  conventional 
entertainment.     It    is   a   Western  story 
about   a  youth  who  works  on  a  cattle 
ranch  and  sends  all  of  his  money  home 
to  his  mother.     He  earns  the  name  of 
"Miser"  and  when  an  old  prospector  is 
found  dead,   "Miser"  is  accused  of  the 
crime  because  he  was  seen  riding  away 
from  the  tent.    There  is  a  rescue  of  the 
wealthy  rancher's  daughter,  by  the  young 
rancher,  a  jealous  foreman,  and  several 
other  incidental  bad  men,  who  prey  upon 
the  boy.    The  youth  at  the  murder  trial 
asks  permission  to  introduce  his  horse  as 
a  witness,  claiming  it  is  gunshy  and  he 
could  not  have  fired  two  shots  into  the 
prospector.    The  horse  is  the  mysterious 
witness.     The   old   prospector's   gold  is 
found  on  one  of  the  bad  men  and  Johnny 
marries  the  rancher's  daughter. 


"Loyal  Lives"  has  its  dramatic  moments. 
This  is  a  scene  from  the  Whitman  Ben- 
nett production  distributed  by  Vita- 
graph. 


Robert  Gordon  plays  the  role  of  Johnny 
Brant;  Nannie  Wright  was  Mrs.  Brant; 
Jack  Connolly  was  Ed  Carney,  and  Eli- 
nor Fair,  Ruth  Garland,  the  beautiful 
daughter. 


JACK  HOLT  IN 

A  GENTLEMAN 

OF  LEISURE 

(PARAMOUNT) 
An  adapted  stage  play  written  by 
John  Stapleton  and  P.  G.  Wode- 
house.  Although  slight  in  theme, 
it  has  its  dramatic  moments  and 
the  merit  of  being  well  produced. 
A  diverting  hour's  entertainment. 
Directed  by  Joseph  Henabery. 
Six  reels. 

A  good  warm  weather  attraction.  It 
doesn't  tax  your  brain  to  keep  up  with 
the  plot  and  the  personality  of  the  star 
helps  admirably  to  relieve  what  other- 
wise would  be  a  rather  commonplace 
comedy-drama.  Holt  is  surrounded  by 
an  excellent  cast  including  Sigrid  Holm- 
quist,  Alec  B.  Francis,  Adele  Farrington 
and  Casson  Ferguson. 

The  story  starts  in  England  with 
scenes  of  the  nobility  and  young  London- 
ers running  around  with  English  stage 
girls.  Robert  William  Pitt,  wealthy  and 
given  to  making  all  sorts  of  wagers,  comes 
to  America  where  he  meets  and  falls  in 
love  with  the  daughter  of  a  police  super- 
intendent. He  makes  a  wager  with  friends 
that  he  will  secure  her  photo  and  have  it 
autographed  "with  love"  before  twenty- 
four  hours  are  up.  He  impersonates  a 
waiter  in  a  restaurant  and  tries  to  get  the 
photo  which  she  has  ready  to  present  to 
her  father.  He  fails  and  then  hires  a 
professional  burglar  to  help  him  secure 
it.  Trapped  in  the  house  by  the  girl,  he 
escapes  while  her  father  is  phoning  for 
help.  The  following  day  he  meets  her  at 
her  summer  home.  Bay  Side,  and  not 
only  wins  the  wager,  but  also  the  girl. 
The  finish  is  swift  moving  and  intriguing. 
The  early  footage  quite  obvious  and  dull. 


BEN  TURPIN  IN 

WHERE  IS  MY 

WANDERING  BOY 
THIS  EVENING 

( S  E  N  N  ETT-  P  AT  H  E ) 
Much  of  the  old.  familiar  stuff  is  in  this 
latest  Sennett  comedy,  but  there's  a 
chuckle  or  a  laugh  in  almost  every  foot 
of  it.  It's  a  broad  satire  on  the  "heavy" 
domestic  drama,  with  Ben  Turpin  playing 
the  innocent  farmer  boy.  There's  a  "vamp" 
— and  Oh  boy  what  a  "vamp,"  an  inno- 
cent country  girl  and  the  hired  man.  Ben's 
mother  is  also  cross-eyed  but  one  with 
this  affliction  is  enough  in  a  comedy.  The 
titles  are  funny  in  spots. 

 i 

BLACK  SHADOWS 

(PATHE) 
An  interesting  and  instructive  film  of 
Edward  G.  Salisbury's  expedition  to  Mar- 
quesas Islands,  showing  the  various  tribes 
on  Samoa,  Fiji,  Solomon  and  New  He- 
brides, with  a  native  battle  between  two 
tribes.  There  are  many  odd  war  dances 
— in  fact  the  natives  of  these  islands  dance 
for  almost  everything,  apparently,  when- 
ever a  ship  comes  in,  or  a  mail  boat  or  a 
stranger  arrives.  The  picture  is  in  five 
reels  and  is  well  titled. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 




I 


HOLLYWOOD  has  been  in  the  throes  of 
launching  the  motion  picture  exposi- 
tion at  Exposition  Park,  and  practically  all 
of  Hollywood  has  taken  up  its  temporary 
residence  at  the  cinema  fair  grounds. 

The  opening  Monday  night  was  a  spec- 
tacular affair  with  the  elite  of  picturedom 
in  attendance  en  masse,  and  with  the  rank 
and  file  of  the  industry  equally  well  rep- 
resented. 

Practically  every  company  of  any  im- 
portance has  its  exhibit  there,  and  is  send- 
ing its  stars  over  every  other  day  or  so. 
Most  of  the  booths  are  under  the  supervi- 
sion of  the  press  agents,  so  that  the  "Wam- 
pas"  have  a  strong  delegation  at  the  "expo" 
every  night. 

*  *  * 

Next  Monday  night  the  "Wampas"  are 
to  be  feted  by  Exposition  officials  at 
Brandstatter's  Montmartre  gardens,  a  bit 
of  Paris,  set  down  in  the  center  of  the 
grounds  for  dining  and  dancing  purposes. 
Every  night  is  consecrated  to  a  different 
studio,  star,  or  production.  Harry  Miller, 
the  genial  maitre  d'hotel  of  Brandstatter's 
Montmartre  in  Hollywood,  presides  as 
personal  representative  of  Eddie  Brand- 
statter. 

F.  McGrew  Willis,  after  making  a  for- 
tune in  real  estate  now  feels  he  can  accept 
a  scenario  writer's  pittance  of  several  hun- 
dred a  week  once  more.  "Mac"  has  closed 
his  little  shop  on  Sixth  street  and  joining 
the  scribbling  crew  at  the  Lasky  studio.  He 
wrote  the  screen  version  of  Kipling's  "Light 
That  Failed"  for  George  Melford  and  will 
do  Melford's  next  story  as  well. 

*  *  * 

Harry  C.  Arthur  and  Dave  Bershon, 
two  of  the  higher-up  West  Coast  Theatres 
Company  officials,  are  in  the  east.  Harry 
is  general  manager  and  Dave  booking  man- 
ager, and  both  are  scheduled  to  spend  much 
time  at  First  National  and  Metro  head- 
quarters, whose  productions  will  be  booked 
solidly  by  the  California  company  for  the 
fall  and  winter  season.  Dave  is  also  said 
to  be  looking  for  a  flask  he  lost  when  he 
attended  a  First  National  convention  at  the 
Congress  hotel,  Chicago,  several  years  ago. 

*  *  * 

If  you  value  your  life  don't  mention 
crabs  to  James  Cruze,  the  Lasky  director, 
who  rose  to  fame  on  "The  Covert  d 
Wagon,"  for  this  week  he  was  arrested  by 
a  Humboldt  county  constable  for  attempt- 
ing to  ship  several  hundred  of  the  delicious 
mammoth  crustaceans  found  off  the  coast 
of  Eureka  to  his  friends  in  Hollywood.  It 
seems  Humboldt  county  is  so  proud  of  its 
sea  goliaths  that  they  have  an  ordinance 
prohibiting  their  shipment  out  of  the  county. 
Cruze  finally  managed  to  straighten  it  all 
out,  but  he  has  been  "crabby"  ever  since. 

*  *  * 

July  26  is  the  red  letter  date  on  the  cal- 
endar of  all  Southern  California  exhibitors 
for  that  is  the  day  when  the  annual  frolic 
will  be  held  at  Hermosa  Beach.  Frkp 
Miller,  president,  and  Glenn  llarper,  sec- 
retary of  the  Theatre  Owners'  Association 
of  Southern  California,  are  in  charge  of 
arrangements. 

*  *  * 

The  big  production  event  of  the  week 
was  the  starting  of  "The  Thief  of  Bagdad" 
at  the  Douglas  Fairbanks-Mary  Pickford 
studios.     Even    larger    sets    than  graced 


"Robin  Hood"  have  been  erected  for  this 
newest  Fairbanks  super-special. 

*  *  * 

Priscilla  Dean,  vivacious  as  ever,  was 
the  hostess  at  the  Wednesday  night  "Photo- 
players'  Frolic"  this  week  at  Sunset  Inn, 
Santa  Monica,  and  a  goodly  assemblage 
gathered  to  pay  her  homage. 

*  *  * 

King  Baggot  is  just  back  from  a  flying 
fishing  trip  to  Catalina,  where  the  former 
matinee  idol  learned  to  catch  the  big  ones 
under  the  tutelage  of  such  masters  as  Hal 
Roach,  Dustin  Farnum  and  Zane  Grey. 

*  *  * 

Guy  Bates  Post  is  preparing  for  a  sea- 
son of  personal  appearances  which  will  be 
in  conjunction  with  his  latest  Principal 
Pictures  Corporation  feature,  "Gold  Mad- 
ness," which  has  been  selected  as  the  final 
title,  the  working  title  having  been  "The 
Man  from  Ten  Strike." 

*  *  * 

Maurice  Tourneur,  director,  and  Fred 
Meyton,  scenario  editor,  have  returned  to 
the  L^nited  Studios  from  a  vacation  follow- 
ing the  completion  of  "The  Brass  Bottle" 
for  M.  C.  Levee — First  National. 

The  popular  French  director  and  his  as- 
sociate are  now  engaged  in  the  adaptation 
of  two  well  known  novels  for  early  produc- 
tion. A  decision  as  to  which  story  will  be 
Tourneur's  next  will  be  made  as  soon  as 
the  scenarios  are  completed. 

*  *  * 

Wm.  H.  Jenner,  who  for  the  past  year 
has  been  manager  of  the  local  exchange  of 
the  American  Releasing  Corporation,  has 
just  been  appointed  manager  of  the  Los 
Angeles  Pathe  Exchange.  Previous  to 
coming  to  the  coast  he  had  charge  of  the 
United  Artists  Exchange  in  Boston  and  is 
considered  one  of  the  highest  powered  film 


salesmen  in  America.  He  has  bought  his 
own  home  in  Hollywood  where  his  hobby  is 
experimenting  on  how  many  different  flow- 
ers can  be  grown  on  one  city  lot. 

*    *  * 

Joseph  M.  Lizer  of  the  West  Coast  The- 
atres publicity  department  has  been  ap- 
pointed assistant  manager  of  the  Kinema 
theatre,  according  to  announcement  by 
Louis  Golden,  managing  director  of  that 
theatre. 

Coast  Theatre  Men 

Leave  for  New  York 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  10.— Harry  C. 
Arthur,  Jr.,  general  manager,  and  David 
Bershon,  booking  manager  of  West 
Coast  Theatres,  Inc.,  have  left  for  New 
York  to  be  gone  for  three  weeks. 

The  trip  is  made  primarily  to  confer 
with  the  eastern  headquarters  of  produc- 
ing organizations  upon  the  output  of  next 
season's  pictures.  While  in  New  York 
Arthur  and  Bershon  will  visit  the  promi- 
nent motion  picture  theatres  with  a  view 
toward  comparisons  between  presenta- 
tion standards  at  the  two  ends  of  the 
continent.  They  will  also  visit  First  Na- 
tional and  Metro  headquarters,  the  prod- 
uct of  both  being  solidly  lined  up  for  the 
West  Coast  first-run  houses  in  the  north- 
ern and  southern  districts  of  their  chain. 


Shauer  Goes  Abroad 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  10. — E.  E.  Shauer, 
assistant  treasurer  of  the  Famous  Play- 
ers-Lasky  Corporation  and  director  of 
the  foreign  department,  sailed  on  the 
Aquitania  July  3  on  a  business  and  va- 
cation trip  to  Europe.  He  was  accom- 
panied by  H.  M.  Pitman  of  the  company's 
legal  department. 


Abrams  on  Vacation 

Sam  H.  Abrams,  Indiana  representative 
for  Film  Booking  Offices  at  Indianapolis, 
has  left  for  a  vacation  trip  to  the  East. 
He  is  accompanied  by  Mrs.  Abrams  and 
their  newly  acquired  son  Herbert. 
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F.  B.  O. 

SIX  NEW  PICTURES  now  in  produc- 
tion at  the  Powers  studio  require  ani- 
mals in  the  cast.  "Fighting  Blood,"  with 
Henry  Lehrman  directing,  requires  a  den 
of  lions  and  a  dog.  In  Emory  Johnson's 
next,  "The  Mail  Man,"  carrier  pigeons 
are  required,  as  well  as  dogs.  Chester 
Bennett's  next  Jane  Novak  vehicle,  "The 
Lullaby,"  uses  rabbits,  squirrels  and  a 
monkey.  An  angora  cat  appears  in  John- 
nie Walker's  "The  Worm."  In  "Ali- 
mony" a  few  birds  of  paradise  are  shown. 

+    +  + 

THE    COMBINED    ATLANTIC  and 

.  Pacific  fleets  will  take  part  in  a  dra- 
matic sequence  of  Johnson's  "The  Mail 
Man."  Johnson  and  his  staff  spent  one 
week  aboard  the  New  Mexico,  receiving 
the  complete  cooperation  of  Admiral 
Eberle  and  other  officers.  Ralph  Lewis. 
Johnnie  Walker,  David  Kirby,  Richard 
Morris  and  Tom  Wilson  are  in  the  cast. 
+    +  + 

"HUMAN  WRECKAGE,"  Mrs.  Wallace 
Reid's  anti-narcotic  picture,  was  praised 
by  every  newspaper  reviewer  but  one 
following  its  premiere  in  New  York  at 
the  Lyric  theatre.  The  New  York  Tribune 
declared  that  the  feature  was  the  greatest 
thing  of  the  year  and  should  prove  a  de- 
cided success  from  both  a  commercial 
and  educational  standpoint.  Martin  J. 
Quigley  reviewed  the  picture  in  last 
week's  issue  of  the  Herald. 

Grand  Asher 

CATHERINE  BENNETT,  sister  of  Enid 
Bennett,  has  been  signed  for  leading  fem- 
inine roles  in  Monty  Banks  two  reel  com- 
edies ...  .Zack  Williams,  clever  comedian, 
has  an  important  role  in  the  new  Joe  Rock 
r„rmedv  "Ore  D.^rfr  Kn'^ht"    ,.  loc  Rcyu''' 


Scene  from  "Itching  Palms,"  one  of  the  new 
productions  on  the  F.  B.  O.  program. 


A  scene  from  "Monna  Vanna,"  a  new  Fox  special 
featuring  Lee  Parry.    Richard  Eichberg  directed. 


Fools",  King  Vidor  production  was 
closed  for  the  Balaban  &  Katz  Chicago 
theatres  by  James  R.  Grainger,  general 
sales  manager  of  Goldwyn-Cosmopolitan 
on  his  recent  visit  in  the  city. 

Vitagraph 

J.  STUART  BLACKTON  IS  supervising 
the  'writing  of  continuities  preparatory  to 
starring  production  for  Vitagraph  at  the 
Brooklyn  studios.  It  is  said  that  he  has 
already  engaged  a  prominent  character 
actor.  The  commodore  will  make  twenty- 
six  specials. 

+    +  + 

"LOYAL  LIVES,"  THE  ROMANCE  of 
the  mail  carrier,  will  have  its  first  book- 
ing and  exploitation  ticup  at  the  Marion 
theatre,  Marion,  O.,  on  July  75  when  it 
opens  a  week's  engagement.  A  special  per- 
formance will  be  given  for  employes  of  the 
postal  service,  who  will  be  in  convention  in 
the  city  at  that  time.  l 
+    +  + 

PRODUCTION  OF  THE  SECOND  of 
eight  Chester  comedies  for  Vitagraph 
has  been  started.  It  is  called  "The  Christ- 
ening of  Twin."  "A  Twosome  at  Tuara" 
was  the  first.  .  .  .  Work  is  progressing 
rapidly  on  "Pioneer  Trails,"  a  Western 
special  now  being  directed  by  David  Smith 
at  I  'itagraph  studios  in  Hollywood. 

Principal  Pictures 

SKOURAS  BROTHERS,  owners  of  St. 

Louis  Film  Company,  have  purchased  the 
Missouri  and  Southern  Illinois  right  to 
Principal's  "super  five,"  "Bright  Lights  of 
Broadway,  "Temporary  Marriage,"  "East 
Side,  West  Side,"  "Gold  Madness"  and 
"The  Spider  and  the  Rose."  "I  would  at 
any  time  be  glad  to  have  such  product  as 
the  'super  five'  to  offer  to  the  exhibitors  in 
my  territory,"  said  Sypros  Skouras  after 
closing  the  deal. 

+    +  + 

IRVING  M.  LESSER,  vice  president  and 
general  manager  of  distribution  of  Prin- 
cipal Pictures  Corporation,  addressed  a 
meeting  of  the  branch  managers  and  the  en- 
tire selling  forces  of  Standard  Film  Serv- 
ice, Cleveland,  O.,  on  sales  methods  and  on 
the  extensive  advertising  and  exploitation 
campaign  mapped  out  by  Principal  for  its 
"super  five."  Standard  is  the  name  of  the 
Harry  Charnas  exchange  circuit  in  Ohio 
and  neighboring  states.  Mr.  Lesser  said 
that  that  such  first  run  houses  as  Grau- 
man's  Million  Dollar  theatre,  Granada  in 
San  Francisco,  Columbia  theatres  in  Se- 
attle and  Portland,  and  Alhambra  in  Mil- 
waukee had  played  some  of  the  "super 
five"  product. 

First  National 

"ANNA  CHRISTIE,"  Eugene  O'Neill's 
great  stage  play,  may  be  filmed  in 
England  by  Thomas  H.  Ince.  who  has 
ordered  screen  tests  of  Pauline  Lord, 
now  playing  in  the  play  in  London. 
Should  these  prove  satisfactory  John 
Griffith  Wray  will  go  abroad  to  make 
the  screen  version. 

+    +  + 

JOSEPH    SCHILDKRAUT,    a  player 
of  unusual  ability,  has  been  assigned 
an  important  role  in  Norma  Talmadge's 

next  production,  "Dust  of  Desire"  

Production  has  started  on  Constance  Tal- 
madge's "The  Dangerous  Maid,"  which 
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follows  "Dulcy"  John  M.  Stahl  has 

completed  the  Louis  B.  Mayer-First  Na- 
tional offering,  "The  Wanters,"  which 
features  Marie  Prevost,  Robert  Ellis, 
Norma  Shearer,  Huntly  Gordon,  Ger- 
trude Astor,  Louise  Fazenda  and  others. 

+    +  + 

FIRST  NATIONAL  has  purchased  the 
screen  rights  to  "Lilies  of  the  Field," 
William  Hulbert's  stage  play  which  ran 

for   seven  months   in   New  York  

First  National  makes  the  prediction  that 
the  "Trilby  vogue,"  which  influenced 
styles,  literature  and  songs  as  far  back 
as  1895,  may  be  revived  through  its 
current  offering  of  Richard  Walton 
Tully's  "Trilby." 

+   +  + 

SAMUEL    GOLDWYN'S    screen  ver- 
sion   of    "Potash    and  Perlmutter," 
featuring  Barney   Bernard  and  Alexan- 
der   Carr,    has    been  completed  

Production  has  started  on  "The  Bad 
Man,"  in  which  Holbrook  Blinn  will 
star    under    the    direction    of  Edwin 

Carewe  "Ashes  of  Vengeance,"  the 

new  Norma  Talmadge  picture  of  France 
of  the  sixteenth  century,  is  to  have  its 
premiere  in  Paris. 

Warner  Brothers 

PRACTICALLY  the  entire  country  has 
been  sold  on  Warner  Brothers  forth- 
coming eighteen  classics  of  the  screen.  A 
deal  has  just  been  closed  with  E.  G.  Tun- 
stall  of  Tunstall  Film  Exchange  of  Milwau- 
kee for  the  state  of  Wisconsin.  It  is  an- 
nounced that  many  houses  are  booking  the 
entire  series  on  the  strength  of  the  popular- 
ity of  the  books  and  plays  from  which  the 
pictures  are  being  made.  Among  the  fea- 
tures are  "Main  Street,"  "The  Gold  Dig- 
gers," "Little  Johnny  Jones,"  "The  Printer's 
Devil,"  "Broadzvay  After  Dark,"  "How  to 
Educate  a  Wife,"  "Cornered"  and  others. 
+    +  + 

A  NEW  BUILDING  in  which  the  forth- 
coming product  will  be  edited  and  titled 
has  been  erected  on  the  Warner  lot  on  the 
Coast ...  ."Where  the  North  Begins,"  the 
picture  featuring  Rin-Tin-Tin,  the  Belgian 
police  dog,  ivill  have  its  premiere  on  July 
28  at  Loew's  State  theatre  in  Los  Angeles 
. . .  ."Little  Johnny  Jones,"  featuring  Johnny 
Hines,  will  have  its  initial  presentation  in 
August. 

Pathe 

HAROLD  LLOYD,  FOLLOWING  his 
amicable  separation  from  Hal  Roach 
is  ready  to  begin  his  first  independent 
production  for  Pathe  at  Hollywood  stu- 
dios, where  William  R.  Fraser,  general 
manager  of  Harold  Lloyd  Corporation 
has  contracted  with  John  Jasper  for  a 
complete  studio  unit. 

+    +  + 

"THE  UNCOVERED  WAGON"  Pathe 
one  reel  burlesque  featuring  Paul  Par- 
rott  has  been  booked  at  the  Eastman 
theatre,  Rochester,  N.  Y.,  and  the  Stanley 
theatre,  Philadelphia ....  "Where's  My 
Wandering  Boy  This  Evening?"  starring 
Ben  Trupin  played  at  the  New  York' 
Strand. 

+    +  + 

A  NEW  SERIAL  "THE  WAY  OF  A 
MAN"  from  the  pen  of  Kmerson  Hough 
will  soon  be  started  for  Pathe.  George 
B.  Scitz  will  direct.  Allene  Ray  has  been 
engaged  for  the  leading  feminine  role. 


Metro 

ROYALTY,  NOBILITY,  members  of 
Parliament,  artists,  and  others  of  prom- 
inence, attended  the  London  premiere 
on  June  25  of  Buster  Keaton's  first  five 
reel  comedy,  "The  Three  Ages."  It  was 
Royalty  Week  in  London  and  the  pro- 
ceeds from  the  performance  were  given 
to  the  Queen's  charities  for  the  benefit 
of  the  war  hospitals  of  England.  Open- 
ing of  the  film  in  London  marked  the 
first  appearance  on  the  screen  of  Mar- 
garet Leahy,  the  English  girl  brought 
to  this  country  by  Norma  Talmadge. 
Miss  Leahy,  now  in  London,  made  per- 
sonal appearances  during  the  run  of  the 
picture. 

+   +  + 

OSCAR  APFEL  will  direct  Viola  Dana's 
next  production,  "The  Social  Code." 
Supporting  the  star  are  Malcolm  Mc- 
Gregor, Huntly  Gordon,  Edna  Flugrath 
and  Cyril  Chadwick. 

+   +  + 

ROSEMARY  THEBY  and  Craufurd 
Kent  have  replaced  Barbara  La  Marr 
and  Adolph  Menjou  in  the  cast  of  "The 
Eagle's  Feather,"  which  Edward  Sloman 
is  directing. 

+    +  + 

METRO  PLANS  the  most  comprehen- 
sive advance  advertising  campaign  it 
has    yet    conducted    on    Rex  Ingram's 
"Scaramouche,"   a  story  of  the  French 


revolution.  Scores  of  useful  novelties 
will  be  distributed  and  it  is  the  hope  of 
the  company  that  the  word  Scaramouche 
upon  these  will  arouse  the  curiosity  of 
the  country. 

W.  W.  Hodkinson 

NATIONAL  ADVERTISING,  appealing 
directly  to  members  of  the  American  Le- 
gion, has  been  launched  by  Hodkinson  on 
"The  Ex-Kaiser  in  Exile,"  an  authentic 
presentation  of  the  former  German  war 
lord.  Fred  E.  Hamlin  produced  it.  In  di- 
recting its  advertising  toward  Legion  mem- 
bers, the  distributing  corporation  is  carry- 
ing advertising  copy  in  the  American  Le- 
gion Weekly  during  July  and  August.  This 
picture  has  the  endorsement  of  many  promi- 
nent members  of  the  Legion. 

+   +  + 

THE  BRAY  COMEDY  publication  for  the 
latter  part  of  July  or  first  of  August  is 
"Colonel  Heeza  Liar's  Vacation!'  featuring 
the  character  made  famous  by  Bray.  .  .  . 
The  Rialto  theatre,  New  York,  has  booked 
to  play  indefinitely,  the  Urban  Official  Movie 
Chats  of  the  M.  P.  T.  O.  A.  .  .  .  "Down 
to  the  Sea  in  Ships"  has  been  booked  to 
play  over  the  Comerford  circuit  in  Penn- 
sylvania. William  Humphries  closed  the 
deal  for  Hodkinson.  .  .  .  "Fun  from  the 
Press"  will  be  a  regular  feature  of  the 
motion  picture  program  on  the  Leviathan. 


Motion  Photography  Makes  Bigger  Sales 

Motion  pictures  put  life  and  action  into  your  sales  story — 
Whether  it's  bridges  or  button-hooks. 

We  can  do  the  entire  job  for  you — from  the  scenario  to  the  finished  film — at 
a  very  moderate  cost. 

Throughout  the  motion  picture  trade  the  superior  quality  of  "AMERICAN" 
photography  and  developing  is  recognized. 
Write  for  full  information  and  quotation. 

NEGATIVES  STORED  FREE 
Write  for  full  particulars 

Developing 
Printing 
Tinting 
Toning 
Editing 
Titling 

Ordinary  film  reduced  to  American  Stand- 
ard Safety  Size.  2- 
(Absolutely  fireproof  film  passed  by  all  3 
fire  underwriters.) 

We  have  a  film  printing  capacity  of  one 
million  feet  weekly. 

AMERICAN  FILM  CO.,  Inc. 

Laboratories 
6227  Broadway,  Chicago,  111. 

and 

London,  England 
SAMUEL  S.  HUTCHINSON,  Pro*. 


American  10  Points 

QUALITY.  Prints  known  for  bril- 
liancy and  clearness.  Expert  staff 
trained  by  yean  of  experience,  as- 
sures highest  quality  prints  obtainable. 
REPUTATION.  Gained  in  10  years 
of  experience. 

RESPONSIBILITY.    A  concern  of 
strong  financial  standing. 
LOCATION.     In  the  proper  geo- 
graphical   location,    assuring  quick 
delivery  anywhere. 
EQUIPMENT.    AU  of  the  most 
modern  obtainable. 
CLEANLINESS.  Within  two  blocks 
of  Lake  Michigan.    Away  from  dirt 
and  dust. 

SAFETY.  Plant  approved  by  both 
city  of  Chicago  and  Board  of  Fire 
Underwriters. 

PROMPTNESS.      Accustomed  to 
serve  exacting  requirements. 
PRICES.    Reasonable  and  com- 
petitive. 

GUARANTEES.  Write  for  our 
unique  guarantee  of  quality  work. 
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Universal 

REGINALD  DENNY,  through  his 
work  in  "The  Leather  Pushers"  and 
"The  Abysmal  Brute,"  has  been  pro- 
motted  to  a  Jewel  star.  There  will  be 
four  Reginald  Denny  Productions  made 
from  stories  of  the  red-blooded  type  in 
which  he  has  been  so  successful. 
+    +  + 

DELEGATES  TO  the  World  Confer- 
ence on  Education  and  the  annual 
meeting  of  the  National  Education 
Association  at  San  Francisco  and  Oak- 
land, Cal.,  who  viewed  excerpts  from 
Universal's  big  Jewel,  "The  Hunch- 
back of  Notre  Dame,"  declared  it  to  be 
a  "screen  wonder."  Presentation  of 
these  scenes  was  a  part  of  the  Visual 
Instruction  Exhibit. 

+   +  + 

"MERRY  GO  ROUND,"  a  Universal- 
Jewel,  has  had  its  world  premiere  at 
the  Rivoli  Theatre,  New  York.  This 
is  the  first  Universal  attraction  to  play 
the  Rivoli.  New  York  papers  were  en- 
thusiastic in  their  praise  of  the  pro- 
duction which,,  it  is  said,  establishes  a 
new  face  in  the  stellar  firmament,  that 
of  Mary  Philbin.  The  premiere  was 
attended  by  a  typical  Broadway  first 
night  crowd,  in  the  audience  being 
many  film  folk. 

Cosmopolitan 

LYN  HARDING,  EMINENT  English 
actor-manager,  will  come  to  this  country 
to  play  one  of  the  leading  roles  in  support 
of  Marion  Davies  in  her  next  Cosmopolitan 
feature  "Yolanda,"  from  Charles  Major's 
story  which  Robert  G.  Vignola  will  direct. 
*    +  + 

FINAL  SCENES  FOR  "Under  the  Red 
Robe,"  directed  by  Alan  Crosland  from 
Bayard  Feillcr's  adaptation  of  Stanley 
W cyman's  story  have  been  made  at  Cosmo- 
politan studios.  John  Charles  Thomas, 
Robert  Mantell  and  Alma  Rubens  have  the 
featured  roles. 

Tiffany-Truart 

ELAINE  HAMMERSTEIN'S  SEC- 
OND production  for  Truart  will  be  a 
picturization  of  Harold  McGrath's  novel 
"The  Drums  of  Jeopardy".  This  picture, 
as  was  "Broadway  Gold"  her  first  film, 
will  be  made  by  Edward  Dillon. 

+    +  + 

RICHARD  TALMADGE  HAS  been 
added  to  the  list  of  stars  whose  pro- 
ductions are  being  franchised  on  the  in- 
dependent market  by  Truart.  He  has 
been  signed  by  Carlos  Productions  for  a 
series  of  feature  pictures. 

+    +  + 

"THE  UNKNOWN  PURPLE"  has  been 
completed  on  the  Wist  Coast  and  ac- 
cording to  advices  from  Truart  it  will  be 
one  of  the  big  pictures  of  1923-24.  The 
film  is  from  Roland  West's  stage  play 
which  mystified  audiences  for  two  sea- 
son's in  New  York. 

Associated  Exhibitors 

ARTHUR  F.  BECK,  PRODUCER  of 
Leah  Baird  features  has  signed  a  con- 
tract with  Associated  Exhibitors  for  the 
distribution  of  four  more  features  of  this 
star.    The  deal  was  closed  by  Roy  Craw- 


ford, vice-president  and  general  manager, 
and  is  the  third  contract  between  As- 
sociated and  Mr.  Beck. 

+    +  + 

FIRST  PRINT  OF  "GOING  UP" 
Douglas  MacLean's  new  production  for 
Associated  Exhibitors  has  been  received 
in  New  York.  Associated  officials  are 
strong  in  their  praise  of  its  entertaining 
qualities  after  looking  it  over.  The  pic- 
ture is  from  the  musical  comedy  hit  of 
the  same  name. 

Selznick 

A  BOOKING  OF  UNUSUAL  import- 
ance was  consummated  between  Selznick 
Distributing  Corporation  and  West  Coast 
Theatres,  Inc.  when  the  latter  firm  con- 
tracted for  "Rupert  of  ■  Hentzau"  and 
"The  Common  Law"  for  its  entire  west 
coast  chain  of  theatres.  The  deal  was 
closed  by  Dave  Bershon  for  the  theatre 
firm  and  Claude  Ezell  representing  Selz- 
nick. 

+    +  ♦ 

ANNOUNCEMENT  IS  MADE  that 
Charles  Giblyn,  Major  Maurice  Camp- 
bell and  J.  Searle  Dawley  have  been 
signed  to  make  a  series  of  productions 
for  Selznick  distribution.  .  .  .  Jesse  Weil 
and  Will  Kraft  have  been  added  to  the 
publicity  staff  of  Selznick  by  L.  F.  Gui- 
mond,  director  of  advertising  and  pub- 
licity. 

+    +  + 

"RUPERT  OF  HENTZAU"  will  have 
its  world  premiere  at  the  New  York 
Strand  theatre  July  8.  This  big  Myron 
Selznick  production  is  from  Sir  Anthony 
Hope's  story  with  Elaine  Hammerstein, 
Bert  Lytell,  Lew  Cody,  Bryant  Wash- 
burn, Bobart  Bosworth,  Claire  Windsor. 
Elmo  Lincoln  and  others  in  the  cast. 

United  Artists 

DENNIS  F.  O'BRIEN,  counsel  for  Doug- 
las Fairbanks,  announces  that  the  star's 
suit,  brought  in  Switzerland,  to  prevent  the 
use  of  his  name  and  picture  on  cigarette 
boxes  and  on  the  cigarettes  themselves, 
without  his  permission ,  has  been  won.  The 
suit  was  brought  against  Max  Worod, 
cigarette  maker  of  Zurich.  It  is  believed 
that  the  courts  in  other  countries  will  fol- 
low this  precedent. 

+    +  + 

MARY  PICKFORD  wiU  distribute  her 
new  picture  under  the  title  of  "Rosita," 
instead  of  "The  Street  Singer,"  as  previous- 
ly announced.  The  change  was  made  neces- 
sary by  the  fact  that  "The  Street  Singer" 
had  been  used  in  the  early  days  by  Katem. 

Tri-Stone  Pictures 

HARRY  WIMATT,  general  manager  of 
All  Theatres  Pictures,  Inc.,  Pttsburgh, 
distributing  Tri-Stone's  new  edition  Key- 
stone comedies  and  Triangle  features,  has 
closed  with  Rowland  &  Clark,  whereby 
six  of  this  company's  theatres  will  play 
a  complete  program  of  the  re-issues.  The 
theatres  are  the  Blackstone,  Belmar,  Ar- 
senal, Strand,  Manor  and  Plaza. 

+    +  + 

FIRST  RUN  HOUSES  in  the  following 
cities  have  closed  for  the  re-issued 
Keystone  comedies:  Brookton,  Mass., 
Camden,  X.  J.,  Haverhill,  Mass.,  New 
Bedford.  Mass.,  Newport  News,  Va., 
Omaha,  Neb.,  Portsmouth,  Va.,  Sioux 
City,  la.,  and  Washington,  I).  C. 


Fox 

"IF  WINTER  COMES"  and  "Monna 
Vanna,"  two  of  the  specials  on  the 
1923-24  Fox  program,  will  open  for  in- 
definite runs  on  Broadway  on  September 
1.  The  A.  S.  M.  Hutchinson  story  will 
play  at  the  Times  Square  theatre,  and 
"Monna  Vanna,"  a  Maeterlinck  drama, 
will  go  into  the  Central.  "If  Winter 
Comes"  was  produced  for  the  most  part 
in  England  with  the  author  supervising 
and  Harry  Millarde  directing.  Percy 
Marmont,  Ann  Forrest,  Margaret  Field- 
ing, Sidney  Herbert  and  others  are  in 
the  cast. 

+   +  + 

PRELIMINARY  WORK  on  production 
of  the  Gouverneur  Morris  story,  "You 
Can't  Get  Away  With  It,"  has  been 
started  by  Rowland  V.  Lee,  director  who 
has  returned  to  the  Fox  fold.  Percy 
Marmont  and  George  Hackathorne  are 
among  the  better  known  of  the  cast 

+   +  + 

"CAMEO  KIRBY,"  another  of  the  new 
year  Fox  product,  is  now  in  production 
under  the  direction  of  John  Ford.  John 
Gilbert  has  the  title  role  in  this  Booth 
Tarkington-Harry  Leon  Wilson  play.... 
Leslie  Austin  has  been  added  to  the  cast 
of  the  David  Belasco  play,  "The  Gover- 
nor's Lady". . .  .William  Conklin  will  play 
in  support  of  Tom  Mix  in  "The  Lone 
Star  Ranger  . .  Phyllis  Haver,  who  has 
discarded  bathing  girl  roles,  heads  the 
cast  of  "The  Temple  of  Venus." 

Educational 

SUMMER  SPORTING  events  arc  giving 
excellent  exploitation  to  "Golf,  as  Flayed 
by  Gene  Saracen,"  an  Educational  short 
subject.  The  Alamo  theatre  of  Louisville, 
Ky.,  was  able  to  appeal  to  all  the  local 
sportsmen  through  a  story,  written  from 
the  angle  of  the  golfer  and  published  in  the 
sporting  pages  of  the  Louisville  Courier 
Journal.  The  New  York  Rialto  took  ad- 
i-antage  of  the  National  Open  Golf  Tour- 
nament at  Inwood,  L.  I.,  and  booked  the 
picture  for  the  week  of  the  golf  classic. 

Preferred  Pictures 

RECENT  BOOKINGS  on  "Daughters  of 
the  Rich",  a  Gasnier  production  for  Pre- 
ferred include  the  following:  Shea's  Hip- 
pidrome,  Buffalo,  N.  Y.;  Howard,  At- 
lanta, Ga.;  Empire,  Syracuse,  N.  Y.; 
Rialto,  Providence,  R.  I.;  Strand,  Wor- 
cester, Mass.;  Indiana,  Indianapolis,  Ind.; 
Madison,  Madison,  Wise;  Lincoln,  Ke- 
nosha, Wise. ;  Hippodrome,  Youngstown, 
Ohio;  Gem,  Barberton,  Ohio;  Orpheum, 
Atkinson,  Kansas;  Eldorado,  Eldorado, 
Kansas;  Pastime,  Iowa  City,  la.;  Ma- 
jestic, Fort  Dodge,  la.;  Gem,  Olewein,  la.; 
Crown,  Mobile,  Ala.;  Lyric,  Asbury  Park, 
N.  J.;  Playhouse,  Dover,  N.  J.;  Jackson, 
Lebanon,  Pa.;  Apollo,  Martinsburg,  W. 
Va. 

+   +  + 

NETTA  WESTCOTT,  famous  English 
stage  beauty,  who  arrived  in  New  York 
on  July  2,  has  signed  a  contract  with  I.  G. 
Bachmann  of  Preferred  Pictures.  She  is 
now  en  route  to  Preferred  studios  at  Los 
Angeles,  where  she  will  make  her  film 
debut  in  "Maytime",  a  Gasnier  produc- 
tion. 


Abraham  Lincoln  Said 


"In  this  and  like  communities, 
public  sentiment  is  everything.  With 
public  sentiment  nothing  can  fail; 
without  it  nothing  can  succeed. 
Consequently,  he  who  molds  public 
sentiment  goes  deeper  than  he  who 
enacts  statutes  or  pronounces  deci- 
sions." 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  116 

"I  have  heard  a  lot  of  bunk  about 
censorship  and  about  the  movies 
teaching  crime  and  being  an  instru- 
ment to  juvenile  delinquency.  I 
regard  such  talk  as  utterly  ridicu- 
lous. Juvenile  delinquency  never 
comes  as  a  result  of  attending  pic- 
ture shows.'  — Capt.  W.  P.  McLean, 
superintendent  of  the  boys'  indus- 
trial school  at  Topeka,  Kan. 


The  Club  Woman 


Public 
Opinions 

In  the  columns  of  this  inter-de- 
partment will  be  published  con- 
structive comments  by  patrons  of 
theatres  operated  by  exhibitor 
subscribers  to  "Exhibitors  Herald." 
Your  cooperation  in  forwarding 
public  opinions  to  this  service  will 
benefit  your  brother  exhibitors. 


DOUGLAS  FAIRBANKS  IN  ROBIN 
HOOD 

ROBERT  S.   HARPER,   PATRON   OF  COLO- 
NIAL THEATRE,  WASHINGTON  C.  H.,  O. : 

A  beautiful  picture  with  a  beautiful  story.  One 
of  the  most  remarkable  pictures  ever  shown  here 
Because  of  the  remarkable  continuity  of  the  film, 
interest  is  retained  until  the  wonderful  climax, 
despite  its  great  length. 

* 

FLORENCE  S.  USTICK,  PATRON  OF  COLO- 
NIAL THEATRE,  WASHINGTON  C.  H.,  O. : 

A  wonderful  picture  in  elaborateness,  beauty  and 
acting,  recalling  with  its  intensely  thrilling  story 
one  of  the  most  picturesque  periods  of  medieval 
history. 

* 

JESSIE  SUNKEL,  PATRON  OF  COLONIAL 
THEATRE,     WASHINGTON     C.     H.,     O. : 

"Robin  Hood"  is  the  highest  standard  of  moving 
picture  historically,  entertainingly  and  photo- 
graphically that  I  have  ever  seen  and  it  bears 
repeated  attendance. 

* 

A  NOISE  IN  NEWBORO 

ROBERT  S.  HARPER,  PATRON  OF  COLO- 
NIAL THEATRE,  WASHINGTON.  C.  H.,  O. : 
A  light  picture  and  hardly  living  up  to  the  moral 
standard  which  the  public  is  demanding.  Inter- 
esting to  a  group  of  people,  but  just  a  trifle 
below  the  Metro  standard. 

* 

THE  VOICE  FROM  THE  MINARET 

WELCH  HANBERY,  PATRON  OF  LIBERTY 
THEATRE,  LONG  BEACH,  CAL. : 

One  of  the  best  pictures  of  its  kind  ever  seen. 
Could  not  offer  any  constructive  suggestion  for 
improvement. 

DON    GILMORE.    PATRON     OF  LIBERTY 
THEATRE,  LONG  BEACH,  CAL.: 

One  of  the  most  finished  and  absorbing  plays 
of  the  year.  Excellent  prologue — possibly  could 
be  improved  by  lighting  only  face  and  neck  of 
singer.    Fading  out  of  cross  was  particularly  good. 

WHEN  KNIGHTHOOD  WAS  IN 
FLOWER 

FLORENCE  S.  USTICK,  PATRON  OF  COLO- 
NIAL THEATRE,  WASHINGTON  C.  H.,  O.  : 

A  superl)  picturization  of  the  days  of  "lilulr 
King  Hal."  Better  than  most  historical  pictures 
because  of  its  humor  and  human  interest. 

JESSIE  SUNKEL,  PATRON   OF  COLONIAL 
THEATRE,  WASHINGTON   C.   H.,  O. : 

It  is  just  such  a  picture  as  "When  Knighthood 
Was  in  Flower"  that  leaves  lasting  impressions  of 


Every  community  has  its  woman's 
club,  the  members  of  which  are  an  in- 
fluence in  the  life  of  that  community. 

These  women  coordinate  their  efforts 


the  past  in  such  a  degree  as  the  reading  of  the 
records  will  not  do.  Such  a  picture  is  of  educa- 
tional value,  yet  highly  entertaining  and  the  pub- 
lic will  not  as  a  majority  enjoy  a  picture — an 
educational  picture — unless  it  has  the  "push"  of 
something  different  which  makes  it  entertaining, 
for  the  public  goes  to  the  movies  to  be  entertained, 
not  paramountly  to  become  better  educated. 


RUTH    KELLY,    PATRON    OF  COLONIAL 
THEATRE,  WASHINGTON  C.  H.,  O. : 

"When  Knighthood  Was  in  Flower"  is  intensely 
interesting  with  perfect  blending  of  its  romantic 
story  and  its  presentation  of  historic  facts  amid 
scenes  rivaling  those  drawn  by  our  imaginations 
from  the  word  pictures  of  our  histories.  A 
classic  in  the  cinema  world. 


THE  WHITE  FLOWER 

V.  F.  CRAWFORD,  PATRON  OF  COLONIAL 
THEATRE,  WASHINGTON  C.  H.,  O. : 

Beautiful  scenes  but  did  not  care  for  the  theme 
of  the  play.  Think  the  mold  for  ending  of  this 
picture  should  be  worn  out  or  discarded. 


THE  WOMAN  OF  BRONZE 

"  The  picture  is  very  good  as  a  sad  drama,  but 
[  believe  that  there  should  be  a  few  lively  parts 
in  it. 

THE  WORLD'S  APPLAUSE 

MRS.    ELLA    EVANS.    PATRON    OF  GAR- 
FIELD THEATRE,  CHICAGO: 

Fine  picture.  All  star  cast  including  Bebe 
Daniels.     Interesting  all  through. 


and  through  their  activities  they  are  a 
force  that  must  be  reckoned  with. 

Club  women  in  recent  months  have 
taken  a  profound  interest  in  the  screen 
and  everything  that  pertains  to  it. 

Wise  exhibitors  will  not  overlook  the 
opportunities  offered  by  this  situation. 
Conditions  might  not  be  ideal  at  first  for 
cooperative  functioning,  but  improvement 
will  come  with  proper  effort. 

These  club  women  can  be  of  service 
not  only  to  the  individual  theatre  owner, 
but  to  the  entire  industry.  They  are  an 
intellectual  class  and  their  opinions  on 
pictures  deserve  the  highest  considera- 
tion. 

It  is  possible  to  harness  this  force  for 
good  by  obtaining  from  these  women 
their  honest  criticisms  of  individual  pic- 
tures and  pictures  in  general.  These  crit- 
icisms, published  in  this  department  of 
the  Herald,  can  be  used  as  a  booking 
guide  and  to  influence  the  production  of 
the  type  of  pictures  most  in  demand. 

Club  women  will  cooperate  gladly 
with  you.  Interest  them  in  your  screen 
and  in  the  pictures  you  show.  Urge 
them  to  write  criticisms  so  that  you  may 
forward  them  to  this  department.  The 
good  to  be  derived  is  far-reaching. 


Public 
Opinions 

President  Sydney  S.  Cohen  of  the  M.  P.  T.  O.  A.,  in  his  report  read  at  the 
itinual  convention  in  Chicago  recently  recommended  that  some  medium  be  de- 
vised whereby  exhibitors  could  keep  producers  accurately  posted  on  the  public's 
demands  in  screen  entertainment.  As  Mr.  Cohen  was  addressing  the  assemblage 
the  Herald  was  on  the  press  with  last  week's  issue  which  introduced  "Public  Opin- 
ions," a  sub-department  of  the  Public  Rights  League,  the  purpose  of  the  new 
department  being  to  serve  the  industry  as  recommended  by  Mr.  Cohen.  Blanks  on 
which  patrons  may  write  their  opinions  of  pictures  or  types  of  pictures  viewed  will 
be  forwarded  to  theatre  owners  filling  in  this  request  and  forwarding  it  to  Public 
Rights  League,  Exhihitors  Herald,  407  South  Dearborn  street,  Chicago,  111. 

Please  Send  Me  Supply  of  "Public  Opinions"  Blanks 

Name   

Theatre  City    and  State  
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


You  Write  Him,  Boys. 

LYONS,  COLO.— To  the  Editok:  You 
must  prove  to  me  that  you  are  not  a  sub- 
sidiary of  Paramount. — O.  J.  Ramey, 
Lyons  theatre,  Lyons,  Colo. 

The  Case  Stated  Perfectly 

HARDIN,  MO.— To  the  Editor:  Op- 
portunity for  writing  upon  the  subject  of 
the  Theatre  Seating  Capacity  Tax  law  as 
promised  you  has  been  denied  me  be- 
cause of  the  press  of  other  matters. 

This  act  was  passed  by  Congress  when 
our  country  was  supposed  to  be  at  peace 
with  the  world,  but  was  in  reality  placed 
upon  our  industry  because  of  expense  in- 
curred, I  am  told,  with  Mexico.  Be  that 
as  it  may,  our  contention  is  that  it  is  and 
always  has  been  an  unjust  and  an  un- 
constitutional measure. 

We  all  desire  to  boast  of  our  freedom 
and  the  writer  would  not  decrease,  but 
rather  magnify  love  of  Country. 

Because  of  this  fact  we  feel  that  it  is 
well  to  call  attention  to  the  assurance 
that  is  given  us  that  our  laws  are  builded 
upon  "equal  justice  to  all  and  special 
privileges  to  none." 

If  this  is  true  we  desire  to  know  why 
cigar  factories  who  have  the  equipment 
to  manufacture  one  million  cigars  in  a 
given  time  are  not  made  to  pay  a  tax 
on  this  equipment  rather  than  a  tax  on 
the  amount  of  their  sales,  or  the  quan- 
tity of  goods  made.  This  same  inquiry 
might  be  carried  to  embrace  flour  mills, 
shoe  factories,  clothing,  candy  factories, 
meat  packing  companies,  perfume,  tooth 
paste  and  various  other  industries  em- 
bracing the  purely  industrial  and  what 
might  be  classed  as  luxuries. 

We  cannot  force  ourselves  to  believe 
otherwise  than  the  passage  of  this  meas- 
ure was  class  legislation  pure  and  sim- 
ple, notwithstanding  we  are  given  assur- 
ance that  the  CONSTITUTION  OF 
THESE  UNITED  STATES  precludes 
such  laws. 

Our  representatives  seem  to  know 
who  the  suckers  are  that  will  stand  for 
continued  imposition  and  just  as  long 
as  the  Moving  Picture  Exhibitors  pay 
this  tax  without  protest  and  the  proper 
presentation  of  the  unjustness  of  the  act, 
no  one  need  fool  themselves  into  believ- 
ing that  it  will  be  repealed. 

True,  it  has  been  modified,  as  we  were 
forced  at  the  beginning,  when  operating 
a  house  seating  500  people,  to  pay  $100.00 
per  annum.  Before  the  change  was  made 
reducing  this  in  the  smaller  towns,  I 
wrote  the  Representative  from  this  dis- 
trict that  a  child  in  high  school  who 
could  not  see  the  injustice  of  the  Act 
should  be  returned  to  the  chart  class. 

We  pay  our  admission  taxes  whether 
or  not  there  is  sufficient  funds  taken  in 
at  the  box  office  to  pay  for  the  film  we 
use. 

Then  why  foist  upon  us  an  equipment 
tax  merely  because  the  exigencies  of  the 
business  requires  that  we  install,  or  make 
provisions  to  accommodate  the  public, 
provided  they  do  not  elect  to  remain  at 


A  scene  from  "Daytime  Wives,"  a  new 
F.  B.  O.  production  by  Lenore  Coffee 
and  John  Goodrich. 

home  and  toast  their  shins  at  their  own 
fireside,  or  hie  themselves  by  auto  to 
some  free  band  concert  that  our  dearly 
beloved  uncle  has  permitted  to  go  scott 
free  on  the  tax  matter,  leaving  our  extra 
equipment  for  taxing  purposes  only. 

Any  exhibitor  doing  $5,000.00  worth  of 
business  annually  can  afford  to  pay  1  per 
cent  tax  to  the  government.  Anything 
in  excess  of  this  amount  is  an  injustice. — 
Chas.  D.  Weakley,  Odeon  Theatre, 
Hardin,  Mo. 

Doesn't  Like  "Historicals" 

PHOENIX,  ARIZ.— To  the  Editor: 
Wish  you  would  publish  this  letter.  It 
might  do  some  showmen  some  good  in 
regard  to  the  serials  that  Universal 
makes.  I  used  to  run  all  the  serials  they 
made.  For  five  years  I  ran  three  serials 
a  week,  but  when  they  went  to  making 
and  advertising  history  serials  and  when 
one  would  see  them,  they  were  a  piece  of 
junk.  No  history  to  them  at  all.  Take 
"Robinson  Crusoe"  or  "Winners  of  the 
West"  or  any  one  of  them  "Buffalo  Bill," 
they  are  a  joke  and  since  I  quit  the  Uni- 
versal serials,  I  made  more  .money  in 
showing  a  complete  show  than  I  ever  did 
with  serials. — A.  R.  Cavaness,  Plaza  Thea- 
tre, Phoenix,  Ariz. 

A  Fund  for  Blind  Operators 

RUGBY,  N.  D.— To  the  Editor:  I  have 
been  wanting  to  write  this  letter  for  a  long 
time,  but  I  have  been  so  busy  that  I  hardly 
had  time,  but  after  seeing  the  picture  I  ran 
last  week  I  just  had  to  find  time  and  try 
and  start  "A  Blind  Operator's  Fund"  so 
that  they  can  be  retired  from  operating. 
Sometimes  I  hardly  blame  the  exchanges 
for  sending  out  poor  prints,  as  most  of  the 
films  I  get  have  been  run  in  the  big  towns, 
and  some  of  them  have  holes  punched  in 
them  for  switching  signals.  The  holes  are 
punched  in  the  middle  of  the  square,  and 
last  week's  film  had  them  as  big  as  a 
Canadian  five-cent  piece.  I  want  to  start 
"A  Blind  Operators'  Fund"  to  eliminate  the 
larger  holes  from  being  punched  in  the 
films.  The  manager  of  any  theatre  ought 
to  fire  his  operator  if  he  can't  place  switch- 
ing signals  on  the  film  so  that  no  one  sees 
them  but  himself  and  manager. 

Please,  managers,  see  that  your  operators 
are  more  careful  from  now  on,  for  the  bad 
operators  arc  causing  some  good  managers 
to  lose  money. — Oscar  Troyer,  Lyric  The- 
atre, Rugby,  N.  D. 


PURELY 

Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


William  Smalley,  owner  of  a  chain  of 
nine  theatres  in  New  York  State,  and  one 
man  admits  that  he  is  making  money,  is 
taking  the  bull  by  the  horns  this  summer 
and  cleaning  up  in  a  different  method  by 
the  same  persons  who  attend  his  theatres 
in  the  fall  and  winter  months.  In  other 
words.  Mr.  Smalley  is  running  dancing 
pavilions  in  Cooperstown  and  Fort  Plain. 
At  the  latter  place  he  has  converted  the 
former  Rialton  into  a  first  class  dancing 
pavilion  and  attracting  large  crowds. 
* 

The  Twelfth  Street  Theatre,  one  of 
Kansas  City's  down  town  first  run  houses, 
operated  by  Frank  L.  Newman,  will  be 
under  the  management  of  Skouras  Broth- 
ers, present  lessees,  after  July  1,  accord- 
ing to  Milton  H.  Feld,  manager  of  the 
Newman  theatre.  Mr.  Newman  will  con- 
centrate his  efforts  on  his  other  two 
houses,  the  Royal  and  Newman.  Skouras 
Brothers  own  twenty-four  houses  in  St. 
Louis,  with  Spyros  P.  Skouras  as  presi- 
dent. A  new  pipe  organ  will  be  installed 
in  the  Twelfth  Street  theatre. 

* 

Jack  Roth,  manager  of  the  Isis  theatre. 
Kansas  City,  charged  with  manslaughter 
in  connection  with  the  fatal  injury  Mav 
12  of  R.  T.  Jester,  drug  salesman,  in  a 
motor  car  accident,  was  released  at  his 
preliminary  hearing  in  a  Kansas  City  jus- 
tice court  when  no  one  appeared  against 
him. 

* 

B.  Barsky,  former  state  rights  salesman 

in  the  Kansas  City  territory,  now  is  dis- 
tributing a  picture  of  his  own,  "The  Deer 
Slaver,"  a  James  Fenimore  Cooper  story, 
and  he  says  he's  "getting  by"  with  it  fine. 
* 

W.  E.  Truog,  Goldwyn  district  man- 
ager, left  Kansas  City  for  Des  Moines 
this  week  to  prepare  for  the  opening  of 
a  Goldwyn  branch  there.  An  Oklahoma 
City  Goldwyn  branch,  under  the  direction 
of  the  Dallas,  Texas  office,  also  is  slated 
to  be  opened. 

* 

J.  H.  Bradford,  a  veteran  film  salesman 
in  the  St.  Louis  territory,  has  been  added 
to  the  sales  force  of  the  Kansas  City 
Selznick  office  and  left  Monday  for  a  visit 
to  the  key  towns. 

* 

While  C.  G.  Oliver,  F.  B.  O.  booker, 
Kansas  City,  is  away  on  a  vacation,  J.  A. 
Masters,  office  manager,  is  doing  the 
"heavy"  in  his  place.  Mr.  Oliver  is  spend- 
ing his  two  weeks  in  Tupelo,  Ark. 
* 

Work  was  started  last  week  on  a  one- 
story  brick  building  at  Eighteenth  and 
Wyandotte  streets,  Kansas  Citv,  which  is 
to  be  the  new  home  of  the  Educational 
branch.  It  is  expected  that  the  building 
will  be  ready  to  occupy  about  August  1. 
* 

Carl  F.  Weiss,  former  owner  of  the  Lin- 
wood  theatre,  Kansas  City,  died  recently. 
He  leaves  his  widow,  Mrs.  Orah  Weiss, 
and  his  mother.  Mrs.  Sue  Weiss,  besides 
a  large  number  of  friends  in  the  film  in- 
dustry. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  what  the  picture  did  for  the  other  fellow,  thereby 
getting  the  only  infallible  guide  to  box  office  values.  Address  "  W  hat  the  Picture  Did  For  Me, 
EXHIBITORS  HERALD,  407  S.  De  arborn.  Street,  Chicago. 


Associated  Exhibitors 

Conquering  the  Woman,  with  Florence 
Vidor. — Good  picture.  Good  title  (but 
it  can't  be  done).  Picture  pleased  and 
should  appeal  to  parents  generally. — Yale 
theatre,  Yale  Theatre  Co.,  Muskogee, 
Okla. — General  patronage. 

Is  Divorce  a  Failure?  with  Leah 
Baird. — This  is  the  best  picture  this  star 
has  given  us.  A  good  evening's  enter- 
tainment. That's  all  we  ask. — Leo  Burk- 
hart,  Hippodrome  theatre,  Crestline, 
Ohio. — Neighborhood  patronage. 

Till  We  Meet  Again,  with  Mae  Marsh. 
—Good  production  that  both  pleased  and 
drew  good  business.  Equal  to  some  so- 
called  supers. — R.  V.  Erk,  Big  Ben  thea- 
tre, Uion,  N.  Y. — General  patronage. 

Till  We  Meet  Again,  with  Mae  Marsh. 
— A  good  program  picture  and  well  re- 
ceived.—  Raymond  Gear,  Mayflower 
theatre,  Florence,  Kans. — General  pat- 
ronage. 

Till  We  Meet  Again,  with  Mae  Marsh. 
• — A  fairly  good  six-reel  program. — Olen 
Reynolds,  Pearl  theatre,  Hymera,  Ind. — 
Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Three  days'  fair  business  at  fifteen  and 
thirty  cents.  A  poor  print.  They  liked 
the  picture,  but  the  end  of  part  five  was 
cut  short  and  left  the  story  incomplete. — 
Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. — Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
A  knockout.  If  Lloyd's  pictures  could  be 
bought  at  anything  like  a  live  and  let 
live  price  they  would  be  my  best  bet. 
I  play  them  because  I  think  ,1  owe  it  to 
my  patrons,  but  this  does  not  pay  im- 
mediate profits.  Am  not  very  strong  on 
this  "credit  to  the  house"  stuff. — Mack 
Jackson,  Strand  theatre,  Alexander  City, 
Ala. — Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Business  good  and  picture  fine.  Charged 
ten  and  thirty  cents. — Rae  Peacock. 
Mystic  theatre,  Stafford,  Kans. — Small 
town  patronage. 

Woman,  Wake  Up,  with  Florence 
Vidor. — Good. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

Jungle  Adventures,  a  Martin  Johnson 
production. — Just  fair.  Could  not  inter- 
est people  enough  to  get  them  to  come 
out.  What  few  saw  it  thought  it  inter- 
esting. Would  not  run  another  as  gift. 
College  town. — H.  C.  Crandall,  Liberty 
theatre,  Alva,  Okla. — Neighborhood  pat- 
ronage. 

Handle  With  Care,  with  Grace  Dar- 
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mond. — Artificial  life;  not  true  at  all. 
Reels  broke  three  times.  Dark  in  places. 
Small  attendance.  Some  walkouts.— J.  J. 
Enloe,  Y.  M.  C.  A.  theatre,  Hitchins, 
Ky. — Neighborhood  patronage. 

The  Road  to  London,  with  Bryant 
Washburn.  —  Poor.  —  J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

F.  B.  O. 

Divorce,  with  Jane  Novak. — A  knock- 
out. Not  a  special,  but  an  extra  good 
program  picture.  Did  big  business. — A. 
R.  Powell,  Sugg  theatre,  Chickasha, 
Okla. — Neighborhood  patronage. 

Crashing  Through,  with  Harry  Carey. 
— The  usual  Carey  picture.  All  Carey 
fans  will  like  this.  We  did. — Mrs.  James 
Webb,  Cozy  theatre,  Union,  Ore. — Small 
town  patronage. 

The  Canyon  of  the  Fools,  with  Harry 
Carey. — Drew  a  good  crowd.  My  patrons 
like  Westerns. — M.  W.  Mattecheck,  Lib- 
erty theatre,  Kennewick,  Wash. — Neigh- 
borhood patronage. 

The  Canyon  of  the  Fools,  with  Harry 
Carey. — Did  not  go  over  as  good  as 
former  Careys.  While  I  personally 
thought  it  was  a  very  good  Western, 
patrons  did  not.  Should  get  by  if  your 
patrons  like  Westerns. — A.  D.  Brigner, 
Auditorium  theatre,  Oxford,  Neb. — 
Neighborhood  patronage. 

Mary  of  the  Movies,  with  a  special 
cast. — Gets  by.  Nothing  great,  but  good 
drawing  card.  Don't  advertise  stars  too 
heavily. — A.    R.    Powell,    Sugg  theatre, 


Chickasha,  Okla. — Neighborhood  patron- 
age. 

The  Fourth  Musketeer,  with  Johnnie 
Walker. — Used  this  on  a  Saturday  night. 
Was  bought  right  and  was  entertaining. 
No  kick. — M.  J.  Babin,  Fairyland  thea- 
tre, White  Castle,  La. — General  patron- 
age. 

The  Fourth  Musketeer,  with  Johnnie 
Walker. — An  H.  C.  Witwer  story  that 
is  sure  to  please  any  class  of  audience. 
Plenty  of  action  and  an  abundance  of 
humor  makes  this  the  best  program 
picture  we  have  shown  in  months. — 
Frank  Atkins,  Jr.,  Atkins  theatre,  Marys- 
ville,  Calif. — Neighborhood  patronage. 

Can  a  Woman  Love  Twice?  with  Ethel 
Clayton. — A  dandy  good  picture.  Pleases 
most  every  one.  Boost  it  big.  Good  at- 
tendance.— A.  R.  Powell,  Sugg  theatre, 
Chickasha,  Okla. — Neighborhood  patron- 
age. 

Westbound  Limited,  with  Ralph  Lewis. 
— Great  picture.  Went  over  better  than 
The  Third  Alarm.  Does  not  matter  if 
you  are  in  R.  R.  town  or  not.  Will 
go  over  anyway.  Book  it. — M.  E.  Ames, 
Pastime  theatre,  Jefferson,  Ohio. — Small 
town  patronage. 

Westbound  Limited,  with  Ralph  Lewis. 
— We  pushed  this  to  the  limit  and  got 
returns  on  our  effort.  The  kind  of  a 
hokum  picture  that  always  goes  over  in 
our  town. — R.  V.  Erk,  Temple  theatre, 
Ilion,   N.  Y. — General  patronage. 

Westbound  Limited,  with  Ralph  Lewis. 
— All  I  can  say  is  to  book  this  honest-to- 
goodness  box  office  attraction.  It  has 
everything  that  a  picture  should  have. 
Some  said  that  it  was  the  best  yet,  and 
others  said  that  it  had  too  much  railroad 
stuff  in  it,  but  as  whole  it  is  a  dandy. — 
C.  C.  Cronkhite,  Lyric  theatre,  Fairview, 
Okla. — Neighborhood  patronage. 

Captain  Fly  by  Night,  with  Johnnie 
Walker. — Old,  but  it  is  good.  As  good  as 
The  Mark  of  Zorro.  F.  B.  O.  puts 
Walker  in  better  stuff  than  Fox. — Guy 
Durbin,  Majestic  theatre,  Perry,  111. — 
Small  town  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Good. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

Thelma,  with  Jane  Novak. — A  very 
pleasing  picture  based  on  a  widely  read 
novel.  Every  one  that  has  read  the  book 
is  anxious  to  see  the  film  version  and 
that  helps  business. — Frank  Atkins,  Jr., 
Atkins  theatre,  Marysville,  Calif. — Neigh- 
borhood patronage. 

Thelma,  with  Jane  Novak. — Just  the 
program  type,  and  the  film  in  bad  con- 


rHIS  is  the  original  exhibitors'  reports  department,  established  October  14,  1916.  Beware  of 
cheap,  misleading  imitations. 
"What  the  Picture  Did  for  Me"  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 
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dition.  Some  walked  out  because  the 
titles  were  too  short. — O.  Troyer,  Lyric 
theatre,  Rugby,  N.  D. — General  patron- 
age. 

The  Snow  Shoe  Trail,  with  Jane  Novak. 
— Good. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

The  Third  Alarm,  with  a  special  cast. 
— A  dandy  picture.  If  bought  right  and 
advertised  should  make  you  money. 
Will  please  all. — A.  D.  Brigner,  Audi- 
torium theatre,  Oxford,  Neb. — Neighbor- 
hood patronage. 

The  Third  Alarm,  with  a  special  cast. 
— This  is  a  picture  that  should  go  across 
any  place.  I  can  vouch  for  it  being  a 
knockout  for  a  small  town,  especially 
to  run  on  a  Saturday  night  when  you 
have  a  house  full  of  patrons  that  have 
responded  to  your  call  over  the  rural 
routes. — T.  H.  Smith,  Princess  theatre, 
Colchester,  111. — Neighborhood  patronage. 

The  Third  Alarm,  with  a  special  cast. 
— Here's  a  mighty  entertaining  picture. 
At  least  it  pleased  my  patrons.  Had 
many  favorable  comments  on  it. — Ray- 
mond Gear,  Mayflower  theatre,  Florence, 
Kans. — General  patronage. 

The  Third  Alarm,  with  a  special  cast. 
— Film  was  in  bad  condition,  which  made 
picture  go  over  rotten. — O.  Troyer,  Lyric 
theatre,  Rugby,  N.  D.— General  patron- 
age. 

The  Third  Alarm,  with  a  special  cast. 
— Here  is  the  real  box  office  picture  of 
the  year.  Good  exploitation  possibilities 
and  a  real  story  to  back  it  up.  Here  is 
an  exchange  that  is  easy  to  do  business 
with.  They  don't  want  it  all  for  them- 
selves.— Frank  Atkins,  Jr.,  Atkins  thea- 
tre, Marysville,  Calif . —  Neighborhood 
patronage. 

The  Son  of  the  Wolf,  with  a  special 
cast. — A  good  program  picture  of  the 
North  lands.  —  Chasi  Miller,  Wallins 
theatre,  Wallins  Creek,  Ky. — Neighbor- 
hood patronage. 

The  Duke  of  Chimney  Butte,  with  J. 
P.  McGowan. — Fair. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

When  Love  Comes,  with  a  special  cast. 
— Had  many  patrons  stop  to  tell  us 
how  good  this  picture  was.  Has  no  draw- 
ing power,  but  will  sure  please  if  you 
can  get  them  in.  Five  reels,  from  F.  B. 
O. — Mrs.  J.  W.  Moore,  Lyric  theatre, 
St.  Charles,  Mo. — Neighborhood  patron- 
age. 

Cold  Steel,  with  J.  P.  McGowan.— 
Good.— J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

The  Hound  ot  the  Baskervilles,  with  a 
special  cast. — Booked  for  two  days. 
Failed  to  get  it  in  time  for  first  day  run 
and  was  glad  of  it.  Not  much  of  a  pic- 
ture.—D.  B.  Follett,  Star  theatre,  Gib- 
sonburg,  Ohio. — Neighborhood  patron- 
age. 

The  Bishop  of  the  Ozarks,  with  a  spe- 
cial cast. — I  saw  adverse  criticism  on  this, 
but  pleased  my  patrons  very  well.  I 
thought  it  was  O.  K.  for  ordinary  pro- 
gram.— Mrs.  Lola  Bell,  Queen  theatre, 
Lonoke,  Ark. — Small  town  patronage. 

Good  Men  and  True,  with  Harry  Carey. 
— Carey's  first  time  here.  Did  not  draw. 
Picture  was  fair. — Guy  Durbin,  Majestic 
theatre,  Perry,  111. — Small  town  patron- 
age. 

My  Dad,  with  Johnnie  Walker. — This 
is  a  good  hot  weather  picture.  Lots  of 
snow  and  good  action  and  the  dog  and 
bear  are  there. — F.  Paulick,  Paulick  thea- 
tre, Muscoda,  Wis. — Neighborhood  pat- 
ronage. 

My  Dad,  with  Johnnie  Walker. — Very 
good  Northern  picture.    Pleased  young 
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|  Will  Report  | 
Upon  Every 
Picture  Run 

|      Just  woke  up  to  the  real  J 
good  that  I  could  get  out  of  the 
"Herald."    I  now  keep  the  last 
six  months'  issues  on  my  desk 

jj  in  order  according  to  age  and  I 
I  have  them  all  by  heart.  It  j 
sure  is  a  great  help  in  buying. 

f|      I  have  now  decided  to  send  § 

j[  a  report  on  every  picture  that  jj 

jj  I  exhibit. 

Come  on,  Fellow  Exhibitors,  §j 
all  together  now ! 

Let's  buy  pictures  on  our  1 

jj  own  word  rather  than  the  pro-  | 

I  ducers'. 

E.  J.  REYNOLDS, 
Liberty  Theatre, 

Pasco,  Wash.  | 
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and  old. — Guy  Durbin,  Majestic  theatre, 
Perry,  111. — Small  town  patronage. 

The  Black  Rover,  with  a  special  cast. 
— Good. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

The  Blot,  with  a  special  cast. — Here 
is  a  picture  you  can  be  proud  you  have 
shown.  Lois  Weber  gets  under  the  skin 
and  this  is  the  best  she  has  made  yet. — 
R.  Ross  Riley,  Wigwam  theatre,  Ober- 
lin,  Kans. — General  patronage. 

What  Do  Men  Want?  with  a  special 
cast. — Good. — J.  W.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patron- 
age. 

Life's  Greatest  Question,  with  Roy 
Stewart. — Good  Northwest  Mounted  po- 
lice picture.  Pleased  most  of  them. 
Drew  fair  business.  Ran  Christmas,  a 
Carter  De  Haven  comedy,  with  it.  Made 
a  well  balanced  program. — C.  H.  Bills, 
Opera  House,  Lenora,  Kans. — Small 
town  patronage. 

Life's  Greatest  Question,  with  Roy 
Stewart. — Just  fair. — Guy  Durbin,  Ma- 
jestic theatre,  Perry,  111. — Small  town 
patronage. 

First  National 

Scars  of  Jealousy,  a  Thomas  H.  Ince 
production. — We  cannot  ask  for  better 
pictures.  Thomas  Ince  knows  how  to 
make  them.  Marguerite  De  La  Motte, 
Lloyd  Hughes  and  Frank  Keenan  is  the 
star  cast.  Boy,  it's  some  picture!  Put 
on  your  overalls  and  go  after  business. 
— Charles  Blaine,  Morgan  theatre,  Hen- 
ryetta,   Okla. — Neighborhood  patronage. 

Scars  of  Jealousy,  a  Thomas  H.  Ince 
production. — A  fine  action  picture  of  the 
type  that  satisfies  our  patrons.  Cast  was 
well  chosen  and  photography  better  than 
the  average. — Frank  Atkins,  Jr.,  Atkins 
theatre,  Marysville,  Calif. — Neighborhood 
patronage. 

Scars  of  Jealousy,  a  Thomas  H.  Ince 
production.  Good  attraction.  Pleased 
a  fair  audience.  Business  off  and  Uni- 
versity closed,  but  seemed  to  pull  a  good 
share  of  the  business  for  two  days. — 
II.  N.  Britton,  University  theatre,  Nor- 
man, Okla. — General  patronage. 

The  Sunshine  Trail,  a  Thomas  H.  Ince 
production. — I  am  forced  to  class  this  as 


mediocre,  for  it  proved  rather  a  disap- 
pointment for  our  patrons.  The  story  is 
trivial  and  the  plot  is  draggy  in  spots. 
MacLean  does  not  have  an  opportunity 
to  put  his  usual  snap  in  his  acting,  al- 
though the  entire  cast  works  hard  to 
get  somewhere.  Muriel  Dana  does  some 
clever  acting  ainl  the  kid  party  was  good, 
but  aside  from  this  we  get  just  as  good 
entertainment  in  two  reel  comedies  for 
three  dollars.  At  program  money  and 
regular  admissions  it  will  get  by  nicely, 
but  it's  not  up  to  MacLean's  standard. — 
V.  G.  Bollman,  Castalia  theatre,  Castalia, 
Iowa. — Small  town  patronage. 

The  Isle  of  Lost  Ships,  with  a  special 
cast. — Very  good  and  did  nice  busi- 
ness for  three  days. — C.  C.  Griffin,  New 
Piedmont  theatre,  Oakland,  Calif.— 
Neighborhood  patronage. 

The  Isle  of  Lost  Ships,  with  a  special 
cast. — For  us  drew  better  and  cost  much 
less  than  Down  to  the  Sea  in  Ships. 
Plenty  of  hokum,  but  our  patrons  like 
it.  We  almost  made  a  little  money  on 
this  one. — R.  V.  Erk,  Temple  theatre, 
Ilion,  N.  Y. — General  patronage. 

The  Isle  of  Lost  Ships,  with  a  special 
cast. — Very  good  novelty  picture.  Good 
box  office  attraction.  Can  be  bought  at 
right  price.  Ran  two  days.  Second  day 
held  up. — H.  C.  Crandall,  Liberty  thea- 
tre, Alva,  Okla. — Neighborhood  patron- 
age. 

The  Isle  of  Lost  Ships,  with  a  special 
cast.— -This  is  a  sure  bet.  We  packed 
them  in  every  day  for  one  week  run.  Go 
to  the  bat  and  give  it  plenty  of  advance 
advertising  and  you  will  bring  home 
the  bacon.— M.  B.  Hustler,  T  &  D  thea- 
tre, Sacramento,  Calif. — Transient  pat- 
ronage. 

The  Isle  of  Lost  Ships,  with  Milton 
Sills. — An  unusual  production  that  should 
please  100  per  cent.  Well  casted  and  a 
box  office  attraction,. — H.  N.  Britton, 
University  theatre,  Norman,  Okla. — Gen- 
eral patronage. 

Daddy,  with  Jackie  Coogan. — Did 
very  well  two  days'  run.  Very  good  pic- 
ture and  one  every  exhibitor  should  run. 
— C.  C.  Griffin,  New  Piedmont  theatre, 
Oakland,  Calif. — Neighborhood  patron- 
age. 

Within  the  Law,  with  Norma  Tal- 
madge. — Up  to  Talmadge  standard,  but 
not  worth  what  we  had  to  pay.  Drew 
well  and  gave  satisfaction. — R.  V.  Erk, 
Temple  theatre,  Ilion,  N.  Y. — General 
patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — Good  picture,  but 
Norma  is  a  dead  one  in  this  town. — O. 
V.  Kelly,  Majestic  theatre,  Reedsburg, 
Wis. — General  patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — Pleased;  very  good. 
Religious  atmosphere  affects  patronage 
very  much. — A.  R.  Powell,  Sugg  thea- 
tre, Chickasha,  Okla. — Neighborhood 
patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — Too  high  class  for 
our  patrons.  Not  made  for  the  small 
town  theatres. — Frank  Atkins,  Jr.,  Atkins 
theatre,  Marysville,  Calif. — Neighborhood 
patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — Not  as  good  as  the 
past  releases  by  Miss  Talmadge.  Not 
a  very  strong  story,  but  well  acted  and 
well  directed.  Strictly  for  adult  audi- 
ence. "  Children  would  not  understand  it. 
Seems  poor  judgment  to  waste  wonder- 
ful talent  on  stories  not  worth  while. — A. 
R.  Anderson,  Orpheum  theatre,  Twin 
Falls,  Idaho. — Neighborhood  patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — It's  a  great  picture, 
but  what  a  punk  title.  Will  do  well  in 
Turkey,  where  they  know  their  minarets, 
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Hinds  Tells  Reason  for 

Joining  Wk Herald"  Club 


There  are  a  number  of  good  reasons  why  I  joined  your  "Herald  Only"  Club  m 
but  perhaps  the  chief  reason  is  that  the  slogan  you  carry — "the  independent 
film  trade  paper" — is  something  more  than  a  "pipe  dream";  also  the  assertion  p 
B   of  many  of  your  club  members  to  the  effect  that  your  exhibitor  reporting 
p    department  is  the  original  one.    This  reminds  me  of  what  poor  imitations  most 
of  the  rest  of  them  are. 

At  times  I  have  submitted  reports  to  one  other  magazine.     I  have  been 
g   treated  to  the  extreme  pleasure  of  seeing  my  reports  "toned  up"  or  "toned 
U   down,*'  as  the  amount  of  advertising  carried  by  the  producer  reported  on  might 
B   warrant.    That  might  or  might  not  be  the  reason — but  it  was  very  noticeable  r~ 
H   that  non-advertisers  could  have  anything  said  about  them  and  good  advertisers  j 
H   could  not  be  roasted  too  much — anyway,  the  fact  remains.    At  times  a  report 
would  be  left  out  entirely,  if  it  happened  to  be  very  much  "anti-good  adver-  B 
.    tiser."    To  say  the  least,  it  was  somewhat  amusing  to  watch  the  progress  or  - 
B   lack  of  progress  of  reports  submitted. 

I  do  not  believe  the  blue  pencil  was  used  because  of  any  severe  gram-  j| 
B  matical  or  journalistic  errors  for  the  reason  that  so  many  of  those  kind  of  Ij 
p  errors  appeared  in  other  reports — untouched.  Then  again,  after  serving  two  j 
y  years  on  a  Minneapolis  metropolitan  newspaper  and  eight  years  as  a  press  _ 
g  agent  in  Minneapolis,  St.  Paul,  Milwaukee,  Los  Angeles  and  Dallas, — I  should  ■ 
p  be  able  to  rattle  off  a  few  lines  of  a  report  without  serious  error.  I  may  not 
=    be  so  gifted — but  I  should  be. 

Like  the  great  majority  of  imitations,  the  attempts  to  copy  your  "What  p 
P  the  Picture  Did  For  Me"  are,  after  all,  only  imitations.  Printing  what  exhib-  p 
B  itors  actually  say,  instead  of  what  you  would  like  them  to  say,  has  not,  that  I  p 
B   can  observe,  affected  your  success  at  all.    it  has  only  stimulated  it. 

The  most  amusing  part  of  my  recent  experience  is  that,  personally,  I  do 
-   not  believe  that  exhibitors'  reports,  with   the  possible  exception  of  a  few  p 
jj   isolated  cases,  really  affect  a  trade  magazine's  advertising  policy  at  all.    The  big  | 
p   distributors,  whatever  else  we  may  say  of  them,  are  surely,  for  the  most  part, 
jj   broad  minded  enough  to  realize  that  an  exhibitor's  report  has  no  relation  what-  jj 

'  ever  to  a  magazine's  editorial  policy  and  that  that  magazine  is  responsible 
3  only  to  the  extent  of  opening  its  pages  to  legitimate  discussion.  If  some  are  H 
■  narrow  minded  enough  to  allow  a  few  reports  to  influence  them,  then  I 
-:  believe  they  are  really  up  against  a  problem  in  getting  their  announcements  I 
p  to  their  clientele  or  prospective  clientele;  because  my  experience  from  both  I 
p  the  side  of  the  distributor  and  exhibitor  has  taught  me  that  trade  paper  an-  p 
B   nouncements  are  a  dozen  times  more  effective  than  mail  announcements. 

Withall,  a  trade  magazine  which  boasts  of  a  department  written  by  ex-  B 
p   hibitors,  should  allow  it  to  be  written  by  exhibitors.     Every  report  is  an  p 
p   editorial,  not  a  news  story,  with  the  exhibitor's  name  appended  thereto — and 
B   if  it  is  not  published  exactly  as  written  by  the  exhibitor  (allowing  possible 

mistakes  in  disentangling  poor  writing,  etc.),  it  is  a  lie  and  an  injustice  to  the  | 
a   man  whose  name  appears  on  it. 

F.  C.  HINDS, 
Cresco  theatre,  Cresco,  la. 

You  may  put  my  name  in  the  "Herald  Only"  Club.    I  have  never  and  will 
p   never  send  in  any  report  to  any  other  trade  paper. 

I  would  like  to  advise  the  small  town  exhibitor  to  try  a  short  reel  program 
1   once  a  week  and  make  it  a  Family  Night  affair.    We  are  showing  "In  the  Days  B 
B  of  Buffalo  Bill,*'  serial,  a  two-reel  Western,  two-reel  Century  comedy  (which 
are  always  good)  and  the  International  News,  making  a  varied  program  to  1 
please  the  whole  family,  every  Friday  night  and  charge  only  ten  cents  admis-  | 
H    sion.    This  is  our  biggest  night  of  the  week. 

MRS.  J.  W.  MOORE, 
Lyric  theatre,  St.  Charles,  Mo. 
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but  in  my  town  they  had  to  hunt  the  dic- 
tionaries. Wonderful  picture,  but  does 
not  draw.  Lost  heavy  on  this  master- 
piece.— Charles  Blaine,  Morgan  theatre, 
Henryetta.  Okla.  —  Neighborhood  pat- 
ronage. 

Fury,  with  Richard  Barthelmess. — 
Wonderful  picture  placed  on  days  we 
usually  flop,  but  it  got  fair  business.  It 
doctored  up  two  days  that  looked  like 
sure  losers.  Dick's  a  wonder.  100  per 
cent  picture. — E.  H.  Brient,  Illinois 
theatre,  Centralia,  111. — General  patron- 
age. 

Skin  Deep,  a  Thomas  H.  Ince  pro- 
duction.— One  of  the  best  that  I  have 
ever  screened.  It  came  nearer  pleasing 
100  per  cent  than  any  show  that  I  have 
had  in  the  past  year.  Good  Legion  show. 
Also  has  a  good  plot  that  keeps  you  in- 
terested.— W.  T.  Biggs,  Unique  theatre, 
Anita,  Iowa. — Small  town  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— An  extra  good  picture.  Very  com- 
plete in  detail,  thrills,  pathos,  and  enough 
comedy  relief.  Pleased  every  one.  Drew 
good. — A.  R.  Powell,  Sugg  theatre, 
Chickasha,  Okla. — Neighborhood  patron- 
age. 

Mighty  Lak'  a  Rose,  with  a  special 
cast. — Splendid  picture,  but  did  not  draw. 
Patrons  do  not  like  pictures  of  this  char- 
acter.— M.  W.  Mattecheck,  Liberty  thea- 
tre, Kennewick,  Wash. — Neighborhood 
patronage. 

Mighty  Lak'  a  Rose,  with  a  special 
cast. — A  great  picture.  A  real  story  well 
acted.  Our  leading  minister  compli- 
mented this  picture  very  highly.  I  would 
say  it  pleased  100  per  cent.  A  drama 
with  a  laugh  here  and  there.  On  a  long 
run  will  build  up  business  from  day  to 
day. — A.  R.  Anderson,  Orpheum  thea- 
tre, Twin  Falls,  Idaho. — Neighborhood 
patronage. 

Mighty  Lak'  a  Rose,  with  a  special 
cast. — Not  a  box  office  picture.  Poorest 
business  for  some  time. — C.  C.  Griffin, 
New  Piedmont  theatre,  Oakland,  Calif. 
— Neighborhood  patronage. 

Mighty  Lak'  a  Rose,  with  a  special 
cast. — One  wonderful  picture  and  busi- 
ness above  normal.  I  had  a  violinist 
play  the  cue,  which  was  very  effective, 
and  made  a  good  change  from  the  organ. 
— E.  J.  Reynolds,  Liberty  theatre,  Pasco, 
Wash. — General  patronage. 

Bell  Boy  13,  a  Thomas  H.  Ince  produc- 
tion.— After  playing  The  Hottentot  we 
expected  some  business  on  this  and  went 
after  it,  but  flopped.  Glad  our  crowds 
did  not  see  it,  as  it  occasioned  fewer 
apologies.  Regardless  of  your  rating  it 
would  seem  wise  to  pawn  it  off  on  a  one 
day  basis. — E.  H.  Brient,  Illinois  thea- 
tre,  Centralia,   111. — General  patronage. 

Bell  Boy  13,  a  Thomas  H.  Ince  produc- 
tion.— Excellent  comedy  production.  A 
safe  bet.  It  will  please  the  majority. 
Only  five  reels,  but  something  doing 
every  minute.  It's  not  footage  that 
counts. — A.  R.  Anderson,  Orpheum 
theatre.  Twin  Falls,  Idaho. — Neighbor- 
hood patronage. 

Bell  Boy  13,  a  Thomas  H.  Ince  produc- 
tion. A  fair  program  picture,  but  make 
no  mistake.  It  isn't  a  special.  The  pic- 
ture is  short  and  should  be  double 
billed. — Frank  Atkins,  Jr.,  Atkins  thea- 
tre, Marysvillc,  Calif.  —  Neighborhood 
patronage. 

Bell  Boy  13,  a  Thomas  H.  [nee  produc- 
tion.— You  fellows  that  want  short  fea- 
tures, get  this  one.  It's  about  three  and 
one-half  reels  and  it's  a  corking  good 
comedy  picture.  It  has  good  flashy  ad- 
vertising.— Charles  Blaine,  Morgan  thea- 
tre, Henryetta,  Okla.  —  Neighborhood 
patronage. 

The  Dangerous  Age,  a  John  M.  Stahl 


production. — An  excellent  picture.  One 
you  can  go  the  limit  with  and  be  sure 
of  good  business.  It  is  a  fine  mouth-to- 
mouth  picture.  We  did  very  good,  con- 
sidering the  hot  weather  and  other  out- 
side attractions. — M.  B.  Hustler;  T  & 
D  theatre,  Sacramento,  Calif. — General 
patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— This  picture  was  a  knockout 
for  us  from  every  angle.  One  of  the  few 
high  priced  First  National  pictures  we 
are  able  to  show  at  a  profit.  First  Na- 
tional has  the  product  but  too  high  prices. 
— R.  V.  Erk,  Temple  theatre,  I  lion,  N. 
Y. —  General  patronage. 

The  Hottentot,  a  Thomas  H.  line  pro- 
duction.—  Hot   dog!    Boy,  it's  a  picture. 


Thomas  Ince  put  both  his  punches  on 
this  one.  It  will  please  100  per  cent. — 
Charles  Blaine,  Morgan  theatre,  Henry- 
etta, Okla. — General  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
I  paid  'way  too  much  for  this.  Just  broke 
even.  It  is  pretty  good,  but  will  not  draw. 
— Rae  Peacock,  Mystic  theatre,  Stafford, 
Kans. — Small  town  patronage. 

Oliver  Twist,  will)  Jackie  Coogan. — 
I  consider  this  a  picture  for  adults.  Coo- 
gan will  draw  many  children,  who  may 
not  get  the  pleasing  entertainment  they 
expect.  Follows  the  book  very  well. 
Heavy  drama. — A.  R.  Anderson,  Orph- 
eum theatre.  Twin  Falls,  Idaho. — Neigh- 
borhood patronage. 

What  a  Wife  Learned,  a  Thomas  H. 
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|  As  Longf  as 

You  Like  It  | 
j        All's  Well  I 

Please  advise  me  when  my  jj 
J  subscription    expires    to    the  m 

■  "Herald."  I  had  just  about  as  I 
1  soon  try  to  run  my  show  with-  1 
I  out  a  machine  as  the  "Herald.*'  | 
jj  When  these  oily  tongued  ■ 
|  salesmen  come  in  my  office  and  jj 
I  begin  to  tell  me  what  great  1 
1  productions  they  have  and  jj 
J  what  they  will  do,  I  just  reach  jj 
|  back  to  my  file  and  see.  They  ■ 
1  don't  like  the  "Herald"  but  I  I 
|  do. 

|      I  have  laid  off  some  bad  ones  ■ 

■  this  year  and  if  it  hadn't  been  1 
|  for  the  "Herald"  I  would  have  | 
1  got  stung. 

KINNEY  LOYD, 

Spad  Theatre,  I 
Dierks,  Ark.  1 

p  NOTE:  Your  subscription  expires  No-  S 
J    vember  18,  192c. 
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Ince  production. — Not  a  big  picture, 
but  one  that  will  please  the  majority. — 
Raymond  Gear,  Mayflower  theatre, 
Florence,  Kans. — General  patronage. 

What  a  Wife  Learned,  a  Thomas  H. 
Ince  production. — The  title  on  this  pic- 
ture hurt  its  drawing  ability  to  a  great 
extent.  This  picture  satisfied  and  with 
a  real  title  would  have  done  much  better. 
The  title  sounds  like  a  lounge  lizard's 
love  affair. — R.  V.  Erk,  Temple  theatre, 
Ilion,  N.  Y. — General  patronage. 

What  a  Wife  Learned,  a  Thomas  H. 
Ince  production. — A  fine  production. 
Pleased  immensely.  The  title  misleading. 
It  should  be  "VVhat  a  Man  Learned." 
The  hero  in  the  play  the  most  stubborn, 
conceited  darn  fool  imaginable.  While 
men  like  that  exist  only  in  fiction,  it's 
fine  entertainment  anyway. — A.  R.  An- 
derson, Orpheum  theatre,  Twin  Falls, 
Idaho. — Neighborhood  patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess. — Very  good  picture.  Not  as  good 
as  Sonny  or  Tol'able  David.  Great  act- 
ing in  all  these,  but  Dick  does  not  draw 
at  the  box  office.  Lost  money  on  this 
one. — H.  C.  Crandall,  Liberty  theatre, 
Alva,  Okla. — Neighborhood  patronage. 

Lorna  Doone,  with  Madge  Bellamy. — 
Good  picture  and  drew  fairly  well  for  its 
kind,  but  not  the  kind  for  my  town. — 
H.  DeBaggio,  Star  theatre,  Colfax,  Iowa. 
— General  patronage. 

Lorna  Doone,  with  Madge  Bellamy. — 
This  subject  gave  good  satisfaction. 
Many  people  told  me  that  the  film  version 
was  superior  to  the  book. — Frank  Atkins, 
Jr.,  Atkins  theatre,  Marysville,  Calif. — 
Neighborhood  patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald. — Ran  this  because  it's  on  the 
franchise.  Those  patrons  who  have  the 
Illinois  habit  came  and  were  not  satis- 
fied. Could  not  get  the  others  to  come. — 
E.  II.  Brient,  Illinois  theatre,  Centralis, 
111. — General  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Fair  picture.  A  little  long.  Print  O.  K. 
Town   of  1,000.    Cost  $15.00  two  days: 


worth  about  $10.00.— S.  H.  Coggan,  Re- 
public theatre,  Republic,  Mo. — General 
patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Best  business  on  Wednesday  and 
Thursday  have  ever  had.  Ten  and  twen- 
ty-five cents.  Two  days. — M.  B.  Tritch, 
Victory  theatre,  Poteau,  Okla. — Neigh- 
borhood patronage. 

Brawn  of  the  North,  with  Strongheart. 
— This  is  a  very  good  production  and 
the  kind  that  takes  well  with  the  public. 
You  will  make  no  mistake  booking  it. — 
Mrs.  James  Webb,  Cozy  theatre,  Union, 
Ore. — Small  town  patronage. 

A  Question  of  Honor,  with  Anita 
Stewart. — A  splendid  picture.  Many 
comments. — W.  L.  Landers,  Gem  thea- 
tre, Batesville,  Ark. — Neighborhood  pat- 
ronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — Very  good. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

The  Woman  He  Married,  with  Anita 
Stewart. — This  is  a  good  one.  Would 
be  better  in  five  reels.  Too  much  padding 
in  seven.  Pleased  90  per  cent. — C.  H. 
Simpson,  Princess  theatre,  Millen,  Ga. — 
General  patronage. 

The  Masquerader,  with  Guy  Bates 
Post. — This  picture  is  too  heavy  for 
entertainment  for  regular  fans.  Small 
towns  will  not  do  well  showing  it.  It 
was  not  liked  here.  T  lost  on  it. — Mrs. 
James  Webb,  Cozy  theatre,  Union,  Ore. — 
Small  town  patronage. 

Woman's  Place,  with  Constance  Tal- 
madge.— Good. — J.  W.  Schmidt,  Grand 
theatre,   Breese,  111. — General  patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge.  —  Splendid  entertainment. 
Part  of  it  burlesque.  It  may  not  appeal 
to  a  very  few  on  that  account,  but  when 
you  hear  them  laughing  a  block  away 
it  sounds  100  per  cent  O.  K.— A.  R.  An- 
derson, Orpheum  theatre,  Twin  Falls, 
Idaho. — Neighborhood  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Few  grown  ups,  not  very  much  en- 
thused, but  kids  went  wild  over  it.  Sec- 
ond day  better  than  first. — C.  M.  Hart- 
man,  Liberty  theatre,  Carnegie,  Okla. — 
Neighborhood  patronage. 

Don't  Ever  Marry,  a  Marshall  Neilan 
production. — Good.— J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Print  not  good.  Would  be 
good  otherwise.  Town  of  1,000.  Cost 
$12.50,  two  days.  A  little  too  long. — S. 
H.  Coggan,  Republic  theatre,  Republic, 
Mo. — General  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Played  this  wonderful  picture 
for  two  days  to  good  business  and 
pleased  the  people.  Don't  let  it  pass  on 
by  or  it's  loss  to  your  box  office. — Thos. 
Tisa,  New  Opera  House,  Coal  City,  111. — 
Neighborhood  patronage. 

Omar  the  Tentmaker,  with  Guy  Bates 
Post. — Post  means  nothing  as  a  film  star 
here,  even  though  we  have  played  him 
in  three  different  legitimate  attractions. 
— Frank  Atkins,  Jr.,  Atkins  theatre, 
Marysville,  Calif. — Neighborhood  patron- 
age. 

Omar  the  Tentmaker,  with  Guy  Bates 
Post. — I  note  the  viewpoints  of  exhib- 
itors on  this  one  differ  and  I  watched 
the  picture  throughout.  I  kept  in  close 
touch  with  the  patrons.  The  comments 
were  very  favorable.  In  my  opinion,  it's 
well  produced  and  very  interesting.  Guy 
Bates  Post  and  supporting  cast  wonder- 
ful. The  play  has  nation  wide  publicity. 
A  good  orchestra  with  music  to  fit,  in 
my  opinion,  makes  it  entertainment  worth 


while. — A.  R.  Anderson,  Orpheum  thea- 
tre, Twin  Falls,  Idaho. — Neighborhood 
patronage. 

Omar  the  Tentmaker,  with  Guy  Bates 
Post. — A  remarkable  picture,  well  acted 
and  produced.  Did  a  very  good  business 
for  three  days'  run.  Could  have  run  it 
a  week.  Many  requests  for  it  after  it 
closed  its  run  here. — M.  B.  Hustler,  T 
&  D  theatre,  Sacramento,  Calif. — General 
patronage. 

The  Golden  Snare,  with  a  special  cast. 
— Good. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

The  Infidel,  with  Katherine  Mac- 
Donald. — I  have  seen  better  pictures, 
but  this  I  consider  very  good.  However, 
I  have  seen  reports  to  the  contrary. — W. 
L.  Landers,  Gem  theatre,  Batesville,  Ark. 
— Neighborhood  patronage. 

The  Beautiful  Liar,  with  Katherine 
MacDonald.  —  Good.  —  J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

The  Beautiful  Liar,  with  Katherine 
MacDonald.  —  Fair  program  picture. 
Katherine  does  not  draw,  however. — A. 
R.  Powell,  Sugg  theatre,  Chickasha, 
Okla. — Neighborhood  patronage. 

My  Boy,  with  Jackie  Coogan. — Was 
very  good.  Pleased  the  kids  very  much. 
— W.  L.  Landers,  Gem  theatre,  Bates- 
ville, Ark. — Neighborhood  patronage. 

Scrap  Iron,  with  Charles  Ray. — Good. 
— J.  W.  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 

Red  Hot  Romance,  with  a  special  cast. 
— Rotten. — W.  L.  Landers,  Gem  theatre, 
Batesville,  Ark. — Neighborhood  patron- 
age. 

Red  Hot  Romance,  with  a  special  cast. 
— If  you  want  action  you  will  sure  get 
it  with  this  one.  Our  patrons  want  a 
better  story,  though,  and  it  did  not  satis- 
fy. Our  Saturday  business  dropped  with 
this  one. — E.  H.  Brient,  Illinois  theatre, 
Centralia,  111. — General  patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production.  —  Didn't  mean  any- 
thing to  me  or  for  getting  the  dough. 
Just  a  fair  picture. — O.  Troyer,  Lyric 
theatre,  Rugby,  N.  D. — General  patron- 
age. 

The  Girl  in  the  Taxi,  with  the  De  Hav- 
ens.— Fair. — J.  W.  Schmidt^  Grand 
theatre,  Breese,  111. — General  patronage. 

Blind  Hearts,  with  Hobart  Bosworth. 
— A  dandy.  Pleased  most  every  one. — 
C.  M.  Hartman,  Liberty  theatre,  Carnegie, 
Okla. — Neighborhood  patronage. 

Greater  Than  Love,  with  Louise 
Glaum. — Very  good. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

Lying  Lips,  a  Thomas  H.  Ince  produc- 
tion.— One  of  the  best  pictures  I've 
played  in  ages,  but  films  in  rotten  physi- 
cal condition.  We  pay  for  good  serv- 
ice and  get  rotten  films.  Merely  a  pile 
of  junk. — Price  McCall,  Lyric  theatre, 
Mena,  Ark. — General  patronage. 

Lying  Lips,  a  Thomas  H.  Ince  produce 
tion. — Very  good. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

The  Ten  Dollar  Raise,  with  a  special 
cast. — A  dandy  picture  your  patrons  will 
like.  Well  acted  and  pleased  90  per  cent. 
— A.  D.  Brigner,  Auditorium  theatre, 
Oxford,  Neb. — Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — 
Truly  a  great  picture.  Played  two  days. 
Second  clay  better  than  first.  Picture 
pleased  90  per  cent. — M.  B.  Tritch,  Vic- 
tory theatre,  Poteau,  Okla.  —  Neighbor- 
hood patronage. 

One  Clear  Call,  with  a  special  cast. — 
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A  picture  which  proved  to  be  classed 
among  the  very  best.  Played  to  good 
business. — Thos.  Jisa,  New  Opera  House, 
Coal  City,  111. — Neighborhood  patron- 
age. 

The  Silent  Call,  with  Strongheart.— 
A  star  that  drew  wonderfully  well.  Chil- 
dren especially  interested,  and  parents 
brought  them  to  see  this  much  talked  of 
picture. — P.  E.  Doe,  Electric  theatre,  Ar- 
cadia, Neb. — Neighborhood  patronage. 

The  Silent  Call,  with  Strongheart.— 
Patrons  well  pleased  with  this  one. 
Should  go  over  •  big  anywhere. — A.  D. 
Brigner,  Auditorium  theatre,  Oxford, 
Neb. — Neighborhood  patronage. 

Forty-Five   Minutes   from  Broadway. 

with  Charles  Ray. — Fair. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — A  dandy  picture  if  you  get  a 
good  print.  Advanced  prices  and  pa- 
trons well  pleased. — A.  D.  Brigner,  Au- 
ditorium theatre,  Oxford,  Neb. — Neigh- 
borhood patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — Fine,  and  business  was  fine,  too. 
— Rae  Peacock,  Mystic  theatre,  Stafford, 
Kans. — Small  town  patronage. 

Scrambled  Wives,  with  a  special  cast. 
— Fair. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

The  Kid,  with  Charles  Chaplin.— A 
little  old,  but  went  over  in  good  shape. 
Played  it  two  nights  and  second  night 
drew  a  better  patronage.  First  night  pa- 
trons advertised  it. — A.  D.  Brigner,  Au- 
ditorium theatre,  Oxford,  Neb. — Neigh- 
borhood patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Neilan  production.  —  Good. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — 
General  patronage. 

The  Truth  About  Husbands,  with  May 
McAvoy. — Moral  is  bad.  Lay  off  this 
one.  People  got  up  and  walked  out 
long  before  the  show  was  over. — Elmer 
E.  Gailey,  Crystal  theatre,  Wayne,  Neb. 
— General  patronage. 

The  Perfect  Woman,  with  Constance 
Talmadge.  —  Good.  —  J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

The  Oath,  with  Miriam  Cooper. — Con- 
way Tearle  and  Agnes  Ayres  should  have 
as  much  publicity  as  star  in  this;  both 
very  good.  Very  fine  picture.  Pleased 
all  who  saw  it. — Mrs.  Lola  Bell,  Queen 
theatre,  Lonoke,  Ark. — Small  town  pat- 
ronage. 

The  Wonderful  Thing,  with  Norma 
Talmadge.  —  Good.  —  J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. ' 

Alias  Julius  Ceasar,  with  Charles  Ray. 
— This  is  a  bit  better  than  most  of  Ray's 
last  ones  for  First  National,  but  he 
means  nothing  here.  We  always  put  them 
in  where  they  will  do  the  least  harm. 
Glad  to  know  his  newer  pictures  are 
better. — Fred  Hinds,  Cresco  theatre, 
Cresco,  Iowa. — Neighborhood  patronage. 

The  Inferior  Sex,  with  Mildred  Harris. 
— Good. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Splendid  picture,  but  failed 
to  draw.  Lost  money  on  it. — M.  W. 
Mattecheck,  Liberty  theatre,  Kennewick, 
Wash. — Neighborhood  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Wonderful  in  every  respect. 
As  good  as  the  best. — W.  L.  Landers, 
Gem  theatre,  Batesville,  Ark. — Neighbor- 
hood patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — This  is  one  of  the  best  of 


last  year.  Play  it  by  all  means.  Theo- 
dore Roberts  is  really  the  star,  ably  sup- 
ported by  Madge  Bellamy. — Mrs.  James 
Webb,  Cozy  theatre,  Union,  Ore. — 
Small  town  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Very,  very  good. — J.  W. 
Schmidt,  Grand  theatre,  Breese,  111. — 
General  patronage. 

Fox 

A  Friendly  Husband,  with  Lupino 
Lane. — We  have  played  all  of  the  last 
five  Fox  specials  and  they  are  much  bet- 
ter than  the  other  six  specials.  If  you 
can  buy  them  right  they  are  worth  run- 
ning.— Olen  Reynolds,  Pearl  theatre, 
Hymera,    Ind. — Small   town  patronage. 

A  Friendly  Husband,  with  Lupino 
Lane. — Just  a  very  common  program  pic- 
ture. If  you  could  get  a  Semons  in  place 
it  would  make  more  money. — J.  G.  Jen- 
sen, Victory  theatre,  Paul's  Valley, 
Okla. — Neighborhood  patronage. 

Boston  Blackie,  with  William  Russell. 
— Five  reels.  This  one  is  not  up  to  Rus- 
sell standard.  Pleased  about  50  per  cent. 
— H.  Hulky,  Pastime  theatre,  Clarendon, 
Tex. — Small  town  patronage. 

The  Village  Blacksmith,  with  a  special 
cast. — A  pleasing  Fox  special  in  eight 
reels.  To  very  poor  business. — Olen 
Reynolds,  Pearl  theatre,  Hymera,  Ind. — 
Small  town  patronage. 

The  Village  Blacksmith,  with  a  special 
cast. — The  only  picture  I've  shown  I 
feel  safe  in  saying  pleased  100  per  cent. 
Surprising  business. — Mrs.  Lola  Bell, 
Queen  theatre,  Lonoke,  Ark. — Small 
town  patronage. 

The  Face  on  the  Barroom  Floor,  with 
Henry  B.  Walthall. — Almost  a  100  per 
cent  picture,  due  to  Walthall's  acting. 
I  couldn't  pick  a  flaw.  William  Fox  is 
a  good  showman,  as  is  evidenced  by 
this  play. — E.  E.  Blair,  State  theatre, 
Uhrichsville,  Ohio. — Small  town  patron- 
age. 

Catch  My  Smoke,  with  Tom  Mix. — 
The  day  of  stars  seems  fast  approach- 
ing its  doom,  but  Mix  "goes  on  forever." 
This  is  up  to  his  1923  standard  and 
drew  an  above  the  average  summer 
crowd. — Fred  Hinds,  Cresco  theatre, 
Cresco,  Iowa. — Neighborhood  patronage. 

A  California  Romance,  with  John  Gil- 
bert.— Good  out  door  program  picture  to 
fair  business. — T.  A.  Shea,  Palace  thea- 
tre, McGehee,  Ark. — Neighborhood  pat- 
ronage. 

Snowdrift,  with  Charles  Jones. — Five 
reels.  This  is  a  Northern  story  that 
pleased  90  per  cent  of  those  who  saw 
it.  Good  business. — H.  Mulky,  Pastime 
theatre,  Clarendon,  Tex. — Small  town  pat- 
ronage. 

Love  Bound,  with  Shirley  Mason. — 
Good  program  picture.  My  patrons  like 
Shirley  Mason.  In  extra  good  stories 
she  would  be  great. — A.  R.  Powell,  Sugg 
theatre,  Chickasha,  Okla. — Neighborhood 
patronage. 

Love  Bound,  with  Shirley  Mason. — 
It  has  been  a  long  time  since  we  showed 
a  Mason  picture,  and  the  large  crowd- 
that  turned  out  to  see  it  thought  it  was 
great. — Guy  D.  Haselton,  Rialto  thea- 
tre, Missoula,  Mont. — General  patronage. 

Truxton  King,  with  John  Gilbert. — Six 
reels.  Fine  picture.  Good  business. 
Pleased  well.  Gilbert  popular  here. — 
H.  Mulky,  Pastime  theatre,  Clarendon, 
Tex. — Small   town  patronage. 

In  Arabia,  with  Tom  Mix. — Good. 
Plenty  of  action. —  L.  J.  Serrett,  Pastime 
theatre,  Hamburg,  Ark. — Neighborhood 
patronge. 

In  Arabia,  with  Tom  Mix. — You  will 


have  to  put  out  better  pictures  with 
better  stories  or  you  will  be  a  dead  one. 
You  are  slipping  fast. — O.  V.  Kelly,  Ma- 
jestic theatre,  Reedsburg,  Wis. — General 
patronge. 

Stepping  Fast,  with  Tom  Mix. — Mix 
always  good  and  this  one  is  crammed  full 
of  action.  Will  please  any  audience  that 
l.kes  action. — Pace  &  Bouma,  Rialto 
theatre,  Pocahontas,  Iowa. — Neighbor- 
hood patronage. 

Stepping  Fast,  with  Tom  Mix. — You 
have  to  step  fast  to  catch  up  with  Tom 
and  Tony  in  this  one.  Tom  Mix  brings 
home  the  bacon.  Go  after  this  one; 
it's  a  humdinger.— Charles  Blaine,  Mor- 
gan theatre,  Henryetta,  Okla. — General 
patronage. 

West  of  Chicago,  with  Charles  Jones. 
— Pleased  a  Saturday  crowd.  Very  good. 
Lots  of  action. — W.  L.  Landers,  Gem 
theatre,  Batesville,  Ark. — Neighborhood 
patronage. 

West  of  Chicago,  with  Charles  Jones. 
— Good  Jones  picture  that  pleased. — V. 
G.  Bollman,  Castalia  theatre,  Castalia, 
Iowa. — Small  town  patronage. 

West  of  Chicago,  with  Charles  Jones. 


"Herald  Only"  Club 

ADAMS,  ROY  W.,  Pastime  theatre, 

Mason,  Mich. 
ALLEN,  CLYDE,  Casino,  Antwerp, 

N.  Y. 

BABIN,  M.  J.,  Fairyland,  White 
Castle,  La. 

BELL,  MRS.  LOLA,  Queen,  Lon- 
oke, Ark. 

BOLLMAN,  V.  G.,  Castalia,  Cas- 
talia, la. 

BRENNER,  WILL  H.,  Cozy,  Ar- 
cade, Winchester,  Ind. 

CAIRNS,  JACK,  Brooklyn,  Detroit, 
Mich. 

CREAL,  W.  H.,  Suburban,  Omaha, 
Neb. 

ESTEE,  P.  G.|  Fad,  Brookings,  S.  D. 
HINDS,  FRED  C,  Cresco,  Cresco, 
la. 

JENKINS,  J.  C,  Auditorium,  Ne- 
ligh,  Neb. 

MENDENHALL,  C.  A.,  Star,  Ore- 
gon, 111. 

MEYER,  FRED  S.,  Palace,  Ham- 
ilton, O. 

MILES,  A.  N.,  Eminence,  Emi- 
nence, Ky. 

MILLER,  C.  R.,  Gem,  Spur,  Tex. 

MOORE,  MRS.  J.  W.,  Lyric,  St. 
Charles,  Mo. 

POWERS,  C.  H.,  Strand,  Duns- 
muir,  Cal. 

RAND,  PHILIP,  Rex,  Salmon, 
Idaho. 

REA,  GEORGE,  Colonial,  Wash- 
ington C.  H.,  Ohio. 

RIVA,  CHARLES  A.,  Pastime,  Til- 
ton,  N.  H. 

SABIN,  F.  E.,  Majestic,  tureka, 
Mont. 

STARKEY,  GEORGE  C,  Opera 
House,  Montour  Falls,  N.  Y. 

STETTMUND,  H.  G.,  Odeon, 
Chandler,  Okla. 

THOMPSON,  H.  P.,  Liberty,  Par- 
deeville.  Wis. 

WINTERBOTTOM,  WM,  Elec- 
tric, Brady,  Neb. 
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(Theatre) 
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— Good  picture. — L.  J.  Serrett,  Pastime 
theatre,  Hamburg,  Ark. — Neighborhood 
patronage. 

Calvert's  Valley,  with  John  Gilbert. — 
Not  as  good  as  the  former  Gilbert  pic- 
tures, and  the  box  offices  told  the  story 
very  plainly,  as  business  fell  off  fully 
20  per  cent  from  the  last  two  subjects. 
— Hugh  G.  Martin,  American  theatre, 
Columbus,  Ga.,  Transient  patronage. 

The  Madness  of  Youth,  with  John  Gil- 
bert.— We  consider  this  one  of  Gilbert's 
best. — M.  L.  Guier,  Auditorium  theatre, 
Slater,  Mo. — Neighborhood  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — Personally  I  liked  this  picture,  but 
it  apparently  did  not  please  or  lure  my 
regular  patrons,  for  the  box  office 
showed  only  a  gross  of  three-fifths  of 
the  film  rental  in  two  days.  Can  any- 
body beat   this   record? — Guv   D.  Has- 


One  Re  port 
Forum  Seems 
Sufficient 

This  is  clipped  from  "Movie 
Age." 

This  is  a  copy  of  a  report  I 
sent  to  you  and  sent  to  Vita- 
graph,  Omaha.  Presume  they 
had  it  printed  in  "Movie  Age." 
No  more  reports  to  exchanges 
for  me. 

J.  C.  JENKINS, 
Auditorium  Theatre, 

Neligh,  Neb. 


a  ♦ 


MASTERS  OF  MEN— Released 
by  Vitagraph.  Stars,  Alice  Cal- 
houn, Wanda  Hawley,  Earle  Wil- 
liams and  Cullen  Landis.  7  reels. — 
Film  in  good  condition. — If  this 
picture  doesn't  cause  a  furore  and 
set  the  tongues  awaging  when  once 
it  gets  to  playing  the  small  time, 
then  I  was  born  in  Missouri,  and 
didn't  know  it.  There  isn't  a  thing 
left  out  of  this  picture  that  ought 
to  have  been  in  it.  It  has  some  of 
the  swiftest  moving  action  of  any 
picture  I  have  witnessed  in  many  a 
day,  and  the  love  theme  running 
through  it  is  just  like  I  would  have 
it  if  I  went  back  45  years.  Cullin 
Landis  and  Earle  Williams  never 
B  f   did  better  in  their  lives,  and  the 

fights  Cullen  puts  up  after  they  * 
have  been  shanhaied  by  a  bunch  of 
rough-necks  makes  the  fight  in  the 
SPOILERS  look  like  a  Methodist 
love  feast,  and  if  I  am  ever  booked 
to  fight  Landis — well,  I'll  get  Jack 
Dempsey  to  take  my  gloves  that's 
all.  MASTERS  OF  MEN  is  bound 
to  be  a  winner  and  Vitagraph  has 
rung  the  bell  with  this  one.  It's  an 
audience  picture  from  any  angle 
you  are  amind  to  view  it,  and  the 
re-production  of  the  naval  battle  at 
Santiago  is  so  realistic  and  gives 
one  such  a  thrill  that  you  will  just 
yell  like  a  Flathead  Indian,  at  a 
powpow,  that's  what  you  will.  Darn 
it  all,  I  wish  they'd  make  'em  all 
like  this. — J.  C.  Jenkins,  Auditorium 
Theatre,  Neligh,  Nebr. 


NOTK:  The  above  is  a  zinc  reproduc- 
tion of  the  clipping  forwarded  by  Mr. 
Jenkins. 
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elton,  Rialto  theatre,  Missoula,  Mont. — 
General  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — This  picture  received  more  good 
comments  than  any  of  the  1922-23  Fox 
specials.  If  you  can  get  them  in  they 
will  positively  go  out  satisfied. — M.  L. 
Guier,  Auditorium  theatre,  Slater,  Mo.— 
Neighborhood  patronage. 

Bells  of  San  Juan,  with  Charles  Jones. 
— A  good  vehicle  for  Jones.  Two  days 
fair  business. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — Small  town  pat- 
ronage. 

Romance  Land,  with  Tom  Mix.  —  An 
average  Mix  production.  He  has  made 
some  better  and  some  not  so  good. — 
Raymond  Gear,  Mayflower  theatre, 
Florence,  Kans.- — General  patronage. 

Do  and  Dare,  with  Tom  Mix. — Not  so 
good. — O.  V.  Kelly,  Majestic  theatre, 
Reedsburg,  Wis. — General  patronage. 

Boss  of  Camp  4,  with  Charles  Jones. — 
Buck  has  never  failed  to  draw  them  in 
for  me.  This  show  pleased  my  patrons, 
as  they  stopped  and  said  so.  Western 
show  with  action. — W.  T.  Biggs,  Unique 
theatre,  Anita,  Iowa. — Small  town  patron- 
age. 

Three  Jumps  Ahead,  with  Tom  Mix. — 
Good  picture.  Should  do  good  business 
on  this  anywhere.  Book  it. — M.  E.  Ames, 
Pastime  theatre,  Jefferson,  Ohio. — Small 
town  patronage. 

Shackles  of  Gold,  with  William  Far- 
nuiii. — First  society  picture  of  William 
Farnum  we've  had  that  wasn't  a  frost. 
This  one  is  good. — C.  M.  Hartman, 
Liberty  theatre,  Carnegie,  Okla. — Neigh- 
borhood patronage. 

Lights  of  New  York,  with  a  special 
cast. — Very  good  high  class  stuff.  This 
kind  of  picture  doesn't  draw  much  here. 
Bought  it  as  a  special,  but  not  worth  it. — ■ 
Geo.  Khattar,  Khattar's  theatre,  Sydney, 
N.  S.,  Can. — Small  town  patronage. 

The  Footlight  Ranger,  with  Charles 
Jones. — No  good.  Pay  for  it  and  leave 
at  exchange.  Not  a  Western  scene  in  it. 
Jones  will  lose  out  if  they  keep  him  in 
these  kind  of  pictures. — M.  E.  Ames. 
Pastime  theatre,  Jefferson,  Ohio. — Small 
town  patronage. 

Pawn  Ticket  210,  with  Shirley  Mason. 
— Just  an  ordinary  program.  I  have  seen 
her  in  better  pictures. — C.  H.  Simpson. 
Princess  theatre,  Millen,  Ga. — General 
patronage. 

Brass  Commandments,  with  William 
Farnum. — Fair  picture. — O.  V.  Kelly, 
Majestic  theatre,  Reedsburg,  Wis. — Gen- 
eral patronage. 

Brass  Commandments,  with  William 
Farnum. — Good  Western  show.  Will 
please  where  they  like  good  out  door 
shows.  Excellent  photography  and 
beautiful  scenery  also  in  this  one. — W.  T. 
Biggs,  Unique  theatre,  Anita,  Iowa. — 
Small  town  patronage. 

Youth  Must  Have  Love,  with  Shirley 
Mason. — A  fair  picture.  Shirley  has  made 
much  better,  but  will  get  by. — W.  L. 
Landers,  Gem  theatre,  Batesville,  Ark. 
— Neighborhood  patronage. 

Youth  Must  Have  Love,  with  Shirley 
Mason. — Splendid  program  picture,  al- 
though title  did  not  draw.  What  came 
were  satisfied. — W.  E.  Patterson,  Prin- 
cess theatre,  Hettick,  111. — Small  town 
patronage. 

Just  Tony,  with  Tom  Mix. — A  very 
pleasing  picture.  The  horse  is  almost  hu- 
man. More  than  pleased. — W.  L.  Land- 
ers, Gem  theatre,  Batesville,  Ark. — Neigh- 
borhood patronage. 

Just  Tony,  with  Tom  Mix. — Consider 
this  one  of  the  best  pictures  from  all 
angles  I  have  ever  run. — W.  E.  Patter- 


son, Princess  theatre,  Hettick,  111. — Small 
town  patronage. 

Without  Compromise,  with  William 
Farnum. — Good  Farnum  Western. 
Pleased. — P.  G.  Estee,  Fad  theatre, 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

The  Devil  Within,  with  Dustin  Far- 
num.— A  good  picture  of  the  rough  va- 
riety. Different  from  the  general  run. 
Will  hold  interest  and  please  majority.-^ 
F.  E.  Sabin,  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

The  Ragged  Heiress,  with  Shirley 
Mason. — Fair. — J.  S.  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

The  Fighting  Streak,  with  Tom  Mix.— 
Good  Mix  picture.  Will  please  majority. 
— F.  E.  Sabin,  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell. — Fair. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Oh  Boy!  This  is  terrible.  I  lost 
money  on  every  Fox  special  that  I  have 
used  except  A  Fool  There  Was — that 
was  me  when  I  bought  that  junk. — A.  R. 
Powell,  Sugg  theatre,  Chickasha,  Okla. 
— Neighborhood  patronage. 

The  Fast  Mail,  with  Charles  Jones.— 
Picture  of  a  serial  type,  but  it  sure  gets 
them  in.  Did  Al  business  for  two  days. 
— Elmer  E.  Gailey,  Crystal  theatre, 
Wayne,  Neb. — General  patronage. 

For  Big  Stakes,  with  Tom  Mix.— This 
is  the  best  action  picture  that  I  have  seen 
of  Mix.  Good  business.  Poor  print  of 
films.  You  have  to  keep  at  Fox's  heels 
to  get  good  prints. — Chas.  Miller,  Wallins 
theatre,  Wallins  Creek.  Ky. — Neighbor- 
hood patronage. 

For  Big  Stakes,  with  Tom  Mix. — Good. 
— J.  S.  Schmidt,  Grand  theatre,  Breese, 
111- — General  patronage. 

Money  to  Burn,  with  William  Russell. 
— Very  good  comedy-drama.  Had  the 
people  laughing  from  beginning  to  end. 
Heard  good  comments. — Geo.  Khattar, 
Khattar's  theatre,  Sydney,  N.  S.,  Can. — 
Small  town  patronage. 

Money  to  Burn,  with  William  Russell. 
—  Fair. — J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— Good  picture.  Plenty  of  action.  Good 
print.— Reis  &  Miller,  Lake  View  thea- 
tre. Lake  View,  Iowa. — Neighborhood 
patronage. 

Men  of  Zanzibar,  with  William  Russell. 
—Very  good.  We  like  Russell.  Fox's 
program  pictures  hold  up  much  better 
than  his  specials. — Mrs.  Lola  Bell,  Queen 
theatre,  Lonoke,  Ark.— Small  town  pat- 
ronage. • 

Men  of  Zanzibar,  with  William  Russell. 
—Fair.— J.  W.  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

Oyer  the  Hill,  with  Mary  Carr.— This 
is  simply  one  of  the  greatest  pictures  I 
ever  saw.  Say,  boys,  it's  a  fine  treat  for 
your  patrons.  Big  crowds— G.  L.  Blas- 
ingame,  Halls  theatre.  Halls.  Tenn.— 
Neighborhood  patronage. 

Over  the  Hill,  with  Mary  Carr.— Raised 
prices  on  this  one.  Every  one  satisfied. 
— W.  E.  Patterson,  Princess  theatre, 
Hettick,  111. — Small  town  patronage. 

Queen  of  Sheba,  with  Betty  Blythe.-* 
Had  it  not  been  cut  all  to  pieces  I  be- 
lieve it  would  have  gone  over  nicely. 
As  it  was,  they  came  out  knocking. 
When  the  price  gets  right  on  these  big 
inns  the  films  are  usually  shot. — Mack 
Jackson,  Strand  theatre,  Alexander  City, 
Ala. — Small  town  patronage. 

Queen  of  Sheba,  with  Betty  Blythe. — 
Good    picture    and    every    one  seemed 


July  21,  1923 


EXHIBITORS  HERALD 


61 


A  cute  snap  at  one  of  the  scenes  in  "The 
Fog,"  a  Max  Graf  production  for 
Metro. 


pleased,  but  did  not  draw  as  well  as  Over 
the  Hill. — W.  E.  Patterson,  Princess 
theatre,  Hettick,  111. — Small  town  patron- 
age. 

,,Foot  Falls,  with  a  special  cast. — So 
sorry  that  most  all  walked  out  in  the 
middle  of  first  show.  Lost  the  price  of 
the  picture.  Got  the  advertising  price 
back.  No  good  at  all. — J.  G.  Jensen, 
Victory  theatre,  Paul's  Valley,  Okla. — 
Neighborhood  patronage. 

Goldwyn 

Lost  and  Found,  with  House  Peters. 
— Just  a  Goldwyn  picture.  The  scenery 
is  pretty  and  they  went  a  long  way  to 
get  it,  but  it  was  time  and  money  mis- 
spent. S.  O.  S.  (same  old  stuff). — Guy 
D.  Haselton,  Rialto  theatre,  Missoula, 
Mont. — General  patronage. 

Backbone,  with  a  special  cast. — For  us 
one  of  the  poorest  pictures  we  have 
shown  in  1923.  Generally  disliked  by 
most  of  our  patrons.  A  few  pictures 
like  this  one  hurts  business  for  a  long 
time. — R.  V.  Erk,  Big  Ben  theatre,  Ilion, 
N.  Y. — General  patronage. 

Souls  for  Sale,  a  Rupert  Hughes  pro- 
duction.— Ran  this  two  nights  and  lost 
money.  I  was  the  goat  for  paying  too 
much  rental.  Did  not  take  in  enough  to 
pay  rental  on  films.  Picture,  however, 
was  entertaining,  but  no  special  by  a 
long  jump. — M.  J.  Babin,  Fairyland 
theatre,  White  Castle,  La. — General  pat- 
ronage. 

Souls  for  Sale,  a  Rupert  Hughes  pro- 
duction.— It's  a  good  picture,  but  over- 
estimated. Exposing  the  making  of  mo- 
tion pictures  at  Hollywood.  They  gave 
me  the  rush  act  on  this  one,  so  be  care- 
ful. You'll  lose  money  if  you're  not 
buying  it  right. — Charles  Blaine,  Morgan 
theatre,  Henryetta,  Okla. — General  pat- 
ronage. 

Look  Your  Best,  with  a  special  cast. — 
Not  much  of  a  picture  and  the  draw- 
ing power  is  very  light. — Raymond  Gear, 
Mayflower  theatre,  Florence,  Kans. — 
General  patronage. 

Look  Your  Best,  with  C  olleen  Moore. 
— Poor  picture  with  no  box  office  value. 
— H.  N.  Britton,  University  theatre,  Nor- 
man, Okla. — General  patronage. 

The  Christian,  with  Richard  Dix. — 
Very  good,  and  if  put  over  right,  will 


get  some  money.  It  is  not  the  big  spe- 
cial Goldwyn  would  have  you  think, 
but  a  good  card  nevertheless. — C.  C. 
Griffin,  New  Piedmont  theatre,  Oakland, 
Calif. — Neighborhood  patronage. 

The  Christian,  with  Richard  Dix. — 
Good  acting,  and  for  a  high  class  client- 
ele O.  K.,  but  for  small  town  not  so 
good.  Sad  ending.— O.  V.  Kelly,  Ma- 
jestic theatre,  Reedsburg,  Wis. — General 
patronage. 

The  Christian,  with  Richard  Dix. — 
A  hit  in  New  York  and  a  miserable  flop 
in  Centralia.  Worst  business  in  over 
eight  months,  and  one  of  our  most  ex- 
pensive buys.  Liked  it  personally,  but 
I'd  rather  have  seen  it  in  the  opposition 
house. — E.  H.  Brient,  Illinois  theatre, 
Centralia,    111. — General  patronage. 

The  Christian,  with  Richard  Dix. — 
Picture  very  nicely  done,  but  does  not 
seem  to  have  any  drawing  power.  Went 
flat  second  day. — H.  N.  Britton,  Univer- 
sity theatre,  Norman,  Okla. — General 
patronage. 

Remembrance,  a  Rupert  Hughes  pro- 
duction.— A  good  program  picture  of 
heart  interest.  It  is  not  a  special  as  Gold- 
wyn sells  it  for.  At  a  program  price  you 
can  get  by. — Mrs.  James  Webb,  Cozy 
theatre,  Union,  Ore. — Small  town  pat- 
ronage. 

Golden  Dreams,  with  a  special  cast. — 
Very  good  program  picture.  .Ran  on  Sat- 
urday.— Mrs.  Lola  Bell,  Queen  theatre, 
Lonoke,  Ark. — Small  town  patronage. 

Brothers  Under  the  Skin,  with  Helene 
Chadwick. — One  of  the  best  comedy- 
dramas  to  be  had.  Chock  full  of  humor 
and  something  to  think  about  besides. 
Will  please  any  class  of  patronage.  L. 
B.  Anderson,  Valley  House  theatre,  Af- 
ton,  N.  Y. — Small  town  patronage. 

Hungry  Hearts  and  Brothers  Under  the 
Skin,  with  special  casts. — These  two  are 
ordinary  program  pictures.  Fair,  with 
nothing  to  raise  admission  prices  on. 
Good  if  you  can  buy  them  at  program 
prices. — Mrs.  James  Webb,  Cozy  thea- 
tre. Union,  Ore. — Small  town  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Taken  from  the  story,  "Wild 
Fire,"  but  does  not  follow  the  book.  I 
always  get  business  on  these  Zane  Grey 
pictures,  but  would  do  50  per  cent  better 
if  the  directors  would  follow  the  stories. 
This  picture  is  good,  however,  and  will 
please. — Geo.  G.  Starkey,  Opera  House, 
Montour  Falls,  N.  Y. — Small  town  pat- 
ronage. 

The  Wall  Flower,  with  Colleen  Moore. 
— Stars  and  support  very  satisfactory. 
Story  thin,  interest  nil,  attendance  light. 
No  special  enthusiasm.  Second  night 
fell  off  in  attendance.  Don't  holler  too 
loud  about  this  one. — J.  C.  Jenkins,  Au- 
ditorium theatre,  Neligh,  Neb. — General 
patronage. 

For  Those  We  Love,  with  Betty 
Compson. — Very  well  acted  picture,  but 
didn't  care  for  it  myself.  Had  several 
walk  out  before  it  was  half  over.  Good 
supporting  cast  headed  by  Lon  Chancy. 
— K.  A.  Bechtold,  Opera  House,  Mar- 
tinville,  111. — Small  town  patronage. 

An  Unwilling  Hero,  with  Will  Rogers, 
— This  was  the  sorriest  Goldwyn  I  ever 
ran.  It's  a  good  smooth  runner,  but  no 
pep,  no  life  in  it.  Just  dull.  No  good. — 
G.  L.  Blasingame,  Halls  theatre,  Halls, 
Tom. — Neighborhood  patronage. 

A  Poor  Relation,  with  Will  Rogers. — 
A  very  nice  program  picture  that  I  think 
pleased  the  small  Saturday  night  crowd 
I  had.  Rogers  a  good  actor.  Saw  Sol 
Smith  Russell  in  this  years  ago,  on  the 
stage.  Rogers  made  a  good  Noah  Vale. 
— K.  A.  Bechtold,  Opera  House,  Mar- 
tinsville,  111. — Small  town  patronage. 

A  Poor  Relation,  with  W  ill  Rogers. — 


A  comedy-drama.  A  good  program  pic- 
ture.— D.  B.  Follett,  Star  theatre,  Gib- 
sonburg,  Ohio. — Neighborhood  patron- 
age. 

Hold  Your  Horses,  with  Tom  Moore. 
Very  good  comedy-drama. — W.  L.  Land- 
ers, Gem  theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

Theodora,  with  a  special  cast. — Rita 
Jolivet  as  Theodora  did  some  wonderful 
acting,  and  the  picture  was  a  wonderful 
production.  The  settings  and  scenery 
were  too  wonderful  to  describe.  A  pic- 
ture the  like  you  will  not  see  soon  again. 
The  ordinary  movie  fan  doesn't  under- 
stand it,  but  it  is  a  treat  just  the  same. 
— K.  A.  Bechtold,  Opera  House,  Mar- 
tinsville, 111. — Small  town  patronage. 

Dangerous  Curve  Ahead,  with  Helene 
Chadwick.- — Good.  Drew  well  here. — E. 
M.  Fetterman,  Lyric  theatre,  Harvard, 
Neb. — Neighborhood  patronage. 

The  Invisible  Power,  with  House 
Peters. — Here  is  a  good  crook  story 
that  holds  interest  to  the  end  of  the 
seven  reels,  with  some  good  acting  by 
House  Peters,  Irene  Rich  and  Sydney 
Ainsworth.  This  is  a  worth  while  pro- 
duction for  any  house. — K.  A.  Bechtold, 
Opera  House,  Martinsville,  111. — Small 
town  patronage. 

The  Invisible  Power,  with  House 
Peters. — Very  interesting  picture.  I 
consider  it  a  very  good  small  town  pic- 
ture.—D.  B.  Follett,  Star  theatre,  Gib- 
sonburg,  Ohio. — Neighborhood  patron- 
age. 

Made  in  Heaven,  with  Tom  Moore. — 
This  is  a  splendid  show.  Patrons  praised 
it  highly,  and  many  wished  it  had  been 
longer.  Drew  well  at  thirty  and  ten 
cents. — C.  E.  Hopkins,  The  Hopkins 
theatre,  Cotter,  Ark. — Small  town  patron- 
age. 

The  Sin  Flood,  with  a  special  cast. — 
Took  in  less  than  50  per  cent  what  it 
cost  me.  No  drawing  power,  and  just 
fair. — O.  V.  Kelly,  Majestic  theatre, 
Reedsburg,  Wis. — General  patronage. 

Snowblind,  with  a  special  cast. — Some 
favorable  comments.  Ran  on  Saturday. — 
Mrs.  Lola  Bell,  Queen  theatre,  Lonoke, 
Ark. — Small  town  patronage. 

The  Girl  With  the  Jazz  Heart,  with 
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Madge  Kennedy. — This  is  just  an  or- 
dinary picture.  Well  played,  but  the 
lesson  not  very  impressive.  Rather  a 
dull  entertainment.  Small  attendance. — 
G.  L.  Blasingame,  Halls  theatre,  Halls, 
Tenn. — Neighborhood  patronage. 

Glorious  Fool,  with  a  special  cast. — 
Very  nice  little  program  picture  and 
think  it  was  enjoyed  by  the  greater  part 
of  the  audience.  A  Mary  Roberts 
Rinehart  story.  Print  good.  Photog- 
raphy good. — K.  A.  Bechtold,  Opera 
House,  Martinsville,  111. — Small  town 
patronage. 

Hodkinson 

The  Critical  Age,  with  Pauline  Garon. 
— Nice  program  picture.  Not  worth 
special  prices,  but  will  please  at  regular. 
— P.  G.  Este,  Fad  theatre,  Brookings,  S. 
D. — Neighborhood  patronage. 

Affinities,  with  Colleen  Moore. — A 
good  comedy-drama  everybody  will  en- 
joy and  Hodkinson  gives  you  a  let  live 
price  on  their  features. — Mrs.  J.  W. 
Moore,  Lyric  theatre,  St.  Charles,  Mo. — 
General  patronage. 

Bulldog  Drummond,  with  Carlyle 
Blackwell. — The  kind  of  a  picture  that 
one  hates  to  acknowledge  having  run. 
But  I'll  be  the  goat  and  tell  of  my  poor 
judgment  to  forewarn  other  poor  fools 
who  might  bite. — Guy  D.  Haselton, 
Rialto  theatre,  Missoula,  Mont. — Gen. 
eral  patronage. 

The  Man  From  Glengarry,  with  a  spe- 
cial cast. — Good  picture  that  was  not 
well  -  liked  by  Catholics  as  a  Protestant 
clergyman  was  used  in  picture  for  char- 
acter of  story  that  was  Catholic  priest. — 
R.  V.  Erk,  Temple  theatre,  Ilion,  N.  Y. 
— General  patronage. 

The  Man  From  Glengarry,  with  a  spe- 
cial cast. — Extra  good.  Using  it  for 
July  Fourth  special  and  it  has  made  a 
hit.  Full  of  thrills  and  action.  The 
logging  scenes  very  unusual,  the  acting 
very  good,  especially  the  man  who  played 
Lenoir.  Makes  a  great  hot  weather 
special.  Play  it  now. — J.  B.  Laughlin, 
Bart's  Mecca  theatre,  Midland,  Mich. 

The  Headless  Horseman,  with  Will 
Rogers. — Picture      pleased     and  drew 
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fairly  good.  Received  many  compliments 
from  teachers  and  others  engaged  in 
educational  work  on  this  picture. — Yale 
Theatre  Co.,  Yale  theatre,  Muskogee, 
Okla. — General  patronage. 

The  Headless  Horseman,  with  Will 
Rogers. — For  me  a  poor  attraction. 
Round  Two  of  Fighting  Blood  helped 
save  program  from  a  flop.  Business  very 
quiet. — H.  DeBaggio,  Star  theatre,  Col- 
fax, Iowa. — Small  town  general  patron- 
age. 

The  Headless  Horseman,  with  Will 
Rogers. — This  will  disappoint  the  Rogers 
fans.  However,  it  is  good  entertainment 
for  those  who  know  "The  Legend  of 
Sleepy  Hollow."  Others  will  not  ap- 
preciate it. — Mrs.  James  Webb,  Cozy 
theatre,  Union,  Ore. — Small  town  patron- 
age. 

Down  to  the  Sea  in  Ships,  with  a  spe- 
cial cast. — A  ten  reel  educational  whal- 
ing picture  with  a  pretty  romance  wound 
around  it.  Probably  a  fine  production 
for  New  England,  but  an  awful  flop  in 
our  town.  Other  towns  around  us  re- 
port same  experience. — R.  V.  Erk,  Tem- 
ple theatre,  Ilion,  N.  Y— General  pat- 
ronage. 

Down  to  the  Sea  in  Ships,  with  a  spe- 
cial cast. — Just  noticed  a  report  on  Hod- 
kinson's    Down    to    the    Sea    in  Ships 

wherein  the  exhibitor  did  not  wax  very 
enthusiastic  and  complained  of  the  attend- 
ance. I  want  to  contradict  this  review, 
as  anyone  with  an  ounce  and  a  half  oi 
showmanship  knows  at  a  glance  this  pic- 
ture stands  alone  today  as  the  greatest 
money  getter  ever  offered  an  exhibitor. 
The  price  of  the  rental  knocked  the  wind 
out  of  my  sails,  but  I  was  just  as  sure  it 
would  be  a  knockout  as  I  was  that  I 
would  take  a  nice  loss  on  that  night's 
program  picture.  I  billed  it  like  a  cir- 
cus, nearly  twelve  hundred  school  chil- 
dren attended  in  a  body,  accompanied  by 
their  teachers,  the  local  business  men 
and  school  superintendent  gave  testimo- 
nials, which  were  copied  in  the  newspa- 
pers and  distributed  in  every  home  in 
town  and  on  the  rural  routes. 

I  charged  fifty  cents  admission  and 
packed  them  at  every  show.  People 
saw  this  picture  who  never  saw  the  in- 
side of  a  movie  before.  And  why 
shouldn't  they?  They  can  see  actors 
any  time,  but  where  else  can  they  see  a 
real  live  ten  ton  whale  harpooned  before 
their  eyes?  Talk  about  thrills — even 
our  blase  operator  was  so  excited  he  for- 
got to  shift  reels. 

Any  man  that  don't  turn  them  away 
with  Down  to  the  Sea  in  Ships  had  better 


make  room  for  someone  who  knows  how 
to  turn  the  trick.  We  have  played  prac- 
tically all  the  big  specials  of  any  conse- 
quence and  Down  to  the  Sea  in  Ships 
grossed  double  the  amount  of  any  of 
them.  Now  what  do  you  know  about 
that? — J.  B.  Laughlin,  Bart's  Mecca 
theatre,  Midland,  Mich. 

Slim  Shoulders,  with  Irene  Castle. — 
Good  program  picture.  Ran  first  round 
of  Fighting  Blood.  Made  good  show. 
Business  fair  considering  local  conditions 
and  hot  weather. — H.  DeBaggio,  Star 
theatre,  Colfax,  Iowa.  —  Small  town 
patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — It  pleased  better  than  any  of 
Grey's  works.  Indeed  good. — Mack 
Jackson,  Strand  theatre,  Alexander  City, 
Ala. — Small  town  patronage. 

The  U.  P.  Trail,  with  a  special  cast. — 
Good.  Any  Zane  Grey  picture  will  get 
the  money  for  me. — Rae  Peacock,  Mystic 
theatre,  Stafford,  Kans. — Small  town 
patronage. 

Metro 

The  Famous  Mrs.  Fair,  with  a  special 
cast. — Eight  reels.  Star,  plot,  direction, 
photography  very  suitable  and,  while  it 
satisfied  all  that  viewed  it,  people  would 
not  come  out  to  see  it  and,  of  course,  it 
lost  money.  It  takes  good  pictures  these 
days  to  satisfy  and  as  a  special  with  ten 
cents  added  to  admission  price  it  fluked. 
— H.  J.  Longaker,  Howard  theatre,  Alex- 
andria, Minn. — General  patronage. 

An  Old  Sweetheart  of  Mine,  with  a 
special  cast. — This  is  just  fair.  Paid  $10.00 
for  two  days  and  just  broke  even.  In  six 
reels. — Olen  Reynolds,  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

Success,  with  a  special  cast. — Was  sub- 
stituted instead  of  All  the  Brothers  Were 
Valiant  and  proved  to  be  a  great  suc- 
cess. Two  days.  Ten  and  twenty-five 
cents. — M.  B.  Tritch,  Victory  theatre, 
Poteau,  Okla. — Neighborhood  patronage. 

Success,  with  a  special  cast. — Seven 
reels.  Extra  good  entertainment,  but  a 
little  more  on  the  sob  and  serious  side  of 
life  than  needed  for  these  Summer  days. 
I  believe  in  plenty  of  comedy  and  action 
plots  for  hot  weather,  but  as  a  well  acted 
and  directed  entertainment  this  is  just 
the  thing. — H.  J.  Longaker,  Howard  the- 
atre, Alexandria,  Minn. — General  pat- 
ronage. 

June  Madness,  with  Viola  Dana. — 
Viola  heads  the  list  in  my  string  of  fa- 
vorites. She  can  throw  my  watch  in  the 
river.  Needless  to  state,  it's  a  darn  good 
one.  The  picture  (not  the  watch.) — F. 
E.  Sabin,  Majestic  theatre,  Eureka,  Mont. 
■ — -Small  town  patronage. 

Trailing  African  Wild  Animals,  a  Mar- 
tin Johnson  production. — This  picture 
had  a  wonderful  drawing  power  in  spite 
of  hot  weather.  Think  it  better  for  larger 
towns.  Pictures  were  good. — Welty  & 
Son,  Mid-Way  theatre,  Hill  City,  Kans. 
— General  patronage. 

Trailing  African  Wild  Animals,  a  Mar- 
tin Johnson  production. — Pleased  major- 
ity. Good  box  office  value.  You  can't 
go  wrong  on  it  if  you  don't  pay  too 
much. — M.  E.  Ames,  Pastime  theatre, 
Jefferson,  Ohio. — Small  town  patronage. 

All  the  Brothers  Were  Valiant,  with 
Lon  Chaney. — Splendid  picture.  Will 
please  perhaps  more  where  a  subject  with 
action  and  thrills  is  mostly  desirable.  Did 
not  see  anything  that  women  could  ob- 
ject to.  The  whale  hunt  is  wonderful. 
A  story  of  the  sea.  Different  and  worth 
while.  Boost  Lon  Chaney,  as  the  title 
may  not   draw. — A.   R.   Anderson,  Or- 
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pheum  theatre,  Twin  Falls,  Idaho. — 
Neighborhood  patronage. 

All  the  Brothers  Were  Valiant,  with 
Lon  Chaney. — A  splendid  sea  story  of 
the  action  type.  From  entertainment 
standpoint  better  than  Down  to  the  Sea 
in  Ships. — Raymond  Gear,  Mayflower 
theatre,  Florence,  Kans. — General  pat- 
ronage. • 

A  Noise  in  Newboro,  with  Viola  Dana. 
— Nice  little  comedy,  but  not  much  story. 
Dana  good  box  office  star.  Three  days  of 
fine  business  at  10  and  30  cents. — George 
Rea,  Colonial  theatre,  Washington  C.  H., 
Ohio. 

A  Noise  in  Newboro,  with  Viola  Dana. 
— If  your  people  like  Viola  Dana  they'll 
like  this  one.  Just  a  good  program  pic- 
ture.— Raymond  Gear,  Mayflower  thea- 
tre, Florence,  Kans. — General  patronage. 

Crinoline  and  Romance,  with  Viola 
Dana. — A  dandy  program  in  which  Viola 
has  plenty  of  opportunity  to  use  her 
talent.  Many  good  comments.  This  is 
the  type  of  plot  that  suits  the  masses. 
Attendance  still  very  light. — H.  J.  Long- 
aker,  Howard  theatre,  Alexandria,  Minn. 
— General  patronage. 

Toll  of  the  Sea,  with  a  special  cast. — A 
beautiful  natural  color  picture.  The  story 
will  please.  While  not  strong,  brings  out 
the  most  beautiful  color  effect  as  a  nov- 
elty. Worth  playing  and  worth  featur- 
ing. No  one  can  deny  it  has  a  worthy 
point  of  quality  account  of  the  natural 
colors. — A.  R.  Anderson,  Orpheum  thea- 
tre, Twin  Falls,  Idaho. — Neighborhood 
patronage. 

Toll  of  the  Sea,  with  a  special  cast. — 
Bart's  Mecca  theatre  audiences  were 
treated  to  the  surprise  of  their  lives  last 
Sunday  and  Monday  when  they  witnessed 
Metro's  Toll  of  the  Sea.  I  have  tried  to 
recall  all  the  beautiful  scenes  from  all 
the  big  specials  I  have  ever  played  and 
nothing  stands  out  as  rich  as  this  Techni- 
color production.  After  a  private  screen- 
ing I  was  so  impressed  that  I  wrote  a 
special  slide  to  be  run  just  previous  to 
Toll  of  the  Sea  and  announced  the  pride 
I  took  in  showing  it  and  left  it  to  the 
members  of  the  audience  to  say  whether 
or  not  they  had  ever  witnessed  anything 
so  beautiful. 

Immediately  after  the  first  showing 
they  stormed  the  box  office,  offering  their 
appreciation  and  many  came  back  a  sec- 
ond time,  bringing  friends  with  them. 
The  second  night  was  a  big  increase  over 
the  first.  After  all,  this  is  the  real  test 
of  a  picture. 

I  would  advise  any  exhibitor  to  pass 
up  the  next  twelve  reel  super  special  and 
play  this  little  gem  with  a  high  class 
comedy,  spend  at  least  the  amount  of  the 
rental  in  advertising,  and  I'll  guarantee 
him  the  greatest  success  and  more  new 
friends  than  he  ever  imagined  possible. 
The  acting  of  Anna  May  Wong,  Kenneth 
Harlan  and  the  little  boy  was  excellent, 
and  the  beautiful  scenes  were  the  talk  of 
the  town.— J.  B.  Laughlin,  Bart's  Mecca 
theatre,  Midland,  Mich. 

Jazzmania,  with  Mae  Murray.— Very 
good,  but  too  long.  Mae  must  get  out  of 
the  same  old  rut  or  she  will  lose  out  in 
this  section  of  the  country.  All  Mae 
Murray's  are  very  much  alike.  It's  just 
a  matter  of  her  strutting  around  with  an 
occasional  quiver.  —  Mack  Jackson, 
Strand  theatre,  Alexander  City,  Ala. — 
Small  town  patronage. 

Jazzmania,  with  Mae  Murray— Mae 
Murray  sameness  in  her  production  Jazz- 
mania is  not  as  good  as  Broadway  Rose 
or  Peacock  Alley.  However,  all  her  pic- 
tures so  far  are  good  entertainment. — 
Mrs.  James  Webb,  Cozy  theatre,  Union, 
Ore— Small  town  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
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cast. — One  of  the  very  best  features  from 
all  angles  we  have  ever  played,  and  we 
have  had  a  lot  of  the  big  ones.  It  has 
plenty  of  comedy,  some  thrilling  scenes, 
good  scenery,  a  wonderful  star  cast  and 
everything  a  high  class  production  should 
have.  The  photography  is  excellent  and 
the  print  we  got  was  in  first  class  condi- 
tion. Play  it  and  boost  it  to  the  limit. — 
C.  E.  Johnson,  Paramount  theatre,  Gib- 
son, Nebr. — Neighborhood  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — I  managed  to  get  this  ahead  of 
Birmingham  (largest  town  in  state)  and 
I  worked  on  my  patrons'  pride  by  telling 
them  we  were  ahead  of  the  big  fellows. 
They  came,  and  went  away  well  pleased, 
but  as  usual  with  Metro's  specials,  the  ex- 
change got  the  jack. — Mack  Jackson, 
Strand  theatre,  Alexander  City,  Ala. — 
Small  town  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Here's  a  splendid  picture  for  any 
house. — F.  E.  Sabin,  Majestic  theatre. 
Eureka,  Mont. — Small  town  patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Good  picture  if  you  can  get  print 
that  will  go  through  your  machine.  I  did 
not. — T.  A.  Shea,  Palace  theatre,  McGe- 
hee,  Ark. — Neighborhood  patronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— Good  picture  and  good  busi- 
ness on  two-day  run.  Not  a  special,  how- 
ever, and  I  paid  twice  what  it  was  worth. 
Look  out. — C.  C.  Griffin,  New  Piedmont 
theatre,  Oakland,  Okla. — Neighborhood 
patronage. 

The  Forgotten  Law,  with  Milton  Sills. 
— A  good  program  picture  well  acted. 
Will  hold  interest  throughout.  Appeals 
to  women. — A.  R.  Anderson,  Orpheum 
theatre,  Twin  Falls,  Idaho. — Neighbor- 
hood patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — Dana  always  acceptable  here,  al- 
though this  was  considered  about  her 
lightest  offering  to  date.  People  express 
regret  that  she  wasn't  given  something 
in  way  of  storv.  Only  fairly  good  enter- 
tainment.— J.  C.  Jenkins,  Auditorium  the- 
atre, Neligh,  Nebr. — General  patronage. 

Fighting  Mad,  with  William  Desmond. 
— Real  good,  but  weak  in  places.  Hero 
goes  to  sleep  on  field  of  battle.  Some  one 
else  wins  the  clay  for  him.  Pleased  pa- 
trons well. — J.  J.  Enloe,  Y.  M.  C.  A.  the- 
atre, Hitchins,  Ky. — Neighborhood  pat- 
ronage. 

Fighting  Mad,  with  William  Desmond. 
— Audiences  which  like  Westerns  should 
be  pleased  with  this  one.  It  drew  well 
and  suited  our  patrons  very  much. — C.  E. 
Johnson,  Paramount  theatre,  Gibbon, 
Nebr. — Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 


duction.— A  little  late  getting  to  this  one, 
but  that  makes  no  difference  in  the  qual- 
ity of  the  picture.  It  certainly  is  a  clever 
and  pleasing  production  if  there  ever  was 
one  and  strikes  a  responsive  cord  with 
every  one  in  the  audience.  Print  in  fine 
condition. — T.  H.  Smith,  Princess  thea- 
tre, Colchester,  111. — Neighborhood  pat- 
ronage. 

The  Five  Dollar  Baby,  with  Viola 
Dana. — A  very  good  program  picture 
which  will  please  most  of  them.  You 
can't  go  wrong  on  this  and  it  doesn't  cost 
a  fortune  to  get  it. — C.  E.  Johnson,  Para- 
mount theatre,  Gibbon,  Neb. — Neighbor- 
hood patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
Good  picture.  All  well  pleased  who  saw 
it.  I  made  good  with  it.  Book  it  if  you 
can  get  it  right. — J.  C.  Jensen,  Victory 
theatre,  Pauls  Valley,  Okla. — Neighbor- 
hood patronage. 

Her  Fatal  Millions,  with  Viola  Dana. — 
We  are  well  pleased  with  the  last  six  of 
this  star's  pictures.  They  are  all  in  six 
reels. — Olen  Reynolds,  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

The  Four  Horsemen,  with  Rodolph 
Valentino. — A  big  picture,  but  like  most 
of  them,  too  long.  Patrons  get  tired  of  a 
long  drawn  out  picture.  When  will  pro- 
ducers get  wise? — A.  D.  Brigner,  Audi- 
torium theatre,  Oxford,  Nebr. — Neighbor- 
hood patronage. 

Paramount 

The  Woman  with  Four  Faces,  with 
Betty  Compson. — Best  Paramount  pic- 
ture yet  of  the  39,  and  did  not  cost  much. 
Price  graduation  on  the  39  seems  to  be 
"all  wet." — E.  E.  Bair,  State  Theatre, 
Uhrichsville,  Ohio. — Small  town  patron- 
age. 

Fog  Bound,  with  Dorothy  Dalton. — 
Just  a  program  picture  with  little  or  no 
box  office  value. — H.  N.  Britton,  Univer- 
sity Theatre,  Norman,  Okla.  —  General 
patronage. 

Fog  Bound,  with  Dorothy  Dalton. — 
Not  a  bad  picture.  Much  better  than 
Dalton's  Dark  Secrets.  Fair  business. — 
E.  E.  Bair,  State  Theatre,  Uhrichsville, 
Ohio. — Small  town  patronage. 

The  Go  Getter,  with  T.  Roy  Barnes. — 
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We  did  a  fair  business.  Nohing  extra. 
The  star  is  not  well  liked  here.  Play  up 
Peter  B.  Kyne  and  you  will  do  the  busi- 
ness. The  picture  is  very  slow  in  action. 
— M.  B.  Hustler,  T.  &  D.  Theatre,  Sac- 
ramento,  Cal. — General  patronage. 

The  Go-Getter,  with  T.  Roy  Barnes.— 
A  good,  snappy  picture,  but  not  worth 
what  we  paid  for  it.  No  stars  of  any 
importance.  However,  Barnes  does  good 
work.  —  E.  E.  Bair,  State  Theatre, 
Uhrichsville,  Ohio. — Small  town  patron- 
age. 

Dark  Secrets,  with  Dorothy  Dalton. — 
It's  a  dark  secret  why  this  one  was  ever 
made. — O.  V.  Kelly,  Majestic  Theatre, 
Reedsburg,  Wis. — General  patronage. 

Dark  Secrets,  with  Dorothy  Dalton.— 
Picture  pleased  those  who  came,  but 
business  was  off  30  per  cent.  Every- 
body's getting  sick  of  the  oriental  stuff 
in  our  town  and  won't  come  out  for  such 
pictures. — E.  H.  Brient,  Illinois  Theatre, 
vCentralia,  111. — General  patronage. 

Adam  and  Eva,  with  Marion  Davies.— 
Bought  at  fair  price  and  a  first  rate  pic- 
ture, but  the  gasoline  has  gone  to  their 
heads.  They  didn't  come. — Clark  &  Ed- 
wards, Palace  Theatre,  Ashland,  Ohio. — 
Neighborhood  patronage. 

Adam  and  Eva,  with  Marion  Davies. — 
Very  nice  little  picture.  Seemed  to  please 
very  well,  but  failed  to  draw  much. — H. 
N.  Britton,  University  Theatre,  Norman, 
Okla. — General  patronage. 

Sixty  Cents  an  Hour,  with  Walter 
Hiers. — Looks  like  Hiers  is  a  comer. 
This  was  a  good  picture  and  did  a  fair 
business.  Your  patrons  will  like  Para- 
mount's  new  star  if  he  keeps  up  the  good 
work. — E.  H.  Brient,  Illinois  Theatre, 
Centralia,  111. — General  patronage. 

Prodigal  Daughters,  with  Gloria  Swan- 
son. — 100  per  cent  O.  K.  Very  enter- 
taining from  every  angle.  Only  kick, 
rental  too  high.  Exhibitor  can't  live  run- 
ning Paramount's  stuff  at  their  hold-up 
prices. — M.  J.  Babin,  Fairyland  Theatre, 
White  Castle,  La.— General  patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — Not  as  well  liked  as  some 
others  of  Meighan's,  but  drew  better  than 
average  against  a  carnival,  so  we  have 
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no  kick  coming.  Production  not  as  good 
as  the  one  made  some  few  years  ago  in 
our  opinion. — E.  H.  Brient,  Illinois  The- 
atre, Centralia,  111. — General  patronage. 

The  Nth  Commandment,  with  Colleen 
Moore. — A  fair  picture  that  gets  by  and 
that's  all. — Leo  Burkhart,  Hippodrome 
Theatre,  Crestline,  Ohio. — Neighborhood 
patronage. 

The  Nth  Commandment,  with  Colleen 
Moore. — This  is  the  third  or  fourth  of 
their  super  39  I  have  played.  I  am  in- 
clined to  think  they  should  have  called 
them  the  inferior  39—  O.  V.  Kelly,  Ma- 
jestic Theatre,  Reedsburg,  Wis. — General 
patronage. 

The  Leopardess,  with  Alice  Brady. — 
Just  a  picture,  nothing  unusual,  with 
little  drawing  power. — H.  N.  Britton, 
University  Theatre,  Norman,  Okla. — 
General  patronage. 

The  Siren  Call,  with  Dorothy  Dalton. 
— A  very  good  Northern  picture. — G.  S. 
Brinley,  Zionsville  Theatre,  Zionsville, 
Ind. — Small  town  patronage. 

Missing  Millions,  with  Alice  Brady. — A 
crook  picture  in  six  reels  that  will  hold 
interest  from  start  to  finish.  Not  a  spe- 
cial, but  above  the  ordinary  program  pic- 
ture and  I  bought  it  at  a  let  live  price. — 
T.  H.  Smith,  Princess  Theatre,  Colches- 
ter, 111. — Neighborhood  patronage. 

Missing  Millions,  with  Alice  Brady. — " 
Very  poor.  No  value  at  the  box  office. 
Pulled  first  day.— H.  N.  Britton,  Univer- 
sity Theatre,  Norman,  Okla. — General 
patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Much  better  than  many  so- 
called  super  specials.  Outdrew  The  Old 
Homestead  and  pleased  just  as  many. — 
Pace  &  Bouma,  Rialto  Theatre,  Poca- 
hontas, Iowa. — Neighborhood  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — One  of  the  best  pictures  I 
have  shown.  My  patrons  stopped  and 
told  me  they  thought  it  was  fine. — G.  S. 
Brinley,  Zionsville  Theatre,  Zionsville, 
Ind. — Small  town  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Some  picture  and  it  played  to 
an  excellent  business.  Thomas  Meighan 
will  have  many  new  faces  here  since 
playing  this  one.  Saw  it  myself  twice 
and  would  like  to  see  it  again. — E.  H. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

Adam's  Rib,  a  Cecil  B.  De  Mille  pro- 
duction. —  Just  another  case  of  being 
bunkoed.  It's  a  piece  of  cheese  from  a 
B.  O.  standpoint.  Just  another  of  the 
famous  "dirty  nine." — C.  C.  Griffin.  New 
Piedmont  Theatre,  Oakland,  Cal. — Neigh- 
borhood patronage. 

Adam's  Rib,  a  Cecil  B.  De  Mille  pro- 
duction.— A  wonderful  picture.  The  title 
was  misleading,  but  in  all  a  fine  produc- 
tion.— W.  W.  Woltz,  Palace  Theatre, 
Blackwell,  Okla. — General  patronage. 

Bella  Donna,  with  Pola  Negri. — Paid  a 
big  price  for  this  and  it  only  did  an  aver- 
age business.  Excellent  picture  for  the 
ladies.  They  raved  about  it. — E.  H. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

Bella  Donna,  with  Pola  Negri. — This 
one  fooled  me.  When  I  looked  at  it  at 
an  early  showing  I  sized  it  up  as  a  good 
picture  for  the  women,  but  we  were  sadly 
disappointed.  Business  not  as  good  as 
with  their  Group  "D"  attractions. — Chas. 
II.  Ryan,  Garfield  Theatre,  Chicago,  111. — 
Neighborhood  patronage. 

Bella  Donna,  with  Pola  Negri. — Town 
authorities  and  K.  K.  K.  objected  to 
showing  this  picture.  Gave  it  pre-screen- 
ing  before  committee,  who  passed  it.  Yet 
just  took  in  enough  at  box  office  to  pay 
Paramount. — T.  A.  Shea,  Palace  Theatre, 


Hoot  Gibson  in  a  scene  from  his  latest 
Universal  attraction,  "Shootin'  for 
Blood." 


McGehee,  Ark. — Neighborhood  patron- 
age. 

My  American  Wife,  with  Gloria  Swan- 
son. — A  very  good  picture.  My  patrons 
enjoyed  it.— W.  W.  Woltz,  Palace  The- 
atre, Blackwell,  Okla. — General  patron- 
age. 

My  American  Wife,  with  Gloria  Swan- 
son. — Plenty  of  gowns,  and  that  tells  the 
whole  story. — O.  V.  Kelly,  Majestic  The- 
atre, Reedsburg,  Wis. — General  patron- 
age. 

My  American  Wife,  with  Gloria  Swan- 
son. — Excellent  picture.  Featured  Glo- 
ria's gowns  for  the  benefit  of  the  women 
and  they  brought  men  folks  and  we  had 
a  good  business  for  the  season.  Com- 
ments very  good. — E.  H.  Brient,  Illinois 
Theatre,  Centralia,  111. — General  patron- 
age. 

My  American  Wife,  with  Gloria  Swan- 
son. — Did  better  tha/i  average  for  two- 
day  run.  Picture  pleased  90  per  cent. — 
C.  C.  Griffin,  New  Piedmont  Theatre, 
Oakland,  Cal. — Neighborhood  patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Some  raved  and  others  kicked.  Drew 
fair  business  at  regular  prices.— E.  H. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

Java  Head,  with  Leatrice  Joy. — A  cos- 
tume picture.  Was  never  meant  for 
small  town  exhibitors.  Every  piece  of 
advertising  seems  tp  say,  "Everybody 
stay  at  home."  A  good  picture,  but  no 
business.  —  Leo"  Burkhart,  Hippodrome 
Theatre,  Crestline,  Ohio. — Neighborhood 
patronage. 

Java  Head,  with  Leatrice  Joy. — Para- 
mount advertises  this  as  a  box  office 
knockout.  It  knocked  my  box  office  out 
as  well  as  my  pocketbook.  It's  a  prize 
lemon. — O.  V.  Kelly,  Majestic  Theatre, 
Reedsburg,  Wis. — General  patronage. 

Making  a  Man,  with  Jack  Holt. — Good 
picture,  but  not  one  to  boost.  We  played 
it  one  day  and  it  proved  satisfactory,  but 
would  not  have  stood  up  for  two  or 
three.  Fair  business  to  a  Saturday  audi- 
ence.— E.  H.  Brient,  Illinois  Theatre, 
Centralia,  111. — General  patronage. 

Making  a  Man,  with  Jack  Holt. — Fair 
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picture. — O.  V.  Kelly,  Majestic  Theatre, 
Reedsburg,  Wis. — General  patronage. 

Ebb  Tide,  with  a  special  cast. — Just 
passably  fair. — O.  V.  Kelly,  Majestic 
Theatre,  Reedsburg,  Wis. — General  pa- 
tronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Held  back  on  this  because  it 
was  his  last  one.  Thought  it  would  be 
a  sure  clean  up,  but  it  flopped  at  the  box 
office  and  did  not  please  our  patrons. — 
E.  H.  Brient,  Illinois  Theatre,  Centralia, 
111. — General  patronage. 

The  Face  in  the  Fog,  with  Lionel  Bar- 
rymore. — A  good,  clean  picture  full  of 
action  and  should  please  a  large  percent- 
age of  most  any  audience. — Elmer  E. 
Gailey,  Crystal  Theatre,  Wayne,  Nebr. — 
General  patronage. 

Is  Matrimony  a  Failure?  with  a  special 
cast. — Got  out  some  hand  bills  with  a 
bold  display  at  the  head  reading  "Is 
Matrimony  a  Failure?"  This  caught  the 
eye  and  got  the  contents  of  the  bill  read 
and  a  good  majority  turned  out  to  see 
this  excellent  comedy  that  went  over  with 
a  bang  in  my  house. — T.  H.  Smith, 
Princess  Theatre,  Colchester,  111.  — 
Neighborhood  patronage. 

On  the  High  Seas,  with  a  special  cast. 
— A  very  meller  meller  drama  which 
pleased  a  fair  sized  Saturday  crowd.  One 
of  the  few  action  pictures  Paramount  has 
too  few  of  for  small  towns. — Fred  Hinds, 
Cresco  Theatre,  Cresco,  Iowa. — Neigh- 
borhood patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— The  night  before  I  played  this 
picture  I  got  an  old  Ford  touring  car  and 
took  it  to  the  most  prominent  corner  on 
"Main  Street,"  turned  the  car  over 
against  the  curb,  giving  it  the  appearance 
that  it  had  come  around  the  corner  too 
fast,  scattered  some  broken  glass  around 
and  took  off  a  tire,  placed  a  coat  and  a 
cap  and  goggles  to  one  side  of  the  car 
and  then  a  sign  on  the  floor  of  the  flivver 
stating  that  this  represented  but  one  of 
the  many  great  scenes  in  Manslaughter. 
The  morning  after  and  all  day  there  was 
a  crowd  gathered  around  the  "wreck" 
and  the  result  was  a  big  two  days  busi- 
ness to  one  of  the  most  satisfying  big 
specials  ever  shown. — T.  H.  Smith.  Prin- 
cess Theatre,  Colchester,  111. — Neighbor- 
hood patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— We  opened  this  at  ten  and 
thirty-five  cents  against  a  tent  stock 
show  at  twenty-five  cents  and  ladies  free. 
We  only  lost  $10.00  on  it.  Had  we  used 
a  program  picture  against  that  competi- 
tion we  would  have  lost  about  $40.00  on 
the  two  days.  It  is  the  best  of  Para- 
mount's  current  season  productions. — 
Fred  Hinds,  Cresco  Theatre,  Cresco, 
Iowa. — Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— This  one  is  a  dandy.  The  only 
thing  I  could  say  against  it  was  that  it 
was  a  little  too  long.  It  could  have  been 
shown  nicely  with  seven  reels  instead  of 
ten.  The  title  of  this  picture  did  not  do 
the  picture  justice,  as  my  patrons  thought 
it  to  be  a  knock  down  and  drag  out,  but 
it  wasn't. — C.  C.  Cronkhite,  Lyric  The- 
atre, Fairview,  Okla. — Neighborhood  pa- 
tronage. 

Manslaughter,  a  Cecil  B.  Dc  Mille  pro- 
duction.— A  fine  picture  and  a  good  one 
at  the  box  office. — G.  S.  Brinley,  Zions- 
ville  Theatre,  Zionsville,  Ind.  —  Small 
town  patronage.  • 

The  Valley  of  Silent  Men,  with  Alma 
Rubens. — I  was  a  little  afraid  this  picture 
was  not  going  to  please  here  after  read- 
ing some  reports,  hut  was  greatly  sur- 
prised.   It  drew  more  people  in  two  days 
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than  Manslaughter,  but  of  course  we 
never  got  the  amount  of  money  because 
we  raised  our  admission  on  Manslaughter. 
The  Valley  of  Silent  Men  had  the  most 
beautiful  scenery  of  any  picture  we  have 
ever  run.  Ran  it  on  Sunday  and  Mon- 
day. Monday  is  usually  our  poorest 
night.  However,  we  had  a  house  full  for 
this  one.  Everybody  speaks  highly  for 
the  picture.  True,  the  action  is  not  any- 
thing extra,  but  the  rest  of  the  picture 
offsets  this,  so  it  is  not  noticed  by  the 
majority.  We  paid  a  good  rental,  but 
made  some  money  for  ourselves.  Snow 
and  mountain  scenery  cannot  be  beat,  but 
don't  pay  so  much  you  will  have  to  raise 
your  prices  more  than  five  cents  above 
the  average. — C.  H.  Powers,  Strand  The- 
atre, Dunsmuir,  Cal. — Railroad  town  pat- 
ronage. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — Twelve  reels  and 
too  long.  It  drew  good,  but  did  not  give 
satisfaction. — O.  V.  Kelly,  Majestic  The- 
atre, Reedsburg,  Wis. — General  patron- 
age. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — A  wonderful  pro- 
duction which  I  ran  two  nights  to  good 
business  during  the  last  week  of  school. 
Teachers  and  high  school  pupils  espe- 
cially pleased. — P.  E.  Doe,  Electric  The- 
atre, Arcadia,  Nebr. — Neighborhood  pat- 
ronage. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies.  —  Thought  this 
would  be  a  clean  up.  Had  the  story  pub- 
lished in  our  daily.  Got  ten  quarter  page 
ads  free  for  the  story  and  then  spent 
twice  usual  amount  and  business  was 
below  average.  What  would  you  think? 
— E.  H.  Brient,  Illinois  Theatre,  Centra- 
lia, 111. — General  patronage. 

When    Knighthood   Was    in  Flower, 

with  Marion  Davies. — Stood  up  well  un- 
der extended  engagement.  Could  have 
run  longer. — C.  C.  Griffin,  New  Piedmont 
Theatre,  Oakland,  Cal.  —  Neighborhood 
patronage. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — Wonderful,  ['bought 
twelve  reels  would  be  too  long,  hut  held 
the  interest,  so  did  not  seem  long.  Book 
it,  boost  it,  and  have  the  S.  R.  O.  sign 
handy. — R.  K.  Lang,  Lyric  Theatre,  Cobb 
Wis. — Neighborhood  patronage. 

Over  the  Border,  with  Tom  Moore  ■> m I 
Betty  Compson. — Pleased  some.  Tom 
Moore  miscasted.  Neither  drew  nor 
pleased  to  any  degree.  We  are  in  the 
habit  of  playing  newer  service  and  this 
may  have  caused  the  drop. —  E.  II. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts.— Fine  production  which  pleased 
good  audience,  but  cannot  sec  where  it 


is  any  better  than  Back  Home  and  Broke 
at  four  times  the  price. — Pace  &  Bouma, 
Rialto  Theatre,  Pocahontas,  Iowa. — 
Neighborhood  patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — A  fair  program  picture.  Agnes, 
you're  getting  fat  and  our  patrons  like 
the  trim  sort  of  stars. — E.  H.  Brient,  Illi- 
nois Theatre,  Centralia,  111. — General  pat- 
ronage. 

Kick  In,  with  a  special  cast. — Not  so 
good  as  represented.  Just  a  fair  business 
and  not  good  for  three  day  run.  I  should 
have  run  it  only  two  days. — C.  C.  Griffin, 
New  Piedmont  Theatre,  Oakland,  Cal.— 
Neighborhood  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — I  was  behind  on  some  of  the  Wal- 
lie  Reid  pictures.  Am  playing  them  since 
this  popular  star  has  passed  on  and 
everybody  as  eager  as  ever  to  see  him. — 
Mrs.  James  Webb,  Cozy  Theatre,  Union,. 
Ore. — Small  town  patronage. 

The  Good  Provider,  with  Vera  Gor- 
don.— Seven  reels.  This  one  is  too  much 
on  the  order  of  Humoresque.  Too  long. 
Patrons  didn't  wait  to  see  all  of  it.  Why 
can't  they  hold  these  down  to  a  reason- 
able length?  Five  reels  a  plenty. — H. 
Mulkey,  Pastime  Theatre,  Clarendon, 
Tex. — Small  town  patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — A  very  good  program  picture.  As 
good  a  one  as  Miss  McAvoy  has  ever 
been  starred  in.  It  is  a  bit  of  a  novelty 
and  quite  different  from  the  average. — 
Fred  Hinds,  Cresco  Theatre,  Cresco, 
Iowa. — Neighborhood  patronage. 

Clarence,  with  Wallace  Reid. — Very 
good  program  picture.  Not  a  special 
and  will  not  stand  raise  in  admissions. 
We  were  stung  on  this  one. — T.  A.  Shea, 
Palace  Theatre,  McGehee,  Ark. — Neigh- 
borhood patronage. 

Nice  People,  with  a  special  cast. — If 
this  is  what  Wm.  De  Mille  calls  nice 
people  we  don't  want  to  see  what  he 
would  call  bad  people.  You  fellows  that 
are  in  towns  where  censorship  boards 
operate,  look  out.  It  is  very  bad  from 
start  to  finish.  The  main  theme  of  the 
picture  is  that  of  a  rich  girl  that  jazzes 
all  the  time,  drinking,  smoking  ciga- 
rettes, booze  parties,  disobedience  to  her 
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father,  but  after  all  goes  and  stays  all 
night  in  another  house  with  a  man;  then 
she  plays  the  part  of  the  innocent  and 
misjudged  girl.  The  entire  picture  is 
nothing  but  a  lot  of  vulgar  scenes.  All 
the  "high  society"  is  not  fit  for  the  chil- 
dren to  see,  and  we  cannot  for  the  life  of 
us  see  where  there  is  any  entertainment 
in  this  sort  of  show.  Teaches  disobedi- 
ence to  children  in  a  way  that  later  they 
will  be  copying.  Better  see  the  picture 
before  you  buy  it.  Paramount  better 
take  their  trade-mark  off  of  this  or  it  will 
not  be  the  "best  show  in  town." — C.  H. 
Powers,  Strand  Theatre,  Dunsmuir,  Cal. 
— Railroad  town  patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — Good  picture,  but  too  long.  Why 
can't  they  make  them  in  six  reels,  which 
is  plenty  long  for  any  picture,  and  cut 
out  the  padding? — Pace  &  Bouma,  Rialto 
Theatre,  Pocahontas,  Iowa. — Neighbor- 
hood patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — A  mighty  good  picture,  but  a  poor 
drawing  card.  If  Paramount  would  have 
layed  off  the  costume  stuff  for  its  adver- 
tising the  box  office  value  would  have 
doubled.  Paid  too  much  for  it. — E.  H. 
Brient,  Illinois  Theatre,  Centralia,  111. — 
General  patronage. 

Bought  and  Paid  For,  with  Jack  Holt. 
— Nothing  extra.  Town  of  1,000.  Cost 
$12.50  two  days.  Not  worth  the  price 
here.  Ought  to  be  $7.50.— S.  H.  Coggan, 
Republic  Theatre,  Republic,  Mo. — Gen- 
eral patronage. 

Her  Husband's  Trademark,  with  Gloria 
Swanson. — A  fairly  good  six  reel  drama. 
— Olen  Reynolds,  Pearl  Theatre,  Hymera, 
Ind. — Small  town  patronage. 

Forbidden  Fruit,  a  Cecil  B.  De  Mille 
production. — Best  we  have  had  in  months. 
Book  it.  You  can't  go  wrong. — L.  J.  Ser- 
rett,  Pastime  Theatre,  Hamburg,  Ark. — 
Neighborhood  patronage. 

Beyond  the  Rocks,  with  a  special  cast. 
— Good  show.  Town  1,000  population. 
Cost  $15.00  two  days.  Print  O.  K.— S.  H. 
Coggan,  Republic  Theatre,  Republic,  Mo. 
—General  patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — This  is  a  real  good  one.  Lots 


GiVeYour  Patrons  A  Free 
Ride  ToHollywood.Play 


of  good  comments  on  this  one.  Film  in 
good  shape,  as  are  most  of  Famous  Play- 
ers!— F.  Paulick,  Paulick  Theatre,  Mus- 
coda,  Wis. — Neighborhood  patronage. 

Beauty's  Worth,  with  Marion  Davies. 
— Good  picture  that  pleased  and  was 
bought  right. — R.  M.  Moser,  Electric 
Theatre,  Courtland,  Kans.  —  Neighbor- 
hood patronage. 

Hawthorne  of  the  U.  S.  A.,  with  Wal- 
lace Reid. — Good  program  picture. — L.  J. 
Serrett,  Pastime  Theatre,  Hamburg,  Ark. 
— Neighborhood  patronage. 

The  Pride  of  Palomar,  with  a  special 
cast. — Good  picture. — O.  V.  Kelly,  Ma- 
jestic Theatre,  Reedsburg,  Wis. — General 
patronage. 

Forever,  with  a  special  cast. — Picture 
has  no  interest.  People  walked  out  on 
this  one  and  it  is  the  first  for  over  a  year 
to  have  this  happen. — R.  M.  Moser,  Elec- 
tric Theatre,  Courtland,  Kans. — Neigh- 
borhood patronage. 

Get-Rich-Quick  Walluigford,  with  a 
special  cast. — The  postcards  that  I  sent 
out  on  my  mailing  list  cautioned  my  pa- 
trons to  be  on  the  lookout  for  two  "get 
rich  quick"  experts  who  were  at  large 
and  headed  for  our  town.  Then  stated 
that  their  activities  would  be  confined  to 
the  screen  at  our  theatre.  Had  a  good 
attendance  and  many  favorable  comments 
on  this  comedy  that  adheres  so  closely  to 
the  stage  play. — T.  H.  Smith,  Princess 
Theatre,  Colchester,  111. — Neighborhood 
patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — A  little  old,  but  bought  at 
"nickelodeon"  prices.  Splendid  picture 
and  they  liked  it.  Thomas  Meighan  ten 
years  ahead  of  them  here.  They  don't 
know  what  it's  all  about. — Clark  &  Ed- 
wards, Palace  Theatre,  Ashland,  Ohio.— 
Neighborhood  patronage. 

Moran  of  the  Lady  Letty,  with  Dor- 
othy Dalton. — A  dandy  sea  picture,  but 
did  not  draw  for  me.  Weather  too  hot, 
so  lost  me  money.  Pleased  the  few  that 
saw  it. — J.  W.  Andresen,  Rialto  Theatre, 
Cozad,   Nebr. — Neighborhood  patronage. 

The  Speed  Girl,  with  Bebe  Daniels. — 
A  fair  program  offering.  Played  to  poor 
business  on  account  of  hot  weather.  No 
fault  of  picture. — F.  Paulick,  Paulick  The- 
atre, Muscoda,  Wis. — Neighborhood  pa- 
tronage. 

Three  Live  Ghosts,  with  a  special  cast. 
— Picked  up  an  old  one  and  it  pleased 
our  patrons  for  two  days.  It's  a  differ- 
ent sort  of  picture  and  a  welcome  relief 
to  the  usual  seven  and  six. — E.  H.  Brient, 
Illinois  Theatre,  Centralia,  111.— General 
patronage.  • 

The  Charm  School,  with  Wallace  Reid. 
— One  of  Wallace  Reid's  old  ones  which 
pleased  them  all. — P.  E.  Doe,  Electric 
Theatre,  Arcadia,  Nebr. — Neighborhood 
patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— We  used  this  as  a  "reopener"  after 
being  closed  two  weeks  for  redecoration. 
It  drew  fairly  well,  but  not  as  many  as 
his  previous  pictures.  The  price  was  rea- 
sonable and  we  made  a  fair  profit. — Fred 
Hinds,  Cresco  Theatre,  Cresco,  Iowa. — 
Neighborhood  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton.— 
Good  little  program  picture. — Geo.  C. 
Starkey,  Opera  House,  Montour  Falls, 
N.  Y. — Small  town  patronage. 

The  Tiger's  Claw,  with  Jack  Holt.— 
Very  good  Holt  picture  and  fair  box  of- 
fice attraction  for  me. — H.  N.  Britton, 
University  Theatre,  Norman,  Okla. — 
General  patronage. 

The  Dictator,  with  Wallace  Reid.-— A 
very  good  Reid  picture  which,  at  times, 
is  more  elaborate  than  many  specials.  It 
did  a  miserable  flop,  though.    No  inter- 
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est  in  Reid  here  since  his  death.  If  they 
still  come  to  see  him  in  your  town  they'll 
see  this  one. — Fred  Hinds,  Cresco  The- 
atre, Cresco,  Iowa. — Neighborhood  pat- 
ronage. 

The  Dictator,  with  Wallace  Reid— The 
best  one  I  have  shown  of  his  since  his 
death,  and  every  one  liked  it. — G.  S.  Brin- 
ley,  Zionsville  Theatre,  Zionsville,  Ind. — 
Small  town  patronage. 

Three  Word  Brand,  with  William  S. 
Hart.— A  little  different  than  most  Hart 
pictures,  as  the  gun  play  is  noticeable  on 
account  of  its  absence.  Will  please  your 
people  if  they  like  Hart. —  Geo.  C. 
Starkey,  Opera  House,  Montour  Falls, 
N.  Y. — Small  town  patronage. 

Forbidden  Fruit,  a  Cecil  B.  De  Mille 
production. — Many  favorable  comments. 
A  second  Smilin'  Through,  in  my  estima- 
tion. Good  print.  Let  live  rental. — Mrs. 
Lola  Bell,  Queen  Theatre,  Lonoke,  Ark. 
— Small  town  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
A  good  picture  to  very  poor  business.  It's 
the  same  old  story.  Every  time  I  put  on 
a  Paramount  I  have  a  poor  house.  The 
more  Paramounts  the  smaller  the  crowd. 
Two  more  and  I  am  through. — G.  F.  Re- 
diske.  Star  Theatre,  Ryegate,  Mont. — 
Small  town  patronage. 

Footlights,  with  Elsie  Ferguson. — Best 
Ferguson  I  ever  ran.  Star  does  some 
real  acting.  Not  for  lowbrows,  but  will 
please  intelligent  audience  100  per  cent. 
Sold  right.  Some  good  pictures  in  Para- 
mount's  Group  Five,  if  you  can  get  'em 
out  to  see  them. — F.  G.  Roberts,  Wewoka 
Theatre,  Wewoka,  Okla. — Small  town 
patronage. 

Wagon  Tracks,  with  William  S.  Hart. 
— Have  run  several  of  these  old  ones. 
This  one  below  the  average,  although 
good  comedy  held  it  up  so  that  it  went 
over  very  good.  Pleased  about  half  of 
them. — C.  H.  Rills,  Opera  House,  Le- 
nora,  Kans. — Small  town  patronage. 

The  Kentuckians,  with  Monte  Blue. — 
Favorable  comments.  I  liked  this  one 
myself. — Mrs.  Lola  Bell,  Queen  Theatre, 
Lonoke,  Ark. — Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
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production. — Had  a  number  of  good 
comments  on  this  one,  and  thought  it 
among  the  best  of  my  usual  run.  You 
can  buy  it  right. — F.  Paulick,  Paulick 
Theatre,  Muscoda,  Wis. — Neighborhood 
patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — If  you  haven't  shown  it  get 
it  by  all  means.  It's  superfine.  Fifteen 
and  thirty-five  cents. — F.  E.  Sabin,  Ma- 
jestic Theatre,  Eureka,  Mont.  —  Small 
town  patronage. 

Civilian  Clothes,  with  a  special  cast. — 
Played  to  a  full  house.  Film  in  good 
shape.  All  well  pleased  and  it  was  a 
warm  night.  I  had  a  good  crowd. — B.  E. 
Clements,  Strand  Theatre,  Eaton,  Ind. — 
Neighborhood  patronage. 

Experience,  with  Richard  Barthelmess. 
— One  of  the  finest  pictures.  Dick  gives 
his  usual  good  performance.  Pleased  100 
per  cent.  Particularly  attractive  paper. — 
F.  G.  Roberts,  Wewoka  Theatre,  We- 
woka,  Okla. — Small  town  patronage. 

Something  to  Think  About,  a  Cecil  B. 
De  Mille  production. — Good  picture.  This 
took  good.  Pleased  all.  Showed  to  full 
house.    It  was  a  Paramount  picture. — B. 

E.  Clements,  Strand  Theatre,  Eaton,  Ind. 
— Neighborhood  patronage. 

The  Lane  That  Had  No  Turning,  with 
Agnes  Ayres. — If  your  patrons  like  heavy 
stuff,  but  well  acted,  show  it.  Ayres  and 
Kosloff  do  a  fine  piece  of  work,  but  it 
won't  register  favorably  with  the  mass. — 

F.  E.  Sabin,  Majestic  Theatre,  Eureka, 
Mont. — Small  town  patronage. 

White  Oak,  with  William  S:  Hart.— 
This  picture  pleased  all,  as  all  said  it  was 
good  and  to  get  more  just  like  it.  I  have 
been  running  Paramount  pictures  and 
they  are  all  good. — B.  E.  Clements, 
Strand  Theatre,  Eaton,  Ind. — Neighbor- 
hood patronage. 

Pathe 

Safety  Last,  with  Harold  Lloyd. — 
Proved  a  good  bet  for  me  and  consider  it 
the  best  that  Lloyd  has  done.  No  more 
laughs  than  in  his  previous  releases,  but 
the  thrills  are  added. — Raymond  Gear, 
Mayflower  Theatre,  Florence,  Kans. — 
General  patronage. 

Safety  Last,  with  Harold  Lloyd. — Oh, 
man,  what  a  comedy!  Here  is  one  that 
will  do  business  and  make  you  some 
money  if  you  buy  it  right,  and  there's  no 
reason  why  you  can't.  Advertise  it  to  the 
sky  and  watch  them  come  in.  Had  many 
tell  me  it  was  the  best  they  had  ever 
seen,  but  that  they  did  not  want  to  see 
another  like  it  because  it  was  too  hard  on 
their  nerves.  We  had  thirteen  more 
adults  than  we  had  for  Grandma's  Boy 
and  we  came  within  $2.00  of  reaching 
our  house  record  with  Way  Down  East. 
Go  after  Safety  Last  hard.  Pay  a  fair 
rental  and  you  will  be  surprised  at  the 
results.  Print  was  exceptionally  good. 
No  punch  mark  and  all  there. — Reis  & 
Miller,  Lake  View  Theatre,  Lake  View, 
Iowa. — Neighborhood  patronage. 

Safety  Last,  with  Harold  Llowd — A 
real  comedy.  Kept  the  audience  laughing 
continually  and  the  last  couple  of  reels 
kept  them  on  the  edge  of  the  seat.  Don't 
fail  to  book  this  if  you  can  dig  up  enough 
money  to  buy  it. — J.  W.  Andresen,  Rialto 
Theatre,  Cozad,  Nebr.  —  Neighborhood 
patronage. 

Safety  Last,  with  Harold  Lloyd. — 
Good  picture,  but  rental  too  high.  If  you 
want  prestige  instead  of  profit,  book  it. — 
E.  E.  Bair,  State  Theatre,  Uhrichsville, 
Ohio. — Small  town  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Lloyd's 
:so-called  super  comedies  are  undoubtedly 


good,  but  they  are  no  better  than  many 
of  his  earlier  two  reelers.  The  main  dif- 
ference is  the  length  and  the  extremely 
high  rental  that  Pathe  expects  you  to  pay. 
• — T.  H.  Smith,  Princess  Theatre,  Col- 
chester,. 111. — Neighborhood  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Here  is 
a  picture  that  is  a  real  one.  Nothing  but 
praise.  Book  it. — R.  K.  Lang,  Lyric  The- 
atre, Cobb,  Wis. — Neighborhood  patron- 
age. 

When  We  Were  Twenty-One,  with  H. 
B.  Warner.  — Good.  — J.  W.  Schmidt, 
Grand  Theatre,  Breese,  111. — General  pat- 
ronage. 

Nanook  of  the  North,  with  a  special 
cast. — I  did  not  get  the  business  ex- 
pected on  this.  I  paid  a  good  price,  but 
the  public  did  not  seem  to  care  much  for 
this  one.  Nevertheless  I  would  call  it 
good.— F.  Paulick,  Paulick  Theatre,  Mus- 
coda, Wis. — Neighborhood  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Good  picture  for  schools.  I  lost 
money  on  it.  The  print  I  received  was 
in  very  poor  condition  (from  Kansas 
City).  Did  not  have  any  of  scenes  ad- 
vertised on  three  sheet  and  six  sheet. — 
Rae  Peacock,  Mystic  Theatre,  Stafford, 
Kans. — Small  town  patronage. 

The  Lure  of  Egypt,  with  a  special  cast. 
— A  good  picture  at  this  time,  since  King 
Tut  is  so  popular. — -R.  K.  Lang,  Lyric 
Theatre,  Cobb,  Wis. — Neighborhood  pat- 
ronage. 

The  Sage  Hen,  with  Gladys  Brockwell. 


— Good. — J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

Playgoers 

The  Man  and  the  Moment,  with  a  spe- 
cial cast. — Could,  not  see  anything  to  this 
picture  except  some  nice  scenery  and  set- 
tings. No  drawing  power,  as  I  had  the 
poorest  Saturday  night  crowd  I  have  had 
in  a  good  while. — K.  A.  Bechtold,  Opera 
House,  Martinsville,  111. — Small  town 
patronage. 

Reckless  Chances,  with  J.  P.  McGowan. 
—Good.— J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

The  Man  Who  Waited,  with  Frank 
Braidwood. — This  is  a  good  Western 
thriller.  Think  the  title  is  against  the 
picture,  but  it  has  the  punch.  Lots  of 
action.  Good  fights  and  some  good  rid- 
ing, also  enough  comedy  to  go  over  good. 
— K.  A.  Bechtold,  Opera  House,  Mar- 
tinsville, 111. — Small  town  patronage. 

The  Man  She  Brought  Back,  with  a 
special  cast. — No  story  until  the  last  reel, 
which  is  pretty  good.  Lay  off  this  one. 
— R.  M.  Moser,  Electric  Theatre,  Court- 
land,  Kans. — Neighborhood  patronage. 

Tracks,  with  Bill  Patton.— Good. — J. 
W.  Schmidt,  Grand  Theatre,  Breese,  111. 
— General  patronage. 

Preferred 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — A  very  good  picture,  clean 
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and  wholesome.  Went  over  100  per  cent 
with  my  patrons.  Drew  well.  Give  us 
more  like  it. — Price  McCall,  Lyric  The- 
atre, Mena,  Ark. — General  patronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — Very  fair  picture  and  good 
photography,  but  does  not  draw  at  box 
office.  Ask  twice  too  much  money  for 
them  here. — H.  C.  Crandall,  Liberty  The- 
atre, Alva,  Okla. — Neighborhood  patron- 
age. 

Rich  Men's  Wives,  with  House  Peters. 
— Good  picture,  but  not  very  good  box 
office  value  for  small  town. — M.  E.  Ames, 
Pastime  Theatre,  Jefferson,  Ohio.  — 
Small  town  patronage. 

Shadows,  with  Lon  Chaney. — Good  pic- 
ture, but  title  against  it.  People  getting 
tired  of  Chaney  in  gruesome  and  Chinese 
characterizations.  Too  much  religious 
atmosphere  in  this  one.  People  want  to 
be  entertained,  not  preached  to,  now- 
adays.— H.  C.  Crandall,  Liberty  Theatre, 
Alva,  Okla. — Neighborhood  patronage. 

Selznick 

Under  Oath,  with  Elaine  Hammerstein. 
— Advertising  Elaine  is  sufficient  here. 
This  is  a  good  one  of  her  programs. — 
Mrs.  Lola  Bell,  Queen  Theatre,  Lonoke, 
Ark. — Small  town  patronage. 

Marooned  Hearts,  with  Conway  Tearle. 
— This  one  will  fill  the  bill  anywhere  as 
a  program  picture.  Had  many  good  com- 
pliments on  this  picture. — C.  H.  Simpson, 
Princess  Theatre,  Millen,  Ga. — General 
patronage. 

Happiness  a  la  Mode,  with  Constance 


Talmadge.  —  These  Talmadge  reissues 
please  even  the  Talmadge  fans  and  I  run 
their  late  subjects,  too. — Mrs.  Lola  Bell. 
Queen  Theatre,  Lonoke,  Ark.  —  Small 
town  patronage. 

The  Sign  of  the  Rose,  with  George 
Beban. — This  picture  is  well  liked  by  la- 
dies and  children,  but  the  men  do  not 
like  the  sob  stuff  nor  the  Christmas  kiddy 
stuff.  Brings  the  people  out  who  never 
come  to  picture  shows. — Mrs.  J.  W. 
Moore,  Lyric  Theatre,  St.  Charles,  Mo. — 
General  patronage. 

The  Trail  of  the  Axe,  with  Dustin  Far- 
num. — One  reason  business  is  bad,  too 
many  pictures  like  this.  I  had  more 
walkouts  on  this  than  any  other  picture 
I  ever  had,  and  I  have  sure  had  a  lot  of 
rotten  ones. — Rae  Peacock,  Mystic  The- 
atre, Stafford,  Kans. — Small  town  patron- 
age. « 

The  Trail  of  the  Axe,  with  Dustin  Far- 
num. — First  grade  out-door  picture  that 
pleased  normal  sized  attendance. — R.  V. 
Erk,  Big  Ben  Theatre,  Ilion,  N.  Y.— 
General  patronage. 

My  Old  Kentucky  Home,  with  Monte 
Blue. — Every  patron  enjoyed  this  picture. 
Drew  better  second  night  by  word  of 
mouth  advertising.  Had  local  singer  to 
sing  the  old  song,  which  was  quite  ef- 
fective.— Mrs.  J.  W.  Moore,  Lyric  The- 
atre, St.  Charles,  Mo. — General  patron- 
age. 

My  Old  Kentucky  Home,  with  Monte 
Blue. — A  good  picture  to  good  business. 


—Rae  Peacock,  Mystic  Theatre,  Staf- 
ford, Kans. — Small  town  patronage. 

What  Fools  Men  Are,  with  a  special 
cast. — Good  picture  and  bought  reason- 
ably. An  up  to  date  "flapper"  story  with 
no  artificial  forests.— E.  E.  Bair,  State 
Theatre,  Uhrichsville,  Ohio.— Small  town 
patronage. 

The  Marriage  Chance,  with  a  special 
cast. — One  of  the  best  we  have  ever 
shown.  Something  different.  A  surprise 
at  the  end.— Mrs.  J.  W.  Moore,  Lvric 
Theatre,  St.  Charles,  Mo.— General  pa- 
tronage. 

The  Marriage  Chance,  with  a  special 
cast. — Good  entertainment  with  reason- 
able drawing  power.  A  feature  of  this 
type  always  makes  us  a  little  money. — 
R.  V.  Erk,  Big  Ben  Theatre,  Ilion,  N.  Y. 
— General  patronage. 

The  Marriage  Chance,  with  a  special 
cast. — A  peach  of  a  little  picture.  Can 
be  bought  right— E.  E.  Bair,  State  The- 
atre, Uhrichsville,  Ohio. — Small  town 
patronage. 

The  Belle  of  Alaska,  with  a  special 
cast. — A  very  poor  picture.  Photography 
dark. — Rae  Peacock,  Mystic  Theatre, 
Stafford,  Kans. — Small  town  patronage. 

United  Artists 

Douglas  Fairbanks  in  Robin  Hood. — 

It's  a  great  picture;  a  truly  wonderful 
picture.  No  lack  of  dramatic  tension, 
many  thrills  and  a  little  comedy,  acted 
with  virile  power.  Would  like  to  know 
if  it  is  better  than  When  Knighthood 
Was  in  Flower  from  some  one  who  has 
played  them  both,  as  damfino.  I  bought 
it  only;  no  other  pictures  with  it.  Three 
days.  Great  business  at  50  cents,  all 
seats. — George  Rea,  Colonial  Theatre, 
Washington  C.  H.,  O. 

Tess  of  the  Storm  Country,  with  Mary 
Pickford. — Mary  just  as  big  drawing  card 
as  ever.  Two  days  to  big  business. — M. 
B.  Tritch,  Victory  Theatre,  Poteau, 
Okla. — Neighborhood  patronage. 

The  Iron  Trail,  with  a  special  cast. — A 
splendid  Alaskan  picture.  One  most  pic- 
ture fans  will  like.  Good  at  regular  ad- 
mission prices. — Mrs.  James  Webb,  Cozy 
Theatre,  Union,  Ore. — Small  town  pat- 
ronage. 

The  Ruling  Passion,  with  George  Ar- 
liss. — Fine  program  nicture,  but  fell  flat. 
Name  killed  it.  Cannot  get  over  on 
United  Artists  program  pictures  at  any 
price.  Have  cut  them  out. — H.  C.  Cran- 
dall, Liberty  Theatre,  Alva,  Okla.  — 
Neighborhood  patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— Great.  Griffith  has  made  some 
good  ones,  but  the  floating  ice  scene  in 
this  one  is  the  best  thrill  he  or  any  one 
else  has  ever  done.  A  little  long,  but 
pleased  everybody. — R.  Ross  Riley,  Wig- 
wam Theatre,  Oberlin,  Kans. — General 
patronage. 

Universal 

Bavu,  with  a  special  cast. — My  patrons 
were  divided  on  this.  Acting  and  story 
O.  K.,  but  don't  like  this  foreign  stuff. 
Not  the  kind  to  suit.— M.  J.  Babin,  Fairy- 
land Theatre,  White  Castle,  La.— Gen- 
eral patronage. 

Bavu,  with  a  special  cast. — An  awful 
gloom.  Not  a  cheerful  minute  in  it.  Did 
not  please  patrons.  Many  walked  out  and 
the  rest  put  up  an  earnest  kick.  Great 
paper,  though.  Universal  beats  the  world 
on  accessories. — L.  B.  Anderson,  Lyric 
Theatre,  Bainbridge,  N.  Y. — Small  town 
patronage. 

Driven,  with  a  special  cast. — Person- 
ally thought  this  great,  but  patrons  said 
no  good. — M.  E.  Ames,  Pastime  Theatre, 
Jefferson,  Ohio. — Small  town  patronage. 

Driven,   with  a  special  cast. — A  very 


July  21,  1923 


EXHIBITORS  HERALD 


69 


well  cast  picture,  but  so  slow  in  action 
that  it  is  too  unnatural  to  get  by.  Aside 
from  the  above  serious  fault  a  splendid 
picture  and  wonderful  photography. — L. 
B.  Anderson,  Lyric  Theatre,  Bainbridge, 
N.  Y. — Small  town  patronage. 

Don  Quickshot  of  the  Rio  Grande,  with 
Jack  Hoxie. — The  Western  fans  will  raise 
the  roof  when  you  show  this  one.  We 
did  poor  business,  partly  due  to  title  of 
the  feature. — M.  L.  Guier,  Auditorium 
Theatre,  Slater,  Mo.,  Neighborhood  pat- 
ronage. 

Crossed  Wires,  with  Gladys  Walton. — 
Thoroughly  enjoyable  comedy-drama 
with  Gladys  as  "central." — P.  G.  Estee, 
Fad  Theatre,  Brookings,  S.  D. — Neigh- 
borhood patronage. 

Fools  and  Riches,  with  Herbert  Raw- 
linson. — One  Carl  Laemmle  said  to  buy. 
He  is  right.  A  fine  picture  that  goes 
over.  Produced  at  small  cost  and  exhib- 
ited at  small  cost.  Made  money. — E.  E. 
Bair,  State  Theatre,  Uhrichsville,  Ohio. — ■ 
Small  town  patronage. 

The  Bolted  Door,  with  Frank  Mayo. — 
A  good  picture,  but  not  up  to  the  Mayo 
standard.  The  poorest  Mayo  I  have  had. 
It  will  get  by,  though,  where  Mayo  is 
liked. — J.  W.  Andresen,  Rialto  Theatre, 
Cozad,   Nebr. — Neighborhood  patronage. 

Dead  Game,  with  Hoot  Gibson. — Good 
Western  with  Hoot  in  satisfying  role. — 
P.  G.  Estee,  Fad  Theatre,  Brookings, 
S.  D. — Neighborhood  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — A  wonderful  educa- 
tional and  enough  amusement  to  keep 
them  interested.  Business  above  normal. 
Some  liked  it,  some  did  not.  Some  came 
the  second  day.  It  is  very  interesting  and 
will  hold.  No  real  story. — E.  J.  Rey- 
nolds, Liberty  Theatre,  Pasco,  Wash. — 
General  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Great.  Book  it  and 
you  will  be  happy.  Probably  not  as  big 
as  some,  but  the  price  is  consistent  and 
the  picture  there.  What  more  could  you 
ask? — C.  C.  Griffin,  New  Piedmont  The- 
atre, Oakland,  Okla. — Neighborhood  pat- 
ronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — A  business  getter  if 
presented  properly.  Ran  at  ten  and  forty 
cents  to  capacity  business.  Seemed  to 
please  all,  as  most  of  them  hung  on  for  a 
big  portion  of  second  show.  Used  ones, 
threes,  window  cards,  newspaper  and 
mailing  list  with  special  printed  letters 
and  circus  heralds. — C.  H.  Bills,  Opera 
House.  Lenora,  Kans. — Small  town  pat- 
ronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — To  those  who  like  an- 
imals, fine.  It  did  not  stand  up  for  three 
days,  but  engagement  was  profitable  as  a 
whole. — R.  V.  Erk,  Temple  Theatre, 
Ilion,  N.  Y. — General  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Sn  ow  production.  —  Educational  angle 
O.  K.,  but  no  box  office  value.  Won't 
stand  raise  in  prices  you  have  to  get.  Too 
long.  Six  or  seven  reels  better. — Mrs. 
Lola  Bell,  Queen  Theatre,  Lonoke,  Ark. 
— Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Here  is  something 
out  of  the  ordinary.  Something  that  ap- 
peals to  most  of  the  people.  It  did  here 
a  very  nice  business  in  the  two  days  we 
ran  it,  but  Universal  we  believe  is  unfair 
in  the  big  price  they  ask  for  the  film. 
True,  it  took  a  long  time  to  get  this  pic- 
ture at  the  risk  of  the  producer's  life,  but 
it  is  not  big  enough  to  warrant  the  big 
price  they  ask  for  it.  If  you  can  buy  it 
right  do  so.    It  will  get  some  money,  but 


you  can  get  an  awful  flop  on  it  also. — 
C.  H.  Powers,  Strand  Theatre,  Dunsmuir, 
Cal. — Railroad  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Unbeatable.  Univer- 
sal got  the  picture  and  the  picture  got 
the  crowd,  and  the  crowd  got  big  enter- 
tainment, and  we  got  the  cash.  What 
more  can  we  say? — L.  B.  Anderson, 
Lyric  Theatre,  Bainbridge,  N.  Y. — Small 
town  patronage. 

The  Love  Letter,  with  Gladys  Walton. 
— Good  program  picture.  With  Harold 
Lloyd  two-reel  comedy  made  fine  Friday 
and  Saturday  show. — H.  DeBaggio,  Star 
Theatre,  Colfax,  Iowa. — Small  town  gen- 
eral patronage. 

The  .Love  Letter,  with  Gladys  Walton. 
— This  one  is  fine.  One  of  Walton's  best. 
— C.  M.  Hartman,  Liberty  Theatre,  Car- 
negie, Okla. — Neighborhood  patronage. 

The  Gentleman  from  America,  with 
Hoot  Gibson. — Played  this  Decoration 
Day  and  did  fair  business  and  just  fit  the 
day.  This  is  a  good  one  and  you  can 
buy  it  right. — F.  Paulick,  Paulick  The- 
atre, Muscoda,  Wis. — Neighborhood  pa- 
tronage. 

The  Flirt,  with  a  special  cast. — Many 
came  out  disappointed.  Although  had 
good  big  first  night,  rotten  the  second. 
Ten  and  thirty  cents. — M.  B.  Tritch,  Vic- 
tory Theatre,  Poteau,  Okla. — Neighbor- 
hood patronage. 

The  Flirt,  with  a  special  cast. — It's  one 
of  the  best  pictures  from  every  angle  I 


have  played.  Here's  one  to  book  and  it 
will  back  up  your  ads. — O.  V.  Kelly,  Ma- 
jestic Theatre,  Reedsburg,  Wis. — General 
patronage. 

The  Flirt,  with  a  special  cast. — Good 
picture.  Pleased  90  per  cent  of  my  pa- 
trons.— Thos.  Jisa,  New  Opera  House, 
Coal  City,  111. — Neighborhood  patronage. 

One  Wonderful  Night,  with  Herbert 
Rawlinson.— Only  a  fair  program  picture. 
Print  very  bad.  Universal  has  lots  of 
bum  prints  lately. — M.  B.  Tritch,  Victory 
Theatre,  Poteau,  Okla.  —  Neighborhood 
patronage. 

One  Wonderful  Night,  with  Herbert 
Rawlinson. — No  good  at  all.  Very  sorry. 
Don't  book  it  if  you  can  help  it,  because 
they  will  walk  out  in  the  middle  of  the 
show. — J.  G.  Jensen,  Victory  Theatre, 
Pauls  Valley,  Okla. — Neighborhood  pat- 
ronage. 

Nobody's  Bride,  with  Herbert  Rawlin- 
son.— The  best  Rawlinson  in  the  last  six, 
and  it  certainly  has  action,  too.  More  like 
it,  for  Rawlinson  can  certainly  use  his 
fists  and  my  patrons  feel  like  I  have 
cheated  them  if  I  don't  give  them  some 
excitement  every  day. — Hugh  G.  Martin, 
American  Theatre,  Columbus,  Ga. — 
Transient  patronage. 

Conflict,  with  Priscilla  Dean. — I  don't 
consider  this  a  special.  Print  in  very  poor 
condition. — R.  K.  Lang,  Lyric  Theatre, 
Cobb,  Wis. — Neighborhood  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Picture  fell  flat.  Worst  business  in 
three  months.  *  Two  days. — M.  B.  Tritch, 


GiVe^bui'  Patrons  A  Free 
Ride  To  Hollywood,  Play 
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ZOOK  at  the  photographs 
J  on  this  page.  The  cam- 
era doesn't  lie.  See  for  your- 
self just  what  a  furore  the 
opening  of  "Human  Wreck- 
age" caused  and  is  still  causing 
in  New  York — and  any  picture 
that  does  that  to  Broadway 
will  do  the  same  ANY- 
WHERE—ANY  TIME!!  ■ 


• 


Make  Application  for  Engagement 
to  Your  Nearest  F.  B.  O.  Exchange 
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they  jammed  the  lobby — they  packed  the  sidewalk,  when 
the  picture  began  its  four-weeks9  run  at  the  Lyric  theatre, 
New  York,  on  June  27th — and  they're  still  doing  it! — 


THE  New  York  Evening  Post  said:  "Seldom 
has  a  theatre  entrance  been  so  crowded  with 
people  trying  to  gain  admittance  as  was  the  Lyric 
.  .  .  story  and  acting  superb  .  .  .  leaves  impres- 
sion that  will  endure  forever."  The  Sun  &  Globe 
said:  "The  picture  is  a  thriller  .  .  .  acting  of 
Bessie  Love  touches  tragic  springs  seldom  revealed 
....  James  Kirkwood's  performance  a  thing  of 


far  greater  power  than  his  brilliant  performance  in 
'The  Fool.'  "  The  Evening  Telegram  said :  "No- 
tably beautiful  picture  .  .  .  cumulative  interest 
with  every  incident  sharply  defined  .  .  .  real 
thrills  .  .  .  will  stir  your  pulse  to  an  unwonted 
degree  .  .  .  pathos  and  comedy  give  film  de- 
cidedly popular  appeal."  The  New  York  Evening 
Journal  said:  "A  picture  everyone  should  see." 
THAT  MAKES  IT  UNANIMOUS  !  !  ! 
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Victory  Theatre,  Poteau,  Okla. — Neigh- 
borhood patronage. 

Kissed,  with  Marie  Prevost. — Fair. — J. 
W.  Schmidt,  Grand  Theatre,  Breese,  111. 
— General  patronage. 

Wolf  .Law,  with  Frank  Mayo. — Fair 
picture,  but  film  in  terrible  shape.  Titles 
cut  very  short.  When  will  the  exhibitor 
get  relief  from  such  films? — E.  M.  Fet- 
terman,  Lyric  Theatre,  Harvard,  Nebr. — 
Neighborhood  patronage. 

Tracked  to  Earth,  with  Frank  Mayo. — 
Fair. — J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

The  Altar  Stairs,  with  Frank  Mayo. — 
Good  in  every  way.  Mayo  liked  here. — 
R.  K.  Lang,  Lyric  Theatre,  Cobb,  Wis. — 
Neighborhood  patronage. 

The  Altar  Stairs,  with  Frank  Mayo. — 
Not  Mayo's  best  by  any  means.  Could 
be  better  and  could  be  worse. — C.  M. 
Hartman,  Liberty  Theatre,  Carnegie, 
Okla. — Neighborhood  patronage. 

Kindled  Courage,  with  Hoot  Gibson. — 
All  of  Hoot  Gibson's  pictures  please  our 
patrons. — R.  V.  Erk,  Big  Ben  Theatre, 
Ilion,  N.  Y. — General  patronage. 

Kindled  Courage,  with  Hoot  Gibson. — 
Good  picture. — C.  M.  Hartman,  Liberty 
Theatre,  Carnegie,  Okla. — Neighborhood 
patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Very  good  picture.  Not  a  big 
special,  but  a  first  class  picture. — O.  V. 
Kelly,  Majestic  Theatre,  Reedsburg,  Wis. 
— General  patronage. 


The  Kentucky  Derby,  with  Reginald 
Denny. — The  people  here  sure  liked  this 
one.  It  seems  to  have  a  general  appeal. 
Scenes  good  and  race  very  exciting. — 
Welty  &  Sons,  Mid-Way  Theatre,  Hill 
City,   Kans. — General  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Fair  picture.  If  it  wasn't  for 
the  horse  racing  there  would  be  nothing 
to  it.-  Just  played  to  a  fair  business. — 
Thos.  Jisa,  New  Opera  House,  Coal  City, 
111. — Neighborhood  patronage. 

Trimmed,  with  Hoot  Gibson. — This  is 
another  of  Hoot's  good  Western  plays. 
Hoot  is  getting  quite  popular  with  our 
people  and  he  always  draws  well.  He 
should  stay  on  this  class  of  productions 
and  not  get  led  into  society  stuff;  it's  not 
his  line. — C.  E.  Johnson,  Paramount  The- 
atre, Gibbon,  Nebr. — Neighborhood  pat- 
ronage. 

Trimmed,  with  Hoot  Gibson. — Good. — 
J.  W.  Schmidt,  Grand  Theatre,  Breese, 
111. — General  patronage. 

The  Trap,  with  Lon  Chaney. — Fair 
program  picture.  Not  a  special.  Will 
please  80  per  cent. — A.  D.  Brigner,  Audi- 
torium Theatre,  Oxford,  Nebr. — Neigh- 
borhood patronage. 

A  Wonderful  Wife,  with  Miss  du  Pont. 
— Good. — J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

The  Bear  Cat,  with  Hoot  Gibson— If 
they  like  Westerns  give  'em  this.  It's 
good. — Rae  Peacock,  Mystic  Theatre, 
Stafford,  Kans. — Small  town  patronage. 

Cheated  Hearts,  with  Herbert  Rawlin- 


son. — Fair. — J.  W.  Schmidt,  Grand  Thea- 
tre, Breese,  111. — General  patronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
— A  program  picture.  Nothing  extra. — 
F.  E.  Sabin,  Majestic  Theatre,  Eureka, 
Mont. — Small  town  patronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
— A  rattling  good  picture  to  poor  busi- 
ness. Dropped  ten  dollars  in  two  days  on 
this  feature,  International  News  and 
Plunder.— Roy  W.  Adams,  Pastime  The- 
atre, Mason,  Mich. — Small  town  patron- 
age. 

Step  On  It,  with  Hoot  Gibson. — Fair. 
— J.  W.  Schmidt,  Grand  Theatre,  Breese, 
111. — General  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost.— A  good  program  picture. — Rae 
Peacock,  Mystic  Theatre,  Stafford,  Kan. 
— Small  town  patronage. 

Across  the  Deadline,  with  Frank  Mayo. 
— Fair. — J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 
son.— Just  another  picture  on  five  spools. 
Rawlinson  doesn't  build  patronage  with 
this  kind. — F.  G.  Roberts,  Wewoka  The- 
atre, Wewoka,  Okla. — Small  town  pat- 
ronage. 

The  Scarlet  Car,   and   The  Prisoner, 

with  Herbert  Rawlinson. — Good  light 
program  material  that  pleases  most 
everyone.  Sold  for  just  what  they  are 
and  on  an  equitable  basis. — R.  V.  Erk, 
Big  Ben  Theatre,  Ilion,  N.  Y. — General 
patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 
son.— A  good  story  well  handled.  After 
paying  for  film,  advertising,  lights  and 
labor  for  two  days  I  had  ten  cents  left 
to  meet  interest,  taxes  and  insurance. — 
Roy  W.  Adams,  Pastime  Theatre,  Ma- 
son, Mich. — Small  town  patronage.  ' 

Afraid  to  Fight,  with  Frank  Mavo. — 
Good. — J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

The  Wise  Kid,  with  Gladys  Walton.— 
Poor.  Several  walkouts. — Rae  Peacock, 
Mystic  Theatre,  Stafford,  Kans.— Small 
town  patronage. 

The  Rowdy,  with  Gladys  Walton. — 
Good.— J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — A  real  nice  clever  program  pic- 
ture.— R.  K.  Lang,  Lyric  Theatre,  Cobb, 
Wis. — Neighborhood  patronage. 

The  .Lavender  Bath  Lady,  with  Gladys 
Walton.— Fair.— J.  W.  Schmidt,  Grand 
Theatre,  Breese,  111. — General  patronage. 

Shattered  Dreams,  with  Miss  duPont. 
— Fair. — J.  W.  Schmidt,  Grand  Theatre, 
Breese,  111. — General  patronage. 

Vitagraph 

Masters  of  Men,  with  a  special  cast. — 
A  good  bet.  Book  it  and  advertise  it. 
The  patriotic  spirit  of  this  picture  will  get 
under  their  skin.  A  sea  story  with  action 
a-plenty. — Chas.  H.  Ryan,  Garfield  The- 
atre, Chicago,  111. — Neighborhood  patron- 
age. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Don't  be  afraid  of  this  one.  It 
will  please  100%. — D.  B.  Follett,  Star 
Theatre,  Gibsonburg,  Ohio. — Neighbor- 
hood patronage. 

One  Stolen  Night,  with  Alice  Calhoun. 
— Fair  sheik  show,  but  I  have  had  too 
many  of  them.  Did  not  get  them  in  on  it. 
— W.  T.  Biggs,  Unique  Theatre,  Anita, 
Iowa. — Small  town  patronage. 

Received  Payment,  with  Corinne  Grif- 
fith.— Fell  flat  here  with  Semon  comedy. 
Good  picture. — E.  M.  Fetterman,  Lyric 
Theatre,  Harvard,  Nebr. — Neighborhood 
patronage. 

The   Little   Minister,   with   Alice  Cal- 


July  21,  1923 


EXHIBITORS  HERALD 


73 


i  lip-snorter 

f  a  western 


99 


says 


UHpHIS  is  a  rip-snorter  of  a 
western  that  keeps  the 
interest  at  almost  fever  heat 
through  the  picture,"  says 
Variety,  4 'and  this  picture 
puts  Harry  Carey  a  bit  ahead 
of  where  he  has  been  recent- 
ly in  his  screen  efforts.  The 
picture  has  some  real  thrills. 


P.  A.  Powers  presents 


Read  that  again,  Mr.  Show- 
man, and  GRAB  THIS  RIP 
SNORTER  NOW!  !  ! 


Story  by  Wyndham  Marlyn 


DISTKIIU!  1  1  I)  BY 


F.  B.  0. 


723  Sevenlh  Ave.,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 

Salts  Office  VnitrJ  Kingdom 
R-C  Pictures  Corporation 
26-2?  ir.1rhl.ly  Street.  II  .irdour  St. 
London,  II'.  /.,  England 
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houn. — This  picture  pleased  about  50% 
of  my  patrons.  1  personally  thought  it 
good. — D.  B.  Follett,  Star  Theatre,  Gib- 
sonburg,  Ohio. — Neighborhood  patronage. 

Flower  of  the  North,  with  Henry  B. 
Walthall. — Very  good  Northwest  produc- 
tion. Will  please  90%. — D.  B.  Follett, 
Star  Theatre,  Gibsonburg,  Ohio. — Neigh- 
borhood patronage. 

Flower  of  the  North,  with  Henry  B. 
Walthall. — Book  it  and  don't  be  afraid 
to  push  it,  because  it  sure  is  good  enter- 
tainment. Just  the  kind  for  the  Summer 
months.  It  pleased  100%. — C.  C.  Cronk- 
hite,  Lyric  Theatre,  Fairview,  Okla. — 
Neighborhood  patronage. 

Lucky  Carson,  with  Earle  Williams. — 
This  one  is  O.  K.  as  a  program  picture. 
Story  good.  I  had  no  kicks  on  this  one. — 

C.  H.  Simpson,  Princess  Theatre,  Millen, 
Ga. — General  patronage. 

The  Ladder  Jinx,  with  a  special  cast. — 
Good  comedy,  but  Vitagraph  cuts  and 
mats  are  so  far  below  average  that  their 
advertising  has  no  appeal  and  we  lost 
money. — E.  H.  Brient,  Illinois  Theatre, 
Centralia,  111. — General  patronage. 

The  Heart  of  Maryland,  with  Cather- 
ine Calvert. — Just  as  I  expected,  rotten 
film  and  a  poor  special  as  they  tried  to 
make  it  look.  I  got  hooked  on  this  one. 
— O.  Troyer,  Lyric  Theatre,  Rugby,  N. 

D.  — General  patronage. 

The  Matrimonial  Web,  with  Alice  Cal- 
houn.— A  nice  little  program  picture.  No 
kick  on  these  kind  here. — W.  E.  Patter- 
son, Princess  Theatre,  Hettick,  111. — 
Small  town  patronage. 

The  Son  of  Wallingford,  with  a  special 
cast. — This  is  a  very  good  picture  and 
will  go  over  well,  especially  if  you  have 
played  Get  Rich  Quick  Wallingford. — 
Geo.  C.  Starkey,  Montour  Falls,  N.  Y.— 
Small  town  patronage. 

Warner  Brothers 

The  Little  Church  Around  the  Corner, 

with  a  special  cast. — Very  good.  Better 
than  a  program  picture,  but  we  did  not 
take  in  overhead  expense.  Looked  at  ad- 
vertising and  turn  away.  Used  l's,  3's, 
6's,  24's,  heralds,  newspaper.  Name 
"church"  killed  it  here. — H.  C.  Crandall, 
Liberty  Theatre,  Alva,  Okla. — Neighbor- 
hood patronage. 

The  Beautiful  and  Damned,  with  a  spe- 
cial cast. — This  is  the  bunk  and  was  re- 
flected in  the  box  office.  Poor  business 
two  days. — C.  C.  Griffin,  New  Piedmont 
Theatre,  Oakland,  Cal. — Neighborhood 
patronage. 

Heroes  of  the  Street,  with  Wesley 
Barry. — In  my  opinion  better  than  Rags 
to  Riches.  Plenty  of  action,  and  there's 
humor  and  pathos,  too. — Raymond  Gear, 
Mayflower  Theatre,  Florence,  Kans. — 
General  patronage. 

Heroes  of  the  Street,  with  Wesley 
Barry. — A  very  good  picture.  Ran  it  two 
days,  but  lost  money. — Guy  Durbin,  Ma- 
jestic Theatre,  Perry,  111. — Small  town 
patronage. 

The  Dangerous  Adventure,  with  a  spe- 
cial cast. — It's  a  cut-up  serial;  at  least 
we  could  not  convince  the  people  that 
it  was  otherwise.  Nothing  to  brag  about, 
only  the  price,  which  I  think  Warners 
want  to  beat  Adolph's  record  in  the  first 
year.  Not  much  of  a  picture. — Charles 
Blaine,  Morgan  Theatre,  Henryetta, 
Okla. — Neighborhood  patronage. 

State  Rights 

One  Eighth  Apache  (Arrow),  with 
Roy  Stewart. — A  bully  good  picture  and 
it  pleased  everyone  that  dared  brave  the 
heat  of  the  hottest  day  this  year.  Played 


Guy  Bates  Post  and  Cleo  Madison  in  a 
scene  from  "Gold  Madness,'  presented 
by  Principal  Pictures  Corporation. 


an  all-star  comedy,  The  Fatal  Photo,  with 
this,  and  these  comedies  are  good,  too,  as 
well  as  clean. — Hugh  G.  Martin,  Ameri- 
can Theatre,  Columbus,  Ga. — Transient 
patronage. 

Wolf's  Fangs  (Prod.  Sec),  with  Wil- 
fred Lytell.— Wilfred  is  just  as  good  as 
his  more  famous  brother,  Bert.  The 
story  is  good  and  you  can  be  sure,  that 
is,  if  they  like  Northern  pictures,  this  one 
will  please. — R.  Ross  Riley,  Wigwam 
Theatre,  Oberlin,  Kans. — General  patron- 
age. 

Wolf's  Fangs  (Prod.  Sec),  with  Wil- 
fred Lytell. — Another  of  those  weak  First 
National  "bargain"  pictures.  All  right  if 
your  patrons  are  easy. — R.  V.  Erk,  Big 
Ben  Theatre,  Ilion,  N.  Y. — General  pat- 
ronage. 

Night  .Life  in  Hollywood  (Arrow),  with 
a  special  cast. — Nothing  to  it.  Booked  it 
for  two  days.  Played  it  one.  Fair  crowd 
came  to  see  it,  but  would  have  fallen  flat 
next  night. — H.  C.  Crandall,  Liberty 
Theatre,  Alva,  Okla. — Neighborhood  pat- 
ronage. 

The  Inner  Voice  (Pioneer),  with  a  spe- 
cial cast. — This  picture  was  old,  but  was 
in  good  condition  and  was  of  a  type  that 
will  hold  interest  all  the  way  through 
the  seven  reels.  A  story  of  the  gold  days 
of  the  West  to  WTall  Street,  New  York. 
— K.  A.  Bechtold,  Opera  House,  Martins- 
ville, 111. — Small  town  patronage. 

Straight  from  Paris  (Equity),  with 
Clara  Kimball  Young. — Good.  Great. 
Played  to  two  fair  nights.  Miss  Young 
plays  her  part  well,  also  the  cast. — Geo. 
Khattar,  Khattar's  Theatre,  Sydney,  N. 
S.  Can. — Small  town  patronage, 

Love's  Old  Sweet  Song  (Norca),  with 
a  special  cast. — This  is  a  worthwhile  pic- 
ture for  any  audience,  but  would  not  draw 
for  me.  I  saw  people  walk  up  and  look 
at  the  photos  and  walk  away,  as  they 
didn't  look  as  if  there  was  any  action 
whatever  in  the  picture.  1  blame  the  pro- 
ducer for  making  such  photos.  There 
were  several  scenes  that  would  make 
good  drawing  cards  in  the  small  town. — 
K.  A.  Bechtold.  Opera  House,  Martins- 
ville. 111. — Small  town  patronage. 

Blaze  Away  (Aywon),  with  Big  Boy 
Williams. — A  fine  Western  that  pleased 


100%.  It  is  there  in  every  respect  and 
it  drew  the  business,  too.  It  is  certainly 
a  wonderful  improvement  over  the  Ay- 
won  first  series  subjects.  I  gave  these 
first  pictures  a  "razzing"  in  "What  the 
Picture  Did  For  Me"  several  months  ago, 
and  Williams  read  the  comments,  wrote 
me  a  nice  letter  and  advised  me  to  book 
this  present  series  of  three  pictures. 
Thanks,  Williams,  for  the  tip.  This 
proves  that  the  Herald  is  a  help  to  the 
whole  industry  and  read  all  the  way  from 
actor  to  theatre. — Hugh  G.  Martin,  Amer- 
ican Theatre,  Columbus,  Ga. — Transient 
patronage. 

Finders  Keepers  (Pioneer),  with  a  spe- 
cial cast. — Just  another  program  picture. 
Very  dark  in  spots  and  seemed-  to  drag. 
— K.  A.  Bechtold,  Opera  House,  Martins- 
ville, 111. — Small  town  patronage. 

What's    Wrong    with    the  Women? 

(Equity),  with  a  special  cast. — Good 
picture,  but  1  paid  too  much  for  this  kind 
of  picture.  Will  go  over  better  in  larger 
towns. — M.  E.  Ames,  Pastime  Theatre, 
Jefferson,  Ohio. — Small  town  patronage. 

Sure  Fire  Flint  (Mastodon),  with 
Johnny  Hines. — Good  comedy  and  action 
picture  that  for  some  reason  fell  down 
and  lost  us  a  little  money.  The  small 
audiences  that  saw  the  picture  were  well 
pleased. — R.  V.  Erk,  Big  Ben  Theatre, 
Ilion,  N.  Y. — General  patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with  a 
special  cast. — Here  is  a  splendid  picture 
and  a  good  moral,  but  failed  to  register 
at  box  office.  Little  old.  Print  in  good 
condition.— F.  Paulick,  Paulick  Theatre, 
Muscoda,  Wis. — Neighborhood  patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with 
Lon  Chaney. — Sold  as  a  special,  but  it's 
program  stuff.  Don't  raise  the  admission. 
Very  poor  paper. — F.  G.  Roberts,  We- 
woka  Theatre,  Wewoka,  Okla. — Small 
town  patronage. 

Watch  Him  Step  (Goldstone),  with 
Richard  Talmadge. — This  star's  pictures 
never  seem  to  have  much  story,  but  are 
popular  with  our  patrons  just  the  same. 
They  are  sold  on  a  "let  live"  price  basis 
and  are  very  good  Summer  material.  Tal- 
madge is  some  athlete. — R.  V.  Erk,  Big 
Ben  Theatre,  Ilion,  N.  Y. — General  pat- 
ronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  a  special  cast. — Another  piece  of 
cheese,  and  this  had  more  holes  in  it  than 
the  ordinary  brand.  Never  have  I  seen 
anything  in  its  class  for  being  punk.  Was 
bought  for  eight-reel  special  and  it  could 
have  easily  been  put  on  four  reels.  The 
only  thing  that  I  escaped  was  the  sand 
bag.  It  was  a  painless  hold-up. — Mack 
Jackson,  Strand  Theatre,  Alexander  City, 
Ala. — Small  town  patronage. 

Ten  Nights  in  a  Barroom  (Arrow), 
with  a  special  cast. — Ohio  exhibitors  will 
be  wise  if  they  lay  off  this  picture.  Rented 
this  from  Wise  and  Mason  of  Columbus, 
Ohio.  Brother  Exhibitor,  take  this  tip. — 
D.  B.  Follett,  Star  Theatre,  Gibsonburg, 
Ohio. — Neighborhood  patronage. 

Ten  Nights  in  a  Barroom  (Arrow), 
with  a  special  cast. — This  is  good  if  you 
don't  pay  too  much.  Put  in  more  on 
second  night  (and  it's  prayer  meeting) 
than  on  first.  Pleased  most  everyone. — 
Mrs.  Lola  Bell,  Queen  Theatre,  Lonoke, 
Ark. — Small  town  patronage. 

Serials 

The  Eagle's  Talons  (Universal),  with 
Ann  Little. — Best  serial  to  date.  Jammed 
with  thrills,  and  acting  superb.  Yes,  the 
price  is  right.  Supported  by  Fred  Thom- 
son and  Al  Wilson. — Charles  Blaine, 
Morgan  Theatre,  Henryetta,  Okla. — Gen- 
eral patronage. 

The  Eagle's  Talons  (Universal),  with 
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The  sad  young  man  in  the  center  is  Buster  Keaton,  flanked  by  his  business  manager, 
Lou  Anger,  on  the  right,  and  on  the  left  by  John  M.  Nickolaus  of  Standard  Film 
Laboratories.  The  occasion  was  a  recent  Sunday  morning  when  Buster's  ball  team 
dedicated  the  new  grounds  laid  out  by  the  laboratories  tor  the  use  of  various  studio 
indoor  teams  in  Hollywood. 


Ann  Little. — Fifth  episode  and,  up  to 
now,  punk.  Some  uncertainty  as  to 
whether  we  will  out-last  the  serial  or  the 
serial  will  out-last  us.  Getting  numerous 
complaints  on  every  episode.  Buffalo 
Bill  drew  business  and  this  one  is  killing 
it.— R.  V.  Erk,  Big  Ben  Theatre,  Ilion, 
N.  Y. — General  patronage. 

Plunder  (Pathe),  with  Pearl  White.— 
The  poorest  serial  business  I  have  had 
since  I  ran  Houdini  in  The  Master  Mys- 
tery years  ago.  On  the  seventh  episode. 
I  have  lost  money  every  night  I  ran 
Plunder. — Roy  W.  Adams,  Pastime  The- 
atre, Mason,  Mich. — Small  town  patron- 
age. 

The  Oregon  Trail  (Universal),  with 
Art  Acord. — Had  episode  one  and  it 
starts  off  fine  with  good  attendance.  Be- 
lieve it  will  please. — Welty  &  Sons,  Mid- 
Way  Theatre,  Hill  City,  Kans. — General 
patronage. 

The  Oregon  Trail  (Universal),  with 
Art  Acord. — Buffalo  Bill  was  the  most 
successful  serial  this  theatre  has  used  in 
three  years  and  The  Oregon  Trail  has 

started  out  just  as  big.  These  historical 
serials  are  interesting  people  who  would 
never  come  to  a  serial  before. — Fred 
Hinds,  Cresco  Theatre,  Cresco,  Iowa. — 
Neighborhood  patronage. 

Speed  (Pathe),  with  Charles  Hutchison. 
— Just  like  the  average  stunt  serial,  noth- 
ing to  it.  Hutchison  can  do  stunts,  but 
he  cannot  act.  While  a  man  might  escape 
one  or  two  times  without  getting  hurt, 
when  he  does  it  fifty  it  doesn't  go  over. 
— R.  Ross  Riley,  Wigwam  Theatre, 
Oberlin,  Kans. — General  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — The  best  serial  I  have  run  in 
several  years.  Has  proven  a  sure  box 
office  asset  during  a  very  bad  run  of 
stormy  weather.  They  seemed  to  come 
back  even  though  they  missed  one.  Used 
complete  short  subject  program. — C.  H. 
Bills,  Opera  House,  Lcnora,  Kans. — 
Small  town  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Best  serial  ever  run  and  price 
is  right.  In  fact,  only  picture  ever  bought 
of  Pathe  that  was  right. — R.  M.  Moser. 
Electric  Theatre,  Courtland,  Kans. — 
Neighborhood  patronage. 


Short  Subjects 

Century  Comedies  (Universal). — I 
have  run  just  seventeen  of  these.  Had 
four  good  ones,  six  medium  and  the  bal- 
ance were  terrible. — Rae  Peacock.  Mys- 
tic theatre,  Stafford,  Kans. — Small  town 
patronage. 

De  Haven  Comedies  (F.  B.  O.). — Noth- 
ing to  brag  about,  but  you  can  get  by 
with  them  if  put  with  a  good  F.  B.  O. 


feature. — Guy  Durbin,  Majestic  theatre, 
Perry,  111. — Small  town  patronage. 

Fighting  Blood  (F.  B.  O.),  with 
George  O'Hara. — If  you  want  some  good 
short  subjects  book  these.  Have  showed 
two  rounds  and  they  were  good.  If  you 
liked  The  Leather  Pushers  don't  pass 
these  up. — H.  DeBaggio,  Star  theatre, 
Colfax,  Iowa. — General  patronage. 

Fighting  Blood  (F.  B.  O.),  with 
George  O'Hara. — Only  had  one  of  the 
series  but  it  is  very  good.  Believe  as 
good  as  Leather  Pushers. — Welty  &  Son, 
Mid-Way  theatre,  Hill  City,  Kans. — Gen- 
eral patronage. 

International  News  (Universal). — 
Have  just  cancelled  this,  not  because  of 
lack  of  merit,  but  because  it  didn't  get 
me  a  nickel.  This  is  the  fifth  single  reel 
I  have  tried  out  and  cancelled.  The  only 
use  I  can  find  for  them'  is  an  occasional 
spot  booking  for  a  filler. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — 
Small  town  patronage. 

Kineto  Review. — We  find  the  Kineto 
Reviews  very  interesting  as  well  as 
pleasing,  giving  patrons  a  variety  of  sub- 
jects to  enjoy. — Mrs.  J.  W.  Moore,  Lyric 
theatre,  St.  Charles,  Mo. — General  pat- 
ronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — I  consider  them  very 
irood,  but  they  fail  to  draw  for  me.  Just 
about  get  the  rental  out  of  them. — D.  B. 
Follett.  Star  theatre,  Gibsonburg,  Ohio. — 
Neighborhood  patronage. 

Third  Leather  Pushers  (Universal), 
with  Reginald  Denny. — This  is  by  far  the 
best  series  of  Leather  Pushers.  They 
make  you  feel  like  he  was  only  practicing 
in  the  other  two  series. — Leo  Burkhart, 
Hippodrome  theatre,  Crestline,  Ohio. — 
Neighborhood  patronage. 

Range  Rider  Series  (Pathe),  with  Leo 


Wanted 

—  by  old  established  motion 
picture  manufacturing  company,  the  serv- 
ices of  two  men  of  college  education,  who 
have  travelled  extensively,  to  contribute 
ideas  for  educational,  travel,  technical  and 
novelty  subjects  for  screen  production  and 
to  serve,  at  need,  on  an  advisory  board  to 
select,  adapt  and  plan  such  subjects  for 
production.  Principal  requirement  is  a 
quick,  discerning  mind,  capable  of  grasp- 
ing ideas  suitable  for  entertaining  motion 
pictures  of  actual  life;  a  mind  well  fur- 
nished from  reading  and  observation  of 
life,  and  familiar  with  sources  of  necessary 
research  information.  State  age,  profes- 
sion or  occupation,  experience  in  motion 
picture  work,  and  supply  worth  while  ref- 
erences. Write  "PERCEPTION,"  No.  1201 
Candler  Building,  220  West  42nd  Street, 
New  York  City. 
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By  direct  request 


— and,  like  the  Barnum  &  Bailey  Circus,  they 
are  bigger,  better — more  hilariously  entertaining 
than  ever — 12  New  Box  Office  Knockouts — 12 — 


Grab  Your  Booking  NOW!  !  ! 
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FORGET  SUMMER 


In  a  nutshell,  the  one  sure  defense 
against  Summer  opposition  is  the 
good  picture. 

When  every  exhibitor  reports 
every  week  on  every  picture, '  none 
but  the  good  pictures  get  very  far 
beyond  first  run. 

Before  you  forget  it,  fill  out  and 
send  this  blank.  A  supply  for  future 
use  will  be  sent  you. 

Address:  Exhibitors  Herald,  407 
South  Dearborn  St.,  Chicago,  111. 


Title   

Star   

Producer   

Remarks   , 

Title   

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient   or   Neighborhood  Pat- 
ronage  

City  ;  

State   


Maloney. — I  bought  six;  showed  them 
alternate  weeks.  Too  many  or  too  often, 
I  don't  know  which.  They're  almost  a 
failure  for  me. — F.  E.  Sabin,  Majestic 
theatre,  Eureka,  Mont. — Small  town  pat- 
ronage. 

Taking  Orders  (Universal)  with  Baby 
Peggy. — Good.  Play  Peggy  with  Viola 
Dana  (A  Noise  in  Newboro).  Makes  a 
delightful  entertainment.  Nearly  200 
kids  at  each  matinee.  Three  days  of  fine 
business  at  10  and  30  cents. — George 
Rea,  Colonial  theatre,  Washington  C. 
H.,  O. 

Dad's  Boy  (Universal),  with  Buddy 
Messinger.  —  Pretty  good.  —  Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — 
Small  town  patronage. 

The  Barnyard  (Vitagraph),  with  Larry 
Semon. — A  ripping  good  comedy. — A.  R. 
Anderson,  Orpheum  theatre,  Twin  Falls, 
Idaho. — Neighborhood  patronage. 

Saturday  Morning  (Pathe),  with  Our 
Gang. — These  children  walk  away  with 
the  prize  every  time.  Old  and  young  love 
'em. — P.  E.  Doe,  Electric  theatre,  Arca- 
dia, Nebr. — Neighborhood  patronage. 

Tom,  Dick  and  Harry  (Pathe),  with 
Leo  Maloney. — As  good  as  any  five  reel 
Western  in  every  respect  and  pleased 
better,  as  it  did  not  hold  them  as  long  as 
a  feature  on  a  hot  day.  Plenty  of  action 
and  comedy  and  as  good  a  story  as  you 
get  in  Westerns.- — Hugh  G.  Martin, 
American  theatre,  Columbus,  Ga. — Tran- 
sient patronage. 

The  Counter  Jumper  (Vitagraph),  with 
Larry  Semon. — Have  never  had  a  poor 
Semon  comedy  yet.  This  is  up  to  the 
usual  standard. — P.  E.  Doe,  Electric  the- 
atre, Arcadia,  Nebr. — Neighborhood  pat- 
ronage. 

Our  Gang  (Pathe). — If  all  of  the  rest 
of  them  are  just  half  as  good  as  this  one 
I  will  be  more  than  pleased.  After  show- 
ing the  first  one  of  the  Gang  comedies 
every  one  that  passed  wanted  to  know 
when  I  was  going  to  have  more  like  it. 
I  believe  these  to  be  the  best  on  the  mar- 
ket.— C.  C.  Cronkhite,  Lyric  theatre,  Fair- 
view,  Okla. — Neighborhood  patronage. 

Poor  Fish  (Fox),  a  Sunshine  comedy. 
— This  was  a  little  out  of  the  ordinary 
and,  while  not  a  riot,  gave  good  satisfac- 
tion.— Fox  is  pepping  up  on  his  come- 
dies.— V.  G.  Boll"nan,  Castalia  theatre, 
Castalia,  Iowa. — Small  town  patronage. 

Ladies  First  (Paramount),  a  Mack 
Sennett  comedy. — These  Sennett  reissues 
are  the  bunk.  Played  two  and  out;  no 
more.  Was  told  that  these  were  some 
of  the  best  reissues  that  they  had.  Surely 
was  an  error.  They  are  the  worst.  Lay 
off. — G.  F.  Rediske,  Star  theatre,  Rye- 
gate,  Mont. — Snail  town  patronage. 

The  High  Fliers  (C.  B.  C).  with  the 
Hall  Room  Boys. — '-This  comedy  worthy 
of  special  mention.  The  building  climb- 
ing stunts  have  Safety  Last  crowded  to 
the  wall. — R.  V.  Erk,  Big  Ben  theatre. 
Ilion,  N.  Y. — General  patronage. 

The  Tempest  (Pathe),  with  Tom 
Santschi. — Absolutely  the  poorest  two- 
recler  I  ever  ran.  Lay  off  this  one,  bro- 
thers.— F.  G.  Roberts,  Wewoka  theatre, 
Wewoka,  Okla. —  Small  town  patronage. 

The  Blacksmith  ( F.  N.),  with  Buster 
Keaton. — Very  good. — J.  W.  Schmidt, 
Grand  theatre,  Breese,  111. — General  pat- 
ronage. 

Snowed  Under  (Metro),  with  Bull 
Montana. — Very  poor  comedy  in  my  es- 
timation. May  please  others,  but  not  good 
enough  for  my  crowd. — H.  J.  Longaker, 
Howard  theatre,  Alexandria,  Minn. — 
General  patronage. 

A    Ladies'    Man    (Metro),    with  Bull 


Montana. — A  fine  comedy  in  three  reels. 
His  first  release  and  better  than  any  of 
the  later  ones,  is  my  opinion.  Got  many 
laughs  and  pleasing  comments. — A.  R. 
Anderson,  Orpheum  theatre,  Twin  Falls, 
Idaho. — Neighborhood  patronage. 

Special  Delivery  (Fox),  with  Al  St. 
John. — Fair. — J.  W.  Schmidt,  Grand  the- 
atre, Breese,  111. — General  patronage. 

The  Pilgrim  (F.  N.),  with  Charles 
Chaplin. — Fair.  Comments  divided. 
Many  expected  a  better  picture. — M.  W. 
Mattecheck,  Liberty  theatre,  Kennewick, 
Wash. — Neighborhood  patronage. 

The  Pilgrim  (F.  N.),  with  Charles 
Chaplin. — Good  picture.  Poor  business 
two  days.  The  folks  wouldn't  come. — H. 
DeBaggio,  Star  theatre,  Colfax,  Iowa. — 
Small  town  general  patronage. 

The  Pilgrim  (F.  N.),  with  Charles 
Chaplin. — Not  well  liked  by  most  of  our 
patrons.  Drew  well  on  strength  of  his 
former  pictures.  Burlesque  on  church 
hurt  it  with  many  patrons.  It's  no  rec- 
ord breaker. — R.  V.  Erk,  Temple  thea- 
tre, Ilion,  N.  Y. — General  patronage. 

The  Balloonatic  (F.  N.),  with  Buster 
Keaton. — One  of  Keaton's  best,  which  is 
saying  a  great  deal.  His  comedies  all 
please. — P.  E.  Doe,  Electric  theatre,  Ar- 
cadia, Nebr. — Neighborhood  patronage. 

Mud  and  Sand  (Metro),  with  Stan  Lau- 
rel.— A  satisfactory  comedy  burlesque  on 
Blood  and  Sand.  One  should  have  seen 
the  latter  to  fully  appreciate  this  com- 
edy.— Raymond  Gear,  Mayflower  thea- 
tre, Florence,  Kans. — General  patronage. 

The  Alarm  (Fox),  with  Al  St.  John.— 
Here  is  a  real  comedy.  One  that  is  dif- 
ferent and  will  get  the  laughs.  Film  fine 
shape. — Reis  &  Miller,  Lake  View  thea- 
tre, Lake  View,  Iowa. — Neighborhood 
patronage. 

Robinson  Crusoe  Ltd.  (Educational), 
with  Lloyd  Hamilton. — Our  people 
thought  this  one  of  the  best  comedies  we 
have  given  them  for  some  time.  This 
gets  a  big  bunch  of  laughs. — C.  E.  John- 
son, Paramount  theatre,  Gibbon,  Nebr. — 
Neighborhood  patronage. 

The  Kid  Reporter  (Universal),  with 
Baby  Peggy. — Just  fair. — Olen  Reynolds, 
Pearl  theatre,  Hymera,  Ind. — Small  town 
patronage. 

A  Trip  to  Paramountown  (Paramount). 
— A  distinctly  novel  and  surprising  sub- 
ject that  is  excellently  and  intelligently 
produced  and  which  pleased  universally. 
Worth  a  headline  billing  on  any  program 
and  Paramount  furnishes  it  free  of 
charge.  Ask  your  exchange  for  a  print. 
You'll  get  it. — M.  Hillyer,  Pastime  thea- 
tre. Reverse,  Kan. 

Golf  (Vitagraph),  with  Larry  Semon. 
— Although  a  dandy  comedy,  it  does  not 
come  up  to  his  others  I  have  used.  Not 
as  many  laughs  as  usual. — J.  W.  Andre- 
sen,  Rialto  theatre,  Cozad,  Nebr. — Neigh- 
borhood patronage. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge. 
$1.00 


THEATRE  FOR  SALE 

FOR  SALE:  Will  sell  combination  theatre  in 
town  of  six  thousand  nine  hundred  population. 
Seating  one  thousand.  No  competition  with  out- 
side population  of  ten  thousand.  Wish  to  retire. 
Address  Box  56,  Exhibitors  Herald,  407  South 
Dearborn   St.,  Chicago. 
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Chicago  Trade  Events 


Balaban  &  Katz  to 

List  Theatre  Stock 

To  Incorporate  Four  Theatres 
in  One  Company — Also 
Exchanges 

Balaban  &  Katz,  who  operate  the  Chi- 
cago, Tivoli,  Riviera  and  Central  Park 
theatres,  have  made  application  to  incor- 
porate the  various  holding  companies  into 
one  and  will  in  the  course  of  a  week  or 
ten  days  make  application  to  list  the  stock 
on  both  the  Chicago  and  New  York  stock 
exchanges. 

Exchanges  in  Deal 

With  the  four  theatres  is  included  the 
Associated  First  National  Pictures,  Inc., 
of  Illinois,  exchange;  the  Educational 
Film  Exchange  of  Illinois  and  the  Sec- 
ond National  Film  Company  of  Illinois. 
These  exchanges  furnish  most  of  the  pic- 
tures used  by  the  B.  &  K.  houses,  as  well 
as  thousands  of  features  and  short  sub- 
jects for  other  theatres. 

The  name  of  the  new  concern  has  not 
been  announced.  It  is  understood  there 
will  be  a  total  of  250,000  shares  of  com- 
mon stock,  50,000  shares  of  which  will  be 
offered  to  the  public  at  $50  a  share.  The 
remaining  200,000  shares  are  to  be  ex- 
changes for  the  stock  of  the  present  four 
corporations.  Those  holding  one  share 
of  Chicago  stock  will  get  three  and  one- 
half  shares  of  the  new  stock;  the  Tivoli 
theatre  stockholders  will  get  six  and  one- 
half  shares  for  one  held;  the  Riviera  the- 
atre holders  will  get  twelve  shares  each 
for  one.  Those  interested  in  the  Central 
Park  theatre  have  not  decided  what  basis 
of  exchange  to  accept. 

Assets  $10,000,000 

The  balance  sheet  of  the  four  compan- 
ies is  said  to  show  assets  of  more  than 
$10,000,000.  The  proceeds  of  the  stock 
sale  will  be  used  partly  to  pay  off  out- 
standing real  estate  mortgages  of  about 
$2,000,000.  'It  is  said  the  four  theatres 
show  earnings  at  the  rate  of  $1,250,000 
on  the  present  common  stock  and  $1,750,- 
000  of  the  seven  per  cent  preferred  stock 
which  is  to  be  exchanged  share  for  share. 


Monroe  Holds  Meeting 

F.  C.  Monroe,  vice  president  and  general 
manager  of  Hodkinson  Corp.,  arrived  in 
Chicago  last  Wednesday  for  a  conference 
with  the  local  district  manager  and  branch 
manager.  "Down  to  the  Sea  in  Ships"  will 
open  July  29  at  the  Roosevelt  theatre  and 
it  is  planned  to  put  on  an  extensive  adver- 
tising campaign. 


New  Manager 

Harry  Hollander,  former  manager  at 
Omaha,  has  been  appointed  Chicago  branch 
manager  for  Goldwyn-Cosmopolitan.  Mr. 
Hollander  assumed  his  new  position  on 
Saturday.  Benj.  J.  Reingold,  who  resigned 
last  Saturday,  left  for  Des  Moines. 


The  Orpheum  theatre  on  State  street 
closed  Sunday,  July  8,  for  three  weeks,  un- 
dergoing remodeling  and  repainting.  When 
it  opens  on  July  29,  it  will  become  one  of 
the  downtown  first  run  houses  pjaying  ex- 
clusive features  for  long  runs.  Aaron  J. 
Jones  has  arranged  for  a  showing  of  the 
Paramount  special  "Hollywood"  as  the 
opening  attraction  at  the  newly  remodeled 
Orpheum. 


Baseball 


Although  some  mighty  big  scores  were 
piled  up  last  Saturday  at  Washington  Park, 
there  were  many  brilliant  plays  as  well.  A 
feature  of  the  day  was  the  winning  of  a 
game  by  the  combined  F.  B.  O.-Hodkinson- 
Goldwyn  team,  which  romped  off  with  the 
Universal  boys — score  12  to  10.  Next  week 
the  F.  B.  O.-Hod.-Goldwyn  teams  meets 
Metro.  In  the  First  National  Metro  game 
last  Saturday  young  Silverman  poled  out 
two  home  runs.    The  scores  were : 

First  National   30* 

Metro    11 

F.  B.  O.-Hod.-Goldwyn   12 

Universal    10 

Paramount   '   5 

Fox    4 

STANDING  OF  CLUBS 

Played.  Won.  Lost.  Pet. 

First  National    5       4       1  .800 

Metro    5       3       2  .600 

Universal    5       3       2  .600 

Fox    5       2       3  .400 

F.  B.  O.-Hod.-Gold...  5       1      4  .200 


New  Theatre  Planned 

The  estate  of  Isaac  Goldberg,  Highland 
Park,  111.,  is  planning  the  erection  of  a 
new  and  modern  1,200-seat  motion  picture 
theatre  on  Main  street.  It  will  occupy  one 
of  the  choicest  locations  in  Highland  Park 
in  the  business  block.  The  building  will 
have  stores  and  offices  as  well  as  a  theatre. 


The  Rothacker  Film  Mfg.  Company's  an- 
nual picnic  will  be  held  at  Pottowottamie 
Park,  St.  Charles,  on  Saturday,  July  14,  and 
the  Herald  staff  has  been  invited  to  attend. 
It  looks  like  a  big  day. 


Pathe  First  in  City 

With  Fight  Pictures 

Film  on  Screens  in  Several 
Theatres  by  6  P.  M.  on 
Friday,  July  6 

Score  a  scoop  for  Pathe  News.  Films 
of  the  Dempsey-Gibbons  bout  at  Shelby, 
Mont.,  on  July  4,  were  received  via  air- 
plane on  Friday  morning,  after  a  hard 
drive  through  storms,  and  were  shown  on 
screens  in  all  of  the  principal  first-run 
houses  throughout  the  city  that  night. 

In  Theatres  at  6  p.  m. 

Through  the  efforts  of  H.  O.  Martin, 
local  branch  manager,  and  his  staff  of 
salesmen,  distribution  was  made  at  Mc- 
Vicker's  theatre,  Orchestra  Hall,  Strat- 
ford, Woodlawn,  Pantheon,  Senate,  New 
Evanston,  Tiffin  and  Crystal  theatres  be- 
fore 6  o'clock  Friday. 

Agents  from  the  department  of  justice 
and  deputy  U.  S.  marshals  waited  all 
day  Thursday  and  Thursday  night  for 
the  arrival  of  the  planes  from  Shelby  car- 
rying the  fight  pictures,  and  Mr.  Martin 
armed  with  the  proper  release  for  his 
news  pictures  waited  with  them.  The 
Pathe  plane  arrived  at  5:55  a.  m.  Friday. 

Editor  Cohen  in  Chicago 

Emanuel  Cohen,  editor  of  Pathe  News, 
was  in  Chicago  to  handle  the  editing  of 
the  films  and  supervised  the  cutting. 
Prints  were  dispatched  to  New  York  on 
the  Century  Friday  noon,  but  a  few  min- 
utes after  the  train  left  word  was  re- 
ceived from  New  York  that  an  airplane 
had  arrived  with  first  films  of  the  fight. 
The  Broadway  theatres  also  had  them  on 
their  screens  Friday  night. 

The  Pathe  News  films  do  not  show 
actual  scenes  of  the  fight  but  features 
connected  with  it  up  to  the  time  the  first 
round  started.  The  federal  law  prevents 
the  showing  of  actual  fighting. 


UNIVERSAL  SALES  MANAGERS  MEET— (Left  to  right)  R.  V.  Anderson,  newly 
appointed  Universal  Sales  promotion  manager  of  New  York  City;  L.  H.  Mann- 
heim, well  known  in  and  around  Manhattan,  who  has  just  been  appointed  general 
manager  of  Short  Subjects;  Art  A.  Schmidt,  general  sales  manager  over  all  "U" 
exchanges;  and  Joseph  Friedman,  general  sales  manager.  New  York,  in  charge  of 
special  attractions.  Photo  taken  atop  the  Congress  Hotel,  Chicago,  where  recent 
sales  meeting  was  held. 
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MOTORING  TO  CALIFORNIA— Truck  fitted  up  with  Pullman  observation  plat- 
form, electric  lights,  etc.,  equipped  by  the  Gary  Motor  Corporation,  which  is  on 
its  way  to  the  West  Coast,  where  the  company  expects  to  operate  house  truck 
service  for  film  companies  working  on  location.  Those  on  the  observation  plat- 
form are  (left  to  right):  Frank  Dawson,  president  Gary  Motor  Corporation;  J.  D. 
Orris,  sales  manager,  holding  hat;  Herman  Stern,  assistant  general  sales  manager 
Universal  Pictures  Corp.;  Louis  .Laemmle,  Universal  exchange;  Mrs.  D.  M.  Allen, 
D.  M.  Allen,  and  Mr.  Gisa,  exhibitor,  Coal  City,  111.,  who  are  making  the  trip. 
The  party  plans  to  give  motion  picture  shows  in  small  towns  en  route  and  thus 
defray  expenses  of  the  trip.  A  portable  projector  and  screen  is  part  of  the  equip- 
ment as  well  as  a  generator  for  current.  Universal  office  is  furnishing  the  pictures. 

[CHICAGO  PERSONALITIES  j 

I  By  J.  R.  M.  ( 


WF.  ROGERS,  vice  president  of 
Goldwyn  Pictures,  arrived  in 
*  town  Saturday  and  held  a  sales 
meeting  Sunday  morning  at  the  local  ex- 
change, going  over  the  Fall  product  of 
Goldwyn-Cosmopolitan. 

*  *  * 

Leonard  G.  Rorer,  manager  of  the  Dixon 
theatre,  Dixon,  111.,  is  busy  with  a  Jackie 
Coogan  Club. 

*  *  * 

Bill  Brump.erg  made  a  flying  trip  to  Au- 
rora and  Charleston,  111.,  last  week  in  the 
interests  of  First  National. 

*  *  * 

Walter  Flugel,  of  the  Empire  theatre, 
Pekin,  111.,  has  taken  over  the  Capitol  the- 
atre from  Mr.  Fredericks 

*  *  * 

George  A.  Hkkev,  district  supervisor 
f  ioldwyn-Cosmopolitan,  has  been  laid  up 
for  a  week  at  the  Library  Park  Hotel,  Ev- 
anston,  with  neuritis. 

*  *  * 

Jack  Schwartz  and  his  brother  I.  May- 
nard,  of  Educational  Exchange,  are  tour- 
ing the  East  in  the  former's  auto. 

*  *  * 

Glenn  Reynolds,  Princess  theatre,  De- 
Kalb,  111.,  was  seen  around  First  National 
exchange  last  week. 


W.  A.  Stevens,  of  the  Apollo  theatre, 
Princeton,  111.,  has  purchased  the  Eagle 
theatre,  Princeton. 

*  *  * 

Tom  Gilliam  was  down  Warsaw,  Ind., 
way  last  week  visiting  his  son. 

*  *  * 

W.  F.  Seymour,  former  District  super- 
visor of  Hodkinson  in  this  territory,  now 
Eastern  Division  manager,  was  back  at  his 
old  desk  in  the  Hodkinson  office  last  week. 
He  left  for  New  York  early  this  week. 

*  *    *  • 
Ira  Furman  has  been  holding  down  the 

job  of  Acting  Manager  Goldwyn  exchange 
for  a  week. 

*  *  * 

Al  Sohler,  the  First  National  advertis- 
ing and  publicity  expert,  has  written  a  song 
or  ballade  or  something  called  "Secrets" 
and  is  now  seeking  a  publisher.  If  Al 
cleans  up  on  his  fox  trot  number  he's  go- 
ing to  give  up  the  publicity  game  and  go 
into  something  honest. 

*  *  * 

Jack  Rowland,  First  National  go-getter, 
is  out  of  the  hospital  and  now  enjoying  a 
two  weeks'  vacation.  The  Mayo  Bros,  tried 
to  find  out  what  was  the  matter  with  Jack 
without  taking  him  apart  but  his  trouble 
defied  detection.    Says  he's  all  right  now. 


Jack  Hoeffi.er,  of  the  Orpheum  theatre, 
Quincy,  111.,  was  a  caller  along  Film  Row 
last  week,  and  had  a  pleasant  conference 
with  C.  E.  Bond,  local  manager  of  hirst 
National  exchange. 

*  *    *      |l  f] 

Sidney  Meyer,  Fox  manager,  is  on  vaca- 
tion down  Omaha  way. 

*  *  * 

L.  V.  Kuttnauer,  as  predicted  in  last 
week's  Herald,  took  unto  himself  a  wife, 
and  the  happy  Fox  salesman  is  now  on  a 
honeymoon  trip  to  the  Dells  and  Northern 

Wisconsin. 

*  *  * 

Louis  Dreher,  of  the  Fox  forces,  is  va- 
cationing at  Lake  Manitowish,  Wis. 

*  *  * 

II.  Costello,  who  motored  to  New  York 
and  back,  is  now  relating  his  experiences  to 
the  Fox  boys.  Aside  from  purchasing  new 
battery,  several  new  tires,  renewing  a 
burned  out  bearing  and  a  few  other  minor 
troubles,  he  came  through  O.  K. 

*  *  * 

Milt  Crandall,  Hodkinson's  demon  ex- 
ploiteer,  is  proudly  exhibiting  a  large  photo 
of  a  wooden  whale  he  toted  up  to  the  top 
of  Pike's  Peak  and  allowed  the  natives  and 
visitors  to  marvel  at  whenever  it  spouted. 
Milt  was  inside  the  whale  doing  the  spout- 
ing.   It  makes  a  whale  of  a  story. 

*  *  * 

Charlie  Pyle  paid  New  York  and  Broad- 
way a  visit,  arriving  back  in  Champaign 
last  Saturday. 

*  *  * 

A  special  showing  of  Jackie  Coogan's 
latest  First  National  production,  "Circus 
Days,"  was  held  Tuesday,  July  10,  at  the 
Chicago  theatre,  at  10  a.  m.,  which  was 
largely  attended  by  press  and  exhibitors. 
Al  Sobler  arranged  the  showing  in  connec- 
tion with  the  Balaban  &  Katz  organization. 

*  *  * 

Film  Row  had  a  little  excitement  last 
Friday  when  a  bakery  wagon  was  wrecked 
by  a  large  coal  truck  in  front  of  831  So. 
Wabash  avenue  and  the  horse  ran  away. 
Nobody  hurt. 

*  *  * 

United  Artists  exchange,  after  several 
weeks'  preparation,  is  moving  into  its  large, 
new,  light,  airy  quarters  at  the  corner  of 
Eighth  and  Wabash  avenue,  over  the  Gold- 
wyn exchange.  The  remodeling  was  done 
under  the  supervision  of  Carrol  Trowbridge, 
district  manager  and  the  new  offices  present 
a  cozy,  businesslike  appearance.  Spacious 
quarters  are  provided  for  the  salesmen, 
bookkeepers,  manager  and  shippers.  It  is 
one  of  the  best  laid  out  exchanges  in  Chi- 
cago. 

*  *  * 

Leopold  Granitz,  a  local  restaurant  man 
connected  with  the  Tip  Top  Inn,  Pullman 
building,  has  turned  novelist  and  photo- 
playwright.  While  doping  out  the  prices 
of  meats  and  vegetables,  and  planning  the 
daily  menu,  Leopold  worked  out  the  plot 
of  a  story  which  is  now  complete  in  novel 
form.  It  is  called  "The  Knights  of  the 
Dragon"  and  deals  with  Balkan  and  Rus- 
sian intrigue  back  in  the  days  of  1850.  He 
hopes  soon  to  see  it  in  films.  Mr.  Granitz 
started  life  as  a  $f>  a  week  dishwasher  and 
has  risen  to  a  high  executive  position  in  one 
of  Chicago's  best  known  restaurants. 

*  *  * 

Leah  Baird  is  making  personal  appear- 
ances this  week  at  the  Rialto  theatre  in 
connection  widi  the  showing  of  her  Pathe 
picture,  "Is  Divorce  a  Failure?" 

*  *  * 

Hii.lv  Wendell,  of  the  Universal  forces, 
is  the  original  hard-luck  kid.  Having  re- 
cently recovered  from  a  serious  auto  acci- 
dent, he  attempted  to  shoot  off  a  few  fire- 
works on  Independence  Day  and  while  do- 
ing so  suffered  severe  burns  on  both  hands 
and  his  face  when  one  of  the  darn  things 
exploded. 
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(Jn  Jimericas  Tbremotf  ^Theatres 


THE  same  care  and  thought  that 
directed  the  planning  and  selection 
of  the  essential  items  of  equipment  for 
the  new  Majestic  Theatre,  Houston, 
Texas,  were  exerted  in  the  selection  of 
the  theatre  chairs.  As  in  every  other 
detail,  only  the  last  word  in  theatre 
chair  perfection  would  do. 

The  one  selected  was  a  handsomely 
upholstered  theatre  chair  of  American 
Seating  Company  manufacture,  roomy 


and  comfortable,  built  to  last  a  gen- 
eration. 

As  further  aid  to  audience  convenience, 
the  chairs  in  their  placement  were 
slightly  staggered  so  that  each  occupant 
is  just  a  trifle  to  the  side  of  and  a  little 
higher  than  the  one  in  front  of  him. 
This  is  a  detail  readily  understood  and 
appreciated,  but  is  only  one  of  the  many 
that  mark  the  completeness  of  this  new 
theatre  of  the  South. 
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The  Th  eatre  Architect 


BETTER  THEATRES,  in  its  work  of  promoting  the  ideal  of  finer 
play-houses  th  roughout  the  country,  recognizes  fully  the  im- 
portant part  played  t>y  the  theatre  architect,  who  is  responsible  for 
the  continued  progress  in  playhouse  construction  and  the  further 
advancement  of  the  motion  picture  s  popularity. 

€|  The  motion  picture  palaces  of  the  many  cities  are  a  tribute  to 
the  resource  and  skill  of  the  architect  in  mastering  a  type  of  struc- 
ture so  ramified  in  its  details  and  requirements.  Much  progress 
has  been  made  in  the  past  —  more  will  be  made  in  the  future. 

€J  It  is  clearly  the  architect  s  duty  to  keep  abreast  of  changing 
conditions,  not  only  as  they  affect  his  immediate  interests,  but 
broadly,  as  they  involve  new  developments  within  the  industry  with 
which  he  must  essentially  be  familiar. 

q  BETTER  THEATRES  has  found  a  veiy  definite  place  in  the 
theatre  architect  s  endeavors.  It  offers  to  those  engaged  in  this 
highly  specialized  field  a  common  medium,  heretofore  unavailable, 
for  the  profitable  exchange  of  progressive  ideas  and  thoughts 
affecting  the  theatre.  It  is  bringing  to  the  architect  a  closer  un- 
derstanding of  the  business  of  showmanship.  The  successful 
theatre  today  represents  the  coordination  and  application  of  the 
two  requirements. 

CJ  We  want,  at  this  time,  to  acknowledge  the  widespread  interest 
and  cooperation  manifested  by  architects  in  our  early  efforts,  with 
the  assurance  that  this  liberal  support  will  encourage  generally 
the  erection  of  a  finer  type  of  th  eatre  th  roughout  the  land. 


Publish. 
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WILMA  THEATER.  MISSOULA.  MONTANA.  OLE  BAKKE.  ARCHITECT.  CRANE  PLUMBING,  HEATING  AND 
VENTILATING  EQUIPMENT   INSTALLED  BY  ROBERTS  &  INSKIP,  CONTRACTORS.    WALLACE,  IDAHO 

SMALL  PLUMBING  BILLS  CAN  MOUNT  TO  LARGE  TOTALS 


Theaters  equipped  with  Crane 
plumbing  and  heating  materials  are 
protected  from  the  annoying,  costly 
failures  so  distasteful  to  patrons.  Every 
practical  precaution  against  corrosion 
and  breakage  has  been  taken,  in  the 
production  of  even  the  smallest  pipe 


fittings  and  valves  as  well  as  the  more 
important  sanitary  fixtures  supplied 
by  Crane.  All  pipe  connections,  for 
example,  are  threaded  by  special  pre- 
cision machines  so  that  all  joints  in 
a  piping  system  can  be  assembled 
quickly  and  made  permanently  tight. 


CRANE 

GENERAL  OFFICES:  CRANE  BUILDING.  836  S.MICHIGAN  AVE..  CHICAGO 

Branches  and  Sa/ct  Offices  in  One  Hundred  and  Forty  Cities 
National  Exhibit  Rooms:  Chicago,  New  York,  Atlantic  City 
PPbrhs:  Chicago,  Bridgeport,  Birmingham,  Chattanooga  and  Trenton 

CRANE,  LIMITED,  MONTREAL.  CRANE-BENNETT,  Ltd.,  LONDON 
CRANE  EXPORT  CORPORATION:  NEW  YORK,  SAN  FRANCISCO 
C!5  CRANE,  PARIS 


Crane  " Elegia"  Lavatory 
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A  monthly  section  of  "Exhibitors  Herald,"  published  for  the  information  and 
guidance  of  exhibitors  in  matters  of  theatre  construction,  decoration  and  equipment 
and  to  promote  the  ideal  of  greater  and  finer  theatres. 


Remodeling  Suggestions  and  Some 
Economic  Considerations 


By  A.  C  LISKA,  Architect 


DEVELOPMENT  of  the  motion  pic- 
ture business  and  the  efforts  on  the 
part  of  exhibitors  to  outdo  each  other  in 
the  creation  of  motion  picture  palaces, 
and  the  organization  of  theatre  chains 
owned  and  operated  by  single  individuals 
or  corporations,  have  caused  enormous 
amounts  of  money  to  be  invested  in 
buildings  and  furnishings  without  regard 
to  the  possibilities  of  probable  competi- 
tion coming  from  the  smaller  house  hav- 
ing been  in  existence  for  some  time. 

The  line  of  thought  presented  at  this 
time,  views  the  situation  from  the  stand- 
point of  a  man  who  has  been  a  pioneer  in 
his  town  in  the  presentation  of  motion 
pictures,  and  he  has,  by  virtue  of  his 
prominent  location  and  his  intimate  ac- 
quaintanceship with  the  people  and  their 
taste,  rendered  a  service  to  the  com- 
munity which  has  been  pleasing  and  re- 
munerative to  himself. 

Frequently,  the  pioneer  in  the  picture 
business  in  a  town  finds  himself  faced 
with  the  situation  whereby  he  sees  his 
business  dwindling  and  his  new  competi- 
tor drawing  the  crowds,  because  the  com- 
petitor is  furnishing  an  auditorium  which 
has  the  right  kind  of  snap  and  pep  in 
front;  the  proper  atmosphere  on  the  in- 
side and  in  most  cases  excels  the  old 
house  in  seating  capacity  and  program. 
Analyzing  the  Old  Theatre 
It  would  be  a  natural  calamity  if  the 
investment  represented  by  the  old  and 
smaller  house  had  to  be  entirely  discarded 
and  discounted  to  make  room  for  a  new, 
more  expensive  and  elaborate  effort 
brought  about  by  the  advent  of  the  com- 
petition. 

It  becomes,  therefore,  the  duty  of  the 
owner  of  the  old  property  to  start  think- 
ing and  figuring  what  is  wrong  with  his 
theatre.  These  facts  will  no  doubt  pre- 
sent themselves: 

1.  It  has  lost  interest  because  it  is  old 
and  the  people  are  tired  of  its  color 
scheme;  its  dingy  lighting  effects,  its 
musty  atmosphere  and  its  shabby  furnish- 
ings. 

2.  The  house  has  insufficient  capacity 
to  permit  the  owner  to  go  into  the  field 
of  program  buying  on  a  scale  which 
would  insure  the  patrons  better  films  and 
a  more  modern  musical  presentation. 

3.  The  arrangement  of  the  lobby,  the 
retiring  rooms;  the  foyer  and  the  seating 
arrangement  have  become  antiquated  and 
are  not  as  convenient  as  the  arrangement 
of  the  new  house. 

Defects  Can  Be  Overcome 
After  a  proper  analysis   is  made,  all 
and  every  one  of  these  defects  can  l>c 


Stars  Indicate 
Better  Theatres 

In  order  that  exhibitors  may 
readily  distinguish  the  issue  of  Ex- 
hibitors Herald  in  their  files  which 
contains  the  Better  Theatres  sec- 
tion, attention  is  called  to  the  fact 
that  this  issue  will  contain  two 
stars  on  the  "backbone"  of  the 
book.  Better  Theatres  will  be  pub- 
lished every  fourth  week  and  its 
authoritative  treatment  of  theatre 
construction,  equipment  and  dec- 
oration makes  it  a  valuable  refer- 
ence volume  on  these  subjects. 


overcome  and  the  investment  and  busi- 
ness standing  of  the  pioneer  operator  can 
be  saved  and  made  most  effective  in  a 
town  where  he  has  gained  friends  and 
built  up  a  steady  clientele. 

It  is  necessary  to  measure  up  to  the 
new  developments  in  theatre  building  and 
measure  up  to  the  new  style  of  present- 
ing pictures  to  the  public.  You  must  re- 
model, whether  you  have  a  new  theatre 
in  your  town  as  a  competitor  or  whether 
you  only  have  people  telling  you  how 
nice  the  house  they  saw  in  your  neghbor- 
ing  town  is. 

An  additional  investment  must  be  made 
in  building  and  equipment  to  maintain 
the  standard  of  the  business  and  to  add 
new  life  to  the  box  office  receipts.  In 
many  cases  the  proper  and  judicious  re- 
modeling of  the  old  house  will  prevent 
the  erection  of  a  new  one  and  will  pre- 
vent the  creation  of  a  new  competitive 
situation.  It  would  seem  logical  that  the 
owner  confronted  with  these  problems 
should  call  into  conference  a  practical 
theatre  architect  and  have  him  submit 
plans  and  estimates  showing  the  possibili- 
ties of  the  old  house.  We  imagine  and 
find  that  the  recipe  to  be  written  by  the 
theatre  architect  will  in  many  cases  be 
identical  and  stereotype,  it  being  simply  a 
matter  of  coordinating  the  estimate  to  the 
owner's  appropriation  for  the  remodeling 
of  his  building. 

Improvements  Recommended 

The  following  are  the  requisites  and 
paramount  recommendations  which  we 
have  found  applicable  in  ninety  cases  out 
of  a  hundred. 

1.  Brighten  up  your  front  by  painting 
your  entire  front  elevation  using  proper 


contrast  color  scheme  between  wall  and 
frames. 

2.  Buy  a  new  electric  sign. 

3.  Reinforce  your  canopy  and  apply 
interchangeable  letter  signs  with  reada- 
bility exposed  towards  the  important 
traffic  thoroughfares.  Add  to  this,  fringe 
lighting  of  your  canopy. 

4.  Install  a  new  modern  and  practical 
island  box  office, — provide  proper  ticket 
vending  machine. 

5.  Equip  your  outer  vestibule  and  the 
exposed  pilasters  on  the  street  elevation 
with  modern  well  designed  display 
frames.  Be  sure  that  the  display  frames 
are  all  of  the  same  size  so  that  you  can 
use  the  same  mats  for  coming  attractions 
facing  the  audience  as  they  leave  theatre 
and  use  the  same  mats  facing  the  street 
when  the  attraction  is  in  the  house. 

Contrasting  Color  Scheme  Suggested 

6.  Hang  attractive  and  new  modern 
lighting  fixtures  in  your  lobby  and  re- 
decorate the  entire  interior  of  your  lobby 
in  a  color  scheme  contrasting  with  the 
one  which  you  have  used  so  long. 

7.  Lay  a  new  art  marble  or  tile  floor 
in  your  lobby  and  purchase  a  few  torch- 
eres, a  piece  of  statuary,  if  possible,  to 
add  refinement  to  your  inner  lobby. 

8.  Find  a  space  for  decorative  wall 
mirrors  in  your  lobby  and  foyer,  these 
mirrors  not  only  to  answer  a  decorative 
purpose  by  making  your  room  look 
larger,  but  answering  a  practical  purpose 
and  serving  your  lady  patrons  as  well. 

9.  Enclose  your  foyer  rail  either  with 
the  aid  of  fabrics  or  artistic  sash  work 
and  re-carpet  your  entire  foyer  using 
extra  heavy  carpet  lining  to  impress  your 
patrons  with  the  richness  of  the  floor 
covering. 

10.  Re-scat  your  house.  In  many  cases 
it  will  be  necessary  to  change  the  radius 
of  the  seating  plan  in  order  to  permit  the 
installation  of  somewhat  larger  and  more 
comfortable  chairs.  You  will  find  it  ad- 
visable to  install  new  opera  chairs  with 
box  spring  seats  which  will  be  appreci- 
ated by  your  trade  and  in  all  likelihood  it 
will  not  be  necessary  to  spend  money  for 
upholstered  backs, — a  good  J^-inch  deep 
curved  back  will  answer  the  purpose. 

11.  Pad  and  lav  new  carpet  in  all  of 
your  aisles. 

Proscenium  Gives  New  Effect 

12.  Redecorate  your  entire  auditorium; 
panel  your  walls  with  mouldings  on  the 
lower  floor  in  order  to  disguise  the  old 
architectural  lines  and  put  in  new  pros- 
cenium  arch,  so  that  the  effect  presented 
to  your  audience  will  be  a  change  in  its 

{Concluded  on   page  XXIII) 
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Fire  Resistance  of  Walls  and  Partitions 

Illustrations  on  this  page  show  various  construction  materials,  giving  their  rating  according  to 
their  fire  resistive  qualities,  further  details  of  which  are  explained  in  the  article  by  Mr.  Norman 
M.  S lineman  on  the  following  page.  Theatre  owners  and  architects  will  be  interested  in  the 
work  under  way  of  classifying  buildings  into  various  grades  of  fire  resistance,  which,  as 
pointed  out  by  Mr.  Stincman,  will  give  builders  complete  specifications  covering  construction 
recommended  and  enable  them  to  decide  on  a  certain  grade  of  fire  resistance  for  structures. 
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(a )  Solid  Concrete 
or  6ypsumi  Block 
8"  Thick  . 

Plaster  not  required 


lb" 


ft 


I 


h  8" 


(b)reinforced  m otolithic 
Concrete  6"  Thick  . 

Piaster  not  required,  but  may 
be  included  in  6"  thickness. 


(c)  Solid  Brick  8" Thick 
Plaster  not  required. 


(d)  Hollow  Concrete  or 
Gypsum  Block,  Hollow 
Tile,  Hollow  Brick 
8"  Thick,  with  34Plast 
on  Both  Sides. 
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I  -  4- hour  Fire- resistive:  Walls  and  Partitions. 


(a) Solid  Concrete 
or  6  YP5UM  Blocix 
£"  Thick. 

PI  a  ster  not  require  d. 
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(b)  Re in torced  Monolithic 
Concrete  4"  Thick 

Plaster  not  required. 


(c) Hollow  Concrete  or 
Gypsum  Block,Hollow 
Tile  or  Hollow  Brick, 

6  "  Thick,  with  V 'piaster  on 
both  sides. 
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Fire  Resistive  Classifications  to 
Guide  Theatre  Builders 

By  NORMAN  M.  STINEMAN 

Associate  Member,  American  Society  of  Civil  Engineers 


OWNERS  of  theatre  buildings  and 
architects  who  design  them  will  be 
interested  in  the  fact  that  two  organiza- 
tions, acting  in  cooperation  with  each 
other,  are  gradually  working  toward  the 
classification  of  buildings  into  various 
grades  of  fire  resistance.  The  two  or- 
ganizations are  The  National  Fire  Pro- 
tection Association,  40  Central  Street, 
Boston,  Mass.,  and  the  Underwriters' 
Laboratories,  207  East  Ohio  Street, 
Chicago,  111.  When  the  work  of  each 
organization  is  completed,  it  will  be  pos- 
sible for  the  architect  and  the  owner  of 
a  proposed  theatre  building  to  decide  on 
a  certain  grade  of  fire  resistance,  for 
they  will  have  at  hand  complete  specifi- 
cations covering  the  construction  recom- 
mended for  the  various  grades. 

Are  Classified  A,  B,  C,  etc. 
The  part  of  this  work  undertaken  by 
The  National  Fire  Protection  Associa- 
tion consists  in  the  preparation  of  build- 
ing construction  specifications  for  various 
occupancies,  each  occupancy  being  di- 
vided into  grades  A,  B,  C,  and  so  on, 
grade  A  being  the  highest  practicable 
type  of  fire-resistive  construction.  Each 
succeeding  grade  will  take  a  step  down- 
ward in  the  scale  of  resistance  to  fire. 
At  this  date  specifications  have  been  com- 
pleted for  apartment  buildings  of  grades 
A,  B  and  C,  for  office  buildings  of  grades 
A  to  E  inclusive,  and  for  dwellings  of 
Grades  D  to  G  inclusive. 

Specifications  'for  theatre  buildings 
have  not  as  yet  been  undertaken,  but  in 
order  to  give  the  readers  of  the  EXHIB- 
ITORS HERALD  an  idea  of  what  may 
be  expected,  we  will  refer  briefly  to  a 
few  principal  requirements  for  apartment 
buildings  of  grades  A,  B  and  C. 

How  They  Are  Graded 

In  grade  A,  for  example,  the  only 
wood  construction  allowed  will  be  for 
the  floor  finish.  Materials  for  exterior 
bearing  walls  is  limited  to  brick  and  re- 
inforced concrete,  while  interior  parti- 
tions must  be  entirely  of  incombustible 
material  and  capable  of  withstanding  the 
standard  one-hour  fire  test  described 
later  in  this  article.  Grade  B  require- 
ments are  somewhat  less  stringent,  and 
grade  C,  as  contrasted  to  grade  A  may 
utilize  wood  construction  to  a  consider- 
able extent,  although  wood  lath  is  pro- 
hibited and  all  supporting  structural 
members  must  be  of  non-combustible 
material,  well  protected  with  fire  proof- 
ing. Exterior  walls  may  be  of  reinforced 
concrete,  brick,  tile  or  concrete  block; 
and  while  all  principal  partitions  must  be 
of  incombustible  material  and  capable  of 
withstanding  the  standard  one-hour  fire 
test,  minor  partitions  may  be  of  ordinary 
wooden  studs  and  metaTTath  and  plaster. 
Will  Effect  Insurance  Rate 

It  is  a  foregone  conclusion  that  a 
building  of  grade  A  construction  will  be 
somewhat  higher  in  first  cost  than  a 
building  on  exactly  the  same  plan  built 
of  grade  B  construction,  and  that  grade 
B  will  cost  a  little  more  than  grade  C. 
On  the  other  hand,  the  grade  A  building 
will  obtain  the  lowest  insurance  rate. 
Other  operating  expenses,  such  as 
repair  and  maintenance,  will  be  less 
and  depreciation  will  be  slower  than 
in  the  other  two  grades. 


When  specifications  for  theatre  build- 
ings are  prepared,  presumably  divided 
into  grades  A,  B  and  C,  an  architect  or 
an  owner  of  a  building  will  know  just 
what  materials  and  types  of  construction 
he  can  use  to  produce  a  building  of  the 
grade  desired. 

He  will  find  specifications  covering  the 
various  parts  of  the  building,  such  as  ex- 
terior walls,  structural  supporting  mem- 
bers, interior  bearing  walls  and  partitions, 
floors,  roof  construction  and  interior 
trim.  He  will  have  at  hand  the  neces- 
sary information  as  to  what  constitutes 
a  2-hour  partition,  a  3-hour  floor,  and  so 
on. 

How  Tests  Are  Made 

An  important  feature  of  the  building 
construction  specifications  so  far  com- 
pleted is  the  adoption  of  this  method  of 
time-classification  as  regards  ability  to 
resist  fire.  In  a  certain  location,  for  in- 
stance, the  specifications  will  state  that  a 
partition  shall  be  of  incombustible  ma- 
terial and  shall  be  capable  of  meeting  the 
requirements  of  the  2-hour  fire  test.  This 
has  reference  to  the  standard  fire  test 
used  by  the  Underwriters'  Laboratories, 
It  means  that  any  material  or  method 
of  construction  that  passes  the  2-hour 
fire  test  will  be  acceptable.  In  some 
instances,  of  course,  more  especially  in 
specifications  for  grade  A  buildings,  the 
choice  of  materials  is  definitely  limited  to 
a  few. 


Solid  or  Hollow 
Cinder  Concrete  Bl ock  "' 
8"  Thick  (Straub  Block ) 

ri6. 3 -2k  -Hour    Fire  - 


It  is  at  this  point  that  the  work  of  the 
Underwriters'  Laboratories  enters  the 
stage.  In  their  fire  and  water  tests  of 
various  forms  of  building  construction 
and  various  building  materials,  they  have 
established  what  is  known  as  the  Stand- 
ard Time-Temperature  Table.  In  ac- 
cordance with  this  table  the  material 
undergoing  test  is  subjected  to  a  temper- 
ature of  1000  degrees  Fahrenheit  within 
5  minutes,  1300  degrees  in  10  minutes, 
1550  degrees  in  30  minutes,  1700  degrees 
in  1  hour,  1850  degrees  in  2  hours,  2000 
degrees  in  4  hours  and  2300  degrees  in 
8  hours.  A  material  under  test  for  four 
hours  will  therefore  be  subjected  after 
the  first  hour  to  a  temperature  ranging 
from  1700  to  2000  degrees  Fahrenheit  a 
temperature  that  is  rarely  reached  in  fires 
in  buildings  aside  from  those  containing 
large  quantities  of  highly  inflammable 
contents. 

Use  Large  Gas  Furnaces 

The  testing  facilities  consist  essentially 
of  large  gas  furnaces.  If  the  construc- 
tion to  be  tested  is  a  wall  or  partition  it 
forms  one  side  of  the  furnace  in  which 
it  is  tested.  If  the  object  being  tested 
is  a  floor  or  ceiling,  it  forms  the  top  of 
the  furnace  especially  designed  for  tests 
of  this  character.  Gas  feeding  directly 
into  the  furnace  is  then  lighted,  and  the 
actual  rise  in  temperature  within  the  fur- 
nace is  made  to  conform  as  nearly  as 
possible  to  the  Standard  Time-Tempera- 
ture Table. 

Elaborate  building  construction  tests 
of  this  kind  necessarily  involve  consider- 
able expense.  Only  a  limited  number 
have  actually  been  completed  by  the 
Underwriters'  Laboratories,  and  it  prob- 
ably will  be  some  years  before  the  build- 
ing construction  field  is  entirely  covered. 
A  pamphlet  entitled  "List  of  Inspected 
Mechanical  Appliances",  issued  by  the 
Underwriters,  contains  the  classifications 
accorded  to  the  materials  tested. 

In  spite  of  the  small  number  of  tests 
actually  completed  by  the  Underwriters' 
Laboratories,  we  are  able  to  give  the 
readers  of  EXHIBITORS  HERALD 
the  approximate  fire-resistive  classifica- 
tions that  may  be  expected  from  various 
types  of  construction.  The  information 
referred  to  will  be  found  in  a  16-page 
booklet  entitled  "Fire  Resistive  Standards 
of  the  City  of  Pittsburgh",  passed  by 
the  City  Council  on  April  12,  1920  as 
Ordinance  No.  153  and  as  a  part  of  the 
building  code  of  that  city.  This  ordi- 
nance assigns  definite  fire-resistive  classi- 
fications to  various  materials  and  forms 
of  construction,  whether  tests  have  been 
made  on  them  or  not.  These  classifica- 
tions arc  shown  in  Figures  1  to  5,  excepl 
that  Figures  3  and  5  (d)  are  classifica- 
tions established  by  the  Underwriters' 
Laboratories.  The  Underwriters'  classi- 
fications apply  only  to  materials  and 
methods  of  construction  of  which  men- 
tion is  to  be  found  in  their  published 
"List    of    Inspected    Mechanical  Appli- 


Show  Relative  Qualities 


'he 


important  thing  about  the  Pitts- 
burgh classifications  is  that 
they  represent  the  opinion  of 
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(c )  5  olid  Cement  Plaster., 

Oypsum  or  cement -Tempered 
Lime  Plaster.  2i"  Thick  , 
Supported  By  Metal  Studs  ah  d 
Metal  Lath  or  Mesh. 

Additional  plaster  not  required 
FIG.  4. — Illustration  above  and  at  bottom  of  this  page  is  of  2-hour  resistive  walls  and  partitions. 


fa)  Solid  Concrl  te 
or  6 vp sum  Block 

4"  Thick. 

Plaster  not  required. 


Cb ) Reinf orced  Monolithic 
Concrete  or  Cement 
Mortar  3"  Thick 

Plaster  not  required. 


cerning  the  relative  fire-resistance  quali- 
ties of  the  constructions  shown.  Actual 
tests  on  some  of  the  types  on  which  tests 
have  not  been  made  may  eventually  alter 
some  of  the  classifications. 

The  paragraphs  immediately  following 
contain  the  fire-resistive  classifications 
established  by  the  Pittsburgh  ordinance, 
as  shown  graphically  in  our  illustrations, 
with  the  exception  previously  mentioned 
to  the  effect  that  two  of  the  classifica- 
tions were  established  by  the  Under- 
writers' Laboratories.  The  classifications 
for  walls  and  partitions  varying  from 
four  hours  down  to  one  hour  are  as 
follows: 

Walls,  Partitions,  Classified 

"A  four-hour  fire-resistive  classification  is 
given  to  walls  of  brick  or  solid  block  of  con- 
crete or  gypsum  not  less  than  8  inches  thick ;  to 
solid  walls  and  partitions  of  monolithic  rein- 
forced concrete  not  less  than  6  inches  thick, 
although  if  plastering  is  applied  it  may  be  in- 
cluded in  the  required  thickness  of  6  inches ;  to 
walls  and  partitions  of  hollow  tile,  hollow  brick, 
hollow  concrete  or  gypsum  block,  plastered  on 
both  sides  to  at  least  Vj, -inch  grounds,  and  hav- 
ing a  thickness  not  less  than  8  inches,  exclusive 
of  the  plaster  (See  Fig.  1). 

"A  three-hour  fire-resistive  classification  is 
given  to  walls  and  partitions  of  brick  or  solid 
blocks  of  concrete  or  gypsum  not  less  than  6 
inches  thick  ;  to  walls  or  partitions  of  monolithic 
reinforced  concrete  not  less  than  4  inches  thick ; 


and  to  walls  and  partitions  of  hollow  tile,  hollow 
brick,  hollow  concrete  or  gypsum  block,  plas- 
tered on  both  sides,  and  not  less  than  6  inches 
thick,  exclusive  of  the  plaster  (See  Fig.  2). 

On  the  basis  of  fire  and  water  tests  on  Straub 
hollow  cinder  concrete  block  at  the  Underwriters' 
Laboratories  in  1922,  a  2J^-hour  classification 
will  be  accorded  to  8-inch  walls  of  Straub  block 
of  equivalent  quality  which  may  in  the  future 
be  listed  by  the  Underwriters'  Laboratories  in 
the  publication  above  mentioned. 

"A  two-hour  fire-resistive  classification  is  ac- 
corded to  walls  and  partitions  of  brick  or  solid 
blocks  of  concrete  or  gypsum  not  less  than  4 
inches  thick ;  to  walls  and  partitions  of  rein- 
forced concrete  or  reinforced  cement  mortar  not 
less  than  3  inches  thick ;  to  walls  and  partitions 
of  solid  construction  made  of  mortar  composed 
of  cement  plaster,  gypsum  plaster  or  cement- 
tempered  lime  plaster,  supported  by  metal  stud- 
ding spaced  not  more  than  16  inches  apart  and 
by  metal  lath  or  wire  mesh  of  not  less  than  No. 
24  gauge  weighing  3.4  pounds  per  square  yard, 
the  total  thickness  of  the  wall  being  not  less  than 
2*/2  inches;  to  walls  and  partitions  of  hollow  tile, 
hollow  brick,  hollow  concrete  or  gypsum  block, 
plastered  on  both  sides,  and  not  less  than  4  inches 
thick,  exclusive  of  the  plaster;  and  to  hollow 
walls  and  partitions  built  of  incombustible  stud- 
ding spaced  not  more  than  16  inches  on  centers 
and  of  metal  lath  or  wire  mesh  of  not  less  than 
No.  24  gauge,  weighting  3.4  pounds  per  square 
yard  and  plastered  on  both  sides  of  the  partition 
or  wall  with  gypsum,  cement  or  cement-tempered 
lime  plaster  to  not  less  than  J4-inch  grounds,  the 
total  thickness  being  not  less  than  4  inches  (see 
Fig.  4). 

"A  one-hour  fire-resistive  classification  is  given 
to  walls  and  partitions  of  solid  blocks  of  concrete 


or  gypsum  not  less  than  3  inches  thick ;  to  solid 
walls  and  partitions  of  reinforced  cement  mortar 
or  reinforced  concrete  not  less  than  2'/2  inches 
thick;  to  walls  and  partitions  of  solid  construc- 
tion made  of  mortar  composed  of  cement  plaster, 
gypsum  plaster  or  cement-tempered  lime  plaster 
not  less  than  2  inches  thick  and  supported  by 
metal  studding  spaced  not  more  than  16  inches 
apart  and  by  metal  lath  or  wire  mesh  of  not  less 
than  No.  24  gauge  weighing  3.4  pounds  per 
square  yard;  to  walls  and  partitions  made  of 
hollow  tile,  hollow  brick  or  hollow  gypsum  or 
concrete  block  plastered  on  both  sides  and  not 
less  than  3  inches  thick,  exclusive  of  the  plaster; 
and  to  hollow  stud  walls  and  partitions  made  of 
incombustible  studding  spaced  not  more  than 
16  inches  apart  and  of  metal  lath  or  wire  mesh 
not  less  than  No.  24  gauge  weighing  not  less 
than  3.4  pounds  per  square  yard,  and  plastered 
with  gypsum,  cement  or  cement-tempered  lime 
plaster  to  not  less  than  J4-inch  grounds,  the  wall 
having  a  total  thickness  of  not  less  than  3  inches 
(See  Fig.  5). 

Fig.  5  (d)  shows  a  2-inch  "Gunite"  non-bear- 
ing partition,  supported  by  6-inch  by  8-inch  rein- 
forced "Gunite"  studding  spaced  from  4  to  7  feet 
apart,  and  by  1^4 -inch  wire  mesh  of  No.  13  U. 
S.  gauge,  for  which  the  Underwriters  have  estab- 
lished a  classification  of  1  hour.  The  studs  are 
reinforced  with  two  J^-'nch  rods.  "Gunite"  is  a 
mixture  of  Portland  cement,  sand  and  water, 
applied  forcibly  with  a  cement  gun. 

The  foregoing  fire-resistive  classifica- 
tions include  only  walls  and  partitions, 
for  the  reason  that  space  in  a  single  is- 
sue of  this  magazine  would  not  permit 
covering  the  entire  scope  of  building  con- 
struction.   A  future  article  will  deal  with 


(d)  Solid   3r/ck  4' Thick. 
Plaster  not  required. 


(e J  Hollow  Concrete  or. 

G YP5UM  Block,  Hollow 
Tile  or  Hollow  Brick  with 
V Plaster  on  Both  sides. 


CP)  Hollow  Stud  Wall,  4°Total 
Thickness,  of  incombu5ti6le 
Studding  and  Metal  Lath  or. 
Mesh,  w 'ith '  V 'Cement Plaster, 
Oypsum  Plaster  or  cement- 
Tempered  Lime  Plaster  oh 
Each  sjde  . 
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(a) Solid  Concrete 
or  Gypsum  Bl  ock 
3u  Thick. 

F /aster  not  required 


ft)  Reinforced  Monolithic 
Concrete  or.  Cemeht  Mortar 
Zi"  Thick. 

Plaster  nof  required 


(c)  Solid  Cement  Plaster., 
uypsumi  or  Cement-Tempered 
Lime  Plaster  I" Thick, Supported 

By  Metal  Studs  said  Metal  Lath 
or  Mesh. 

Additional  piaster  not  required. 


FIG.  5. — Illustration  above  and  at  bottom  of  this  page  is  of  1-hour  resistive  walls  and  partitions. 


floor  and  roof  construction,  while  another 
article  will  take  up  columns.  It  is  suffi- 
cient to  state  here  that  the  Underwriters' 
Laboratories  have  conducted  a  very  elab- 
orate series  of  tests  on  106  building 
columns,  as  a  consequence  of  which  some 
interesting  information  on  that  subject 
is  available. 

Will  Benefit  by  Results 

Any  building  owner,  even  though  he 
may  not  be  familiar  with  the  details  of 
building  construction,  can  readily  see  the 
advantages  of  bringing  order  out  of  con- 
fusion. As  this  article  indicates,  noth- 
ing more  than  a  start  has  been  made; 
but  the  fact  that  the  work  of  standard- 
ization is  under  way  will  give  encourage- 
ment to  those  connected  in  any  way  with 
the  building  industry. 

In  the  foregoing  fire-resistive  classifi- 
cations for  walls  and  partitions  reference 
is  made  to  a  cinder-concrete  block  wall 
8  inches  thick.  This  is  a  matter  that  de- 
serves a  little  further  attention.  During 
1922  the  Underwriters'  Laboratories  in 
Chicago  made  a  thorough  series  of  tests 
on    hollow   cinder   block   made   by  the 


Straub  process.  The  tests  included  com- 
pression and  absorption  tests,  freezing 
and  thawing  tests,  impact  tests,  fire  tests, 
fire  and  water  tests,  and  in  fact  every 
form  of  test  usually  applied  to  such  ma- 
terials. The  cinder  block  successfully 
passed  every  test  and  was  given  a  favor- 
able report,  the  conclusions  of  which 
were  published  in  an  article  on  page  694 
Engineering  News-Record  of  October  26, 
1922.  One  of  the  remarkable  properties 
of  this  cinder  block  is  the  fact  that  nails 
can  be  driven  into  it  without  difficulty 
and  without  causing  spalling,  chipping 
or  cracking.  Any  one  who  is  familiar 
with  building  construction  will  appreciate 
the  importance  of  this  fact,  for  the  advan- 
tage of  being  able  to  nail  furring  strips 
and  interior  trim  directly  to  this  fire- 
proof material  must  be  obvious  to  all. 

Results  Become  Apparent 

The  favorable  results  from  the  tests  of 
this  block  are  even  now  becoming  ap- 
parent, from  the  number  of  articles 
recently  published  in  architectural  and 
building  journals  describing  buildings 
constructed  of  cinder  block  and  stucco, 
as  well  as  reports  of  new  plants  equipped 
or  established  for  its  manufacture. 


Coast  Concern  to 
Begin  New  Theatre 


Construction  on  a  new  1,000  seat 
theatre  at  the  corner  of  Pasadena  Avenue 
and  Avenue  56,  Los  Angeles,  will  begin 
within  sixty  days,  according  to  announce- 
ment by  West  Coast  Theaters'  Inc., 
following  the  closing  of  contracts  with 
the  Messrs.  S.  E.  Philpott  and  J.  A. 
Lewis,  owners  of  the  property  who  will 
construct  a  block  containing  stores, 
apartments  and  the  theatre  on  a  lot  100 
feet  by  151  feet. 

Approximately  $175,000  is  the  invest- 
ment incurred,  while  West  Coast  Thea- 
ters, Inc.  and  C.  L.  Langley,  Inc.,  who 
have  leased  the  theater  for  fifteen  years, 
will  equip  it  with  every  modern  facility 
known  in  show  business.  It  is  planned 
to  make  the  new  house  the  most  elab- 
orate neighborhood  theater  of  its  kind, 
and  orders  will  be  placed  for  500  loge 
chairs  and  500  leather  cushion  chairs, 
which  will  comprise  the  sitting  capacity. 
A  $25,000  pipe  organ  will  be  installed  as 
well  as  modern  ventilating  and  heating 
equipment. 
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(d)  Z  Solid  Reinforced  6unite 
Partition  Supported  By  e"x8" 
Reinforced  6 unite  Studs. 
"6 unite  "  is  cement  -and -j and 
Mortar  applied  with  a  Cement 'Oun. 


(e)  Hollow  Concrete  or. 
Gypsum  Block,  Hollow 
Tile  or  Hollow  Brick, 
3' Thick,  with  V 'Plas-er 
on  Both  Sides. 


If  J  Hollow  Stud  Wall,  3' Total 
Thickness ,  of  incombustible 
Studding  and  metal  lath  or. 
Mesh,  with  V  Cement  Plaster, 
6ypsum  Plaster  or  Cement- 
Tempered  Lime  Plaster  on  each  side 
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Theatres  and  Hotels 
OZITE  Carpet  Cushion 


i 


Because — //  makes  Carpets  and  Rugs  last  longer. 
The  soft  cushion  reduces  the  wear  between 
the  unyielding  floor  and  tramping  feet,  adding 
333^  to  50%  to  the  life  of  the  carpet. 

Because — //  "feels  like  Walking  on  velvet".  Carpets 
and  Rugs  laid  over  "OZITE"  sink  beneath 
the  tread  with  the  most  luxurious  sensation 
imaginable,  making  even  inexpensive  carpets 
seem  rich  and  soft. 

Because — //  is  perfectly  sanitary.  "OZITE"  is 
made  of  pure  virgin  animal  hair,  thoroughly 
cleansed  and  sterilized  (ozonized)  by  live 
steam.     Absolutely  clean  and  without  odor. 

Because — It  reduces  noise.  Not  only  does  it  deaden 
the  sound  of  footfalls,  but  in  consequence  of 
this,  leads  people  unconsciously  to  lower  their 
voices    and    avoid    making    unnecessary  noise. 

Because — //  can  be  taken  up  and  put  down  just  like  a 
rug,  and  with  no  danger  of  tearing,  stretching 
or  pulling  out  of  shape.  The  reinforcing  web 
through  its  center  makes  it  exceptionally  strong. 


7 
8 


10 


Because — //  is  practically  everlasting.  It  will  out- 
last many  carpets,  as  the  "OZITE"  does  not 
wear  out.  Thus  you  buy  it  only  once — it  is  a 
permanent  investment. 

Because — It  always  keePs  ''s  softness  and  resilience. 
The  animal  hair  of  which  it  is  made  is  unaffected 
by  age,  wear  or  the  elements,  and  always  retains 
its  original  strength  and  "springiness." 

Because — //  will  never  mat  or  form  lumps.  In  mak- 
ing "OZITE",  it  is  subjected  to  a  far  greater 
pressure  than  it  ever  receives  in  actual  use, 
and  we  guarantee  it  against  packing  down  under 
even  the  most  intense  wear. 

Because — "OZITE"  Carpet  and  Rug  Cushion  clings 
flat  to  the  floor,  and  even  in  places  where  it  is 
subjected  to  the  most  severe  use,  will  not 
"creep"  or  buckle  into  ridges.  It  is  ideal  for 
hallways  and  stairs. 

Because  —  "OZITE"  makes  carpet  laying  easier. 
Made  in  j  to  f  inch  thicknesses,  and  widths  up 
to  9  feet.  No  seams.  No  multiple  thicknesses. 
No  overlapping.  Easiest  to  handle  in  every  way. 


There  is  nothing  else  like  "Ozite"  Carpet  Cushion.  The  ordinary  paper  carpet  lining,  even 
where  several  thicknesses  are  used,  is  no  more  to  be  compared  with  it  than  hard  rubber  are  to 
pneumatic  tires.  "Ozite"  Carpet  Cushion  is  a  clean,  perfectly  sterilized  product  of  animal  hair, 
felted  under  tons  of  pressure  and  reinforced  with  a  strengthening  web.  This  produces  a  cushion 
of  immense  and  permanent  resilience,  which  will  never  lump,  buckle  or  pack  down  hard  even  under 
the  most  intense  wear.    It  can  be  taken  up  and  put  down  just  like  a  rug  and  will  last  a  lifetime. 


'  OZITE"  Carpet 
Cushion  may  be  had 
in  27  in.,  36  in.,  54 
in.,  6  ft.,  9  ft.  widths 
or  in  special  widths 
up  to  9  feet,  and  50 
feet  long,  seamless. 
Made     in  in.. 


nd 


X2 

thicknesses 


"OZITE"  Rug  Cush- 
ion may  be  had  in  all 
regular  sizes  from 
4^by  7^  to  9  by  12 
feet  or  in  special  sizes 
to  order.  These 
are  all  neatly  over- 
cast on  edges,  and 
furnished  either  14 


or  ■•  s  inches 


thick. 


Every  Theatre  Owner  should  know  all  about  "OZITE"  Carpet  Cushion.     Write  for  further  information  and  samples. 

Ozite  Carpet  Cushion 

DISTRIBUTED  BY 

ALBERT  PlCKaCOMPANY 

208-224  WEST  RANDOLPH  STREET.  CHICAGO 
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Photograph  shows  how  special  chair  placed  in  regular  theatre  chair  enables  child  to 
comfortably  view  performance.  Note  relation  of  child  to  older  person  and  to  chair 
directly  behind.  Picture  shows  Mrs.  Ernest  Chaiser  and  her  little  daughter  De- 
Loris,  who  consented  to  pose  for  this  illustration  especially  for  "Better  Theatres." 


Chair  Device  Provides  for 
Children's  Comfort 

MOTHER  may  safely  take  her 
children  to  any  of  the  Karl 
Hoblitzelle  theatres  in  the  south 
with  the  knowledge  that  she  will 
enjoy  the  performance  in  perfect 
peace  from  the  customary  annoy- 
ance of  having  the  youngster 
climbing  on  her  lap,  sitting  on  the 
arm  rest  or  standing  upright  in  the 
seat  to  watch  the  show.  To  en- 
able this  the  Hoblitzelle  theatres 
are  equipped  to  provide  an  extra 
children's  seat  such  as  pictured  above. 

This  extra  seat  is  of  simple  con- 
struction and  designed  to  fit  snugly 
into  the  regular  theatre  chair.  It  is 
about  six  and  one-half  inches  high, 
with  the  upper  portion  receding  some- 
what so  that  it  fits  into  the  curved 
portion  of  the  larger  chair  and  enables 
the  child  to  comfortably  rest  its  back 
and  view  the  show  from  a  height 
which  makes  unnecessary  the  usual 
standing  and  clambering  for  a  better 
view. 

When  sitting  in  the  chair  the 
child  is  usually  reclined  backward, 
resting  against  the  back  of  the 
regular  chair.  In  such  a  posture 
there  is  ample  room  for  curling  the 
legs  in  various  positions  as  is  cus- 
tomary with  children.  When  sit- 
ting forward  on  the  arrangement 
the  protruding  lower  portion  acts 
as  a  rest  for  the  feet. 


Extra  seat  for  children  shown  in  view 
above  which  is  furnished  mother  by 
usher  on  entering  theatre. 

The  extra  seats  for  the  children 
are  furnished  by  the  usher,  who,  on 
a  nod  from  the  mother  places  them 
in  the  chair  and  carries  them  away 
after  the  performance. 

Obviously,  "family  patronage"'  is 
a  common  sight  at  the  Hoblitzelle 
houses  with  such  service. 

Drum  Stick  Holder 

Placed  on  Market 

A  new  drum  stick  holder  has  just  been 
placed  on  the  market  by  an  Indianapolis 
firm,  makers  of  drums  and  drummers' 
accessories,.  It  is  called  the  "Holdfast" 
drum  stick  holder  and  is  made  of  a  large 
spiral  spring.  The  sticks  can  be  thrown 
on  the  holder  and  will  remain  in  the  posi- 
tion in  which  they  land,  ready  to  be 
picked  up  easily  by  the  drummer,  with- 
out any  waste  of  time. 


Better  Theatres 
Advisory  Staff 

In  order  to  render  its  readers 
assistance  on  various  problems  of 
equipment  and  construction  that 
arise  from  time  to  time,  Better 
Theatres  has  obtained  the  co- 
operation of  the  individuals  and 
associations  listed  following  in 
this  work. 

Through  the  cooperation  of 
this  advisory  staff  this  depart- 
ment feels  that  it  has  allied  itself 
with  sources  of  expert  knowledge 
on  virtually  every  phase  of  thea- 
tre building  and  furnishing  and 
is  able  to  offer  theatre  owners  a 
valuable  service  in  providing  in- 
formation and  answers  on  a  wide 
range  of  subjects  of  a  general 
nature. 

ROBERT  O.  BOLLER,  Boiler 

Brothers,  Architects. 

FRANK  CAMBRIA,  Director  of 
Art  and  Production,  Balaban  & 
Katz  Theatres. 

E.  B.  CRESAP,  Secretary,  National 
Association  of  Fan  Manufactur- 
ers. 

LEO  E.  DWYER,  President,  Mo- 
tion Picture  Equipment  Dealers 
of  America. 

JOHN  EBERSON,  Architect. 

W.  S.  HAYS,  Secretary,  National 
Slate  Association  and  The  Na- 
tional Federation,  Construction 
Industries. 

F.  J.  HUSE,  Chief  Engineer,  Hol- 
low Building  Tile  Association. 

JOSEPH  KAUSAL,  Chief  Electri- 
cian, Maintenance  Division,  Bal- 
aban &  Katz  Theatres. 

A.  C.  LISKA,  Remodeling. 

E.  M.  LURIE,  Assistant  to  Com- 
missioner, Associated  Metal  Lath 
Manufacturers. 

VIRGIL  C.  MARANI,  M.  Am.  Soc. 
C.  E.,  Chief  Engineer,  The  Gyp- 
sum Industries. 

HENRY  L.  NEWHOUSE,  Archi- 
tect. 

FRANK  E.  PLOWMAN,  Theatre 
Lighting. 

GEORGE  L.  RAPP,  Architect. 

GEORGE  W.  REPP,  Service  Divi- 
sion, American  Face  Brick  Asso- 
ciation. 

R.  L.  SIMMONS,  Architect. 

NORMAN  M.  STINEMAN,  Assoc. 
Mem.  American  Society  of  Civil 
Engineers,  Portland  Cement  As- 
sociation. 

MAX  Y.  SEATON,  Technical  Di- 
rector, National  Kellastone  Com- 
pany. 

WESLEY  TROUT,  Projection  En- 
gineer. 
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Correct  Seating  Arrangement  and  Its 
Relation  to  the  Box  Office 


Maximum  results  and  efficiency  in 
the  theatre  auditorium  is  only  ob- 
tained under  a  correct  seating 
arrangement.  Many  theatres,  no 
doubt,  operating  under  old  condi- 
tions are  suffering  loss  because 
they  are  not  getting  full  value  out 
of  the  seating  space  of  their  hall.  In 
this  article,  prepared  by  an  expert 
on  theatre  seating,  are  presented 
facts  which  show  how  a  correct 
seating  arrangement  is  a  factor 
which  makes  for  additional  box 
office  receipts. 


PROPER  theatre  seating  today  is  a 
subject  of  keen  interest  to  exhibitors 
because  it  involves  a  number  of  economic 
phases.  This  is  readily  appreciated  when 
we  consider  the  past  and  present  require- 
ments of  the  playhouse  in  this  respect,  as 
well  as  the  conditions  under  which  the- 


Adapting  seats  to  a  floor  that  has  a  side  pitch. 


A  modern  opera  chair. 


atres  are  now  being  erected  and  oper- 
ated. 

While  it  may  have  been  safe  for  the 
owner  in  former  days  to  take  the  square 
feet  area  of  his  auditorium  and  divide  it 
by  some  such  number  as  six  or  seven  and 
thus  gauge  the  approximate  seating 
capacity  of  his  hall,  it  is  obvious  that 
such  procedure  under  present  conditions 
would  mean  a  great  economic  waste. 
Today  the  theatre  seating  problem  is  one 
that  must  be  expertly  solved  as  well  as 
expertly  executed  if  maximum  efficiency 
is  to  obtain  from  the  floor  area  and  the 
chairs  themselves.  Theatre  seating  is  a 
specialized  industry,  even  as  the  design 
and  construction  of  playhouses  is  a 
highly  specialized  undertaking. 

Test  Is  In  Engineering  Skill 

In  the  view  of  many  exhibitors,  theatre 
or  opera  chairs  are  merely  regarded  as 
furniture.  But  the  real  test  in  the  pro- 
duction and  installation  of  theatre  seat- 
ing is  in  the  engineering  skill  and  archi- 
tectural knowledge,  rather  than  in  the 
ability  to  solely  produce  good  furniture. 
The  experience,  equipment  and  skill  to 
manufacture  the  seating  is,  in  fact,  the 
lesser  requirement  of  the  two. 

To  equip  a  theatre  properly  the  first 
requirement  is  a  thorough  understanding 


The  above  illustration  shows  how  seats  are  adapted  to  concentric  lines. 


Adapting  seats  to  floor  inclines.  The 
same  height  of  seat  from  floor  on 
inclines  as  on  level  floors  is  thus 
maintained. 

of  the  uses  to  which  the  building  is  to  be 
put.  Having  determined  that,  a  seating 
diagram  or  lay-out  should  be  made  to 
insure  the  maximum  seating  capacity  con- 
sistent with  comfort,  safety,  facility  of 
entrance  and  exit,  compliance  with  local 
or  state  building  requirements,  proper 
sif^  ht  lines,  elevations  and  other  me- 
chanical adaptations  and  adjustments. 
Must  Conform  to  Architecture 

The  seating  must  be  determined  upon 
the  basis  of  the  above  things  and  also  in 
conformance  with  the  general  archi- 
tectural and  decorative  scheme  and. 
further,  in  proportion  to  the  invested 
capital  of  the  building  as  a  whole. 

Every  patron  is  entitled  to  a  direct  and 
open  vision  to  the  stage.  Sloping  and 
terracing  of  floor  and  the  curvatures  of 
the  balcony  are,  of  course,  intended  to 
facilitate  this,  but  unless  the  seats  are 
specially  made  to  meet  the  requirements 
of  each  and  every  part  of  the  house,  these 
avail  but  little.  For  so  greatly  do  the- 
atres vary  in  plan  and  design  that  the 
seating  construction  problem  must  be 
solved  individually  in  each  instance. 

The  relative  length  of  chairs,  front  and 
back,  must  be  so  adjusted  as  to  conform 
evenly  to  the  slope  of  the  floor  and  still 
keep  the  chair  in  its  normal  position. 
Then  the  occupant  is  assured  of  a  natural, 
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Cross  section  from  an  actual  plan  of  the  main  floor  of  a  Chicago  theatre  showing 
numbering  originated  by  seating  company  which  made  installation.  The  key  is 
as  follows:  Any  number  beginning  with  the  figure  1,  means  aisle  1;  Any  num- 
ber beginning  with  the  figure  2,  means  aisle  2;  Any  number  beginning  with 
the  figure  3,  means  aisle  3;  Any  number  beginning  with  the  figure  4,  means 
aisle  4;  Any  number  beginning  with  figure  5,  means  aisle  5. 


easy  and  comfortable  position  in  sitting. 
He  is  neither  tilted  too  far  forward  or 
too  far  back.  His  feet  and  those  of  the 
chair  should  rest  very  naturally  in  exactly 
the  same  line  or  plane. 

Sloping  Sides  a  Problem 

Where  there  are  sloping  sides  toward 
the  center,  a  two-fold  problem  presents 
itself.  Not  only  must  the  inclination 
toward  the  front  be  right,  but  there  must 
be  a  mechanical  adjustment  in  the  fasten- 
ing of  the  seats  to  standards,  so  that  the 
seats  will  be  perfectly  level  and  parallel 
with  the  natural  floor  level  and  the  sitter 
will  not  be  tilted  at  an  angle — a  position 
bound  to  be  uncomfortable. 

The  necessary  converging  of  seats  from 
the  outer  circumference  toward  the  stage, 
both  on  the  main  floor  and  in  the  bal- 
conies, is  another  problem.    There  must 


be  no  loss  of  chair  space  and  resultant 
decreased  capacity,  but  the  symmetry 
and  a  general  pleasing  and  orderly  ap- 
pearance must  be  preserved. 

The  placing  of  chairs  in  rows  and  the 
arrangement  of  the  aisles,  to  make  in- 
gress and  egress  as  easy,  speedy  and  safe 
as  possible  and  to  conform  in  every  way 
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Typical  seating  arrangement  for  a  larger 
theatre. 


A   typical   seating   plan   for   a  smaller 
theatre. 

with  the  building  and  fire  ordinance  of 
each  community,  is  another  important 
point  requiring  careful  thought  and 
planning. 

Capacity  Can  Be  Increased 

Frequently  a  very  simple  rearrange- 
ment makes  possible  an  appreciable  in- 
crease in  house  capacity,  and  if  not  in 
actual  increased  numerical  capacity,  actual 
increased  box  office  receipts  by  trans- 
forming otherwise  less  desirable  and  less 


less  valuable  seats  to  a  higher  grade  of 
valuation  and  desirability. 

Almost  equally  as  important  as  proper 
arrangement  of  the  chairs  themselves  is 
the  quality,  comfort  and  service  they  will 
give.  The  element  of  comfort  is  an 
especially  outstanding  consideration  as 
the  ability  to  provide  rest  and  ease  for 
the  audience  during  the  performance 
augurs  for  more  solid  enjoyment  of  the 
show.  Roominess,  correct  springs, 
smooth,  well  upholstered  backs,  correctly 


placed  arm  rests,  a  perfectly  level  placing 
with  the  floor,  serviceable  hat  holders, 
smoothly  operating  and  noiseless  seat- 
hinges — these  are  but  a  few  of  the  things 
that  go  to  make  up  a  comfortable  theatre 
chair. 

Strength,  stability,  durability  must  be 
embodied  in  every  chair.  A  broken  seat, 
while  apparently  not  of  great  importance 
in  itself,  is  nevertheless,  an  annoyance 
that  reflects  unfavorably  on  the  theatre 
as  a  whole. 

Needs  Expert  Solution 

Accompanying  views  give  an  idea  of 
some  of  the  problems  which  must  be 
solved  in  obtaining  an  efficient  seating 
arrangement,  also  an  insight  into  the  fac- 
tors that  go  to  make  a  comfortable  and 
serviceable  chair.  Because  the  seating 
problem  is  such  an  important  one  it  is 
obviously  the  best  form  of  economy  to 
entrust  the  matter  to  sources  that  will 
assure  efficient  and  lasting  results. 


Leases  Big  Theatre 


Famous  Players-Lasky  Corporation  of 
New  York  will  pay  the  Missouri  Theatre 
Company  a  rental  of  $72,000  a  year 
for  two  years  and  $122,000  a  year 
thereafter  during  the  seventeen  and 
a  half  years  it  has  the  Grand  boulevard 
and  Lucas  avenue  picture  palace  lease. 
The  l^se  was  recorded  in  St.  Louis  last 
month,  and  is  a  step  toward  completing 
the  financial  details  incident  to  erecting 
a  12-story  office  building  in  conjunction 
with  the  theatre. 


To  Remodel  Theatre 


Between  $40,000  and  $50,000  will  be 
spent  in  remodeling  the  Hubbell  Opera 
House,  Trenton,  Mo.,  by  Capitol  Enter- 
prises, which  owns  a  large  string  of 
motion  picture  houses,  with  headquarters 
in  Kansas  City.  The  house  is  owned  by 
W.  A.  Hubbell,  who  is  financially  in- 
terested in  Capitol  Enterprises.  Remodel- 
ing plans  include  a  ground  floor  lobby  of 
marble  and  tile  up  to  the  wainscoting 
line. 
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Stage  Lighting  Equipment  and  How 
to  Use  It  Effectively 

This  is  the  second  of  the  series  of  articles  by  A.  L.  Powell  on  requirements  and  equipment  for  lighting 
the  stage  for  specialties  and  presentation,  the  first  of  which  appeared  in  the  BETTER  THEATRES 

section  for  June. 


By  A.  L.  POWELL 


A MOST  useful  device  for  lighting  a 
given  area  to  a  greater  intensity  than 
the  rest  of  the  stage  is  the  bunch  light, 
often  known  as  the  "open  box"  or 
"olivette,"  shown  in  Fig.  2.  Hand-fed 
arc  lamps  were  formerly  used  for  this 
service,  but  with  the  introduction  of  the 
high  wattage  MAZDA  C  lamps,  arc 
equipment  has  been  replaced  by  the  1000- 
watt  unit.  Its  advantages  are  remote 
control  (direct  from  the  switchboard), 
ability  to  be  dimmed  and  simplicity  of 
operation,  which  facts  materially  reduce 
the  number  of  operators  for  a  given  pro- 
duction. Spun  aluminum  or  white  painted 
reflectors  are  commonly  used  in  the 
bunch  lights  although  some  reflectors  are 
built  up  of  sections  of  mirrored  glass  to 
obtain  more  accurate  light  control.  Color 
modification  is  obtained  by  the  use  of 
gelatin  screens.  The  units  are  portable 
and  adjustable  as  to  height  and  direction, 
and  can  be  plugged  in  at  will  from  any 
stage  pocket.  Open  box  lights  also  prove 
very  useful  suspended  from  the  gridiron 
to  illuminate  cycloramas. 

When  "Spots"  Are  Used 

When  it  is  desired  to  draw  the  at- 
tention of  the  audience  to  an  individual 
performer,  a  group,  or  a  special  part  of 
the  scene,  it  is  common  practice  to  illum- 
inate this  area  to  a  very  high  intensity 
of  light  relative  to  the  surroundings. 
This  is  accomplished  by  means  of  the 
spot  lamp  which  directs  a  strong,  con- 
centrated beam  of  light.  The  spot  lamp 
is  fitted  with  a  single  condenser  lens 
which  enables  the  operator  to  adjust  the 
size  of  the  spot  at  will.  For  the  very 
highest  intensity  the  direct-current  hand- 
fed  open  arc  is  still  used.  For  most 
purposes,  concentrated  filament  (flood- 
lighting and  stereopticon) 
MAZDA  C  lamps  are  suit- 
able. Standard-  forms  of 
spot  lamps  are  pictured  in 
Fig.  2.  These  use  lamps 
with  a  spherical  mirror  be- 
hind the  filament  to  ob- 
tain a  higher  utilization  of 
light.  The  direction  of  the 
beam  can  be  changed  at 
will  and  a  performer  mov- 
ing about  the  stage  "Fol- 
lowed with  the  spot."  The 
handle  at  the  base  of  the 
housing  permits  one  to 
move  the  lamp  toward  or 
away  from  the  lens  en- 
larging or  decreasing  the 
size  of  the  spot.  Color 
modification  is  obtained  by 
the  so-called  color  wheel 
or  by  individual  gelatin 
screens  fitting  in  grooves 
directly  in  front  of  the  lens 

Suspension  Type  Useful 

One  of  the  most  useful 
recent  developments  in 
stage  lighting  equipment 
is  the  suspension  type  spot 
lamp  pictured  in  Fig.  1. 
This  particular  device  car- 
ries a  500  or  1000-watt 
concentrated  filament  lamp 
and,  a,s  its  name  implies, 


Fig.   1.    Showing  suspension  type  spot- 
lamp  which  is  found  very  useful. 

is  hung  from  the  gridiron  or  other  sup- 
port. A  color  screen  holder  will  be  noted 
at  the  base  of  the  unit. 

One  can  readily  picture  the  effects 
which  are  produced  with  the  general 
lighting  of  a  moderate  intensity  in  color 
and  spots  of  different  colors  of  higher 
intensity  superimposed  on  the  general 
lighting.  Ornamental  vases,  urns  and 
decorative  features  of  this  character  can 
be  made  very  effective  by  the  applica- 
tion of  suspension  type  spot  lamps.  It 


Fig.  2.  At  left  is  a  typical  bunch  of  flood  lamps.   At  right  are  some 
typical  lens  spot-lamps.   Note  color  wheel  and  dimmers. 


is  often  desirable  to  bring  out  an  indi- 
vidual performer  with  a  spot  from  over- 
head, instead  of  by  one  in  the  balcony 
or  "front  of  the  house."  Shadows  are 
more  natural  and  the  harsh,  defined  spot 
does  not  show  up  on  the  drop. 

Other  useful  devices  are  the  so-called 
"baby  spots"  (illustrated  in  Fig.  3)  which 
can  be  plugged  in  at  the  footlights  or 
suspended  from  the  borders.  These  em- 
ploy 250  or  400-watt  concentrated  fila- 
ment lamps.  Spherical  mirrors  should  be 
used  to  redirect  as  much  of  the  light  as 
possible  in  the  beam. 

"Effect"  Apparatus 

There  are  times  when  a  very  sharply 
defined  spot  or  picture  effect  is  desired 
and  an  apparatus  known  as  a  sciopticon, 
similar  to  a  regular  stereopticon,  is  used 
to  produce  this  (Fig.  4).  This  has  objec- 
tive lenses  in  addition  to  double  con- 
densers. By  using  an  opaque  slide  with 
an  opening  of  the  shape  desired,  a  spot  of 
some  particular  contour  can  be  obtained. 

As  an  example  of  a  simple  effective 
use  of  such  a  device,  suppose  a  solo 
dancer  is  representing  the  "Spirit  of  St. 
Valentine's  Day."  Instead  of  painting 
the  drop  or  cyclorama  in  color,  this  might 
well  be  of  a  white  or  some  light,  neutral 
tint,  the  entire  stage  flooded  with  pink 
light  and  a  clear  spot  in  the  shape  of  a 
heart  used  to  follow  the  dancer.  The 
clear  light  should  be  of  a  sufficiently 
higher  intensity  to  overcome,  as  one 
might  say,  the  colored  light  and  the 
dancer  would  constantly  appear  in  a  white 
spot.  As  soon  as  the  spot  moved,  that 
position  would  again  appear  pink.  This 
is  obviously  more  attractive  than  if  the 
drop  were  painted  pink  and  a  spot  lamp 
merely  gave  a  greater  brilliancy  in  the 
area  of  the  spot.  By  work- 
ing with  uncolored  drapes, 
applying  the  color  in  light 
rather  than  in  pigment, 
effects  far  in  advance  of 
past  practices  can  be 
readily  obtained. 

Disk  Gives  Nature  Scenes 

Effect  apparatus  can  be 
fitted  with  a  special  head 
containing  a  revolving 
disk  which  is  painted  in 
a  certain  manner  and 
driven  by  an  adjustable 
speed  motor  or  clock-work 
mechanism.  This  is  used 
to  produce  the  effect  of 
running  water,  falling  rain 
or  snow,  moving  clouds, 
flames,  fireworks,  sand 
storms  and  innumerable 
illusions. 

A  number  of  effect  ma- 
chines placed  in  various 
positions  and  operated  at 
different  speeds  are  used 
for  some  of  the  realistic 
cloud  effects  often  seen 
with  the  spectacular  pro- 
ductions. Abroad,  a 
lather  intricate  and  some- 
what cumbersome  piece  of 
apparatus  is  used  for  cloud 
effects.     Two   groups  of 
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Fig.  5.  Shows  an  installation  of  special 
equipment  for  a  particular  production. 
In  addition  to  twenty-eight  units  for 
lighting  cyclorama  a  total  of  sixty  lens 
spot-lamps  are  employed. 


lens  systems  projecting  pictures  of  clouds 
are  centered  around  a  powerful  light 
source.  The  entire  mechanism  is  rotated 
and  by  means  of  motor-driven  mirrors, 
one  group  of  images  is  made  to  pass 
over  other  groups  at  various  speeds,  giv- 
ing depth  and  realism  to  the  picture. 

A  section  of  a  motion  picture  film 
showing  breaking  waves  has  been  used 
in  a  powerful  motion  picture  projector 
for  simulating  the  dashing  surf  in  spec- 
tacles. 

Electricity  a  Big  Factor 

The  uses  of  electricity  for  stage  ef- 
fects are  varied  indeed  and  space  is  not 
available  for  discussing  all  of  these.  In 
the  early  days  lighting  was  produced 
by  blowing  a  stream  of  powdered  mag- 
nesium through  a  flame.  Now,  flashing 
electric  arcs  give  an  infinitely  more  real- 
istic effect.  By  the  aid  of  electricity, 
the  glowing  coal  in  the  fire  place  is 
imitated.  Until  comparatively  recently, 
red  light  thrown  on  rising  steam  was 
used  to  produce  a  conflagration.  Now, 
a  number  of  ingenious  substitutes  are 
used  for  flame  effects.  A  patented  de- 
vice utilizes  strips  of  thin  silk  put  in 
motion  by  an  air  current  from  a  blower 
or  fan.  With  projecting  apparatus  and 
properly  colored  slides  the  low  portion 
appears  yellow,  the  central  red,  and  the 
top  smoke  color,  thus  simulating  actual 
flame  much  more  effectively.  This  prin- 
ciple has  been  utilized  in  connection  with 
urns  and  torches,  a  miniature  motor  fed 
from  a  dry  cell  being  employed  in  the 
portable  torch  to  produce  an  air  stream 
or  rotary  motion. 

Some  interesting  effects  can  be  ob- 
tained by  the  use  of  phosphorescent  paint 
on  scenery,  properties  and  gowns.  Ob- 
jects painted  with  Balmain's  paint  (cal- 
cium sulphide)  glow  for  awhile  with  a 
bluish  light  after  being  exposed  to  the 
bare  carbon  arc  or  quartz  mercury  arc. 
Paints  with  certain  salts  of  zinc,  stron- 
tium, cadmium  and  barium  as  part  of 
their  composition,  give  other  phosphores- 
cent tints,  such  as  yellow,  red  and  green. 


Combinations  of  these  colors  can  be  used 
to  good  effect  when  the  stage  is  darkened. 
Location  of  Switchboard 
The  switchboard  for  controlling  all  the 
stage  lights,  as  well  as  the  house  cir- 
cuits, should  be  located  in  such  a  posi- 
tion that  the  electrician  can  view  the 
entire  scene.  It  should  be  of  the  dead 
front  type,  with  all  live  parts  out  of 
reach.  Each  circuit  should  be  clearly 
indicated  by  a  suitable  legend  on  the 
face  of  the  board  and  colored  handles 
on  the  dimmers  are  of  assistance  in  rapid 
manipulation.  Dimmers  should  be  pro- 
vided to  control  each  of  the  house  cir- 
cuits and  each  of  the  colo.r  circuits  on 
the  stage.  The  interlocking  and  selective 
types  of  dimmers  offer  special  advantages 
in  convenience  and  smoothness  of  con- 
trol. 

In  designing  a  dimmer,  due  consider- 
ation should  be  given  to  the  resistance, 
voltage  and  candle-power  characteristics 
of  the  lamp,  in  order  that  a  fine  gradua- 
tion in  intensity  can  be  obtained.  It  is 
well,  particularly  with  dimmers  on  spot 
lamp  stands,  to  have  the  last  point  "off" 
so  that  it  will  serve  as  a  switch  and  thus 
economize  in  current. 

Balcony  Should  Have  Pockets 

Stage  pockets  are  necessary  in  all  parts 
of  the  stage  floor  for  plugging  in  bunch 
lights,  spot  lamps  and  other  appliances. 
Pockets  of  high  current  carrying  capacity 
should  also  be  provided  in  the  balcony 
for  "front  of  house"  spot  lamps  and  flood- 
lights. 

A  very  important  feature  of  the  equip- 
ment of  the  modern  stage  is  the  installa- 
tion of  one  or  more  high  current  services 
or  cutouts  known  as  "company  switches." 
Most  of  the  recent  productions  employ 
their  own  lighting  equipment  entirely 
placing  no  dependence  on  the  regular 
house  apparatus.  These  lights  are  con- 
trolled by  portable  switchboards  and 
dimmers,  often  very  intricate  and  com- 
plete. These  portable  switchboards  are 
connected  at  the  company  switch  and  the 
regular  boards  used  only  for  control  of 
the  auditorium  lights. 


Fig.  4.   Sciopticons,  used  when  a  sharply 
defined  spot  or  picture  effect  is  desired. 


Will  Build  Theatre 


Harry  Lazarus,  of  Albany,  well  known 
through  his  theatrical  enterprises,  has 
secured  options  on  several  sites  and  will 
build  a  theatre  at  Kingston,  N.  Y.  As- 
sociated with  Mr.  Lazarus  in  the  enter- 
prise are  David  Freedman,  of  Albany; 
Harry  Coplan,  of  Schenectady  and  sev- 
eral Kingston  business  men.  The  pro- 
posed theatre  will  seat  1,800. 


Start  Big  Theatre 


Work  has  been  started  in  St.  Louis, 
Mo.,  on  the  $1,000,000  Loew  State  theatre, 
Eighth  street  and  Washington  avenue, 
which  will  be  completed  by  Fall.  Thomas 
Lamb,  New  York  City,  is  the  architect. 


Fig.  3.  A  group  of  so-called  "baby  spots"  which  can  be  plugged  in  at  footlights  or 

suspended  from  borders. 
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Better  Lighting  Effects 
Mean  Better  Theatres 


The  wonderful  lighting  effects  produced  by  C-H  Theatre  Dimmer  Equipment 
add  to  box  office  receipts  out  of  all  proportion  to  their  cost. 


C-H  Dimmer  plates  are  installed 
in  rows,  the  number  of  rows  de- 
pending upon  the  number  of 
lighting  circuits  controlled. 


C-H  Dimmers  are  made  in  types  espe- 
cially adapted  to  the  continuous  long-hour 
duty  required  by  the  moving  picture  theatre 
today.  They  are  designed  by  an  engineer- 
ing force  specializing  in  electrical  control 
dating  back  to  the  time  when  the  old  carbon 
filament  electric  lamps  superseded  the  old 
gas  foot -lights.  By  far,  the  majority  of 


theatres  are  equipped  with  Cutler-Hammer 
Dimmers. 

If  you  are  planning  a  new  theatre  or  the 
remodeling  of  an  existing  building — make 
provision  for  adequate  C-H  Dimmer  Equip- 
ment to  produce  the  pleasing  effects  that 
make  audiences  happy  and  keep  the  ticket 
office  busy. 


THE  CUTLER-HAMMER  MFG.  CO. 

Works:  MILWAUKEE  and  NEW  YORK 

Offices  and  Agents  in  Principal  Cities 


Northern  Electric  Co.,  Ltd.,  Can. 


Alake  a  note  to 
write  for  a  copy  of 
publication 
445 


Sil  THEATRE  DIMMERS 


CUTLER-HAMMER 
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Mechanical  Instruments  and  Their 
Value  in  Smaller  Theatres 


(By  the  Observer) 

FEW  WHO  know  anything  about  the 
motion  picture  industry  will  deny 
that  moving  picture  theatre  music,  espqfr 
daily  in  the  case  of  the  small  theatre,  is 
a  problem  that  in  many  cases  has  not 
been  thoroughly  solved.  Certain  it  is 
that  the  matter  has  not  received  the 
same  attention  and  consideration  that 
has  been  given  to  other  branches  of  the 
industry.  It  has  been  to  a  large  extent, 
and  as  far  as  the  technical  side  is  con- 
cerned, neglected,  being  one  of  the  few 
divisions  of  a  highly  technical  business 
to  receive  little  attention  from  the  pro- 
moters of  the  industry  or  even  from  the 
theatre  owner  himself. 

No  Mystery  About  Music 
For  some  reason  the  extent  of  the 
managers  activity  along  this  line  has 
been  the  hiring  of  musicians  and  the  buy- 
ing of  instruments.  The  question  of  the 
nature  of  the  music  has  been  left  to  the 
musicians.  This  has  been  done,  perhaps, 
because  of  the  general  erroneous  impres- 
sion that  there  is  a  certain  mystery  about 
music  that  no  one  but  a  musician  can 
solve.  As  a  matter  of  fact  the  musician, 
especially  the  grade  that  is  available  for 
the  limited  theatre,  knows  little  about 
the  application  of  music,  and  probably 
cares  less,  and  certainly  very  little  about 
the  scope  of  musical  instruments  avail- 
able for  theatre  work.  A  musical  director 
would  know  of  course,  but  there  is  a  vast 
difference  between  the  two. 


The  extent  of  the  average  musician's 
knowledge  and  interest  is  in  playing  the 
instrument  he  is  skilled  in  and  in  play- 
ing the  particular  piece  set  before  him  to 
the  best  of  his  ability.  Whether  that 
piece  is  the  right  or  wrong  one  to  play 
according  to  the  circumstances  rarely 
comes  under  his  consideration. 

The  theatre  owner  often  fails  to  realize 
this  and  turns  all  musical  responsibility 
over  to  the  musician  or  musicians  he  em- 
ploys. What  would  be  the  result  if  he 
turned  over  the  booking  of  films  to  the 
operator?  And  yet  one  is  just  as  feasi- 
ble as  the  other. 

Music  for  Smaller  Theatre 

As  a  rule,  the  musical  talent  available 
for  the  theatre  of  about  1,000  seats  or 
under  is  not  of  the  highest  grade.  The 
pay  is  naturally  modest  and  consequently 
the  musicians  available  are  usually  aspi- 
rants— that  is  people  who  are  making  a 
living  at  other  work  and  who  accept  the 
music  job  as  an  extra.  Their  ability  and 
experience,  therefore,  consists  of  simply 
producing  music  while  the  picture  is 
showing.  Beyond  that  they  do  not  pro- 
fess to  go. 

Better  music  of  greater  variety  and 
wider  range  could  in  most  cases  be  ob- 
tained for  the  theatre  of  the  class  men- 
tioned if  a  proper  and  intelligent  knowl- 
edge was  acquired  of  the  mechanical 
instruments  that  are  available  today  for 
theatre  music.  Rapid  strides  have  been 
made  in  the  development  and  variety  of 


this  class  of  musical  instrument  in  the 
last  ten  years  and  now  it  is  possible  to 
obtain  a  reproduction  of  the  music  of 
any  and  all  instruments,  so  realistic  that 
it  is  impossible  to  know  that  the  music 
is  not  being  played  by  a  musician.  The 
piano,  organ,  violin,  flutes,  marimbas, 
brass  tones,  drums  and  traps  can  all  be 
perfectly  played  by  instruments  con- 
trolled entirely  by  music  rolls  cut  so  that 
the  exact  expression  of  the  master  musi- 
cians who  recorded  the  original  piece 
can  be  reproduced. 

Operation  Easy  to  Learn 

If  there  is  any  fault  to  find  with  the 
mechanical  instrument  it  cannot  be  laid 
to  the  charge  of  the  instrument  itself  but 
to  the  lack  of  knowledge  on  the  part  of 
those  who  need  this  class  of  music.  A 
little  mechanical  knowledge  with  aver- 
age intelligence  is  all  that  is  necessary  to 
obtain  the  best  results. 

The  range  of  such  instruments  runs 
from  the  ordinary  player-piano  to  the 
large  orchestral  organ  which  can  pro- 
duce almost  any  musical  sound.  Within 
that  range  there  are  certain  economical 
combinations  that  would  be  sufficient  to 
provide  any  average  theatre  with  all  the 
music  it  could  possibly  need.  In  this 
article  we  will  only  mention  one  or  two. 
This  department  will  be  glad  to  furnish 
anyone  with  more  particulars  that  might 
act  as  a  guide  in  their  own  particular 
ease. 

The  first  type  we  will  mention  is  an 
electric  reproducing  piano  with  flutes, 
drum  and  traps.  This  instrument  will 
reproduce  the  original  playing  with  exact 
expression  and  is  capable  of  playing  a 
roll  of  ten  tunes.  It  can  be  set  to  play 
the  set  throughout  or  to  play  any  num- 
ber of  the  pieces  that  might  be  desired. 
It  can  also  be  used  as  a  straight  piano 
that  is  played  by  hand.  The  cost  of  this 
class  of  instrument  is  low  and  is  very 
suitable  for  the  small  theatre  that  cannot 
bear  much  outlay  for  instruments  and  lit- 
tle salary  for  musicians.  It  can  be  used 
very  effectively  where  an  all  round  musi- 
cian is  available,  a  man  who  can  play  the 
piano,  traps  and  drums,  and  perhaps,  the 
banjo,  trombone  or  saxophone.  In  such 
a  case  the  piano  can  operate  by  roll  while 
the  musician  plays  the  traps  and  drums, 
or  the  other  instruments  or  varies  them 
to  suit  the  music  or  the  picture.  With  a 
little  planning  some  very  fine  and  highly 
pleasing  effects  can  be  obtained. 

Piano  and  Organ  Combined 

Another  instrument  with  more  orches- 
tral attachments  and  which  means  an 
investment  of  not  over  two  thousand 
dollars  has  lately  been  placed  on  the 
market  that  is  a  combination  of  piano 
and  orchestral  organ. 

It  has  two  keyboards,  piano  and  or- 
gan, and  can  be  operated  in  several 
different  manners.  It  can  be  hand  played 
either  as  a  piano,  an  organ,  or  both.  The 
organ  part  can  be  played  as  a  straight 
organ  solo,  or  with  orchestral  accompani- 
ments. And,  the  combined  instrument 
can  be  played  by  roll.  Or  the  organ  and 
orchestra  can  be  played  by  roll  and  the 
piano  played  by  hand  as  an  accompani- 
ment. 

The  instrument  also  has  an  electric 
control  by  which  the  roll  can  be  operated 
from  any  point  at  any  distance  from  the 
organ.  In  picture  work  it  could  easily 
be  successfully  operated  from  the  opera- 

(Covtinued  on  page  xx) 


AISLE 
SIGNS 

as  well  as  signs  to 
designate  rest  rooms 
—  balconies  —  check  rooms  —  telephones  —  nursery, 
etc.,  are  a  very  necessary  part  of  the  equipment 
of  the  modern  theatre. 

PLOWMAN  GLO-LETR  SIGNS  ARE  THE  BEST 
FOR  DIRECTIONAL  PURPOSES 


Illustrated  Folder  Sent  On  Request 


  ELECTRIC   

GLO-LETR 


c 


Frank   E.  Plowman  Co. 

402  No.  Michigan  Avenue  Chicago 
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POWER'S  PROJECTORS 

Are  Sold  Through 
Authorized  Distributors 


Independent  Movie  Supply  Co. 

729  SEVENTH  AVENUE 
NEW  YORK  CITY 
BRANCHES: 
42  ORANGE  STREET,  ALBANY,  N.  Y. 
464  PEARL  STREET,  BUFFALO,  N.  Y. 
131   MEADOW  ST.,   NEW  HAVEN,  CONN. 


Pacific  Amusement  Supply  Co. 

SOS  S.  OLIVE  STREET 
LOS  ANGELES,  CAL. 


Charleston  Electrical  Supply  Co. 

CHARLESTON,  W.  VA. 


Washington  Theatre  Supply  Co. 

908  G.  STREET,  N.  W. 
WASHINGTON,  D.  C. 


Exhibitors'  Supply  Co. 

67  CHURCH  STREET 
BOSTON,  MASS. 


Theatre  Equipment  Co.,  Inc. 

1S27  THIRD  AVENUE 
SEATTLE,  WASH. 


Theatre  Equipment  Supply  Co. 

146  LEAVENWORTH  STREET 
SAN  FRANCISCO,  CAL. 


Portland  Moving  Picture 
Machine  Company 

RIVOLI  THEATRE  BUILDING 
PORTLAND,  ORE. 


H.  A.  &  E.  S.  Taylor 

76  DORRANCE  STREET 
PROVIDENCE,  R.  I. 


Phila.  Theatre  Equipment  Co. 

262  N.  13th  STREET 
PHILADELPHIA,  PA. 


REVISED  PRICE  LIST 
OF  PARTS  FOR 

Power's 
Projector 
Mechanism 

Has  been  issued  and 
full  details  can  be 
secured  from  any  of 
our  distributors. 

I^NICHOLAS  PO^R  COMPANY^ 

'Ik- 


Southern  Theatre  Equipment  Co. 

100  WALTON  STREET 
ATLANTA,  GA. 
328  CALIFORNIA  STREET 
OKLAHOMA  CITY,  OKLA. 
1907  COMMERCE  STREET 
DALLAS^  TEXAS 

Western  Theatre  Supply  Co. 

15th  and  DAVENPORT  STS. 
OMAHA,  NEBR. 


S.  &  S.  Film  &  Smif  ly  Co. 

1026  FORBES  STREET 
PITTSBURGH,  PA. 


Cole  Theatre  Supply  Co. 

109-11  WEST  18th  STREET 
KANSAS  CITY,  MO. 


Denver  Theatre  Supply  Co. 

2106  BROADWAY 
DENVER,  COLO. 


Service  Theatre  Supply  Co. 

2115  JOHN  R.  STREET 
DETROIT,  MICH. 


Theatre  Supply  Co.,  Inc. 

FILM  BUILDING 
CLEVELAND,  OHIO 
BRANCH: 
BROADWAY    FILM  BUILDING 
CINCINNATI,  O. 


Fulco  Sales  Co. 

24  EAST  EIGHTH  STREET 
CHICAGO,  ILL. 
BRANCH: 
3301  OLIVE  ST.,  ST.  LOUIS,  MO. 


Standard  Theatre  Equipment  Co. 

3D  WESTERN  AVENUE 
MINNEAPOLIS,  MINN. 

CANADA 
Perkins  Electric,  Ltd. 

347  BLEURY  STREET 
MONTREAL,  P.  Q.,  CANADA 
11  TEMPERANCE  STREET 

TORONTO,  ONT. 
217  McDERMOT  AVENUE 
WINNIPEG,  MANITOBA 


Protection  For  The  Distributor 

Means 

Protection  For  The  Exhibitor 


 i 
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Supreme  Direct-Fired  Blower  Type  Heater 
at  the  Liberty  Theatre,  Mexico,  Mo. 

A  Satisfactory  and  Economical  Solution 
of  Your  Heating  Problem. 

The  Supreme  system  is  a  patented  heat 
to  air  method  of  heating,  coal  fired, 
without  radiators,  steam  or  water  pip- 
ing.— Heats  uniformly  and  quickly. — ■ 
No  radiators  or  other  obstructions  in 
the  auditorium. — Lower  fuel  costs  and 
maintenance  expense. — Provides  ven- 
tilation winter  and  summer. — Requires 
no  skilled  attendant  for  its  care  and 
operation. — No  danger  of  freeze-up, 
nothing  to  get  out  of  order. — Cost  of 
installation  35%  to  50%  lower  than 
steam  or  hot  water. 

//  you  have  a  heating  problem 
write  us  today. 

Supreme  Heater  &  Ventilating  Corp. 


Engineers  &  Manufactur 


1522  Olive  St.,  SI.  Louis,  Mo  . 


SOLD  BY  ALL 
LEADING  SUPPLY  HOUSES 


Send  for  descriptive  booklet 

KOLLMORGEN  OPTICAL  CORP. 

35  Steuben  St.,  Brooklyn,  N.  Y. 

We  manufacture  " Snaplite  Jr."  lenses 
for  portable  projector  machines 


Scenery-  Picture  Sets 
Draperies 

Velour  and  Velvet  Curtains 


"Dependable  Service' 


NOVELTY  SCENIC  STUDIOS 

220  West  46th  Street         New  York 


(Continued  from  page  XVlll) 

tor's  room  in  conjunction  with  the  reel. 
It  takes  a  ten  tune  special  roll  as  well  as 
any  ordinary  standard  roll  and  the  pieces 
can  be  played  in  any  order  that  is  de- 
sired. 

Gives  Orchestral  Effect 

Some  very  effective  work  has  been  ac- 
complished by  this  instrument  by  having 
the  instrument  concealed  from  view  and 
controlling  the  playing  by  the  electric 
button  system  from  the  back  of  the 
theatre.  The  effect  that  can  be  produced 
by  this  means  is  very  gratifying  to  the 
audience  and  if  properly  manipulated 
greatly  enhances  the  picture.  The  change 
from  the  light  orchestral  effect  to  the 
deep  sombre  organ  solo  gives  the  im- 
pression that  different  instruments  are 
being  used. 

Another  instrument  of  this  type  but 
somewhat  larger  and  more  expensive 
that  has  a  console  for  the  organ  attached 
to  the  piano  and  the  case  for  the  organ 
pipes  separate  so  that  the  keyboard  can 
be  placed  in  the  orchestra  pit  and  the 
organ  built  into  the  stage  is  on  the  mar- 
ket and  is  manufactured  by  one  of  the 
largest  music  houses  in  the  country.  It 
is  very  suitable  for  the  theatre  that  has 
from  one  to  two  thousand  patrons. 

The  next  class  of  mechanical  instru- 
ment is  the  orchestrion  which  is  practi- 
cally a  perfect  reproduction  of  the 
orchestra  with  full  traps,  cymbals,  bells, 
etc.  This  instrument  runs  in  price  from 
$10,000  up.  The  body  of  the  instrument 
is  separate  from  the  console  and  is  us- 
ually laid  along  the  side  or  wing  of  the 
theatre  or  built  in  to  the  stage. 

Phonograph  Finding  Place 

It  has  a  double  roll  holder  so  that  the 
change  from  one  piece  to  another  can  be 
made  without  a  pause.  The  roll  plays 
the  main  orchestra  effects  and  the  flute, 
cymbal,  bells  and  trap  sounds  can  be 
manipulated  by  keys  on  the  console.  The 
range  of  this  class  of  instrument  practi- 
cally covers  the  entire  field. 

Of  course,  it  requires  greater  skill  in 
its  operation  but  one  can  learn  to  oper- 
ate it  in  a  comparatively  short  time. 
There  is  more  mechanical  knowledge  re- 
quired and  more  technical  knowledge 
but  it  is  not  difficult  to  obtain  a  good  op- 
erator at  a  reasonable  figure.  The  com- 
panies that  install  them  will  train  an 
operator  as  part  of  the  installation  work. 
The  music  of  such  an  instrument  is 
equal  to  a  full  orchestra  and  it  can  be 
operated  at  a  much  less  expense. 

Even  the  phonograph  is  finding  a  new 
place  in  theatre  music.  Recently  one  of 
the  large  picture  houses  in  Chicago's 
Loop  district  staged  a  phonograph  solo 
of  a  celebrated  singer,  and  used  the 
symphony  orchestra  as  an  accompani- 
ment. The  phonograph  was  a  large 
model  with  a  splendid  sound  carrying 
tone  chamber  and  with  the  accompani- 
ment of  a  real  orchestra,  the  effect  was 
not  far  short  of  what  it  would  have  been 
with  the  artist  appearing  in  person. 
Phonograph  construction  has  made  great 
strides  in  recent  years  and  the  possi- 
bilities of  using  it  as  a  reproducer  of  the 
singing  of  world  famous  artists  is  up 
for  serious  consideration  with  some  of 
the  leading  theatre  owners.  Of  course 
the  use  of  the  phonograph  must  be  done 
with  the  proper  setting  otherwise  it  will 
prove  a  failure.  The  machine  must  be 
staged  with  the  same  dignity  and  respect 
that  would  be  accorded  the  artist  him- 
self. It  must  be  supported  by  an  orches- 
tra. 

Big  Supply  Available 

Regarding  the  mechanical  instruments 
mentioned  in  this  article  it  might  not  be 
amiss  to  state  that  the  library  of  music 
obtainable  in  rolls  is  practically  limitless. 


Dhe  Oscar  C 
Buchheiscer  Co 

A 

9rm 


Our  Artr  Titles  in 

"Little  Uld  New  York" 

"The  White  Rose" 
"Enemies  of  Women" 
"The  Bright  Shawl" 
"When  Knighthood  Was 
in  Flower" 
"One  Exciting  Night" 


/Hits  the  Music 

ORCHESTRAL  ORGAN 

5  So.  Wabash  Ave. 


To  Catch  The  Crowd 

Electric  Signs  in  Color 


Color  is  twice  as  good  as 
bJM   ordinary   white  light. 
>v  Bright,  clear-colored 


Color  Hoods  are  twice, 
as  good  as  dipped  bulbs. 
Prices  again  reduced. 
Write  Jot  Bulletin 

ELECTRIC    COMPANV  _ 

Mfrs.  of  Reco  Motors,  Flashers,  Food  Mixers,  etc. 
2651  W.  Congress  St.  CHICAGO 


MAILING  LISTS 

MOVING    PICTURE  THEATRES 

23 '776  Moving  Picture  Theatres,  per  M    .  .$5.00 

.674  Legitimate  Theatres,  per  M       .       .  7.50 

327  Colored  Moving  Picture  Theatres    .  .  5.00 

1 .059  Film  Exchanges         ....  10.00 

163  Manufacturers  and  Stidios    ...  .  3.00 

41 1  Moving  Picture  Mach.  &  Sup.  Dealers  4.00 

A.  F.  WILLIAMS 

166  W.  Adams  Street  CHICAGO 


BULL  DOG 

FILM  CEMENT 

ULLDOfii    "the  old  reliable" 

CEIfCNT  \ 

Your  Supply  Dealer  has  It 


The  next  "Better  Theatres"  sec- 
tion will  appear  in  the  "Herald" 
dated  August  18,  going  to  press 
August  6. 
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The  rolls  are  manufactured  by  several 
large  concerns  and  any  class  of  music 
is  available.  New  rolls  are  being  added 
to  the  list  daily  which  includes  the  very 
latest  hits.  There  is  no  danger  of  not 
getting  suitable  music  or  not  a  sufficient 
variety  of  music.  The  list  includes 
operas,  classical,  sacred,  dramatic,  popu- 
lar, ragtime  and  jazz  numbers. 


EquipmentDealers 
Meet  This  Week 

"V/TOTION  picture  equipment  dealers 
from  all  parts  of  the  country  are 
gathered  at  the  Congress  Hotel,  Chicago, 
this  week  for  the  second  annual  conven- 
tion of  the  Association  of  Motion  Pic- 
ture Equipment  Dealers  of  America.  The 
conference  will  be  held  three  days,  July 
12,  13  and  14. 

Among  the  matters  which  will  come  up 
for  discussion  and  action  at  the  sessions 


Leo  E.  Dwyer,  president  of  the  Associa- 
tion of  Motion  Picture  Equipment 
Dealers  of  America. 

will  be  a  plan  to  amend  the  by-laws  of 
the  organization  in  order  to  provide  for 
expansion  and  for  the  taking  in  of  mem- 
bers' employes,  manufacturers'  employes, 
etc.  The  question  of  engaging  a  paid 
secretary  will  also  be  presented  to  the 
members  and  also  the  proposition  of  se- 
lecting permanent  headquarters. 

President  Leo  E.  Dwyer  will  tell  of 
the  progress  made  by  the  association 
during  the  past  year  and  will  also  present 
a  plan  offered  by  Hoy  Reporting  Service 
for  looking  after  various  interests  of  the 
organization.  New  officers  and  directors 
will  also  be  elected. 

Prominent  speakers  have  been  invited 
to  address  the  gathering  and  a  lively 
program  of  entertainment,  including  a 
banquet  and  special  provision  for  the  en- 
tertainment of  wives  of  members  is 
promised  by  B.  A.  Benson,  chairman  of 
the  arrangements  committee. 


Over  Two  Thousand  Theatres 
Now  Using  Mazda  Projection 

MORE  DAILY  INSTALLING 

THIS  MONEY-SAVING  METHOD 


The  G.  E.  Incandescent  Lamp  Projector  for 
Motion  Pictures 

More  than  two  thousand  exhibitors  are  now  using  the  National 
Mazda  Motion  Picture  lamp  in  theatre  service.  No  more  rigid  criterion 
of  its  success  can  be  obtained  than  the  opinions  of  these  actual  users. 
They  themselves  have  demonstrated  the  superiority  of  this  lamp.  They 
have  enjoyed  its  satisfactory  service — its  reliability  of  operation,  its  sim- 
plicity, its  unfailing  ability  to  project  better  pictures  and  to  save  in  oper- 
ating cost  at  the  same  time. 

PROJECTIONISTS  PRAISE  IT 

Projectionists  who  are  using  the  National  Mazda  Motion  Picture  lamp  are  enthusi- 
astic in  their  approval.  From  their  standpoint,  the  total  absence  of  the  obnoxious  iumes, 
gases  and  carbon  dust  is  a  most  welcome  improvement.  The  reduction  of  the  stifling- 
heat  radiation  is  also  a  big  advantage,  especially  in  the  summer  months.  Not  onlv 
does  the  MAZDA  lamp  provide  more  healthful  conditions,  but  it  permits  greater  clean- 
mess  in  the  booth.  The  projectionists  favor  the  MAZDA  lamp  also  because  it  is  noise- 
less, simple  to  operate  and  provides  a  stationary  light  source— after  the  initial  setting  no 
adjustments  are  necessary  during  the  life  of  the  lamp.  This  allows  the  projectionist 
more  time  to  watch  the  results  on  the  screen.  And  it  is  the  excellence  of  the  picture  on 
the  screen  that  draws  the  crowds  to  a  theatre. 

PUBLIC  APPRECIATE  IT 

wwh<:ttre  patr°ns  '?ave  little  concern  for  the  kind  of  lamp  you  are  using  for  projection. 
What  they  pay  for  is  to  see  the  picture  on  the  screen.  The  National  MAZDA  Motion 
into  ir  %h^fllV  thT  'hat  P'c.turV"th  all  the  art  and  beauty  that  the  producer  put 
into  it.  The  light  on  the  screen  is  soft  and  pleasing-easy  on  the  eves.  The  mechanical 
really  SlifSe°like'OJeCtmg  ^  ''^         for^otten  in  the  enjoyment  of  the  picture  ih at  seems 

Exhibitors  Supply  Company  , 

825  So.  Wabash  Avenue 
CHICAGO,  ILLINOIS 

Send  for  Full  Particulars.  S$ 
Tear  Out  and 
Mail  This 
Coupon 
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EVIDENCE! 

T^HE  remarkable  struc- 
*  tural  strength  of  Hey- 
wood- Wakefield  furni- 
ture has  been  proved 
through  97  years  of 
manufacturing  experi- 
ence. The  durability, 
comfort,  and  attractive 
design  of  this  furniture 
have  made  it  a  favorite 
in  theatres,  grand 
stands,  and  other  places 
of  public  assembly. 

Fifteen  out  of  sixteen 
National  and  American 
League  Baseball  Parks 
have  chosen  Heywood- 
Wakefield  seats.  The 
New  Yankee  Stadium 
is  furnished  with  box 
chairs  made  by  this 
company. 

Investigate  the  beauty,  comfort  and 
strength  of  Heywood- Wakefield  furni- 
ture before  you  decide  on  seats.  That 
will  please  patrons  and  save  you  money 
through  long  service. 


WOOD  CHAIRS 
REED  AND  FIBRE  FURNITURE 
BABY  CARRIAGES 
FLOOR  MATTING 
COCOA  BRUSH  DOOR  MATS 
SCHOOL  DESKS 


WAREHOUSES 

HEYWOOD -WAKEFIELD  COMPANY 


Baltimore,  Md. 
Buffalo,  N.  Y. 
Chicago,  111. 
Kansas  City,  Mo. 
Los  Angeles,  Cal. 


Boston- 


New  York,  N.  Y. 
Philadelphia,  Pa. 
Portland,  Ore. 
San  Francisco,  Cal. 
St.  Louis,  Mo. 
-Winter  Hill 


Installation  of  the 
Projection  Equipment 

"The  matter  of  the  installation  of  the 
projection  machines  and  electrical  equip- 
ment is  of  paramount  importance,"  says 
Wesley  Trout,  projection  engineer.  "This 
apparatus  must  be  properly  used  and 
should  incorporate  facilities  to  insure  its 
proper  operation.  It  is  of  importance 
that  any  auxiliary  apparatus,  such  as 
spot  lights,  etc.,  should  be  given  ample 
room  for  case  of  operation.  Re-winding 
equipment  and  also  a  room  for  the  motor 
generator  should  be  taken  care  o'f  in  the 
planning  of  the  projection  department. 
The  housing  of  the  machines  should  be 
in  a  room  such  size  that  the  operator 
is  perfectly  comfortable  at  his  work  and 
the  equipment  should  be  so  arranged 
that  the  minimum  amount  of  effort  is 
expended  in  changing  from  one  machine 
to  another,  the  operation  of  spot  lights, 
etc.  ,  ;  .  i     ,  -.; 

The  walls  of  the  projection  department 
should  be  of  hard  plaster  or  tile.  The 
floor  may  be  of  cement  but  in  this  case 
should  be  covered  with  heavy  linoleum 
or  rubber,  as  it  is  necessary  to  have  some 
form  of  insulation  on  the  floor.  The 
color  of  the  walls  o'f  the  projection  room 
is  of  importance,  as  there  should  be  no 
reflection  of  any  light  that  may  escape 
from  the  machine.  A  battleship  grey  or 
moderately  dark  green  finish  should  be 
employed,  as  neither  of  these  colors  is 
too  dark  for  physical  comfort  and  yet 
will  not  give  any  degree  of  reflection  of 
stray  light. 

The  correct  placing  of  the  projection 
screen  is  essential.  In  a  small  house 
where  there  is  no  stage,  this  should  be 
placed  between  four  and  five  feet  from 
the  floor  and  o'f  the  proper  size  for  the 
length  of  the  theatre.  Care  should  be 
taken  in  positioning  the  screen  to  avoid 
causing  discomfort  to  the  people  in  the 
front  row  that  are  looking  up  at  the 
pictures.  It  is  a  good  idea  to  keep  the 
screen  as  low  as  consistent  with  good 
sight  lines. 

*  *  * 

If  the  screen  is  positioned  back  on  the 
stage,  it  is  permissible  to  place  it  some- 
what higher.  That  is,  instead  of  being 
one  or  two  feet  off  the  stage  level,  it 
can  be  placed  higher  in  proportion  to 
the  distance  back  from  the  curtain  line. 

The  question  of  the  best  material  for 
screens  cannot  be  definitely  decided,  as 
it  rests  entirely  with  the  particular  type 
of  house.  In  the  case  of  a  theatre  which 
is  relatively  wide  and  has  a  balcony,  it 
is  advisable  to  use  a  diffusing  type  screen, 
that  is,  a  screen  with  a  sur'face  which 
tends  to  diffuse  the  light  thrown  on  it 
by  the  projection  machine  and  thus  en- 
able people  seated  in  the  extreme  side 
seats  or  the  balcony  to  see  a  well  lighted 
picture. 

In  a  relatively  narrow  house  with 
straight  projection,  it  is  well  to  consider 
the  reflector  type  screen,  as  the  reflector 
type  screen  has  a  surface  which  tends  to 
throw  the  light  projected  on  the  screen 
back  within  a  relatively  small  angle  of 
spread.  The  disadvantage  of  a  reflector 
type  screen  in  a  wide  house  is  that  some 
of  the  seats  will  be  favored  with  an  ex- 
tremely bright  picture  and  others  with  a 
very  dimly  illuminated  picture. 

*  *  * 

As  stated  above,  it  is  not  possible  to 
make  any  definite  recommendations  to 
cover  all  theatres,  and  it  is  left  with  the 
owner  to  select  the  proper  screen  for  his 
individual  requirements. 
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Remodeling  Suggestions, 
Considerations 

Concluded  from  Page  V 


entirety.  It  will  in  all  probability  be  pos- 
sible for  you  to  retain  the  old  electric 
outlets  but  equip  same  with  new  lighting 
fixtures  and  new  silk  shades. 

13.  Purchase  and  apply  modern  panic 
bolts  on  all  of  your  side  exit  doors  and 
apply  new  parchment  or  art  glass  exit 
sign  boxes  over  doors. 

14.  Install  a  new  modern  fabric  pic- 
ture set  with  automatic  draw  curtain  and 
embellish  same  with  episode  lamps  in 
classic  set  pieces. 

15.  Purchase  a  set  of  dimmers  and  re- 
arrange the  bus  bars  on  your  switchboard 
so  as  to  take  the  house  load  under  the 
control  of  these  dimmers. 

16.  Install  where  necessary  ventilating 
fans  of  large  capacity,  using  multiple 
speed  motors  so  as  to  allow  you  to 
change  the  air  in  your  theatre  at  least 
once  every  five  minutes,  these  fans  to  be 
run  intermittingly  during  the  Winter  sea- 
son and  can  be  successfully  used  when 
run  at  high  speed  during  the  Summer 
time  for  a  cooling  effect. 

17.  Install  a  modern  pipe  organ  with 
the  proper  number  of  stops  and  enlarge 
your  orchestra  pit. 

18.  Supply  your  house  attendants  with 
a  new  set  of  uniforms. 

Adds  to  Combined  Value 
The  accomplishment  of  such  a  re- 
juvenation process  will  change  the  theatre 
in  its  entirety,  and  the  additional  invest- 
ment represented  by  the  cost  of  the  re- 
modeling added  to  the  original  low  cost 
of  the  old  building  will  give  you  valua- 
tion away  below  the  actual  reproduction 
value  of  your  property.  We  claim  that  a 
dollar  spent  in  remodeling  will  add  $2.00 
to  the  combirred  value  of  the  old  and  the 
new  one. 

Where  you  have  a  new  competitor  in 
your  town,  remodeling  now  means  to 
save  your  business  and  clientele  and  to 
remodel  before  competition  comes  into 
your  town  means  taking  out  an  insurance 
policy  on  your  business. 


Answers  to  Music 
Questions 


"I  have  been  told  that  because  of  the 
terrific  wear  upon  a  theatre  piano  it  is 
good  policy  to  buy  cheap  instruments 
and  replace  them  frequently.  On  the 
other  hand,  others  tell  me  that  it  is  best 
to  buy  a  high  priced  instrument  and  care 
for  it  well  as  it  will  outlive  several 
cheaper  grade  pianos.  What  is  your 
opinion?" — H.  S. 

Answer:  It  is  a  mistake  to  expect  a 
poor  grade  piano,  which  is  what  you 
mean  when  you  say,  cheap,  to  stand  the 
wear  of  theatre  work.  A  cheap  piano 
has  poor  material  throughout  and  never 
gives  good  music  even  when  it  is  new. 
The  wood  is  not  properly  seasoned  and 
the  sounding  board  is  not  made  of  the 
choice  spruce.  The  wire  is  poor  and  the 
pins  do  not  hold  the  proper  tension  long, 
and  the  piano  soon  goes  permanently  out 
of  tune.  On  the  other  hand  a  high  grade 
piano  gets  better  with  wear  and  there  is 
no  such  thing  as  "terrific  wear"  as  far  as 
playing  is  concerned.  Consult  a  reliable 
pianist  for  further  information. 


"  Will  Re-open  After  Extensive 
Alterations  as  a  First  Class 
Theatre." 

The  money  you  save  through  the  use  of 
EDISON  MAZDA  LAMPS  for  Pro- 
jection will  enable  you  to  make  those 
alterations  more  extensive. 

Don't  forget  that  First  Class  Theatres 
everywhere  are  using  Incandescent 
Lamp  Projection — with  EDISON 
MAZDA  LAMPS. 

If  your  supply  dealer  does  not  carry 
them  write  direct  to 

EDISON  LAMP  WORKS 
of  General  Electric  Company 
HARRISON,  N.  J. 


HIGH  GRADE 

STAGE  LIGHTING 

AND 

LIGHTING  EFFECTS 

Write  us  for  full  particulars 


Chicago  Cinema  Equipment  Co. 

820  South  Tripp  Avenue 
Chicago 


FRAMES! 


Send  for  circular  showing 
stock  numbers. 

Special  sketches  made  with- 
out obligation. 

We  rejuvenate  your  lobby 
at  small  cost. 


Consolidated  Portrait 
and  Frame  Company 

225  No.  Green  St.  CHICAGO 
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Mastbaum  Tells  How  His 
Firm  Studies  Sites 

By  JULES  E.  MASTBAUM 

President,  The  Stanley  Company  of  America 


WE  ARE  proud  of  our  theatres  in 
Philadelphia — and  by  "our  theatres" 
I  mean  those  of  The  Stanley  Company 
of  America.  Each  is  distinctively  differ- 
ent, for  we  have  no  set  plan  of  action  in 
erecting  any  house  and  each  is  especially 
designed  to  suit  its  neighborhood,  the 
sort  of  film  or  vaudeville  entertainment 
to  be  provided  and  each  also  is  influenced 
by  the  newest  developments  in  building 
science  and  in  decorative  schemes. 

It  is  more  than  two  years  now  that 
our  magnificent  Stanley  theatre  at  Nine- 
teenth and  Market  streets  was  opened  to 
the  public.  Its  modernity  is  apparent  and 
it  does  not  take  second  place  with  any 
house  in  the  country.  The  new  Chicago 
theatre  of  Messrs.  Balaban  and  Katz, 
justly  regarded  as  one  of  the  handsomest 
of  theatres,  has  the  advantage  of  more 
recent  construction  and  the  seating  ca- 
pacity is  greater.  However,  the  Stanley 
with  its  capacity  of  4,000  does  not  suffer 
in  comparison.  The  Stanley  has  every 
attribute  to  make  it  a  leader. 

Observers  Studied  Traffic 

When  the  Stanley  was  first  given  con- 
sideration, there  was  another  Stanley  in 
Philadelphia.  It  stood  on  Market  street 
west  of  Sixteenth.  That  site,  opposite 
the  elevated  tracks  of  the  Pennsylvania's 
Broad    Street    Station,    was    decried  by 


many.  Our  judgment  was  not  wrong  in 
spite  of  many  predictions.  Market  street 
was  in  course  of  transformation  and  the 
Stanley  was  setting  the  new  mark.  To- 
day that  house  is  one  of  the  most  popu- 
lar in  the  city,  although  the  name  has 
been  changed  to  the  Stanton,  in  order 
that  the  much  larger  theatre  might  be 
given  the  name  of  Stanley,  in  honor  of 
my  revered  brother,  the  late  Stanley  V. 
Mastbaum. 

Yet  to  many  it  seemed  the  height  of 
folly  to  select  that  plot  at  Nineteenth 
and  Market  streets  as  site  for  the  new 
and  finer  house.  There  were  tumble- 
down shacks  on  the  site  and  the  neigh- 
borhood seemed  entirely  unsuited  to  an 
entertainment  enterprise.  My  own  ob- 
servation, however,  was  that  Philadelphia 
was  moving  westward  and  that  Market 
street  could  not  long  continue  to  "drag 
along."  In  order  to  make  sure  that  I  was 
right  I  had  men  stationed  at  the  Nine- 
teenth street  intersection  of  Market  street 
to  count  the  passersby.  The  result  was 
astonishing.  Each  day  there  seemed  to 
be  an  increase.  Whatever  doubts  there 
might  have  been  as  to  the  wisdom  of 
erecting  a  theatre  at  Nineteenth  street, 
at  once  vanished.  We  knew  we  were 
right — and  we  went  ahead. 

We  knew  definitely  what  sort  of  a 
house  we  wanted  built.    It  must  be  the 


finest  anywhere.  Our  local  experience 
had  given  us  correct  perspective  with 
regard  to  neighborhood  houses  but  the 
Stanley  was  to  be  the  best  of  its  kind — 
the  most  modern  of  theatres  and  of  the 
highest  type.  In  a  general  way  we  knew 
what  we  wanted.  But  that  was  not 
enough.  Our  architects,  the  Hoffman- 
Henon  Company  were  called  into  con- 
sultation. Mr.  Henon  went  to  various 
leading  cities  of  the  country  and  made 
personal  inspection  of  principal  theatres 
devoted  to  the  cinema.  Mr.  Hoffman 
crossed  the  ocean  and  he  got  valuable 
"tips"  from  observation  of  the  latest 
developments  of  theatre  building  there. 
Then,  with  these  impressions  of  the  two 
architects,  as  a  help,  we  were  ready  to 
go  on  with  the  work. 

We  had  been  fortunate  in  obtaining  a 
site  that  was  not  held  at  the  high  prices 
prevailing  today  and  so  we  were  prepared 
to  "go  the  limit"  in  arranging  for  the 
,new  house  and  for  its  decoration.  There 
was  no  stinting  and  when  the  theatre  was 
completed  it  represented  a  two  million 
dollar  investment.  Let  me  say  that  we 
have  never  had  cause  to  regret  any  of 
that  expenditure.  Apart  from  the  finan- 
cial returns  there  is  the  satisfaction  of 
being  a  part  of  an  organization  that  has 
a  real  monument  in  this  magnificent  the- 
atre. Then,  too,  the  Stanley  has  "made" 
its  new  neighborhood  and  Market  street 
is  rapidly  becoming,  as  it  should  be,  the 
Main  street  of  the  town.  Just  one  block 
away  on  Chestnut  street  we  are  conduct- 
ing the  beautiful  Aldine  theatre,  which 
is  also  prospering  and  which  is,  of  its 
type,  as  handsome  as  one  could  desire. 

Adapt  Houses  to  Neighborhood 

As  I  have  said,  the  Stanley  theatres 
are  adapted  to  their  neighborhoods  and 
to  the  expected  patronage.  But  there  are 
several  things  common  to  all  of  our 
houses — perfect  ventilation,  the  installa- 
tion of  every  possible  device  for  comfort 
and  safety  (this  means  fireproof  struc- 
tures) and  absolute  cleanliness.  Our  em- 
ployees are  unfailingly  courteous  and  as 
for  our  music,  it  is  the  best  obtainable. 
Our  own  experience  is  that  music  is  one 
of  the  most  important  features  of  any 
picture  presentation. 

Let  me  say  something  as  to  two  of  our 
houses  not  yet  mentioned.  There  is  the 
Arcadia.  It  is  truly,  a  gem.  It  has  the 
atmosphere  of  the  drawing  room,  artistic 
in  every  detail,  costly  as  to  structure  and 
location  and  yet  with  a  seating  capacity 
of  only  500.  Our  Karlton  theatre  on 
Chestnut  street  not  many  feet  from  the 
Arcadia,  is  also  handsome.  It  is  a  house 
of  the  lengthy  sort,  due  to  the  shape  of 
the  lot,  but  it  has  the  sort  of  dignified 
decoration  that  is  in  accord  with  the  gen- 
eral quality  of  entertainment  provided. 

Knowing  City  Half  of  Problem 

The  Hoffman-Henon  combination  is 
helpful  in  every  way  in  the  Stanley  Com- 
pany's building  activities.  Each  member 
of  the  firm  has  given  close  study  to  con- 
ditions in  the  local  picture  situation  and 
suggestions  as  to  type  of  house  are 
quickly  assimilated.  The  important  thing 
is  to  know  your  city.  That  at  once  is 
fifty  per  cent  of  the  problem.  A  neigh- 
borhood can  be  studied  but  the  astute 
manager  ought  also  to  have  a  more  ex- 
tensive acquaintanceship  with  the  locality 
through  observation  during  a  sufficiently 
long  period.  Real  estate  values  are  a 
barometer  but  there  is  also  necessary  an 
intuitive  sense  to  lead  to  building  of  the 
right  sort  of  theatre,  at  the  right  time 
and  in  the  right  place.  The  architect  can 
do  his  part  but  the  manager  should  know 
in  advance  just  the  sort  of  building  that 
the  neighborhood  requires.  After  all,  the 
building  of  any  new  house  is  just  applied 
business  acumen. 


An  Open  Secret 

Among  Successful  Exhibitors 

Petty  annoyances  cut  down  box  office  receipts.  Hence  the 
delightful  atmosphere  and  restfulness  of  most  successful 
theatres — due  principally  to  the  elimination  of  petty  annoy- 
ances. Unfortunately  hundreds  of  audiences  are  still  an- 
noyed by  aisle  light  glare  simply  because  many  exhibitors 
think  that  their  aisle  lights  are  all  right.  Look  down  your 
aisles  tonight — see  if  they  provide 

Ample  Illumination  Without  Glare 

That's  just  what  the  Kausalite  pro- 
vides—  a  scientifically  designed  aisle 
light.  The  lamp  bulb  is  completely  hid- 
den from  view — fitting  snugly  into  a 
rigidly  constructed  box  that  practically 
eliminates  breakage.  Attractively  de- 
signed to  harmonize  with  the  finest  the- 
atre interiors.  World  famous  theatres 
have  installed  them,  even  tearing  out 
their  old  lights  to  do  so.  They  are 
reasonably  priced. 

KAUSALITE  MFG.  CO. 

6143  Evans  Avenue 
CHICAGO,  ILL. 
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Astonishing  achievements  in  motion  picture  exhibition 
were  only  ideas  a  short  while  ago.  IDEAS  spurred  manu- 
facturing genius  to  undreamed  of  accomplishments  in  the  per- 
fection of  theatres.  Successful  management  IDEAS  abound 
in  the  manufacturers'  advertisements.    Read  them. 


Advertised  in  The 

BETTER  THEA  TRES  SECTION 

(If  you  desire  something  not  listed  here,  Exhibitors  Information  and  Catalog 
Bureau  on  the  follozving  page  will  get  it  for  you.) 


AISLE  LIGHTS 
Kausalite  Mfg.  Co., 
6134  Evans  Ave.,  Chicago. 

ART  TITLES 

Oscar  C.  Buchheister  Co., 

130  W.  46th  St.,  New  York  City. 

CARBONS 

National  Carbon  Co., 
Long  Island  City,  N.  Y. 

CARPET  CUSHION 
Albert  Pick  &  Co., 
208  W.  Randolph  St., 
Chicago. 

DIMMERS 
Cutler  Hammer  Mfg.  Co., 
Milwaukee,  Wis. 

ELECTRIC  INTERIOR  SIGNS 
Frank  E.  Plowman  Co., 
Wrigley  Bldg.,  Chicago. 

EQUIPMENT  DEALERS 
Exhibitors  Supply  Co., 
825  S.  Wabash  Ave., 
Chicago. 


FILM  CEMENT 
Golden  Mfg.  Co., 
1913  W.  Harrison  St., 
Chicago. 

HEATING  &  VENTILATING 
Supreme   Heater   &  Ventilating 
Co.,  1552  Olive  St.,  St.  Louis,  Mo. 

LAVATORY  EQUIPMENT, 
MATERIALS 

Crane, 

836  S.  Michigan  Ave., 
Chicago. 

LENSES 

Kollmorgen  Optical  Corp., 

35  Steuben  St.,  Brooklyn,  N.  Y. 

MAILING  LISTS 
A.  F.  Williams, 
166  W.  Adams  St.,  Chicago. 

MAZDA  LAMPS 

Edison  Lamp  Works, 
Harrison,  N.  J. 

MOTORS 

Reynolds  Electric  Co., 
2651  W.  Congress  St., 
Chicago. 


ORGANS 

Bartola  Musical  Instrument  Co., 

Mailers  Bldg.,  Chicago. 
PORTRAITS,  FRAMES 

Consolidated  Portrait  &  Frame 

Co.,  225  N.  Green  St.,  Chicago. 
PROJECTORS 

Nicholas  Power  Co., 

90  Gold  St.,  New  York  City. 
SEATS 

American  Seating  Co., 

Lytton  Bldg.,  Chicago. 

Heywood-Wakefield, 

Boston,  Mass. 
STAGE  SCENERY 

Novelty  Scenic  Studios, 

220  West  46th  St., 

New  York  City. 
STAGE  LIGHTING 

Chicago  Cinema  Equipment  Co. 

820  S.  Tripp  Ave., 

Chicago. 

VENTILATING  EQUIPMENT 
Typhoon  Fan  Company, 
345  West  39th  St., 
New  York  City. 


Answers  to 
Music  Questions 


cents,  if  the  proper  musical  programs 
were  given.  If  there  is  plenty  of  good 
orchestral  music  in  the  town,  a  good 
orchestral  organ,  played  by  rolls,  would 
be   preferable.     It   would   have   to  be 


one  that  had  piano,  flutes,  cymbals, 
drum  and  traps.  Such  an  instrument  does 
not  require  an  able  musician.  Any  young 
man  of  average  intelligence  can  learn  to 
operate  one  in  a  few  lessons. 


"What  do  you  consider  the  best  in- 
strumentation for  a  theatre  orchestra  of 

4  pieces?    Of  5?    Of  6,  7,  8?"— J.  B. 
Answer:  For  4  pieces:  piano,  violin, 

saxaphone,  traps.  For  5  pieces  add  a 
banjo.    For  6  pieces  add  a  violin  to  the 

5  pieces.  For  7  pieces  add  trombone  or 
clarinet.  For  8  pieces:  piano,  2  first  vio- 
lins, 1  second  violin,  2  saxaphones  (so- 
prano and  tenor),  banjo  and  traps. 

"What  do  you  consider  preferable  for 
a  small  theatre  (350  seats)  in  a  town  of 
16,000  population,  a  roll-player  with 
organ,  traps,  etc.,  attached,  operated  by 
an  able  musician,  or  a  small  orchestra, 
say  3  or  4  pieces?" — A.  M.  C. 

Answer:  Circumstances  such  as 
whether  the  town  had  a  number  of  other 
theatres  with  orchestras  or  not  would 
affect  this  case.  If  there  is  no  large 
orchestra  in  the  place,  in  other  words  not 
much  orchestra  opposition,  it  would  prove 
a  good  investment  to  spend  some  extra 
money  -on  an  orchestra,  provided  the 
proper  musical  talent  is  available.  In 
such  a  case  a  good  orchestra  would  be 
an  added  attraction  for  which  the  public 
would  be  willing  to  pay  an  extra  ten 


Silent,  Steady,  Brilliant,  Dependable 
These  four  qualities  have  made 

Columbia 
Projector  Carbons 

famous  the  world  over 
— a  trim  for  every  current  requirement 

NATIONAL  CARBON  COMPANY;  INC. 

Cleveland,  Ohio  San  Francisco,  Cal. 


TYPHOON  POOLING  SYSTEM 

I     TYPHOON  FAN  CO.  345W.39-ST.  NEW  YORK 
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Exhibitors  Information 
and  Catalog  Bureau 

Perhaps  the  products  in  which  you  are  interested  are  adver- 
tised in  this  issue.  See  "Advertisers  Index"  before  filling  in 
coupon. 


USE  THE  COUPON 

Detailed  information  concerning 
any  product  listed  will  be  sent  to 
any  exhibitor  providing  coupon  is 
filled  in  and  mailed  to  Exhibitors 
Herald,  407  S.  Dearborn  St.,  Chi- 
cago. 


THEATRE  EQUIPMENT 
AND  FURNISHINGS 

1  Aisle  lights 

6  Aisle  runners 

2  Air  dome  tents 

3  Arc  regulators 

4  Artificial  plants — flowers 

6  Automatic  organs,  pianos — or- 

chestral equipment 

7  Bell — buzrer  signal  sysems 

8  Blocks — pulleys — stage  rigging 

9  Box — loge  chairs 

10  Brass  grills 

11  Brass  rails 

12  Calcium  lights 

13  Cameras 

14  Carbons 

16  Carbon  sharpeners 

17  Carbon  wrenches 

18  Carpets 

19  Carpet  lining 

20  Carpet  covering 

22  Chandeliers 

23  Change  makers 

25  Converters 

26  Cooling  equipment 

27  Coverings — carpet — rail — 

furniture 

28  Curtains — stage 

29  Curtains — boxes — lobbies,  etc. 

30  Curtain  operating  machines 

31  Decorations  (state  kind) 
33  Dimmers 

32  Disinfectants — perfumed 

35  Draperies 

36  Drinking  Fountains 

37  Dry  plates 

38  Economizers 

39  Electric  circuit  testing  instru- 

ments 

40  Electric  fans 

41  Electric  power  generating  out- 

fits 

44    Electric  signal  and  control  sys- 
tems 

47  Film 

48  Film  tools,  machinery  and  ma- 

terials  (state'  kind  desired) 

68  Fire  alarms 

69  Fire  extinguishers 


70  Fire  hose 

71  Fire  hose  reels,  carts 

72  Fire  proof  curtains 

73  Flags 

74  Flashlights 
24  Flashers 

75  Floor  lights 

76  Footlights 

77  Fuses 

78  Generators 

79  Ink,  pencils  for  slides 

80  Interior  decorating  service 

81  Lamps — decorative 

82  Lamps — general  lighting 

83  Lamp  shades 

84  Lavatory    equipment,  furnish- 

ings 

15  Lenses 

85  Lighting  fixtures 

86  Lighting  systems 

87  Linoleum 

88  Liquid  soap 

89  Liquid  soap  containers 

90  Lobby  display  frames 

91  Lobby  gazing  balls 

92  Lobby  furniture 

93  Lobby  decoration 

95  Luminous  numbers 

96  Luminous  letters 

97  Luminous  signs — interior — ex- 

terior 

99  Marquise 

100  Mats 

101  Mazda  projection  adapters 

102  Metal  numbers 

103  Metal  letters 

105  Mirrors 

106  Mirror  shades 

107  Motor  generator 

108  Musical  instruments — (state 

kind) 

109  Napkins 

110  Nursery  furnishings  and  equip- 

ment 

112  Orchestral  pieces 

113  Orchestra  pit  fittings,  furnish- 

ings 

114  Organs 

115  Organ  lights 

116  Ornamental  fountains 


\  EXHIBITORS  HERALD, 

[  407  S.  Dearborn  St., 

\  Chicago,  111. 

|  Gentlemen : 

!      I  should  like  to  receive  reliable  information  on 

=  the  items  listed  herewith : 

=  (Refer  to  items  by  number) 


Remark* 


Name   Theatre. 

City   State.... 

Seating  Capacity  


117  Ornamental    metal  theatre 

fronts 

118  Paint 

119  Paper  drinking  cups 

120  Paper  towels 

121  Pianos 

122  Piano  covers 

123  Pictures 

124  Plastic  fixtures  and  decorations 

125  Positive  film 

126  Posters 

127  Poster  lights 

128  Poster  paste 

129  Pottery — decorative    for  lobby 

and  interiors 

130  Power  generating  plants 

131  Programs 

132  Program  covers 

133  Program  signs — illuminated 

134  Projection  machines 

135  Projection  machine  parts 

136  Projection    room  equipment, 

furnishings 

138  Radiator  covers 

139  Projection  lamps 

140  Rectifiers 

142  Reel  end  signals 

143  Reel  packing,  carrying  cases 

144  Re-seating  service 

145  Re-winding,   cutting  tables 

146  Rest   room,  smoking  room 

equipment  and  furnishings 

147  Roto — Arcs 

148  Safes 

149  Scenic  artists  service 

150  Screens 

151  Screen  paint,  coatings 

152  Seat  covers 

153  Seat  indicators 

45  Signs  (state  kind) 

34  Sign  flashers 

154  Seats— theatre 

155  Signs — electric 

156  Sign — cloth 

157  Slides 

158  Slide  ink,  pencils 

159  Slide  lanterns 

160  Slide  making  outfits 

161  Slide  mats 

162  Soap 

163  Soap  containers — cake 

164  Soap  containers — liquid 

165  Speed  indicators 

166  Spotlights 

167  Stage  drops — valances,  etc. 

168  Stage  lighting  equipment 

169  Stage  lighting  systems 

170  Stage  rigging — blocks,  pulleys, 

etc. 

171  Stage  scenery 

172  Stair  treads 

173  Statuary 

174  Steel  lockers 

175  Stereopticons 

176  Switchboards 

177  Tally  counters 

178  Tapestries 

179  Telephones,  inter-communicat- 

ing 

180  Theatre  dimmers 

181  Theatre  lighting  systems 

182  Theatre  seats 

183  Theatrical  make-up 

184  Tickets 

185  Ticket  booths 

186  Ticket  choppers 

187  Ticket  holders 

189  Ticket  racks 

190  Ticket  selling  machines 

191  Title  stands 

192  Towels — paper 

193  Towels— cloth 

194  Transformers 

195  Tripods 

196  Turnstiles — registering 

197  Uniforms 

198  Vacuum  cleaners 

199  Ventilating  fans 

200  Ventilating,  cooling  systems 

201  Vending  machines — soap — tow- 

els, napkins,  etc. 

202  Wall  burlap 

203  Wall  leather 

204  Water  coolers 

205  Wire  rope 


THEATRE  CONSTRUCTION — 
MATERIALS,  EQUIPMENT, 
ARCHITECTURAL  SERVICE 

206  Accoustical  installations 

207  Air  conditioning  equipment 

208  Alarm  signals,  systems 

209  Automatic  sprinklers 

301  Canopies   for  fronts 

302  Dimmers 

303  Fire  escapes 

304  Fire  proof  doors 

305  Fire  proof  stage  curtains 

306  Fire  proofing  materials 

307  Flooring  materials 

308  Furnaces — oil  burnings 
309 — Furnaces — coal  burning 

363  Gypsum  products 

310  Heating  systems 

311  Lavatory  fixtures 

312  Lighting  fixtures 

313  Lgihting  installations,  controls 

314  Lighting  systems — complete 

315  Marble 

316  Marquise 

317  Metal  lath 

318  Organs 

319  Ornamental  metal  work 

320  Paint 

321  Piping 

322  Plumbing  fixtures 

323  Radiators 

324  Roofing  materials 

325  Sound  deadening  material 

326  Structural  steel 

327  Temperature  regulation  sys- 

tems 

328  Terra  Cotta 

329  Tile 

330  Ventilating  fans 

331  Ventilating  systems — complete 
363  Vitrolite 


THEATRE  MANAGEMENT- 
ADMINISTRATIVE  PROD- 
UCTS AND  SERVICES 

332  Adding,  calculating  machines 

333  Accounting  systems 

334  Addressing  machines 

335  Advertising   novelties,  materi- 

als 

337  Architectural  service 

338  Art  titles 

339  Automobiles 

340  Booking  agencies  for  musi- 

cians 

341  Booking  agencies  for  special 

acts — vaudeville 

342  Books  on  the  M.  P.  Industry 

(State  specific  subject) 

343  Brokers — theatre  promotion 

344  Duplicating  machines 

346    Film  cleaning  service 

348  Film  laboratories 

349  Fire  insurance 

350  Insurance — Rain 

351  Insurance — Fire 

352  Mailing  lists 

353  Music  publishers 

354  Rain  insurance 

355  Re-construction  service 

356  Re-decorating  service 

357  Re-furnishing  service 

358  Sign  lettering  service 

359  Sign  lettering  schools 

360  Side  walk  machine  s— corn 

poppers,  etc. 

361  Theatre  accounting  systems 

362  Typewriters 


Highest  light,  deepest  shadow  and  the  del- 
icately graded  halftones  intervening — all  are 
carried  through  to  the  screen  by  the  print  on 

EASTMAN 
POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 


Eastman  Film,  both  regular  and 
tinted  base — now  obtainable  in 
thousand  foot  lengths,  is  identified 
throughout  its  length  by  the  words 
"Eastman"  "Kodak"  stenciled  in 
black  letters  in  the  transparent 
margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Rothacker  Film  Mfg.  Co.,  Chicago,  U.  S.  A. 


Selznick  Distributing  Corporation 
Presents  "Rupert  of  Hentzau"  from 
The  famous  story  by  Sir  Anthony  Hope 
Scenario  by  Edward  J.  Montagne. 
Art  settings  by  Mr.  Stephen  Goosson. 
Photographed  by  Glen  McWilliams. 
Film  edited  by  Howard  P.  Bretherton. 
All  directed  by  Mr.  Victor  Heerman. 
The  entire  production  under  the 
Personal  supervision  of  Myron  Selznick 
Prints  available  at  Selznick  Exchanges. 

"Rupert  of  Hentzau,*9  a  wonderful 
Story — Exquisite  sets — Excellent 
Photography — Artistic  direction — 
Cast  extraordinary,  including 
Elaine  Hammerstein,  Lew  Cody, 
Claire  Windsor,  Bryant  Washburn, 
Marjorie  Daw,  Hobart  Bosworth, 
Gertrude  Astor,  Josephine  Crowell, 
Bert  Lytell,  Irving  Cummings,  Elmo 
Lincoln,  Mitchell  Lewis,  Nigel  De 
Brullier.    A  splendid  performance. 

Negative  developing  and  Art 
Prints  by  Rothacker  -  Aller. 


Elaine  Hammerstein 
as 

Queen  Flavia 
in 

"Rupert  of  Hentzau" 


JOSEPH  ALLER 

VICE  PRESIDENT 


5515     MELROSE  AVENUE 

HOLLYWOO  D.CALIFORNIA 


To  the  Industry"  from  Martin  J.  Quigley — P.  21 
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Among  the  Prominent  Showmen 

who  will  play  the  releases  of 

^oLdwya- 
Lsosmopoutan 

are  the  following: 


I.  Libson  who  has  contracted  for  Cincinnati, 
Dayton  and  Columbus — 

Balaban  and  Katz  who  will  pre-release  "The 
Spoilers"  and  "Three  Wise  Fools"  at  both  the 
Roosevelt  and  Chicago  Theatres — 
William  I.  Goldman  who  will  show  the  pro- 


Theatre  in  St.  Louis  and  also  at  the  new  St. 
Louis  Theatre  upon  its  completion — 
The  West  Coast  Theatres  (Los  Angeles)  will 
play  all  Goldwyn-Cosmopolitan  releases 
throughout  their  circuit. 

Herbert  L.  Rothchild  who  will  play  all  of  our 
releases  at  his  four  San  Francisco  houses — 
Jensen  and  Von  Herberg  who  will  pre-release 
"The  Spoilers"  in  Seattle  and  also  at  the  Rivoli 
in  Portland — 


Ruben  and  Finklestein  who  will  show  Gold- 
wyn-Cosmopolitan releases  in  Minneapolis, 
St.  Paul,  Duluth,  Superior,  Hibbing,  Brainerd 
and  Virginia  City — 

Fred  Desberg  will  play  all  of  the  productions 
for  season  1923-24  at  the  Stillman,  State  and 
Allen  Theatres,  Cleveland — 

Rowland  and  Clark  will  play  all  Goldwyn- 
Cosmopolitan  product  at  the  State  and  Black- 
stone  Theatres,  Pittsburgh, — also  at  Erie,  East 
Liberty,  and  Braddock — 

Tom  Moore  will  play  all  Goldwyn-Cosmopol- 
itan at  his  Rialto  Theatre,  Washington  — 

A.  H.  Blank  will  play  Goldwyn-Cosmopolitan 
in  Omaha,  Des  Moines  and  Davenport. 
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editorial  bf 

Wm.A. 
JOHNSTON 

in  the 

M.P.NEWS 

(July- 14-,  1923 


\\7  HAT  a  picture  is  Uni- 
T  »  versal's"  Merry-Go- 
Round !  "  They've  carried  a 
slogan  in  conjunction  with 
this  fine  achievement  which 
read  You'll  Be  Surprised. 
Well  we  are  surprised.  There 
has  been  no  bombast  no  fan- 
fare of  trumpets  in  the  exploi- 
tation of  this  intensely  human 
story  of  Vienna.  But  no  direc- 
tor is  going  to  fail  in  grasping 
the  advertising  possibilities 
now  that  it  is  here.  What- 
ever he  says  (and  he  is  going 
to  make  capital  of  this  effort) 
should  be  shouted  from  the 
housetops. 

We  predict  great  success 
for  "  Merry-Go-Round."  It  is 
lavish,  human,  dramatic  and 
rich  in  its  story-telling  quality. 
We  especially  liked  the  man- 
ner   in    which    the  central 

figures  are  ever  in  the  foreground  regardless  of  the  surging 
tide  of  life  in  the  background.  Indeed  we  never  lose  track 
of  the  story — the  pathetic  little  romance  of  the  Ogan-gfinder 
who  found  her  Prince  Charming  and  made  him  real  when  he 
was  inclined  to  play.  The  idea  here  is  novel  in  that  picking 
a  figure  from  a  carnival  has  never  been  employed  before. 
She  might  be  called  a  first  cousin  of  the  circus  performer. 
Which,  of  course,  makes  her  fascinating  and  appealing.  For 
stories  of  the  big  top  never  fail  to  touch  the  heart-strings. 

Rupert  Julian,  the  director,  plays  upon  these  same  heart 
strings  with  the  same  effectiveness  of  a  great  orchestra 
leader.  He  lifts  his  baton  (a  simile  for  a  megaphone,  if  you 
would  have  it)  and  the  players  respond  with  fine  co-opera- 
tion and  feeling.  The  concertmaster  (it's  a  concertmistress 
here)  is  Mary  Philbin  who,  -prior  to  this  picture,  had  never 
indicated  that  she  was  destined  for  the  high  places.  It  must 
be  that  we  were  blind  to  her  ineffable  charm  and  hidden 
talent.  It  has  taken  a  great  role  to  bring  out  her  expressive 
gifts.  Surely  Mary  Philbin  has  arrived,  Lillian  Gish, 
emotional  as  she  is,  could  not  have  done  any  better.  This 
newcomer  (after  all  she  is  a  newcomer)  extracts  the  deepest 
sympathy  and  the  most  compelling  admiration  in  her  wistful 
and  pathetic  study  of  the  organ-grinder.  Her  child-like 
expression — her  youthful  naivete — her  suggestion  of  deep 
humility  covering  wounded  pride — these  are  but  a  few  -of 
her  shadings.  And  nearly  keeping  pace  with  her  are  players, 
thoroughly  in  character,  such  as  George  Hackathorne, 
Norman  Kerry,  Cesare  Gravina  and  George  Seigmann. 

"  Merry-Go-Round  "  palpitates  with  real  heartbeats.  It 
sings  a  colorful  swan  song.  It  moves  with  real,  dramatic 
strokes  throughsc<m||wy|jM|yj^j|^jg^^^jEI^  deep  are 
the  bjjpW^flf^HTd  how  finely  expressed.  ifflr^^^^ias 
to  feel  immensely  proud.  Incidentally  this  comp^k 
Tas  several  prizes  which  it  will  take  from  its  magic  box 
before  another  year  has  been  chalked  upon  the  calendar. 
Tith  "Merry-Go-Round"  and  "The  Hunchback  of  Notre 
"  it  is  setting  a  dizzy  pace.   And  some  dare  to 


to  read  what  20 
reviewers  said  about 

"MERRY  GO  ROUND" 

"ENTERTAINMENT  OF  THE  100% 
BRAND."  George  T.  Pardy, 

Ex.  Trade  Review. 

"ALL  THE  EARMARKS  OF  A  BIG 
POPULAR  SUCCESS."  /.  R.  .1/., 

Exhibitors  Herald. 
"A  BIG  PICTURE  IN  EVERY  WAY." 

C.  S.  Sewell, 
M.  P.  World. 

"DECIDEDLY  ONE  OF  THE  BEST 
PICTURES  OF  THE  YEAR.  WILL 
SURELY  BE  GIVEN  A  HEARTY  RE- 
CEPTION EVERYWHERE." 

Film  Daily. 

"ONE  OF  THE  MOST  ENTERTAINING 
PICTURES  OF  THIS  OR  ANY  OTHER 
SEASON."  Laurence  Reid, 

M.  P.  News. 

2  Big  Weeks,    Rivoli,   N.  Y. 

followed  by 

Week  at  Rialto 


UniveA&al  haA  the 


me  out  of  ike  tna^ie  4ox 


"OU'LL  BE  SURPRISED/ 

-THE  BIG  TEN-  A 


PERRY  GO  ROUND 

irected  by  Rupert  Julian 


Virginia  Valli  in 

LADY  OF  QUALITY 

with  Milton  Sills 
fliobart  Henley  Production 


Reginald  Denny  in 

THE  MAN  ABOUT 
TOWN 


DATE 
BIG 


Priscilla  Dean  in 

DRIFTING 


CHAPTER  IN  HER 
LIFE 

i  Lois  Weber  Production 


Mary  Philbin  in 

BEAUTY  AT  BAY 


Mary  Philbin  in 

MORALITY 


THE  ACQUITTAL 

8    Claire    Windsor  (courtesy 

Goldwyn  Pictures  Corp.) 
"man  Kerry,  Richard  T ravers 
and  Barbara  Bedford 

Irected  by  Clarence  Brown 
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MERMAID  COMtVlSS 


Three  Strikes 

A  Jack  White  Production 
With  LlGE  CONLEY 


Ninth  inning — bases  full — two 
out — and  his  team  three  runs 
behind. 


When  Caesar,  the  nervous 
freshman,  grabs  the  old  tooth- 
pick— two  strikes,  three  balls — 


THEN 


Your  house  will  sound  like  the 
old  ball-grounds  with  the  home 
team  winning. 


(3d. 
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"THE  SPICE  OF  I  Ml  PHOCH  \m" 


EDUCATIONAL  EILM  EXCHANGES,  Inc.,  e.  w.  hammons,  President 
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/Starring 


•WILLIAM 


DUNCAN 


mm 


as 


WILLIAM  FOX 


the  first  11  of  15 


J. 


Q. 


TO  CUlOT 
HER 


1)011  rf  modern  l»f 
-Adrama  of  mo 


HOPE  HlKPTOK 
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FOX  FILM 


STRENGTH  " 


THE  25 

FOX  SPECIALS 

FOR  THE  NEW  SEASON 

If  Winter  Comes 

Soft  Boiled 

The  Eleventh  Hour 

St.  Elmo 

Monna  Vanna 

The  Silent  Command 

Hell's  Hole 

Cameo  Kirby 

No  iMother  to  Guide  Her 

The  Governor's  Lady 

Does  U  Pay? 

Six  Cylinder  Love 

The  Temple  of  Venus 

Around  the  Town  with  Mr. 

Gallagher  and  Mr.  Shean 
The  Blizzard 
North  of  Hudson  Bay 
The  Shepherd  King 
The  Nest 

You  Can't  Get  Away  With  It 
This  Freedom 
Hoodman  Blind 
The  Shadow  of  the  East 
The  Arizona  Express 
The  Plunderer 
Gentle  Julia 


IF  WINT 


AT  LAST! 

WILLIAM  FOX 

ANNOUNCES 

The  World  Premier  Presentation 

IF  WINTER  COMES 

THE  MOTION  PICTURE  VERSION 

A.  S.  M.  Hutchinsons  novel  of 


Soul-Stirring  Heart- gripping  Interest 

at  the 

TIMES  SQUARE  THEATRE 

NEW  YORK  CITY 

SEPTEMBER  1^ 

Admission  *1£S  to$2ftg 


Of  PROGRESS 


.J 


MIGHTIER 
THAN  THE 

boo: 


NON/ 


MARK 
SABRE 


el  HARRY 
MILLARDE 

production 


LOW' 
JINKS' 


YOUNG 
PERCH 


V  % 


HIGH  JINKS  ' 


'  MRS. PERCH 


1G 


"qj  PROGRESS 


[FOX  FILM 


ASSOCIATEDEXHIBITORS 

Arthur  5.  Kane,   

President.  Physical  Distrjbutors 


Pone/at*  rte/>i£3e/vr/ir/ife 


Pathi  Ejtchahci 


Ofie  MAN 

BETWEEN 


PtnkFqx 


PRODUCTIOK 


has  a  touching  domestic 
drama  when  a  wealth-spoiled 
husband  forsakes  his  home  for 
the  luring  eyes  of  a  cabaret 
dancer. 

It  has  thrilling  fights  amid  the 
silent  snows  of  the  woods  when 
the  lover  has  it  out  with  the 
dancer's  enraged  husband. 

It  has  a  strange  case  of  double 
identity  when  another  man  re- 
turns in  the  faithless  husband's 
place — and  falls  in  love  with  his 
wife. 


It  has  an  exciting  crook  inter- 
est, an  unexpected  climax  and  a 
walloping  big  dramatic  scene 
when  they  all  meet  in  the  dan- 
cer's dressing  room,  behind  the 
silver  curtains  of  a  glittering 
cabaret. 

Edna  Murphy  plays  the  wife; 
Vola  Vale,  the  dancer;  Allan 
Forrest  is  "The  Man  Between." 


6°oo  -rns  »*« 


Away  from  the  Work-a-day  World 
The  Madding  Throngs 
The  Blazing  Heat 
The  Carks — the  Cares 
The  Humdrum  Life 
Away  on  the  Magic  Carpet 
To  the  Enchanted  Days 
The  Mystic  Nights  of  Araby 
Where  the  Genial  Genie 
The  Slave  of  the  Ring 
At  your  Slightest  Beck 
Weaves  Castles  of  Splendor 
With  Marbled  Rooms 
Studded  with  Gems 
Laden  with  Silks 
Conjures  Sumptuous  Banquets 
Beautiful  Women 
Singly,  and  in  Harems-Full 
Tripping  the  Light  Fantastic 
To  Witching  Music 
Dipping  in  Frosted  Baths 
With  Smiles  Alluring 
Bewitching — Enticing 
Beckoning 
To  a  Wonder-Play. 

A  FIRST  NATIONAL 
PICTURE 


9^  Surprise 
u  novelty! 

By  the  Man  Who  Made 
*The  Isle  of  Lo5t  Ships'' 

Spectacular  in  Splendor  — 
Rjich  in  the  Imagery  o£ 
the  Orient  —  a  Fantasy— 
a  Dteam  — a  Midsummer's 
Night's  Madness  That'll 
fci'iiW  yoy  to  youi'  Patrons/ 
The  story  oP 

A  MODERN  MAN 

who  slipped  bad\6,000  years 

TO   HAREM  LAND 

enacted  "by 
a  splendid  cast  — '  mcliadin^ 
Hatty  .A\yers  -Ernest  Torrence 
Tully  Marshall  -  Barbara  LaMarr 
Ford  Sterling  —  Otis  Harlan 
Charlotte  Merriam 


-J  Foreign  Rights  Controlled  by  V. 
[Associated  First  National  Pictures  IncJ 
>^383  Madison  Avenue,  New  "fork 


A  3irAt  national  Picture 
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David  Smith 

Producer  of 

Black  Beauty,  The  Courage  of  Marge  O'Doone, 
The  Ninety  and  Nine,  Masters  of  Men,  Etc. 

Has  Completed  Production 

of  Two  Great  Specials 

for  Release  During  the  1923-24  Season 

The 

Midnight  Alarm 

and 

Pioneer  Trails 


ALBERT  F.  SMITH  president 
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Now  in  the  Making 

FORTY  real  stars  and  artists,  12  famous  directors,  and 
28  authors  and  screen  playwrights  are  now  engaged 
on  Paramount's  Next  19 — without  question  the  greatest 
lineup  of  pictures  ever  offered  to  the  screen.  Advance 
announcement  soon. 

Big  names  mean  big  business.  Each  picture  of 
Paramount's  Next  19  is  worthy  of  the  big  names  in  it. 


hhHMHHbhBHHI 
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TO  satisfy  the  present  crying  need  for 
good  short  subjects,  Paramount  is  re- 
issuing 25  Paramount-Mack  Sennett 
comedies,  the  greatest  two-reelers  ever 
produced.  Here  are  7  comedy  knock- 
outs for  August,  September  and  October : 
"Are  Waitresses  Safe?" 
with  Ben  Turpin,  Louise  Fazenda 
"Friend  Husband," 

with  Charles  Murray,  Mary  Thurman 

"Room  23," 

with  Charles  Murray 

"Movie  Fans" 

"Roping  Her  Romeo," 

with  Ben  Turpin,  Polly  Moran 

"Two  Tough  Tenderfeet," 

with  Ben  Turpin,  Polly  Moran 

"His  Smothered  Love," 

with  Marie  Prevost 

All  retitled  by  Ralph  Spence. 

Fresh  prints  and  new  advertising  ma- 
terial are  now  ready. 

Book  them  now 
at  Paramount  Exchanges 


L! 
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3f £41 


Stratum-  Porter 

production  to  be  brought  to 
tbe  screen  will  be , 

MICHAEL 

O'HALLORAN 

The  Book  that  has  gone  over  tbe  million  mark  in  sales  / 


There  is  money  irTthese  productions 
for  YOU,  Mr.  Exhibitor,  because: 

1st.  You  have  by  far  the  name  of 
the  most  popular  author  in  the  world 
today  to  advertise,  an  author  whose 
books  sell  in  such  tremendous  quanti- 
ties that  the  American  News  Company 
has  just  placed  an  order  for  100,000  of 
her  latest  novel,  something  that  has 


never  happened  before  in  the  history 
of  this  company. 

2nd.  You  have  in  "Michael  O'Hal- 
loran"  one  of  the  most  popular  books 
Gene  Stratton-Porter  ever  wrote,  a 
story  which  comes  to  the  screen,  ac- 
cording to  the  Morning  Telegraph,  as 
"sure-fire  stuff." 

You  will  never  go  wrong  in  booking 
a  Gene  Stratton-Porter  production. 


.  Li  "  ■ 


H 
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Leadership  Won 
by  Supremacy 
in  Every  Field! 


First  National 
Has  the  Six 
Best  Sellers 
of  Current 
Fiction  on 
Its  Record- 
Smashing 
Schedule 


Books  that  are  selling  as 
fast  as  printing  presses  can 
turn  them  out;  books  people 
everywhere  are  reading  and 
talking  about! 

Gertrude  Atherton's  "Black 
Oxen,"  with  rejuvenation  as 
its  theme. 

Warner    Fabian's  startling 

expose    of    modern  society, 

"Flaming  Youth."  Starring 
Colleen  Moore. 

"Ponjola,"  the  greatest 
story  Cynthia  Stockley  has 
written  since  "Poppy."  With 
James  Kirkwood  and  Anna 
Q.  Nilsson. 

"The  Huntress,"  by  Hulbert 
Footner;  a  magnificent  star- 
ring vehicle  of  Colleen  Moore. 

Sidney  Herschel  Small's 
"Thundergate,"  a  drama  of 
nights  along  the  waterfronts 
of  San  Francisco  and  Shang- 
hai. With  Owen  Moore,  Syl- 
via Breamer  and  Virginia 
Brown  Faire. 

"The  Sea  Hawk,"  by  Rafael 
Sabatini. 

That's  Leadership! 


All  of  them  - 

3-iiat  national 
Pictures 
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The  British  Problem 

The  British  film  industry,  together 
with  governmental  authorities,  natu- 
rally continue  to  worry  over  the  pre- 
dominance of  American  pictures  in 
England.  Fortunately,  in  this  connec- 
tion, they  have  rejected  the  recent  pro- 
posal of  a  heavy  tax  on  film  importa- 
tions on  the  good  ground  that  this 
would  afford  no  real  solution  to  the 
British  industry's  problem. 

England's  creative  genius  has  not 
met  with  its  customary  success  in  mak- 
ing motion  pictures.  But  this  certainly 
is  not  a  condition  that  is  going  to  con- 
tinue indefinitely.  Sooner  or  later 
English  producers  are  going  to  hit 
upon  some  type  of  picture  that  they  can 
make  better  than  anyone  else  and 
when  this  is  accomplished  it  will  afford 
an  adequate  and  effective  solution  to 
their  problem. 

Thus  far  British  producers  have  fol- 
lowed too  closely  the  types  of  pictures 
and  methods  of  picture  making  that 
American  producers  have  become  very 
expert  in  through  years  of  experience 
at  a  time  when  in  England  the  ques- 
tion of  national  defense  rendered  im- 
practicable the  placing  of  adequate  re- 
sources behind  the  work  of  motion 
picture  production. 

It  has  appeared  to  many  observers 
that  English  producers  have  failed  to 
avail  themselves  of  many  unique  ad- 
vantages. In  the  production,  for  in- 
stance, of  country  life  stories  English 
producers  would  have  an  advantage 
over  producers  of  every  other  country 


because  of  the  beauty  of  the  English 
countrysides  and  the  color  and  tradi- 
tions of  their  people.  Also  with  ref- 
erence to  stories  centering  about  their 
national  sports,  the  English  producers 
would  be  especially  favored. 

*    *  * 

Bad  Practice 

In  the  theatre  branch  of  this  busi- 
ness, where  the  public's  good  will  is 
an  essential  asset,  it  may  be  pointed 
out  that  while  clean  and  above-board 
competition  is  a  helpful  influence,  any 
competitive  efforts  that  border  on  the 
underhand  and  destructive  cannot  but 
be  a  source  of  damage  to  the  perpetra- 
tor of  such  acts. 

An  incident  which  occurred  recently 
in  an  Ohio  city  has  come  to  our  atten- 
tion. A  leading  exhibitor  of  that  city 
sent  a  clean  cut  business  letter  to  a 
trade  paper  in  which  he  discussed  the 
fact  that  the  public  in  his  city  had 
been  unable  to  grasp  the  significance  of 
an  innovation  he  had  introduced  for 
their  comfort  and  convenience. 

This  exhibitor  was  disappointed  in 
the  reception  his  innovation  had  re- 
ceived and  the  reason  for  the  cool  re- 
ception was  the  fact  that  the  public 
really  did  not  understand  what  was 
being  done  for  them;  which  is,  of 
course,  a  universal  trait  of  the  public 
in  Ohio  and  elsewhere  on  very  many 
occasions.  This  caused  the  exhibitor, 
in  his  letter,  to  wonder  if  his  people 
are  "dumbbells." 

This  exhibitor's  competitor  seized 
upon  the  letter  and  the  reference  to 
"dumbbells"  and  caused  to  be  dis- 
tributed an  annonymous  handbill  quot- 
ing the  letter. 

This  is  a  type  of  thoroughly  vicious 
and  reprehensible  mudslinging  and  it 
should  have  no  place  in  the  motion  pic- 
ture business. 

*    *  * 

Arbitration 

The  equity  and  the  effectiveness  of 
the  principle  of  arbitration  are  so 
thoroughly  entrenched  in  the  minds  of 
all  right  thinking  people  that  there 
should  be  no  question  that  the  principle 
of  arbitration  may  be  properly  applied 
in  many  ways  in  the  motion  picture 
business. 

The  most  ambitious  use  of  arbitra- 
tion thus  far  attempted  in  the  film  busi- 
ness is  in  connection  with  the  recently 
established  adjustment  boards  of  the 
F.  I.  L.  M.  clubs,  located  in  the  various 
exchange  centers. 

Much  good  can  be  accomplished  and 
much  loss  avoided  through  the  opera- 
tion of  these  boards  and  it  is,  therefore, 
to  be  hoped  that  everywhere  they  will 
be  given  a  real  chance  to  function 
efficiently. 


Re -Takes 

J.  R.  M. 


PERHAPS  the  reason  so  many  picture 
theatres    are    cool    inside    is  because 
they're  full  of  movie  fans.    Ha !   Ha ! 
We  never  thought  of  that. 

*  *  * 

A  Chicago  bootlegger  who  was  selling 
likker  under  the  guise  of  corn  cure,  claimed 
his  customers  had  corns  on  their  stomachs. 
He  was  excused. 

*  *  * 

And  a  new  use  has  been  found  for  the  al- 
most obsolete  suspender.  It  will  hold  up  a 
pair  of  trousers  with  a  quart  bottle  in  the 
hip  pocket,  much  better  than  a  belt. 

*  *  * 
Such  Is  Fame 

That  offer  of  $200,000  for  the  screen 
rights  to  "Lightnin' "  is  enough  to  make 
Frank  Bacon  turn  over  in  his  grave.  He 
once  tried  to  sell  his  play  to  Metro  for  $700 
but  after  long  deliberations,  they  turned  it 
down. 

*  *  * 
How  Come 

Dempsey  won  his  fight  with  Gibbons, 
notwithstanding  that  Bull  Montana  couldn't 
get  up  to  Montana  to  train  him. 

*  *  * 
Noblemen  Come  Cheap 

Out  at  Hollywood  directors  are  hiring 
real  English  earls  for  $5  a  day  and  a  Duke 
or  Lord  can  be  had  for  the  same  price. 

*  *  * 

At  that  rate  a  King  or  a  Kaiser  wouldn't 
bring  much  more  than  $7.50  so  there's  little 
use  for  our  American  girls  to  marry  titles 
any  more  with  such  a  slump  in  prices. 

*  *  * 
Probably  Beat  'em  Up 

I  see  President  Harding  has  promised 
never  to  mistreat  a  horse  or  a  dog,  but  he 
doesn't  say  what  he'll  do  to  that  bunch  of 
politicians  up  in  Alaska  before  he  gets 
through  with  them. 

*  *  * 

Gosh,  How  Superstitious 
Statistics  show  that  nine  out  of  ten  base- 
ball players  are  superstitious.  We  thought 
the  average  was  higher  than  that  because 
all  of  'em,  it  is  reported,  ring  the  front  door 
bell  and  then  sneak  around  to  the  rear  of 
the  house,  when  visiting  home. 

*  *  * 
The  Reason 

There's  more  money  in  circulation  these 
days  in  Chicago,  than  heretofore.  Haw- 
thorne race  track  is  now  open. 

*  *  * 

And  It  Works! 

Perhaps  Henry  Ford  just  started  the 
Presidential  boom  thing  to  try  out  that  new 
self-starter  he's  invented. 

*  *  * 

A  "Come-back" 
These    prize    fight    promoters  certainly 
know  where  the  suckers  are  thickest,  don't 
thev? 

*  *  * 

The  Motion  Picture  Exposition  which 
opened  last  week  at  Los  Angeles  has  a 
Press  day,  but  it  wasn't  a  complete  success 
— the  gateman  tried  to  make  some  of  'em 
pay  to  get  in. 

*  *  * 

The  Motion  Picture  Equipment  men  held 
a  convention  in  Chicago  last  week  and  had 
H.  H.  Cudmore  as  toastmaster  who  was  at 
once  nicknamed  "Kid  more."  And  he  lived 
up  to  his  new  name. 
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Refuses  Arbitration 
Under  New  Contract 

Kansas  Is  First  Organization  to 
Take  on  Active  Stand 
Against  Hays  Pack 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  July  17. — A 
miniature  "Boston  tea  party,"  with  the 
M.  P.  T.  O.  Kansas  playing  the  role  of 
the  redskins,  cropped  out  between  the 
joint  board  of  arbitration  of  the  Kansas 
City  Film  Board  of  Trade  and  Kansas 
exhibitors  at  Kansas  City  last  week,  fol- 
lowing a  meeting  of  the  M.  P.  T.  O.  Kan- 
sas executive  board. 

Will  Stand  by  Members 

"Taxation  without  representation"  is  the 
root  of  contention  on  the  part  of  the  Kan- 
sas organization,  which  has  informed  its 
members  that  it  will  stand  back  of  theatre 
owners  who  refuse  to  abide  by  the  rulings 
of  the  joint  board  of  arbitration.  Events 
leading  up  to  the  controversy,  in  brief, 
are: 

The  M.  P.  T.  O.  K.  was  requested  by 
Harry  Graham,  president  of  the  Kansas 
City  Film  Board  of  Trade  to  appoint  ex- 
hibitors which  the  Kansas  body  desired  to 
serve  on  the  joint  board  of  arbitration. 
This  was  done.  The  uniform  contract  is 
recognized  by  the  film  board.  But  the 
Kansas  exhibitors,  at  the  last  convention, 
disapproved  the  uniform  contract,  thus 
making:  it  impossible  for  its  members  to 
sit  with  a  board  that  had  as  its  working 
basis  the  uniform  contract.  An  effort  was 
made  by  Kansas  exhibitors  to  establish  an 
agreement  with  the  film  board  relative  to 
the  uniform  contract,  excluding  various 
clauses  of  the  contract,  but  this  proved 
unsuccessful,  no  agreement  being  reached. 

Urge  Clauses  Be  Eliminated 

The  exhibitors  now  serving  on  the 
joint  board,  according  to  league  officials, 
are  not  representative  of  the  M.  P.  T.  O. 
Kansas.  Hence  the  action  taken  by  the 
Kansas  executive  committee.  All  M. 
P.  T.  O.  K.  members  will  be  notified  to 
scratch  out  all  clauses  in  contracts  not  ap- 
proved by  them. 

"Kansas  exhibitors  want  a  board  of  ar- 
bitration," said  C.  E.  Cook,  business  man- 
ager of  the  Kansas  league,  "but  such  a 
board  must  be  on  a  fair  and  equitable 
basis.  We  do  not  believe  the  present 
board  is  equitable." 


Valentino  Asks  Return 
Of  Fee  Paid  Attorney 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— In  an  answer 
to  the  suit  brought  by  Arthur  Butler 
Graham  against  Rodolph  Valentino  for 
$45,000  in  unpaid  attorney's  fees,  the 
actor  not  only  denies  such  indebtedness, 
but  asks  for  the  return  of  $20,500  which 
he  had  paid  his  attorney.  Graham  as- 
serts that  $65,000  was  due  him  for  fees 
as  counsel  and  that  but  $20,000  has  been 
paid.  Valentino  in  his  answer  filed  yes- 
terday asserts  that  the  attorney  gave  him 
"bad,  erroneous  and  unskilful  advice"  and 
that  his  services  were  unsatisfactory. 


Valentino  Signs  to  Produce 
Independently  for  Williams 

First  Picture  to  Be  Made  at  Expiration  of  Present 
Contract  With  Famous — Ritz  Carlton  to  Seek 
Amicable  Settlement  of  Difficulties 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17. — The  long  expected  announcement  of  the  plans 
of  J.  D.  Williams  for  Ritz  Carlton  Pictures  was  made  this  week  together 
with  the  name  of  the  first  star  who  has  been  signed  to  a  contract. 

Mr.  Williams'  plan  is  to  gather  under  the  Ritz  banner  the  greatest 
stars  and  directors  of  the  screen  world,  make  each  of  these  responsible  for 
his  own  production  and  market  each  of  these  pictures  on  its  own  merits, 
independent  of  any  other  product  distributed  by  the  company. 

Valentino  Signs  Long  Term  Contract  With  Ritz 

The  first  star  to  join  Mr.  Williams  is  Rodolph  Valentino,  who  has 
signed  a  long  term  contract  becoming  operative  at  the  end  of  his  present 
contract  with  Famous  Players-Lasky  Corporation,  or  earlier  if  arrange- 
ments can  be  made  to  get  this  time  shortened.  It  is  said  that  negotiations 
will  be  started  soon  by  Mr.  Williams  looking  toward  an  amicable  settle- 
ment of  the  troubles  existing  between  Valentino  and  Famous.  The  an- 
nouncement of  other  names  will  be  made  soon. 

Valentino's  contract  with  Famous  ex- 
pires on  February  8,  1924,  and  it  is  un- 
derstood that  the  company  has  an  option 
of  one  year  more  on  the  star's  services, 
but  it  is  generally  believed  that  this  will 
not  be  exercised.  In  the  latter  event  two 
productions  could  be  made  by  Vanentino 
for  distribution  after  the  completion  of 
his  present  contract  with  Famous. 

Given  "Artistic  Liberty  " 


Trade  Review  Is  Sold 
Again;  Williams  Buyer 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  July  17.— The  Exhibi- 
tors Trade  Review  of  New  York  has  been 
sold  by  A.  B.  Swetland  to  George  C. 
Williams,  president  of  Building  Age  Pub- 
lishing Company,  publisher  of  Building 
Age  and  Builders  Journal.  The  sale 
was  outright,  the  new  owner  taking  over 
everything  connected  with  the  publication. 
Possession  was  taken  this  week. 


The  announcement  of  the  Valentino 
contract  was  made  known  by  the  star 
just  prior  to  his  departure  for  Europe. 
Mr.  Williams  confirmed  the  signing  of 
Valentino  by  Ritz  Carlton  and  said  that 
under  the  new  arrangement  the  star 
would  "enjoy  the  complete  artistic  lib- 
erty he  has  been  fighting  for."  Said  Mr. 
Williams  further: 

"He  will  be  personally  responsible  to 
the  public  for  the  kind  of  pictures  he 
makes — a  responsibility  he  is  eager  to 
accept  and,  I  am  confident,  will  fulfil  with 
credit  to  himself,  to  the  public  and  our 
industry." 

At  a  dinner  at  the  Ritz  Carlton  to  be 
given  by  Mr.  Williams  in  honor  of  Val- 
entino on  July  18,  Mr.  Williams  was 
scheduled  to  say  in  part: 

"In  each  one  of  the  companies  which  T 
brought  into  being  we  have  always  had 
a  definite  goal  and  I  have  carried  on  un- 
til that  goal  was  reached  and  the  com- 
panies then  become  handicapped  by  not 
being  in  a  position  to  meet  new  condi- 
tions.   In  striving  toward  a  new  goal  I 


intend  to  have  associated  through  one 
distribution  channel  the  greatest  artists, 
be  they  stars  or  directors,  who  are  re- 
sponsible for  their  own  pictures. 

Artists  Are  Responsible 

"I  want  them  to  be  responsible  for  their 
own  product  because  I  am  absolutely  con- 
vinced that  factory  methods  will  throttle 
all  art  in  whatever  way  its  seeks  ex- 
pression. The  making  of  pictures  is  defi- 
nitely and  solely  a  matter  of  art,  and  art 
must  predominate  in  a  competent  organ- 
ization to  create  the  sort  of  pictures  the 
public  will  delight  in.  To  this  point  pic- 
ture making  is  an  art.  When  the  produc- 
tion reaches  the  tin  can  it  becomes  a  com- 
mercial proposition. 

"Many  difficulties  and  many  handicaps 
greet  the  producers  of  motion  pictures 
and  we  shall,  I  believe,  be  able  to  elim- 
inate many  of  the  evils  of  distribution. 
For  instance,  no  exhibitor  can  afford  to 
take  cheaper,  poorer  pictures  on  th"e 
strength  of  the  good  ones.  Under  the 
Ritz  plan  the  good  ones — and  only  the 
good  ones — will  be  marketed  to  the  ex- 
hibitor at  a  price  enabling  him  to  make 
money." 


Rothacker  Sails 

Watterson  R.  Rothacker,  president  of 
Rothacker  Film  Manufacturing  Company, 
Chicago,  sailed  on  the  Majestic  for  Eng- 
land. Saturday,  July  14. 


Report  Grauman  to  Sell  Houses 

To  Famous  Players  and  Retire 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  17.— That  Sid  Grauman  will  retire  at  an 
early  date  from  active  theatrical  endeavors  here  and  sell  his  three 
theatres  to  Paramount  is  believed  to  be  the  next  step  following  his 
receipt  of  $50,000  for  a  six  months  option  expiring  on  January  1,  1924. 
He  received  the  check  during  a  recent  trip  East.  The  theatres  in- 
cluded are  the  Metropolitan,  Rialto  and  Million  Dollar.  His  Holly- 
wood Egyptian  theatre,  in  which  West  Coast  Theatres,  Inc.,  hold  a 
half  interest,  is  not  included  in  the  deal. 

It  is  said  that  S.  R.  Kent  and  Harold  B.  Franklin,  general  man- 
ager of  Paramount's  theatres,  are  coming  to  Los  Angeles  to  conclude 
the  deal.  Grauman,  it  is  said,  will  rest  a  while  and  then  go  more 
actively  into  the  real  estate  investment  field. 
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They 

Say — 

A  presentation  of  discussions  on 
topics  of  interest  to  the  industry  by 
men  and  women  of  prominence  in 
screen  activities. 


Harry  M.  Warner  Says: 

"There  is  nothing  the  matter  with  Hol- 
lywood. It  is  an  ideal  community  for 
family  life  and  I  have  moved  my  entire 
family  to  this  wonderful  little  paradise  on 
the  Pacific  Coast.  Everything  that  has 
been  said  about  Hollywood  is,  in  my  opin- 
ion, simply  a  lot  of  rot  propagated  by 
those  who  are  scandal  mongers,  always 
seeking  to  blacken  the  characters  of  com- 
munities and  individuals  as  well.  Since 
my  arrival  from  New  York  some  two 
months  ago  I  have  attended  several  of 
the  so-called  'wild  parties'  given  by  pic- 
ture people.  They  are  clean,  wholesome, 
wonderful  affairs.  If  that  is  the  type  of 
party  going  on  in  Hollywood  then  1 
shall  be  more  than  delighted  to  have  my 
two  young  daughters  and  my  son  pres- 
ent at  all  those  given  in  the  future." 

*  *  * 

Arthur  S.  Kane  Says: 

"Never  before  was  there  so  much  pro- 
ducing going  on  as  at  present.  All  the 
studios  on  the  Coast  are  chock-a-block  with 
ivork.  Actors  most  in  demand  are  busy  on 
from  one  to  three  pictures  at  one  time  and 
are  unwilling  to  call  it  a  day  until  their 
labors  have  continued  well  into  the  night. 
Producers  have  figured  that  in  Los  Angeles 
at  present  arc  eighty-six  players  whose 
names  are  well  known  and  in  demand  from 
the  picture  going  public.  The  actors  are 
taking  full  advantage  of  this  situation. 
They  know  this  period  of  heated  activity 
cannot  continue  forever  and  they  are  mak- 
ing hay  while  the  sun  shines.  And  they  are 
laying  aside  for  a  rainy  day.  They  are 
placing  their  money  where  they  are  hopeful 
it  will  double,  triple  or  quadruple  itself, 
usually  in  Los  Angeles  real  estate.  One 
cannot  converse  with  any  actors  without 
having  the  topic  diverted  to  real  estate. 
They  haven't  time  to  talk  anything  else." 

*  *  * 

James  R.  Grainger  Says: 

"North,  East,  South  and  West  are  out 
to  pick  the  best  and  back  the  best.  Made 
keen  by  the  knowledge  that  the  producers 
in  general  are  going  out  to  do  bigger 
things  than  ever  in  the  way  of  produc- 
tion, exhibitors  in  turn  are  determined  to 
present  these  pictures  on  a  scale  that  is 
not  only  beautiful  and  impressive,  but  also 
showmanly.  Next  season  will  see  ex- 
ploitation as  it  really  should  be.  Barnum- 
ism  of  the  twentieth  century  will  come  to 
light.  I  look  forward  to  a  really  pros- 
perous year  all  round.  The  big  theatres 
are  going  after  the  big  productions  and 
through  long  years  they  have  become  ex- 
perienced judges.  The  entrance  of  Gold- 
wyn  Cosmopolitan  into  the  one-a-week 


(Special  to  Exhibitors  Herald) 

XJEW  YORK,  July  17.— Harry  Berman, 
'  general  manager  of  exchanges  for 
Film  Booking  Offices  of  America,  has  re- 
turned to  New  York  from  a  tour  of  the 
middle  west  during  which  he  arranged 
for  first  runs  on  "Human  Wreckage"  in  a 
number  of  key  cities,  among  them  being 
Jones,  Linick  and  Schafer's  Orpheum  in 
Chicago;  the  Kings  theatre,  St.  Louis; 
Alhambra,  Milwaukee;  Apollo,  Indianap- 
olis, and  the  Royal  in  Kansas  City.  These 
houses  are  scheduled  to  play  Mr.  Reed's 
production  within  the  next  few  weeks. 

While  in  Chicago  Mr.  Berman  held  a 
conference  with  his  special  representa- 
tives C.  E.  Penrod,  Jerry  Safron,  Sidney 
Katz  and  E.  C.  Jensen,  western  repre- 
sentative who  are  covering  the  entire 
country  on  first  runs  for  "Human  Wreck- 
age." They  reported  that  exhibitors  are 
showing  keen  enthusiasm  over  the  anti- 
narcotic  photoplay. 


class  as  a  distributor  has  been  greeted  on 
all  sides  with  enthusiasm." 

*    *  * 

A.  S.  Aronson  Says: 

A.  S.  Aronson,  general  sales  manager  of 
Truart  Film  Corporation,  in  an  analysis  of 
the  distribution  situation,  has  arrived  at  a 
plan  which  he  believes  will  decrease  the  cost 
of  distributing  feature  product  from  $25,- 
000,000  (the  present  cost  of  distribution  as 
estimated  by  him)  to  $10,000,000  a  year. 
To  eliminate  $15,000,000  from  the  cost  of 
distribution,  Mr.  Aronson  would  eliminate 
traveling  film  salesman,  the  exhibitors  in- 
stead to  go  to  each  exchange  to  buy;  he 
ivould  zone  the  country  into  23  exchange 
centers,  and  establish  two  or  three  "union 
exchanges"  in  each  center,  each  exchange 
to  be  in  charge  of  an  executive  employed 
by  all  companies  handling  through  the  ex- 
change;  he  would  have  each  company  cm- 
ploy  one  or  two  Hoormen  in  each  "union 
exchange"  to  sell  their  product,  all  manual 
labor  and  clerical  work  to  be  handled  by 
the  exchange  with  each  company  paying  a 
share  of  the  expenses;  in  each  "union  ex- 
change'' he  would  establish  a  rating  board 
of  exhibitors  and  film  representatives  to  set 
up  a  percentage  plan  of  booking.  Mr.  Aron- 
son says  that  under  present  conditions  it 
costs  $1666  a  year  to  sell  each  theatre  the 
feature  pictures  produced.  His  plan,  he  be- 
lieves, would  reduce  the  total  cost  $15.- 
000,000  annually. 


By  GEO.  E.  CARPENTER 
(Paramount-Empress  Theatre,  Salt 
Lake  City,  Utah) 

A  patron  took  the  trouble  to  drop  into 
my  office  and  inform  me  that  the  oper- 
ator was  probably  sick  in  the  booth,  as 
he  had  let  the  picture  run  down  until  it 
had  almost  stopped.  It  was  the  first  time 
said  patron  had  ever  seen  slow  motion  on 
the  screen. 

A  lady  patron  lost  a  full  set  of  teeth 
in  the  house  and  subsequently  tried  to  tell 
me  all  about  it  over  the  phone. 

A  girl  cashier  refused  to  take  a  $20 
gold  piece,  as  she  claimed  to  have  never 
seen  one  before. 


By  L.  B.  LEWIS 
(Gayety  Theatre,  Ft.  Worth,  Tex.) 

We  had  advertised  a  well  known  pro- 
duction to  start  on  a  certain  date  and  had 
the  exhibitor's  grief  of  a  blow  up. 

One  of  our  customers  who  had  come  to 
see  this  production  became  very  much 
peeved  when  told  that  the  print  had  not 
as  yet  arrived  and  said,  "Well,  why 
didn't  you  order  it  sooner?" 


By  PAUL  L.  TURGEON 
(Golden  Belt  Theatre,  Ellsworth, 
Kan.) 

I  was  showing  Tom  Mix  in  "The  Night 
Horseman"  and  at  the  conclusion  of  the 
first  show  a  man  (none  too  bright)  ap- 
proached me  and  said: 

"Say,  I  seen  this  picture  in  Lucas  last 
week  and  111  be  damned  if  it  didn't  end 
the  same  way." 


By  C.  E.  HOPKINS 
(Hopkins  Theatre,  Cotter,  Ark.) 
About  forty  feet  back  from  the  street 
curb  we  had  a  billboard  with  a  six  sheet 
poster  advertising  the  comedy,  "Let  Fido 
Do  It." 

A  dog  was  run  over  by  a  passing  auto 
in  the  street  and  crawled  directly  under 
this  billboard  to  end  his  earthy  career. 

A  local  physician  caught  sight  of  the 
dead  dog  and  the  poster  and  called  up 
to  say  that  he  thought  Fido  had  over- 
done it. 

By  A.  BURRUS 
(Lyric  Theatre,  Crete,  Neb.) 

I  wish  to  submit  an  incident  which  re- 
cently occurred  at  my  theatre: 

I  was  playing  "On  the  High  Seas"  and 
instead  of  a  comedy  had  substituted  "The 
Message  of  Emil  Coue." 

As  the  people  were  leaving  the  build- 
ing one  lady  was  heard  to  make  the  fol- 
ing  remark: 

"That  sea  picture  was  pretty  good,  but 
that  comedy  was  rotten." 

Is  is  any  wonder  one  sometimes  feels 
like  giving  up  in  despair? 
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TO  THE  INDUSTRY- 


The  industry's  greatest  necessity,  for  the  relief  of  those  who  are  struggling  under  the  weight 
of  adverse  conditions;  and  the  industry's  greatest  opportunity,  for  insuring  its  financial  integrity, 
is— THE  REPEAL  OF  THE  FEDERAL  ADMISSION  TAX. 

The  admission  tax  as  applied  to  the  motion  picture  theatre  was  distinctly  a  war  measure,  its 
unprecedented  and  burdensome  severity  finding  its  only  justification  in  the  fact  that  at  the  moment 
of  its  enactment  the  nation  faced  a  grave  crisis. 

The  motion  picture  industry  gladly  assumed  this  burden  and  as  a  result  a  vast  number  of 
millions  were  contributed  to  the  treasury  of  the  United  States  for  the  national  defense  and  for 
the  equally  necessary  post-war  rehabilitation  of  the  nation's  finances. 

But  the  occasion  and  the  necessity  for  the  admission  tax  are  now  passed. 

Other  similar  taxes  simultaneously  enacted  have  been  lifted.  Government  revenues  are  now 
well  ahead  of  requirements.  The  moment  for  action — logical  and  justifiable — on  the  part  of  the 
industry  is  at  hand.  ..  WQmM  — ..  -y^iUgCixrogfifei  j 

The  admission  tax,  in  instances  where  it  is  paid  by  the  exhibitor,  has  developed  into  a  stagger- 
ing weight  that  cannot  be  successfully  carried  under  the  normal  and  below-normal  conditions  that 
exist.  In  instances  where  it  is  added  to  the  theatre's  admission  price  and  paid  by  the  patron,  the 
handicap  to  the  exhibitor  is  hardly  less  grave  because  it  is  a  constant  annoyance  and  deterrent  to 
attendance. 

The  case  against  the  admission  tax  as  applied  to  low-priced  amusement  is  complete  and  con- 
vincing. But  the  history  of  taxation  proves  that  when  a  tax  is  once  levied  it  takes  more  than 
a  complete  and  convincing  case  to  have  it  raised.  It  requires  a  well-organized,  thoroughly  deter- 
mined and  vigorous  campaign  on  the  part  of  those  affected. 

And  in  the  case  of  the  admission  tax  "those  affected"  mean  the  great  millions  of  the  motion 
picture  public  and  if  the  industry,  in  discharge  of  its  right  and  duty,  creates  and  puts  into  action 
the  right  kind  of  a  campaign  the  admission  tax  unquestionably  will  be  swept  off  the  statute  books 
by  an  avalanche  of  public  sentiment. 

The  necessity  for  such  an  outcome  is  apparent  and  the  time  is  opportune.  The  one  dubious 
feature  of  the  entire  matter  is  to  be  found  in  the  question  whether  this  industry,  in  the  light  of 
its  experience,  shall  be  sensible  enough  to  make  this  fight  against  the  admission  tax  on  a  plat- 
form of  industry-wide  solidarity,  industry-wide  cooperation  AND  INDUSTRY-WIDE  EFFACE- 
MENT  OF  PERSONAL  AMBITIONS,  POLITICAL  PREJUDICES  AND  GROUP  ANI- 
MOSITIES. 

The  success  or  failure  of  this  campaign  will  not  be  determined  in  a  test  before  congress  but 
actually  will  be  determined  within  the  industry  itself  because  if  the  industry  can  measure  up  solidly, 
courageously  and  determinedly  to  the  task — the  outcome  never  will  be  in  doubt  for  one  moment. 

We,  therefore,  make  this  formal  plea  to  every  person  identified  in  any  way  whatsoever  with 
the  motion  picture  industry  in  the  United  States — exhibitors,  producers,  distributors,  artists,  tech- 
nicians and  supply  dealers — to  consider  seriously  the  tremendousness  of  this  matter,  its  urgencv 
AND  THE  PARAMOUNT  NECESSITY  OF  INDUSTRY-WIDE  TEAM  WORK. 

And  to  the  successful  carrying  on  of  this  campaign  this  publication  and  its  staff  devotes  its 
every  facility  and  resource  which  it  shall  be  pleased  to  render,  without  acknowledgement  or  credit, 
under  any  unified  leadership  and  campaign  committee  that  may  be  decided  upon,  insisting  only 
that  the  campaign  be  an  effort  of  the  whole  industry  in  all  its  branches  and  ramifications. 
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Tom  Foster  Tells  How  He  Mak  es 
Exhibitor  Reports  Pay 

Well  Known  Stanley,  Wis.,  Showman  Has  Built  Up  Big 
Value  for  His  "Personal  Guarantee" 

THE  value  of  the  "What  the  Picture  Did  for  Me"  department  of 
EXHIBITORS  HERALD  to  theatre  owners  has  been  firmly  estab- 
lished over  the  long  period  of  years  it  has  been  in  existence.  Appar- 
ently, however,  many  exhibitors  are  getting  bigger  value  out  of  the  report 
department  than  others  by  studying  its  possibilities  and  taking  advantage 
of  them. 


TOM  FOSTER,  of  Stanley,  Wis.,  is 
one  of  these  and  the  following  letter 
from  him  on  how  he  built  up  a  system 
of  "personally  guaranteeing"  pictures  at 
intervals  is  an  interesting  and  valuable 
contribution : 

*    *  * 

STANLEY,  WIS.— To  the  Editor: 
While  in  Chicago  at  the  recent  M.  P.  T. 
O.  Hippodrome,  I  had  the  welcome  op- 
portunity to  talk  with  members  of  the 
Herald  staff  and  at  that  time  I  told  how 
I  handled  exhibitor's  reports  and  was 
asked  to  write  an  article  relating  to  my 
method.  Owing  to  press  of  work  I  have 
been  tardy  in  doing  this  but  will  now  try 
to  keep  my  promise.  I  will  say  that  if 
the  small  town  exhibitor  will  follow  the 
method  he  will  make  the  Herald  pay 
him  in  actual  cash  over  $100  for  every 
dollar  spent  on  that  publication. 

In  using  this  article  you  are  welcome 
to  cut  it  or  make  such  other  changes  as 
you  see  fit  as  long  as  it  carries  out  the 
full  meaning. 

Many  exhibitors  very  likely  have  bet- 
ter methods  of  using  the  reports  of  their 
brother  exhibitors  and  we  merely  submit 
ours  because  of  its  briefness  enabling  the 
busy  manager  to  tell  at  a  glance,  first, 
if  he  wishes  to  buy  a  feature;  second, 
as  the  play  date  draws  near  to  what  ex- 
tent he  should  advertise  it. 


To  give  an  illustration  in  the  past 
year  the  only  Famous  Players'  features 
that  would  stand  this  test  in  compiling 
12  reports  or  over  would  be  "Man- 
slaughter," "Old  Homestead"  and  "Back 
Home  and  Broke,"  while  the  Fox  list 
would  have  "Just  Tony." 

About  once  in  three  months  I  find 
that  I  have  the  opportunity  to  take  ad- 
vantage of  a  feature  of  this  kind  that  has 
stood  the  acid  test  of  every  report.  On 
such  occasions  for  a  week  before  the  fea- 
ture is  to  be  shown  each  performance  I 
announce  personally  to  my  patrons  that 
I  have  a  feature  that  is  going  to  please 
each  and  every  one  of  them,  that  the  fea- 
ture has  my  personal  guarantee  and  be- 
cause it  has  my  personal  guarantee  I 
wish  them  as  my  friends  to  grant  me  a 
favor,  and  that  favor  is,  "that  every  per- 
son being  disappointed  with  the  feature 
or  not  receiving  a  pleasant  evening's  en- 
tertainment will  on  leaving  the  theatre 
go  to  the  box  office  and  make  the  state- 
ment and  their  admission  will  at  once 
be  gladly  refunded."  I  then  tell  them  that 
this  is  the  only  way  I  can  tell  if  I  can 
successfully  judge  good  features  for  them. 

On  each  occasion  that  I  have  done 
this  I  have  vastly  increased  my  box  of- 
fice receipts  and  never  on  a  single  occa- 
sion has  ever  a  patron  appeared  to  re- 
quest the  return  of  their  admission. 


*  *  * 

First  from  the  advance  advertising  and 
critics'  reports  of  the  trade  press  I  list 
all  features  that  I  think  might  appeal  to 
my  patrons  and  later  wish  to  buy.  Then 
every  week  as  soon  as  the  Herald  arrives 
I  read  "What  the  Picture  Did  for  Me" 
and  all  reports  appearing  on  features  that 
I  have  listed  are  credited  opposite  the 
names  of  the  various  features  I  have  se- 
lected as  possibilities  for  my  programs 
in  the  following  manner.  A  good  report 
is  recorded  by  one  straight  mark;  a  poor 
report  simply  with  a  dot;  a  third  mark- 
ing of  a  straight  mark  is  also  used  (with 
red  ink)  on  rare  occasions  when  a  report 
from  an  exhibitor  states  the  picture  broke 
all  records  or  was  the  best  in  the  year 
or  a  statement  after  this  nature. 

Now  when  a  salesman  arrives  at  my 
office  and  wishes  to  sell  me  a  line  of  fea- 
tures, on  all  those  that  I  have  a  few  re- 
ports I  can  tell  at  a  glance  those  that 
I  wish  to  buy  or  refuse. 

Providing  I  buy  a  number  of  features 
from  a  company  I  do  not  cease  tabulating 
reports  on  them  because  when  the  time 
comes  for  me  to  start  advertising  them 
I  again  refer  to  my  list  and  again  I  can 
tell  at  a  glance  just  how  strong  I  wish 
to  advertise  a  feature  and  still  keep  faith 
with  my  patrons. 

*  *  * 

There  is  still  one  further  use  that  I 
make  of  my  list  and  that  is  this:  I  find 
that  on  very  rare  occasions  by  the  time 
I  am  ready  to  show  a  feature  I  will  have 
from  10  to  20  reports  on  a  feature  all 
indicated  by  the  check  marks  as  good, 
or  red  marks  denoting  exceptional  value. 


Insurance  Committee 

Appointed  by  Brandt 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.  — William 
Brandt,  president  of  the  M.  P.  T.  O. 
N.  Y.,  has  announced  the  appointment  of 
a  committee  of  exhibitors  for  the  purpose 
of  securing  a  more  equitable  adjustment 
of  insurance  rates.  The  personnel  of  the 
committee  is: 

A.  A.  Fennyvesey,  Rochester;  Wm.  Bernstein, 
Albany;  H.  Tishkoff,  Rochester;  Joe  Schuchert, 
Buffalo;  Sam  Sheer,  Corona;  Morris  Fitzer,  Syra- 
cuse; G.  H.  Tooker,  Elmira ;  C.  H.  Moyer,  Her- 
kimer; F.  S.  Kirk,  Malone ;  Geo.  Cohn,  Pough- 
keepsie ;  Morris  Silverman,  Schenectady;  J.  T. 
Williamson,  Niagara  Falls;  M.  J.  Kallett,  Oneida; 
Harry  Lux,  Utica;  Nicholas  Dipson,  Olean;  Rob- 
ert Landry,  Ogdensburg;  C.  A.  McCarthy,  Hoo- 
sick  Falls. 

Jolson  Coming  Back  to 
Face  Camera  Once  More 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17— Al  Jolson,  who 
suddenly  disappeared  while  D.  W.  Griffith 
was  making  a  picture  for  him  after  he  is 
said  to  have  seen  some  of  the  tests  made  is 
coming  back  home  from  London  to  com- 
plete the  film,  according  to  advices  re- 
ceived here. 

Jolson  didn't  show  up  at  the  studio  one 
day  and  no  one  knew  where  he  had  gone, 
least  of  all  Mr.  Griffith,  who  had  incurred 
an  expense  of  about  $40,000  in  preliminary 
work  for  the  film. 


Eschmann  Joins 
First  National 


E.  A.  ESCHMANN 


(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— E.  A.  Esch- 
mann, for  the  past  five  years  general 
sales  manager  of  Pathe,  yesterday  moved 
over  to  First  National  and  assumed  his 
new  duties  as  general  manager  of  dis- 
tribution of  the  big  circuit,  succeeding 
Floyd  M.  Brockell  who  has  been  pro- 
moted from  the  position  to  engage  in 
special  work  for  the  same  company. 
Announcement  Is  Surprise 

The  announcement,  which  was  made 
late  last  week,  came  as  a  surprise  to  the 
industry  as  it  was  generally  considered 
that  Mr.  Eschmann  was  a  fixture  with 
Pathe. 

Mr.  Eschmann  is  one  of  the  most  popu- 
lar men  in  the  distribution  end  of  the 
industry  and  has  an  unusually  large  ac- 
quaintance among  exhibitors  and  ex- 
change men  all  over  the  country.  He 
came  into  the  film  industry  nine  years 
ago  from  the  advertising  field,  his  first 
connection  with  pictures  being  with  the 
World  Films. 

Served  Pathe  in  Chicago 

Shortly  after  he  was  sent  to  Cleve- 
land as  a  film  salesman  and  a  few  months 
later  became  Cleveland  branch  manager, 
later  being  transferred  to  Minneapolis  in 
the  same  capacity  and  for  the  same  com- 
pany. For  a  time  before  severing  his 
connection  with  World,  he  was  stationed 
in  New  York  as  assistant  to  President 
Ricard  Gradwell.  An  early  connection 
with  Pathe  was  as  manager  of  the  Chi- 
cago branch. 

An  informal  testimonial  luncheon  was 
given  Friday  by  Pathe  at  the  Hotel 
Webster  in  honor  of  Mr.  Eschmann  at 
which  he  was  presented  with  a  handsome 
gift.  Jack  Kyle  acted  as  toastmaster  and 
appropriate  speeches  were  made  by  Elmer 
Pearson  and  others. 
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Matinee  Nets  Fund  for  Pastor 


Freeman  Sends 
Check  to  Aid 
Censor  Enemy 

Special  Performance  in  Small 
Florida  Town  Nets  $14 
for  Church  Benefit 

Fred  L.  Freeman  this  week  makes 
the  initial  contribution  to  a  fund, 
the  purpose  of  which  is  to  build  a 
church  at  Pocatello,  Idaho,  for  the 
Rev.  W.  G.  Jones,  the  fighting  pas- 
tor, and  his  congregation. 

Dr.  Jones  is  the  Idaho  clergyman 
who  was  dismissed  from  his  pas- 
torate in  the  First  Baptist  church  in 
Pocatello  following  an  active  cam- 
paign by  him  to  defeat  censorship  in 
that  state. 

Following  his  dismissal,  Dr.  Jones 
started  independent  services.  He 
was  unable,  however,  to  raise  suf- 
ficient money  'o  erect  a  church  edi- 
fice. A  story  of  his  persecution  was 
published  in  the  Herald.  On 
reading  it  Mr.  Freeman,  who  oper- 
ates the  Grand  theatre  in  Lake  City, 
Fla.,  a  town  of  less  than  5,000  popu- 
lation, wrote  that  he  would  put  on 
a  special  matinee  for  the  benefit  of 
the  minister. 

The  check  for  $14.60  just  received 
represents  the  proceeds  from  that 
matinee.  Accompanying  the  check 
was  this  letter  : 

PUBLIC  RIGHTS  LEAGUE, 
Exhibitors  Herald, 
Chicago,  III. 
Dear  Sir: 

Enclosed  find  check  for  $14.60,  which 
amount  is  the  total  of  the  matinee  as 
promised  by  me  for  the  benefit  of  OUR 
FRIEND,  Dr.  Jones.  I  hope  you  will 
accept  this  in  the  same  spirit  it  is  given, 
and  if  this  is  not  enough  for  my  bit  I'll 
come  again. 

I  hope  that  every  theatre  owner  will 
come  to  the  front  and  prove  his  man- 
hood, for  it  is  a  poor  specimen  that  will 
let  his  friends  suffer.  Anything  further 
I  can  do,  just  holler. 

Very  truly  yours, 
(Signed)  FRED  L.  FREEMAN. 

A  photostat  copy  of  Mr.  Free- 
man's letter  and  check  have  gone 
forward  to  Dr.  Jones,  and  the  orig- 
inal check  will  be  forwarded  as  soon 
as  the  campaign  for  funds  has  been 
concluded. 

In  the  columns  of  the  Public 
Rights  League  department  of  the 
Herald,  wires  and  letters  from  ex- 
hibitors and  prominent  citizens  of 


GRAND  THEATRE 


Lake  City  Fla 


7-Ui-V-ilfA. 


The  lublie  Riftbia  League; 
Chicago.  111. 

Enclose.!  find  Check  for  :>M.70,whieh  amount  Is  the  total  of  the  matinee 
a*  promised  by  i.e  Tor  the  benefit  of  Oim  WttWD  Dr. Jones. 
1  hope    you  will  a  eept  this  in  the  same  spirit  It  la  siren, and  If  this 
Is  not  enough  for  my  bit  1*11  cone  again. 

T  hope  that  erery  theatre  owner  will  coi  e  to  the  front, and  prove  his 
manhood, lor  it  Is  a  poor  speclman  that  will  let  his  frlen  suffer. 
Anything  further  I  can  du(  Just  holler. 


ery  Truly  lours. 


Photostat  copy  of  letter  and  check  received  by  the  Public  Rights  League  from 
Fred  L.  Freeman  of  Lake  City,  Fla.  The  check  represents  the  proceeds  from  a 
special  matinee  given  by  Mr.  Freeman  to  aid  Rev.  W.  G.  Jones  of  Pocatello, 
Idaho,  to  build  an  independent  church  in  that  city. 


Pocatello  have  been  published,  the 
sense  of  each  communication  being 
that  Dr.  Jones'  fight  against  the 
radical  element  of  Idaho  should  be 
materially  recognized  by  the  motion 
picture  industry.  Walter  H.  Ander- 
son, Pocatello  attorney,  in  a  letter 
to  the  Public  Rights  League  said: 

"When  he  (Dr.  Jones)  came  to 
Pocatello  and  took  charge  of  the 
First  Baptist  church  it  had  practic- 
ally no  congregation.  During  the 
few  months  he  was  there  he  built 
it  up  to  be  one  of  the  best  attended 
churches  in  this  city.  His  newly  or- 
ganized church,  though  fighting 
against  great  odds,  is  rapidly,  grow- 
ing and  if  he  is  given  the  proper 
financial  aid  he  no  doubt  can  build 


up  one  of  the  biggest  churches  in 
this  section — and  that  too,  of  peo- 
ple who  are  not  of  the  typical  nar- 
row-minded church  member  who 
would  censor  everything  that  does 
not  suit  the  idea  of  religion  of  the 
blue  nosed  reformer.  1  feel  sure 
that  if  you  put  on  a  campaign  in  be- 
half of  Rev.  Jones  you  can  raise 
money  enough  to  erect  a  church 
here  that  would  be  a  monument  to 
the  rights  and  liberties  of  the  peo- 
ple." 

Pocatello  exhibitors  urged  that 
the  industry  assist  Dr.  Jones  in 
erecting  his  church,  declaring  that 
they  had  given  what  aid  they  could. 

Those  desiring  to  swell  the  Jones 
church  fund  may  forward  their  con- 
tribution to  the  Public  Rights 
League,  Exiuhitoks  Herald,  407 
South  Dearborn  street,  Chicago.  111. 
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Exhibitor  Politics  Provides 
New  Puzzle  for  Observers 

Michigan  Refuses  to  Hear  Cohen;  Varner  Hints 
"Insurgents"  Have  Working  Agreement;  Cohen 
Springs  Surprise  Himself 

Three  developments  in  exhibitor  organization  affairs  during  the  past  week 
would  indicate  that  the  Cohen  and  the  anti-Cohen  forces  are  preparing  for  a 
finish  fight. 

The  Michigan  M.  P.  T.  O.  politely  but  firmly  turn  down  Cohen's  request 
for  a  hearing  at  which  he  hoped  to  bring  them  back  into  the  national  fold. 
H.  B.  Varner,  head  of  the  North  Carolina  "insurgents,"  issued  a  statement 
indicating  that  the  anti-Cohen  forces  of  several  states  are  in  close  touch  with 
each  other  And  Cohen,  himself,  caused  a  mild  sensation  by  appointing  a  Michi- 
gan and  a  North  Carolina  exhibitor  on  the  executive  committee  of  the  M.  P. 
T.  O.  A. 

Hope  of  Harmony  Still  Exists 

Yet,  in  spite  of  these  apparent  hostile  moves,  there  is  an  authoritative  re- 
port from  New  York  City  that  a  movement  is  underway  to  reunite  the  war- 
ring factions  in  the  M.  P.  T.  O.  A.  Almost  any  day,  the  wise  ones  declare,  a 
compromise  may  be  completed  and  harmony  rapidly  brought  about. 


Despite  surface  indications,  it  is  said 
that  the  reuniting  of  the  New  York  ex- 
hibitors would  not  be  a  difficult  matter. 
The  hitch,  it  is  said,  comes  over  terms 
which  would  bring  Michigan,  Minnesota, 


More  Praise  for 
Studio  Issue 

Only  Worthwhile  Paper 

Editor, 

Exhibitors  Herald, 
Chicago,  111. 
Dear  Sir: 

I  have  been  reading  the  Eighth 
Anniversary  number  of  the  Exhibi- 
tors Herald  for  the  past  two  days 
and  still  have  a  lot  of  good  reading 
to  do  before  I  finish  it. 

Everyone  connected  with  the 
Herald  is  to  be  congratulated  upon 
getting  out  such  an  excellent  edi- 
tion. 

The  reading  matter  and  the  ad- 
vertisements are  very,  very  inter- 
esting, the  composition  is  excellent. 

Just  another  proof  that  the  Her- 
ald is  the  only  worthwhile  paper. 
Sincerely, 
H.  G.  Stettmund,  Jr., 
Odeon  theatre,  Chandler,  Okla. 


Sold  Out  on  the  Coast 

(From  Our  West  Coast  Representa- 
tive) 

,Los  Angeles. — A  real  tribute  was 
paid  to  the  Exhibitors  Herald  when 
studio  executives,  exhibitors  and 
others  of  the  motion  picture  indus- 


North  Carolina,  Georgia  and  the  un- 
organized "insurgents"  in  other  states 
back  into  the  fold. 

Ford  Story  Is  Resented 

In  refusing  Cohen's  request  for  a  hear- 
ing, Michigan  indicates  that  it  deeply  re- 
sents his  dignifying  of  a  rumor  Henry 
Ford  was  using  Ritter  as  a  puppet 
through  whom  he  hoped  to  gain  control 
of  the  national  exhibitor  organization. 
Their  wire  to  Cohen  follows: 

"At  the  regular  meeting  of  the  M.  P.  T.  O. 
Michigan,  held  at  the  Hotel  Wolverine  July  12, 
your  request  for  an  invitation  to  come  to  Michi- 
gan to  he  heard  on  the  matter  of  the  withdrawal 
of  the  Michigan  unit  from  the  national  body,  was 
brought  before  the  board  of  directors  and  after 
a  thorough  discussion,  the  following  conclusions 
were  arrived  at : 

"That  there  has  been  no  change  in  the  situa- 
tion, that  we  can  see,  since  Michigan  decided  to 
withdraw  from  the  national  body,  which  would 
warrant  a  reconsideration.  It  was  the  concensus 
of  opinion  that  the  Michigan  unit  could  not  be 
an  integral  part  of  any  organization  that  would 
sanction  the  political  methods  employed  at  the 
national  convention,  particularly  the  Ford  matter 
as  it  was 'used  by  Mr.  Cohen  and  other  leaders 
of  the  national  body. 

"This  action  on  the  part  of  Michigan  does  not 
mean  that  Michigan  is  not  willing  at  any  time 
withdraw  from  the  national  body,  which  would 
structive  move  made  by  the  national  body  or  any 
state,  which  will  accrue  to  the  benefit  of  the 
theatre  owners  of  the  country  and  to  this  end 
will  be  glad  to  discuss  exhibitor  problems  with 
any  leaders  who  may  pay  us  a  visit,  to  whom 
will  be  extended  every  courtesy. 

"It  may  be  of  interest  to  you  to  know  that  at 
the  meeting  today  definite  plans  were  laid  to  wage 
an  extensive  campaign  with  the  national  legis- 
lators of  Michigan  to  secure  the  repeal  of  the 
admission  tax,  and  it  is  our  sincere  hope  that  such 
a  program  will  be  carried  out  in  every  state." 

New  Men  on  Executive  Committee 

The  new  men  placed  on  the  executive 
committee  by  Sydney  S.  Cohen  are  Rob- 
ert Codd,  Nilcs,  Mich.;  A.  F.  Sams, 
Winston-Salem,  N.  C,  and  A.  A.  Elliott, 
Hudson,  N.  Y. 

The  statement  of  H.  B.  Varner,  which 
attracted  considerable  atention,  appears 
in  another  column. 


Leagues  to  Unite  in 
Drive  for  Tax  Repeal 

State  Representatives  Will  Com- 
bine Efforts  in  Plea  to  Congress 
in  December 

(Special  to  Exhibitors  Herald) 

LEXINGTON,  N.  C,  July  17.— Exhib- 
itor leaders  of  North  Carolina  will  meet 
with  representatives  of  theatre  owners  or- 
ganizations from  New  York,  Michigan, 
Minnesota,  Virginia,  Georgia,  South  Caro- 
lina, Tennessee,  Louisiana,  Indiana  and 
Illinois  for  the  purpose  of  organizing  a 
drive  on  congress  in  December  for  the 
repeal  of  the  admission  tax,  according  to 
a  statement  by  H.  B.  Varner,  president 
of  the  Motion  Picture  Theatre  Owners  of 
North  Carolina  in  a  letter  to  exhibitors 
of  the  state. 

Says  Now  Is  Time 

Theatre  owners  of  the  state  are  called 
upon  to  exert  influence  with  their  con- 
gressmen and  senators  toward  obtaining 
the  repeal  of  the  tax,  and  to  lend  further 
support  to  the  state  organization  in  its 
work. 

"If  we  are  not  successful  in  getting 
these  taxes  repealed  by  the  next  con- 
gress, the  chances  are  that  it  will  be  a 
number  of  years  before  it  is  accom- 
plished," Mr.  Varner  declares. 

League  Meets  in  December 

In  his  letter  Mr.  Varner  urges  exhibi- 
tors not  to  use  taxable  music  and  avoid 
trouble.  He  states  that  he  has  found  he 
is  able  to  get  along  without  it  in  h's 
theatres. 

Announcement  is  made  that  the  mid- 
winter convention  of  the  organization 
will  be  held  at  the  Robert  E.  Lee  hotel, 
Winston-Salem  in  December. 


Western  Missouri  Unit 
Starts  to  Show  Signs 
Of  Real  Activity  Again 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  July  17.— Virtu- 
ally dormant  since  the  division  of  Mis- 
souri into  western  and  eastern  units  last 
fall,  the  M.  P.  T.  O.  Western  Missouri 
now  shows  signs  of  an  enthusiastic  re- 
vival. The  problem  of  finance,  the  chief 
factor  in  the  downfall  of  the  organiza- 
tion, apparently  has  been  solved  by 
pledges  of  support,  not  written  pledges, 
but  oral. 

"It  is  self-evident  that  a  few  months  of 
non-organization  have  convinced  exhibi- 
tors in  this  territory  of  the  value  of  a 
strong  association,"  said  A.  M.  Eisner, 
president  of  the  newly-formed  Kansas 
City  division  of  the  M.  P.  T.  O.  A.,  an 
organization  which  was  an  outgrowth  of 
the  decaying  of  the  Western  Missouri 
unit.  "The  Kansas  City  organization 
stands  ready  to  co-operate  in  every  way 
with  the  M.  P.  T.  O.  Western  Missouri. 
The  Kansas  City  association  has  avail- 
able revenue  of  $5,000  a  year,  a  liberal 
portion  of  which  we  are  willing  to  turn 
over  to  the  state  body." 


Browne  Gets  New  House 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  17.— Frank 
Browne,  manager  of  the  Liberty  theatre, 
Long  Beach,  has  been  chosen  by  West  Coast 
Theatres,  Inc.,  to  manage  the  new  Califor- 
nia theatre  in  San  Pedro  which  will  open 
September  1.  Mr.  Browne  will  include  the 
management  of  the  Long  Beach  house  in  his 
duties. 


try  bougnt  up  our  entire  west 
coast  supply  of  that  publication's 
special  Anniversary  and  studio  edi- 
tion to  mail  to  friends  and  asso- 
ciates in  other  lines  of  business 
throughout  the  country. 

The  supply  of  special  numbers 
alloted  to  the  Los  Angeles  office 
was  exhausted  forty-eight  hours 
after  they  were  received  here  and 
numerous  orders  for  additional  cop- 
ies of  the  book  were  forwarded  to 
the  home  office  in  Chicago. 


Equity  Ready  to  Issue 
New  Goodman  Photoplay 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  July  17.— Titling  and 
editing  of  his  latest  production  "The  Dar- 
ing Years"  to  be  distributed  by  Equity 
Pictures  has  been  completed  by  Daniel 
Carson  Goodman  and  the  picture  is  now 
ready  for  publication.     It  is  seven  reels. 

A  special  screening  for  the  trade  press 
will  be  held  within  a  few  days. 
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Exhibitor  Demand  for  Stars  Is 
Cause  of  Production  Costs 

Declares  JOE  BRANDT 

Theatre  Men  Must  Accept  Films  With  Less  Expensive  Sets 
If  Rentals  Are  to  Drop,  He  Says 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17. — Joe  Brandt,  independent  producer  and  dis- 
tributor and  president  of  C.  B.  C.  Film  Sales  Corporation,  has  re- 
turned to  New  York  from  the  Coast  with  some  determined  views  on 
the  production  situation.  The  distributor-producer  places  directly  on  the 
shoulders  of  the  exhibitor  the  responsibility  for  present  high  production 
costs  and  high  rentals. 


DEMANDS  of  the  exhibitors  for  stars 
in  every  picture  and  the  acceptance 
only  of  films  having  expensive  and  elab- 
orate sets  are  the  direct  cause,  he  states, 
for  the  "present  chaotic  condition  in  Hol- 
lywood." 

Mr.  Brandt  said  that  while  enroute  to 
and  from  the  Coast  he  made  stops  in  all 
of  the  larger  cities  for  the  purpose  of 
discussing  the  situation  with  exhibitors 
and  exchange  men.  He  found,  he  said, 
that  invariably  a  theatre  man  would  ask 
an  exchange  representative,  "Who's  in  the 
picture?"  And  if  the  name  of  a  big  star 
were  not  mentioned  the  exhibitor  would 
give  no  further  consideration  to  the  prod- 
uct, claiming  that  there  was  no  box  office 
value  unless  a  picture  had  a  star. 

*    *  * 

These  demands  on  the  part  of  the  ex- 
hibitor have  created  a  situation  menacing 
to  the  industry,  in  Mr.  Brandt's  opinion. 
There  are  only  a  few  stars  whose  names 
really  mean  something  to  the  box  office, 
declared  M,r.  Brandt,  and  as  a  result,  fic- 
titious valuations  are  being  placed  on  per- 
formers who  have  been  exploited  by  the 
exhibitors  to  such  an  extent  that  they  de- 
mand a  great  deal  more  than  they  are  en- 
titled to. 

If  the  exhibitors  would  only  judge  pic- 
tures from  the  standpoint  of  their  enter- 
tainment value,  he  said,  there  would  be 
brought  back  into  the  theatres  thousands 
of  fans  who  have  strayed  away  because 
of  the  banal  stories  that  have  been  used 
in  order  to  create  particular  parts  for  so- 
called  popular  players.  Continuing,  Mr. 
Brandt  said: 

"I  am  surprised  at  the  psychological 
viewpoints  that  the  exhibitors  are  taking 
with  regard  to  the  kind  of  pictures  they 
want.  It  seems  that  the  great  majority 
of  prominent  exhibitors  believe  that  be- 
cause they  have  a  beautiful  theatre  and 
they  dress  their  performance  up  in  a  lav- 
ish manner  that  it  is  necessary  to  have 
pictures  with  lavish  settings.  This  re- 
stricts the  number  of  stories  that  the  pro- 
ducers can  select  and  it  leaves  behind 
many  of  the  virile  stories  the  principal 
situations  of  which  are  laid  in  either  the 
open  spaces,  in  semi-tropical  or  maritime 
surroundings.  The  result  is  that  we  have 
an  over-production  of  the  so-called  soci- 
ety dramas  and  the  fans  have  been  fed 
up  on  the  triangle  pictures  or  romances 
of  the  lives  of  people  in  the  social  world. 

"That  the  public  is  anxious  to  see  pic- 
tures where  red-blooded  men  and  real 
women  are  the  main  characters  is  proven 
by  'The  Spoilers'  and  one  or  two  other 
productions  that  have  as  their  basis  real 
melodrama.  Not  a  few  exhibitors  have 
told  me  that  their  patrons  did  not  want 
to  see  melodrama  and  yet  a  great  many 
of  the  successes  of  the  season  have  been 
melodramas.  If  the  exhibitors  are  goin« 
to  continue  to  act  as  the  sole  judge  of 
what  they  think  the  public  wants  there 


must  continue  to  be  a  sameness  of  pic- 
tures. 

*    *  * 

"I  maintain  that  60  per  cent  of  the 
motion  picture  theatregoing  public  is 
made  up  of  people  of  the  ordinary  walks 
of  life,  and  while  they  do  occasionally 
like  to  see  pictures  which  show  the  ro- 
mance of  the  social  world,  they  are  inter- 
ested in  seeing  pictures  which  portray 
the  emotions  of  their  own  kind. 

"I  am  convinced  that  I  am  right  in  my 
deduction  because  the  most  popular  mag- 
azines have  a  variance  of  atmosphere  in 
their  stories. 

"Much  has  been  said  with  regard  to  the 
inflated  cost  of  production  due  to  the  high 
salaries  being  demanded  by  performers, 
but,  another  important  factor  in  the  pres- 
ent high  cost  of  production  is  the  demand 
by  exhibitors  for  pictures  with  lavish  set- 
tings. Directors  taking  their  cue  from  the 
reports  from  exchanges  have  gone  out  of 
their  way  to  put  up  sets  that  have  cost 
fortunes  simply  to  cater  to  this  whim,  and 
as  far  as  the  value  of  the  picture  is  con- 
cerned, these  sets  have  no  material  bear- 
ing on  the  drama  or  the  conclusion  of  the 
story. 

"If  the  exhibitors  hope  to  get  down 
the  high  cost  of  rentals  they  must  cooper- 
ate with  the  producers  and  accept  pro- 
ductions which  do  not  call  for  these  big 
expensive  sets  but  do  furnish  the  kind  ot 
entertainment  that  the  fans  desire." 

While  on  the  Coast  Mr.  Brandt  con- 
ferred with  Harry  Cohn  and  Edward  J. 
LeSaint  on  the  selection  of  the  cast  for 
"Yesterday's  Wife."  In  this  picture  will 
appear  Irene  Rich,  Eileen  Percy,  Lewis 
Dayton,  Philo  McCullough.  Josephine 
Crowell,  William  Scott  and  Lottie  Wil- 
liams. Mr.  Brandt  points  out  that  each 
was  selected  because  of  his  or  her  par- 
ticular ability  to  portray  the  role  assigned. 


Daylight  Hurts  Business 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  July  17.— After  see- 
ing for  the  third  time  just  what  effect 
daylight  saving  has  upon  attendance  rec- 
ords, the  exhibitors  in  Troy,  Albany  and 
Schenectady  now  declare  that  they  will 
be  a  unit  next  spring  in  fighting  any 
such  ordinance.  The  first  shows  each 
night  attract  only  a  small  crowd,  with  a 
big  spurt  coming  on  at  the  9  o'clock 
show. 


Baum  Goes  to  Europe 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— Louis  Baum, 
vice-president  of  Equity  Pictures  Cor- 
poration, has  sailed  for  Europe  for  a 
month's  tour  of  the  principal  European 
film  cities.  He  expects  to  close  some  im- 
portant deals  on  "The  Daring  Years," 
the  new  Daniel  Carson  Goodman  special. 


L.  B*  Mayer  Refutes 
Amalgamation  Rumor 
And  Break  With  Metro 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  17— A  report  in 
an  eastern  theatrical  paper  linking  the  name 
of  Louis  B.  Mayer  with  a  reported  amalga- 
mation of  other  forces  in  the  industry  and 
intimating  that  Mr.  Mayer  was  dissatisfied 
with  his  present  distributing  relations  with 
Metro  and  First  National  are  emphatically 
denied  in  a  statement  by  the  producer. 

"As  far  as  I  am  concerned  the  report  of 
the  amalgamation  is  absolutely  unfounded," 
Mr.  Mayer  declares.  "I  have  never  dis- 
cussed or  entered  into  any  such  deal.  The 
$800,000  exhibition  value  voluntarily  placed 
on  my  last  John  M.  Stahl  production  "The 
Dangerous  Age"  by  First  National  should 
discount  entirely  the  statement  made  re- 
garding my  relations  with  them.  Further- 
more, Mr.  Stahl  is  now  devoting  all  of  his 
time  to  the  cutting  of  his  new  picture  "The 
Wanters"  in  order  that  the  prints  may 
be  ready  for  distribution  through  First  Na- 
tional in  early  Fall. 

"Aside  from  my  personal  admiration  and 
friendship  for  Marcus  Loew  I  believe  that 
in  Metro  he  has  one  of  the  strongest  or- 
ganizations ever  built  up  in  this  business 
and  I  consider  it  an  honor  to  be  connected 
with  him  as  an  independent  producer.  Fred 
Niblo's  new  picture  'Strangers  of  the  Night' 
and  Reginald  Barker's  new  picture  'The 
Master  of  Woman'  are  the  two  greatest  box 
office  attractions  these  directors  have  ever 
made  and  they  are  both  going  through 
Metro  as  well  as  their  productions  to  fol- 
low." 

Harding  Presents  Print 
Of  Film  to  Oregon  Body 

(Special  to  Exhibitors  Herald) 

MEACHAM,  ORE.,  July  17.— Exactly 
eighty  years  after  the  arrival  of  the  first 
covered  wagon  train  in  the  Willamette 
Valley,  President  Harding,  while  here, 
stood  at  the  foot  of  Blue  Mountain,  near 
Meacham,  a  tiny  village  of  fifty-one  in- 
habitants, recounted  the  thrilling  story 
of  Marcus  Whitman  and  the  saving  of 
the  great  Northwestern  territory  and  for- 
mally presented  to  the  asmembled  mem- 
bers of  the  Old  Oregon  Trail  Association 
a  print  of  James  Cruze's  Paramount  pro- 
duction, "The  Covered  Wagon,"  for  pres- 
ervation in  the  association's  archives. 

The  occasion  for  the  celebration  was 
the  dedication  of  the  old  Oregon  Trail 
and  the  unveiling  of  a  monument  dedi- 
cated to  the  first  wagon  train.  In  the 
course  of  his  formal  address  which  was 
published  in  full  throughout  the  United 
States,  the  President  touched  upon  the 
Cruze  production,  which  he  witnessed  at 
a  private  showing  in  the  White  House. 

Neilan  to  Make  Hardy 

Story  on  West  Coast 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— Marshall  Nei- 
lan is  preparing  to  return  within  a  short 
time  to  the  Goldwyn  studios  in  Culver  City, 
Calif.,  to  begin  work  on  his  fourth  picture 
for  Goldwyn,  a  new  screen  version  of 
Thomas  Hardy's  novel,  "Tess  of  the  D'Ur- 
bervilles."  in  which  his  wife,  Blanche 
Sweet,  will  play  the  leading  role. 

While  in  New  York,  Neilan  has  com- 
pleted most  of  his  editorial  work  on  "The 
Rendezvous"  and  consulted  with  the  Gold- 
wyn home  office  on  the  publication  of  his 
previous  Goldwyn  production,  "The  Eter- 
nal Three,"  made  from  his  own  scenario. 
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After  looking  over  the  golfers  on  the  Metro  lot,  we  lay  our  bets  on  Buster  Keaton,  who  has  made  "The  Three  Ages"  for 
Metro.  He  may  not  have  the  perfect  stance  of  Matt  Moore  (left),  who  is  a  featured  player  in  the  Niblo-Metro  picture, 
"Strangers  of  the  Night,"  and  he  may  not  be  so  sure  of  his  shots  as  Champion  Gene  Sarazen  (extreme  right),  but  he  does 
possess  a  "whale"  of  a  set  of  clubs.     All  the  boy  needs  is  an  opportunity  to  make  good. 


We  take  Lou  Marangella's  word  for  it  that  this  is  a  per- 
fect triangle  picture.  And  Lou's  a  good  judge.  We  have 
with  us  Johnny  Hines,  star  in  Warner  Brothers'  "Little 
Johnny  Jones,"  Brownie,  the  canine  actor,  and  Molly  Ma- 
lone.    An  interesting  trio  for  any  attraction. 


Marshall  Neilan  and  Lucille  Ricksen,  often  termed  the 
youngest  leading  woman  in  pictures.  Miss  Ricksen,  who 
plays  the  role  of  a  Russian  peasant  girl  in  the  Neilan- 
Goldwyn  production,  "The  Rendezvous,"  is  17  years  of 
age.  They  say  that  her  work  is  the  talk  of  the  Goldwyn 
lot. 
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Ethel  Shannon  performs  some  clever  stuff  in 
makeup  in  the  forthcoming  Preferred  Picture, 
"Maytime."  She  is  called  upon  to  portray  all 
stages  from  the  flapper  to  the  grandmother. 
You  may  know  how  well  she  succeeds  from  the 
above  pictures. 


This  is  Universal's  "Merry  Go  Round"  float,  which  was  a  blue  ribbon 
winner  in  the  Silver  Jubilee  parade  in  New  York  City.  Raymond 
Cavanaugh,  exploitation  manager  for  Universal,  designed  the  float, 
which  was  a  reproduction  of  a  merry-go-round.  Marc  Lachmann 
assisted  Cavanaugh  in  preparing  the  float. 


Sid  Grauman,  Coast  impresario,  expressed  so  much  enthusiasm  over 
Jackie  Coogan's  Metro  picture,  "Long  Live  the  King,"  that  Jack 
Coogan,  Sr.,  and  Director  Victor  Schertzinger  pressed  him  into  serv- 
ice as  an  extra.  Grauman  is  the  central  figure  in  the  foreground. 
Coogan,  Sr.,  is  at  left  and  Schertzinger  at  right. 


Little  Jackie  Lucas,  3-year-old  youngster  who  has  signed  a  long  term 
starring  contract  with  Mack  Sennett.  In  addition  to  acting,  Jackie 
insists  on  being  a  mechanic.  Here  he  is  trying  his  hand  on  his  own 
car,  presented  to  him  by  Daddy  Lucas  on  his  third  birthday.  Sen- 
nett has  not  yet  announced  a  vehicle  for  the  child. 
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Doesn't  she  look  like  a  bride? 
Gladys  Walton's  marriage  to  H.  M. 
Herbel,  assistant  general  sales  man- 
ager for  Universal,  was  announced 
only  recently. 


Ace  Berry,  former  publicity  and  ex- 
ploitation man,  has  been  appointed 
general  manager  of  the  Circle  the- 
atre, Indianapolis,  Ind.  He  succeeds 
Ralph  Lieber. 


Mary  Philbin  has  an  important  role 
in  First  National's  "Penrod  and 
Sam"  and  will  appear  in  the  Bor- 
zage-Jacobs  feature,  "Against  the 
Grain,"  for  the  same  company. 
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A  part  of  the  throng  that  greeted  Mrs.  Wallace  Reid  on  her  arrival  in  New  York  at  the  Grand  Central  station  to  attend 
the  Eastern  premiere  at  the  Lyric  theatre  of  "Human  Wreckage,"  the  anti-narcotic  production  which  Film  Booking  Offices 
is  distributing.  During  her  stay  in  New  York,  Mrs.  Reid  made  personal  appearances  at  the  afternoon  and  evening  per- 
formances.   She  was  the  guest  of  prominent  women  during  her  stay  in  the  metropolis. 


K  in -7  in  I  m,  internationally  famous  police  dog  and  World 
war  hero,  seems  proud  of  his  war  record  as  well  as  his 
histrionic  abilities.  Rin-Tin-Tin  is  featured  in  the  War- 
ner Brothers  "classic  of  the  screen,"  "Where  the  North 
Begins,"  in  which  he  displays  almost  human  intelligence. 


She  comes  up  smiling.  A  day  without  a  swim  is  a  day 
lost,  thinks  Priscilla  Dean,  star  of  Universal-Jewel  at- 
tractions. During  the  coming  season  Miss  Dean  will  con- 
tribute two  attractions  to  the  Jewel  schedule.  They  will 
be  "Drifting"  and  "White  Tiger,"  both  directed  by  Tod 
Browning. 


July  28,  1923 


EXHIBITORS  HERALD 


31 


Emmett  Flynn  (right)  bids  farewell 
to  Carli  Elinor  on  his  departure  for 
Europe  to  write  musical  score  for 
Flynn's  Goldwyn  special,  "In  the 
Palace  of  the  King." 


Samuel  V.  Grand,  head  of  Grand 
Productions,  which  is  making  com- 
edies featuring  Sid  Smith,  Joe  Rock 
and  Monty  Banks.  Grand-Asher 
Distributing  Corporation  will  han- 
dle product.  Company  has  its  studio 
on  Coast. 


The  gigantic  Leviathan  and  the  replica  of  Robert  Fulton's  Clermont,  used  in 
Marion  Davies'  Cosmopolitan  special,  "Little  Old  New  York,"  show  graphically 
the  stride  made  in  shipping  industry  in  the  last  114  years.  Picture  by  Interna- 
tional News.  Miss  Davies'  pictures  had  its  world  premiere  on  the  Leviathan 
and  will  open  in  New  York,  August  1. 


This  picture  represents  an  excellent  double  exposure  from  the  forthcoming  spe- 
cial produced  by  Fox  Film  Corporation,  "St.  Elmo."  John  Gilbert  (the  man  with 
the  cap)  is  featured  in  this  offering,  which  is  listed  among  the  imposing  list 
of  special  attractions  which  Fox  will  distribute  during  the  coming  season.  Fox 
has  eliminated  program  pictures  from  its  schedule  and  will  make  only  specials 
and  star  pictures. 
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7/yWEEKinNEWYORK 


'-THEODORE  L.  HAYS,  general  man- 
ager  of  the  Finklestein  &  Ruben  inter- 
ests in  the  Northwest,  spent  several  days  of 
last  week  in  New  York,  and  incidentally 
journeyed  over  to  Boyle's  Thirty  Acres  to 
see  the  angelic  Firpo  put  a  permanent  crimp 
into  the  come-back  aspirations  of  a  poor 
actor  named  Willard.  The  fight,  Theodore 
says,  was  fully  as  rotten  as  he  expected  it 
to  be  in  the  way  of  a  contest  of  skill. 

"I  didn't  expect  to  see  much  of  a  fight," 
said  he,  "so  I  was  not  disappointed.  I 
really  went  over  there  to  get  atmosphere 
for  a  mental  picture  I  am  going  to  produce 
up  at  Lake  Placid  where  I  am  going  for  a 
short,  but  real,  vacation. 

"This  mental  picture  is  one  that  I  would 
like  to  see  in  connection  with  our  motion 
picture  theatres.  It  is  said  there  were  more 
than  100,000  persons  in  attendance  at  the 
fight.    It  looked  like  a  million. 

"Up  at  Lake  Placid  I  am  going  to  sit 
quietly  down  among  the  cooling  breezes, 
shut  my  eyes  and  make  a  mental  picture  of 
all  that  100,000  people,  or  million,  or  what- 
ever it  was,  trying  to  jimmy  their  way  into 
Finklestein  &  Ruben  theatres." 

Sam  Harding,  the  urbane  and  debonair 
Beau  Brummel  of  the  middle  west  exhibit- 
ors, was  another  New  York  visitor  during 
the  week.  Sam  intended  taking  in  the  fight 
but  someone  got  him  started  on  his  favorite 
subject — boosting  his  home  town  of  Kansas 
City, — and  such  little  things  as  international 
battles  were  forgotten. 

*  *  * 

Captain  "Jimmy"  Loughborough,  who 
successfully  piloted  Marshall  Foch  in  his 
tour  of  the  United  States,  is  doing  the  same 
thing  for  General  Henri  Gouraud,  another 
French  hero  who  is  giving  the  principal 
cities  of  this  country  the  once  over  and 
vice  versa. 

The  genial  "Jimmy"  has  been  loaned  for 
the  occasion  by  Colvin  Brown  of  the  Ince 
Offices,  at  the  special  request  of  Marshal 
Foch,  and  this  loan  makes  certain  that  the 
"Lion  of  the  Champaign,"  who  commanded 
the  Rainbow  Division  of  the  American 
Army  in  France,  will  not  be  overlooked  by 
any  of  the  newspapers  of  the  country. 

It  is  expected  that  the  tour  triumphant 
will  last  for  a  month  or  six  weeks,  at  the 
end  of  which  Loughborough  will  bring  the 
General  safely  back  to  New  York  and  start 
him  for  home. 

*  *  * 

Victor  Shapiro,  who  has  been  practicing 
presidenting  for  the  A.  M.  P.  A.  for  the 
past  year  by  subbing  for  President  John  C. 
Flinn  at  a  majority  of  the  meetings,  will  do 
a  year's  presidenting  for  himself  after  Sept. 
6.  At  last  week's  session  of  the  A.  M.  P.  A. 
the  nominating  committee  made  its  report, 
which  shows  that  Vic  is  slated  for  the  high- 
est office.  The  election  will  be  held  Sept. 
6  and  the  following  is  the  slate: 

Victor  M.  Shapiro  for  the  presidency;  A. 
M.  Botsford,  vice-president;  Arthur  M. 
Brilant,  treasurer,  and  Charles  W.  Barrell, 
secretary.  Thomas  G.  Wiley  will  be  repre- 
sentative to  the  U.  S.  Chamber  of  Com- 
merce and  the  following  on  the  board  of 
directors  :  Fred  E.  Hacr,  Jerome  Beatty,  Her- 
bert Crooker,  Bob  Dexter,  Howard  Dietz, 
Walter  Eberhardt.  John  C.  Flinn,  Harry 
Reichenbach  and  C.  L.  Yearlsey. 

*  *  * 

Jerry  Bf.atty  and  Paul  Gulick  are  two 
of  our  most  promising  young  golfers  and 
spend  every  Saturday  afternoon  and  all 
day  Sunday  trying  to  show  each  other  up. 
Each  know's  he's  the  better  golfer  and  is 
ready  to  wager  real  money  to  back  up  his 
knowledge. 

According  to  information  dealt  out  by  a 


friend  of  both,  Jerry  and  Paul  are  betting 
heavily  on  their  game.  Shortly  after  Beat- 
ty's  return  from  the  coast  several  months 
ago,  it  is  asserted  by  those  who  claim  to 
know,  the  rivals  commenced  playing  "bird- 
ies'—even going  so  far  as  to  have  a  stand- 
ing wager  of  $50  on  each  "birdy." 

Investigation  develops  that  in  spite  of  the 
heavy  betting,  neither  one  is  spending  any 
of  the  other's  money.  The  answer  is  that 
neither  has  yet  made  a  "birdy." 

*  *  * 

And  speaking  of  golf  and  golf  players, 
Tim  Leahy  has  been  shopping  for  the  past 
couple  of  weeks  and  has  assembled  an  array 
of  golf  togs  a  sight  of  which  would  make 
Walter  Hagan  forget  his  game.  As  a  friend 
of  Tim's  remarked : 

"Tim  certainly  does  dress  a  good  game 
of  golf." 

Some  day,  after  he  gets  accustomed  to 
the  raiment,  Tim  threatens  to  take  his 
clubs,  go  out  on  some  course  and  play  a  few 
holes. 

Professional  jealousy  is  a  terrible  thing, 
as  witness  this  letter  from  Matt  Taylor, 
the  handsome  young  actor  who  deals  trade 
paper  publicity  over  at  First  National : 

I  notice  a  report  in  the  film  papers  that  a 
pipe  burst  in  the  projection  room  during  the 
screening  of  Goldwyn's  "Little  Old  New 
York."  Idle  boasting,  I  call  it.  What  is  a 
bursting  pipe  more  or  less?  Why,  here  in 
First  National  all  the  chairs  in  the  projection 
room  are  made  of  solid  steel  and  securely 
fastened  to  the  floor  to  keep  them  in  place 
during  the  showing  of  First  National  pictures. 
And  even  at  that  one  of  them  became  loose 
in  the  third  reel  of  "Trilby"  and  toppled  over 
at  the  hypnotic  scene.  Must  I  also  mention 
that  all  the  radiator  pipes  rattled  so  hilari- 
ously at  "Circus  Days"  that  they  had  to  be 
padded. 

At  First  National  these  things  are  of  such 
common  occurrence  that  we  don't  even  bother 
reporting  them. 

Horace  Judge,  being  always  on  the  job, 
sends  us  a  report  of  the  celebration  of  the 
glorious  Fourth  in  the  British  capital,  as 
thus : 

Dear  J.  S. : 

This  being  Independence  Day,  when  "the 
Yankees  licked  the  British,"  a  newspaper 
editor  friend  and  myself  stood  up  on  our 
hind  legs  while  the  Frascati  restaurant  or- 
chestra played  "The  Star-Spangled  Banner" 
at  lunch  today.  Strange  to  say,  none  of  the 
sedentary  and  adjacent  English  folk  threw 
anything  at  us,  showing  the  really  good  spirit 
which  obtains  here  towards  our  American 
cousins. 

The  general  opinion  seems  to  be  that  you 
folk  must  by  this  time  regret  very  much  hav- 
ing thrown  the  tea  into  the  harbour.  Firstly, 
because  it  is  expensive,  and  secondly,  because 
if  you  hadn't  done  such  wicked  things  and 
walloped  us  at  Bunker  Hill  you  might  have 
been  still  part  of  the  great  British  family,  and 
not  have  had  the  necessity  of  regretting  pro- 
hibition, but  have  still  found  access  to  a 
cooling  draught  of  "bitter,"  or,  eke,  at  times 
a  stirrup  cup  of  sparkling  wine. 

I  thought  >ou  might  like  to  know  of  this. 
It  is  important. 

Trusting  you  are   the  same. 

*  *  * 

Bertram  MillhaUSER,  former  Pathe 
scenario  writer  and  director,  has  been  se- 
lected by  the  Famous  Playcrs-Lasky  Co.  to 
dramatize  the  first  John  Galsworthy  story 
to  be  brought  to  the  screen.  Galsworthy's 
story  and  play,  "The  First  and  the  Last," 
will  be  produced  by  Famous  Players  with 
Joseph  Henabery  directing.  Mr.  Mill- 
hauser  is  now  at  work  on  the  scenario. 

*  *  * 

Walter  Lindlar,  formerly  with  Para- 
mount, has  joined  the  staff  of  L.  Lawrence 
Weber  and  Bobby  North  as  director  of  Pub- 
licity. Advertising  and  Exploitation.  Mr. 
Lindlar  is  preparing  an  extensive  campaign 
for  the  forthcoming  Weber  and  North  re- 
leases,  the  first  two  being  "Marriaire  Mor- 
als" and  "Don't  Marry  for  Money." 

■  John,  S.  S cargo. 


Myron  Selznick  broadcasting  from  station 
WJY,  New  York  City 


(Special  to  Exhibitors  Herald) 

jyTEW  YORK,  July  17.— The  practice 
of  placing  big  productions  in  legiti- 
mate theatres  instead  of  the  regular  pic- 
ture houses  on  Broadway  was  scored  by 
Myron  Selznick,  vice-president  of  Selz- 
nick Distributing  Corporation,  when  he 
broadcasted  from  WJY,  one  of  the  most 
popular  stations  in  the  city. 

"This  method  of  exploiting  the  public 
for  more  money  takes  a  production  out 
of  the  picture  class  in  two  ways,"  said 
Mr.  Selznick,  "in  that  it  is  withheld  from 
the  regular  first-run  picture  houses  and 
more  than  picture  prices  are  charged  for 
it." 

Naturally  Mr.  Selznick  took  occasion 
to  remark  that  this  is  not  to  be  the  case 
with  "Rupert  of  Hentzau." 

Complete  Organization 
Of  Film  Club  in  Albany 

( Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  July  17.— Occupying 
quarters  in  one  of  the  leading  business 
blocks  in  the  city,  with  a  secretary  con- 
stantly in  attendance,  the  Albany  F.  I. 
L.  M.  club  has  started  functioning.  The 
club  will  meet  each  Monday  at  noon,  for 
the  purpose  of  ironing  out  differences 
between  the  exhibitors  and  the  exchanges. 
The  exhibitors  will  be  represented  by 
Louis  Buettner,  of  Cohoes;  William  Ben- 
ton, of  Saratoga,  and  Rae  Candee,  of 
Utica,  while  the  exchanges  will  be  repre- 
sented by  G.  A.  Woodard,  of  the  Fox 
exchange;  Alexander  Herman,  of  First 
National,  and  Jack  Krause,  of  the  Bon 
Photoplay. 

Miss  Grace  L.  Ticknor,  who  has  served 
as  secretary  to  one  of  the  members  on 
the  New  York  State  Public  Service  Com- 
mission, has  been  named  as  executive 
secretary  of  the  F.  I.  L.  M.  club. 


Pioneer  Files  Schedule 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— In  a  bank- 
ruptcy schedule  filed  by  Pioneer  Film 
Corporation,  120  West  46th  street,  lia- 
bilities are  listed  $340,482  and  assets  as 
$108,433,  the  main  items  being  stock  $88,- 
941  and  accounts  $19,491. 
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Schedule  Fall  Product 


Companies 

Dates  of  Issue 
On  11  Features 
Set  by  Goldwyn 

One  Cosmopolitan   and  Two 
Distinctive  Pictures 
Are  Listed 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— Goldwyn  Cosmo- 
politan Distributing  Corporation  has  ad- 
vanced its  production  schedule  to  such  a  de- 
gree that  this  week  it  announces  definite 
publication  dates  on  eleven  of  its  fall  "mas- 
ter productions." 

Included  in  this  group  are  six  Goldwyn 
pictures,  one  Cosmopolitan,  two  Distinctive, 
one  Jesse  D.  Hampton  and  one  produced  by 
Gilbert  E.  Gable.  Following  is  the  lineup 
for  the  first  three  months: 

August  19 — "Three  Wise  Fools,"  King  Vidor's 
screen  version  of  Austin  Strong's  comedy,  orig- 
inally produced  on  the  stage  by  John  Golden  and 
Winchell  Smith.  Eleanor  Board  man,  Claude  Gil- 
lingwater,  William  H.  Crane  and  Alec  Francis 
have  the  leading  roles. 

August  26 — "The  Spoilers,"  Jesse  D. 
Hampton's  screen  version  of  Rex  Beach's 
Alaskan  novel.  Lambert  Hillyer  directed. 
Cast  includes  such  names  as  Milton  Sills, 
Barbara  Bedford,  Anna  Q.  Nilsson  and 
Noah  Beery  in  the  leads. 

September  2 — "Enemies  of  Women,"  Cos- 
mopolitan's picturization  of  Vicente  Blasco 
Ibanez'  novel.  Alan  Crosland  directed. 
Lionel  Barrymore  and  Alma  Rubens  are 
featured. 

September  9 — "Six  Days,"  directed  by  Charles 
Brabin  from  an  original  screen  story  by  Elinor 
Glyn,  with  Corinne  Griffith,  Frank  Mayo,  Claude 
King  and  Myrtle  Stedman  in  the  leading  parts. 

September  16 — "The  Green  Goddess," 
Distinctive  Pictures  Corporation's  screen 
version  of  William  Archer's  stage  melo" 
drama  of  the  Orient,  which  Wintrop  Ames 
produced  on  the  stage.  George  Arliss,  star 
of  the  stage  production,  acts  the  same  role 
in  the  screen  version..  Sidney  Olcott  di- 
rected. Supporting  cast  includes  Alice 
Joyce,  David  Powell,  Harry  T.  Morey,  Ivan 
Simpson  and  Jetta  Goudal. 

September  23 — "The  Eternal  Three," 
Goldwyn's  second  Marshall  Neilan  produc- 
tion, written  and  directed  by  Neilan.  Cast 
is  headed  by  Claire  Windsor,  Hobart  Bos- 
worth,  Ray  Griffith  and  Bessie  Love. 

September  30 — "Red  Lights,"  Goldwyn's  pictur- 
ization of  Edward  Rose's  stage  melodrama,  "The 
Rear  Car,"  directed  by  Clarence  Badger,  with  a 
cast  including  Marie  Prevost  and  Raymond  Grif- 
fith. 

October  7 — "The  Steadfast  Heart,"  Dis- 
tinctive Pictures  Corporation's  screen  ver- 
sion of  Clarence  Budington  Kelland's  new 
novel.  Directed  by  Sheridan  Hall.  Lead- 
ing roles  are  acted  by  Marguerite  C  our  tot, 
Joseph  Striker,  Mary  Alden  and  William 
B.  Mack. 

October  14 — "The  Magic  Skin,"  Gilbert 
E.  Gable's  picturization  of  Blazac's  novel. 
George  D.  Baker  directed.  The  leading 
players  arc  Bessie  Love,  George  Walsh 
and  Carmcl  Myers. 

October  21 — "The  Day  of  Faith,"  a  Goldwyn  pic- 
ture founded  upon  Arthur  Somers  Roche's  novel. 
Directed  by  Tod  Browning  and  with  Eleanor 
Boardman,  Raymond  Griffith  and  Tyrone  Power 
in  the  leads. 

October  28— "In  the  Palace  of  the  King," 
a  Goldwyn  picture  directed  by  Emmett 
Flynn  from  F.  Marion  Crawford's  novel  of 
ancient  Spain.  Blanche  Sweet,  Edmund 
Lowe,  Hobart  Bosworth,  Pauline  Starke 
and  Sam  dc  Grasse  head  the  cast. 


Preferred  Starts 
Sales  Campaign 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— Preferred  Pictures 
Corporation  is  progressing  rapidly  with  its 
sales  campaign  on  the  product  for  the  com- 
ing season.  The  initial  publication  of  the 
1923-24  season  will  be  "The  Broken  Wing," 
which  will  be  available  on  August  19. 

Both  B.  P.  Schulberg  and  Al  Lichtman 
of  Preferred  predict  that  the  work  of  Ethel 
Shannon  will  be  an  outstanding  achieve- 
ment of  the  year  in  characterization. 
Through  her  work  in  "The  Hero,"  "The 
Girl  Who  Came  Back"  and  "Daughters  of 
the  Rich,"  Miss  Shannon  won  the  leading 
role  in  "Maytime,"  a  forthcoming  Preferred 
special. 

First  National's 
Initial  29  Offer 
Program  Variety 

"Ashes  of  Vengeance"  to  Be 
Given  Indefinite  Run 
on  Broadway 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  17.— Diversity  is 
an  outstanding  feature  of  the  initial  twen- 
ty-nine attractions  offered  by  First  Na- 
tional for  1923-24. 

An  announcement  of  importance  con- 
cerning the  fall  product  is  that  Norma 
Talmadge's  latest  special,  "Ashes  of  Vene- 
geance,"  will  go  into  the  Apollo  theatre 
on  Broadway  on  August  6  for  an  indefi- 
nite engagement.  This  is  in  line  with 
Joseph  M.  Schenck's  recent  statement 
that  such  specials  as  this  marked  the  be- 
ginning of  a  new  era  when  worthy  mo- 
tion pictures  would  be  presented  with  all 
the  dignity  of  stage  plays  and  would  be 
allowed  to  run  as  long  as  their  popular- 
ity persisted. 

Following  is  the  list  of  twenty-nine, 
listed  as  to  types: 

COSTUME  PLAYS:  Norma  Tal- 
madge's "Ashes  of  Vengeance,"  story  of 
sixteenth  century  France;  "The  Fighting 
Blade,"  Richard  Barthelmess'  picture  of 
English  Cromwellian  days;  "The  Dan- 
gerous Maid,"  Constance  Talmadge's 
romantic  comedy  of  seventeenth  century 
England. 

DRAMA:  Gertrude  Atherton's  "Black 
Oxen;"  Cynthia  Stocklcy's  story  of  South 
Africa,  "Ponjola,"  directed  by  Donald 
Crisp;  Eugene  O'Ncil's  play,  "Anna 
Christie,"  an  Ince  production;  "Thunder- 
gate,"  story  of  China  and  America;  "The 
Eternal  City,"  a  George  Fitzmauricc- 
Samuel  Goldwyn  attraction;  "Her  Repu- 
tation," "Country  Lanes  and  City  Pave- 
ments" and  "The  Just  and  the  Unjust," 
all  Ince  productions. 

HEART  INTEREST  AND  RO- 
MANCE: "Flaming  Youth,"  with  Col- 
leen Moore;  "Trilby,"  a  Richard  Walton 
Tully  offering;  "Secrets,"  Norma  Tal- 
madge  picture;  "Against  the  Grain," 
Frank  Borzage  production;  "The  Swamp 
Angel." 

COMEDY  NOVELTY:  Maurice 
Tourneur's  "The  Brass  Bottle." 

FEATURE  COMEDY:  Jackie  Coo- 
Kan's  "Circus  Days;"  Samuel  Goldwyn's 
"Potash  and  Pcrlmutter ;"  "The  Bad 
Man,"  starring  Holhrook  Blinn. 

Among  the  other  attractions  arc:  "Why 
Men  Leave  Home,"  John  M.  Stahl's  satir- 
ical comedy;  "Dulcy,"  with  Constance 
Talmadgc;  "The  Huntress,"  comedy 
drama    starring    Colleen  Moore; 


Fox  Completes 
Production  on 
19  Attractions 

Trade  Showings  on  Specials 
to  Be  Announced  Soon 
by  Company 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  17.— Fox  Film  Cor- 
poration, which  will  offer  twenty-five  spe- 
cial attractions  to  the  trade  during 
1923-24,  now  has  nineteen  of  these  pro- 
ductions completed  for  early  trade  show- 
ings.   The  nineteen  are: 

*  *  * 

"If  Winter  Comes,"  "St.  Elmo,"  "Monna  Vanna," 
"Hell's  Hole"  and  "Soft  Boiled,"  all  of  which 
will  be  ready  for  trade  showings  on  July  18. 

"Does  It  Pay?"  "The  Eleventh  Hour"  and  "The 
Silent  Command,"  which  will  be  ready  for 
screening  by  August  1. 

"Cameo  Kirby,"  "No  Mother  to  Guide  Her"  and 
"The  Governor's  Lady,"  which  will  be  ready  for 
screening  on  August  15. 

"Six  Cylinder  Love,"  "Temple  of  Venus,"  "North 
of  Hudson  Bay,"  "Shepherd  King,"  "The  Net," 
"You  Can't  Get  Away  With  It,"  "The  Blizzard" 
and  "Around  the  Town,"  which  will  be  ready 
for  screening  cn  September  IS. 

*  *  * 

The  balance  of  the  specials,  "This  Free- 
dom," "Hoodman  Bland,"  "Shadow  of 
the  East,"  "Arizona  Express,"  "Gentle 
Julia"  and  "The  Plunderer,"  will  be  com- 
pleted for  trade  showings  after  Novem- 
ber 1. 

The  following  statement  relative  to  this 
schedule  has  been  issued  by  William  Fox: 

"We  believe  that  the  exhibitor  should 
have  definite  notice  in  advance  as  to  when 
he  can  see  the  special  productions  pro- 
jected on  the  screen  for  his  review,  so 
that  he  can  arrive  at  the  exhibition  value 
thereof  for  his  particular  theatre  or  chain 
of  theatres,  and  reject  poor  alleged  spe- 
cials. 

"Fox  Film  Corporation  does  not  want 
to  book  or  sell  any  one  of  the  twenty- 
five  big  special  productions  for  the  com- 
ing season,  beginning  September  1,  1923, 
until  the  exhibitor  personally,  or  his  re- 
sponsible booker  or  agent,  has  reviewed 
the  pictures  in  question. 

"We  have  full  confidence  in  the  quality 
and  public  attraction  value  of  our  twenty- 
five  special  pictures.  We  feel  that  your 
review  of  these  pictures  prior  to  arriving 
at  a  booking  date  or  rental  figure  for 
your  theatre  will  greatly  stimulate  your 
confidence  and  enthusiasm  in  each  pro- 
duction scheduled,  and  thereby  materially 
assist  the  advertising  campaign  so  that 
your  box  office  will  do  the  largest  possi- 
ble business. 

"We  have  cleared  the  road  so  that  no 
exhibitor  is  compelled  to  'buy  a  cat  in 
the  bag,'  and  we  have  removed  specula- 
tive judgment  on  buying  pictures  without 
your  review  in  advance." 

*  *  * 

Fox  has  leased  theatres  in  San  Fran- 
cisco and  Chicago  for  the  presentation, 
for  limited  runs,  of  "If  Winter  Comes," 
and  other  of  his  specials. 

For  the  four  weeks  from  July  21  to 
August  19,  he  has  leased  the  Columbia 
theatre  in  San  Francisco,  where  "If  Win- 
ter Comes"  will  be  given  the  world's 
premiere  on  July  21. 

In  Chicago  the  Harris  theatre  has  been 
leased  for  a  limited  term  of  weeks,  and 
here  on  September  2  "If  Winter  Comes" 
will  be  given  its  first  presentation  in  that 
city,  being  scheduled  for  a  run  of  four 
weeks  when  it  will  be  withdrawn  to  allow 
(Continued  oh  following  page) 
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Northern  California  Exhibitors 
Censured  by  O'Toole 

Cohen  Lieutenant  Criticizes  Their  Report  of  Convention — 
V an  Osten  Declines  to  Back  Down 

THOMAS  D.  VAN  OSTEN,  business  manager  of  the  M.  P.  T.  O.  of 
Northern  California  and  managing  editor  of  league's  official  organ, 
has  been  accused  of  "settled  hostility"  against  the  M.  P.  T.  O.  A. 
because  he  reported  the  recent  Chicago  convention  as  he  saw  it — not 
as  the  officers  of  the  organization  wanted  it  painted. 


THE  attack  on  Van  Osten  apparently 
is  part  of  a  determined  effort  to  club 
or  frighten  all  trade  paper  editors  into 
blanket  endorsements  of  every  activity 
of  the  national  exhibitor  organization. 
Van  Osten,  however,  has  declined  to  be 
frightened. 

The  accusation  against  Van  Osten  is 
contained  in  a  letter  from  M.  J.  O'Toole, 
a  lieutenant  of  Sydney  S.  Cohen.  It  is 
similar  in  many  respects  to  the  attack  on 
Martin  J.  Quigley,  publisher  of  the  Her- 
ald, which  was  broadcasted  by  Cohen 
himself,  but  is  more  conciliatory  in  tone. 

*  *  * 

•  Van  Osten  donates  two  solid  pages  in 
the  July  1  issue  of  the  Independent  Ex- 
hibitor, the  paper  he  edits  at  San  Fran- 
cisco, to  O'Toole's  criticism  of  his 
handling  of  the  story  of  the  Chicago  con- 
vention, and  the  story  as  O'Toole  would 
like  to  have  seen  it  written  in  the  first 
place. 

But  on  the  editorial  page  he  declines 
to  back  down.  He  discusses  the  ills  of 
the  exhibitor  organization  and  concludes 
by  stating  that  "notwithstanding  our  old 
time  friend,  Dr.  O'Toole's  diagnosis  of 
the  case  and  his  findings  that  there  is 
nothing  wrong  with  the  patient's  system, 
we  still  believe  that  the  temperature  reg- 
isters at  a  dangerous  degree." 

*  *  * 

Van  Osten  properly  takes  the  attitude 
that  he  is  an  earnest  worker  for  the  good 
of  the  exhibitor  organization  in  spite  of 
the  fact  that  he  "dared"  to  question  the 


wisdom  of  the  actions  of  the  men  now  in 
control  of  the  national  body.  His  edito- 
rial complete  is  as  follows: 

OUR  CRITICISM  CENSURED 

On  page  four  of  this  edition  will  be  found  a 
letter  addressed  to  the  editor,  taking  issue  with 
us  on  a  recent  editorial  and  requesting  publication 
of  an  article  relative  to  the  National  M.  P.  T. 
O.  A.  convention  at  Chicago.    We  gladly  comply. 

We  are  indeed  sorry  that  our  old-time  friend, 
O'Toole,  interprets  our  editorial  as  showing  a  "set- 
tled hostility"  to  the  national  organization.  In 
truth,  there  isn't  a  man  identified  with  the  exhib- 
itor branch  of  the  motion  picture  industry  more 
solicitous  for  both  state  and  national  organization 
than  the  writer  who  is  criticized.  We've  been  act- 
tively  connected  with  professional  organization  for 
nearly  forty  years  without  a  break.  That's  the 
reason  perhaps  that  we  so  readily  detect  the  almost 
futile  efforts  of  the  National  M.  P.  T.  O.  A.  the 
year  just  passed. 

The  assertion  that  the  editorial  in  question  is 
based  on  "very  little,  if  anything,  of  a  definite 
character,"  may  have  an  ounce  of  truth  in  it;  but 
its  reference  to  the  fiasco  in  Chicago  is  based  on 
very  much  of  a  definite  character  that  has  from 
time  to  time  been  voiced  in  Independent  Exhibitor 
since  the  Washington  convention. 

To  be  frank,  we  became  disgusted  at  Washington 
and  we  have  been  unable  to  sweeten  our  disposi- 
tion up  to  the  present  on  the  subject  of  national 
organization  as  espoused  by  those  in  control.  We 
have,  however,  in  the  hope  of  better  building  in 
national  exhibitor  interests,  during  the  period  since 
Washington,  assiduously  applied  our  efforts  faith- 
fully in  every  activity  undertaken  by  the  national 
administration.  We  have  given  credit  to  the  na- 
tional organization  on  numerous  occasions  to  local 
civic  societies,  community  drives,  etc.,  soliciting  the 
aid  of  motion  picture  exhibitors. 


We  did  not,  however,  following  the  Washington 
convention,  apply  for  the  constitutional  charter, 
made  mandatory;  nor  did  we  accept  it  when  it 
came  at  the  end  of  six  months  unsolicited.  We  re- 
turned it  under  registered  postage.    This  was  done 


to  conform  to  the  constitution  and  by-laws  of  our 
own  state-incorporated  organization. 

A  national  exhibitor  organization  is  a  vital 
necessity;  but  until  it  can  function  under  a  depend- 
able organized  unit,  in  practically  every  state  in  the 
union,  on  an  equitable  finance  membership  plan,  its 
life  will  continue  to  be  one  of  strife  and  turmoil. 

The  issue  of  national  exhibitor  organization 
should  be  dispensed  of  at  once.  The  fact  is  patent 
that  the  present  leaders  have  been  unable  in  three 
years  to  effect  a  harmonious,  workable  one.  The 
time  has  arrived  when  an  intensive  drive  must  be 
made  to  test  out  the  loyalty  and  co-operation  of 
the  rank  and  file  of  the  exhibitor  industry.  To  do 
this,  a  very  small  minority  will  have  to  finance  the 
drive. 

With  all  due  consideration  of  Mr.  Cohen's  past 
efforts,  and  honesty  of  purpose,  we  do  not  believe 
that  he  can  weld  the  factions.  We  were  of  that 
opinion  at  Washington — and  now,  with  the  still 
greater  deflection  in  the  industry,  we  are  more 
certain  of  it  than  ever. 

We  credit  Mr.  Cohen  with  sufficient  intuition 
to  have  sensed  the  true  opinion  of  the  exhibitors 
who  went  to  Chicago  to  effect  a  reorganization  of 
the  national  association,  and  our  idea  of  industrial 
or  professional  leadership  is  in  the  man  who 
knows  enough  to  quit  when  he  cannot  build.  Mr. 
Cohen  had  it  in  his  power  to  have  done  the  exhib- 
itors of  America  the  greatest  progressive  move 
within  their  ranks  to  date  by  handing  the  leader- 
ship and  responsibility  to  other  hands  in  Chicago. 

We  believe  that  we  bespeak  the  sentiment  of 
thousands  of  independent  small  exhibitors  when 
we  say  that  the  moment  the  big  theatre  leaders 
are  able  to  agree  among  themselves  on  leadership 
and  a  program  of  exhibitor  activity,  the  little  fel- 
low will  be  found  ready  to  trail  in  and  do  his  share 
in  financial  and  moral  support. 

#    ■  # 

Our  many  years  of  organization  work  in  effect- 
ing the  musicians  of  America  in  the  strong  body 
that  they  are  now  builded,  and  other  crafts  and 
professions,  convinces  us  that  the  time  is  ripe  to 
mold  a  strong  organization  of  motion  picture  ex- 
hibitors. We  venture  that  there  is  not  an  exhibitor 
in  America  who,  under  a  responsible  and  assuring 
leadership  call,  would  refrain  from  congregating 
at  a  given  point  to  effect  a  state  organization  in 
his  own  motion  picture  zone.  And  under  such 
intensive  activity,  there  is  not  one  who  would 
decline  to  bind  himself  to  contribute  $1.00  per 
week  of  his  income  for  one  year  to  set  the  ma- 
chine in  motion.  Ten  thousand  exhibitors  so  or- 
ganized would  give  each  state  organization  a  satis 
factorily  paid  manager  and  a  desirable  headquar 
ters;  would  take  care  of  all  municipal  and  stat< 
exhibitor  problems,  and  one-fourth  of  such  income 
would  be  ample  to  properly  support  a  national 
organization  and  make  it  a  power. 

That  portion  of  our  editorial  referring  to  "near 
fist-fights  and  delegates  from  six  states  walking 
out"  was  based  on  Associated  Press  dispatches  pub- 
lished in  the  daily  papers. 

In  the  light  of  events  that  transpired  immedi- 
ately following  the  convention  by  exhibitor  organi- 
zations in  Michigan,  Minnesota  and  North  Caro- 
lina, our  editorial  was  not  far  amiss.  We  regret 
exceedingly  that  its  humor  went  astray. 

Notwithstanding  our  old  time  friend.  Dr. 
O'Toole's  diagnosis  of  the  case  and  his  findings 
that  there  is  nothing  wrong  with  the  patient's 
^'system,"  we  still  believe  that  the  temperature 
registers  at  a  dangerous  degree. 

We  sincerely  trust  that  a  consultation  of  experts 
may  arrive  at  some  agreed  plan  which  will  bring 
permanent  relief,  and  when  it  has  been  brought 
about  we  will  surely  delight  in  lending  all  assist- 
ance possible  to  the  convalescent. 


Companies  Schedule  Their 
Fall  Product 

(Continued  from  page  33) 


the  first  showing  in  Chicago  of  "Monna 
Vanna." 

The  world's  premiere  performance  of 
"If  Winter  Comes"  in  San  Francisco  will 
be  a  notable  event.  S.  Barret  McCormick, 
who  enjoys  a  national  reputation  for 
photoplay  presentation,  will  be  in  charge 
and  will  arrange  the  special  effects.  The 
Columbia  theatre  is  one  of  the  best  estab- 
lished so-called  legitimate  playhouses  on 
the  West  Coast,  and  this  engagement  of 
"If  Winter  Comes"  in  that  house  will 
bring  the  production  prominently  before 
the  theatre-going  public  of  the  entire  dis- 
trict. 

Coincident  with  the  engagement  at  the 
Harris  theatre  will  be  the  opening  of  an- 
other playhouse  in  Chicago  under  the  Fox 
banner.  This  is  the  Monroe  theatre  situ- 
ated in  the  loop  district.  This  theatre, 
which  has  been  specially  remodeled  and 
redecorated,  enlarged  and  improved  by 
William  Fox  at  great  cost,  will  open  un- 
der his  management  on  September  1. 


MONEY  MA 

Which    Have  Been 
Exhibitors    to    Bui  I 

By  T.  H.  SMITH 

(Princess  Theatre,  Colchester, 
111.) 

I  could  never  make  vaude- 
ville pay  with  pictures,  for  nine 
out  of  every  ten  acts  that  come 
to  the  small  town  are  rotten. 
However,  I  have  of  late  estab- 
lished a  Home  Talent  Vaude- 
ville Night  every  other 
Wednesday  in  my  house  and 
by  giving  a  little  assistance  to 
some  local  talent  in  helping 
them  to  arrange  an  act  the  re- 
sults have  been  great. 

In  every  community  you  will 
find  some  who  have  some 
talent  of  some  sort,  that  if 
handled  right  will  go  over  in 
their  home  town  and  if  prop- 


KING  IDEAS 

Used  Successfully  by 
d    Up    Their  Patronage 

erly  handled  it  should  more 
than  double  business  on  a  poor 
night. 

I  have  been  putting  on  a 
good  picture  program  in  con- 
junction with  the  home  talent 
and  there  are  many  new  faces 
in  the  house  on  these  nights 
and  I  have  noticed  that  many 
come  back  to  see  the  pictures 
once  they  have  seen  a  produc- 
tion that  appeals  to  them. 

Look  up  some  old  time  fid- 
dlers and  banjo  players  and  get 
busy  with  them.  You  will  be 
surprised  to  see  how  the  house 
will  be  filled  when  you  adver- 
tise "The  Mysterious  Three," 
or  "Three  Old  Timers,"  a  home 
talent  vaudeville  act,  on  your 
dull  night. 
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THE  THEATRE 

A  department  of  practical  showmanship 

"ADVERTISE  TO  THE  RIGHT' 


It's  a  mighty  good  story  that  bears  a  second  telling,  and  the  stories 
that  bear  yet  another  repetition  are  indeed  scarce  and  well  separated,  but 
The  Theatre  believes  it  has  found  such  a  story  and  therefore  accords  it 
this  prominence. 

"Advertise  to  the  Right"  is  not  the  original  title  of  the  story  but  is 
used  in  this  space  as  pointing  up  the  theatre  application.  The  story  ap- 
peared originally  in  "Electrical  Merchandising"  and  was  reproduced  in  the 
"Literary  Digest"  for  July  7.  The  story,  as  it  appears  on  page  30  of  that 
issue  under  the  caption,  "Do  Buyers  Turn  to  the  Right?"  follows: 


HAVE  our  traffic  regulations,  which 
require  us  to  turn  to  the  right,  be- 
come so  ingrained  in  our  habits 
that  we  unconsciously  do  so  on  many 
other  occasions  also?  Harry  Botsford, 
who  writes  on  the  subject  in  Electrical 
Merchandising  (New  York),  believes 
that  they  have,  and  that  it  is  possible  to 
utilize  this  fact  commercially.  Mr.  Bots- 
ford thinks  that  the  right  side  of  a  store, 
as  you  face  it,  is  worth  much  more  than 
the  left,  and  he  adduces  facts  to  prove  it. 
If  he  is  correct  in  deriving  our  alleged 
right-turning  habits  from  our  traffic  regu- 
lations, then  in  Britain  it  should  be  the 
left  side  of  the  store  that  is  the  better. 
Further  experiment  in  England  and  other 
left-handed-traffic  countries  would  seem 
to  be  in  order.    Writes  Mr.  Botsford: 

"I  have  always  believed  that  both  sides 
of  a  store  were  equally  valuable  from  the 
standpoint  of  sales  value — all  things  being 
equal.  But  there  is  a  big  difference,  I 
find.  This  holds  true,  of  course,  only 
when  a  store  has  one  entrance.  So  if 
your  store  has  one  entrance,  you  are  go- 
ing to  be  interested  in  this  little  article 
and  it  may  even  mean  considerable  profit 
to  you. 

"An  electrical  merchandise  dealer  in 
Harrisburg,  Pennsylvania,  brought  the 
matter  to  my  attention.  I  consider  him 
as  one  of  the  very  best  retailers  I  have 
ever  known. 

"  'The  right-hand  side  of  my  store  is 
easily  worth  four  times  the  other  si<lr,' 
he  told  me  a  month  ago.  'This  is  a  fact 
and  not  a  mere  theory.  I've  been  in 
business  for  over  ten  years  and  I'm  con- 
sidered a  fair  business  man,  yet  several 
months  ago  I  discovered  that  something 
has  been  happening  in  this  store  every 


day,  and  I  have  never  noticed  it.  And 
what  I  discovered  has  a  direct  bearing  on 
sales,  too! 

"  'As  you  know,  I  am  strong  for  serv- 
ice to  customers.  Originally,  I  had  one 
telephone  pay-station  in  the  rear  of  my 
store.  I  managed  to  convince  the  tele- 
phone company  it  would  be  good  business 
to  install  two  telephones  there.  Each 
telephone  was  placed  on  a  small  table, 
fitted  with  a  chair,  at  opposite  sides  of 
the  store.  Each  was  equally  convenient 
and  there  was  no  reason  in  the  world  why 
one  should  be  used  more  than  the  other. 
Yet  at  the  end  of  the  first  month,  the 
telephone  on  the  right  had  taken  in  just 
four  times  the  number  of  nickels  the 
other  had.  I  gave  the  matter  scant  con- 
sideration. The  next  month  the  same 
thing  happened.  That  gave  me  the  theory 
on  which  I  subsequently  worked. 

"  T  decided  on  several  experiments  to 
prove  whether  or  not  people  naturally 
had  a  habit  of  turning  to  the  right  when 
they  enter  a  store.  I  had  had  for  two 
weeks  a  very  good-looking  display  of 
hair-driers  and  curling-irons  in  my  front- 
center  showcase.  The  sales  on  these 
items  were  very  low  for  that  period — only 
three  had  been  sold,  to  be  exact.  I  moved 
the  display  over  to  the  right-hand  side  of 
the  store.  The  very  first  day  it  was  there 
we  sold  more  than  we  had  sold  before 
in  two  weeks. 

"'That  almost  convinced  me;  but  I 
made  other  experiments.  A  display  of 
electric  flashlights  and  renewal  batteries 
which  had  been  selling  Terv  well  on  the 
right  side  of  the  store  were  moved  to  an 
equally  well-lighted  show-case  on  the 
left  side  of  the  store,  and  the  sales  dropped 
just  an  even  95  per  cent.     I  have  tried 


plan  after  plan  of  shifting  and  the  net 
of  my  results  is  that  I  sell  about  four 
times  the  goods  on  the  right  as  I  do  on 
the  left.  Right  now  I  am  concentrating 
on  new  and  novelty  goods  on  the  right 
and  I  have  shifted  my  stock  so  that  most 
of  my  staple  units  are  on  the  left.  Be- 
lieve me,  it  is  boosting  my  turnover  in  a 
most  pleasing  way.' 

"Why  do  people  turn  to  the  right  nat- 
urally? It's  more  or  less  a  national 
habit,  I  believe,  due  to  our  usual  traffic 
regulations  which  shout  an  imperative 
'Turn  to  the  right!'  It's  a  habit  we  have 
fallen  into  unconsciously.  It  may  be 
that  the  fact  that  most  people  are  right- 
handed  has  something  to  do  with  it. 

"In  any  event,  it's  a  national  habit: — 
common  to  all.  The  important  thing  is 
to  put  that  habit  to  work  on  speeding  up 
turnover!" 

The  experiments  by  the  Harrisburg 
electrical  retailer  can  be  duplicated  by 
exhibitors,  beginning,  probably,  with  the 
lobby  display.  If  it  is  found  that  the 
theatregoing  public  shops  in  much  the 
same  manner  as  the  general  shopper,  as 
it  seems  reasonable  to  believe  it  will  be 
found,  further  test  of  the  theory  may  be 
applied. 

As  a  beginning  it  might  be  a  good  idea 
to  place  the  advance  billing  for  the  forth- 
coming attraction,  which  usually  occupies 
less  space  than  that  accorded  the  present 
program,  on  the  right  side  of  the  lobby 
for  a  stated  period,  then  on  the  left  for 
a  similar  period,  check  of  results  being 
made.  For  a  good  many  reasons  it  is 
probable  that  the  placement  at  right  will 
be  found  productive  of  best  results. 

The  general  practice  of  placing  box  of- 
fices at  the  right  when  not  in  the  cen- 
ter, and  of  giving  ingress  to  the  audi- 
torium almost  invariably  at  the  right, 
substantiate  the  hypothesis  put  forth. 
The  same  principle  may  be  followed  out 
in  billboard  advertising,  placement  of 
pick-up  distribution  literature,  use  of 
cutouts,  in  fact  almost  every  department 
of  theatre  advertising. 

The  Theatre  invites  communications 
giving  the  results  obtained  by  exhibitors 
who  test  out  the  proposition. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


LOBBY  of  Rialto,  El  Dorado,  Ark.,  dec- 
orated   for    Paramount's    "The    Rustle  of 
Silk,"   as   told   by   Arthur  Swanke   in  his 
Theatre  Letter  this  week. 


Display  Serves 
"Dr.  Jack"  and 
"Safety  Last 


Harry  Van  Noy  combines  economy  and 
exploitation  about  as  admirably  as  that 
difficult  thing  has  been  done.  He  writes: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Enclosed  find  photograph  on  exploitation 
of  "Safety  Last." 

I  used  the  same  front  as  for  "Dr.  Jack." 
The  three-sheet  boards  were  the  only  change 
in  front. 

Harry  Van  Noy, 
Riviera  theatre,  Anderson,  Ind. 

+    +  + 

DEAR  MR.  VAN  NOY: 

Wc  shouldn't  wonder  if  the  successful  com- 
billing  of  economy  and  effective  exploitation  were 
about  the  most  difficult  item  in  showmanship. 
You  do  it  admirably, — W.  R.  W. 


"DR.  JACK"  first  used  this  frontal  display,  but  Harry  Van  Noy  saved  it  and  made  it  work  a 
second  time  for  "Safety  Last,"  making  minor  changes.   His  Theatre  Letter  is  presented  this  week. 


Mounts  Cutout 
On  Window  Card 
To  Get  Colors 

Window  cards  in  innumerable  colors, 
14  by  20^  inches,  are  made  by  L.  D. 
Bowen,  Mission  Theatre,  Amarillo,  Tex., 
by  printing  the  cards  in  red  and  green, 
with  copy  top  and  bottom  and  middle 
blank  and  mounting  thereupon  cut-outs 
of  colored  photographs  from  stock.  Un- 
fortunately the  specimen  submitted  can- 
not be  reproduced,  but  it  is  probable  that 
specimens  will  be  forwarded  to  inter- 
ested exhibitors  who  address  a  request 
to  Mr.  Bowen. 

THEATRE  EDITOR, 
Exhibitors  Herald. 

Dear  Sir: 

Enclosed  find  sample  of  window  card 
used  on  "Prodigal  Daughters."  As  you 
will  note,  this  card  is  made  by  having 
cards  printed  and  then  cutting  photos 
(11x14)  and  pasting  them  on  card. 

On  special  occasions  we  have  found 
this  type  of  card  more  effective  in  its  dis- 
play work  than  the  average  stock  card. 

L.  D.  Bowen, 
Mission  Theatre, 
Amarillo,  Tex. 

+    +  + 
DEAR  MR.  BOWEN: 

We  consider  vour  card  idea  excellent,  hut  me- 
chanical  difficulties  make  it  impossible  to  repro- 
duce same  effectively  and  wc  have  taken  the 
liberty  of  suggesting  that  other  exhibitors  write 


you  for  samples.  We  made  such  a  suggestion 
once  about  Fred  S.  Meyer's  house  organ,  with 
the  result  that  its  exhibitor  circulation  is  now 
almost  as  large  as  its  general  distribution,  so  this 
is  fair  warning. — W.  R.  W. 


Hot  Weather  No 
Drawback  to  the 
Good  Advertiser 

Is  the  good  advertiser  exempt  from  the 
penalty  normally  exacted  by  hot  weather? 
There  seems  some  ground  for  that  be- 
lief, as  witness: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

Herewith  photo  of  center  piece  used  by 
the  Rialto,  made  and  painted  by  myself. 

Color  scheme,  lavender,  black  and  white. 
Eigure  8  feet  high,  total  W/2  feet. 
Three  good  days. 
Hot  weather  no  drawback  here. 

Arthur  Swanke. 
Rialto  theatre,  El  Dorado,  Ark. 

+    +  + 
DEAR  MR.  SWANKE: 

Glad  to  hear  thai  the  hot  weather  is  no  draw 
back,  but  believe  your  exploitation  must  have 
something  to  do  with  the  fact.  Which  is  as  it 
should   be.— W.   R.  W. 
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Rhode  Island 
Theatre  Man 
Is  W ide  A  Wake 

The  "Letters  from  Readers"  column  of 
daily  newspapers  offer  an  exhibitor  an 
effective  means  of  answering  even  an  in- 
direct slap  at  his  business  or  his  theatre. 

It  is  an  opening  which  should  not  be 
overused — certainly  never  abused  as  a 
publicity  channel.  But  its  judicious  use 
when  the  occasion  warrants  is  invaluable. 

In  Pawtucket,  R.  I.,  a  new  secretary  of 
the  Chamber  of  Commerce  recently  crit- 
icized the  architectural  appearance  of  the 
city's  building.  Harry  F.  Storin  of  the  Le- 
roy  theatre  company  promptly  defended 
the  appearance  of  his  theatre  building.  It 
caused  wide  discussion  and  drew  an  edi- 
torial from  the  Times — not  an  entirely 
satisfactory  editorial  but  yet  an  editorial. 

THEATRE  EDITOR, 
Exhibitors  Herald. 

Dear  Sir: 

Well  I  got  a  break  into  the  editorial 
page  as  you  will  see  from  enclosed  clip- 
pings. I  wish  you  could  see  how  much 
aloof  this  paper  regards  its  policy  of  steer- 
ing clear  of  giving  anything  to  one  house 
without  equalizing  it  with  the  other  five 
here. 

I  wasn't  antagonistic  to  the  Chamber 
of  Commerce.  A  chap  recently  came  here 
to  assume  the  secretariat  and  started  to 
throw  cold  water  on  a  lot  of  public  en- 
terprises and  I  had  the  whole  city  behind 
any  movement  I  made  like  the  enclosed. 
The  fact  is  many  local  business  men  up- 
held my  stand,  besides  my  point  of  get- 
ting in  another  boost  for  the  house. 

I  think  this  was  "something  different," 
what  say  you? 

Cordially, 

Harry  F.  Storin, 
Leroy  Theatre  Co., 
Pawtucket,  R.  I. 

+    +  + 
DEAR  MR.  STORIN: 

You  have  come  out  of  your  little  brush  with 
the  Chamber  of  C  ommerce  and  a  newspaper  edi- 
tor with  flying  colors,  and  are  to  be  complimented 
on  your  effective  handling  of  the  matter.  As  to 
the  newspapers  attempting  to  "equalize"  between 
five  houses,  I  sometimes  think  that  exhibitors  are 
often  to  blame  for  a  situation  of  this  kind.  It 
is  usually  the  result  of  one  exhibitor  complaining 
of  a  supposed  favor  from  the  editor  to  some 
other  theatre,  with  the  result  that  all  are  de- 
prived later.  Investigate  and  you  will  probably 
find  some  one  "spoiled"  it  for  everyone  some 
time  ago. — E.  S.  C. 

Walter  Bigelow 
Joins  Theatre 
Letter  Circle 

Walter  Bigelow,  Strand  theatre,  Fall 
River,  Mass.,  this  week  joins  the  Theatre 
Letter  circle  with  the  following: 

THEATRE  EDITOR, 
Exhibitors  Herald. 

Dear  Sir : 

This  is  among  my  first  attempts  at  let- 


ters to  your  department  although  I  have 
long  been  a  reader.  Recently  on  our  ex- 
ploitation campaign  on  "Souls  for  Sale" 
we  had  Buddy  Stuart,  exploitation  repre- 
sentative for  Goldwyn-Cosmopolitan,  with 
us,  and  we  want  to  go  on  record  right  here 
that  Buddy  and  I  put  on  a  great  campaign 
for  this  showing. 

We  got  tie-up  with  three  Brady  Drug 
Stores  in  different  parts  of  the  city;  they 
gave  us  a  window  display  in  each  store,  in 
which  we  used  pictures  of  Eleanor  Board- 
man  and  scenes  from  the  picture,  as  well 
as  cards  reading  "Kleanor  Boardman  Uses 
Palm  Olive  Cold  Cream  (National  Tie-up) 
Sec  This  Beautiful  Star  in  'Souls  For  Sale' 
at  Rialto  Theatre — NOW." 

Tie-up  No.  2 — Window  display  of  books 
together  with  photos  and  window  cards 
and  special  card  giving  date  of  showing  in 
the  following  book  stores:  Medosky  Books 


and  Cigars,  Adams'  Book  Store,  City  News 
&  Books  Store  and  Bamford's  Stationery 
and  Books.  Four  window  displays  on  the 
book. 

We  also  got  a  combination  window  at 
McWhirr  Dept.  Store,  on  books  and  "How 
Movies  Are  Made."  using  special  set  of 
Exploitation  stills  showing  "Souls  for  Sale" 
in  the  making.  They  also  gave  us  a  section 
inside  the  store,  of  hooks.  Of  course  we 
had  cards  dated  saying  it  was  playing  at 
Rialto — Now. 

Mailed  out  two  thousand  postal  cards — 
signed  by  Rupert  Hughes,  telling  them 
that  picture  would  he  at  Rialto  soon  and 
that  it  gave  inside  dope  on  life  in  Holly- 
wood. 

Used  15-24  sheets,  200  I  sheets,  :J00  win- 
dow cards  and  also  ."500  special  window 
cards,  black  on  yellow. 

Novelties — 10,000  heralds,  4,000  hangers 
for  doors,  autos  and  2,000  shoe  soles 
(paper). 

This  much  posting,  which  is  much  more 
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tnan  we  generally  do,  together  with  all  the 
novelties,  gave  us  good  display  about  town 
for  advance  of  showing. 

We  got  Fall  River  Herald  to  run  iden- 
tity contest,  which  they  ran  stories  every 
day  for  week  and  then  two  pages,  one  with 
adds,  first  with  two  or  more  stars  from 
the  picture  and  later  full  page  with  stars 
and  names  and  announcements  of  winners. 
We  donated  some  season  passes  and  about 
fifty  trip  passes  for  this  publicity. 

Our  Bijou  sign  was  used — covered  up 
electric  sign  and  run  "Souls  For  Sale"  up 
and  down — also  used  lobby  here  with  post- 
ers and  billboards. 

All  in  all  it  was  best  campaign  we  have 
put  over  in  a  long  time  and  it  may  be  said 
that  Buddy  Stuart  and  myself  and  staff 
did,  as  Buddy  says,  some  "tall  hustlin' "  on 
this  one. 

With  best  wishes  to  the  Herald. 

Walter  Bigelow, 
Strand  theatre,  Fall  River,  Mass. 

+    +  + 
DEAR  MR.  BIGELOW: 

Welcome  to  the  circle.  Glad  that  your  experi- 
ence with  Mr.  Stuart  is  of  a  piece  with  that  of 
the  other  New  England  showmen  who  have  writ- 
ten of  his  useful  services.  Write  again. — W.  R.  W. 


Small  Town 
Men  Should 
Study  This 

A  small  town  exhibitor  is  passing  up 
a  big  bet  unless  he  uses  to  his  advantage 
the  rural  routes  near  his  city  or  town. 
The  following  letter  with  accompanying 
illustrations  is  a  valuable  educational  fea- 
ture: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

"I  am  enclosing  a  specimen  of  a  mail- 
ing card  that  I  got  up  on  "Robin  Hood." 
I  mailed  out  about  1,400  of  these.  I 
used  the  copy  on  the  back  of  the  card  for 
my  ad  in  the  local  paper,  also  for  hand 
bills  which  I  had  the  newsboys  put  out 
around  town.  If  anyone  within  ten  miles 
of  Mason  didn't  know  when  and  where 
they  could  see  "Robin  Hood"  it  was  be- 
cause they  were  too  young — or  too  old — 
to  read.    Also  had  one  24-sheet,  two  sixes, 


four  threes,  twelve  ones  and  a  banner 
posted  around  the  business  section  of 
town.  The  printer  cut  the  cards  double 
width  and  printed  both  sides  at  once, 
then  turned  them  over  and  printed  the 
other  side  of  the  double  card  and  cut 
them  in  two,  so  that  1,400  impressions 
printed  1,400  cards  on  both  sides.  The 
publisher  of  the  paper  let  me  use  his  mail- 
ing list  of  three  small  neighboring  towns, 
but  on  seven  rural  mail  routes  from  Ma- 
son and  four  from  neighboring  towns  the 
addresses  were  printed  at  the  same  time 
with  the  rest  of  the  card,  by  addressing 
to  route  and  box  number,  and  using  the 
automatic  numbering  machine  for  the 
box  numbers,  and  changing  the  route 
number  when  the  required  number  of 
boxes  had  been  addressed.  I  got  the  num- 
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PAIRM11KS 
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Pastime 
Theatre 


Thursday, 

Friday  and 

Saturday 


:R0BID)100B| 


EACH  EVENING 


DISPLAY  appearing  on  reverse  side  of 
mailing  card  used  b>  Adams.  His  Theatre 
Letter  details  his  campaign. 

ber  of  boxes  on  each  route  from  the  post- 
master. A  number  of  houses  on  the 
routes  are  vacant,  so  I  had  about  a  hun- 
dred cards  returned.  The  next  time  I 
work  this  stunt  I  shall  give  each  carrier 
a  list  of  his  box  numbers,  if  postal  reg- 
ulations permit,  and  let  him  check  off  the 
dead  ones,  then  address  the  cards  or  en- 
velopes to  route  and  box  number  myself. 

I  first  used  this  idea  on  "The  Four 
Horsemen"  a  few  weeks  ago,  with  bet- 


Mason,  Mich.,   June  18,  1923. 

Dear  Friend: — 

When  you  see  Harold  Lloyd  in  "Grandma's  Boy 
at  Pastime  Theatre  this  week,  you  will  see  not 
only  the  best  comedy  ever  written,  but  a  real 
story  of  American  life  that  will  take  you  back 
to  your  childhood  days.v    Imagine  Lloyd  as  the 
village  "fraid  cat,"  with  his  stockings  all  worn 
out  where  his  knees  knocked  together,  then  see 
him  transformed  through  Grandma's  influence  into 
'a  real  upstanding  man,  who  licks  the  bully  and 
carries  off  the  girl.     Don't  miss  the  biggest 
laugh  of  all,  at  the  very  end  of  the  picture. 

Come  Thursday  or  Friday  if  you  can,  as  we'll 
be  crowded  Saturday  evening. 

Very  truly  yours, 

ROY  W.  ADAMS,  Manager. 


DOUGLAS  TAIRBADKS 
ID  RDBID  flOOD" 

DiRCCTTon  ay  ALLAn  DUJAT1 

Love  of  800  Years  Ago 

Fcr  lovers  of  to-day!  Love  when  knights 
in  armor  fought  with  lance  on  armored 
steeds!  When  hearts  were  won  with  staff 
and  cudgel  and  broadsword! 

Douglas  Fairbanks 
and  the  love  of  Robin  Hood  and  his  sweet 
Maid  Marian!  This  great  star  is  supreme 
as  the  romantic  wooer!  As  the  bandit  who 
robs  the  rich  to  succor  the  poor — 
He's  Douglas  Fairbanks 


Your  Last  Chance  to  See  the  World's 
Greatest  Picture 

At  Pastime  Theatre 

July  5,  6  and  7 

7:15  and  9:30 


PERSONALITY  distinguishes  Roy  W.  Adams'  advertising;  campaigns  on  big  pictures.  This 
is  a  reproduction  of  the  postcard  ho  used  in  advising  his  patrons  oi  a  forthcoming  attraction, 
"Grandma's  Boy,"  Associated  Exhibitors. 


READER  SIDE  of  mailing  card  broad- 
cast by  Roy  W.  Adams  to  advertise 
"Douglas  Fairbanks  in  Robin  Hood." 


ter  results,  as  regards  attendance,  than  I 
had  with  "Robin  Hood."  On  "The 
Storm"  and  "When  Knighthood  Was  in 
Flower"  I  got  heralds  from  the  ex- 
changes, dated  then,  and  mailed  them  out 
in  envelopes  addressed  the  same  way. 
With  envelopes  it  is  a  good  idea  to  have 
a  cut  or  a  teaser  line  on  the  outside,  as 
I  found  when  I  was  carrying  mail  that 
the  farmer  is  apt  to  ditch  an  advertise- 
ment in  a  plain  envelope,  with  nothing 
to  arouse  his  curiosity  or  attention.  That 
was  one  reason  for  the  cut  and  date  line 
on  the  address  side  of  the  "Robin  Hood" 
cards,  as  well  as  economy  of  space.  The 
cuts  are  single  and  double  column  stock 
cuts  carried  by  the  exchange. 

I  am  also  enclosing  a  card  which  I 
mailed  out  on  "Grandma's  Boy."  I  had 
to  dope  out  the  copy  myself,  as  I  found 
nothing  helpful  in  the  press  book.  I 
mailed  800  of  these  to  a  handpicked  list 
which  I  took  from  the  mailing  list  of  the 
local  paper.  There  was  just  one  slip-up; 
"the  biggest  laugh  of  all,  at  the  very  end 
of  the  picture,"  was  missing  from  the 
print  they  sent  me. 

Trusting  that  these  ideas  may  be  help- 
ful to  some  other  exhibitor,  I  remain 
Very  truly  yours, 

Roy  W.  Adams, 
Pastime  Theatre, 
Mason,  Mich. 


DEAR  MR.  ADAMS: 

I  believe  that  the  black  face  introduction  to 
your  theatre  letter  is  the  best  way  of  expressing 
my  appraisal  of  your  contribution.  From  time 
to  time,  you  have  told  us  of  the  great  value  you 
derive  from  the  Herald.  Letters  like  this  show 
that  you  believe  in  paying  your  brother  exhibitors 
full  measure  for  every  bit  of  help  you  get  from 
them.— E.  S.  C. 
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FLAGS  FLY  FOR  FILM  PLAYS 


RECRUITING  OFFICERS  at  Cleveland  aided  in  pro-  EDITORIAL  COMMENT  advising  readers  to  see  Hod- 

ducing  this  display  for  "Masters  of  Men,"  Vitagraph,  kinson's  "Down  to  the  Sea  in  Ships"  was  accorded  by 

at  Keith's  theatre.    These  displays  look  very  much  a   Wheeling,  W.   Va.,   newspaper  when   that  picture 

alike  but  some  are  better  than  others.  played  the  Court  theatre,  shown  above. 


FOR  PUNCH  no  display  yet  reported  for  "The  Third  Alarm,"  F.  B.  O.,  has  NOTE  ship  mounted  on  marquee 

excelled  that  reproduced  above,  from    a    theatre   which  all   should   know  of  Kinema,  Salt  Lake  City,  ex- 

because  of  its  consistency  in  using  this  type  of  lobby  display.    The  policy  plotting  Vitagraph's  "Masters  of 

has  been  in  force  for  some  years,  almost  without  break,  so  it  must  be  Men."     Where   do  these  things 

a  profitable  one.  come  from? 


BETTER  LOBBIES,  might  be  a  good  movement  to  IT'S  A  FAR  CRY,  perhaps,  From  Corona  typewriters 

start,  in  which  case  the  Capitol  lobby  for  the  Martin  to  Metro's  "Trailing   African   Wild   Animals."  I>ui  it 

Johnson  animal  pictures  (Metro)  would  make  an  admir-  isn't  so  far  that  this  window   in  the  New  Vmk 

able  beginning,  combining  dignity  and  strength.  didn't  help  the  Capitol  theatre. 
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JAIL  LOBBY  GETS  INTEREST 


N  "I>  i  Y1?RK  T''illmV]  advT,rtis,in^  A  LOBBY  and  marque  display  of  unusual  attractiveness  and  pulling  power  was 

ferret  in  rurr  at  the  Caphol  the"  arranged  by  C.  W.  Goodell  of  the  Pastime  theatre,  Ottawa,  Kan.,  for  his  presenta- 

atre,    the    book    providing    the  t'011  01  "Souls  for  Sale,"  Rupert  Hughes  Goldwyn  attraction.    Mr.  Goodell  reports 

reason.  that  this  picture  holds  the  house  record.    It  there  any  wonder? 


TERRITORIAL  DISTRIBUTORS  of  "The  Little  Red  "BACKBONE,"  Goldwyn-Cosmopolitan's  Distinctive  pro- 

Schooihouse,"  Arrow,  in  New  York  and  northern  New  duction  was  tied  up  with  a  local  movement  to  send  a  1 

Jersey,  are  exploiting  it  for  exhibitors  with  this  float,  girl  to  France  when  exploited  by  the  State,  Pittsburgh, 

scut  about  the  most  advantageous  routes.  each  admission  ticket  carrying  one  vote. 
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SHORT  SUBJECTS 


"Brevity  Is  the  Soul  of  Wit" 


-It's  Good  — 

MRS.  J.  W.  MOORE,  Lyric 
theatre,  St.  Charles,  Mo.,  join- 
ing the  "Herald  Only"  Club  in 
"What  the  Picture  Did  For  Me," 
finishes  her  letter  with : 

"I  would  like  to  advise  the  small 
town  exhibitor  to  try  a  short  reel 
program  once  a  week  and  make  it 
a  family  night  affair.  We  are 
showing  'In  the  Days  of  Buffalo 
Bill,'  serial,  a  two-reel  Western, 
two-reel  Century  comedy  (which 
are  always  good)  and  the  Interna- 
tional News,  making  a  varied  pro- 
gram to  please  the  whole  family, 
every  Friday  night  and  charge  only 
ten  cents  admission.  This  is  our 
biggest  night  of  the  week." 

Mrs.  Moore's  statement  is  one  of 
many  to  the  same  effect  published 
in  this  paper.  The  idea,  unques- 
tionably, is  good. 

—  Monotony  — 

MONOTONY  is  the  chief  foe  of 
the  short  subject  comedian, 
as  it  is,  indeed,  of  any  entertainer. 
Short  subject  comedians,  however, 
at  least  the  majority  of  them,  face 
the  particularly  difficult  task  of 
making  the  same  audience  laugh  on 
the  same  night  each  week,  fortnight 
or  month.  This  they  must  do  for 
a  considerable  period  before  they 
are  graduated  to  the  ranks  of  those 
who  must  evoke  laughter  only  at 
such  intervals  as  it  pleases  them 
to  issue  a  picture,  a  much  less 
difficult  assignment. 

On  the  face  of  it  the  system 
seems  topsy-turvy.  Whatever 
changes  are  required  to  effect  a 
remedy  should  be  made. 

Probably  the  chief  reason  for  the 
present  order  of  things  is  the  cus- 
tom of  selling  so  many  of  this  or 
that  comedian's  productions  for 
screening  at  the  rate  of,  say,  one 
every  week.  Wouldn't  it  be  just 
as  practicable  to  have  the  contract 
read  "one  every  eight  days,"  or  six, 
or  ten,  or  nine?  It  would  help  the 
comedian  and  the  exhibitor  who 
buys  his  pictures,  incidentally  the 
public. 


Put  House  Ads 
In  Topics 

The  Chicago  theatre  includes 
a  house  ad,  usually  devoted  to 
its  cooling  system  or  a  similar 
subject,  in  "Topics  of  the 
Day,"  using  the  same  frame 
and  style  of  letter. 


—  Fairness  — 

PERIODICALLY  the  theatre 
field  is  swept  with  the  apparent 
opinion  that  while  main  titles  with 
all  credit  lines  intact  must  be  re- 
tained upon  feature  pictures,  no 
matter  how  awkwardly  this  makes 
the  break  from  prologue  into  pic- 
ture, it  is  quite  the  proper  thing  to 
take  the  main  and  most  of  the  ensu- 
ing titles  from  a  short  subject  and 
run  it  "cold." 

Without  entering  into  the  merits 
of  the  general  proposition,  it  must 
be  clear  that  what  is  fair  to  the 
feature  picture  is  no  more  than  fair 
to  the  short  subject.  We  have  re- 
peatedly invited  showmen  to  ex- 
plain this  practice  and  the  question 
remains  enshouded  in  darkness. 
We  repeat  the  invitation. 

—  Music  — 

MUSIC  has  been  and  still  is  in 
some  quarters  referred  to  as 
"half  the  picture."    It  isn't,  nor  a 

NEWSPI 

INTERNATIONAL  NEWS  No.  57:  Amer- 
icans Released  by  Chinese  Bandit  Captors — Duke 
of  Connaught  Inspects  King's  Yeoman  of  the 
Guard— Glimpses  of  the  Big  Fight  at  Shelby, 
Mont. —  Baby  Mermaids  Capture  Kiddie  Swim- 
ming Titles — Yon  Hindcnburg  Mobbed  by  Cheer- 
ing Crowd  at  Potsdam  —  John  D.  Rockefeller 
(lives  Away  Nickels  on  84th  Birthday — Mothers 
Taught  Care  of  Babies  in  Summer — Riders  Break 
in  Wild  Mustangs. 

INTERNATIONAL  NEWS  No.  58:  Chinese 
Christian  General  Has  Army  of  Converts — Army 
Blimp  Sprays  I'oison  in  War  on  Moths — Elks 
Convention  at  Atlanta — General  Pershing  Visits 
Hoy  Scouts  Camp — II.  S.  Gobs  in  Orient — British 
King  Sees  Airmen  in  Stunts — Risks  Life  at  Work 
on  Church  Tower. 

KINOGRAMS  No.  2266:  Gouraud  Bows  at 
Tomb  of  Washington — Swims  on  Back  to  New 
Record — President  Travels  Oregon  Trail — Coun- 
try's Fastest  Dogs  in  Race  Meet — Attack  Army 
of  Insects — Show  Device  to  Quench  Fire — Ski- 
jumpers  Clash  on  July  4- — John  D.  on  Eighty- 
fourth  Birthday — Golf  Cracks  Start  Champion- 
ship Play — Army  Tests  New  Rifle. 

KINOGRAMS  No.  2267:  Royal  Pomp  Opens 
Spanish  Courts — Honor  Author  of  Monroe  Doc- 
trine— Children's  Camp  Opens  at  Capital — Prison- 
ers Get  "Truth  Serum"  Test — Kill  Moths  From 
Air — Uncle  of   King   Reviews   Becfeathcrs — Firpo 


quarter  nor  an  eighth.  It's  some- 
thing foreign  entirely,  albeit  a 
mighty  important  something,  as 
witness  what  any  audience  thinks 
of  a  bad  picture  projected  to  good 
music,  or  the  reverse.  But  this 
much  may  be  said:  If  music  is  half 
of  the  feature  picture  it  is  seventy- 
five  per  cent  of  the  comedy.  Try 
running  an  average  comedy  "cold" 
and  then  to  an  accompaniment  of 
jazz,  and  you  will  probably  raise 
that  figure. 

—  Farce  — 

FARCE,  which  feature  producers 
find  a  baffling  form  of  entertain- 
ment and  abuse  badly  in  the 
futile  attempts  at  picturization, 
offers  a  practically  untouched  field 
for  the  short  subject  maker.  The 
shallowness  of  the  farce  story 
seems  to  be  the  rock  upon  which 
feature  picture  producers  go 
aground,  the  stretching  necessary 
to  make  the  length  effectually  dull- 
ing the  comedy  points. 

If  there  is  any  possibility  of  mak- 
ing good  motion  pictures  out  of 
stage  farces,  and  there  is  no  good 
reason  for  believing  that  there  is 
not  or  will  not  one  day  be,  it  looks 
very  much  as  if  the  job  is  properly 
that  of  the  short  subject  producer. 
Certainly  experiment  in  this  direc- 
tion should  be  made.  It  is  just 
possible  that  a  noble  enrichment  of 
the  short  subject  may  be  effected. 

CTURES 

Wins — Rodeo  Crowds  See  Stunts — Poor  Farm 
Owns  Champion  Cow. 

FOX  NEWS  No.  81:  Styles  in  Fall  Shoes 
for  Milady — Russian  Ballet  Aids  American  Le- 
gion—  Rockefeller  Observes  Eighty-fourth  Birth- 
day- Feed  Alligators  on  Farm — King  Tut  Wins 
Power  Boat  Race — President  Harding  Rides  in 
Stage  Coach — Stages  Aerial  Rodeo  at  3,000  Fee) 

—  Annual  "Stampede"  in  Buffalo  Bill's  Home 
Town  Draws  Crowds. 

FOX  NEWS  No.  82:  Government  Dirigible 
Kills  Moths-  Pershing  Visits  Boy  Scouts  at  En- 
campment —  Largest  Searchlight  Flashes  Beam 
10(1  Miles-  Kuglishman  Wins  Road  Race  at  Tours. 
France — Claims  Longest  Whiskers — Beach  School 
Opens  for  Backward  Beauties  —  English  Royal 
Family   Watch   Flying  Stunts. 

PATHE  NEWS  No.  55-56:  Five  Hundred 
Russian  Exiles  Reach  C  S.  —  S.  S.  Coronia 
Fights  Gale— New  Way  of  Loading  Latest  Type 
Machine  Gun  —  Rockefeller  Gives  Advice  on 
Eighty-fourth    Birthday— Chinese   Captives  Freed 

—  President    Harding  Views  Yellowstone. 

PATHE  NEWS  No.  57:  Firpo  Defeats  Wil- 
lard — Install  World's  Most  Powerful  Searchlight 
— Destroy  Insects  by  Balloon — Pershing  Is  Gueal 
of  Boy  Scouts — Cowboys  Stage  Thrills — Big  Oil 
Tank  Goes  I  'p  in  Flames — Steal  Bronze  and 
Copper  From  Monuments  in  Germany  —  Scagrave 
Wins  Grand  Prix  at  Tours,  France. 
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THE  Bioscope,  an  English  film  trade  paper,  has  had  a 
great  deal  to  say  of  late  on  "What's  Wrong  With 
the  Theatre?"  Opinions  from  various  British  ex- 
hibitors and  leading  public  men  on  this  subject  make 
interesting  reading  indeed  and  we  take  the  liberty  of 
quoting  from  one  of  these  letters,  the  advice  applying 
equally  well  wherever  theatremen  are  interested  in  bettering 
conditions  and  attendance. 

H.  J.  Green,  of  Glasgow,  proprietor  of  the  Green 
Circuit  says : 

"The  aim  of  every  show  should  be  to  have  regular  a 
clientele- — people  who  get  the  habit  of  coming  once  or 
twice  a  week. 

"If  the  manager  treats  his  patrons  properly  and  gives 
them  fair  service,  each  one  will  become  a  walking  adver- 
tisement of  his  show. 

"Personal  recommendation  is  admittedly  one  of  the 
most  effective  forms  of  advertising,  and  all  it  costs  is  the 
expenditure  of  a  little  politeness  and  tact. 

"The  company  which  provides  the  salary  is  merely 
an  agent. 

"A  manager's  real  employers  are  his  patrons. 

"They  fix  his  value  and  it  pays  to  please  them. 

"A  first-class  manager  has  not  only  to  please  them— 
he  has  to  please  them  more  than  the  opposition  does. 

"Competition  is  the  life  of  business. 

"It  is  possible  to  go  opposition  mad. 

"There's  no  reason  to  worry  if  the  other  show  has 
a  better  week  than  usual. 

"One  is  liable  to  lose  perspective,  and,  in  a  panic,  make 
drastic  and,  very  often,  harmful  alterations. 

"If  the  opposition  does  exceptionally  well,  find  out  the 
reason. 

"And,  then,  other  factors  remaining  the  same,  don't 
go  and  follow  their  lead  slavishly. 

"That  starts  pace-making — a  suicidal  policy. 

"Compare  the  shows  point  by  point — find  out  where 
improvements  can  be  made — and  make  them. 

"But  don't  be  side-tracked,  always  keep  the  policy  of 
your  house  in  view. 

"There  are  many  managers  who,  like  certain  poli- 
ticians we  know,  are  extremely  spectacular  and  brilliant, 
but  never  get  anywhere. 

"There  are  no  cast-iron  formulae  or  infallible  rules  in 
theatre  management 

"The  modern  manager  must  keep  awake,  study  the 
wealth  of  detail  involved  in  his  work,  and  use  the  brains 
which  a  bountiful  providence  has  so  generously  bestowed 
upon  him." 


Hope  Hampton  and  cast  in  the  Fox  Production,  "Does  It 
Pay?" 


"RUPERT  OF  HENTZAU"  (Selznick),  a  new  pic- 
turization  of  Anthony  Hope's  romance  of  a  mythical  king- 
dom, furnishes  good  entertainment.  There  is  an  excellent 
cast  headed  by  Lew  Cody,  Elaine  Hammerstein,  and  Bert 
Lytell.  The  picture  is  produced  with  great  lavishness  as 
to  sets  and  although  a  trifle  long — ten  reels — it  holds  the 
interest  fairly  well.  It  should  prove  a  good  box  office 
attraction. 

"THE  BRASS  BOTTLE"  (First  National)  is  as 
fantastic  and  interesting  a  farce  as  has  been  presented 
upon  the  screen  in  some  time.  Maurice  Tourneur  discloses 
heretofore  undiscovered  comedy  and  this  whimsical  tale 
will  please  the  thinking  public,  and  wherever  good  acting, 
elaborate  sets,  and  an  all  around  splendid  production  is  ap- 
preciated it  should  go  over  big. 

"THE  HEART  RAIDER"  (Paramount)  is  Agnes 
Ayres'  latest  starring  vehicle  and  while  technically  good  as 
a  production,  it  lacks  sound  story  value.  The  flapper  role 
assigned  the  statuesque  Miss  Ayres  is  not  one  particularly 
well  suited  to  her  and  although  there  is  an  excellent  sup- 
porting cast,  the  story  is  not  convincing.  It  is  just  six 
reels  of  foolish  film. 

"THE  FLYING  DUTCHMAN"  (F.  B.  O.)  adapted 
from  the  famous  story  presents  a  rather  unique  love  tale, 
very  well  acted  and  well  produced.  There  are  many  pic- 
turesque scenes  of  a  Dutch  village,  a  quiet  old  inn  and  the 
odd  costumes  of  the  characters  will  please  the  eye,  while 
the  story  will  prove  quite  fascinating.  Directed  by  Lloyd 
B.  Carleton. 

"THE  MAN  BETWEEN"  (Associated  Exhibitors) 
written  and  directed  by  Finis  Fox  is  a  melodramatic  tale 
of  domestic  entanglements,  with  a  Northwest  locale.  It 
may  serve  as  an  hour's  diversion,  but  obvious  faults  of 
direction  and  staging  put  it  in  the  class  of  conventional 
screen  entertainment.  The  action  is  jerky  and  many  scenes 
are  too  prolonged  to  hold  interest. 

"RED  RUSSIA  REVEALED"  (Fox)  is  sixteen  hun- 
dred feet  of  interesting  scenes  of  Russia  of  today,  showing 
the  well  kept  military  forces,  fine  military  schools,  etc.,  in 
contrast  with  the  squalor  of  the  life  of  the  people  who  are 
supporting  the  great  military  machine.  It  carries  a  strong 
message  for  every  thinking  person. 

"THE  SELF  MADE  WIFE"  (Universal)  is  a  trite, 
listlessly  acted  and  poorly  produced  program  picture,  pre- 
senting the  well-worn  plot  of  the  husband  and  wife  who 
fall  out  when  the  husband  becomes  prosperous.  A  good 
cast  is  wasted  on  this  commonplace  storv.  Direction  is  by 
Jack  Dillon. 


Dustin  Farnum  and  support  in  a  scene  from  "The  Buster,"  a 
new  Fox  feature. 
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R  E  V  I  E 

ALL-STAR  CAST  IN 

RUPERT  OF  HENTZAU 

(SELZNICK) 

This  picturization  of  Sir  Anthony  Hope's  novel  is  good  entertainment 
and  with  a  cast  of  stars  of  tremendous  drawing  power,  should  prove  a 
box  office  attraction  of  unusual  merit.  Directed  by  Victor  Heerman  and 
shown  in  9,400  feet. 


THE  CAST 

Queen  Flavia  Elaine  Hammerstein 

Rudolf    Rassendyll    and   King    Rudolf  of 

Ruritania   Bert  Lytell 

Rupert  of  Hentzau  Lew  Cody 

Helga  von  Tarlenheim  Claire  Windsor 

Colonel  Sapt  Hobart  Bosworth 

Fritz  von  Tarlenheim. ..  .Bryant  Washburn 

Rosa  Holf  Marjorie  Daw 

Simon,  the  Woodsman  Elmo  Lincoln 

Bernenstein  Irving  Cummings 

Bauer  Mitchell  Lewis 

Count  Rischenheim  Adolphe  Menjou 


"THE  novel  on  which  this  picture  is 
■*■  based  is  a  sequel  to  "The  Prisoner  of 
Zenda"  and  necessarily  this  production, 
while  not  intended  as  a  sequel  to  "The 
Prisoner  of  Zenda,"  made  by  another  film 
company,  will  provoke  comparison  wher- 
ever both  are  shown.  In  smoothness  of 
sequence  and  in  story  interest  "Rupert  of 
Hentzau"  fails  to  measure  up  to  the  ex- 
ceptionally high  standard  of  "The  Pris- 
oner of  Zenda,"  but  in  some  other  points 
it  excels. 

Produced  with  greater  lavishness  and 
with  settings  more  massive  and  preten- 
tious, "Rupert  of  Hentzau"  is  also  forti- 
fied with  a  cast  that  for  exploitation 
values  could  scarcely  be  improved  upon. 
With  Lew  Cody  in  the  name  part,  Bert 
Lytell  in  the  double  role  of  King  of  Ruri- 
tania and  Rudolph  Rassendyll,  Elaine 
Hammerstein  as  Queen  Flavia,  Claire 
Windsor,  Bryant  Washburn,  Hobart  Bos- 
worth, Marjorie  Daw,  Mitchell  Lewis, 
Elmo  Lincoln,  Irving  Cummings  and 
Adolphe  Menjou  in  other  important 
characterizations,  there  is  a  wealth  of  box 
office  material. 

In  spite  of  the  length  of  the  production 
the  story  holds  interest.  The  beautiful 
Princess  Flavia,  yielding  to  political  de- 
mands, has  married  the  dissolute  King 
Rudolf  of  Ruritania.  After  several  years 
of  suffering  and  neglect  Flavia  writes  a 
letter  to  Rudolf  Rassendyll,  an  English- 
man who  is  the  King's  double  in  appear- 
ance, and  whom  Flavia  really  loves. 

This  letter  falls  into  the  hands  of  Count 
Rupert  of  Hentzau,  who  has  been  exiled 
on  account  of  his  plotting  against  the 
throne  and  who  is  believed  to  be  dead. 
Rupert  sees  in  this  letter  a  means  of  forc- 
ing himself  back  in  the  good  graces  of 
his  king.  In  the  meantime  Rassendyll. 
learning  of  the  loss  of  the  letter,  hurries 
to  Ruritania  to  protect  Flavia  by  securing 
the  letter. 

Rassendyll,  after  many  exciting  adven- 
tures during  which  he  impersonates  the 
king,  manages  to  secure  the  letter  after  a 
thrilling  sword  combat  with  Rupert,  who 
has  slain  the  king  and  made  his  escape 
from  the  hunting  lodge  where  the  royal 
tragedy  occurred. 

Adherents  of  the  queen  beg  Rassendyll 
to  remain  in  Ruritania  as  their  king  but 
he  declines  and  prepares  to  ride  to  the 
frontier.  To  the  surprise  of  all  and  to 
the  great  joy  of  the  gallant  Englishman, 


Queen  Flavia  announces  her  abdication 
from  the  throne  and  states  that  she  will 
join  Rassendyll  in  his  journey  to  his  own 
country. 

Billed  as  a  "special"  this  picture  has 
every  right  claim  to  the  distinction  and 
will  undoubtedly  be  the  means  of  filling 
theatres  where  it  is  shown.  It  should 
be  one  of  the  successes  of  the  season. — 
J.  S.  S. 


SPECIAL  CAST  IN 

THE  MAN  BETWEEN 

(ASSOCIATED  EXHIBITORS) 
A  melodramatic  tale  of  the  north- 
west which  holds  one's  attention 
at  times,  and,  again,  through  poor 
direction  and  a  poorly  constructed 
story,  falls  into  the  conventional 
class    of    screen  entertainment. 
Allan   Forrest,   in   a   dual  role, 
heads   the   cast,   which  is  fair. 
Story  by  Finis  Fox,  who  also  di- 
rected.   Six  reels. 
The  story  is  for  the  most  part  rather 
unconvincing,   containing  many  familiar 
situations,   with   here  and   there  a  new 
twist.    Many  of  the  slightest  incidents  are 
too  prolonged  to  hold  one's  attention  and 
the  action  is  very  jerky. 

Allan  Forrest  handles  his  role  well,  in 
fact  he  has  two  parts,  playing  Jules  La- 
mont  and  Pierre  Lebec.  Kittie  Bradbury 
appears  opposite  him  as  Madam  Lamont, 
Fred  Malatesta  is  Joe  Cateau,  Vola  Vale 
plays  Joe's  bride  and  Edna  Murphy  ap- 


Scene  from  "The  Man  Between,"  one  of 
Associated  Exhibitors  current  attrac- 
tions. 


pears  as  Lephne  Lamont.  Doreen  Turner 
is  Julie  Lamont. 

Some  obviously  fake  snow  stuff  is  used 
in  several  scenes  with  a  poorly  staged 
fight  outside  a  cabin.  For  the  average 
house,  "The  Man  Between"  may  satisfy. 
Advertise  the  cabaret  and  the  Northwest 
story  but  do  not  promise  too  much. 

The  story  concerns  Jules  Lamont,  who 
leaves  his  wife  following  a  misunder- 
standing. He  becomes  infatuated  with 
Joe  Cateau's  wife  and  in  a  quarrel  Joe  is 
killed.  Jules  is  sent  to  prison.  There  he 
meets  a  man  who  is  his  double  and  whose 
term  is  about  to  expire.  Pierre,  the  pris- 
oner, goes  to  Lamont's  home  and  poses 
as  Lamont.  He  also  becomes  acquainted 
with  Cateau's  bride  but  he  wins  the  love 
of  Zephne  Lamont.  Jules  is  killed  and 
Pierre  tells  her  the  truth  and  they  are 
made  happy  by  a  mutual  understanding. 

RED  RUSSIA 

REVEALED 

(FOX) 

The  proneness  of  the  average  American 
citizen  to  figure  the  Russia  of  today  as 
not  a  country  to  contend  with  in  the 
affairs  of  the  world  is  due  to  get  a  severe 
shock.  And  sixteen  hundred  feet  of  film 
which  is  about  to  be  issued  by  the  Fox 
Film  Corporation  is  to  be  the  medium  by 
which  that  shock  is  to  be  dealt. 

The  short  feature  picture  is  called  "Red 
Russia  Revealed"  and  the  revelation  is 
that  instead  of  a  hodge-podge  govern- 
ment with  a  misfit  army  of  ragamuffins 
Russia  today  has  a  definite,  smooth  work- 
ing government  backed  up  by  a  well 
trained  and  well  equipped  army  of  more 
than  a  million  soldiers. 

Since  the  debacle  which  put  Lenin  and 
Trotsky  in  power  there  has  been  such  a 
wall  built  up  around  Russia  that  little  of 
the  real  truth  of  affairs  there  has  leaked 
out.  That  the  work  of  the  Fox  camera 
men  will  do  much  to  dispel  the  illusion 
that  Russia  is  a  weak  nation  there  is  little 
doubt. 

As  shown  by  this  remarkable  picture, 
the  military  forces  of  Russia  are  anything 
but  the  ragged,  undisciplined  hordes  that 
reports  have  pictured  them  and  that  the 
constant  cry  of  the  Bolsheviks  that  they 
are  against  militarism  has  helped  gain 
general  belief. 

That  Russia  under  Lenin  and  Trotsky 
is  getting  herself  ready  to  become  a 
strong  factor  in  world  affairs  can  readily 
be  believed  from  the  evidences  shown  by 
this  picture.  Many  of  the  scenes  indicate 
the  readiness  of  the  Soviet  leaders  to  sacri- 
fice anything  in  the  physical  welfare  of 
one  hundred  and  fifty  million  people  to 
build  up  a  huge  military  despotism. 

Well  fed  and  well  equipped  troops  and 
fine  military  training  schools  for  officers 
and  men  arc  shown  in  strong  contrasts 
to  the  squalor  of  the  life  of  the  people  who 
are  useful  to  this  great  military  machine 
only  insofar  as  by  being  compelled  to 
give  all  they  have  they  are  made  to  sup- 
port it.  Bread  lines  and  soup  kitchens 
are  shown  in  the  streets  of  Moscow,  and 
women  and  little  children  arc  seen  scram- 
bling for  food  and  fuel  almost  in  the 
shadow  of  the  Kremlin,  once  the  home 
of  the  Czarist  government,  but  now  occu- 
pied as  headquarters  of  the  Soviet. 

"Red  Russia  Revealed,"  aside  from  be- 
ing interesting  entertainment,  carries  a 
message  of  danger  that  should  be  care- 
fully studied  by  every  thinking  American. 
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SPECIAL  CAST  IN 

THE  BRASS  BOTTLE 

(FIRST  NATIONAL) 
As  fantastic  and  interesting  a  pic- 
ture as  has  been  screened  in  a 
long,  long  time.  It  is  a  whimsical 
tale  about  an  architect,  a  lovely 
girl,  her  domineering  father,  and 
a  brass  bottle.  Lavish  sets,  excel- 
lent lighting  and  good  direction 
mark  this  unique  adaptation  of 
the  story  by  F.  Anstey.  Maurice 
Tourneur  directed.    Six  reels. 


THE 

CAST 

Horace  Ventimore .  . 

 Harry  Myers 

Fakresh-el-Aama&h  . 

Professor  Hamilton 

 Tully  Marshall 

Mrs.  Hamilton  

 Clarissa  Sel wyn 

Marjorie  Hamilton 

...  Charlotte  Merriam 

Samuel  Wackenbath 

...Barbara  La  Marr 

If  you've  been  looking  for  something 
different,  here  it  is.  "The  Brass  Bottle" 
is  so  unusual  you'll  like  it  and  any  intelli- 
gent audience  will  be  quick  to  grasp  its 
subtle  humor  and  chuckle  with  glee  at  its 
many  humorous  situations. 

Harry  Myers  heads  the  list  of  excellent 
players  in  this  very  satisfying  film  adapta- 
tion of  F.  Anstey's  story.  He  will  add 
to  his  popularity  as  a  farcieur  by  his 
work  in  this  Tourneur  production.  Er- 
nest Torrence,  as  the  genie,  was  great,  and 
Tully  Marshall,  as  Prof,  Hamilton,  an 
amiable  old  grouch.  Barbara  LaMarr  ap- 
pears in  the  prolog  and  was  charming  as 
the  "vamp"  of  old.  Charlotte  Merriam,  a 
pretty  blonde,  appears  opposite  Myers, 
while  Ford  Sterling,  Aggie  Herring, 
Clarissa  Selwyn,  Otis  Harlan  have  com- 
edy roles.  The  production  is  lavishly 
mounted  and  there  are  many  unusually 
beautiful  shots  of  a  harem. 

Briefly,  the  story  tells  of  Fakresh,  an 
Arabian  Nights  genie,  who  is  imprisoned 
in  a  brass  bottle  for  contesting  the  power 
of  Suleyman.  He  is  cast  into  the  sea. 
Years  later,  a  young  London  architect, 
Horace  Ventimore,  buys  the  bottle  at  an 
auction  to  present  to  his  prospective 
father-in-law.  He  meets  with  rebuff, 
however,  and  taking  it  home  he  throws  it 
down,  the  stopper  comes  off  and  out 
pops  the  genie,  who  out  of  gratitude  at  be- 
ing released  showers  Horace  with  gifts, 
and  brings  him  his  every  wish.  He  not 
only  shows  him  the  road  to  wealth,  but 
also  helps  him  win  over  the  obdurate 
father  of  his  best  girl.  An  unusual  pic- 
ture full  of  unusually  clever  and  humor- 
ous situations. 


AGNES  AYRES  IN 

THE  HEART  RAIDER 

(PARAMOUNT) 
Technically  good  as  a  production, 
but  lacking  in  sound  plot  develop- 
ment. Little  interest  is  aroused 
in  the  heroine  or  her  antics  at  the 
start  and  aside  from  scenes  at 
Palm  Beach  and  Miss  Ayres  in  a 
bathing  suit,  it  has  little  to  recom- 
mend it.  Story  by  Harry  Durant. 
Direction  by  Wesley  Ruggles. 
Six  reels. 

This  slender  story  of  a  rich  young  lady 
chasing  after  a  rich  young  man  is  han- 
dled in  rather  too  leisurely  a  manner,  and 
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the  well  known  cast,  the  excellent  loca- 
tions and  the  excellent  production  given 
it,  hardly  make  it  an  acceptable  nor  very 
strong  attraction.  Several  comedy  situa- 
tions are  good,  but  for  the  most  part  the 
story  is  too  thin  to  hold  your  attention. 

The  story  concerns  Muriel  Gray,  in 
love  with  her  neighbor,  John  Dennis.  He 
regards  her  as  a  silly  young  thing  and 
leaves  on  his  yacht  for  South  America. 
He  puts  in  at  Palm  Beach  and  finds 
Muriel  has  followed  him  there.  She  swims 
out  to  his  boat  and  they  are  caught  in  a 
terrific  storm.  Then  he  realizes  he  is  in 
love  with  her.  An  insurance  agent,  bent 
upon  marrying  Muriel,  furnishes  the 
comedy  touches. 

Miss  Ayres  looks  as  beautiful  as  ever, 
even  in  wet  togs,  on  a  steamer  deck,  but 
she  should  be  given  stronger  parts  than 
this.  Mahlon  Hamilton  was  John  Dennis, 
Charles  Ruggles  played  Gaspard  Mc- 
Mahon  effectively,  while  Frazier  Coulter, 
Marie  Burke,  Charles  Riegal  and  others 
fulfilled  their  roles  as  well  as  could  be 
expected. 


SPECIAL  CAST  IN 

THE  FLYING 

DUTCHMAN 

(F.  B.  O.) 

A  rather  fantastic  tale  and  certainly 
very  beautifully  photographed, 
staged  and  directed.  There  is  an 
excellent  cast  and  the  screen 
adaptation  of  the  old  love  story 
of  the  sea  is  well  produced.  Di- 
rected by  Lloyd  B.  Carleton.  Six 
reels. 


THE 

CAST 

Philip  Vanderbecken 

W.  Lawson  Butt 

Eldest  Daughter  

 Nola  Luxford 

Youngest  Daughter.. 

 Ella  Hall 

Young  Fisherman . . . 

 Edward  Coxen 

The  producers  of  this  Film  Booking 
Office  picture  have  resorted  to  the  fa- 
miliar and  somewhat  time-worn  method 
of  introducing  the  story,  by  having  the 
principal  character  reading  the  story, 
while  his  wife  seated  at  the  piano  plays 
Wagner's  "The  Flying  Dutchman."  This 
serves  but  to  add  to  the  footage.  How- 
ever, as  a  picture  it  will  be  found  interest- 
ing, and  the  tale  of  the  man  who  hope- 
lessly roamed  the  seas  in  search  of  a 
wife  who  would  prove  faithful,  is  acted 
with  sincerity  and  produced  with  consid- 
erable care  and  attention  to  detail.  The 
scenes  in  a  Dutch  village — Vallendam — 
where  the  action  takes  place,  are  unique 
and  picturesque. 

W.  Lawson  Butt  as  the  principal  char- 
acter, Vanderbecken,  was  well  cast,  and 
was  accorded  good  support  by  the  bal- 
ance of  the  cast.  Much  excellent  double 
photography  was  used  to  show  the  shad- 
owy forms  of  Vanderbecken,  his  phantom 
ship  and  his  phantom  crew. 

For  his  blasphemy,  Philip  Vander- 
becken  is  made  to  sail  the  seas,  with  no 
rest  for  his  soul.  Every  seven  years  he 
lands  and  seeks  a  wife,  one  who  will 
prove  faithful  and  worthy.  He  seeks  in 
vain.  At  a  Dutch  village  he  falls  in  love 
with  the  innkeeper's  eldest  daughter,  and 
showers  her  with  gold.  She  proves 
fickle,  however,  and  on  her  wedding  day 
is  seen  with  her  sailor  lover.  Philip  fails 
to  see  the  lovelight  in  the  youngest 
daughter's  eyes,  and  sails  away  as  the 
pour  little  cripple,  broken-hearted,  ends 
her  life  in  the  ocean. 
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SPECIAL  CAST  IN 

SELF-MADE  WIFE 

(UNIVERSAL) 

This  is  a  very  ordinary  program  pic- 
ture, directed  by  Jack  Dillon  from 
a  story  by  Elizabeth  Alexander. 
A  fairly  well  selected  cast  is  prac- 
tically wasted  on  such  a  poor 
story.    Five  parts. 

Once  again  the  old,  old  story  of  the 
plodding  husband  and  the  slovenly  wife 
who  fails  to  keep  up  with  her  husband 
when  he  strikes  it  rich.  Trite  in  plot  and 
listlessly  acted  this  feature  will  serve  but 
poorly  to  pass  an  hour's  time. 

With  a  cast  including  Ethel  Grey 
Terry,  Craufurd  Kent,  Phillips  Smalley, 
Virginia  Ainsworth,  Dorothy  Cummings 
and  others  it  is  a  pity  a  stronger  story 
could  not  have  been  picked — at  least  one 
that  would  give  them  real  opportunity  to 
act. 

The  story  concerns  the  Goodwins,  liv- 
ing in  a  oil  town.  Tim  strikes  it  rich 
and  they  move  to  the  city  where  Corrie, 
his  wife,  fails  to  adapt  herself  to  their 
new  station  in  life.  She  is  sloven  in  dress 
and  manner.  Tim  employes  a  secretary, 
Miss  Elena  Vincent,  to  coach  Corrie. 
She  resents  this  and  when  Tim  steps  out 
with  Miss  Vincent,  she  goes  into  a  rage. 
Dodo,  a  friend,  however,  persuades  her 
to  "vamp"  her  husband.  Corrie  goes  on 
a  wild  party,  is  kissed  by  Dodo's  drunken 
husband  and  she  hastens  home,  where 
Tim  falls  in  love  with  his  wife  anew  in 
her  new  gowns  and  forgets  Miss  Vincent. 
Two  unruly  youngsters  romp  through 
the  picture  and  add  to  the  agony. 


How  England  Sees 
U.  S.  from  Films 

The  New  York  World  carries  the 
following  humorous  skit  from 
the  London  Evening  News,  where 
it  appeared  under  the  heading 
"America  As  I  Know  It"  by  "A 
Filmgoer." 

"America,"  says  the  Skit,  "is  a  large 
country  entirely  surrounded  by  sin  and 
sentiment.  It  is  inhabited  in  the  East 
by  unscrupulous  but  enormously  suc- 
cessful business  men,  who  devote  their 
nights  to  squandering  in  cabarets  their 
ill-gotten  gains  of  the  day  before.  In 
the  West  'bad  men'  rob  stage  coaches 
and  banks  and  shoot  sheriffs  and  their 
partners  in  crime  and  spend  a  good  deal 
of  time  rolling  on  the  ground  in  at- 
tempts to  gouge  each  other's  eyes  out. 
The  North  is  peopled  by  bearded  scoun- 
drels who  go  there  to  escape  from  the 
law,  to  steal  mining  claims  and  to  men- 
ace lonely  girls  snowbound  in  log 
cabins.  The  South  is  notable  for  cacti 
and  half-breeds.  The  last  named  have 
no    particular    vice ;    they    are   just  bad. 

"These  conclusions  are  arrived  at 
from  personal  observation,  not  in  Am- 
erica, but  in  the  British  cinemas.  The 
films  which  have  taught  me  these 
things  have  American  trade-marks,  so 
I  suppose  they  must  be  true  pictures 
of  life  in  the  United  States.  They  have 
taught  me  also  that  there  are  a  number 
of  good  people  in  the  land  who  seem 
to  make  up  in  sentimentality  what 
they   lack   in  sinfulness. 

"The  rich  women  of  the  East  are 
notable  for  the  scantiness  of  their 
costumes.  their  uncharitable  attitude 
toward  other  women  and  for  their  re- 
markable bedrooms.  These  are  of  enor- 
mous size  and  have  at  least  one  tele- 
phone and  an  easy  way  of  egress  for  the 
heroines   and   ingress   for  the  heroes." 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


i 


EVER  active  Tommy  Gray's  latest  activ- 
ity is  the  formation  of  a  Catholic  guild 
among  the  screen  players  of  Holly- 
wood, and  the  Roman  catholics  of  the  in- 
dustry bid  fair  to  have  a  strong  social  or- 
ganization at  an  early  date.  In  fact  more 
than  200  members  are  already  enrolled,  ac- 
cording to  the  Universal  comedy  supervisor, 
past  master  of  "wise  crackers." 

Speakers  at  the  organzation  meeting  were 
Rev.  M.  J.  Mullins,  assigned  by  Bishop 
Cantwell  as  the  chaplain  of  the  film  indus- 
try :  Thomas  G.  Patton,  representative  of 
Will  Hays,  Jack  Coogan  Sr.,  Frank  Keenan, 
Mrs.  Emmett  Corrigan,  Mary  O'Connor, 
Fritzi  Brunette  and  May  McAvoy. 

Temporary  headquarters  of  the  Guild 
have  been  opened  at  1327  South  Mariposa 
avenue. 

The  executive  committee  includes  Thomas 
J,  Gray,  Thomas  Meighan,  Jack  Coogan 
Senior,  James  Dunn,  Joe  Henaberry,  Ben 
Turpin,  William  Low,  George  Siegman,  T. 
G.  Patton,  Hugh  Dierker,  Joe  Murphy,  Em- 
met J.  Flynn,  James  Hogan,  Frank  Keenan, 
Charles  McHugh,  J.  J.  Franz,  Mary  O'Con- 
nor, May  McAvoy,  Fritzi  Brunette,  Colleen 
Moore,  Edna  Murphy,  Virginia  Valli,  Mrs. 
Emmet  Corrigan. 

*  *  * 

Joe  Reddy,  who  tells  an  eager  public  the 
latest  news  about  Hal  Roach  and  Harold 
Lloyd,  breaks  into  print  with  a  lengthy  ar- 
ticle on  the  founding  of  a  school  for  com- 
edy directors  by  Hal  Roach  at  Culver  City. 
According  to  Joe  there  is  a  shortage  of  good 
fun  film  masters  and  if  osteopaths  and  chiro- 
practors can  be  turned  out  over  night,  why 
not  mirth  maestros. 

*  *  * 

Charlie  Pincus,  formerly  with  the  Para- 
mount string  of  houses  in  San  Francisco,  is 
the  newest  manager  at  Loew's  State  the- 
atre. He  began  his  theatrical  career  as  a 
press  agent  and  has  long  been  recognized 
as  one  of  Frisco's  ablest  exploiteers. 

*  *  * 

Charlie  Kurtzman,  head  of  Warner 
brothers  west  coast  publicity  offices,  has 
turned  his  offices  over  to  an  assistant,  while 
he  is  handling  exposition  affairs  and  doing 
some  exploitation  de  luxe  on  Rin-tin-tin,  the 
police  dog  star,  whose  first  starring  vehicle 
is  soon  to  open  at  Loew's  State  here. 

*  *  * 

"Bennie"  Westland,  genial  publicity  pur- 
veyor of  the  Universal  studios,  is  spending 
the  week  in  San  Francisco,  putting  over  the 
Western  premier  of  "Merry  Go  Round," 
Rupert  Julian's  directorial  triumph.  West- 
land  will  resume  his  duties  at  the  big  "U" 
lot  upon  the  termination  of  the  picture's 
run  in  the  city  bv  the  Golden  Gate. 

*  #  "  * 

Lon  White,  erstwhile  press  agent  for 
Sacred  Films,  Inc.,  has  l>een  retained  l>y 
Theodore  Kosloff,  famous  dancer  and  screen 
star,  as  general  press  representative. 

*  *  * 

These  are  busy  days  for  "Tommy"  Tomp- 
kins and  "Johnnie"  Nickolaus,  proprietors 
of  Standard  Film  Laboratories.  Besides 
buying  up  million  dollar  studios  and  valu- 
able residential  property  in  Hollywood, 
these  two  fast-moving  gentlemen  personally 
supervise  all  work  turned  out  at  their  film 
developing  and  printing  plant,  all  of  which 
is  no  mean  task  in  itself.  At  the  present 
writing,  Jacques  Jaccard  is  busily  engaged 
at  the  Standard  editing  his  "The  Power  of 
Darkness,"  while  Fred  Niblo's  production. 


"Strangers  of  the  Night,"  is  undergoing  a 
final  editing.  The  foreign  negative  of  Mae 
Murray's  new  picture,  "The  French  Doll," 
is  also  under  the  editorial  shears  at  Stand- 
ard. 

*  *  * 

Earl  Hudson,  in  charge  of  production 
for  First  National,  at  the  United  Studios, 
hurriedly  departed  for  New  York  last  week 
to  confer  with  "Boss"  Rowland  and  other 
executives  at  the  home  office  about  future 
productions.  Earl  will  be  absent  from  the 
film  capital  but  a  couple  of  weeks.  First 
National  now  maintain  all  of  their  offices 
at  the  United  Studios,  John  McCormick 
having  moved  bag  and  baggage  with  his 
staff  and  the  publicity  department  from  5528 
Santa  Monica  boulevard,  last  week. 

*  *  * 

Joseph  di  Lorenzo,  salesmanager  of  the 
reorganized  Burr  Nickle  Productions, 
pulled  up  stakes  and  departed  for  the  East 
last  week  to  establish  the  home  office  of  the 
concern  in  New  York.  Joe,  who  was  for- 
merly an  executive  of  Associated  Producers, 
Inc.,  has  been  burning  up  the  roads  lately 
disposing  of  state  right  territory  and  that 
he  has  "delivered  the  goods"  is  evidenced 
by  the  fact  of  his  promotion. 

*  *  * 

Local  press  agents  are  vieing  with  each 
other  in  the  matter  of  attracting  crowds  to 
their  respective  exhibits  at  the  Motion  Pic- 
ture Exposition.  Many  of  the  boys  are  re- 
sorting to  costly  stunts  and  programs  at 
their  booths  in  their  endeavor  to  outdo  the 
other  fellow.  As  a  result  of  the  motion 
picture  companies  have  wonderful  displays 
and  also — 90%  of  the  "Wampas"  members 
are  not  on  speaking  terms  with  each  other. 

*  *  * 

It  is  rumored  that  Sol  Lesser  has  pur- 
chased the  California  rights  to  the  motion 
pictures  of  the  recent  Dempsey-Gibbons 
party  at  Shelby,  Mont.,  and  that  he  will  ex- 
hibit the  film  at  a  local  theatre  soon.  Of 
course  Sol  stands  ready  to  pay  the  $1,000 
fine  levied  by  Uncle  Sam  against  those  who 


Says  It  Pays  to 
Keep  House  Open 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  July  17.— While 
several  of  the  smaller  motion  pic- 
ture theatres,  and  one  of  the  larger 
houses  in  the  three  cities  of  Albany, 
Troy  and  Schenectady,  have  closed 
for  the  summer,  the  larger  number 
of  exhibitors  are  against  the  idea. 
Oscar  Perrin,  one  of  the  most 
adroit  managers  in  Albany,  at  pres- 
ent handling  the  Leland  and  Clinton 
Square  theatres,  told  a  representa- 
tive of  EXHIBITORS  HERALD 
that  he  was  of  the  opinion  that  it 
was  far  better  to  keep  a  theatre 
open  during  the  summer,  even  if  it 
meant  only  breaking  even,  or  pos- 
sibly taking  a  loss,  than  to  lose  reg- 
ular patrons  to  another  house  that 
had  kept  open. 

Should  all  houses  in  a  city  close 
for  the  summer,  then  Mr.  Perrin 
would  be  in  favor  of  taking  his 
chances  with  the  rest. 


transport  tight  pictures  in  inter-state  com- 
merce. Be  that  as  it  may,  the  sports  of  Los 
Angeles  who  did  not  see  fit  to  attend  the 
Shelby  social  are  anxiously  awaiting  the  ex- 
hibition here. 

*  *  * 

William  Dashiell,  assistant  director 
with  the  Finis  Fox  company,  may  go  blind 
as  the  result  of  an  injury  sustained  when 
he  fell  over  the  edge  of  the  Palisades  near 
Santa  Monica  beach.  He  suffered  serious 
bruises  and  painful  contusions  and  the 
leaves  of  palm  trees  cut  his  eyes  so  that 
he  may  lose  both  of  them,  physicians  say. 
The  accident  occurred  while  the  company- 
was  "shooting"  a  scene  on  location.  Dashiell, 
who  but  recently  came  to  this  city,  was  for- 
merly an  actor  on  the  legitimate  stage  in 
the  East  and  is  well  known  in  theatrical 
circles  there. 

*  *  * 

Holbrook  Blinn,  who  has  been  appear- 
ing at  the  Majestic  theatre  here  for  the  past 
fourteen  weeks  in  "The  Bad  Man,"  and 
who  has  been  acting  the  title  role  in  the 
same  play  for  the  screen  under  the  direction 
of  Edwin  Carewe,  left  for  New  York  City 
last  week  to  appear  in  a  new  production  op- 
posite Marion  Davies  for  Cosmopolitan 
Productions. 

Blinn  will  essay  the  role  of  King  Louis 
XI  in  "Yolanda"  while  Miss  Davies  will 
portray  the  title  role  in  the  same  play.  This 
will  be  the  first  of  a  series  of  productions 
Blinn  will  be  featured  in  under  the  Cosmo- 
politan banner,  it  is  announced. 

*  *  * 

June  Mathis,  Goldwyn  scenario  director, 
had  a  birthday  the  other  day.  June  was 
willing  to  forget  it  but  her  friends  were 
not.  As  a  result  a  gay  little  party  was 
given  in  her  honor  at  the  studio  commis- 
sary. Present  were  Carey  Wilson,  Kather- 
ine  Kavanaugh,  Tom  Miranda,  Harriet  and 
Mildred  Morris,  Maron  Frances  Lee  and 
Vivian  Newcomb.  A  good  time  was  had 
by  all ! 

*  *  * 

Bessie  Love  and  Carmel  Myers  gave  a 
tea  party  for  Corinne  Griffith  at  the  Ambas- 
sador upon  the  completion  of  her  part  in 
Elinor  Glyn's  "Six  Days,"  which  'Charlie 
Brabin  directed  at  the  Goldwyn  Studios. 
The  notable  list  of  guests  included  Mae 
Busch,  Blanche  Sweet,  Katherine  and  Mar- 
jorie  Bennett,  June  Mathis,  Mr.  and  Mrs. 
Fred  Niblo,  Walter  Morosco,  Raymond 
Griffith,  Herbert  Howe  and  Kenneth 
Hawk^. 

*  *  * 

Charles  Ruckles,  noted  stage  comedian, 
arrived  in  the  city  this  week  to  begin  pro- 
duction on  a  series  of  screen  comedies  for 
a  new  company  now  in  the  process  of  or- 
ganization. 

Accompanying  Ruggles  was  his  manager. 
Larry  Weingarten,  erstwhile  executive  of 
Sacred  Films,  Inc.,  and  Charlie's  brother, 
Wesley,  a  well  known  director.  Arrange- 
ments are  being  made  for  studio  space  in 
Hollywood  but  before  the  popular  comedian 
begins  actual  work  on  his  own  features  he 
will  probably  appear  in  a  role  or  two  for 
some  other  film  companies. 

*  *  * 

More  than  $10,000  worth  of  jewels  and 
Other  personal  belongings  were  carried  away 
from  the  home  of  Jackie  Coogan  at  6715 
So.  Oxford  boulevard  recently  while  the 
little  film  star  and  his  parents  were  vaca- 
tioning at  a  nearby  resort. 

The  thieves  took  four  diamond  rings  and 
several  silk  shirts  belonging  to  Jackie  and 
a  pearl  necklace  and  a  wrist  watch  set  with 
diamonds  from  Mrs.  Coogan.  Likewise 
Coogan  Sr.  lost  a  number  of  articles  of 
wearing  apparel  and  jewelry  in  the  raid. 

*  *  * 

Delegates  to  the  Motion  Picture  Exposi- 
tion from  various  Latin  American  countries 
were  the  guests  of  Sin  Grauman  at  his 
Hollywood  Egyptian  theatre  one  day  last 
week  when  the  "master  showman"  enter- 
tained the  diplomats  at  a  performance  of 
"The  Covered  W  agon." 
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Production  Progress 

Fox 

"ST.  ELMO"  has  been  placed  among  the 
early  fall  publications  by  Fox.  John  Gil- 
bert is  cast  in  the  title  role  of  this  Augusta 
Evans  opus,  which  was  directed  by  Jerome 
Storm.  Barbara  LaMarr,  Bessie  Love, 
Warner  Baxter  and  others  support  the  star. 
+   +  + 

MARY  PHILBIN  has  been  engaged  by 
Fox  to  play  the  role  of  Mona  in  "The 
Temple  of  Venus.".  Al  St.  John  dis- 
cards his  trick  bicycle  in  a  forthcoming  Fox 
comedy  and  in  its  place  he  will  use  a  mo- 
torcycle Ed  Gallagher  and  Al  Shean, 

famous  comedy  team,  have  started  work  on 
their  Fox  production,  "Around  the  Town 
with  Gallagher  and  Shean"  under  the  di- 
rection of  Bernard  J.  Durning. 

+   +  + 

TOM  MIX  assumes  a  somewhat  new  role 
in  his  forthcoming  fall  publication,  "Soft 
Boiled,"  a  story  concerning  a  "hard  boiled" 
cowboy  who  through  necessity  and_  circum- 
stances is  forced  into  a  "soft  boiled"  job 
and  winds  up  the  reformer  of  a  shady  road- 
house,  heir  to  a  large  estate  and  winner  of 
a  beautiful  girl.  And  with  all  of  this  Fox 
promises  the  usual  Mix  thrills. 

F.  B.  O. 

ED  HURLEY,  for  some  time  in  charge 
of  trade  and  newspaper  publicity  for 
Film  Booking  Offices,  has  been  placed  in 
charge  of  the  personal  appearance  cam- 
paign featuring  Mrs.  Wallace  Reid  in 
conjunction  with  her  production,  "Human 
Wreckage."  The  tour  will  last  fifteen 
weeks,  and  will  cover  all  of  the  principal 
cities. 

+    +  + 

"DIVORCE,"  the   Chester  Bennett  at- 
traction starring  Jane  Novak,  has  been 

booked  by  the  Fox  circuit  Harold 

Goodwin,  Earl  Rodney,  Alta  Allen  and 
Lucille  Hutton  will  appear  in  the  new 
series  of  H.  C.  Witwer  short  subjects, 

"Alex  the  Great."  Discovering  that 

there  were  200  divorce  cases  on  the  court 
calendar,  Sid  Grauman  influenced  Judge 
Summerfield  to  invite  the  200  women  to 
witness  the  showing  of  "Divorce"  at  the 
Rialto.  A  special  section  was  reserved 
for  the  women  and  the  stunt  gained  wide 
publicity  in  the  Los  Angeles  dailies. 
+    +  + 

IN  A  RECENT  issue  the  "Minneapolis 
News"  gives  high  praise  to  Mrs.  Wal- 
lace Reid  for  her  efforts  through  "Human 
Wreckage"  to  combat  the  dope  evil.  The 
paper  said  that  Mrs.  Reid  had  answered 
the  challenge  for  men  and  women  to  co- 
operate in  wiping  out  "the  leering  white 
curse." 

Paramount 

GLENN  HUNTER'S  FIRST  Paramount 
picture  will  be  "West  of  the  Water 
Tower,"  an  anonymous  novel  which  is 
now  enjoying  a  big  sale,  it  is  said.  .  .  . 
Madamoiselle  Liane  Salvor,  leading  wo- 
man at  the  Champs  Elysces  theatre, 
Paris,  makes  her  film  debut  with  Gloria 
Swanson  in  "Bluebeard's  Eighth  Wife." 
.  .  .  The  company  making  "Ruggles  of 
Red  Gap"  for  Paramount  has  returned  to 
Hollywood  from  northern  California. 
+    +  + 

A  NOVELIZED  VERSION  OF  "The 
Cheat,"  Hector  Turnbull's  story  re- 
cently produced  by  Paramount  with  Pola 
Negri  in  the  leading  role,  will  be  issued 
by  Grossett  &  Dunlap  August  1.  .   .  . 


•  •••••• 

•  •••••• 


The  next  "Better  Theatres"  sec- 
tion will  appear  in  the  "Herald" 
dated  August  18,  going  to  press 
August  6. 


Robert  Edeson  has  been  added  to  the 
cast  of  Cecil  B.  DeMille's  "The  Ten 
Commandments."  .  .  .  Work  has  been 
started  on  Rudyard  Kipling's  "The  Light 
That  Failed,"  by  George  Melford. 
+    +  + 

ROD  LA  ROCQUE,  WHO  will  be  seen 
in  one  of  the  leading  roles  in  "The  Ten 
Commandments,"  has  signed  a  long  term 
contract  with  Famous  Players-Lasky.  .  .  . 
Filming  of  Zane  Grey's  production  "To 
the  Last  Man"  has  been  completed  by 
Director  Victor  Fleming.  .  .  .  Bebe  Dan- 
iels has  been  chosen  by  Sam  Wood  to  play 
an  important  role  in  "His  Children's 
Children,"  now  being  filmed.  .  .  .  Wil- 
liam S.  Hart  is  going  to  write  his  own 
story  for  the  film  that  will  mark  his 
comeback  to  the  screen  after  an  absence 
of  several  years. 

First  National 

CHICAGO  is  taking  another  step  in  sup- 
planting New  York  as  the  world's  pre- 
miere center.  "Circus  Days,"  Jackie  Coo- 
gan's  latest  picture,  will  open  at  Balaban 
&  Katz  Chicago  theatre  on  July  16. 
+   +  + 

SAMUEL  GO.LDWYN'S  "Potash  and 
Perlmutter,"  an  adaptation  of  the  stage 
success,  will  be  completed  for  First  Na- 
tional within  three  weeks.  Barney  Ber- 
nard and  Alexander  Carr,  two  prominent 
stage  stars,  make  their  screen  bow  in  this 
offering,  which  will  be  published  in  Sep- 
tember. Vera  Gordon  has  the  feminine 
lead.  Clarence  Badger  directed  this 
Montague  Glass  play. 

Selznick 

"RUPERT  OF  HENTZAU,"  the  Myron 
Selznick  special,  was  held  over  at  the 
Mark  Strand  theatre  in  New  York  for  a 
second  week.  "Fine  picture  will  do  it 
every  time,"  was  Manager  Joe  Plunkett's 
comment  on  the  extended  run. 

+    +  + 

HEAVY  NEWSPAPER  advertising, 
hundreds  of  one  and  three  sheets  in  the 
subway  and  on  the  elevated,  window  and 
lobby  displays  and  horsemen  dressed  in 
dragoon  uniforms  mounted  on  white  horses 
and  carrying  blue  and  gold  banners 
formed  the  basis  of  the  extensive  cam- 
paign put  on  by  Will  Kraft  prior  to  and 
during  the  run  of  "Rupert  of  Hentzau" 
at  the  Strand.  That  was  one  reason  why 
the  picture  was  held  over  at  the  Strand 
despite  the  hot  weather. 

+    +  + 

MYRON  SELZNICK,  vice-president  of 
the  distrihuting  company,  announces 
the  early  publication  of  the  Paul  Gcrson 
production,  "The  Cricket  on  the  Hearth," 
an  adaption  of  the  Dickens  story. 

Goldwyn 

"SECOND  YOUTH,"  the  Distinctive 
Pictures-Goldwyn  production,  will  have 
in  its  cast  five  comedians  as  well  as  four 
or  five  players  of  dramatic  skill.  Chief 
of  the  comedy  players  are  Alfred  Lunt, 
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Jobyna  Howard,  Walter  Catlett,  Herbert 
Corthell  and  Lynn  Fontanne.  In  the 
dramatic  roles  are  Mimi  Palmeri,  Mar- 
garet Dale,  Winifred  Allen,  Faire  Binney 
and  others.    Albert  Parker  is  directing. 

+    +  + 

CHICAGO  REVIEWERS  liked  "The 
Spoilers,"  the  Jesse  D.  Hampton-Gold- 
wyn  special  which  is  playing  an  indefinite 
run  at  the  Roosevelt,  and  they  let  the 
public  know  it  in  their  comments  in  the 
dailies.  Polly  Wood  of  the  Herald  and 
Examiner  said:  "Goldwyn  has  outdone 
everything  it  ever  did  in  making  this  new 
version  of  the  Rex  Beach  classic."  Rob 
Reel  in  the  American,  said:  "The  photo- 
drama  has  about  everything  demanded  by 
exacting  film  fans."  Mae  Tinee  in  the 
Tribune  said:  "Certainly  there  fives  not 
a  soul  so  dead  but  who  will  admit  Gold- 
wyn's  'The  Spoilers'  is  a  good,  live  pic- 
ture." Other  reviewers  were  equally  as 
enthusiastic. 

+    +  + 

THE  SELECTION  OF  Hobart  Bos- 
worth  for  the  role  of  Douglas  Stowell 
completes  the  cast  for  Victor  Seastrom's 
"The  Master  of  Man."  ....  The  general 
feeling  around  the  Goldwyn  studio  is  that 
Emmett  J.  Flynn's  "In  the  Palace  of  the 
King"  will  be  one  of  the  outstanding 
screen  spectacles  of  the  season  ....  Carel 
Wilson  is  in  daily  conference  with  Elinor 
Glyn  on  the  scenario  for  "Three  Weeks" 
....  Rupert  Hughes  is  now  selecting  the 
cast  for  his  next  production,  "The  Law 
Against  Law." 

Vitagraph 

FIRST  OF  THE  J.  Stuart  Blackton  Pro- 
ductions under  the  Vitagraph  banner  will 
be  a  screen  version  of  "On  the  Banks  of  the 
Wabash."  the  scenario  of  which  is  being 
prepared  by  Elaine  Sterne.  A  typical  all- 
star  cast  will  be  selected  for  this  drama 
inspired  by  the  Paul  Dresser  song. 

+    +  + 

ENDORSEMENTS  by  fire  chiefs  of  Vita- 
graph's  special,  "The  Midnight  Alarm," 
will  figure  prominently  in  the  extensive  ex- 
ploitation planned  by  the  company  on  this 
David  Smith  production.  Fire  chiefs  who 
have  viewed  the  picture  say  that  the  big 
fire  scene  is  one  of  the  most  sensational 
ever  done.  Percy  Marmont,  Alice  Calhoun, 
Cullcn  Landis  and  Joseph  Kilgour  are  fea- 
tured. 

+    +  + 

VITAGRAPH  has  completed  arrangements 
for  ticups  with  postal  clerks,  mail  carriers 
and  postmasters  in  promoting  the  Whitman 
Bennett  special,  "Loyal  Lives."  The  Post- 
ofhec  Clerk,  a  publication  devoted  to  the 
interests  of  40,000  postal  clerks,  urges  all 
members  of  the  National  Association  of 
Post  Office  Clerks  to  give  the  picture  every 
assistance  possible. 

Palmer  Photoplay 

NATIONAL  AND  LOCAL  contests,  for 
the  best  short,  constructive  criticisms  of 
the  Palmer  Photoplay  production,  "Judg- 
ment of  the  Storm,"  will  be  held  when 
the  picture  is  published  this  Fall,  it  is 
announced.  Prizes  totaling  thousands  of 
dollars  will  be  offered.  The  picture  was 
recently  given  a  preview  test  under  such 
an  arrangement  at  Glendale,  California, 
and  many  valuable  suggestions  obtained. 
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Principal  Pictures 

MANY  SALES  ARE  REPORTED  by 
Principal  Pictures  on  the  "super  five 
series"  and  "Mind  Over  Motor."  Rights 
to  this  group  have  recently  been  acquired 
by  A.  H.  Blank,  for  Kansas  and  Western 
Missouri;  Spyros  and  Charles  Skouras 
and  Tom  Meyers  of  Skouras  Brothers  for 
Missouri  and  Southern  Illinois;  Oscar  S. 
Oldknow,  for  eleven  southern  states  and 
to  Harry  Crandall  for  Maryland,  Vir- 
ginia, Delaware  and  the  District  of  Co- 
lumbia. 

+   +  + 

THE  STUDIO  of  Principal  Pictures 
Corporation  is  to  be  enlarged  immedi- 
ately, the  expansion  to  include  the  erec- 
tion of  a  huge  enclosed  stage  equipped 
with  all  modern  appliances  for  picture 
making,  and  the  construction  of  two  new 
buildings  to  house  the  artists  engaged  for 
forthcoming  product.  At  this  plant  will 
be  made  the  Harold  Bell  Wright  pic- 
tures, the  first  of  which  is  "When  a  Man's 
a  Man,"  and  the  second,  "The  Winning 
of  Barbara  Worth."  Harry  Langdon  will 
make  his  series  of  12  feature  comedies 
for  the  Lesser  organization  at  this  plant. 
Thus  far  12  feature  productions,  in  addi- 
tion to  the  Langdon  subjects,  are  on  the 
Principal  program. 

Tiffany-Truart 

TIFFANY-TRUART  announces  that  Ed- 
zvard  Dillon's  "Women  Men  Marry"  is 
meeting  with  success  at  all  of  its  presenta- 
tions and  is  receiving  the  praise  of  news- 
paper reviewers  everywhere.  E.  K.  Lincoln, 
Florence  Dixon,  Julia  Swayne  Gordon  and 
Hcdda  Hopper  comprise  the  cast. 

+    +  + 

A  SPECIAL  AUDIENCE  which  viewed 
the  Carlos  attraction,  "The  Unknown 
Purple,"  zvhich  Truart  zinll  distribute  under 
its  franchise  plan  in  September,  pronounced 
it  one  of  the  most  unusual  pictures  of  the 
year.  The  work  of  Henry  B.  Walthall, 
Stuart  Holmes  and  Alice  Lake  was  com- 
mended by  those  attending  the  preview. 
+    +  + 

FIRST  RUN  preleases  are  being  arranged 
on  Elaine  Hammcrstein's  "Broadway 
Cold"  zvhich  zmll  have  its  general  publica- 
tion in  September.  The  California  theatre 
in  Los  Angeles  has  just  completed  a  suc- 
cessful run  of  the  film,  which  will  be 
presented  for  a  week's  run  at  the  Granada 
in  San  Francisco. 

W.  W.  Hodkinson 

"PURITAN  PASSIONS"  is  the  title  se- 
lected for  the  third  of  the  Film  Guild 
productions  starring  Glenn  Hunter,  which 
Hodkinson  will  distribute.  It  is  an  adapta- 
tion of  Percy  MacKaye's  "Scarecrow." 

+    +  + 

THOMAS  DIXON,  author  and  producer 
of  "The  Mark  of  the  Beast,"  announces 
a  reversal  of  the  usual  order  of  bringing 
a  story  to  the  public.  Instead  of  publish- 
ing it  in  book  form  first,  then  as  a  play 
and  finally  as  a  motion  picture,  Mr.  Dixon 
has  brought  it  to  the  screen  first.  It  will 
be  produced  as  a  stage  play  next,  arrange- 
ments having  been  made  for  its  presenta- 
tion on  Broadway.  The  last  step  will  be 
its  publication  in  book  form.  Mr.  Dixon 
said  that  his  reason  for  producing  his  own 
story  was   to  present  it  upon  the  screen 


•  •••••• 


Two  of  the  youngsters  appearing  in  "Dogs  of 
War,"  an  "Our  Gang"  comedy  for  Pathe. 


Alice  Lake  and  Henry  B.  Walthall  in  "The  Un- 
known Purple,"  a  Truart  Film  Corporation  pic- 
ture. 


Cliff  Bowes  and  Virginia  Vance  in  "Plus  and 
Minus,"  an  Educational-Cameo  comedy. 


Milton  SiUs  and  support  in  a  scene  from  "The 
Spoilers,"    a    new    Goldwyn-Cosmopolitan  picture. 
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with  the  same  motive  and  reasons  as  the 
author  wished. 

+    +  + 

"THE  SKY  SPLITTER,"  a  Bray  Romance 
dealing  with  speed  and  light,  played  the 
New  York  Rialto  for  one  week.  This  was 
the  second  Bray  subject  to  appear  in  a 
Broadway  house  within  a  few  weeks, 
"Colonel   Heeza  Liar"  having  played  the 

Strand  Grant  Mitchell  has  the  featured 

role  in  "Radio-Mania,"  a  Herman  Holland 
production.  Playing  opposite  him  is  Mar- 
garet Irving. 

Cosmopolitan 

"THE  LOVE  PIKER,"  Cosmopolitan's 
piciurization  of  Frank  R.  Adams'  popu- 
lar story  zvith  Anita  Stewart  in  the  cast 
supported  by  Robert  W.  Eraser,  William 
Norris  and  others  will  have  its  first 
showing  at  the  Capitol  theatre  on  July  15. 
E.  Mason  Hopper  directed  this  production. 

+    +  + 

ON  AUGUST  1  MARION  DAVIES  IN 
her  new  production,  "Little  Old  New 
York,"  opens  the  new  Cosmopolitan  thea- 
tre, in  New  York  City.  .  .  .  E.  H.  Griffith 
has  completed  work  on  "Unseeing  Eyes," 
from  Arthur  Stronger's  novel,  "Snozv 
Blind." 

Grand-Asher 

"HOLLYWOOD  BOUND"  IS  THE 
title  of  a  forthcoming  Grand-Asher 
comedy  in  which  Sid  Smith  will  be  seen, 
directed  by  Charles  Lamont.  .  .  .  Arvid 
Gillstrom,  another  of  the  new  directors 
at  the  Grand  studios,  is  preparing  to 
start  his  first  comedy  for  this  company 
with  Joe  Rock  as  the  star. 

+   +  + 

BILLIE  RHODES  WILL  BE  featured 
in  feature-length  comedy  dramas,  it  is 
announced  by  Samuel  V.  Grand  of  Grand- 
Asher  Distributing  Corporation.  They 
will  be  made  at  Berwilla  studios  by  Ben 
Wilson.  .  .  .  Mr.  Grand  has  left  for  New 
York  to  confer  with  Harry  Asher  re- 
garding the  company's  output  for  the 
coming  season,  which  includes  thirty-six 
comedies  starring  Monty  Banks,  Sid 
Smith  and  Joe  Rock  as  well  as  ten  fea- 
ture pictures  by  Ben  Wilson. 

+    +  + 

"HOT  SANDS"  IS  THE  title  given  to 
Monty  Banks'  new  comedy  upon  which 
work  will  be  started  soon. 

Universal 

"RED  LOCK,"  A  STORY  by  David  An- 
derson, will  be  adapted  by  J.  Gmbb  Al- 
exander as  a  Universal  picture  for  William 
Desmond.  .  .  .  Twenty  tents,  with  cook 
zvagons,  stables,  horse-pens  and  all  the  trap- 
pings of  a  cattle  camp  have  been  set  up 
some  forty  miles  from  Universal  City  for' 
the  filming  of  "The  Ramblin's  Kid,"  Hoot 
Gibson's  new  starring  film. 

+    +  + 

MARGARET  LANDIS,  SISTER  of  Cul- 
len  Landis,  has  the  leading  feminine  role 
in  "The  Lozr  Brand."  a  Western  starring 
Roy  Stewart.  .  .  .  Hoot  Gibson's  latest 
picture  "Out  of  Luck"  is  an  unusual  one. 
Universal  proclaims.  It  tells  the  romantic 
and  rib-tickling  story  of  a  broncho  buster 
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Douglas  Fairbanks  is  not  building  the 
"biggest  set  ever  erected  for  a  motion 
picture"  for  "The  Thief  of  Bagdad."  This 
he  frankly  admits  and  states  "We  are 
doing  what  we  hope  will  be  a  very  unique 
and  effective  thing  but  are  going  after 
results  and  not  worrying  about  dimen- 
sions." But  at  that  something  like  703,666 
feet  of  lumber  and  sixty-five  tons  of  cast- 
ing; fifty  tons  of  hardwall  plaster;  1,700 
square  yards  of  metal  lath  and  much  other 
material  has  already  been  purchased. 


who  signs  up  in  the  U.  S.  Navy.  It  is  said 
to  be  unusually  funny. 

+    +  + 

TWO  CHAPTERS  HAVE  BEEN  com- 
pleted in  "The  Steel  Trail,"  William  Dun- 
can's first  Universal  chapter  play.  .  .  . 
Robert  North  Bradbury  has  been  assigned 
to  make  the  Universal  pictures  starring 
Jack  Hoxie.  The  star  recently  finished 
"Men  in  the  Raw."  .  .  .  Four  features: 
"Shooting  for  Love,"  "McGuire  of  the 
Mounted,"  "The  Self  made  Wife,"  and  "The 
Victor','  will  be  published  in  July  by  Uni- 
versal. Hoot  Gibson.  Herbert  Rawlinson, 
William  Desmond  and  others  are  among 
the  stars. 

Warner  Brothers 

"THE  GOLD  DIGGERS,"  the  Belasco 
stage  play  which  Warner  Brothers  are 
producing  with  Hope  Hampton  in  a 
leading  role  is  rapidly  nearing  a  stage  of 
completion.  .  .  .  Eastern  offices  of  the 
Warner  organization  have  received  a 
print  of  "Where  the  North  Begins"  which 
features  Rin-Tin-Tin  the  famous  police 
dog. 

+   +  + 

ELINOR  G.LYN'S  NOVEL  "How  to 
Educate  A  Wife"  will  be  adapted  few- 
screen  production  by  Grant  Carpenter  for 
Warner  Brothers.  .  .  .  "Little  Johnny 
Jones,"  from  George  Cohan's  stage  play 
had  a  preview  at  the  California  theatre, 
Anaheim,  Cal.  Johnny  Hines  has  the 
featured  role. 

+    +  + 

ANOTHER  WARNER  PICTURE 
"The  Country  Kid"  with  Wesley  Barry 
is  well  under  way.  Helen  Jerome  Eddy 
is  also  in  the  cast.  .  .  .  Sam  De  Grasse 
and  Theodore  Von  Eltz  have  been  added 
to  the  cast  of  "Tiger  Rose"  featuring 
Lenore  Ulric,  star  of  the  stage  play  of 
the  same  name. 

Preferred  Pictures 

"YOU  GOT  IT  ALL  IN— the  thrills,  the 
love  story  and  the  comedy,"  writes 
Charles  W.  Goddard  to  B.  I'.  Schulberg  in 
commenting  on  the  motion  picture  version 
of  "The  Broken  Wing,"  the  stage  success 
written  by  himself  and  Paul  Dickey.  "Never 
again  will  I  say  'they  buy  the  title  and 
throw  away  the  story,'"  Mr.  Goddard  de- 
clared. 

+    +  + 

CLARA  BOW,  EIGHTEEN  YEAR  old 
actress,  whose  zvork  in  "Down  to  the  Sea 
in  Ships"  attracted  attention,  has  been 
signed  to  a  contract  to  appear  exclusively 
in  Preferred  Pictures.  She  has  left  for  the 
West  Coast  where  her  first  zvork  will  prob- 
ably   be    in    Rida  Johnson    Young's  play 


" Maytime,"  soon  to  be  started  by  Gasnier. 
+    +  + 

ITS  OWN  EXCHANGE  in  New  York- 
City,  at  729  Seventh  avenue,  has  been  es- 
tablished by  Preferred.  Sam  Zierler,  presi- 
dent of  Commonwealth  Film  Service,  who 
owned  the  Preferred  franchise  for  the  New 
York  territory,  sold  his  holdings  to  Pre- 
ferred. Commonwealth  will  continue  to 
distribute  the  first  eight  Preferred  pictures. 

Metro 

"THE  HUMAN  MILL,"  John  Trotwood 
Moore's  famous  novel  published  as 
"The  Bishop  of  Cottonwood"  will  be  Al- 
len Holubar's  first  production  for  Metro. 
.  .  .  Instead  of  the  rags  and  tattered 
clothing  in  which  he  has  appeared  in 
many  of  his  pictures  Jackie  Coogan  blos- 
soms out  in  twenty-four  different  cos- 
tumes in  his  Metro  picture  "Long  Live 
the  King." 

+   +  + 

EVELYN  BRENT  WIL.L  MAKE  her 
debut  before  the  camera  in  Hollywood 
under  the  Metro  banner  in  "Held  to 
Answer."  The  film  is  from  the  novel  by 
Peter  Clark  MacFarlane.  .  .  .  John  Sain- 
polis  and  William  Humphrey  have  been 
selected  for  important  roles  in  "The  So- 
cial Code,"  Rita  Weiman's  story  which 
Oscar  Apfel  is  directing  for  Metro  with 
Viola  Dana  as  the  star. 

+   +  + 

ONE  OF  THE  BIG  SCENES  IN  Rex 
Ingram's  production  of  "Scaramouche" 
is  a  scene  showing  the  French  National 
Assembly  in  action.  Concerning  this 
production  it  is  announced  that  a  famous 
Belgian  fencing  master  has  been  engaged 
by  Ingram  to  supervise  the  fencing 
scenes.  Ramon  Novarro  has  the  title  role. 

C.  C.  Burr 

A   DEAL   has  been   closed   by  Lester  F. 

Scott,  Jr.,  for  Mastodon  Films,  of  which 
C.  C.  Burr  is  president,  and  William  K. 
Jenkins  for  Enterprise  Distributing  Corpo- 
ration whereby  Enterprise  zvill  distribute  in 
the  South  and  Middle  West  for  Burr  suc- 
cesses: "Secrets  of  Paris,"  a  C.  C.  Burr- 
Whitman  Bennett  attraction ;  "The  Last 
I  lour."  an  Edward  Sloman  all  star  pic- 
lure:  "Luck,"  latest  of  the  Johnny  Hines 


"Merry  Go  Round,"  the  Universal  Jewel 
production  which  was  booked  to  play  two 
weeks  at  the  Rivoli  theatre,  New  York  City, 
was  held  over  for  a  third  week.  It  almost 
broke  all  house  records,  too,  it  is  stated, 
despite  the  unusually  hot  weather.  Mary 
Philbin,  Carl  Laemmle's  new  star,  has  a 
featured  role  in  "Merry  Go  Round,"  which 
was  directed  by  Rupert  Julian. 


A  scene  from  the  Richard  Thomas  production 
"The  Silent  Accuser,"  distribution  channels 
of  which  will  soon  be  announced. 


subjects,  and  "You  Are  Guilty,"  a  Burr  all 
star  cast  feature.  Enterprise  has  branches 
in  Atlanta,  Ga.,  Kansas  City,  St.  Louis, 
Omaha,  Charlotte,  New  Orleans,  Oklahoma 
C  ity  and  Dallas. 

Associated  Exhibitors 

ASSOCIATED  EXHIBITORS  has  con- 
tracted for  the  distribution  of  four  fea- 
tures made  by  Halperin  Productions.  This 
series  zvill  be  known  as  "idea  productions" 
and  each,  it  is  said,  will  have  "ready  made 
exploitation  for  the  exhibitor."  The  first  is 
"Tea — With  a  Kick,"  which  has  had  a 
prerelease  showing  at  Grauman's  Million 
Dollar  theatre  in  Los  Angeles.  By  publiciz- 
ing a  cast  of  twenty-seven  featured  players 
and  by  incorporating  the  prohibition  feature 
into  the  advertising,  Grauman  packed  them 
in,  it  is  said. 

United  Artists 

DIRECTOR  LLOYD  INGRAM  has 
been  signed  by  Associated  Authors — 
Frank  Woods,  Thompson  Buchanan  and 
Elmer  Harris  to  direct  their  third  screen 
production,  a  version  of  Frank  R.  Adams' 
story  "The  Love  Hater." 

+    +  + 

LUCILLE  RICKSEN  HAS  BEEN 
signed  by  Jack  Pickford  to  play  the 
leading  feminine  role  in  his  next  picture 
which  is  being  made  under  the  working 
title,  "The  Valley  of  the  Wolf."  It  is 
announced  that  Pickford  will  soon  return 
East  where  he  plans  to  remain  in  New 
York  City  and  make  pictures  while  his 
wife,  Marilynn  Miller,  fills  an  engagement 
as  the  star  of  the  new  "Follies." 

+    +  + 

"RICHARD,  THE  LION-HEARTED" 
is  being  cut  and  edited  for  early  Fall 
publication  by  Allied  Producers  and  Dis- 
tributors Corporation.  Wallace  Beery 
plays  the  part  of  King  Richard  under 
direction  of  Chet  Withey. 

Educational 

E.  W.  HAMMONS,  PRESIDENT  of 
Educational,  and  Al  Christie  of  Christie 
Film  Company,  who  has  just  returned 
from  abroad  are  on  their  way  to  the 
West  Coast  where  Mr.  Hammons  will 
confer  with  producers.  S.  B.  Brennecke 
will  act  as  Mr.  Hammons'  personal  rep- 
resentative on  the  coast  during  the  com- 
ing season  it  is  stated. 

+    +  + 

15.  F.  KEITH'S  CASTLE  THEATRE, 
Long  Beach,  Long  Island,  has  con- 
tracted for  the  entire  current  season's 
product  of  Educational.  .  .  .  "Sea  of 
Dreams",  Warren  A.  Newcomb's  fantasy 
has  been  booked  at  the  N.  Y.  Lyric  to 
play  during  the  run  of  "Human  Wreck- 
age", the  F.  B.  O.  attraction. 


Abraham  Lincoln  Said: 

"In  this  and  like  communities, 
public  sentiment  is  everything.  With 
public  sentiment  nothing  can  fail; 
without  it  nothing  can  succeed. 
Consequently,  he  who  molds  public 
sentiment  goes  deeper  than  he  who 
enacts  statutes  or  pronounces  deci- 
sions." 


Py— \  O        M Motion  r-« 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  117 

This  theatre  is  compelled  to  turn 
over  to  the  U.  S.  government  prac- 
tically one-tenth  of  the  money  you. 
pay  us  at  the  box  office.  Is  any 
other  business  in  this  city  having 
to  carry  a  burden  like  this? 


Meyer  Ticket  Plan  Is  Sure-Fire 


FREE  TICKETS 


Pictures  You  Like 


FREE  TICKETS 


A  movement  has  been  launched  by  Exhibitors  Herald,  the  leading  motion  picture 
trade  paper,  to  obtain  through  the  cooperation  of  theatregoers,  the  opinions  of  thei 
public  on  current  photoplays. 

The  purpose  of  this  movement  is  to  collect  monthly  constructive  criticisms  of 
motion  pictures  presented  in  the  various  theatres  in  Hamilton,  thus  enabling  our  read- 
ers to  become  a  potent  influence  in  the  production  of  better  motion  pictures. 

Write  and  tell  us  on  or  before  July  20,  what  picture — shown  in  Hamilton  during 
June  or  July — you  liked  the  best,  and  why. 

What  picture  were  you  most  disappointed  in — and  why? 

Remember,  this  department  seeks  constructive  criticism,  NOT  flattery. 

Last  month,  F.  P.  Spoerl  selected  "Racing  Hearts"  as  the  best  bet,  while  Vivian 
Meehan  chose  "The  Eternal  Flame." 

Five,  three  and  two  Palace  theatre  tickets  will  be  awarded  every  month  to  the 
three  best  letters  received.    Tieing  contestants  will  receive  the  original  awards. 

Let's  hear  from  you  on  or  before  July  20. 

—The  EDITOR. 


"Public  Opinions"  was  created  at  a 
phase  of  the  Public  Rights  League  in 
order  that  theatre  patrons  might  have  an 
opportunity  to  co-oerate  with  the  motion 
picture  industry  in  developing  better 
screen  entertainment. 

In  inaugurating  the  service,  it  was 
felt  also  that  the  individual  exhibitor 
could  arouse  a  more  intensive  interest  in 
his  theatre  as  an  institution,  thus  benefit- 
ing both  himself  and  the  industry. 

Fred  S.  Meyer,  managing  director  of 
the  Palace  theatre,  Hamilton,  O.,  has 
conceived  a  practical,  workable  and  ef- 
fective plan  for  putting  the  "Public  Opin- 
ions" plan  into  operation. 

That  he  may  obtain  from  his  patrons, 
for    publication    in    the    HERALD    and  to 


guide  him  in  his  selection  of  future  pro- 
grams, criticisms  on  current  attractions 
that  are  honest  and  constructive,  Mr. 
Meyer  is  offering  free  tickets  to  the  Pal- 
ace for  the  three  best  opinions  written 
monthly. 

A  reproduction  of  Mr.  Meyer's  an- 
nouncement, published  monthly  in  the 
Palace  Magazine,  appears  at  the  lead  of 
this  story.  Two  winning  "Public  Opin- 
ions" are  published  herewith. 

An  outstanding  feature  of  Mr.  Meyer's 
plan  is  the  community  spirit  expressed  in 
the  announcement.  Criticisms  do  not 
have  to  be  on  pictures  viewed  at  the 
Palace:  in  fact,  one  of  the  winners  for 
June  chose  an  attraction  shown  at  an 
opposition  house. 


Opinions  from  Palace  patrons  will 
appear  in  this  department  at  regular  in- 
tervals. 

In  co-operating  in  the  "Public  Opin- 
ions" service,  Mr.  Meyer  is  creating  a 
new  interest  -in  hitf  theatre,  probably 
among  people  who  seldom  are  seen  in  a 
motion  picture  theatre.  He  is  obtaining 
honest  opinions  upon  which  lie  may 
judge  forthcoming  bookings.  He  is  giv- 
ing to  his  brother  exhibitors  something 
concrete  upon  which  to  base  their  ad- 
vertising. He  is  giving  to  the  producers 
constructive  criticisms  of  their  product 
by  the  theatre  patron,  whose  judgment 
and  demands  must  be  considered  to  as- 
{Continutd  on  page  50) 


"Racing  Hearts" 

P.  F.  SPOERL,  PATRON  OF  PALACE  THEATRE,  HAMILTON. 

O.:  Like  the  strike  of  a  gamey  he-bass  amongst  mere  fish— unex- 
pectedly delightful,  that's  the  thrill  experienced  from  a  real  tme-to- 
life  movie  that  occasionally  wedges  its  way  amid  the  far-fetched  car- 
nival of  hokum  photoplays  so  rampant. 

That  is  why  the  writer  thoroughly  enjoyed,  above  all  other  movies 
during  May,  the  delightfully  entertaining  picture  "Racing  Hearts," 
presented  at  the   Palace  theatre. 

Its  common-sense  plot  and  charae'ers,  possible  to  any  of  us;  Its 
ever-changing  diversity  of  indoor  and  outdoor  scenes,  with  the  use 
of  real,  natural  material  as  background;  its  full  quota  of  action,  yet 
not  overdone;  its  ultra-thrilling  auto  race  conclusion,  alone  worth 
real  money — all  of  this  tends  to  continued  fan  enthusiasm.  Let*s 
have  more  "Racing  Hearts." 


"The  Eternal  Flame" 

VIVIAN  MEEHAN,  PATRON  OF  PALACE  THEATRE,  HAMIL- 
TON, O.:  The  picture  I  most  enjoyed  of  any  I  saw  in  Hamilton 
during  May  was  "The  Eternal  name."  Although  this  picture  was 
not  shown  at  the  Palace,  which  I  consider  the  better  show,  it  was 
in  my  opinion  better  than  any  pictures  I  saw  at  the  Palace  or  else- 
where during  May. 

"The  Eternal  Flame"  was  so  true  to  life,  and  portrayed  so  vividly 
the  effect  of  trifling  with  love.  The  picture  was  perfect  in  its  set- 
tings, etc  The  story  was  very  intensely  interesting  and  did  not  lag 
in  any  scene.  It  kept  one  on  the  alert  for  the  next  scene.  It  made 
one  weep  at  the  deception  of  pretty  Norma  Talmadge,  and  again 
rejoice  at  her  repentance.  The  life  in  the  convent  was  excellently 
played  and  the  scene  wherein  Norma  Talmadge  was  called  upon  for 
the  supreme  test  was  one  that  could  not  be  appreciated  by  anybody 
who  did  not  see  the  picture. 

I  did  not  miss  a  picture  played  at  the  Palace  during  May  but  not 
one  of  them  can  come  up  to  "The  Eternal  Flame"  in  my  opinion. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement 
Unsigned  letters  will  not  be 
printed. 


The  Industry  Needs  More  Hancocks 

COLUMBIA  CITY,  INDIANA.— To 
the  Editor:  I  notice  in  the  current  issue 
of  the  Herald  an  article  relative  to  the 
different  taxes,  notably  the  admission  tax 
and  the  repeal  of  same,  which  is  desired 
by  every  exhibitor  who  reads  your  good 
journal;  you  also  comment  upon  where 
the  credit  will  be  placed  if  the  tax  is  re- 
pealed.   What  does  it  matter? 

The  sane  thing  for  you  to  do  in  the 
powerful  position  you  occupy,  is  to  put 
your  shoulder  to  the  editorial  wheel  and 
not  let  an  issue  go  to  press  without  a 
powerful  urge  to  all  exhibitors  to  get  sol- 
idly behind  this  movement. 

Frankly,  we  need  your  help,  whether 
Sydney  Cohen  gets  the  credit  or  someone 
else. 

You  have  never  heard  of  this  house  or 
the  writer,  but  we  are  a  representative 
small  country  town  house  in  this  way: 
It  represents  a  whole  lot  more  of  an  in- 
vestment than  our  weekly,  monthly  or 
yearly  receipts  justify.  In  fact  last  year 
we  would  have  been  very  glad  to  have 
given  the  government  the  profit  and  let 
us  have  kept  the  tax.  It  looks  as  though 
that  will  be  the  case  again  this  year — 
and  we  are  not  in  as  bad  a  way  as  many 
of  the  small  houses  in  towns  of  lesser 
population. 

Business  in  rural  towns  of  5,000  or  un- 
der is  in  a  bad  way.  I  question  if  we  have 
any  merchant  in  this  town  that  can  say 
he  is  making  money  under  the  present 
conditions  that  the  farmer  is  working 
under.  It  can't  last  (I  mean  prosperity), 
and  I  am  not  a  pessimist.  No  showman 
is.  He  of  all  the  business  men  of  the 
town  must  be  a  booster — he's  got  to  tell 
'em  it  is  the  best  ever  and  that  times  will 
mend. 

Give  us  your  undivided  support  in  the 
fight  that  is  to  be  made  for  the  repeal  of 
these  burdensome  taxes.  Keep  it  squarely 
before  your  readers,  urging  them  to  keep 
in  touch  with  the  "spenders"  at  Wash- 
ington until  they  (the  spenders)  realize 
that  one  branch  of  business,  the  one  that 
caters  to  the  amusement  of  the  poor  man 
and  his  family,  needs  relief  from  the  spe- 
cial taxes  levied  against  it,  if  this  business 
is  to  survive  in  the  small  places. 

I  am  not  a  correspondent  of  much  abil- 
ity, but  you  can  "tell  the  world"  that  the 
congressmen  and  senator  from  this  sec- 
tion are  going  to  know  all  about  our  side 
of  this  tax  question — if  they  read  their 
mail. — Arthur  Hancock,  Columbia  The- 
atre, Columbia  City,  Indiana. 

EDITOR'S  NOTE— Tke  story  to  which  Mr. 
Hancock  refers  appeared  on  page  86  of  the  July 
14th  issue.  It  was  a  news  dispatch  from  New 
York  stating  that  both  the  Cohen  and  Anti  Cohen 
factions  have  launched  national  drives  against  the 
admission  tax,  and  indicating  regret  that  in  this 
great  necessary  movement,  both  factions  are  per- 
mitting past  disagreements  to  keep  them  working 
separately,  instead  of  combining  their  strength  Mid 
energy  in  one  drive. 

The  Herald  has  consistently  advocated  'he  re- 
peal of  the  admission  tax  and  feels  that  it  is  in  a 
large  measure  responsible  for  the  exhibitors  being 
iwakencd  to  the  necessity  of  a  finish  fight  on  this 
proposition  at  the  next  session  of  Congress.  And 
it  will  continue  to  do  its  bit  ir.  addition  to  ex- 
tending every  possible  cooperation  to  any  individ- 


ual, organization  or  group  fighting  for  the  repeal 
of  the  tax. 


And  It  Needs  More  Stantons 

COHOCTON,  N.  Y.— To  the  Editor: 
We  are  sending  a  few  reports  for  "What 
the  Picture  Did  For  Me."  Hope  they  do 
someone  some  good.  We  have  tried  to 
tell  our  brother  exhibitors  just  exactly 
what  the  picture  did  for  us. 

We  have  been  reading  with  interest  the 
different  articles  written  by  exhibitors  on 
the  "Admission  Tax"  and  if  anyone  starts 
making  a  list  of  those  zvho  will  support 
a  movement  to  eliminate  the  tax,  they  can 
put  us  down  to  do  all  we  can,  because  we 
believe  that  it  comes  out  of  us  no  matter 
who  says  it  does  not. 

It  seems  as  though  something  could  be 
done  by  exhibitors  with  the  excellent 
opportunities  they  have  for  spreading 
propaganda  through  their  screen. — Miller 
Stanton,  Pictureland  Theatre,  Cohocton, 
N.  Y. 


He  Filmed  the  "Pioneers" 

NEW  YORK  CITY.— To  the  Editor: 
Referring  to  your  issue  of  July 
7  under  the  caption  of  "Pioneers,"  you 
publish  a  picture  of  the  old  Imp  Com- 
pany. Being  the  fellow  who  "pushed 
the  button"  and  actually  made  the  pic- 
ture, I  can  help  you  out  on  the  identifi- 
cation. Number  2  is  Owen  Moore,  not 
Tom;  13  is  Mrs.  Farrell  McDonnell;  14 
is  Jack  Ha  rvey  and  18  is  William  Rob- 
ert Daley. 

This  picture  was  taken  before  Mary 
and  Owen  were  married.  At  that  time 
Owen  brought  Mary  to  the  Imp  from  the 
Biograph  studios,  and  she  received  the 
enormous  salary  of  $125  per  week.  This 
picture  was  taken  in  1910  at  the  Imp's 
56th  street  studio,  and  about  two  months 
later  the  entire  company  embarked  for 
Havana,  Cuba,  because  the  then  Patents 
Company  got  an  injunction  against  all 
the  independents,  and  we  had  to  get  out 
of  the  States.  C.  A.  Willat  and  myself 
were  sent  ahead  of  the  company  to  make 
hotel  and  studio  arrangements.  Ben 
Turpin  was  also  with  the  Imp  Company 
at  that  time,  but  he  was  away  the  day 
this  picture  was  taken. — Irving  B.  Rubin- 
stein, Ruby  Camera  Exchange,  New  York 
City. 

NOTE:  The  photograph  referred  to  by  Mr. 
Rubinstein  was  published  in  the  Herald's  "Eighth 
Anniversary  Issue"  on  page  8  of  the  colored  pic- 
torial section. 


Worth   Thinking  About 

GRAND  RAPIDS,  OHIO.— To  the 
Editor  :  I  wish  you  would  make  an  effort 
through  your  magazine  to  have  the  ex- 
changes make  a  stencil  to  use  on  window 
cards — the  same  as  the  big  wholesale  houses 
have  to  label  boxes  for  shipment.  They 
are  similar  to  the  slides  made  out  of  black 
paper  we  used  to  get  and  are  made  the  same 
way.  In  that  way  we  could  order  window 
cards  and  give  date  for  same,  and  the  ex- 
change could  cut  us  out  a  paper  stencil  and 
send  it  along  with  the  cards  and  the  ex- 
hibitor could  do  the  stenciling. — L.  A. 
Pilliod,  Photo  Play  Theatre,  Grand  Rapids, 
Ohio. 


MEYER  TICKET  PLAN 

(Continued  from  page  49) 
sure  prosperity  and  progress  for  the  in- 
dustry. 

Mr.  Meyer,  we  believe,  has  a  sound  and 
worthwhile  plan  fqr  collecting  "Pub- 
lic Opinions."  It  is  the  desire  of  this 
department  that  other  exhibitors  give  it 
a  test. 

In  the  past  we  have  received  some 
fine  comments  from  the  patrons  of 
George  Rea,  Frank  L.  Brown,  Chas. 
Ryan  and  others.  Let  us  hear  from  them 
again. 

In  awarding  tickets  for  the  best 
opinions  offered  each  month,  Mr.  Meyer 
makes  the  stipulation  that  equal  awards 
will  be  made  in  case  of  ties. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


Ray  Swan,  for  six  years  treasurer  of 
the  Majestic  theatre,  Cedar  Rapids,  la., 
has  been  appointed  manager  succeeding 
W.  J.  Slattery,  who  has  left  for  the  South 
Sea  Islands  on  a  motion  picture  expedi- 
tion. 

A.  C.  Raleigh  has  been  appointed  man- 
ager of  the  Broadway  theatre,  Portland, 
Ore.,  a  Jensen  and  Von  Herberg  house, 
succeeding  Paul  Noble. 

* 

Louis  Harris  has  been  appointed  resi- 
dent manager  of  the  Century,  Oakland, 
Cal. 

* 

Louis  Sidney,  manager  of  the  Fox  the- 
atre at  Denver,  Colo.,  accompanied  by  his 
wife  and  family,  passed  through  St.  Louis 
on  his  way  to  New  York.  Sidney  is 
motoring  across  country  in  his  Packard 
machine.  He  formerly  was  manager  of 
the  William  Fox  theatre  in  St.  Louis  and 
renewed  many  acquaintances  there. 
* 

Bill  Beynon,  owner  of  the  Opera  House, 
Divernon,  111.,  celebrated  the  Fourth  of 
July  by  enjoying  some  good  old  time 
American  Liberty  aboard  a  British  line. 
He  plans  to  return  to  America  in  Septem- 
ber. 

* 

Charles  Gregory  has  succeeded  J.  H. 
Hill  as  manager  of  the  Kansas  City  Gold- 
wyn  branch  office.  Mr.  Hill  left  to  take 
charge  of  the  new  Oklahoma  City  Gold- 
wyn-Cosmopolitan  office. 

One  sure  method  of  making  the  books 
show  a  profit  at  the  end  of  the  season  is 
to  "keep  the  'ol  place  trimmed  up,"  be- 
lieves L.  A.  Wagner  of  the  Princess  the- 
atre, Eureka,  Kan.,  who  now  is  installing 
a  $2,500  Monon  engine,  dynamo  and  fans. 
With  the  completion  of  this  improvement 
he  will  have  crowded  just  about  every- 
thing into  his  house  that  one  theatre  wilj 
hold. 

* 

The  management  of  the  Gillham  the- 
atre, Kansas  City,  turned  the  house  oyer 
to  a  Boy  Scout  troop  which  was  raising 
a  fund  Monday.  Boys  of  the  troop,  un- 
der the  supervision  of  a  scout  master, 
were  in  charge  of  the  theatre,  incidentally 
causing  persons  who  seldom  attended 
shows  to  visit  the  theatre.  A  liberal  news 
story  in  daily  papers  also  resulted. 
* 

By  inviting  the  Kansas  City  American 
Association  baseball  club  to  make  a  "pro- 
fessional" review  of  "Trifling  With  Hon- 
or," the  Capitol  Enterprises  received  some 
valuable  publicity  for  the  Linwood  thea- 
tre last  week. 

* 

"Marooned  at  Arkansas  City,  Kan." 

Thus  read  a  telegram  from  Robert 
Withers,  Knterprise  salesman  out  of  Kan- 
sas City,  to  Truly  B.  Wildman,  manager. 

The  reply: 

"Sorry.  Am  mailing  sandwiches  and 
rubber  boots." 

It  might  be  explained  that  a  large  part 
of  Arkansas  City  was  under  water  at  the 
time  Withers'  telegram  was  received. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

* 

Copyright,  1923 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  what  the  picture  did  for  the  other  fellow,  thereby 
getting  the  only  infallible  guide  to  box  office  values.  Address  "What  the  Picture  Did  For  Me," 

EXHIBITORS  HERALD,  407  S.  Dearb  orn.  Street,  Chicago. 


Associated  Exhibitors 

Among  Those  Present,  with  Harold 
Lloyd. — Although  old  and  called  "en- 
core pictures",  it  is  real  good  three  reel 
comedy.  Equally  as  good  as  the  four 
reel  Sailor  Made  Man.  Buy  it  right  and 
you  can't  go  wrong.  Some  patrons  said 
it  was  a  good  program  without  any  fea- 
ture.—Ray  J.  Delap,  Pastime  Theatre, 
Kansas,  111.- — Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
A  good  clean  comedy  with  a  good  story. 
Pleased  every  one.  The  usual  story. 
Drew  well,  but  the  exchange  got  the 
money. — W  .  H.  Hardman,  Royal  The- 
atre, Frankfort,  Kans. — Small  town  pat- 
ronage. 

F.  B.  O. 

Westbound  Limited,  with  Ralph  Lewis, 
— This  series,  of  which  this  is  the  third, 
has  proved  a  money  maker  for  us.  The 
biggest  fault  we  have  to  find  with  the 
three  pictures  is  the  director's  choice  of 
a  leading  lady.  Ella  Hall  is  the  weeds, 
as  I  believe  all  exhibitors  will  agree.  I 
suppose  the  "Fostman"  picture  will  be 
spoiled  by  her  presence  also. — Guy  D. 
Haselton,  Rialto  Theatre,  Missoula,  Mont. 
— •General  patronage. 

Westbound  Limited,  with  Ralph  Lewis. 
— You  who  have  been  bragging  up  Third 
Alarm,  try  this.  Where  I  couldn't  start 
with  Third  Alarm,  Westbound  Limited 
brought  them  in  in  hot  weather. — Dwight 
B.  Baker,  Circle  Theatre,  Ottumwa,  Iowa. 
— General  patronage. 

Westbound  Limited,  with  Ralph  Lewis. 
— A  splendid  picture.  Better  to  exploit 
than  the  two  previous  specials  featuring 
Ralph  Lewis.  Business  was  good,  as  F. 
B.  O.  furnishes  extra  good  advertising 
matter  and  the  people  soon  know  that  a 
real  picture  is  coming. — L.  R.  Moore, 
Roma  Theatre,  Columbus  Grove,  Ohio. — 
Small  town  patronage. 

Crashing  Through,  with  Harry  Carey. 
— Good  picture.  Very  poor  photography. 
Very  dark.  Poor  business. — G.  Strasser 
Sons,  Emblem  Theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

Crashing  Through,  with  Harry  Carey. 
— Nothing  extra,  about  the  usual  Carey 
action.  Good  cast  and  good  photog- 
raphy. Fine  advertising  accessories  helps 
to  get  them.  Buy  it  at  a  program  price. 
— L.  R.  Moore,  Roma  Theatre,  Columbus 
Grove,  Ohio. — 'Small  town  patronage. 

Mary  of  the  Movies,  with  a  special  cast. 
— Absolutely  nothing  to  it.  Not  even  a 
good  program  picture  and  a  frost  at  the 
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|  In  Reports 

You  Help  to  | 
|     Make  It  So  1 

J      I  depend  on  the  "Herald"  in  jj 

jj  selecting  my  pictures.  I  would  1 
■  feel  lost  without  it. 

jj      With  best  wishes  for  a  grow-  ( 

1  ing  business,  I  remain,  a  "Her-  fj 
I  aid"  booster. 

JOHN  HAM LYN,  | 
Center  Point  Theatre,  1 
Center  Point,  Tex.  Jj 
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box  office. — W.  H.  Harman,  Strand  The- 
atre, Kingsport,  Tenn. — Neighborhood 
patronage. 

The  Fourth  Musketeer,  with  Johnnie 
Walker— Now  that  F.  B.  O.  has  Witwer 
under  a  five  year  contract  I  hope  that  all 
the  pictures  made  from  his  stories  are  as 
good  as  this  one.  The  world's  greatest 
theatres  (including  the  Rialto,  Missoula) 
should  be  proud  to  run  The  Fourth  Mus- 
keteer.— Guy  D.  Haselton,  Rialto  Theatre, 
Missoula,  Mont. — General  patronage. 

Can  a  Woman  Love  Twice,  with  Ethel 
Clayton. — A  very  remarkable  picture  as 
it  will  hold  interest  throughout,  and  the 
performance  of  the  well  selected  cast  is 
really  extraordinary.  Ethel  Clayton  had 
not  been  shown  in  a  picture  in  this  city 
for  two  years  and  it  is  very  satisfying  in- 
deed to  report  that  we  had  good  business 
three  days. — W.  H.  Brenner,  Cozy  The- 
atre, Winchester,  Ind. — General  patron- 
age. 

Can  a  Woman  Love  Twice,  with  Ethel 
Clayton. — A  picture  which  will  please  any 
audience  anywhere.  F.  B.  O.  was  right 
when  they  advertised  it  as  a  gem. — Guy 
D.  Haselton,  Rialto  Theatre,  Missoula, 
Mont. — General  patronage. 

Captain  Fly-By-Night,  with  Johnny 
Walker. — Good  program  picture. — John- 
son Bros.,  Johnsonian  Theatre,  Ripley,  N. 
Y. — Small  town  patronage. 

The  Fatal  Marriage,  with  a  special  cast. 
— Better  than  many  so-called  super 
specials.    Fair  rental  and   film  in  good 


condition. — J.  S.  Latimer,  Merit  Theatre, 
Hartford,  Ark. — .Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast.— iVery  good  but  did  not  draw  for  me. 
I  was  really  just  a  little  disappointed.  I 
guess  I  was  looking  for  too  much. — E.  J. 
Reynolds,  Liberty  Theatre,  Pasco,  Wash. 
— General  patronage. 

My  Dad,  with  Johnny  Walkers—Ordi- 
nary program.  Film  O.  K.  Drew  small- 
est crowd  for  a  year. — S.  G.  Harsh, 
Princess  Theatre,  Mapleton,  Iowa. — Small 
town  patronage. 

Thelma,  with  Jane  Novak. — Good  en- 
tertainment which  did  not  draw  against 
opposition.— Johnson  Bros.,  Johnsonian 
Theatre,  Ripley,  N.  Y. — Small  town  pat- 
ronage. 

First  National 

Isle  of  Lost  Ships,  with  a  special  cast. 
— Excellent.  The  novelty  picture  of  the 
year.  Pleased  100  per  cent. — L.  V.  Feld- 
man,  Orpheum  Theatre,  Pipestone,  Minn. 
General  patronage. 

Sunshine  Trail,  with  Douglas  McLean. 
— It's  a  good  program  picture.  You  fel- 
lows that  want  short  films,  here  is  your 
chance.  I  believe  Douglas  McLean's 
poorest  vehicle. — Charles  Blaine,  Morgan 
Theatre,  Henryetta,  Okla. — General  pat- 
ronage. 

Sunshine  Trail,  with  Douglas  McLean. 
— A  sure  fire  audience  picture.  One  of 
those  kind  that  pleases  everybody.  Not 
a  big  picture,  but  I  don't  want  so  many 
big  pictures  with  a  small  box  office  story. 
This  one  draws  average  business  and  sold 
at  average  price  and  am  sure  the  Western 
type  pictures  with  good  clean  comedy 
makes  the  best  and  most  popular  screen 
entertainment. — W.  H.  Brenner,  Cozy 
Theatre,  Winchester,  Ind. — General  pat- 
ronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess. — A  wonderful  production  and 
pleased  100%,  but  a  sad  disappointment 
at  the  box  office.  Cost  $35.00  two  days. 
Town  4,000.  Farming  community.  Ad- 
mission ten  and  thirty  cents.  Print  in 
good  condition. — W.  E.  Elkin,  Temple 
Theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Bright  Shawl,  with  Richard  Bar- 
thelmess. — Not  as  good  here  as  Fury. 
They  do  not  care  for  historical  stuff 
though  they  like  the  star. — L.  V.  Feld- 
man,  Orpheum  Theatre,  Pipestone,  Minn. 
— General  patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production. — Very  good  indeed, 
but  failed  to  draw.    Any  picture  mention- 


rHIS  is  the  original  exhibitors'  reports  department,  established  October  14,  1916.  Beware  of 
cheap,  misleading  imitations. 

"What  the  Picture  Did  for  Me"  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 
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ing  New  York  never  draws  for  me.  I 
paid  too  much,  therefore  made  no  money. 
Cost  $25.00  two  days.  Town  4,000. 
Farming  community.  Admission  ten  and 
twenty-two  cents. — W.  E.  Elkin,  Temple 
Theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Dangerous  Age,  with  a  special 
cast. — Good  picture  of  the  kind,  but  seven 
reels  of  society  drama  is  not  very  good 
entertainment  for  a  hot  night. — J.  J.  Cas- 
selman,  Colonial  Theatre,  Tracy,  Minn. — 
Neighborhood  patronage. 

East  is  West,  with  Constance  Tal- 
madge.— Patrons  did  not  care  for  this 
one.  Fell  flat  two  days. — G.  Strasser 
Sons.  Emblem  Theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

East  is  West,  with  Constance  Tal- 
madge.— Best  thing  she  ever  did.  Paid 
more  for  this  one  and  got  more  business 
and  thought  I  bought  it  right. — E.  J. 
Reynolds,  Liberty  Theatre,  Fasco,  Wash. 
— General  patronage. 

East  is  West,  with  Constance  Tal- 
madge.— Everybody  pleased  and  did  good 
business. — Oasis  Theatre,  Ajo,  Ariz. — 
General  patronage. 

Eternal  Flame,  with  Norma  Talmadge. 
— Good  picture.  Norma  has  lost  her 
drawing  power.  Fair  business  two  days. 
— G.  Strasser  Sons,  Emblem  Theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— A  picture  like  title.  Fell  flat. — G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.-— Marshall  Neilan  production  in 
which  Marshall  Neilan  should  not  be  very 
proud  of  his  work.  Unpleasant,  well 
acted  story.  Good  cast  puts  over  parts 
in  good  shape.  Ends  with  a  gang  of  rob- 
bers and  murderers  fighting  amongst 
themselves,  leaving  the  impression  that 
they  escape  scot  free. — Ben.  L.  Morris, 
Temple  Theatre,  Bellaire,  Ohio. — General 
patronage. 

Fury,  with  Richard  Barthelmess. — A 
real  special.  Comments  all  to  the  good 
on  this  one. — L.  V.  Feldman,  Orpheum 
Theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

Fury,  with  Richard  Barthelmess. — Con- 
sidered this  as  far  over  valued.  I  lose  on 
all  Barthelmess  attractions  so  am  getting 
used  to  it. — Dwight  B.  Baker,  Circle 
Theatre,  Ottumwa,  Iowa.- — General  pat- 
ronage. 

Greater  than  Love,  with  Louise  Glaum. 
— A  very  good  picture  that  did  not  draw 
at  all. — W.  H.  Hardman,  Royal  Theatre, 
Frankfort,  Kans. — Small  town  patronage. 

The  Half  Breed,  with  Wheeler  Oak- 
man. — One  of  the  poorest  First  Nationals. 
Had  a  good  crowd.  Film  fine. — S.  G. 
Harsh,  Princess  Theatre,  Mapleton,  Iowa. 
Small  town  patronage. 

Heroes  and  Husbands,  with  Katherine 
MacDonald. — Fair  picture.  Not  much 
pep  to  MacDonald  pictures.  Fair  busi- 
ness.— G.  Strasser  Sons,  Emblem  Theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Fine  picture.  The  steeplechase 
is  one  of  the  best  races  I  have  seen  on 
the  screen. — J.  J.  Casselman,  Colonial 
Theatre,  Tracy,  Minn. — Neighborhood 
patronage. 

The  Hottentot,  a  Thomas  H,  Ince  pro- 
duction.— Here  is  an  honest  to  goodness 
picture.  It  certainly  did  the  business  for 
us.  You  can't  boost  it  too  much. — 
George  Wahl,  Orpheum  Theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Big.  The  first  money  getter 
Ince  has  made  for  me  for  a  long  time. — 
Dwight  B.  Baker,  Circle  Theatre,  Ottum- 
wa, Iowa. — General  patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
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j  "Personal 
|  Guarantee 

Pays  Cash  | 

j  Tom  Foster,  well  known  Wiscon-  g 

H  sin  exhibitor,  has  built  up  a  reputa-  {§ 

§§  tion  in  his  home  town  as  a  judge  of  § 

§§  pictures  and  at  intervals  "personally  |§ 

H  guarantees"  the  picture  he   is  run-  §§ 

J  ning. 

p]  It  has  proved  a  big  money  maker  |j 

§§  for  Tom.      When  he  tells   his   pa-  B 

H  trons   a   picture    is  going  to   be  a 

j  j  "rare    treat,"    they    believe    it    and  S 

H  turn  out.     The  cash  box  tells  the  = 

H  story  in  strong  terms. 

Iff  The     success    of    the     stunt     de-  M 

m  pends  entirely  on  only  guaranteeing  j§ 

§§  pictures    that    will    stand    the    test.  =_ 

|j  Tom  selects  his   pictures  by  using  g 

1  "What  the  Picture  Did  for  Me"  in  jf 

H  his  own  way.     You  can   do  it,    too.  || 

H  Turn  to  page  22  and  read  in  his  j 

=  own  words  how  he  has  done  it. 
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— If  you  like  Dorothy  Phillips  you  will  be 
sure  to  like  this. — Adam  Hornung,  Opera 
House,  Victory,  Mont. — Country  patron- 
age. 

The  Lonely  Road,  with  Katherine  Mac- 
Donald.— 'This  picture  is  a  big  improve- 
ment over  her  last  two  flops.  Money, 
Money,  Money  and  Refuge.  Same  busi- 
ness— nobody. — Leo  Burkhart,  Hippo- 
drome Theatre,  Crestline,  Ohio. — General 
patronage. 

The  Lotus  Eater,  with  John  Barry- 
more. — Poorest  Marshall  Neilan  picture 
I  ever  ran.  Acting  is  fine,  but  the  story 
is  quite  inconsistent.  Was  very  much 
disappointed. — Elmer  E.  Gailey,  Crystal 
Theatre,  Wayne,  Nebr. — General  patron- 
age. 

Mighty  Lak'  a  Rose,  with  a  special  cast, 
— .Pleased  100%  and  did  a  big  business. 
Patrons  think  it  the  best  picture  we  have 
ever  shown.  Has  appeal  to  the  better 
class  and  especially  to  the  women.  Sob 
story. — E.  H.  Brient,  Illinois  Theatre, 
Centralia,  111. — General  patronage. 

Minnie,  a  Marshall  Neilan  production. 
— This  picture  proved  a  big  surprise. 
Everybody  liked  it  and  did  a  nice  business. 
— Leo  Burkhart,  Hippodrome  Theatre, 
Crestline,  Ohio. — 'General  patronage. 

Molly  O,  with  Mabel  Normand.— Al- 
though this  picture  had  plenty  of  touches 
of  comedy  it  also  had  some  solid  food 
for  thought.  Every  community  should 
have  the  opportunity  of  seeing  it. — Adam 
Hornung,  Opera  House,  Victory,  Mont. — 
Country  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
This  does  not  begin  to  measure  up  to  ex- 
hibition value  as  placed  on  it  and  we  have 
never  yet  done  any  extraordinary  business 
with  Jackie's  pictures.  However,  we  did 
slightly  more  business  with  Oliver  Twist 
than  with  Daddy.  There  is  no  doubt  that 
Oliver  Twist  is  a  big  production,  but  I 
believe  that  Jackie  is  very  much  over 
rated. — W.  H.  Brenner,  Cozy  Theatre, 
Winchester,  Ind. — General  patronage. 

The  Pilgrim,  with  Charles  Chaplin. — 
We  play  one  picture  each  week  at  fifty 
cents  and  gave  this  the  choice  position. 
Business  only  average  and  was  disap- 
pointing. Would  advise  others  not  to  go 
too  strong  unless  Chaplin  is  their  biggest 
bet. — E.  H.  Brient,  Illinois  Theatre. 
Centralia,  111. — General  patronage. 

Refuge,  with   Katherine  MacDonald. — 


Better  than  her  average  pictures. — L.  V. 
Feldman,  Orpheum  Theatre,  Pipestone, 
Minn. — General  patronage. 

Serenade,  with  George  Walsh. — Drew 
good  house  but  the  foreign  element  flavor 
caused  many  unfavorable  comments. 
American  scenes  and  plays  are  a  better 
interest  to  the  public. — Harry  Roberts, 
Electric  Theatre,  Centralia,  Kans. — Small 
town  patronage. 

The  Seventh  Day,  with  Richard  Bar- 
thelmess.—Above  average  program  pic- 
ture. Did  not  draw  extra  well  and  cost 
extra  money. — Johnson  Bros.,  Johnsonian 
Theatre,  Ripley,  N.  Y. — Small  town  pat- 
ronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — Good  mystery  picture  which 
did  not  collect  many  shekels. — Johnson 
Bros.,  Johnsonian  Theatre,  Ripley,  N.  Y. 
— Small  town  patronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — Account  of  excessive  heat 
and  threatening  weather  got  very  light 
patronage.  I  think  the  story  was  good  and 
well  rendered.  Would  advise  to  book  it. 
— Harry  Roberts,  Electric  Theatre,  Cen- 
tralia, Kans. — Small  town  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— First  National  claims  it  is  a  picture 
with  the  Ince  punch  and  it  is.  Remark- 
able story  that  holds  intense  interest 
throughout.  Was  a  knockout  with  the 
men  and  the  women  were  pleased  with  it 
generally.  Milton  Sills  and  Marcia  Manon 
are  good  in  their  parts. — J.  H.  Talbert, 
Legion  Theatre,  Norwich,  Kans. — Small 
town  patronage. 

Slander  the  Woman,  with  Dorothy 
Phillips. — Unusually  hot  weather,  but  the 
attendance  held  up  fairly  well. — David 
Harding,  Liberty  Theatre,  Kansas  City, 
Mo. — Transient  patronage. 

Slander  the  Woman,  with  Dorothy 
Phillips. — This  picture  was  well  liked  by 
my  patrons.  First  National  has  been 
dishing  out  some  good  ones  the  last  six 
months. — L.  V.  Feldman,  Orpheum  The- 
atre, Pipestone,  Minn. — General  patron- 
age. 

Smilin'  Through,  with  Norma  Tal- 
madge.— The  most  beautiful  story  I  have 
seen  in  any  picture,  coupled  with  star, 
makes  it  irresistible — Star  Theatre,  San- 
dusky, Mich. — Small  town  patronage. 

The  Song  of  Life,  with  a  special  cast. 
— A  fairly  interesting  picture  which  was 
sad  in  a  number  of  places. — Smith  Read, 
Patriot  Theatre,  DeKalb,  Tex. — Small 
town  patronage. 

Sonny,  with  Richard  Barthelmess. — 
First  National  advertises  this  "Good  as 
Tol'able  David",  but  don't  you  believe  it. 
Very  draggy  and  not  suited  to  star.  Not 
a  laugh  in  the  picture. — Star  Theatre, 
Sandusky,  Mich. — Small  town  patronage. 

The  Ten  Dollar  Raise,  with  a  special 
cast. — A  very  good  picture.  Much  better 
than  some  of  the  pictures  they  charge 
high  rentals  for. — B.  H.  Skow,  Palm 
Theatre,  Soldier,  Iowa. — Neighborhood 
patronage. 

The  Truth  About  Husbands,  with  May 
McAvoy — A  little  too  suggestive  for  my 
town,  although  a  very  good  picture. — T. 
E.  Bondurant.  Doris  Theatre,  Ness  City, 
Kans. — Neighborhood  patronage. 

The  Truth  About  Husbands,  with  May 
McAvoy. — 'Here  is  an  old  one,  but  just 
as  good  as  they  make  today,  so  run  it  and 
you  are  safe. — S.  V.  Wallace,  Idle  Hour 
Theatre,  Cambridge  Springs,  Pa. — Tran- 
sient patronage. 

What  a  Wife  Learned,  a  Thomas  H. 
Ince  production. — Held  tthe  attention  of 
audience.  Contains  a  number  of  thrills. 
Attendance  nearly  normal  first  night 
Very   poor    second   night.       Think  hot 


July  28,  1923 


EXHIBITORS  HERALD 


S3 


piiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiim 

Four  New  Members  for 
The  "Herald  Only"  Club 


VACATION  TIME  has  placed  the  destinies  of  the  "Herald  Only"  club  into  j 
g  amateurish  hands  for  a  period  of  two  weeks,  but  apparently  the  organization  = 
g  has  gained  so  much  momentum  that  a  bush-leaguer  batting  for  the  big  league  1 
H  secretary  cannot  interfere. 

Consequently,  we  rise  to  report  that  four  new  members  were  enrolled  during  1 
g  the  past  week.     They  are: 

J.  R.  EULER,  Opera  House,  South  English,  la. 

MILLER  STANTON,  Pictureland  theatre,  Cohocton,  N.  Y. 
M  A.  B.  HILTON,  Park  theatre,  Sioux  City,  la.  j 

B  JACK  TILLER,  Temple  theatre,  McCook,  Nebr. 

BROTHER  HILTON,   in  joining,   makes  the   following  comment:    "Kindly  I 

g"  enroll  us  a  member  of  the  'Herald  Only'  club.    Although  we  get  one  or  two  I 

g  other  trade  papers  for  which  the  former  manager  subscribed,  we  swear  by  the  § 

g  HERALD  when  we  swear  at  the  film  salesmen.    When  the  time  on  the  others  is  j 

g  out,  we  won't  renew  them  but  you  let  us  know  a  month  in  advance  when  our  § 

jg  time  is  about  up  as  we  don't  want  to  miss  an  issue.    Yours  for  shorter,  better  | 

H  and  less  expensive  pictures." 

BROTHER  STANTON  qualifies  easily,  as  his  letter  simply  expresses  a  hope  I 

H  that  he  can  "do  some  one  some  good" — the  unwritten  motto  of  every  member.  1 

g  He  says:  "We  are  sending  a  few  reports  for  'What  the  Picture  Did  for  Me.'  Hope  | 

g  they  do  some  one  some  good.  We  have  tried  to  tell  our  brother  exhibitors  just  j 
g  exactly  what  the  picture  did  for  us." 

BROTHER  V.  G.  BOLLMAN,  Castalia  theatre,  Castalia,  la.,  who  had  his  j 
g  own  special  report  blanks  printed  for  reporting  on  pictures  to  the  HERALD,  1 
H  makes  a  mighty  sensible  suggestion  which  should  be  acted  upon.  He  writes:  "I  | 
H  am  prompted  to  make  a  suggestion  and  I  feel  that  it's  something  that  every  1 
|§  reader  and  especially  members  of  the  'club'  would  appreciate  and  that  is  to  | 
g  publish  at  some  future  date  the  photographs  of  all  the  members  of  the  'Herald  | 
g  Only  Club.'  Personally,  I'd  like  very  much  to  get  a  peep  at  the  'man  behind  the  | 
M  pen'  of  some  of  the  reports. 

"My  report  blanks  were  the  realization  of  a  desire  I  have  cherished  for  \ 
g  some  time  and  I'm  glad  that  they  find  favor  with  your  department.  Made  up  in  \ 
g  pad  form,  they  are  always  handy  and  accessible." 
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weather  kept  many  away  as  attraction 
pleased.  However,  the  title  is  not  very 
applicable  to  the  story. — Henry  W.  Gaud- 
ing,  Lincoln  Theatre,  Pittsburgh,  Pa. — 
Neighborhood  patronage. 

What  a  Wife  Learned,  a  Thomas  H. 
Ince  production. — Good  picture,  but 
didn't  stand  out  enough  to  draw  in  hot 
weathef. — Dwight  B.  Baker,  Circle  The- 
atre, Ottumwa,  Iowa. — General  patron- 
age. 

Within  the  Law,  with  Norma  Tal- 
madge. — Positively  the  best  of  Norma's 
vehicles  if  you  appreciate  good  acting. 
Miss  Talmadge  is  at  her  best  in  this  one. 
Very,  very  good  and  pleased  90%. — 
Charles  Blaine,  Morgan  Theatre,  Henry- 
etta,  Okla.— -General  patronage. 

Within  the  Law,  with  Norma  Tal- 
madge.— Again  as  in  the  last  three  re- 
leases with  Norma  Talmadge  through 
First  National  Miss  Talmadge  scores 
high  honors  as  a  screen  star,  but  am 
sorry  to  say  even  Norma  Talmadge 
did  not  get  them  in.  Business  was  a  fail- 
ure for  three  days. — W.  H.  Brenner,  Cozy 
Theatre,  Winchester,  Ind. — General  pat- 
ronage. 

Woman  Conquers,  with  Katherine 
MacDonald. — One  of  the  best  made  by 
this  star.  Has  some  good  situations  and 
excellent  snow  shots.  Pleased  majority 
of  our  patrons.  Ran  Wandering  Two, 
first  of  third  series  Leather  Pushers  with 
this.  Plenty  of  action. — Henry  W.  Gaud- 
ing,  Lincoln  Theatre,  Pittsburgh,  Pa. — 
Neighborhood  patronage. 

The  Woman  Conquers,  with  Katherine 
MacDonald. — A  splendid  picture,  but  not 
the  exact  kind  for  Miss  MacDonald.  It 
pleased,  however,  but  failed  to  draw. 
Cost  $12.50  one  day.  Town  of  4,000. 
Farming  community.  Admission  ten  and 
twenty-two  cents.  Perfect  print. — W.  E. 
Elkin,  Temple  Theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

Fox 

Stepping  Fast,  with  Tom  Mix. — This 
picture  drew  well  and  gave  good  satisfac- 
tion. Mix  fails  to  please  my  Saturday 
night  crowd. — J.  J.  Casselman,  Colonial 
Theatre,  Tracy,  Minn. — Neighborhood 
patronage. 

Boston  Blackie,  with  William  Russell. 
— Prison  story.  Patrons  did  not  care  for 
this  one.  Fair  business. — G.  Strasser 
Sons,  Emblem  Theatre,  Buffalo,  N.  Y..— 
Neighborhood  patronage. 

Snowdrift,  with  Buck  Jones. — He  went 
stale  in  this  one,  did  "Charlie-horse" 
Jones.  We  have  not  dared  to  run  "Foot- 
light  Ranger  yet,  but  we  imagine  they 
are  about  in  the  same  class.  The  handful 
who  came  to  see  Snowdrift  didn't  enthuse. 
—Guy  D.  Haselton,  Rialto  Theatre,  Miss- 
oula, Mont. — General  patronage. 

Three  Jumps  Ahead,  with  Tom  Mix. — 
This  was  a  good  picture.  Everybody 
pleased.  Can't  go  wrong  on  a  Mix. — F. 
K.  Hagen,  Titonka  Theatre,  Titonka, 
Iowa. — General  patronage. 

Arabian  Love,  with  John  Gilbert. — This 
pleased  almost  everyone. — Smith  Read, 
Patriot  Theatre,  De  Kalb,  Tex. — Small 
town  patronage. 

Brass  Commandments,  with  William 
Farnum. — Here  is  a  picture  that  was  liked 
by  the  people.  100%  Western  made  to 
order  for  Oklahoma. — Charles  Blaine, 
Morgan  Theatre,  Henryetta,  Okla. — Gen- 
eral patronage. 

California  Romance,  with  John  Gilbert. 
— Gilbert  does  some  good  acting  in  this 
one,  and  it  pleased  my  patrons.  Has 
enough  action  to  satisfy  the  Western  fans. 
— A.  A.  Neese,  Beatrice  Theatre,  Haw 
River,  N.  C. — Small  town  patronage. 

The  Crusader,  with  William  Russell. — 
Good  picture.      Good  patronage.  Well 


pleased. — F.  K.  Hagen,  Titonka  Theatre, 
Titonka,   Iowa. — General  patronage. 

Custard  Cup,  with  Mary  Carr. — Good 
picture  and  acting  but  failed  to  draw. 
People  tired  of  the  sob  stories.  What 
they  want  is  pep  and  excitement  for  the 
hot  weather. — Charles  Blaine,  Morgan 
Theatre,  Henryetta,  Okla. — General  pat- 
ronage. 

Do  and  Dare,  with  Tom  Mix. — Don't 
be  afraid  of  this  one.  Plenty  of  action 
and  comedy.  Just  kept  them  in  a  roar. 
A  typical  Mix.  Some  have  panned  it. 
Went  over  tine  here. — H.  M.  Johnson, 
Lois  Theatre,  Toppenish,  Wash. — Small 
town  patronage. 

Elope  If  You  Must,  with  Eileen  Percy. 
— A  few  more  like  this  and  a  Fox  trade- 
mark will  be  like  a  small  pox  sign  on  the 
box  office.  Patrons  walked  out  on  it. — 
E.  H.  Brient,  Grand  Theatre,  Centralia, 
111. — General  patronage. 

The  Fast  Mail,  with  Charles  Jones. — 
Picture  good.  Plenty  of  thrills,  but  not 
the  picture  you  are  led  to  believe  after 
reading  the  press  book.  More  like  a 
serial  condensed  to  a  program  picture. 
Have  seen  Jones  in  program  pictures  that 
went  over  bigger  and  satisfied  better. — 
Ray  J.  Delap,  Pastime  Theatre,  Kansas. 
111. — Small  town  patronage. 

The  Footlight  Ranger,  with  Charles 
Jones. — A  good  program  picture,  hut  not 
exactly  the  kind  his  admirers  like  him  in. 
Too  tame  for  Jones'  fans.  Cost  $  1 2.r>0 
one  day.  Town  of  4,000.  Farming  com- 
munity. Print  good.  Admission  ten  and 
twenty-two  cents. — W.  E.  Elkin,  Temple 
Theatre,  Aberden,  Miss. — Neighborhood 
patronage. 

The   Footlight    Ranger,   with  Charles 


Jones. — This  picture  was  a  disappoint- 
ment. People  expect  something  different 
from  Jones.  He  is  out  of  his  element  in 
a  picture  of  this  type.  Better  keep  him 
in  Westerns. — J.  J.  Casselman,  Colonial 
Theatre,  Tracy,  Minn. — Neighborhood 
patronage. 

Honor  First,  with  John  Gilbert. — Pic- 
ture opens  with  war  scenes  in  France. 
Held  interest  throughout  and  pleased  a 
small  crowd. — H.  G.  Stettmund,  Jr., 
Odeon  Theatre,  Chandler,  Okla. — General 
patronage. 

Honor  First,  with  John  Gilbert. — This 
sure  was  a  good  one.  Good  picture,  good 
patronage.  Pleased  all. — F.  K.  Hagen, 
Titonka  Theatre,  Titonka,  Iowa. — Gen- 
eral patronage. 

In  Arabia,  with  Tom  Mix. — This  is  a 
good  one,  but  my  people  would  rather  see 
Tom  in  his  old  time  Western  plays. — C. 
H.  Simpson,  Princess  Theatre,  Milieu, 
Ga. — General  patronage. 

Just  Tony,  with  Tom  Mix. — Fine  pro- 
gram picture.  Wonderful  horse  story. 
Metier  than  Wildfire.  Went  over  big  be- 
cause majority  of  patrons  had  read  the 
story.  You  can't  boost  it  too  high.  Give 
us  more  of  them. — Ray  J.  Delap,  Pastime 
Theatre,  Kansas,  111. — Small  town  pat- 
ronage. 

Just  Tony,  with  Tom  Mix. — Tom  Mix 
gets  some  that  never  see  any  other  pic- 
tures. Tony,  the  horse,  does  some 
human  acting.  Picture  will  take  with 
any  crowd. — J.  S.  Latimer,  Merit  Theatre, 
Hartford.  Ark. — Neighborhood  patronage. 

Lights  of  the  Desert,  with  Shirley 
Mason. — Good  peppy  picture  that  pleased 
a   mighty  small  house.    One  patron  re- 
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marked  it  was  a  shame  to  show  a  good 
picture  like  this  to  such  a  small  audience. 
Star  has  no  drawing  power  here. — H.  G. 
Stettmund,  Jr.,  Odeon  Theatre,  Chandler, 
Okla. — General  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
A  picture  that  will  please  any  type  of 
audience.  Partly  Western,  partly  not.  As 
a  whole  an  awfully  good  picture.  Cost 
$10.00  one  day.  Town  4,000.  Farming 
community.  Admission  ten  and  twenty- 
two  cents.  Good  print. — W.  E.  Elkin, 
Temple  Theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
Another  good  one.  They  all  seem  to  like 
Gilbert. — F.  K.  Hagen,  Titonka  The- 
atre, Titonka,  Iowa. — General  patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— Some  of  my  patrons  liked  it  fairly  well, 
but  others  did  not  care  much  for  it. — 
Smith  Read,  Patriot  Theatre,  DeKalb, 
Tex. — Small  town  patronage. 

Monte  Cristo,  with  John  Gilbert. — Very 
good.  Pleased  the  few  that  had  the 
price.  Conditions  at  Hartford  bad  for 
show  account  coal  mines  have  worked  but 
little  for  past  two  years. — J.  S.  Lattimer, 
Merit  Theatre,  Hartford,  Ark. —  Neigh- 
borhood patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Got  us  no  business,  but  not  fault  of 
picture.  Possibly  the  title  repelled  our 
righteous  town. — J.  S.  Latimer,  Merit 
Theatre,  Hartford,  Ark. — Neighborhood 
patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— This  was  my  first  picture  with  this  star 
and  was  well  pleased.  If  they  are  all  as 
good  as  this  one  give  us  more.  Many 
favorable  comments.  Pleased  almost 
100%. — Ray  J.  Delap,  Pastime  Theatre, 
Kansas,  111. — Small  town  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— Very  good  program  picture.  Pleased  a 
Saturday  crowd.  However,  we  get  better 
results  with  Mix,  Russell,  and  the  Far- 
nums. — J.  S.  Latimer,  Merit  Theatre, 
Hartford,  Ark. — Neighborhood  patronage. 

Oath  Bound,  with  Dustin  Farnum. — We 
did  good  with  this.  Pleased  100%. — F. 
K.  Hagen,  Titonka  Theatre,  Titonka, 
Iowa. — General  patronage. 

The  Queen  of  Sheba,  with  Betty  Blythe. 
— 'Very  good  picture.  Should  please  the 
majority  of  any  audience.  Business 
good. — 'Elmer  E.  Gailey,  Crystal  Theatre, 
Wayne,  Nebr. — General  patronage. 

Riding  With  Death,  with  Buck  Jones. 
— Picture  very  good,  but,  oh  man,  such 
prints  as  Fox  do  send  out.  I  get  about 
one  good  print  a  year  from  them. — E.  J. 
Reynolds,  Liberty  Theatre,  Pasco,  Wash. 
— General  patronage. 

Romance  Land,  with  Tom  Mix. — A 
lot  of  good  action  thrown  away  on  a 
bunch  of  nonsense. — Hans.  H.  Walker, 
Royal  Theatre,  Wauchula,  Fla. — Neigh- 
borhood patronage. 

Romance  Land,  with  Tom  Mix. — This 
was  a  hummer.  Can't  go  wrong  here. 
Mix  always  gets  the  crowds  for  us. — F. 
K.  Hagen,  Titonka  Theatre,  Titonka, 
Iowa. — General  patronage. 

Rough  Shod,  with  Buck  Jones. — Plenty 
of  action  and  fair  picture,  but  not  much 
business  for  some  unknown  reason. — H. 
G.  Stettmund.  Jr.,  Odeon  Theatre,  Chand- 
ler, Okla. — General  patronage. 

Shirley  of  the  Circus,  with  Shirley 
Mason. — Very  good  picture.  Fair  busi- 
ness. Weather  against  us. — G.  Strasser 
Sons,  Emblem  Theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

Silver  Wings,  with  Mary  Carr. — Very 
good,  but  Fox  people  got  excited  over  this 
one  and  charged  about  twice  the  rental 
price  the  small  town  should  pay. — J.  S. 


■llllllllillllllillllllllllP 

|  Here's  Tip 
|  Wliick  Came  | 
From  Coast  | 

1  AFTER  THE  BALL,  Renco  Film  j 

§1  Corp.,  distributed  by  Al  Lichtman  g 

g  Corp.   Directed  by  Dallas  Fitzger-  g 

g  aid.     With   Gaston  Glass,   Miriam  g 

g  Cooper,  Edna  Murphy  and  others,  g 

g  — I  saw  the  pre-review  on  this  pic-  g 

H  ture  and  wish  to  report  that  from  g 

§§  an    exhibitor's    standpoint    that   it  g 

§|  should  prove  a  box  office  attrac-  g 

g  tion.    The  story  based  on  the  song  g 

H  by    the    same    name    is    cleverly  g 

g  enacted  by  a  cast  of  well  known  f= 

g  players.     It    moves    along    swiftly  g 

g  without     the     customary     draggy  g 

■  spots,  yet  each  sequence  is  clearly  §§ 
g  drawn  out.  Direction,  photography  g 
g  and  titles  excellent.  Can  truthfully  g 
g  say  that  your  audience  will  appre-  g 
g  ciate  this  picture.  Book  it  and  g 
g  boost  it,  then  watch  the  receipts  g 
jj  pile  in.— JACK  W.  OGILVIE,  Hoi-  g 
§§  ly  wood,    Cal.    Formerly    with  the 

j     Pastime  theatre,  Woodward,  Okla. 

■  To  the  EDITOR:  Several  weeks  have  §§ 
=  elapsed  since  my  last  report  to  your  = 
g  columns.  However,  I  still  read  the  old  g 
=  "Red  Book"  and  although  I  am  not  en-  g 
g  gaged  in  the  exhibitor  end  of  the  indus-  g 
g  try  at  present,  I  can't  resist  the  tempta-  g 
g  tion  of  reading  what  the  other  boys  are  g 
g  doing. 

g       Might  state  that  anything  that  I  can  g 

g  do   for  any  of   the  boys  while  here  in  g 

g  Hollywood   I   would   be   glad   to  do   so.  g 

g  Next  time,  if  you  wish,  I  will  give  you  g 

g  a  short  sketch  on  an  exhibitor's  ideas  |= 

g  of  Hollywood. 

g       Am  enclosing  a  little  report  on  a  pic-  g 

=  ture  I  reviewed  recently,  hoping  that  it  g 

g  will  be  of  some  service  to  the  trade.  g 
g       See  you  again  soon. 

JACK  W.  OGILVIE, 

6316   Longview   Ave.,  g 
Hollywood,  Cal.  g 

llUllllllllllllillllllllllll 

Latimer,  Merit  Theatre,  Hartford,  Ark. — 
Neighborhood  patronage. 

West  of  Chicago,  with  Charles  Jones. — 
Everybody  likes  Jones  here.  Good  pat- 
ronage.— F.  K.  Hagen,  Titonka  Theatre, 
Titonka,  Iowa. — 'General  patronage. 

While  Justice  Waits,  with  Dustin  Far- 
num.— Very  good  indeed,  but  a  very  poor 
title.  It  seemed  to  please,  but  failed  to 
draw.  Cost  $12.50  one  day.  Town  4,000. 
Farming  community.  Admission  ten  and 
twenty-two  cents. — W.  E.  Elkin,  Temple 
Theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

Yosemite  Trail,  with  Dustin  Farnum. — 
A  mighty  good  little  picture  and  it  got 
the  best  business  of  an  extra  hot  week 
in  spite  of  the  fact  that  it  was  second  run 
here. — Hugh  G.  Martin,  American  The- 
atre, Columbus,  Ga. — Transient  patron- 
age. 

Youth  Must  Have  Love,  with  Shirley 
Mason. — Five  reels.  Good  program  pic- 
ture, but  an  odd  title  for  such  a  picture. 
Shirley  liked  here. — Mrs.  H.  G.  Schmidt, 
Palace  Theatre,  Long  Pine,  Nebr. — Gen- 
eral patronage. 

Goldwyn 

The  Strangers  Banquet,  a  Marshall 
Neilan  production.- — We  don't  like  labor 
stories  so  picture  did  not  go. — J.  H. 
Stiles,  Empress  Theatre,  The  Dalles,  Ore. 
— General  patronage. 

Souls  for  Sale,  a  Rupert  Hughes  pro- 
duction.— People  do  not  like  to  know  all 


about  the  working  of  the  movie  game. — 
J.  H.  Stiles,  Empress  Theatre,  The 
Dalles,  Ore. — General  patronage. 

Souls  for  Sale,  a  Rupert  Hughes  pro- 
duction.— Fair  picture.  Fell  flat  two 
days. — G.  Strasser  Sons,  Emblem  The- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

Brothers  Under  the  Skin,  with  Helene 
Chadwick. — Just  a  fair  program  picture. 
Lost  me  money  to  two  days'  snowing, 
cause  of  the  picture. — Henry  Saubers,  Fad 
Theatre,  Fairfax,  S.  D. — Neighborhood 
patronage. 

Brothers  Under  the  Skin,  with  Helene 
Chadwick. — I  sure  did  enjoy  this  show 
and  the  way  the  audience  howled.  I  sure 
wasn't  alone.  I  just  finished  the  tenth 
that  I  picked  from  Goldwyn.  I  find  I 
was  a  good  picker.  Used  in  three  towns. 
— C.  A.  Kelso,  Kelso  Theatre,  Burr  Oak. 
Mich. — Neighborhood  patronage. 

Dangerous  Curve  Ahead,  with  Helene 
Chadwick. — In  my  estimation  this  is  one 
of  the  best  comedy-dramas  I  ever  wit- 
nessed in  my  ten  years  in  the  show  busi- 
ness. Good  business.  Excellent  cast. 
Good  photography.  A  good  picture  to 
exploit. — L.  R.  Moore,  Roma  Theatre, 
Columbus  Grove,  Ohio. — Small  town  pat- 
ronage. 

The  Dust  Flower,  with  Helene  Chad- 
wick.— Good  program  picture.  Helene 
Chadwick  is  a  fine  star  in  the  right  kind  of 
stories  and  this  one  fits  her.  Title  of 
picture  kills  its  box  office  value. — J.  H. 
Talbert,  Legion  Theatre,  Norwich,  Kans. 
— 'Small  town  patronage. 

From  the  Ground  Up,  with  Tom 
Moore. — Just  a  fair  picture.  Have  seen 
Moore  in  better  ones.  Film  in  very  bad 
condition.— Henry  Saubers,  Fad  Theatre, 
Fairfax,  S.  D. — Neighborhood  patronage. 

Golden  Dreams,  with  a  special  cast. — 
A  very  good  picture,  but  not  up  to  the 
Zane  Grey  standard.  This  is  the  poorest 
Zane  Grey  I  have  had.  You  can  get  by 
and  that's  about  all. — J.  W.  Anderson, 
Rialto  Theatre,  Cozad,  Nebr. — Neighbor- 
hood patronage. 

Hungry  Hearts,  with  a  special  cast. — 
Very  good  show  and  drew  the  best  house 
of  the  month  with  but  small  amount  of 
advertising  and  big  fire  a  square  away. 
Jewish  story  that  pleased  100%. — iS.  V. 
Wallace,  Idle  Hour  Theatre,  Cambridge 
Springs,  Pa. — Transient  patronage. 

Hungry  Hearts,  with  a  special  cast. — 
Fair  picture. — Fell  flat. — G.  Strasser  Sons. 
Emblem  Theatre,  Buffalo,  N.  Y— Neigh- 
borhood patronage. 

The  Invisible  Power,  with  House 
Peters. — A  very  interesting  crook  story 
that  holds  together  well.  The  part  as- 
signed to  Ainsworth  is  rather  too  light 
for  a  man  of  his  ability,  although  he  made 
considerable  of  it.  Peters  good  as  usual. 
Irene  Rich,  the  most  womanly  on  the 
screen,  gave  an  excellent  performance 
which  registered  as  strong  as  she  did  in 
Jes'  Call  Me  Jim.  Play  this  one  as  just  a 
good  program  picture  and  not  a  special. 
— J.  C.  Jenkins,  Auditorium  Theatre, 
Neligh,  Nebr. — General  patronage. 

Look  Your  Best,  with  Colleen  Moore. — 
Used  this  on  Saturday  night  and  did  not 
get  very  many  favorable  comments.  Don't 
think  my  patrons  liked  it.  Too  much 
rough  stuff  for  them.  Only  the  last  two 
reels  were  entertaining. — M.  J.  Babin, 
Fairyland  Theatre,  White  Castle,  La. — 
General  patronage. 

Look  Your  Best,  with  Colleen  Moore. 
— Very  light  and  only  an  ordinary  pic- 
ture. Big  houses  should  not  play  it  as 
it  does  not  give  satisfaction.  Program 
houses  can  get  by  on  a  one  day  basis. — 
E.  H.  Brient,  Illinois  Theatre,  Centralia, 
111. — General  patronage. 

The  Man  from  Lost  River,  with  House 
Peters. — Picture  good.      Star  excellent. 
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|  Jenkins  Almost  Keels  Over 

When  He  Almost  Gets  Check  | 

I  MACK  JACKSON, 
U  Strand  Theatre, 

H  '  Alexander,  Ala. 
E  Dear  Mack: 

Y o u r  letter  to  the  HERALD  almost  gave  me  heart  failure  when  you  said  you  |I 

H  didn't  know  whether  to  make  the  check  payable  to  the  HERALD  or  to  me.  Why,  1] 

H   boy,  if  anyone  should  send  me  a  check  for  four  bucks  I'd  take  it  right  over  §j 

If   to  the  photographers  and  have  it  photographed,  for  I  didn't  know  there  was  pi 

||    that  much  money  in  the  world.  Send  it  to  Martin  J.  for  I  dare  not  take  chances  S 

H   on  the  shock.  Creel  of  the  Suburban  theatre,  Omaha,  grabs  about  all  the  coin  B 

H  that  crosses  the  Missouri,  and  all  I  get  is  what  he  misses — and  that  isn't  much.  |§ 

You  said  you  had  come  to  depend  on  my  "dope."   Don't  do  it,  Mack,  I'm  B 

U   only  a  "ham"  reporter  from  the  sagebrush,  but  if  you  will  come  out  here  about  11 

H   October  1,  we  will  go  out  to  my  hunting  lodge  and  shoot  grouse  and  ducks  during  U 

U   the  day,  and  after  supper  when  we  get  our  pipes  lit,  we'll  take  turns  cussing  || 

II  the  producers  for  making  them  over  six  reels  in  length,  and  if  you  can  go  any  S 
:   stronger  than  I  can  I'll  take  my  hat  off  to  old  Alabama. 

Let's  you  and  I  start  something.    Let's  refuse  to  consider  any  picture  of  over  H 

IJ  six  reels  in  length.   This  looks  like  the  only  way  to  break  'em.     They  seem  to  g 

H  think  that  footage  makes  "specials"  did  you  ever  hear  that  word  before? —  H 

H  but  it  only  makes  paupers  out  of  us  and  millionaires  out  of  producers.     I  have  H 

||  a  lot  of  "footage"  under  contract  but  after  that — .  Don't  forget  the  date,  H 
H  October  1.    Just  bring  your  gun,  that's  all  you  will  need. 

J.  C.  JENKINS, 

Auditorium  theatre, 

Neligh,  Nebraska. 

P.  S.    Well,  outside  the  gun,  you  probably  have  some  Moonshine  friends,  g 
if   don't  you?    You  might  cultivate  their  friendship  a  little. 


Price  right.  Real  Western. — Star  The- 
atre, Sandusky,  Mich — Small  town  pat- 
ronage. 

The  Sin  Flood,  with  a  special  cast. — 
This  is  rated  as  a  special.  I  can't  see 
where  the  special  part  comes  in.  Will 
say  that  it's  a  very  good  average  picture. 
I  paid  too  much  for  it,  $15.00.  Town  of 
500.  Film  in  good  shape. — Henry 
Saubers,  Fad  Theatre,  Fairfax,  S.  D. — 
Neighborhood  patronage. 

An  Unwilling  Hero,  with  Will  Rogers. 
— Establish  Bill  Rogers  in  your  town  and 
play  them  all.  You  can  buy  right,  bur 
be  on  your  guard  for  poor  prints.  Should 
have  a  slice  of  million  dollar  salaries. — 
Star  Theatre,  Sandusky,  Mich. — Small 
town  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Everybody  knows  this  is  extraor- 
dinary. Used  in  three  towns — C.  A. 
Kelso,  Kelso  Theatre,  White  Pigeon, 
Mich. — Neighborhood  patronage. 

Hodkinson 

The  Man  from  Glengarry,  with  a  special 
cast. — Fine.  Give  us  more  like  this  one. 
— J.  H.  Stiles,  Empress  Theatre,  .  The 
Dalles,  Ore. — General  patronage. 

Bull  Dog  Drummond,  with  Carlyle 
Blackwell. — This  picutre  jumps  about  too 
much  and  if  made  over  into  eight  reels 
would  be  a  house  wrecker.  Not  bad 
at  that.— S.  V.  Wallace,  Idle  Hour  The- 
atre, Cambridge  Springs,  Pa. — Transient 
patronage. 

While  Paris  Sleeps,  with  a  special  cast. 
— This  one  did  not  please.  Nothing  to 
it  at  all.  Out  of  the  nickel  library  no 
doubt.  Story  of  artists  and  a  crazy  in- 
ventor that  didn't  invent. — S.  V.  Wallace, 
Cambridge  Springs,  Pa. — Transient  pat- 
ronage. 

Desert  Gold,  with  E.  K.  Lincoln. — ■ 
Picture  fairly  good,  but  the  print  on  this 
in  such  rotten  shape  that  it  was  almost 
a  crime  to  take  the  people's  money.  I 
was  promised  a  new  print.  Admission 
ten  and  twenty-five  cents. — P.  G.  Held, 
Sterling  Theatre,  Fairmont,  Nebr. — 
Neighborhood  patronage. 

Code  of  the  Yukon,  with  Lewis  Mitch- 
ell.— An  old  one  revived  that  did  not  hold 
up  at  the  box  office.  Action  slow  and 
when  a  fight  is  finally  pulled  it  is  very 
plain  that  the  action  is  faked. — Hugh  G. 
Martin,  American  Theatre,  Columbus,  Ga. 
— Transient  patronage. 

Metro 

Soul  of  the  Beast,  a  Thomas  H.  Ince 
production. — Good  program  picture.  Sold 
to  me  as  a  special  and  did  not  make  film 
expenses.  Just  a  nice  little  picture. — W. 
H.  Hardman,  Royal  Theatre,  Frankfort, 
Kans. — Small  town  patronage. 

Trailing  African  Wild  Animals,  a 
Martin  Johnson  production. — Spend  as 
much  for  advertising  as  you  do  for  the 
picture.  They  came  from  everywhere. 
At  opening  time  the  lobby  and  sidewalk 
were  packed  for  over  a  block.  People 
who  had  never  been  in  a  theatre  came. 
Filled  the  house  both  days  and  pleased 
all. — Hans  H.  Walker,  Royal  Theatre, 
Wauchula,  Fla. — Neighborhood  patron- 
age. 

Trailing    African    Wild    Animals,  a 

Martin  Johnson  production. — The  mosl 
interesting  and  instructive  picture  that  I 
have  ever  seen,  but  failed  to  draw  after 
the  first  night.  Those  that  came  spoke 
very  highly  of  it.  but  it  seems  this  kind 
of  picture  the  majority  don't  like.  Cost 
$30.00  two  days.  Town  4,000.  FarmiiiR 
community.  Print  in  perfect  condition. — 
W.  E.  Elkin,  Temple  Theatre,  Aberdeen, 
Miss. — Neighborhood  patronage. 

Where  the  Pavement  Ends,  a  Rex  In- 
gram production. — Did  excellent  business 


on  this  one,  but  patrons  did  not  like  it 
and  they  didn't  hesitate  to  tell  me. — > 
George  Wahl,  Orpheum  Theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

Broadway  Rose,  with  Mae  Murray. — 
Just  another  Murray  picture.  Well  liked 
by  Murray  fans.- — Leo  Burkhart,  Hippo- 
drome Theatre,  Crestline,  Ohio.— -General 
patronage. 

Five  Dollar  Baby,  with  Viola  Dana. — 
A  fairly  good  program  picture.  Will  get 
by  if  you  have  a  good  comedy  with  it. — • 
W.  H.  Hardman,  Royal  Theatre,  Frank- 
fort, Kans. — Small  town  patronage. 

The  Golden  Gift,  with  Alice  Lake. — 
Fine  and  can  be  bought  right.  Film  good 
and  a  good  story.  Pleased  all  who  saw 
it.—  H.  G.  Selk,  Selk  Theatre,  Scotia, 
Nebr. — Small  town  patronage. 

Hearts  Aflame  witli  Frank  Keenan. — 
Wonderful.  Lumberman  said  it  had  bet- 
ter scenes  than  some  lumber  companies 
put  out.  Don't  miss  this  one.  Book  it 
strong. — Wm.  Hinds,  Opera  House, 
( )dell,  Nebr. — Neighborhood  patronage. 

Hearts  Aflame,  with  Frank  Keenan. — 
A  picture  that  pleased  all.  They  came 
back  the  second  night  to  see  the  forest 
fire  scenes. — George  Wahl,  Orpheum 
Theatre,  Red  Bluff,  Cal.— Small  town 
patronage. 

Peacock  Alley,  with.  Mae  Murray. — 
This  is  not  a  small  town  picture.  While 
it  is  a  good  picture,  it  will  only  please  a 
high  class  audience.  Acting  and  scenery 
«ood. — C.  H.  Simpson,  Princess  Theatre. 
Milieu,  Ga. — General  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Fine  picture.  Beautiful  cos- 
tumes. Acting  only  fair.  Did  not  draw 
very  well.  Print  in  poor  condition. — J.  J. 
Casselman.  Colonial  Theatre,  Tracy. 
Minn. —  Neighborhood  patronage. 

Trifling  Women,  a  Rex  Ingram  produc- 
tion.— 'A  line  picture,  but  too  sad  an  end- 
ing to  suit  the  majority. — Smith  Read. 
Patriot  Theatre,  DcKalb,  Tex.— Small 
town  patronage. 

Woman's  Hate,  with  Alice  Lake. — 
Good.    Will  please  your  audience.  Will 


keep  you  thrilled  most  of  the  time.  Film 
good  and  price  right. — H.  G.  Selk,  Selk 
Theatre,  Scotia,  Nebr. — Small  town  pat- 
ronage. 

Paramount 

The  Snow  Bride,  with  Alice  Brady. — 
Not  so  bad  as  the  reviewers  would  have 
you  think.  Where  the  Northern  stories 
are  liked,  this  will  get  by  as  well  as  any 
of  them.  While  the  theme  of  the  story  is 
unpleasant  it  is  logical  and  works  out  to 
a  satisfactory  ending. — Ben.  L.  Morris, 
Temple  Theatre,  Bellaire.  Ohio. — General 
patronage. 

The  White  Flower,  with  Betty  Comp- 
son. — Have  no  kick  at  the  price  we  paid. 
Not  a  super  special,  but  very  fair.  Beau- 
tiful photography  and  the  rank  and  file 
will  like  it. — Clark  &  Edwards,  Palace 
Theatre,  Ashland,  Ohio. — Neighborhood 
patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Daniels'  admirers  enjoyed  this,  others 
didn't.  Too  long  and  drawn  out.  Beauti- 
fully made,  but  you  must  have  a  story. 
Cost  $12.50  one  day.  Town  of  4,000. 
Farming  community.  Admission  ten  and 
twenty-two  cents. — W.  E.  Elkin,  Temple 
Theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

Adam  and  Eva,  with  Marion  Davies. — 
Pretty  picture  and  has  excellent  comedy. 
Marion  Davies  does  not  draw  here, 
though.  Even  Knighthood  drew  less 
than  average  business  and  this  also 
dropped  at  the  box  office. — E.  H.  Brient, 
Illinois  Theatre,  Centralia,  111. — General 
patronage. 

Prodigal  Daughters,  with  Gloria  Swan- 
son. — Misled  public.  Press  sheet  said. 
"Runaway  engine  followed  by  plane".  Ad- 
vertised as  such  and  did  not  show  in  pic- 
ture.— Oasis  Theatre,  Ajo,  Ariz. — Neigh- 
borhood patronage. 

Nobody's  Money,  with  Jack  Holt. — A 
regular  program  story  that  will  appeal 
to  men  as  it  has  some  politicking  in  it. 
Story  good,  acting  good  and  was  well  met 
by  all  who  saw  it. — M.  J.  Rabin,  Fairy- 
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Scene  from  "Monna  Vanna,"  the  Maurice  Maeterlinck  story  which  Fox  has  adapted 
tor  its  special  production  program  for  1923-24. 


land  Theatre,  White  Castle,  La. — General 
patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — A  good  program  picture.  Wei! 
liked  by  nearly  all  our  patrons.  Film  in 
fair  condition. — W.  H.  McDonnell. 
Badger  Opera  House,  Merrill,  Wis. — 
General  patronage. 

Cowboy  and  the  Lady,  with  Mary  Mile- 
Minter. — In  spite  of  several  adverse  re- 
ports I  had  read  this  went  over  very 
nicely  and  drew  splendid  bus'ness  matinee 
and  night.  A  corking  good  title.  Cost 
$15.00  one  day.  Town  4,000.  Farming 
community.  Admission  ten  and  twenty- 
two  cents. — W.  E.  Elkin,  Temple  Theatre. 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

On  the  High  Seas,  with  Dorothy  Dalton. 
- — A  good  sea  picture  of  which  we  are 
getting  quite  a  few  lately. — L.  V.  Feld- 
man,  Orpheum  Theatre,  Pipestone,  Minn. 
— General  patronage. 

Mr.  Billing  Spends  His  Dime,  with 
Walter  Hiers. — Walter  Hiers  and  Jacque- 
line Logan  popular  here.  Picture  good. 
— Oasis  Theatre,  Ajo,  Ariz. — Neighbor- 
hood patronage. 

The  Nth  Commandment,  with  Colleen 
Moore. — Well  liked,  but  too  long. — Oasis 
Theatre,  Ajo,  Ariz. — Neighborhood  pat- 
ronage. 

My  American  Wife,  with  Gloria  Swan- 
son. — A  very  clever  picture  that  pleased 
all.  Story  and  acting  good. — M.  J.  Babin, 
Fairyland  Theatre,  White  Castle,  La. — 
General  patronage. 

My  American  Wife,  with  Gloria  Swan- 
son. — One  of  the  very  best  Swanson  pic- 
tures. Paramount  got  the  effect  in  this 
without  sending  a  company  to  South 
America.  In  fact,  the  sets  are  more 
effective  than  would  have  been  the  orig- 
inal scenes.  The  story  has  a  new  twist, 
an  entirely  new  setting  and  pleases  the 
patrons  who  pay.  Tony  Moreno  is  par- 
ticularly good  to  look  at  in  this  as  the 
Spanish  grandee.  For  us  it  is  one  of  the 
good  ones. — Ben.  L.  Morris,  Temple  The- 
atre, Bellaire,  Ohio. — General  patronage. 

Missing  Millions,  with  Alice  Brady. — 
A  very  good  crook  play.  Boost  the 
story  by  Jack  Boyle  and  you  will  put  it 
over.    Photography  and  direction  good. 


— Harry  Boyse,  Grand  Theatre,  Coleman, 
Aha..  Can. — Small  town  patronage. 

Face  in  the  Fog,  with  Lionel  Barry- 
more. — A  good  mystery  crook  drama  that 
loses  interest  somewhat  toward  the  end. 
With  the  possible  exception  of  The  Cop- 
perhead, Lionel  Barrymore  never  means 
anything  to  our  box  office,  although  he  is 
an  excellent  actor. — Henry  W.  Gauding, 
Lincoln  Theatre,  Pittsburg,  Pa. — Neigh- 
borhood patronage. 

3ack  Home  and  Broke,  with  Thomas 
Meighan. — Here  is  a  good  one.  Ran  it 
two  days  and  the  second  bigger  than  the 
first.  You  can't  go  wrong  on  this  one. 
— George  Wahl,  Orpheum  Theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

The  Outcast,  with  Elsie  Ferguson. — 
Fair  picture,  but  title  kept  several  people 
away.  Film  in  just  fair  condition.  Pic- 
ture should  pass  anywhere  as  a  program 
picture. — M.  H.  McDonnell,  Badger 
Opera  House,  Merrill,  Wis. — General  pat- 
ronage. 

Kick  In,  with  a  special  cast. — A  very 
good  picture,  but  we  paid  too  much 
money  for  it  to  be  shown  at  this  time  of 
the  year.  This  picture  should  please  any 
house  and  would  be  a  monej'  maker  if 
bought  right  and  played  any  time  but 
during  the  hot  weather.  Film  in  good 
shape  outside  of  one  long  sprocket  mark. 
— M.  H.  McDonnell,  Badger  Opera 
House,  Merrill,  Wis. — General  patronage. 

To  Have  and  to  Hold,  with  Bert 
Lytell. — Best  costume  picture  we  have 
ever  played  in  the  house,  but  as  usual, 
a  flop  at  the  box  office  when  a  picture  of 
this  type  is  shown.  Direction  fine.  Lots 
of  action.  Betty  Compson  makes  a 
lovely  heroine  while  Bert  Lytell  is  great 
in  his  part. — J.  H.  Talbert,  Legion  The- 
atre, Norwich,  Kans. — Small  town  pat- 
ronage. 

To  Have  and  to  Hold,  with  Bert 
Lytell. — A  real  special  which  failed  to 


Ohe  fel/oar  urho  says:  '(&tjn 
I   too  hot.  XJJhat'j-  the  uj-q?" 


draw  for  me. — L.  V.  Feldman,  Orpheum 
Theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

To  Have  and  to  Hold,  with  Bert  Ly- 
tell.— Here  is  a  dandy.  Did  not  do  much 
business  on  it  as  don't  think  that  the 
people  know  what  it  was.  The  six  sheet 
that  Paramount  sent  me  reminded  me  of 
the  old  101  Bison  six  sheets.  But  I 
consider  this  one  of  the  best  of  the  41. 
Business  just  fair. — A.  Mitchell,  Dixie 
Theatre,  Russellville,  Ky. — Small  town 
patronage. 

The    Impossible    Mrs.    Bellew,  with 

Gloria  Swanson. — This  one  must  have 
gone  over  good  as  heard  my  patrons  tell- 
ing each  other  how  good  it  was  on  coming 
out  of  the  theatre.  Did  not  see  it,  but 
had  many  tell  me  how  good  it  was. 
Business  fair. — A  Mitchell,  Dixie  The- 
atre, Russellville,  Ky. — Small  town  pat- 
ronage. 

The  Old  Homestead,  with  Theodore 
Roherts. — A  real  picture.  Fine  for  small 
town.  Film  fair  shape. — S.  G.  Harsh, 
Princess  Theatre,  Mapletown,  Iowa. — 
Small  town  patronage. 

Grumpy,  with  Theodore  Roberts. — Ex- 
cellent. Theodore  Roberts  is  immense. 
Pleased  all  those  who  saw  it,  but  business 
was  not  up  to  standard  because  of  extra 
attractions  in  town — Tent  show,  baseball 
benefit,  etc. — E.  H.  Brient,  Illinois  The- 
atre, Centralia,  111. — General  patronage. 

The  Ne'er  Do  Well,  with  Thomas 
Meighan. — They  charge  a  lot  more  for 
th:s,  but  it  is  not  a  bit  better  than  the 
preceding  Meighan  pictures.  It  is  the 
penalty  of  exploitation.  A  pleasing,  very 
interesting  story  done  in  an  interesting 
manner.  Most  of  the  scenes  are  in  Pana- 
ma and  along  the  canal  which  add  to  the 
interest  and  largely  to  the  cost  of  the 
production.  It  is  something  like  Back 
Home  and  Broke,  but  not  as  good  a 
story.  Gertrude  Astor  is  fine  in  this. — 
Ben.  L.  Morris,  Temple  Theatre,  Bellaire, 
Ohio. — General  patronage. 

Across  The  Continent,  with  Wallace 
Reid. — Six  reels.  Almost  as  exciting  as 
Too  Much  Speed  minus  the  romance,  and 
Roberts  without  the  pep  and  comedy. 
Extra  attendance.  Program  prices. — A. 
C.  Russell.  Iris  Theatre,  Velva,  N.  D. — 
General  patronage. 

Clarence,  with  Wallace  Reid. — Few  pic- 
tures I  have  ever  run  that  has  pleased 
any  more  than  this  one.  Splendid  busi- 
ness both  days  and  this  speaks  for  itself. 
Cost  $30.00  "two  days.  Town  4,000. 
harming  community.  Admission  ten  and 
twenty-two  cents.  Good  print. — W.  E. 
Elkin,  Temple  Theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Went  over  fairly  well  with  those  who 
turned  out.  Walter  Hiers  good  comedy 
relief.  Attendance  first  night  was  light, 
second  night  worse.  Very  hot  weather 
both  days  may  have  kept  some  away. 
Drew  better  than  "Nice  People". — Henry 
W.  Gauding,  Lincoln  Theatre,  Pitts- 
burgh, Pa. — Neighborhood  patronage. 

Nice  People,  with  Wallace  Reid. — 
Strictly  for  high  class  society  people. 
Some  liked  it,  others  didn't.  It  pleased 
the  majority,  however.  Acting  perfect 
and  a  wonderful  cast.  Cost  $35.00  two 
days.  Town  4,000.  Farming  community. 
Admission  ten  and  thirty  cents. — W.  E. 
Elkin,  Temple  Theatre,  Aberdeen,  Miss. 
— Neighborhood  patronage. 

Rent  Free,  with  Wallace  Reid. — Clever 
comedy.  Only  got  about  one-half  the 
film  so  it  was  jumpy.  Film  poor. — S.  G. 
Harsh,  Princess  Theatre,  Mapletown, 
Iowa. — Small  town  patronage. 

Thirty  Days,  with  Wallace  Reid.— 
Good  but  it  did  not  draw  as  much  as 
average    Reid's. — Johnson    Bros.,  John- 
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new  Playgoers  picture. 


sonian  Theatre,  Ripley,  N.  Y. — Small 
town  patronage. 

Thirty  Days,  with  Wallace  Reid.— 
Reid's  lightest  picture.  Majority  of  pa- 
trons liked  it.  Film  not  in  any  too  good 
condition. — M.  H.  McDonnell,  Badger 
Opera  House,  Merrill,  Wis. — General 
patronage. 

Too  Much  Speed,  with  Wallace  Reid. — 
Five  reels.  Played  to  capacity  in  spite 
of  warm  weather.  It's  the  best  of  his 
stuff,  bar  none.  Will  repeat  on  it  if  they 
keep  it  in  good  condition. — -A.  C.  Russell, 
Iris  Theatre,  Velva,  N.  D. — General  pat- 
ronage. 

Too  Much  Speed,  with  Wallace  Reid. — 
Good  picture.  Reid  seems  to  have  lots 
of  drawing  power  here  yet. — T.  E.  Bon- 
durant,  Doris  Theatre,  Ness  City,  Kas. 
— Neighborhood  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — A  very  good  picture.  It  will  please 
where  Reid  is  still  liked. — J.  W.  Andre- 
sen,  Rialto  Theatre,  Cozad,  Nebr. — 
Neighborhood  patronage. 

When    Knighthood   Was    in  Flower, 

with  Marion  Davies. — This  is  a  wonder- 
ful picture.  It's  long,  but  very  interest- 
ing. Did  not  make  us  any  money,  no 
fault  of  the  picture.  It's  a  credit  to  the 
exhibitors  to  show  this  picture. — Henry 
Saubers,  Fad  Theatre.  Fairfax,  S.  D. — 
Neighborhood  patronage. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — A  good  special  fea- 
ture, but  could  not  get  them  in  to  see  it. 
— L.  V.  Feldman.  Orpheum  Theatre, 
Pipestone,  Minn. — General  patronage. 

When    Knighthood   Was    in  Flower, 

with  Marion  Davies. — We  consider  this 
production  one  of  the  best  we  have 
screened  for  many  a  day.  We  heard  such 
expressions  as  this,  "wonderful,"  "best  I 
ever  saw,"  "could  look  at  that  all  night," 
and  many  more.  We  figure  the  exchange 
got  most  of  the  money,  but  we  gave  our 
patrons  a  real  treat. — Amsberry  &  Leuz- 
inger,  Carthage  Theatre,  Carthage,  S.  D. 
— Small  town  patronage. 

Over  the  Border,  with  a  special  cast. — 
Dandy  picture.  Dandy  snow  scenes. 
Quite  thrilling  at  times.  Film  in  good 
condition.  Some  compliments  on  this 
one. — H.  G.  Selk,  Selk  Theatre,  Scotia, 
Nebr. — Small  town  patronage. 

Over  the  Border,  with  a  special  cast. — 
Fair  five-reel  picture  in  seven  reels.  Did 
not  do  much  business  on  our  first  hot 
night. — Johnson  Bros.,  Johnsonian  The- 
atre, Ripley,  N.  Y. — Small  town  patron- 
age. 

At  the  End  of  the  World,  with  Betty 
Compson. — One  of  the  best  program  pic- 
tures that  I  have  ever  had  from  Para- 
mount. The  audience  seemed  to  be  well 
satisfied. — C.  McDonough,  Majestic  The- 
atre, Milford,  111. — Neighborhood  patron- 
age. 

Bobbed  Hair,  with  Wanda  Hawley. — 
Just  an  ordinary  program  picture.  Had 
one  or  two  tell  me  it  was  no  good,  but 
you  can't  please  them  all. — C.  H.  Simp- 
son, Princess  Theatre,  Milieu,  Ga. — Gen- 
eral patronage. 

Burning  Sands,  with  a  special  cast. — 
Nicely  produced  and  good  work  by  Sills 
and  Jacqueline  Logan.  Seemed  to  please 
the  patrons,  but  attendance  flopped  badly 
on  the  second  night. — Henry  W.  Gauding, 
Lincoln  Theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Drew  a  good  house  and  pleased  well. 
This  picture  has  a  different  scene  than 
most  sea  tales  and  was  a  treat  in  that 
way  and  this  with  the  splendid  comedy 
portrayal  made  a  fine  entertainment. — 
Harry  Roberts,  Electric  Theatre.  Cen- 
tralia,  Kans. — Small  town  patronage. 

Conrad  in  Quest  of  His  Youth,  with 


Thomas  Meighan. — Old  and  no  good. 
Awfully  weak.  Lay  off.  Film  not  very 
good. — H.  G.  Selk,  Selk  Theatre,  Scotia, 
Nebr.- — Small  town  patronage. 

The  Cradle,  with  Ethel  Clayton.— No 
story,  no  action,  just  divorce.  Will  get 
by  with  a  good  comedy.    Film  fine. — S. 

G.  Harsh,  Princess  Theatre,  Mapleton, 
Iowa. — Small  town  patronage. 

Footlights,  with  Elsie  Ferguson. — Pic- 
ture and  play  fine,  but  played  to  house 
of  mostly  ladies  and  girls  as  men  seemed 
to  get  the  idea  that  it  was  a  dress  show 
and  they  did  not  put  in  an  appearance.- — 
Harry  Roberts,  Electric  Theatre,  Cen- 
tralia,  Kans. — Small  town  patronage. 

Forbidden  Fruit,  with  a  special  cast. — 
A  fine  picture.  Pleased  all.  Bought  it 
right  as  it's  a  little  old,  but  Paramount's 
prints  are  always  good. — B.  H.  Skow, 
Palm  Theatre,  Soldier,  Iowa. — Neighbor- 
hood patronage. 

Get  Rich  Quick  Wallingford,  with  a 
special  cast. — 'Not  much  of  a  picture,  but 
my  crowd  seemed  to  like  it.  Film  none 
too  good. — S.  G.  Harsh,  Princess  The- 
atre, Mapleton,  Iowa. — Small  town  pat- 
ronage. 

The  Gilded  Lily,  with  Mae  Murray. — 
An  old  timer,  but  worth  running  at  this 
time.  As  good  as  some  of  her  later  pic- 
tures and  can  be  bought  right. — Clark  & 
Edwards,  Palace  Theatre,  Ashland,  Ohio. 
— Neighborhood  patronage. 

The  Good  Provider,  with  Vera  Gordon. 
■ — Good  picture,  but  not  any  better  than 
Humoresque.  Vera  Gordon,  however,  is 
there  in  the  mother  part.    Film  O.  K. — 

H.  G.  Selk,  Selk  Theatre,  Scotia,  Nebr  — 
Small  town  patronage. 

The  Leading  Citizen,  with  Thomas 
Meighan. — Seven  reels.  A  very  good  pic- 
ture. Every  one  liked  it. — Mrs.  H.  G. 
Schmidt,  Palace  Theatre,  Long  Pine, 
Nebr. — General  patronage. 

Loves  of  Pharoah,  with  a  special  cast. 
— It  is  a  foreign,  but  it  sure  is  a  good 
one.  Did  not  do  any  business  on  it  as 
my  patrons  were  afraid  of  it.  It  should 
be  used  two  days  in  small  towns  as  the 
first  day  will  advertise  it. — A.  Mitchell. 


Ohe  man  urfio  said  Chap/in 
would  peter  out  — 


Dixie  Theatre,  Russellville,  Ky. — Small 
town  patronage. 

Making  a  Man,  with  Jack  Holt. — One 
of  the  best  Holt  has  been  in  for  a  long 
time.  Pleased  everybody.  Film  in  good 
shape. — M.  H.  McDonnell,  Badger  Opera 
House,  Merrill,  Wis. — General  patronage. 

The  Man  from  Home,  with  James  Kirk- 
wood. — Very  good  production.  Drew 
small  crowd.  Film  fair  shape. — S.  G. 
Harsh,  Princess  Theatre,  Mapleton,  Iowa. 
— Small  town  patronage. 

The  Miracle  Man,  with  Thomas  Meig- 
han.— Seven  reels.  It  didn't  draw  on  one 
night  stand  although  have  strong  Chris- 
tian community.  Paid  program  prices. — 
A.  C.  Russell,  Iris  Theatre,  Velva,  N.  D. 
— General  patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Good  picture  if  you  didn't 
play  the  Prince  Chap.  Too  much  alike 
to  use  both.  Film  O.  K. — S.  G.  Harsh, 
Princess  Theatre,  Mapleton,  Iowa. — Small 
town  patronage. 

Racing  Hearts,  with  Agnes  Ayres. — 
Excellent  picture.  Pleased  everybody. 
Played  it  to  fair  business.  Action,  sus- 
pense and  heart  interest  appeals  to  both 
sexes,  young  and  old. — E.  H.  Brient,  Il- 
linois Theatre,  Ccntralia,  111. — General 
patronage. 

Room  and  Board,  with  Constance  Bin- 
ney. — Only  an  ordinary  program  picture 
which  takes  a  good  two-reel  comedy  to 
put  it  over.  Print  good.  Admission  ten 
and  twenty-five  cents. — P.  G.  Held,  Ster- 
ling Theatre,  Fairmont,  Nebr. — Neighbor- 
hood patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — 'Fair  picture.  A  few  thrills. 
Story  rather  improbable.  Film  good. 
Had  some  compliments. — H.  G.  Selk. 
Selk  Theatre,  Scotia,  Nebr. — Small  town 
patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Valentino  does  some  wonderful  dramatic 
work  in  this  one.  Good  show.  Film  O. 
K.  Went  over  fine  here.  Was  a  tine  box 
office  value  and  I  paid  enough  for  it  at 
that. — H.  G.  Selk,  Selk  Theatre,  Scotia 
Nebr. — Small  town  patronage. 

Speed  Girl,  with  Bcbe  Daniels. —  Better 
show  than  1  expected  from  criticisms  I 
have  read,  and  many  favorable  comments 
were  heard  from  patrons  going  out.  Good 
show. — S.  V.  Wallace,  Idle  Hour  The- 
atre, Cambridge  Springs,  Fa. — Transient 
patronage. 

Three  Word  Brand,  with  William  S. 
Hart. —  Good  Hart  picture.  Print  in  very 
poor  shape.  This  is  the  second  poor 
print   I  received  from  Paramount  in  the 
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last  year.  Admission  ten  and  twenty-live 
cents. — P.  G.  Held,  Sterling  Theatre. 
Fairmont,  Nebr. — Neighborhood  patron- 
age. 

While  Satan  Sleeps,  with  Jack  Holt. — 
A  very  good  picture.  Pleased  the  ma- 
jority.— L.  V.  Feldman,  Orpheum  The- 
atre, Pipestone,  Minn. — General  patron- 
age. 

The  Witching  Hour,  with  Elliott  Dex- 
ter.— Very  good  picture,  but  too  long  the 
only  complaint.  A  good  five-reel  feature 
two-reel  comedy  and  news  is  what  takes 
here. — T.  E.  Bondurant,  Doris  Theatre, 
Ness  City,  Kans. — Neighborhood  patron- 
age. 

The  Woman  Who  Walked  Alone,  with 
Dorothy  Dalton. — Saw  where  numerous 
exhibitors  panned  this  picture.  I  had 
numerous  complaints.  Good  picture.  Film 
good. — H.  G.  Selk,  Selk  Theatre,  Scotia. 
Nebr. — Small  town  patronage. 

Young  Diana,  with  Marion  Davies. — A 
picture  that  is  well  directed,  but  the  ac- 
tion is  very  slow.  Will  please  the  women 
and  those  who  have  read  the  book.  Will 
go  good  where  Miss  Davies  has  a  fol- 
lowing.— Harry  Boyse.  Grand  Theatre, 
Coleman,  Alta.,  Can. — Small  town  patron- 
age. 

Pathe 

Safety  Last,  with  Harold  Lloyd. — This 
is  perhaps  the  most  thoroughly  satisfy- 
ing pictures  we  have  ever  shown.  Con- 
sidering the  month  (June)  our  business 
was  very  great,  in  fact  just  as  good  as 
at  the  best  time  of  year.  However,  we 
figure  that  the  price  paid  was  altogether 
too  great. — Guy  D.  Haselton,  Rialto 
Theatre,  Missoula,  Mont. — General  pat- 
ronage. 

Dr.  Jack,  with  Harold  Lloyd. — 100  per 
cent  comedy.  Fine  entertainment.  Failed 
to  draw,  so  did  not  make  expenses.  Film 
O.  K. — S.  G.  Harsh,  Princess  Theatre, 
Mapleton,  Iowa. — Small  town  patronage. 

Rogues  and  Romance,  with  a  special 
cast. — About  the  worst  I  ever  played. 
Good  crowd.  Film  fair  shape. — S.  G. 
Harsh,  Princess  Theatre,  Mapleton,  Iowa. 
— Small  town  patronage. 

Play  goers 

Reckless  Chances,  with  J.  P.  McGow- 
an. — A  good  Western  railroad  thriller. 
Better  Western  picture  than  many  adver- 
tised as  such.  Book  it. — Ray  J.  Delap, 
Pastime  Theatre,  Kansas,  111. — Small 
town  patronage. 

Hills  of  Missing  Men,  with  J.  P.  Mc- 
Gowan. —  If  you  want  an  action  picture, 
book   this  one.    Not  a   special,   but  for 


action  it  is  there. — A.  Mitchell,  Dixie 
Theatre,  Russellville,  Ky. — Small  town 
patronage. 

Preferred 

Poor  Men's  Wives,  with  a  special  cast. 
— Very,  very  good  story.  Pleased  my 
people  immensely.  Had  two  fairly  big 
days  and  many  favorable  comments. — 
Jack  Cairns,  Brooklyn  Theatre,  Detroit, 
Mich. — Neighborhood  patronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — Good  picture.  Acting  fine, 
especially  that  of  Estelle  Taylor. — J.  J. 
Casselman,  Colonial  Theatre,  Tracy, 
Minn. — Neighborhood  patronage. 

Selznick 

When  the  Desert  Calls,  with  a  special 
cast. — Good  picture.  Fair  business. — G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Marriage  Chance,  with  a  special 
cast. — Good  picture.  Fair  business. — G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo, 
N.   Y. — Neighborhood  patronage. 

Timothy's  Quest,  with  a  special  cast. 
— A  very  satisfactory  picture  at  a  fair 
price.  Especially  good  for  the  kiddies. — 
W.  H.  Harman,  Strand  Theatre,  Kings- 
port,  Tenn. — Neighborhood  patronage. 

What  Fools  Men  Are,  with  a  special 
cast. — Good  picture.  Fair  business. — G. 
Strasser  Sons,  Emblem  Theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Man  of  Stone,  with  Conway 
Tearle. — Print  in  bad  shape,  out  of  the 
St.  Louis  office.  Picture  fair,  but  no 
drawing  power.  Played  it  with  vaude- 
ville.— E.  H.  Brient,  Grand  Theatre,  Cen- 
tralia,  111. — General  patronage. 

Romance  and  Arabella,  with  Co.istance 
Talmadge. — Patrons  said  Romance  and 
Arabella  is  about  all  about  this  one.  Did 
not  care  for  it.  Poor  business. — G.  Stras- 
ser Sons,  Emblem  Theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

The  Forbidden  City,  with  Norma  Tal- 
madge.—  Poor.  Just  passable.  —  Wm. 
Minds,  Opera  House,  Odell,  Nebr. — 
Neighborhood  patronage. 


Jhe  exhibitor  who  didn't  pic 

"Smilin'  Ohrough  — 
^^^^^   Oh,  what  a  ^^m* 

he  was/ 


United  Anists 

The  Three  Musketeers,  with  Douglas 

Fairbanks. — The  fellow  who  knocks  this 
one  probably  never  read  the  story.  We 
consider  it  a  big  picture.  Fairbanks  is 
just  the  kind  of  character  that  D'Artag- 
nan  is  in  the  book.  Photography  fine  and 
story  very  good.  Has  a  happy  ending, 
which  the  book  lacks,  but  is  better  for 
the  people  now.  One  simp  came  out  and 
asked  what  it  was  all  about.  Just  showed 
his  ignorance.  A  child  could  have  under- 
stood the  picture.  Rental  pretty  high,  but 
you  got  to  give  them  what  they  ask  for, 
if  you  don't  make  money. — R.  Ross  Riley, 
Wigwam  Theatre,  Oberlin,  Kans. — Gen- 
eral patronage. 

Tess  of  the  Storm  Country,  with  Mary 
Pickford. — One  of  the  best  pictures  we 
have  exhibited  this  year. — Hans  H. 
Walker,  Royal  Theatre,  Wauchula,  Fla. — 
Neighborhood  patronage. 

Universal 

Sawdust,  with  Gladys  Walton. — One  of 
those  circus  pictures  that  everybody 
likes.  Makes  one  think  of  the  real  thing. 
Story  is  wonderful.  Any  exhibitor  can- 
not go  wrong  in  using  it.  Billed  it  like 
a  circus  and  stacked  them  in.  Used  my 
own  form  of  advertising  mostly. — C.  R. 
Miller,  Gem  Theatre,  Spur,  Tex. — Gen- 
eral patronage. 

Bavu,  with  a  special  cast. — It  was  a 
lemon  here.  If  the  stage  play  was  any 
worse  I  am  glad  I  don't  live  in  New 
York.  Wallace  Beery  was  good. — Hans 
H.  Walker,  Royal  Theatre,  Wauchula, 
Fla. 

Burning  Words,  with  Roy  Stewart. — 
This  picture  drew  a  large  attendance. 
Will  satisfy  all  audiences  that  like 
Northwest  plays. — C.  McDonough,  Ma- 
jestic Theatre,  Milford,  111.— Neighbor- 
hood patronage. 

Crossed  Wires,  with. Gladys  Walton. — 
An  enjoyable  picture.  Excellent  bits  by 
Kate  Price,  Eddie  Gribbon  and  the  star. 
— Henry  W.  Gauding,  Lincoln  Theatre, 
Pittsburgh,  Pa. — Neighborhood  patron- 
age. 

Trimmed  in  Scarlet,  with  a  special  cast. 
— No  good  for  me  as  I  never  break  even 
on  any  picture  where  high  society  plays 
a  prominent  part.  Stewart  and  Williams 
both  good  in  outdoor  stuff,  but  seem 
handicapped  here. — Hugh  G.  Martin, 
American  Theatre,  Columbus,  Ga. — Tran- 
sient patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— This  picture  drew  extraordinarily 
good.  Gladys  Walton  a  popular  star  in 
this  town.  Good  stuff  and  can  be  bought 
right. — C.  McDonough,  Majestic  Thea- 
tre, Milford,  111. — Neighborhood  patron- 
age. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— My  people  liked  this  one  for  a  Sun- 
day and  Monday  change. — J.  H.  Stiles, 
Empress  Theatre,  The  Dalles,  Ore. — Gen- 
eral patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— Better  than  most  of  the  Walton 
pictures.  This  tells  a  true  story  of  small 
town  men  who  cut  up  high  jinks  in  a  big 
city  and  then  do  not  want  the  home  folks 
to  know.  True  to  life  and  will  please 
most  any  audience. — Ben  L.  Morris, 
Temple  Theatre,  Bellaire,  Ohio. — Gen- 
eral patronage. 

Single  Handed,  with  Hoot  Gibson. — 
Fair  picture  with  some  pretty  good  com- 
edy, but  not  the  kind  for  Hoot.  I  used 
to  be  able  to  draw  a  fair  crowd  on  Hoot's 
pictures  when  he  was  playing  Westerns, 
but  my  business  is  about  half  now  on  his. 
Losing  money  on  them  now. — J.  W. 
Anderson,  Rialto  Theatre,  Cozard,  Nebr. 
— Neighborhood  patronage. 

The    Midnight    Guest,    with  Mahlon 
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Scene  from  "Six  Cylinder  .Love,"  the  Fox  adaptation  of  the  comedy  hit  of  the  past 
two  seasons  in  New  York  and  Chicago. 


Hamilton. — Just  a  film.  Some  wonderful 
actors  with  nothing  to  do.  Film  fine. — 
S.  G.  Harsh,  Princess  Theatre,  Maple- 
ton,  Iowa. — Small  town  patronage. 

Driven,  with  a  special  cast. — Did  aver- 
age business.  Some  liked  it  and  some 
didn't.  Personally  don't  think  it  should 
be  a  jewel. — George  Wahl,  Orpheum 
Theatre,  Red  Bluff,  Cal. — Small  town  pat- 
ronage. 

Driven,  with  a  special  cast. — To  any 
one  who  knows  his  Kentucky  this  is  a 
wonderful  picture.  Acting  and  charac- 
ters fine.  The  fact  that  there  is  no  com- 
edy in  it  is  the  only  fault  we  find. — H. 
M.  Johnson,  Lois  Theatre,  Toppenish, 
Wash. — Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H. 

A.  Snow  production. — A  highly  educa- 
tional and  wonderful  production,  but  a 
trifle  long.  Pleased  at  least  90  per  cent. 
Showed  to  good  house  in  spite  of  the 
fact  that  the  thermometer  was  around 
100  in  the  shade  and  no  shade. — Ray  J. 
Delap,  Pastime  Theatre,  Kansas,  111. — 
Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H. 

A.  Snow  production. — Here  is  a  real 
drawing  card.  Tied  up  with  school  for 
matinee  and  all  schools  in  city  were  dis- 
missed for  this  matinee.  Did  biggest 
business  in  the  history  of  the  house. — 
George  Wahl,  Orpheum  Theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H. 

A.  Snow  production. — Drew  the  men  but 
kept  the  women  away.  Poor  business. 
The  picture  was  interesting,  but  we're  in 
the  business  to  make  money  and  please 
at  the  same  time,  and  this  picture  can't 
do  it  for  us. — E.  H.  Brient,  Grand  Thea- 
tre, Centralia,  111. — General  patronage. 

The  Flirt,  with  a  special  cast. —  Ran 
this  on  a  circuit  and  it  is  one  that  every 
flapper  should  see,  as  well  as  the  rest 
of  the  family.  The  work  of  George 
Nichols  is  great,  and  Eileen  Percy  fills 
her  part  to  a  "T."  Helen  Jerome  Eddy 
is  the  lovable  older  sister  and  Buddy 
Messinper  is  perfect  as  the  kid  brother. 
Run  it  by  all  means. — Adam  Hornung, 
Opera  House,  Victor,  Mont. — Country 
patronage. 

The  Flirt,  with  a  special  cast. — A  real 
jewel  of  a  picture.  Pleased  all  and  got 
the  business  for  us.  Run  it  two  days 
and  you  will  benefit  by  the  mouth  to 
mouth    advertising. — George   Wahl,  Or- 


pheum Theatre,  Red  Bluff,  Cal. — Small 
town  patronage. 

The  Flirt,  with  a  special  cast. — An  ex- 
tra good  picture.  Pleased  a  good  crowd. 
Can  recommend  it  to  most  any  house. — 
W.  H.  Hardman,  Royal  Theatre,  Frank- 
fort, Kans. — Small  town  patronage. 

The  Flirt,  with  a  special  cast. — This  is 
a  very  good  picture,  for  it's  so  true  to 
life.  Took  very  well  here.  Lost  me  money 
on  account  of  bad  roads  and  rainy 
weather.  Film  in  good  condition. — Henry 
Saubers,  Fad  Theatre,  Fairfax,  S.  D. — 
Neighborhood  patronage. 

Human  Hearts,  with  House  Peters. — 
We  ran  this  on  a  circuit  with  our  neigh- 
boring town  and  it  sure  was  fine.  Run  it 
by  all  means. — Adam  Hornung,  Opora 
House,  Victor,  Mont. — Country  patron- 
age. 

The  Storm,  with  House  Peters. — Don't 
fail  to  buy  this  one,  then  get  behind  it. 
Universal  Jewels  are  the  best  buy  on 
the  market  today  if  you  can  get  a  good 
price,  and  Universal  will  sure  treat  you 
right. — Ray  J.  Delap,  Pastime  Theatre, 
Kansas,  111. — Small  town  patronage. 

The  Storm,  with  House  Peters. — My 
people  liked  this  one  fine.  Everybody  had 
a  good  word.  I  made  very  little  money 
on  it,  but  no  fault  of  the  picture. — T.  E. 
Bondurant,  Doris  Theatre,  Ness  City, 
Kans. — Neighborhood  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Fine  entertainment.  Good  thrills,  and  my 
patrons  were  well  pleased.  Used  a  two 
reel  Century  Comedv.  Made  a  fine  pro- 
pram. — H.  G.  Selk,  Selk  Theatre,  Scotia, 
Ncbr. — Small  town  patronage. 

Confidence,  with  Herbert  Rawlinson. — 
Ordinary  program  picture.  Will  get  by 
with  good  comedy.  Print  in  good  shape. 
Admission  ten  and  twenty-five  cents. — 
P.  G.  Held,  Sterling  Theatre,  Fairmont, 
Ncbr. — Neighborhood  patronage. 

Conflict,  with  Priscilla  Dean.— Drew  a 
pood  crowd  on  the  Fourth  of  July  at 
forty  and  twenty-five  cents,  and  seemed 


Jhe  pt'oduCQi*  urho  doesn't 
count  production  costs  — 


to  please  the  majority.  A  little  too  much 
"dark  stuff"  for  my  taste,  but  on  the 
whole  I  class  it  as  a  real  good  picture. — 
C.  E.  Hopkins,  Hopkins  Theatre,  Cot- 
ter, Ark. — Small  town  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— Good  program  picture. — L.  V.  Feld- 
man,  Orpheum  Theatre,  Pipestone,  Minn. 
— General  patronage. 

The  First  Degree,  with  Frank  Mayo. 
— General  remarks  gave  me  the  impres- 
sion that  it  pleased. — E.  J.  Reynolds, 
Liberty  Theatre,  Pasco,  Wash. — General 
patronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
— A  good  picture  of  the  outdoor  variety, 
and  will  please  the  majority,  too.  Busi- 
ness only  fair;  hot  weather. — Hugh  G. 
Martin,  American  Theatre,  Columbus, 
Ga. — Transient  patronage. 

Flame  of  Life,  with  Priscilla  Dean. — 
It  did  not  please  here.  Too  heavy  for 
our  patrons.  Many  went  to  sleep  on 
this  one. — George  Wahl,  Orpheum 
Theatre,  Red  Bluff,  Cal. — Small  town  pat- 
ronage. 

Forsaking  All  Others,  with  a  special 
cast. — Universal  better  call  this  one  in. 
It  is  punk.  No  mother  could  be  as  fool- 
ish as  this  one  and  no  boy  as  easy  to 
fooj.  "It  ain't  being  done  this  season." 
— R.  Ross  Riley,  Wigwam  Theatre,  Ober- 
lin,  Kans. — General  patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— One  of  Hoot  Gibson's  weak  one.  I 
would  call  this  only  a  fair  program  pic- 
ture. A  two  reel  comedy  helped  put  this 
over.  Print  fair.  Admission  ten  and 
twenty-five  cents. — P.  G.  Held,  Sterling 
Theatre,  Fairmont,  Nebr. — Neighborhood 
patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
—Title  somewhat  misleading,  as  there 
isn't  much  galloping  done,  but  you  will 
please  them  if  you  get  them  in.  Film  in 
good  condition  and  with  Century  Com- 
edy pleased  all  my  patrons. — H.  G.  Selk, 
Selk  Theatre,  Scotia,  Nebr. — Small  town 
patronage. 

The  Gentleman  from  America,  with 
Hoot  Gibson. — A  dandy  little  program 
picture  that  has  lots  of  comedy.  It 
pleased  100  per  cent,  but  for  some  cause 
failed  to  draw.  Cost  $10.00  one  day. 
Town  of  4,000.  Farming  community. 
Admission  ten  and  twenty-five  cents. 
Good  print. — W.  E.  Elkin,  Temple  Thea- 
tre, Aberdeen,  Miss. — Neighborhood  pat- 
ronage. 

The  Ghost  Patrol,  with  a  special  cast. 
— A  very  good  picture  that  can  be  bought 
right.  Very  well  acted  and  direction 
pood.  Will  go  good  in  any  small  town. — 
Harry  Boyse,  Grand  Theatre,  Coleman, 
Alta.,  Can. — Small  town  patronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — A  good  program  picture  if 
your  patrons  like  Gladys  Walton.  Print 
in  good  condition.  Admission  ten  and 
twenty-five  cents. — P.  G.  Held,  Sterling 
Theatre,  Fairmont,  Nebr. — Neighborhood 
patronage. 

Heading  West,  with  Hoot  Gibson. — 
Boys  and  girls,  you  can't  beat  it.  If  you 
are  using  Universal,  get  it. — C.  A.  Kelso, 
Kelso  Theatre,  Orland,  Ind. — Neighbor- 
hood patronage. 

Kindled  Courage,  with  Hoot  Gibson. — 
Fair.  A  little  weak,  but  with  a  two  reel 
comedv  will  i;ct  l>v  in  pood  shape  Film 
O.  K.  Price  right.— H.  G.  Selk.  Selk 
Theatre,  Scotia,  Nebr. — Small  town  pat- 
ronage. 

The  Lone  Hand,  with  Moot  Gibson. — 
They  don't  know  "Edward,"  but  adver- 
tised him  as  Hoot  and  they  want  to  see 
him.  This  is  a  good  Western  that  will 
pet  the  business  when-  \\  .  sterns  are  liked. 
— Ray  J,  Delap,  Pastime  Theatre,  Kansas, 
111. — Small  town  patronape. 

The  Long  Chance,  with  a  special  cast. 
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— Western  melodrama  that  pleased  av- 
erage business.  Walthall  plays  elderly 
gambler  and  is  good.  Balance  of  cast  O. 
K.— H.  G.  Stettmund,  Jr.,  Odeon  The- 
atre, Chandler,  Okla. — General  patronage. 

The  Long  Chance,  with  a  special  cast. 
— Very  pleasing  light  program.  My  pa- 
trons liked  ending  especially.  Film  O.  K. 
— S.  G.  Harsh,  Princess  Theatre,  Maple- 
ton,  Iowa. — Small  town  patronage. 

Love  Letters,  with  Gladys  Walton. — 
Every  one  seemed  to  like  it.  Played  it 
with  Baby  Peggy  in  the  Kid  Reporter, 
which  made  a  good  show. — E.  J.  Rey- 
nolds, Liberty  Theatre,  Pasco,  Wash. — 
General  patronage. 

Nobody's  Fool,  with  Marie  Prevost. — 
They  all  came  out  smiling  and  I  smiled, 
too,  so  we  call  it  100  per  cent  program 
picture. — J.  S.  Latimer,  Merit  Theatre, 
Hartford,  Ark. — Neighborhood  patron- 
age. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Play  this  with  a  Century  Com- 
edy and  you  will  certainly  please  your 
audience.  Fine  Northern  picture.  Good 
snow  scenes.  Film  O.  K. — H.  G.  Selk, 
Selk  Theatre,  Scotia,  Nebr. — Small  town 
patronage. 

The  Prisoner,  with  Herbert  Rawlinson. 
— Pleased  a  good  house,  and  Herb  is 
bringing  them  in  for  me  these  days.  For- 
eign plot  and  scenes,  but  it  went  over 
all  right.— S.  V.  Wallace,  Idle  Hour 
Theatre,  Cambridge  Springs,  Pa. — Tran- 
sient patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 
son.— Very  exceptional  for  program  pic- 
ture.— E.  J.  Reynolds,  Liberty  Theatre, 
Pasco,  Wash. — General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Some  said  it  was  fine.  Majority  seemed 
to  think  otherwise,  as  we  had  no  business 
second  night. — H.  G.  Stettmund,  Jr., 
Odeon  Theatre,  Chandler,  Okla. — General 
patronage. 


Vitagraph 


The  Ninety  and  Nine,  with  Colleen 
Moore. — This  is  an  excellent  box  office 
attraction.  Pleased  100  per  cent.  Played 
three  nights  to  big  business.  Book  this 
picture  if  you  haven't  played  it.  Print 
No.  1  condition. — P.  G.  Held,  Sterling 
Theatre,  Fairmont,  Nebr. — Neighborhood 
patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Fine  picture.  Drew  a  good  busi- 
ness.— W.  H.  Hardman,  Royal  Theatre, 
Frankfort,  Kans. — Small  town  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Every  one  was  pleased  with  this 
picture.  The  fire  scenes  were  good  and 
story  was  well  handled. — Smith  Read,  Pa- 
triot Theatre,  DeKalb,  Tex. — Small  town 
patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Pictures  like  this  one  are  a  gen- 
uine boost  to  the  motion  picture  business. 
So  clean,  so  full  of  real  thrills.  Great 
cast..  Excellent  photography.  Easy  to 
exploit.  Priced  right  to  make  money  at 
fifteen  .and  thirty  cents. — L.  R.  Moore, 
Roma  Theatre,  Columbus  Grove,  Ohio. — 
Small  town  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Came  as  near  pleasing  every- 
body concerned  as  any  special  we  have 
used.  Best  of  all,  it  was  sold  to  us  reas- 
onable. "Dad"  Remington,  Vitagraph 
representative,  can  sell  pictures  as  fast 
as  they  make  'em  when  they're  like 
Ninety  and  Nine.— P.  G.  Estee,  Fad  The- 
atre, Brookings,  S.  D.— Neighborhood 
patronage. 

A  Front  Page  Story,  with  Edward  Hor- 
ton. — As  good  a  newspaper  story  as  we 
ever  saw.  Had  plenty  of  comedy  and  ac- 
tion also. — P.  G.  Estee,  Fad  Theatre, 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

A  Front  Page  Story,  with  Edward  Hor- 


A  dramatic  sequence  in  "Monna  Vanna," 
Maeterlinck's  drama  which  Fox  has 
produced. 

ton. — A  picture  that  pleased  the  majority. 
—Smith  Read,  Patriot  Theatre,  DeKalb, 
Tex. — Small  town  patronage. 

When  Danger  Smiles,  with  William 
Duncan. — Plot  rather  vague,  too  hard  on 
the  imagination,  but  seemed  to  please 
the  celluloid  collar  boys.  Larry  Semon 
won  the  pot  with  A  Pair  of  Kings,  which 
permitted  a  small  rake  off. — J.  C.  Jenkins, 
Auditorium  Theatre,  Neligh,  Nebr. — Gen- 
eral patronage. 

Closed  Doors,  with  Alice  Calhoun. — 
Fair  picture.  Fair  business.- — G.  Stras- 
ser  Sons,  Emblem  Theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

Ladder  Jinx,  with  Edward  Horton. — 
Good  comedy-drama  with  Tully  Mar- 
shall and  Otis  Harlan  coming  in  for 
credit  also. — P.  G.  Estee,  Fad  Theatre, 
Brookings,  S.  D. — Small  town  patronage. 

Received  Payment,  with  Corinne  Grif- 
fith.— This  one  is  above  the  average  pro- 
gram picture.  Had  many  good  compli- 
ments on  this  one. — C.  H.  Simpson, 
Princess  Theatre,  Millen,  Ga. — General 
patronage. 

Three  Sevens,  with  Antonio  Moreno. 
— Prison  story.  Patrons  went  wild  over 
this  one.  Good  business. — G.  Strasser 
Sons,  Emblem  Theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 
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Little  Church  Around  the  Corner,  with 
a  special  cast. — A  very  good  picture  that 
pleased. — George  Wahl,  Orpheum  Thea- 
tre, Red  Bluff,  Cal. — Small  town  patron- 
age. 

Rags  to  Riches,  with  Wesley  Barry. — 
A  very  good  picture,  but  paid  too  much 


"Jhe  guy  usho  said  Mb  costume 
plays  cuou/d  go  — 
O-o-A  what  i 


money  for  it.  It  left  no  possibility  for 
a  clean  up. — B.  H.  Skow,  Palm  Theatre, 
Soldier,  Iowa. — Neighborhood  patron- 
age. 

Heroes  of  the  Street,  with  Wesley 
Barry. — Good  story,  good  direction,  and  a 
very  fine  picture.  Poor  business  due  to 
surrounding  conditions.  Not  the  fault 
of  the  picture. — Elmer  E.  Gailey,  Crys- 
tal Theatre,  Wayne,  Nebr. — General  pat- 
ronage. 

Why  Girls  Leave  Home,  with  a  special 
cast.  —  Good  picture.  —  Johnson  Bros., 
Johnsonian  Theatre,  Ripley,  N.  Y. — Small 
town  patronage. 

Ashamed  of  Parents,  with  a  special 
cast. — Beautiful  story  with  a  moral  that 
should  sink  into  the  hearts  and  minds  of 
young  and  old  alike.  Well  acted,  and  I 
think  that  there  could  not  have  been  a 
better  cast  picked  than  this  one  is.  If 
you  have  not  used  it,  buy  it  by  all  means 
and  don't  pass  up  a  good  bet. — C.  R.  Mil- 
ler, Gem  Theatre,  Spur,  Tex. — General 
patronage. 


Special 


ecials 

The  American  Toreador  (Anchor), 
with  William  Patton. — The  coon  should 
have  been  the  star.  His  comedy  was  all 
there  was  to  the  picture.  Bull  fight  was 
a  frost.  The  bull  was  very  tame  and 
playful. — R.  Ross  Riley,  Wigwam  Thea- 
tre, Oberlin,  Kans. — General  patronage. 

Burn  'Em  Up  Barnes  (Mastodon),  with 
Johnny  Hines. — Good  comedy  spoiled  by 
rotten  film  from  Bond  Photoplay  Corp., 
Buffalo. — Johnson  Bros.,  Johnsonian  The- 
atre, Ripley,  N.  Y. — Small  town  patron- 
age. 

Her  Story  (Second  National),  with 
Madge  Titheradge. — Good  picture.  Poor 
business. — G.  Strasser  Sons,  Emblem 
Theatre.  Buffalo,  N.  Y.— Neighborhood 
patronage. 

I  Am  the  Law  (Affil.  Dist),  with  a 
special  cast. — Outside  of  the  picture  hav- 
ing the  same  cast  as  a  great  many  pic- 
tures from  other  companies,  it  was  fine. 
— Jack  Cairns,  Brooklyn  Theatre,  De- 
troit, Mich. — Neighborhood  patronage. 

Impulse  (Arrow),  with  Neva  Gerber. — 
Worse  than  nothing.  The  producers  will 
owe  the  exhibitors  a  lot  of  money  if  they 
continue  making  films  of  this  kind. 
Business  off  one-half. — Hugh  G.  Martin, 
American  Theatre,  Columbus,  Ga. — Tran- 
sient patronage. 

Kingfisher's  Roost  (Pinnacle),  with 
Neal  Hart. — Good  Western  picture.  If 
your  people  like  Western  pictures,  this 
one  will  please. — -W.  H.  Hardman,  Royal 
Theatre,  Frankfort,  Kans. — Small  town 
patronage. 

The  Last  Hour  (Mastodon),  with  a 
special  cast. — This  picture  pleased  and 
drew  good  business. — George  Wahl,  Or- 
pheum Theatre,  Red  Bluff,  Cal. — Small 
town  patronage. 

Man  from  Hell's  River  (W.  P.  E.  C), 

with  a  special  cast. — Good  picture  that 
drew  good  business. — Johnson  Bros., 
Johnsonian  Theatre,  Ripley,  N.  Y. — Small 
town  patronage. 

Only  a  Shop  Girl  (C.  B.  C),  with  a 
special  cast. — Drew  good  business  and 
the  picture  pleased.  Ran  it  only  one  day. 
— George  Wahl,  Orpheum  Theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

Putting  It  Over  (Goldstone),  with 
Richard  Talmadgc. — It  is  lively  and  will 
get  over.  Not  much  action  story,  but  a 
good  action  picture.  Did  not  draw  well 
for  me. — W.  H.  Hardman,  Royal  Theatre, 
Frankfort,  Kans. — Small  town  patronage. 

Saved  By  Radio  (Russell),  with  George 
Larkjn. — Good  picture.    Fair  business. — 
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ATTENTION 


PRODUCERS! 


The  newest,  largest  and  best  equipped  film  laboratory,  absolutely 
fire-proof  and  enjoying  the  lowest  insurance  rate  (31  cents 
per  M)  is  "At  Your  Service"  at  Fort  Lee,  N.  J. 

NEGATIVE  DEVELOPED  FIRST  PRINTS 

RELEASE  WORK  TINTING  TONING 

Titles  Expertly  Translated  and  Printed  in  All  Languages 
Service  Prompt  and  Reliable  Highest  Quality  Workmanship  Guaranteed 

REELAB  CORPORATION 

WEST  FORT  LEE,  N.  J.  Phone:  Ft.  Lee  123 

New  York  Office:  220  West  42nd  St.,  Suite  303  Phone:  Bryant  0985 


G.  Strasser  Sons,  Emblem  Theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Sure  Fire  Flint  (Mastodon),  with 
Johnny  Hines. — This  went  over  fairly 
well,  but  quite  a  number  considered  it 
too  silly. — L.  V.  Feldman,  Orpheum 
Theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  a  special  cast. — This  is  a  good  pic- 
ture, but  disappointing  in  its  drawing 
power  here.  Charged  forty  and  twenty- 
five  cents  and  did  not  do  a  very  good 
business.  Probably  because  the  subject 
is,  thank  Heaven,  out  of  date. — C.  E. 
Hopkins,  Hopkins  Theatre,  Cotter,  Ark. 
— Small  town  patronage. 

Watch  Him  Step  (Goldstone),  with 
Richard  Talmadge. — Good  picture.  Fair 
business.  Weather  against  us. — G.  Stras- 
ser Sons,  Emblem  Theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

What's  Wrong  with  the  Women 
(Equity),  with  a  special  cast. — Ran  this 
picture  during  time  that  carnival  played 
on  streets  in  front  of  theatre  and  it  got 
the  business  for  us.  They  all  seemed  to 
like  the  picture. — Geo.  Wahl,  Orpheum 
Theatre,  Red  Bluff,  Cal. — Small  town 
patronage. 

Where  Is  My  Wandering  Boy  To- 
Night  (Equity),  with  a  special  cast. — A 
beautiful  picture  with  a  good  moral.  Title 
seems  to  draw,  as  saw  several  new  faces. 
It  helps  the  picture  business  to  show  a 
picture  of  this  kind  occasionally. — A.  A. 
Neese,  Beatrice  Theatre,  Haw  River.  N. 
C. — Small  town  patronage. 

Women  Men  Marry  (Truart),  with  E. 
K.  Lincoln. — Fair  picture.  Fair  business. 
— G.  Strasser  Sons,  Emblem  Theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Serials 

Around  the  World  in  Eighteen  Days 
(Universal),  with  William  Desmond. — 
Business  was  poor  every  night  but  serial 
night.  Enjoyed  good  business  twelve 
weeks,  using  serial,  Universal  News  and 
feature  three  times.  You  can't  beat  Uni- 
versal for  stuff  with  the  pep. — C.  A.'  Kel- 
so, Kelso  Theatre,  White  Pigeon,  Mich. — 
Neighborhood  patronage. 

Plunder  (Pathe),  with  Pearl  White.— 


Just  started  this  serial.  On  the  second 
episode,  and  it  looks  good.  Think  it  will 
draw  better  than  Speed,  as  Speed  had  too 
much  of  the  same  thing  all  the  way 
through. — M.  J.  Babin,  Fairyland  Thea- 
tre, White  Castle,  la. — General  patron- 
age. 

Phantom  Fortune  (Universal),  with 
William  Desmond. — Have  played  all  but 
the  last  chapter.  Did  not  draw  as  well 
as  The  Oregon  Trail.  Not  a  poor  serial 
and  not  the  best.  All  serials  contain 
too  much  repetition  and  entirely  too  many 
highly  improbable  situations. — Henry  W\ 
Gauding,  Lincoln  Theatre,  Pittsburgh,  Pa. 
— Neighborhood  patronage. 

The  Oregon  Trail  (Universal),  with 
Art  Acord. — This  held  up  pretty  well 
despite  hot  weather.  Have  shown  fifteen 
episodes  and  three  more  to  run.  Snow 
stuff,  Indians  and  a  sprinkling  of  his- 
tory. The  kids  like  Art  and  his  dog. — 
Henry  W.  Gauding,  Lincoln  Theatre, 
Pittsburgh,  Pa. — Neighborhood  patron- 
age. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Best  serial  we  ever 
ran,  but  not  making  us  a  cent.  Couldn't 
pull  'em  in  with  two  inch  cable  at  pres- 
ent time.  Mines  inactive. — J.  S.  Latimer, 
Merit  Theatre,  Hartford,  Ark. — Neigh- 
borhood patronage. 

Timber  Queen  (Pathe),  with  Ruth  Ro- 
land.— The  very  best  I  ever  ran.  Grows 
all  the  time. — K.  Loyd,  Spad  Theatre, 
Dierks,  Ark. — General  patronage. 

Short  Subjects 

Cameo  Comedies  (Educational),  with 
Jimmie  Adams. — These  one  reel  comedies 
are  the  best  I  have  ever  been  able  to  get 
hold  of.  They  are  brand  new.  All  1923 
stuff;  are  good  clean  slapstick  comedy 
that  packs  a  bunch  of  laughs  in  every 
reel. — J.  H.  Talbcrt,  Legion  Theatre, 
Norwich,  Kans. — Smal  town  patronage. 

Century  Comedies  (Universal).  —  I 
have  shown  these  comedies  a  long  time 
and  every  one  is  just  a  little  better.  The 
last  few  arc  as  good  as  any  two  reel 
comedy  on  the  market. — E.  J.  Reynolds, 
Liberty  Theatre,  Pasco,  Wash. — General 
patronage. 

Hodge   Podge   (Educational).  —  These 


are  good  short  subjects,  as  they  are  dif- 
ferent. They  put  a  finishing  touch  on  a 
program. — H.  M.  Johnson,  Lois  Thea- 
tre, Toppenish.  Wash. — Small  town  pat- 
ronage. 

Internationl  News  (Universal). — If 
anything,  they  are  better  than  any  news 
I  have  ever  used.  Get  up-to-date  issue 
and  you  will  have  no  knocks. — Ray  J. 
Delap,  Pastime  Theatre,  Kansas,  111. — 
Small  town  patronage. 

Leather  Pushers,  First  series  (Univer- 
sal), with  Reginald  Denny. — Drew  us 
some  business  and  kept  others  away.  Ad- 
mitted ladies  free  on  first  night  and  had 
a  good  crowd,  which  fell  off  afterwards. 
— Johnson  Bros.,  Johnsonian  Theatre, 
Ripley,  N.  Y. — Small  town  patronage. 

Leather  Pushers  (Universal),  with 
Reginald  Denny. — They  are  the  best  buy 
in  way  of  short  subjects  on  the  market. 
Have  run  all  up  to  present  releases  and 
am  waiting  for  more.  Book  them  all  and 
you  will  never  be  sorry. — Ray  J.  Delap, 
Pastime  Theatre,  Kansas,  111.— Small 
town  patronage. 

Our  Gang  Comedies  (Pathe).— They 
are  good  kid  pictures,  and  they  please 
the  grown  ups  too.  Only  objection  is 
rental  a  little  high  for  a  very  small  town. 
It's  hard  to  pay  over  $3.00  for  comedy 
— B.  H.  Skow,  Palm  Theatre,  Soldier, 
Iowa. — Neighborhood  patronage. 

Pollard  Comedies  (Pathe).— These  are 
real  good.  Lots  of  new  stunts. — K.  Loyd, 
Spad  Theatre,  Dierks,  Ark.— General 
patronage. 

Lloyd  Reissues  (Pathe),  with  Harold 
Lloyd. —  I-ind  these  comedies  about  the 
best  one  reeler  I  can  get  hold  of.— W.  E. 
Patterson,  Princess  theatre,  Hettick,  111. 
— Small  town  patronage. 

Our  Gang  Comedies  (Pathe).— Have 
used  all  of  these  and  they  are  good,  extra 
good.  Nothing  weak  about  them,  but  the 
subtitles,  which  are  very  poor. — F.  G. 
Roberts,  Wewoka  theatre,  Wewoka.  Okla. 
— Small  town  patronage. 

Pathe  Review. — Patrons  don't  seem  to 
care  much  for  these  here. — W.  E.  Patter- 
son, Princess  theatre,  Hettick,  111.— Small 
town  patronage. 

Back  Stage  (Pathe)  Our  Gang  Com- 
edy. — Very  few  laughs  in  this  one,  but  as 
a  rule  these  comedies  are  good,  espe- 
cially liked  by  the  kids. — A.  A.  Neese, 
Beatrice  Theatre,  Haw  River,  N.  C. — 
Small  town  patronage. 

The  Detective  (Vitagraph)t  with  Jim- 
my Aubrey. — A  good  two  reel  comedy 
that  will  no  doubt  please.  Cost  $5.00. 
Town  of  4,000.  Farming  community. 
Admission  ten  and  twenty-two  cents. — 
W.  E.  Elkin,  Temple  Theatre,  Aber- 
deen, Miss. — Neighborhood  patronage. 

Down  and  Out  (Pathe).  with  Snub 
Pollard.— Good  Book  it.— Win,  Hinds, 
Opera  House,  Odell,  Nebr.— Neighbor- 
hood patronage. 

The  Enchanted  City  (Educational).— 
This  is  not  the  most  beautiful  reel  we 
have  seen.  In  fact,  we  were  a  little  dis- 
appointed with  it. — H.  M.  Johnson,  Lois 
Theatre,  Toppenish,  Wash.— Small  town 
patronage. 

Golf  (Educational),  with  Gene  Sarazen. 


man  who  books  only 
cheap  pictures 
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FORGET  SUMMER 


In  a  nutshell,  the  one  sure  defense 
against  Summer  opposition  is  the 
good  picture. 

When  every  exhibitor  reports 
every  week  on  every  picture,  none 
but  the  good  pictures  get  very  far 
beyond  first  run- 
Before  you  forget  it,  fill  out  and 
send  this  blank.  A  supply  for  future 
use  will  be  sent  you. 

Address:  Exhibitors  Herald,  407 
South  Dearborn  St.,  Chicago,  111. 


Title   

Star   

Producer   

Remarks   

Title   

Star     

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient   or   Neighborhood  Pat- 
ronage   


— Local  golfers  were  of  different  opin- 
ions regarding  this  single  reeler.  How- 
ever, all  I  asked  about  picture  said  it  was 
worth  seeing.  Do  not  claim  too  much 
for  reel  and  it  will  give  satisfaction. — 
H.  G.  Stettmund,  Jr.,  Odeon  Theatre, 
Chandler,   Okla. — General  patronage. 

The  Fall  Guy  (Vitagraph),  with  Larry 
Semon. — A  common  type  of  Semon  com- 
edy, neither  good  nor  bad,  but  just  filled 
with  all  of  Semon's  old  gags. — Harry 
Boyse,  Grand  Theatre,  Coleman,  Alta., 
Can. — Small  town  patronage. 

Falling  for  Fannie  (Educational). — A 
fairly  good  two  reel  comedy.  Some  parts 
very  funny,  and  as  a  whole  it  pleased. 
Cost  $5.00  one  day.  Town  4,000.  Farm- 
ing community.  Admission  ten  and 
twenty-two  cents  Print  good  condition. 
— W.  E.  Elkin,  Temple  Theatre,  Aber- 
deen Miss. — Neighborhood  patronage. 

Ford  Age  (Ford  Motor  Co.) — Brother, 
look  out  for  this  when  your  Ford  agent 
approaches  you.  It's  3,000  feet  of  adver- 
tising pure  and  simple,  for  the  Ford 
car  and  the  $5.00  per  week  payment  plan. 
I  charge  one  cent  a  foot  for  film  adver- 
tising, so  it  cost  me  $30.00  a  day  to  put 
this  over.  It  won't  bring  you  one  ex- 
tra dollar.  They  furnish  no  advertising 
whatever. — F.  G.  Roberts,  Wewoka 
Theatre,  Wewoka,  Okla. — General  pat- 
ronage. 

Free  and  Easy  (Educational). — Here's 
one  about  camping  that  will  keep  them 
laughing.  Lots  of  good  stunts  and  every 
foot  full  of  action. — H.  G.  Stettmund, 
Jr.,  Odeon  Theatre,  Chandler,  Okla. — 
General  patronage. 

Just  Dogs  (Universal)  Century  Com- 
edy.— How  do  they  do  it?  But  they 
sure  can  do  some  wonderful  acting.  Not 
a  single  human  being  seen  in  the  pic- 
ture. Pleased  them  all.  but  hardly  as 
much  difficult  stunts  pulled  as  in  Mutts. 
Give  us  more  comedies  with  Brownie, 
the  Wonder  dog.  starring. — Ray  J.  Delap. 
Pastime  Theatre,  Kansas,  111. — Small 
town  patronage. 

The  Love  Nest  (First  National),  with 
Buster  Keaton. — Keaton  is  a  real  draw- 
ing card  with  me  and  he  had  the  com- 
edy to  back  it  up  irnthe  Love  Nest. — L. 
V.  Feldman,  Orpheum  Theatre,  Pipe- 
stone, Minn. — General  patronage. 

Sting  'Em  Sweet  (Universal),  with 
Brownie. — A  clever  comedy  well  received. 
Got  lots  of  laughs. — W.  L.  Landers,  Gem 
theatre.  Batesville,  Ark. — Neighborhood 
patronage. 

The  Love  Nest  (First  National),  with 
Buster  Keaton. — A  good  comedy,  but  not 
near  as  good  as  The  Balloonatic. — Smith 
Read.  Patriot  theatre,  DeKalb,  Tex. — 
Small  town  patronage. 

Midnight  Cabaret  (Vitagraph),  with 
Larry  Semon. — Look  the  entire  comedy 
industry  over  and  if  you  find  any  better 
than  Semon  has  made  then  let  me  know. 
Midnight  Cabaret  is  a  complete  knock- 
out. Cost  $7.50.  Town  4,000.  Farming 
Community.  Admission  ten  and  twenty- 
two  cents. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

My  Hero  (Fox),  with  Lupino  Lane. — 
Extra  good.  Plenty  of  laughs.  Will 
help  any  feature. — Jack  Cairns,  Brooklyn 


theatre,  Detroit,  Mich. — Neighborhood 
patronage. 

Number  Please  (Pathe),  with  Harold 
Lloyd.  —  Excellent.  Book  it.  —  Wm. 
Hinds,  Opera  House,  Odell,  Nebr. — 
Neighborhood  patronage. 

Pop's  Lost  Nerve  (F.  B.  O.),  Plum 
Center  Comedy. — The  Plum  Center  Com- 
edies have  averaged  very  good. — P.  G- 
Estee,  Fad  theatre,  Brookings,  S.  D. — 
Neighborhod  patronage. 

Rolling  Stones  (Educational),  with 
Lloyd  Hamilton. — Fair  comedy  with  a 
few  good  turns.  This  boy  usually  has 
a  few  good  laughs  in  his  pictures. — H. 
G.  Stettmund  Jr.,  Odeon  theatre,  Chand- 
ler, Okla. — General  patronage. 


Reliable  Motors  for  Rewind 


Also  for  operating 
projectors  and  small 
machinery  of  various 
kinds.  High  grade, 
cocl  running,  efficient, 
and  priced  right.  5 
sizes— 1/20,  1/8,  1/6. 
1/4  HP.  A.C.&D.C. 


ELECTRIC  COMPANY 


Mfrs.of  Flashers,  Color  Hoods,  Food  Mixers,  etc 
2651  West  Congress  St.  Chicago 


BULL  DOG 

FILM  CEMENT 

JLL D06J  "the  old  reliable" 
lerifDrrJ 

Your  Supply  Dealer  has  It 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  To  make  investment  in  theatre 
where  services  can  be  used.  Familiar  with  all 
angles  of  theatre  operation.  Address  "Investor," 
care  of   Exhibitors   Herald,   407   South  Dearborn 

St..  Chicago. 

THEATRE  FOR  SALE 

FOR  SALE:  Motion  picture  theatre  in  town  of 
2,500.  Only  theatre  in  town.  Good  class  of  peo- 
ple. It  will  pay  you  to  investigate.  Earle  Eve- 
land.  McConnelsville,  Ohio. 

MUSICAL  INSTRUMENT  FOR  SALE 

FOR  SALE:  Bargain.  Wonderful  opportunity 
to  secure  a  Wurlitzer  one-man  orchestra — Style  G. 
— in  good  condition,  used  slightly  by  welfare  or- 
ganization. An  orchestral  effect  of  piano,  with 
mandolin  attachment,  flute,  violin  and  drums  with 
mechanical  requirements  of  trap  drummer,  tri- 
angle, castanets,  horse  trot,  torn  torn,  fire  gong 
and  electric  bell.  Played  by  hand  or  by  roll.  A 
high  grade  professional  instrument,  built  for  con- 
stant usage.  Extraordinary  bargain  to  right 
buyer.  Theodore  Visscher  and  James  Burley,  363 
Lexington  avenue.  New  York  City. 


TYPHOON  COOLING  SYSTEM 

TYPHOON  FAN  CO.  345W.39  ST.  NEW  YORK 


Different! 


ES,   sir,   it's  absolutely 


picture  ever  made — a  picture 
to  draw  and  satisfy  jaded  fans 
fed  up  on  the  usual  run  of 
stuff.  It's  a  magnificent  pic- 
turization  of  Richard  Wagner's 
immortal  opera,  rich  in  color, 
drama,  thrill,  romance  and  sea 
scenes  such  as  never  before 


have  been  screened.  Do  your 
patrons  and  your  box-office  a 
ravor —  BOOK  IT  NOW!!! 

A  Lloyd  Carleton  Production 


F.  B.  O. 


723  Seventh  Ave.,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 


Sales  Office  United  Kingdom,  R-C  Pictures  Corporation 
26-27  D'Arblay  Street,  Wardour  St.,  London,  W.  I.,  England 


from  any  other 


Presented  by  P.  A.  Powers  and 
DISTRIBUTED  BY 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Equipment  Men  A  ppoint  Secretary 

Second  Annual  Convention  at  Chicago  Draws  Big  Representation — Organization  Executive 

to  Direct  Activities  of  Association 


DEFINITE  steps  for  the  functioning  of  their  organization  on  a  national 
scale  were  taken  by  equipment  dealers  at  the  second  annual  convention 
of  the  Association  of  Motion  Picture  Equipment  Dealers  of  America  at  Chi- 
cago last  week.  The  three  day  convention,  which  brought  to  the  Congress 
hotel  equipment  distributors,  dealers  and  manufacturers  from  virtually  every 
part  of  the  country  was  unqualifiedly  stamped  as  a  success  by  those  present  and 
it  was  freely  predicted  that  it  will  only  be  a  short  time  before  the  association 
will  number  as  its  members  every  one  engaged  in  supplying  and  manufacturing 
equipment  for  motion  picture  theatres. 


One  of  the  outstanding  moves  of  the 
convention  was  the  engagement  of  a  paid 
secretary — an  outsider  and  an  organiza- 
tion executive  of  wide  experience,  to 
evolve  and  put  into  effect  a  national  pro- 
gram of  organization  and  work.  Frank 
F.  Barth,  secretary  of  the  state  police 
committee  affiliated  with  the  Illinois 
Chamber  of  Commerce,  was  elected  to 
the  post  after  the  convention  had  also 
listened  to  the  plan  of  Mr.  Hoy  of  the 
Hoy  Reporting  Service. 

Oldknow  Elected  President 

At  the  election  of  officers,  William  Old- 
know,  of  the  Southern  Theatre  Supply 
Company,  Atlanta,  was  elected  president 
to  succeed  Leo  E.  Dwyer  who  had  headed 
the  organization  since  its  inception  at 
Indianapolis  a  year  ago.  Other  officers 
elected  were:  First  vice-president,  Joe 
Hornstein,  Howells  Cine  Equipment 
Company,  New  York;  second  vice-presi- 
dent, H.  J.  Smith,  Hollis,  Smith  Morton 
Company,  Pittsburgh;  third  vice-presi- 
dent, Leo  E.  Dwyer,  Theatre  Supply 
Company,  Cleveland,  and  fourth  vice- 
president,  C.  D.  Struble,  Yale  Theatre 
Supply  Company,   Kansas   City.     B.  A. 


Benson  of  Amusement  Supply  Company 
was  elected  treasurer.  Three  new  di- 
rectors were  also  appointed  as  follows: 
Joe  Hornstein,  William  Oldknow  and  C. 
D.  Struble. 

Among  the  things  on  the  program 
under  the  administration  of  the  new  sec- 
retary is  the  organization  of  dealers  in 
the  various  centers,  the  establishment  of 
a  credit  bureau  and  the  general  coordi- 
nation of  various  problems  of  the  dealers. 
This  work  will  be  carried  on  from  Chi- 
cago, which  was  decided  upon  as  the 
national  headquarters  of  the  association 
and  will  be  conducted  along  lines  found 
successful  in  many  of  the  big  industries 
of  the  country. 

Problems  Are  Aired 

Many  problems  of  the  equipment  man 
came  up  for  airing  during  the  conven- 
tion. A  suggestion  that  an  established 
resale  price  be  fixed  on  old  projection 
machines  was  presented  by  Leo  E.  Dwyer 
under  a  plan  whereby  the  value  of  the 
old  machine  would  be  determined  accord- 
ing to  its  serial  number  and  type.  Under 
this  arrangement,  according  to  a  chart 
he  presented,  the  resale  value  of  an  old 
model  which  originally  sold  for  $175 
would  be  about  $26.    This  question  will 


FRANK  F.  BARTH,  who  was  appointed  national 
secretary  of  the  Association  of  Motion  Picture 
Equipment  Dealers  of  America  at  the  conven- 
tion in  Chicago  last  week.  Mr.  Barth  is  an  or- 
ganizer of  wide  experience  and  leaves  a  position 
with  the  Illinois  Chamber  of  Commerce  as  sec- 
retary of  the  state  police  committee  to  assume 
his  new  duties.  He  has  previously  been  con- 
nected with  the  18th  Regiment  Armory  Associa- 
tion under  General  A.  J.  Logan;  served  as  mem- 
bership secretary  of  the  Pittsburgh  Chamber  of 
Commerce  and  organizer  of  its  trade  extension 
and  inquiry  bureau  as  well  as  having  been  ex- 
ecutive secretary  of  the  Beaver  Falls,  Pa., 
chamber  of  commerce. 


Members  of  the  Association  of  Motion  Picture  Equipment  Dealers  of  America  gathered  at  the  banquet  at  the  Congress  Hotel, 
Chicago,  last  week,  where  the  organization  held  its  second  annual  convention. 
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automatically  come  under  the  jurisdiction 
of  the  secretary's  office  where  it  will  be 
handled  in  a  national  way. 

What  was  termed  "cut-throat  competi- 
tion" also  came  up  for  considerable  dis- 
cussion and  it  was  pointed  out  in  a  num- 
ber of  instances  that  while  the  dealer  had 
done  a  healthy  volume  of  business  in  the 
past  year  he  had  actually  operated  at  a 
loss. 

Manufacturers  are  wholly  in  sympathy 
with  the  efforts  of  the  organization,  D.  C. 
Cookingham  of  Hertner  Electric  Com- 
pany told  the  convention,  and  urged 
dealers  to  forget  petty  jealousies  and  dif- 
ferences and  do  business  on  a  business- 
like basis,  giving  the  exhibitor  a  real 
service  and  a  quality  product. 

Dues  Are  Increased 

On  a  motion  of  Mr.  Hornstein,  which 
was  seconded  by  William  Oldknow,  and 
unanimously  carried,  it  was  voted  to  raise 
the  dues  of  active  and  associate  members 
to  $50.  As  chairman  of  the  membership 
committee,  Mr.  Hornstein  reported  that 
the  association  now  had  forty  active  mem- 
bers and  twenty-four  associate  members. 
The  question  of  admitting  manufacturers' 
and  dealers'  employes  into  the  associa- 
tion was  left  open  for  further  considera- 
tion. The  question  of  the  eligibility  for 
membership  of  so-called  electrical  supply 
dealers  who  carried  small  stocks  of  mo- 
tion picture  theatre  equipment  was  also 
left  for  future  determination  by  the  board 
of  directors. 

Banquet  a  Feature 

A  highly  successful  banquet  was  a 
feature  of  Friday  evening  with  H.  H. 
Cudmore  (some  one  dubbed  him  Kid- 
more)  acting  as  toastmaster.  The  affair 
was  a  lively  event  from  start  to  finish. 
The  speakers  were  J.  F.  O'Keefe,  secre- 
tary of  the  Chicago  Association  of  Credit 
Men;  John  N.  Van  der  Vries,  district 
manager  of  the  United  States  Chamber 
of  Commerce,  and  Secretary  Barth. 

Those  who  attended  the  convention 
were: 

Leo.  E.  Dwyer,  Theatre  Supply  Companv, 
Cleveland.  O.  ;  Mrs.  Leo  E.  Dwyer;  J.  C.  Heck, 
Da-Lite  Screens,  Chicago:  W.  C.  Denney,  Argus 
Enterprises,  Cleveland  ;  A.  Goretta,  Worldseye 
Company.  Cleveland;  C.  D.  Struble,  Yale  Thea- 
tre Supply.  Kansas  City;  Mrs.  C.  D.  Struble; 
R.  F.  Jenkins,  National  Lamp  Works,  Cleveland; 
H.  J.  Smith,  Hollis.  Smith  Morton  Company, 
Pittsburgh;  Mrs.  H.  J.  Smith;  S.  A.  Lonis,  The 
Rialto  Company,  Minneapolis;  George  A.  Rogers, 
Service  Theatre  Supply,  Detroit:  Joe  Hornstein, 
Howells  Cine  Equipment  Co..  New  York  City; 
W.  H.  Rabell,  Independent  Movie  Supply  Co., 
New  York  City;  W.  C.  Smith,  U.  T.  E..  New 
York ;  E.  H.  Behrend.  Behrend  Motion  Picture 
Supply  Co.,  New  York;  Isadore  Perse,  Capitol 
M.  P.  Supply  Co.,  New  York  :  J.  H.  Katz,  Crown 
M.  P.  Supply  Co.,  New  York:  Otto  Greenhaum, 
New  York:  Sam  Kaplan,  New  York;  M.  G. 
Felder.  M.  G.  Felder  Sales  Co.,  New  York;  T.  F. 
Cole,  Cole  Theatre  Supply  Co.,  Kansas  City,  Mo.  ; 
D.  H.  Finke,  Automatic  Ticket  Register  Co.,  Chi- 
cago; P.  Rvpinski,  Westinghouse  Lamp  Co.,  Chi- 
cago: L.  M.  Fulton,  E.  E.  Fulton  Co.,  Chicago; 
H.  E.  Holquist.  Exhibitors  Herald,  Chicago:  W. 
C.  Kunzmann,  National  Carbon  Company,  Cleve- 
land ;  A.  Becker,  Becker  Theatre  Supplv  Co., 
Buffalo;  H.  W.  Dickerman,  Hertner  Electric  Co., 
Rockford,  III.  ;  R.  H.  Simnson,  General  Electric 
Co.,  Schenectady,  N.  Y. ;  B.  A.  Benson,  Amuse- 
ment Supply  Company,  Chicago;  D.  C.  Cooking- 
ham,  Hertner  Electric  Company,  Cleveland  :  S.  H. 
Fulton,  Fulco  Sales  Co.,  Chicago;  F.  A.  Van 
Huson,  Western  Theatres  Supply  Co.,  Omaha, 
Neb.;  Carl  Krumrei,  Western  Theatre  Supply  Co., 
Omaha;  S.  M.  Houts,  Amusement  Supply  Co., 
Indianapolis;  Herbert  Griffin,  Nicholas  Power 
Co..  New  York;  N.  E.  Bucklin,  Esco.  St.  Louis; 
A.  T.  Crawmer,  Esco,  Minneapolis;  L.  P.  Lang- 
ford,  Wisconsin  Theatre  Supply  Co.,  Milwaukee; 
J.  Stallings,  Esco,  Milwaukee;  Edward  H.  Wolk, 
Chicago  Cine  Equipment  Co.,  Chicago;  R.  F. 
Grimm,  Exhibitors  Supply  Co.,  Indianapolis;  M. 
M.  Swain,  Indianapolis  Calcium  Light  Co.,  In- 
dianapolis: H.  A.  R.  Dutton,  Exhibitors  Supply 
Co.,  Chicago;  I.  W.  Cohen,  Monarch  Theatre 
Supply  Co.,  Chicago;  L.  H.  Mason,  Motion  Pic- 
ture News:  George  DcKruif.  Exhibitors  Supply 
Company.  Chicago;  Ray  Smith;  J.  E.  McAulev, 
J.  E.  McAuley  Manufacturing  Co.,  Chicago;  J.  C. 
Kroesen,  Edison  Lamp  Works;  Adcle  deBarri, 
Da-Lite  Screen  Co.,  Chicago;  William  Oldknow, 
Southern  Theatre  Equipment  Co.,  Atlanta:  Oscar 
Oldknow ;  O.  F.  Spahr,  Enterprise  Optical  Com- 
pany, Chicago;  W.  L.  Peabody,  Simplex  Ticket 
Machine  Co..  Chicago;  Behrend,  Movie  Supply 
Co.,  Chicago;  H.  J.  Hesscll,  Arcus  Ticket  Co. 


Opening  Address  of 
President  Dwyer 


"Ladies,  fellow  members  of  the  Association  of 
Motion  Picture  Equipment  Dealers  of  Amer- 
ica,  guests  and  friends: — 

"It  gives  me  great  pleasure  to  welcome  you  to 
our  second  annual  summer  convention,  and,  we 
are  fortunate  to  have  it  here  in  Chicago,  where 
there  are  so  many  dealers  and  manufacturers, 
who  are  helping  us  with  the  good  work  of  our 
association,  and  also,  too,  that  Chicago  is  so  cen- 
trally located,  making  it  possible  for  many  of  our 
members  to  attend. 

"Since  our  first  convention  was  held  in  Indian- 
apolis a  year  ago,  our  membership  has  increased 
many  times.  This  increase  in  membership,  par- 
ticularly during  the  first  year,  indicates  a  healthy 
growth,  and  proves  that  we  are  working  for  a 
cause,  that  has  been  very  much  needed,  and  is 
being  welcomed — not  only  by  the  dealers,  but  by 
the  manufacturer  as  well.  And  in  order  that  this 
may  continue,  I  hope  that  we  will  be  able  to  still 
increase  our  membership  during  the  coming  year. 
*    *  $ 

"I  want  to  take  this  opportunity  of  refreshing 
your  memory,  on  just  what  our  association  is  for 
and  its  purpose.  It  was  formed  to  foster  trade 
and  commerce  among  its  members,  and  look  after 
the  business  interests  of  its  members;  to  create 
a  closer  relationship  among  manufacturers  and 
dealers;  to  reform  trade  abuses,  on  behalf  of  its 
members;  to  procure  uniformity,  and  certainty, 
in  the  customs  and  usage  of  the  trade;  to  pro- 
mote and  cherish  a  feeling  of  fellowship  and  good 
will  among  its  members,  and  to  provide  a  digni- 
fied authoritative  voice  for  their  unit  of  the  thea- 
tre industry,  qualified  to  represent  and  speak  for 
it  nationally. 

"I  am  sure  we  took  the  proper  steps  at  the 
time  our  organization  was  founded  at  Indianapolis 
by  asking  the  manufacturers  for  their  cooperation 
and  advice,  and  it  is  certainly  gratifying  to  know 
that  the  majority  of  these  manufacturers  have 
shown  willingness  to  help  us  in  any  way  that 
they  possibly  could — but  in  order  to  have  this 
cooperation  permanent,  we  dealers  must  do  our 
part,  and  learn  to  have  still  more  confidence  in 
the  manufacturer  and  one  another.  Stick  to- 
gether and  speak  as  a  national  unit. 

"I  might  add  that  the  manufacturers  are  just 
as  anxious  to  have  their  products  properly  mar- 


keted as  we  dealers  are  to  handle  and  sell  their 
merchandise. 

"It  is  a  proven  fact  that  manufacturing  is  one 
thing,  and  the  distribution  of  their  product  is 
another,  and  I  feel  safe  in  saying  that  the  manu- 
facturer needs  us  the  same  as  we  need  him,  but 
we  must,  however,  see  to  it  that  the  manufacturer 
is  treated  fairly  at  all  times. 

"The  most  of  us  surely  realize  that  we  do  not 
only  need  a  national  organization,  but  need  har- 
mony in  the  local  territories  as  well. 

"I  have  served  as  president  of  this  promising 
association  during  its  first  year,  and  in  so  doing 
an  honor  has  been  extended  me  which  I  sincerely 
appreciate,  and  I  want  to  assure  you  that  it  has 
been  a  pleasure  to  me  in  trying  to  fulfill  the 
duties  of  this  office  to  the  best  of  my  ability,  and 
I  hope  my  efforts  have  met  with  your  approval. 

"As  this  is  our  annual  meeting,  it  is  our  duty 
to  elect  new  officers  for  the  ensuing  year — and 
whoever  may  be  elected  to  these  offices,  I  wish 
them  success  and  assure  them  of  the  support  of 
the  entire  association  the  same  as  I  have  had 
during  the  past  year. 

"I  am  sure  that  there  are  others  among  our 
members  who  are  much  better  fitted  for  the  office 
of  president  than  I,  and  this  is  all  the  more  rea- 
son why  the  coming  year  should  be  more  success- 
ful, and  the  new  president  may  be  assured  of  my 
assistance  and  cooperation  in  any  way  I  can 
help  him. 

"I  also  want  to  take  this  opportunity  of  thank- 
ing the  present  officers,  board  of  directors,  trade 
papers,  manufacturers,  our  membership  chairman, 
Mr.  Hornstein,  Mr.  Will  Hays,  Frederick  Landis 
and  the  members  of  our  advisory  board  for  the 
kind  assistance  rendered  us  in  making  our  asso- 
ciation the  success  it  has  been  this  far.  And  I 
also  want  to  particularly  thank  Mr.  Benson  and 
Mr.  Dutton  and  all  the  others  for  their  untiring 
efforts  in  arranging  the  splendid  program  for 
this  Chicago  meeting. 

*    #  # 

"I  am  very  much  in  hopes  that  we  can  find 
some  way  at  this  meeting  to  hire  and  finance  a 
paid  secretary  to  look  after  the  business  interests 
of  this  association  and  I  am  sure  that  such  a  man 
will  find  plenty  to  do  in  devoting  his  entire  time 
to  this  work,  and  in  turn  be  a  profitable  invest- 
ment for  its  members. 

"We  have  a  splendid  program  ahead  of  us  with 
plenty  of  work  to  do — mingled  with  some  enter- 
tainment. We  want  ideas  and  criticisms  from 
you,  but  in  order  to  obtain  as  many  viewpoints 
as  possible,  let  each  speaker  be  brief — and  to  the 
point. 


PLAY  YOUR  ORGAN 
WITH  ROLLS 

The  PAGE  ORGAN  PLAYER  will  play  the 
organ  the  same  as  any  artist  plays  it,  by  the 
use  of  ordinary  88  note  player  rolls.  It  is  made 
to  use  two  rolls  so  that  one  may  be  changed 
while  the  other  is  playing. 

The  Only  Organ  Player  That  Will  Select  The 
Solo  or  Obligato  From  Any  Player  Roll 

The  PAGE  ORGAN  PLAYER  can  be  attached 
to  any  organ,  without  interfering  with  the  hand 
playing,  or  both  can  be  used  at  the  same  time; 
it  will  also  assist  your  Organist.  Further  infor- 
mation upon  request. 

USES  TAX  FREE  MUSIC 

The  Page  Organ  Company 

LIMA,  OHIO 
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Chicago  Trade  Events 


WE  had  Fred  G.  Sliter,  special  Field 
Manager  First  National  Pictures,  Inc., 
in  our  midst  last  week.  Mr.  Sliter  came 
here  from  Toronto,  Can.,  and  went  from 
here  to  Milwaukee. 

*  *  * 

Walter  L.  Hill  postcards  us  from  Long 
Sound  Channel,  Parry  Sound,  Ontario,  Can- 
ada, where  he  spent  part  of  his  vacation. 
He  sends  "greetings  from  the  land  of 
hicks." 

*  *  * 

Leah  Baird,  the  Chicago  girl,  who  has 
won  quite  a  name  for  herself  in  pictures, 
scored  a  distinct  hit  last  week  at  the  Rialto, 
with  her  personal  appearance  talk.  Miss 
Baird's  latest  starring  vehicle  "Is  Divorce  a 
Failure?"  also  won  rounds  of  applause  at  the 
popular  Jones,  Linick  &  Schaefer  vaudeville 
house. 

S.  Zeigfried,  of  Decatur,  111.,  called  on 
friends  along  film  row  last  week.  He  cele- 
brated the  Fourth  of  July  by  closing  his 
Bijou  theatre  for  three  weeks.  It  is  under- 
going general  repairs  and  will  be  redeco- 
rated, a  new  ventilation  system  installed 
and  new  seats.  It  will  reopen  about  July 
25th. 

Mr.  Zeigfried  is  one  of  the  oldest  vaude- 
ville and  picture  theatre  managers  in  Illi- 
nois, and  has  been  a  personal  friend  of  Carl 
Laemmle  since  he  entered  the  film  business. 
Paul  Witte  is  manager  of  the  Bijou  and  has 
served  in  that  capacity  twenty-three  years. 

*  *  * 

Dave  Dubin,  the  globe  trotter  and  sales 
manager  Educational  who  has  just  returned 
from  California,  surprised  the  salesmen, 
stenogs,  and  employes  of  the  Educational 
exchange  by  appearing  there  last  Monday 
dolled  up  in  knickers  and  without  a  hat.  He 
was  the  guest  of  Al  Christie  and  Mr.  Allen 
while  on  the  coast  and  hobnobbed  around 
with  Lloyd  Hamilton,  Jack  White.  Neal 
Burns  and  Lige  Conley,  while  visiting  at 
the  Christie  studios. 

*  *  * 

I.  MaynaRD  Schwarts,  manager  of  Edu- 
cational exchange,  will  spend  his  vacation  at 
Ottawa  Beach,  sez  George  Mence. 

*  *  * 

Perc  Haville  and  Harry  Phillips,  "U" 
salesmen,  have  a  little  contest  on  between 
themselves,  as  to  who  is  the  best  salesman, 
in  the  suburbs  or  southside.  A  suit  of 
clothes  is  the  prize.  Perc  has  a  slight 
edge  on  Harry — he  closed  Waukegan  last 
week. 

*  *  * 

C.  E.  Bond,  manager  First  National  ex- 
change, is  on  vacation. 

*  *  * 

Somebody's  doing  some  slick  detective 
work  on  the  top  floor  of  831  South  Wabash 
ave.  There's  dirty  work  agoin'  on  here, 
mates. 

*  *  * 

First  National  is  going  to  hold  all  trade 
shows  hereafter  at  the  Chicago  theatre,  and 
will  issue  invitations  (good  for  matinees 
only)  for  all  First  National  pictures  playing 
the  B.  &  K.  house. 

*  *  * 

Al  Soeler,  publicity  director  of  First  Na- 
tional, is  putting  on  a  direct  to  the  public 
advertising  campaign  in  all  key  cities. 

*  *  * 

District  Manager  Sciirader  of  Pathe  was 
in  town  last  Thursday. 

*  *  * 

Darsey  Lloyd,  father  of  Harold  Lloyd, 
passed  through  Chicago  Friday  en  route  to 


CLEANING  UP  NEW  YORK — Ernie 
Grohe,  of  the  Chicago  Fox  Exchange 
sales  forces  was  busy  every  minute 
during  his  recent  visit  to  Manhattan. 
"Mayor  Hyland  wanted  to  sign  me  up 
for  a  year,"  said  Grohe,  "but  I  already 
had  a  contract  with  Wm.  Fox,  and  a 
contract's  a  contract,  you  know." 

Nebraska.  Mr.  Lloyd  is  treasurer  of  the 
Lloyd  company. 

Louis  Kramer,  publicity  and  exploitation 
expert,  F.  B.  O.  exchange,  is  on  vacation, 
down  St.  Louis  way,  visiting  the  folks. 

*  *  * 

L.  A.  Rozelle.  manager  of  Metro  ex- 
change, is  up  in  Wisconsin  cn  his  vacation. 

*  *  * 

S.  A.  Shirley,  district  manager,  Metro, 
made  a  flying  trip  through  his  territory  last 
week. 

*  *  * 

E.  M.  Saunders,  general  sales  manager 
Metro,  was  in  town  last  week.  He  left  on 
Tuesday  for  the  coast. 

*  *  * 

Jack  Camp  resigned  from  the  Metro 
forces  and  joined  the  Universal  salesmen. 

*  *  * 

John  Dittman,  Freeport,  and  Joe  Hopp, 
Rock  Island,  both  plan  big  campaigns  for 
"Circus  Days,"  the  latest  Jackie  Coogan- 
First  National  production. 


Baseball 


Results  of  last  Saturday's  baseball 
games  at  Healy's  park  and  Washington 
park : 

First  National,  1.'$:  Paramount,  3. 

Universal,  13;  Fox,  3. 

Metro,  9;  F.  B.  O.-Hod.  Gold.,  7. 

STANDING  OF  TEAMS 

1 'laved  Won  Lost  % 

First  National  f>       5       1  .833 

Metro  6       4       2  .656 

Universal   6       4       2  .656 

Paramount   6       2       4  .333 

Fox   6       2       4  .333 

F.  B.  O.-Hod.  Gold.. 6       1       5  .166 


"Bill"  Cook,  of  First  National,  leaves 
July  26th  for  a  two  weeks'  sojourn  in  the 
woods. 

*  *  * 

Al  Sobler  has  written  another  song,  "The 
Bad  Man."  It's  a  comedy  number  and  any- 
time you  feel  you  want  to  hear  it,  ask  the 
First  National  exploiteer  to  sing  it  for  you. 

*  *  * 

The  baseball  crowd  held  a  heated  session 
last  Friday  at  First  National  exchange. 
I  niversal  wanted  to  protest  the  game  with 
F.  B.  O.-Hodkinson-Goldvvyn,  which  they 
lost,  but  Gradwell  Sears,  the  Judge  Landis 
of  the  League,  said  "nay"  they  should  have 
protested  before  the  game  was  played.  And 
that's  that. 

*  *  * 

Dubrock's  riding  academy  has  two  good 
customers  in  Nate  Wolf  and  Al  Sobler, 
and  they're  soon  to  give  an  exhibition  of 
plain  and  fancy  riding  for  the  benefit  of  the 
populace  when  they  can  find  a  horse  wild 
enough. 

*  *  * 

R.  C.  Seery,  district  manager  First  Na- 
tional, walked  away  with  a  $100  prize  and 
other  honors  at  Bobolink  golf  course  re- 
cently. They  say  he  goes  around  in  80. 
whatever  that  means,  we  don't. 


The  lake  steamers,  through  the  efforts  of 
Admiral  Charlie  Miller,  of  F.  B.  O. 
forces,  now  bear  neat  banners  advertising 
"Wonders  of  the  Sea"  which  is  playing  at 
outlying  theatres. 

*  *  * 

Ralph  Tibbet,  of  the  Casino  theatre,  left 
last  Wednesday  for  a  two  weeks'  fishing 
trip. 

*  *  * 

M.  E.  Callaway,  southern  district  man- 
ager of  First  National,  is  spending  his  two 
weeks'  vacaticn  in  Chicago,  the  ideal  sum- 
mer resort,  we  calls  it. 


Jack  Flanagan,  of  the  Tri-State  M.  P. 
Company.  Cleveland,  was  in  Chicago  last 
week,  and  while  here  helped  out  with  the 
printing  of  the  Pathe  fight  pictures. 


The  film  boys  who  visited  Hawthorne 
race  track  last  Wednesday  cashed  in  on  a 
couple  of  long  shots.  I  hear.  Grad  Sears 
and  Al  Sobler  are  said  to  have  picked  win- 
ners. 


Renown  Films  now  has  Salesman  God- 
shaw  on  its  staff.  He  was  formerly  with 
Si  Greiver. 

*    *  * 

"Hank"  Goldson,  manager  of  the  Julian 
theatre  on  Belmont  ave.,  has  been  laid  up 
at  his  home  for  several  days  with  an  ab- 
scess. 


Rothacker  Picnic 

The  Rothacker  Film  Mfg.  Company 
held  its  annual  picnic  at  Pottawattomie 
Park  St.  Charles,  111.,  last  Saturday. 
Three  carloads  of  employes  of  the  plant 
left  the  Grand  Central  station  at  9  a.  m. 
and  returned  that  evening  at  9.  The 
day  was  spent  in  dancing,  swimming  and 
playing  games.  Ice  cream  and  lemonade 
was  served  on  the  grounds  and  an  or- 
chestra furnished  music  all  day.  Moving 
pictures  were  taken  of  the  crowd  to  serve 
as  a  permanent  record  of  the  day's  doings. 


Highest  light,  deepest  shadow  and  the  del- 
icately graded  halftones  intervening — all  are 
carried  through  to  the  screen  by  the  print  on 

EASTMAN 
POSITIVE  FILM 

It  faithfully  portrays  all  that  is  in  the  negative. 


Eastman  Film,  both  regular  and 
tinted  base — now  obtainable  in 
thousand  foot  lengths,  is  identified 
throughout  its  length  by  the  words 
"Eastman"  "Kodak"  stenciled  in 
black  letters  in  the  transparent 
margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


Rothacfcer  Film  M/g.  Co.,  C/ucago,  U.  S.  A. 


f 
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Mr.  Richard  Walton  Tully 
Presents  his  own  screen  version 
Of  George  Du  Maurier's  novel 
"Trilby" — with  a  wonderful 
Cast  including  Andree  Lafayette, 
Creighton  Hale,  Frances  McDonald, 
Arthur  Edmund  Carew  and  Philo 
McCollough— admirab  le  players. 
Wilfred  Buckland,  art  director — 
Photography  by  Georges  Benoit — 
All  directed  by  Mr.  James  Young. 
A  First  National  Picture. 
Negative  developed  and  Art 
Prints  by  Rothacker-Aller. 


€5> 


Andree  Lafayette 
as 

"Trilby" 


WMJ}  r  ff  f  rr  I 


WATTERSON  R  ROTHACKER. 

PRESIDENT 

JOSEPH  ALLER 

VICE  PRESIDENT 


5515     MELROSE  AVENUE 

HOLLYWOOD.CALI  FOR NIA 


All  Must  Help,"  a  Quigley  Editorial— Page  22 
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Entered  mi  iicomd-clmti  matter,  August  to,  1917.  1  thi  Pit  Ogice  mt  Chief,  Ilk,  under  the  Act  of  Uoech  j, 
PnbUthed  welly  mt  407  South  Dearborn  St.,  Chief.    Smbocriptim.  $3.00  m  year. 
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I  ANOTHER  GREAT 
1   UNIVERSAL  JEWEL 

COMING  I] 

ALADYof 


Starring 

INIAVALLI 

with 

MILTON  SILLS 

A  HOBAKT  HENLEY 

PRODUCTION    /  MemendousGist 

Includes 

Earl  Foxe 
Villard  Louis 
Bert  Roacti 
Lionel  Belmore 
doidkaMbeit 
Margaret  Seddon 
MtersonDM 


UNIVERSAL  SUPER  JEWEL 

lb  be  presented  by  CARL  LAEMMIjE 


From  the  famous  novel  and  play 
by 

Frances  Hodgson  Burnett 
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All  Broadway  Surrenders 

to 


r_  "         .n  p\ct^es 

W  onW  \°Ua  cru^  f*  £  star  of 

the  cinema  V>p<*gv,  »  B>  irv  a  plcW1  , 
BabV  p«==0  s«eet  in  ^rUng 
f,s  never  been  8  °..^oboay  'scenes 

^  recent 

a  Woden  cam      ctnen *  aoBe 

weeKs  has  se  tW)  toy  s  a  x 
as  her  scene  \  up  to  wnd. 
she  dresses  he  ,ng  som  wy 

t«    *"d  »  »1  With  ^ 

faced  Person  *  ma*e-UP. J1  d  ros« 
her-  crt>»  «^0n  ot  hev 

uSV^fSu^ -  -?  & 

"erv  »  OSflC   co-starr  n?    "  JW» 
d    t\e    Cooga«-     ^ms  contegv, 

D^S;  salest  bet  oi 
seems  tne 


child  on  the  screen  %m°St 
or  Se]f.Con    .      een     She  isn't  .spoiJed 

is  everybody'sydarnn;  Jng"'"  fo* 

4ff 


'Consistently  Good '      Released  tnru  universal 


(f   Winter  Comes 

.Soft  Boiled 

The  Eleventh  Hour 

St.  Elmo 

Monna  Vanna 

The  Silent  Command 

Hell's  Hole 

Cameo  Kirhy 

No  Mother  to  Guide  Her 

The  Governor's  I.ady 

Does  It  Pay? 

Six-Cylinder  Love 

The  Temple  of  Venus 

Around   the   Town   With  Mr. 

Gallagher    and    Mr.  Shean 
Hie  Blizzard 
North  of  Hudson  Bay 
The  Shepherd  King 
The  Net 

You  Can't  Get  Away  With  It 

This  Freedom 

Hoot'man  Blind 

The  Shadow  of  the  East 

The  Arizona  Express 

The  Plunderer 

Gentle  Julia 
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"From  the  Heights  of  Ecstacy  to  Tthe  Gates  of  Hell" 
.THE  GREATESTiCHARACTERIZATION 
THE  SCREEN  HAS 
EVER  SEEN! 


•>v, 


■ 
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WILLIAM  FOX 

bresents 

fflic  motion  pidure 
Version  of 

A.S.M.  HUTCHINSON'S 

noVel 

IF 

WINTER 
CONES 


i 


! 


MICHTIER 
THAN  THE 
BOOK 


HARRY  MILLARDE 

(procludion 


An  audience  already 

waiting  for  you 


jbr  the  past  twenty  years  ST.  ELMO 
has  been  the  most  called  for  book  in 
the  libraries  throughout  Jmerica  ~ 


WILLIAM  FOX 

presents 

ST.  ELMO 

Jrom  the  novel  by  Juqu&a  £>Vans 

With 

JOHN  GILBERT- 
barbara  LA  MARR  ~ 

BESSIE  LOVE  AND  NOTABLE  CAST 


GILBERT  (n 


The  Entire  25 
New  Fox  Specials 

II  Winter  Comts 
Soft  Boiled 
The   Eleventh  Hour 
St.  Elmo 
Monna  Vanna 
The  Silent  Command 
Hell's  Hole 
Cameo    Kir  by 
No  Mother  to  Guide  Her 
The   Governor's  Lady 
Does   It  Pay? 
Six-Cylinder  Love 
The  Temple  ol  Venus 
Around  the  Town   With   Mr.  Gallagher 

and   Mr.  Shean 
The  Blizzard 
North  ol  Hudson  Bay 
The  Shepherd  King 
The  Net 

You  Can't  Get  Away  With  It 
Tni»  Freedom 
K^odman  Blind 
The  Shadow  ol  the  East 
The  Arizona  Express 
The  Plunderer 
Gentle  Julia 


S3  -5^Ti( 


speeding  moment 
icked  with 
startling, 
colossal 
thrills 


WILLIAM  FOX 

presents 


/ 


JLl 


ELEVENTH 

OUR 


1 


7M 


BERNARD  J. 
DURN1NG 

PRODUCTION 


LINCOLN  J.  CARTER, 

UP-TO-THE-MINUTE  MELODRAMA  OF  LOVE  AND  PIRATES 

with 

CHARLES  JONES  -  SHIRLEY  MASON 

JUNE  ELVIDCE^ALAN  HALE 

Scenario  by 
Louis  SHERWIN 
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Wait  'Till  You  See  the  Next  One! 

PARAMOUNT  takes  this  opportunity  of  thanking  many  exhibitor  friends 
who  have  personally  complimented  us  upon  our  line-up  of  pictures  for  the 
first  three  months  of  1923-24. 

The  widespread  satisfaction  with  which  Paramount's  new  policy  of  making 
only  big,  worthwhile  specials  (one  a  week)  has  been  greeted,  the  enthusiasm  with 
which  such  pictures  as  "Hollywood,"  "Bluebeard's  8th  Wife,"  and  "The  Cheat" 
have  been  received  by  exhibitors  at  exchange  showings,  has  been  very  gratifying. 

It  is  even  more  gratifying  to  Paramount  to  be  able  to  announce  that  the  best 
is  yet  to  come. 

— that  Paramount  Pictures  during  the  remaining  months  of  1923-24  will  be 
even  bigger  and  better  than  the  1 1  money-making  specials  of  the  first  quarter. 

Paramount's  next  announcement — temporarily  withheld  for  exhibitors'  pro- 
tection-— will  present  19  productions  of  the  highest  artistic  and  box-office  value 
ever  attained  in  the  history  of  motion  pictures. 

So,  again  thanking  the  army  of  exhibitors  who  have  praised  our  present  an- 
nouncement, we  say : 

Wait  'till  you  see  the  next  one ! 


(paramount  (pictures 


— —  ^mmmmmmm^mmmm^mm^mmm^^-^mmmmmm 


kSennett 


To  Meet  a  Demand 


EVERY  exhibitor  knows  there  is 
an  urgent  need  right  now  for 
good  two-reel  comedies.  That's  why 
Paramount  will  re-issue  during  the 
1923-24  season  25  two-reel  Para- 
mount-Mack Sennett  comedies  at  the 
rate  of  one  every  other  week. 

THE  Paramount-Sennetts  are  by 
long  odds  the  best  two-reelers 
ever  made,  and  these  25  are  the  best 
of  the  lot.  They  star  such  favorites 
as  Ben  Turpin,  Marie  Prevost,  Phyl- 
lis Haver,  Harriet  Hammond,  and 
many  others. 

NEW  prints,  re-edited  and  titled  by 
Ralph  Spence.    New  advertising. 


Book  them  Now 
at 

Paramount  Exchanges 
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THE  TRUART  WATERMARK 
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TRUART  FILM  CORPORATION 
M.H.Hoffm-an 

The  World  ha<p  a  lot  of  lauilv  coming    Vice  PrecPj  dont  ana  GcnlKan^er 
-and  a  lot  of  ihrillcp !        1540  Broadway York  City , 


Take  a  tip  from  Truart 


A  COSMOPOLITAN  PRODUCTION 
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By  B  LA  SCO  IBANEZ 

Autkor  of  "THE  FOUR  HORSEMEN  "and''BLOOD  and  SAND 

witK  LIONEL  BARRYMORE 

ALMA  RUBENS  and  aa  ALL  STAR  CAST 

Directed  by  ALAN  CR-OSLAND 


A  glimpse  of  the  great  revels  in  the  Prince's  palace,  scenes  which  surpass  in  splendor 

anything  ever  filmed. 


"Enemies  of  Women" 
is  established  as  the  Sea- 
son's Biggest  Picture 

"Enemies  of  Women11  has  broken  records  in 
every  city  where  it  has  played. 

In  New  York  it  ran  four  weeks  at  Two  Dollar  top 
at  the  Central  Theatre,  breaking  all  records  for  the 
house.  It  moved  to  the  Rivoli,  where  it  did  $30,283 
— one  of  the  biggest  weeks  in  history.  It  then 
moved  to  the  Rialto  for  a  week,  and  so  great  was  its 
success  that  it  was  held  over  for  a  second  week. 
From  there  it  moved  to  the  Cameo,  for  an  all  sum- 
mer run. 

All  the  critics  of  the  daily  and  trade  papers 
have  proclaimed  it  a  masterpiece. 

The  author  himself,  great  creator  of  "Blood 
and  Sand11  and  "The  Four  Horsemen,11  says  it  is 
the  greatest  picture  he  has  ever  seen. 


Some 
Critical 
Opinions 

"Will  be  a  joy  for- 
ever to  exhibitors. 
The  last  word  in  box- 
office  attractions.1' 
— E.  V.  Durling  in  New 
York  Globe. 

"If  you  are  looking 
for  excitement,  'Ene- 
mies of  Women'  has 
it." 

—P.  W.  Gallico  in  New 
York  News. 


"Enemies  of  Women"  has  Set 
New  Records  Everywhere 

In  San  Francisco  "Enemies  of  Women"  broke  all  records 
at  the  Imperial  Theatre,  and  has  played  to  capacity  during 
the  entire  long  run. 

In  Los  Angeles  it  played  to  capacity  for  a  long  run  at 
Grauman's  Rialto. 


i 


Some 
Critical 
Opinions 

"One  of  the  most 
brilliant  offerings  the 
screen  has  seen  in 
many  a  day.  Lots  of 
money  must  have 
been  spent  in  making 
it.  Well  spent,  too! 
Two  words  to  the 
wise  are  sufficient  — 
See  it!" 

—Mae  Tinee  in  Chi- 
cago Tribune. 

"One  of  the  few 
pictures  which  come 
up  to  the  promises 
made  in  advance." 
— Mollie  Morris  in 
Chicago  Daily  News. 


The  Box-Office  Records 
Tell  the  Story. 

In  its  first  week  at  the  Roosevelt  Theatre,  Chicago,  "Ene- 
mies of  Women11  took  in  $26,189,  a  record  for  the  house.  It 
played  to  absolute  capacity  every  performance  during  the  en- 
tire run,  against  the  strongest  opposition  picture  in  the  field 
today.  It  ran  eight  weeks.  The  longest  run  in  the  history 
of  the  house. 


A  Remarkable  Tribute  from 
a  Prominent  Clergyman 

"I  strongly  recommend  to  all  clergyman  that  they  witness 
this  fascinating  and  awesome  film. 

"I  further  recommend  that  they  commend  it  from  their  pulpits 
and  urge  their  congregations  to  see  it.  This  shall  be  my  program 
next  Sunday  morning,  and  it  is  a  program  that  any  rational, 
conservative  clergyman  can  follow. 

"No  minister  with  a  mind  open  to  truth  can  witness  this  film 
without  finding  in  it  a  theme  for  a  thousand  sermons. 

"When  the  makers  and  producers  of  good  clean  moral  films 
such  as  'Enemies  of  Women1  actually  place  such  a  film  on  the 
market,  clergymen  should  be  the  first  to  recognize  its  merit  and 
commend  it  to  their  parishioners  and  to  the  general  public." 

The  Reverend  R.  Keene  Ryan 
Pastor,  Garfield  Boulevard  Presbyterian  Church,  Chicago 


A  Statement  by  the  Author, 
Vicente  Blasco  Ibanez 

"I  am  truly  enraptured  at  the  magnificent 
and  artistic  way  in  which  you  have  inter- 
preted my  novel. 

"This  picture  will  be  one  of  the  most  extra- 
ordinary that  the  American  screen  has  pro- 
duced. 

"I  consider  it  superior  to  any  picture 
I  have  ever  seen. 

"I  know  you  have  taken  the  greatest  care 
in  making  it,  regardless  of  expense. 

"As  author  of  'Enemies  of  Women1  I  con- 
gratulate and  thank  you.'1 

"Enemies  of  Women"  is  the 
only  production  of  one  of  his 
works  which  Ibanez  has  pub- 
licly commended. 


"Enemies  of  Women1'  is  one  of  the  most  costly  pictures 
ever  made.  In  order  to  insure  accuracy  in  the  foreign  scenes, 
the  entire  company  spent  six  months  in  Europe. 

For  the  first  time  on  the  screen,  the  actual  gambling  halls  of  Monte  Carlo  are  shown 
in  action.  Permission  to  take  these  was  obtained  from  the  government  of  Monaco 
by  Senor  Ibanez,  who  worked  with  the  director,  Alan  Crosland,  in  the  Monte  Carlo 
scenes.  There  are  also  scenes  actually  taken  in  many  beautiful  locations  on  the  Riviera 
and  in  Paris  and  Petrograd. 

The   cast   includes,   besides   Lionel   Barrymore  and  Alma 
Rubens,  the  featured  players,  such  well  known  actors  as  Pedro 
de  Cordoba,  Gareth  Hughes,  Gladys  Hulette,  William  H. 
Thompson  and  William  Collier,  jr. 

A  COSMOPOLITAN  PRODUCTION 

Distributed  by  Gold wyn- Cosmopolitan 

BY  VICENTE  BLASCO  IBANEZ  DIRECTED  BY  ALAN  CROSLAND 

SETTINGS  BY  JOSEPH  URBAN  SCENARIO   BY  JOHN  LYNCH 


^!f4§MPI 

Season  I Q 23 -2 4 

2  6  SPECIALS 

CT^uring  the  1923-24 "  season  Vitagraph  will  release 
.  -^'twenty-six  special  productions  of  the  high  quality 

anrl    K'r» v-nffl rp  valnp    nf  niir  two  cnrrpnf  t*p1p£isps 

allU      UUA                       V  alU^      KJX    \J\-IX     IWU    V^Ul  1  V~11.L    1  tlvduLaj 

"Masters  of  Men"  and  "The  Ninety  and  Nine." 

The  following  are  the  first  of  the  twenty-six: 

"The  Man  Next  Door"  By  Emerson  hough 

A  Victor  Schertzinger  Production 

"The  Midnight  Alarm"  By  j.  w.  harkins,  Jr. 

A  David  Smith  Production 

"Pioneer  Trails"  By  C.  Graham  Baejsr 
A  David  Smith  Production 

"On  the  Banks  of  the  Wabash" 

A  J.  Stuart  Blackton  Production 

"Let  No  Man  Put  Asunder"  By  basil  King 

A  Harry  Sherman  Production 

"The  Man  from  Brodney's"  By  George  barr  moCutcheon 

A  David  Smith  Production 

"The  Leavenworth  Case"  By  Anna  Katharine  Green 
A  Whitman  Bennett  Production 

rJorrowed  riUS bands     By  Mildred  K.  Barbour- 
A  Harry  Sherman  Production 

ALBERT  E.  SMITH  president 

"Masters  of  Men 

By  Morgan  Robertson  A  David  Smith  Production 

"The  Man  Next  Door" 

By  Emerson  Hough  A  Victor  Schertzinger  Production 

"The  Midnight  Alarm 

By  J.  W.  Harkins,  Jr.  A  David  Smith  Production 

"Pioneer  Trails" 

By  C.  Graham  Baker  A  David  Smith  Production 

"On  The  Banks  Of  The  Wabash" 

A  J.  Stuart  Blackton  Production 

"Let  No  Man  Put  Asunder 

By  Bash  King  A  Harry  Sherman  Production 

"The  Man  From  Brodney's" 

By  George  Barr  McCutoheon  A  David  Smith  Production 

"The  Leavenworth  Case" 

By  Anna  Katharine  Green  A  Whitman  Bennett  Production 

"Borrowed  Husbands 

By  Mhdred  K.  Barbour  A  Harry  Sherman  Production 


ALBERT  EL  SMITH  president 
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Smashing  Crashing 
Melodramatic  Romance  of  the 

UNITED  STATES  MAIL  SERVICE 

By  Charue.s  G.Ri'ch     a^rvJci.     Dorothy  Farnum 

BRANDON  TYNAN  and  MARY  CARR 
FAIRE  BINNEY,  WILLIAM  COLLIER  Jr. 

A  SUPERB  ATTRACTION 


Produced  by  WHITMAN  BENNETT 


RELEASED  BY 


J 


Cast  includes 

WHEELER  OAKMAN 

KATE  LESTER 
MABEL  TRUNELLE 
LAURA  LAV/ARNIE 
WILBUR  HIGBY 
EDITH  STAYART 
WD?  IRVING 
SIDNEY  FRANKLIN 
FRANCIS  POWERS 

Photoqraphed  by 

EDDIE  LINDON 
cJACK  STEVENS 


BRyANTWvSHDBRN 

Supported 

Mabel  Forrest 


A  BEN  WILSON  Production 


directed sy  cJOHN  INCEr 
written  ay  EVELYN  CAMPB 
PHOTOPLAY       NAH  BLAI& 


■I 
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SAMUEL  V  CQAND 

P  PEP  E  N  TP 

Jo** 

Rock 

PPODUCTIONIP-INC. 


Money-getting  comedies 
are  essential  to  your 
program.  And  Joe  Rock 
Productions,  Inc.,  is  pro- 
ducing real  coin  absorb- 
ing attractions. 


Joe  Rock  has  a  big  reputation 
already, which  will  be  enhanced 
by  these  new  pictures  —  a  rep- 
utation for  clean  and  whole- 
some laugh-provoking  ability. 


Everything  is  provided  in  the 
way  of  stills  and  other  acces- 
sories to  enable  the  comedies 
to  be  properly  exploited  and 
exhibited.  To  be  released  early 
in  September. 
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THE  BOY  THAT 
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They  11  Rush  to  See  Him 


TWELVE  TWO-REEL 
COMEDIES 
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Sid  Smith  is  a  name  already  familiar  to  you,  but  in  the  twelve  two-reel  comedies  now  offered,  we  believe  that 
anything  that  he  has  previously  done  has  been  surpassed.  The  Sid  Smith  Productions,  Inc.,  is  certain  to  be- 
come the  source  of  some  of  the  most  successful  money -getting  pictures  that  ever  graced  a  program. 
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12— Two  Reel 
Comedies 

Every  One  A 

Knock-Out 


A  laugh  always  wins  and  there 
is  a  laugh  in  every  foot  of  film 
in  a  Monty  Banks  comedy. 


Monty  Banks  comedies  are 
released  by  men  who  know 
the  exchange  and  exhibition 
field  thoroughly  —  men  who 
know  what  the  exhibitor 
needs  and  must  have  to  at- 
tract patronage.  To  be  re- 
leased early  in  September. 
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Booked  Instantly 
for  Premiere 
Presentations  at 
Loew  s  State  Theatre, 
Los  Angles,  an 
LoeWs  Warwick 
an  Francisco* 


featuring  the  famous  Police  Dog 

IN-TIN-TIN 

HARRV  RAPF  PRODUCTION 
DIRECTED  BT  CHET  FRANKLIN 
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A  soul-stirring  action  drama  of  the  far  North,  featuring  the  greatest 
animal  performer  of  all  time.  An  audience  picture  that  holds  the 
spectator  breathless  from  beginning  to  end  with  its  story  of  love, 
hate  and  adventure,  set  among  the  scenic  splendors  of  rugged, 
snow-covered  Alaska. 


UNBEATABU 
FEATURED IN 


■EADER/HIP 
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(2  Comedy  -drama  Prom  the  famous  stope 
success  by  ScLurarU  A  .  Poulton  .  — 

 ^^Sidney  Chaplin  plays  the  Leading  role 

Pr D c v  ? a7*T~jT~  Mjrect/on  by  John  W.Mc Dermott 

FIRST  mrf?Z?n  r~  just  *"ino 
hn°™  th2?  wl*>ch  fsr??"e  Att- 
%n*?n  d*r*£  roXr* 


Stars-Stye-Suctesses-DirecIbrs-Best-SeJIers 


he  tongues 
of  scandal 
paint  many  a 
lily  scarlet  ! 


BP'  Schlllberg  presents 

KATHERINE 

Mac  DONALD 

cZ7i£  American  'Beauty  in  | 

THE  SCARLET  LILY 

yrom  the  original  story  by  Fred  Sittenham 
£4dapiedfor  the  screen  by  Lois  Zellner  &•  Florence  Hein 
Directed  by  Victor  Schertiinger 
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All  Must  Help 

A  disturbing  spirit  of  apprehension 
is  on  the  increase  among  producers.  A 
large  number  of  the  makers  of  motion 
pictures  are  pondering  gravely  the  ques- 
tion of  where  the  necessary  volume  of 
money  is  coming  from  to  meet  the 
production  costs  of  the  past  year. 

No  one  need  be  surprised  about  this 
because  it  is  exactly  the  situation  that 
could  not  be  escaped  because  of  the  mad 
rush  of  production  expenditure  that  was 
plunged  into  during  the  past  winter. 
Last  February  this  publication  pointed 
out  that  the  danger  point  in  film  costs 
was  not  only  reached,  but  actually 
passed. 

A  reasonably  comprehensive  survey 
of  the  situation  discloses  that  the  entire 
volume  of  collections  from  rentals  for 
the  past  year  equals  just  about  the  sum 
required  for  this  year's  production  costs 
alone,  with  nothing  for  distribution, 
"overhead" — or  profits. 

It  is,  therefore,  easy  to  see  why  the 
situation  should  be  disturbing  to  pro- 
ducers. 

*    *  * 

Although  burdened  down  with  the 
heavy  costs  of  production  of  the  past 
year,  distributors  face  the  opening  of 
the  coming  theatrical  year  without  any 
material  improvement  in  the  system  or 
the  methods  of  distribution.  There  is 
doubtlessly  greater  efficiency  generally 
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and  also  greater  individual  proficiency, 
but  the  old  system  and  the  old  methods 
are  still  in  force. 

This,  too,  is  a  feature  of  the  situa- 
tion that  offers  no  encouragement. 

*  *  * 

While  the  conditions  facing  the  in- 
dustry call  for  grave  consideration, 
there  is  nothing  in  them  at  all  that  ap- 
pears to  be  inescapably  disastrous. 
Even  on  the  question  of  the  costs  of 
production  practically  equalling  the 
gross  rentals  of  the  past  year,  there  is 
no  need  for  unmitigated  gloom  because 
while  investments  may  be  tied  up  for 
a  longer  period  than  expected  there  is 
no  reason  why  every  good  picture  can- 
not eventually  earn  a  satisfactory  profit. 
To  do  this  will  be  necessary  to  avoid 
dumping  production  into  the  market  this 
fall  at  a  greater  rate  than  the  market 
can  absorb.  If  this  rule  is  followed 
there  will  be  time  and  opportunity  for 
proper  exploitation,  both  in  acquainting 
the  exhibitor  with  the  product  and  also 
in  the  matter  of  enabling  the  exhibitor 
properly  to  acquaint  his  public. 

*  *  * 

Regardless  of  how  great  or  how  small 
a  motion  picture  may  be,  in  its  raw 
state,  it  is  just  a  can  of  film.  Every- 
thing, psychologically  and  commercially, 
that  any  motion  picture  may  become  be- 
yond just  a  can  of  film  is  due  to  the 
state  of  mind  created  toward  it — within 
the  trade  first  and  then  with  respect 
to  the  attitude  of  the  public. 

While  no  defense  of  exorbitant  pro- 
duction costs  should  be  undertaken  by 
anyone  it  is  nevertheless  a  fact  that 
regardless,  practically,  of  what  may  be 
the  cost  of  any  particular  film  subject 
if  it  is  sufficiently  meritorious  it  can  be 
made  to  produce  a  profit  for  the  man 
who  sells  it  and  for  the  man  who  ex- 
hibits it. 

But  such  a  happy  outcome  can  only 
be  accomplished  when  right  methods 
are  caused  to  prevail. 

*  *  * 

Essential  in  the  category  of  right 
methods  is  the  subject  of  advertising, 
in  commerce  generally  and  particularly 
in  the  motion  picture  business. 

In  regard  to  the  big  productions  re- 
cently completed  at  huge  costs  the  ex- 
hibitor should  realize  that  it  is  to  his 
interest  to  make  these  productions  prof- 
itable to  their  producers,  because  that  is 
the  one  type  of  encouragement  that 
counts  in  business. 
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Re -Takes 

J.  R.  M. 


BEN  SCHULBERG  says  we  should 
have  a  "bush  league"  to  draw  new 
material  from  for  pictures.  A  iot  of 
the  old  actors  would  qualify  to  start  the 
league. 

*  *  * 

Thirty  is  declared  to  be  the  dangerous 
age  for  eating  too  much,  according  to 
New  York  health  commissioner.  The 
other  ages  are  20,  10,  40,  50  and  60,  I 
suppose. 

*  *  * 

"Wife  Elopes  With  Dentist"— Head- 
line. That's  pulling  away  from  home. 

*  *  * 

Wheat  Straws 

It  might  be  said  that  Magnus  Johnson, 
the  Minnesota  farmer,  was  elected  on  a 
straw  vote,  eh? 

*  *  * 

Ability  Counts 

Another  member  of  the  Biddle  family 
breaks  into  the  movies,  we  see.  Bet  it's 
hard  for  a  young  man  who  is  the  son  of 
a  social  leader  to  get  in,  don't  you? 

*  *  * 

High  Fliers 

The  report  says  further  that  "Craig 
Biddle  is  studying  the  'movies'  business 
with  a  view  to  taking  a  flier  in  screen 
speculation." 

*  *  * 
Very  Blah! 

We  refuse  to  get  excited  over  the  state- 
ment that  the  English  producers  are  go- 
ing to  distribute  their  products  in  Amer- 
ica. Most  of  'em  we've  seen  so  far  won't 
cause  any  riots  of  folks  trying  to  bust  in 
for  seats. 

*  *  * 

Wad  Yuh  Mean  All  Star? 

Isn't  it  funny  how  few  of  these  "all- 
star"  casts  one  hears  so  much  about  make 
a  very  deep  impression  on  our  all-fan 
audiences? 

*  *  * 

.Lucky  Stiffs 

These  fellows  who  go  to  the  North 
Pole  know  when  to  start  on  such  expedi- 
tions. They  just  take  a  look  at  the  ther- 
mometer and  say:  "Me  for  Greenland, 
who's  going?"  and  they're  off. 

*  *  * 
Poor  Tommy 

All  this  talk  about  film  stars  being 
wealthy  is  bunk.  For  instance,  Tom 
Meighan  came  to  town  last  week  and 
entertained  the  reporters  in  his  B.  V.  D.'s 
while  his  suit  was  being  sponged  and 
pressed. 

*  *  * 

We  Believe  It 

A  Hackensack,  N.  J.,  weather  fore- 
caster says  August  will  be  hot  and  dry. 
Most  Augusts  are  hot — it's  a  way  they 
have — and  as  for  being  dry,  at  the  price 
of  most  of  the  stuff,  it'll  be  pretty  dry, 
we  predict. 

*  *  * 

Boosting  Grape  Juice 

Bryan's  doing  everything  he  can  to 
"queer"  Harding.  Now,  I  see,  he's  just 
endorsed  the  President's  prohibition 
speech. 

*  *  * 

If  he  comes  out  for  Ford,  that'll  finish 
Henry. 

*  *  * 

Ho  Hum,  that  finishes  this  Col.  any- 
way. Hurrah! 
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The  industry's  greatest  necessity,  for  the  relief  of  those  who  are  struggling  under  the 
weight  of  adverse  conditions ;  and  the  industry's  greatest  opportunity,  for  insuring  its  finan- 
cial integrity,  is— THE  REPEAL  OF  THE  FEDERAL  ADMISSION  TAX. 

And  to  the  successful  carrying  on  of  this  campaign  this  publication  and  its  staff  devotes 
its  every  facility  and  resource  which  it  shall  be  pleased  to  render,  without  acknowledgment  or 
credit,  under  any  unified  leadership  and  campaign  committee  that  may  be  decided  upon,  insist- 
ing only  that  the  campaign  be  an  effort  of  the  whole  industry  in  all  its  branches  and  ramifi- 
cations. 

—MARTIN  J.  QUIGLEY. 

Industry  Centering  Efforts  on 
Drive  to  Repeal  Admission  Tax 

Jenkins'  Appeal      Public  to  Join  in  Fight 
To  Congressman  To  Abolish  War  Measure 


All  Branches  of  Business  Expected  to  Cooperate  in 
Intensive  Drive  on  Congress 

Admission  and  seat  taxes  continue  as  the  paramount  issues  in  exhib- 
itor activities,  with  the  theatre  owners  of  the  country  and  other  branches 
of  the  industry  marshaling  their  forces  for  a  determined  drive  on  congress 
this  winter  in  the  hope  that  these  burdensome  levies  may  be  abolished. 

Although  the  preliminaries  to  the  actual  campaign  for  repeal  are  being 
handled  by  a  number  of  factions,  there  is  every  reason  to  believe  that  a  co- 
ordination of  effort  will  be  effected  prior  to  the  opening  gun  in  the  fight. 

Exhibitors  Appeal  for  Congressional  Action 

While  national  and  state  exhibitor  organizations  are  mapping  out 
their  intensive  campaigns,  to  be  launched  early  in  the  fall,  the  individual 
theatre  owners  are  proceeding  along  lines  of  personal  contact  with  their 
respective  representatives  in  congress,  thus  preparing  the  way  for  the 
active  drive  later  on. 


Following  is  the  letter,  explaining  in  detail 
the  need  for  immediate  relief  from  the 
admission  tax  burden,  sent  by  J.  C.  Jen- 
kins, Auditorium  theatre,  Ncligh,  Neb., 
to  the  congressman  from  his  district. 
This  letter  exemplifies  the  individual 
effort  being  put  forth  by  the  exhibitors 
of  the  country  to  obtain  action  by  con- 


Amusement  taxes  will  be  the  principal 
subject  for  discussion  at  the  annual  meet- 
ing on  August  14  and  15,  of  the  Motion 
Picture  Theatre  Owners  of  Wisconsin  at 
Milwaukee. 

At  the  meeting  of  the  M.  P.  T.  O.  of 
Rochester,  N.  Y.,  it  was  decided  to  ap- 
point a  congressional  committee  with 
representation  in  each  of  the  districts  in 
Upper  New  York.  This  committee  is  to 
cooperate  with  the  plans  of  the  Motion 
Picture  Theatre  Owners  of  America. 

Varner  Reports  Progress 

H.  B.  Varner,  president  of  the  Motion 
Picture  Theatre  Owners  of  North  Caro- 
lina, reports  progress  in  his  movement  to 
unite  the  states  of  New  York,  Michigan, 
Minnesota,  Virginia,  Georgia,  South  and 
North  Carolina,  Tennessee,  Louisiana. 
Indiana  and  Illinois  for  the  purpose  of 
carrying  out  a  tax  repeal  program. 

In  announcing  the  plans  of  the  Wis- 
consin organization.  Walter  F.  Hauman, 
business  manager,  said: 

"The  amusement  tax  situation  has  for 
months  created  endless  talk  among  ex- 
hibitors, but  thus  far  little  of  concrete 
value  has  been  done  towards  eliminating 
the  evil.  Once  and  for  all,  our  organiza- 
tion intends  to  take  the  matter  into  its 
hands  in  an  effort  to  start  definite  action 
throughout  the  nation  to  obtain  repeal  of 
these  taxes. 

"The  time  never  was  more  suited  for 
such  a  campaign.  Recent  elections  and 
recent  legislatures  have  indicated  beyond 
a  doubt  that  this  is  the  era  of  mass-legis- 
lation— not  class  legislation.    The  masses 


want  to  be  rid  of  the  amusement  taxes  as 
badly  as  exhibitors  themselves  do.  Con- 
gress must  answer  their  demands,  if  they 
are  presented  in  the  proper  manner. 
Pledge  Support  of  Repeal 
"In  Wisconsin  virtually  every  mem- 
ber of  congress  has  indicated  that  he  will 
support  a  move  to  repeal  the  obnoxious 
measures.  It  is  up  to  the  exhibitors  to 
unite  in  a  publicity  campaign  to  point  out 
the  need  for  such  action.  We  must  con- 
vince not  only  our  own  congressmen,  but 
others  as  well,  that  amusement  taxes 
must  be  repealed. 

"The  association  must  take  a  definite 
hand  in  the  matter  at  this  session,  so  that 
the  nation  may  be  rid  of  paying  in  this 
manner  for  a  war  which  was  ended  so 
many  years  ago." 

The  work  being  done  by  the  individual 
owners  is  exemplified  in  the  letter  written 
by  J.  C.  Jenkins,  Auditorium  theatre, 
Neligh,  Neb.,  to  the  congressman  from 
his  district.  This  communication  is  pub- 
lished in  an  adjoining  column  for  refer- 
ence purposes. 

In  addition  to  keeping  in  touch  with 
their  congressmen  prior  to  the  convening 
of  congress  this  winter,  many  exhibitors 
arc  running  slides  at  each  performance  in 
the  hope  that  the  public  may  be  aroused 
to  protest  against  continuance  of  the 
burdensome  taxes. 

By  fall  the  campaign  for  repeal  is  ex- 
pected to  be  under  full  headway  through- 
out the  country  with  every  exhibitor,  pro- 
ducer and  distributor  directing  his  efforts 
for  the  time  being  toward  that  one 
achievement. 


grcss  on  the  burdensome  war  measure. 

Hon.  Edgar  Howard,  M.  C. 

Columbus,  Nebraska. 
Dear  Mr.  Howard : — 

I  have  had  it  on  my  mind  for  some 
time  to  write  you  concerning  a  matter  that 
is  of  vital  interest  to  thousands  of  small 
town    exhibitors    throughout   the  country. 

As  you  are  already  aware,  the  govern- 
ment has  imposed  a  tax  on  theatres  known 
as  the  "seating  tax,"  the  amount  of  the 
tax  depending  on  the  number  of  seats, 
ranging  from  $25.00  to  $100.00.  This  tax 
is  in  the  nature  of  a  license  for  the  oper- 
ation of  the  theatre.  In  my  case  the  tax 
amounts  to  $50.00  per  year.  In  addition 
to  this  the  exhibitors  are  made  the  agents 
for  the  government  for  the  collection  of 
taxes  on  admissions,  with  an  extreme 
penalty  fixed  for  failure  to  collect  this  tax 
and  to  promptly  remit  it  within  a  specified 
time. 

I  desire  to  call  your  attention  to  the 
hardship  this  seat  tax  imposes  on  the  small 
exhibitor.  We  feel  that  since  we  are  re- 
quired to  collect  the  tax  on  admissions  and 
report  it  to  the  government  gratis,  we 
should  not  be  taxed  for  the  privilege  of 
doing  it. 

During  the  war  we  recognized  the  duty 
we  all  owed  to  the  government,  and  I 
might  say  in  truth  and  justice,  that  no 
class  of  business  was  more  loyal  and  did 
a  greater  service  to  the  government  in 
spreading  goverment  propaganda  than 
did  the  owners  of  the  screens  of  this 
country,  not  excepting  the  press,  of  which 
you  are  one  of  the  honored  representatives, 
but  the  war  has  long  since  come  to  a 
close  and  we  feel  that  this  burden,  in 
justice,  should  be  removed. 

I  am  writing  you  on  this  subject,  know- 
ing you  as  I  do,  and  knowing  that  you 
have  always  tried  to  be  just  and  reason- 
able, and  I  desire  that  you  give  this  matter 
the  most  searching  inquiry  possible  that 
you  may  be  fully  informed,  and  if  you 
find  that  this  tax  is  an  unjust  burden  may 
I  request,  on  behalf  of  the  exhibitors,  that 
you  lend  your  influence  with  the  coming 
congress  in  having  this  burden  removed. 

I  should  like  also  to  suggest  to  you 
that  the  amount  of  tax  collected  on  ad- 
missions which  wc  are  required  to  remit 
to  the  government  each  month  just  about 
represents  the  average  exhibitor's  profit 
on  his  monthly  business.  Many  theatres 
have  had  to  close  entirely  on  account  of 
these  taxes,  and  a  large  percentage  of  them 
have  been  forced  to  reduce  their  operations 
to  four  nights  per  week  and  many  of  them 
to  even  one  and  two  nights.  Film  rentals 
have  soared  sky  high  and  overhead  ex- 
penses are  in  most  cases  still  at  a  war- 
time level,  and  this,  together  with  bad 
business  conditions,  make  it  mighty  hard 
for  the  small  exhibitor  to  live. 

We  feel  that  since  the  government  took 
off   the   tax   on   ten  cent   admissions  and 
(Continued  on  page  40) 
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Written  from — 

"Out  in  the  STICKS" 

By  E.  E.  SPRAGUE 

(Lyric  Theatre,  Goodland,  Kan.) 


NEARLY  all  our  well  known  and 
very  expensive  authors  who  are 
writing  for  the  "movies"  are 
photographed  for  the  press  in  attitudes 
which  lead  one  to  believe  they  were  the 
original  model  that  posed  for  Roden's 
"The  Thinker."  When  we  see  some  of 
this  deep  thought  stufT  transferred  to  the 
•screen — what  a  headache  for  the  exhib- 
itor. 

*    *  * 

Here  is  one  reason  exhibitors  are  toss- 
ing in  their  sleep,  and  the  old  appetite 
isn't  just  what  it  used  to  be:  Every  town 
in  Kansas  from  the  cross  roads  store 
and  garage,  to  the  small  city  of  ten  thou- 


6a  long  as  the  government  pays  their  sal- 
aries, a  cheap  and  effective  exploitation 
stunt  would  be  to  have  President  Harding 
and  Secretary  Hughes  go  a  few  rounds  be- 
fore the  show. 


sand,  has  built  a  new  high  school  build- 
ing since  the  war.  In  each  of  these  cost- 
ly edifices  erected  by  the  taxpayer  will 
be  found  an  auditorium  equipped  with 
the  best  that  money  can  buy,  with  a  seat- 
ing capacity  of  500  to  2,000.  Exhibitors 
have  a  painful  premonition  what  these 
deluxe  theatres  will  be  used  for.  They 
are  being  equipped  with  the  best  pro- 
jection machines,  also  paid  for  by  the  ex- 
hibitor's taxes,  while  three  of  our  very 
prominent  producers  are  sending  out  lists 
of  "educational"  pictures  to  the  schools 
and  churches  at  rentals  that  would  make 
an  exhibitor  weep  with  joy  on  the  shoul- 
der of  any  film  peddler.  A  picture  that 
costs  the  exhibitor  $150  to  $300  will  be 
offered  to  the  schools  and  churches  at 
$10  to  $25.  Consistency,  thou  art  a 
paste  diamond. 

*  *  * 

When  a  film  salesman  is  shown  an  un- 
favorable report  on  one  of  his  pictures  he 
at  once  launches  into  a  tirade  about  the  ig- 
norance of  the  small  town,  hick  showman 
ivho  should  be  plowing  corn,  or  working 
on  the  streets  with  a  pick  and  shovel.  How- 
ever, when  some  fellow,  like  the  exhibitor 
in  Iowa,  advises  us  to  mortgage  our  houses 
to  get  a  big  special  the  producers  suddenly 
awake  to  the  fact  that  small  exhibitors 
have  a  lot  of  sense  after  all,  and  that  par- 
ticular report  is  given  a  page  spread  in  the 
press. 

*  *  * 

A  number  of  bij>  first  and  second  run 
houses  have  recently  closed  in  Denver 
and  Kansas  City  for  "alterations  and  re- 


decorating." Some  of  them  are  owned 
and  managed  by  big  producers.  How 
come?  The  producers  and  distributors 
have  often  told  we  little  guys  out  in  the 
tall  grass  that  we  could  stay  open  all 
summer  if  we  used  a  little  brains  and 
showmanship. 

*  *  * 

If  you  back  any  city  "managing  di- 
rector" into  a  corner  and  press  him  for 
an  answer  he  will  break  down  and  reluc- 
tantly admit  that  all  the  smart  showmen 
are  in  the  big  towns. 

*  *  * 

The  best  laugh  I  get  out  of  this  busi- 
ness is  the  high  pressure  exploitation 
men  who  are  "loaned"  to  the  poor  simp 
on  Main  Street  by  the  exchanges.  He 
is  usually  some  bird  who  has  had  sev- 
eral shows  of  his  own,  but  the  sheriff  in- 
terfered with  his  business  by  taking  over 
all  the  houses  for  nonpayment  of  rent. 
Let  us  take  a  typical  example  of  the  mar- 
velous workings  of  a  wonderful  mind. 
The  publicity  expert  has  been  sent  out 
to  Perkins'  Corners  to  explain  to  the 
dumb-bell  in  charge  of  the  theatre  how  to 
"put  it  over  with  a  bang."  Having  re- 
duced the  local  manager  to  the  proper 
state  of  humility  by  insulting  him  about 
the  size  of  his  house  and  the  equipment, 
the  exploitation  hound  concentrates  for 
at  least  ten  minutes  and  thinks  up  a  few 
clever  and  original  stunts  that  will  put  a 
little  jazz  in  the  presentation  of  the  super- 
superlative,  massive  and  mammoth  spe- 
cial production,  Rhubarb  Vaseline  in 
"The  Ripe  Lemon."  Here  we  are;  let's 
go: 


A  stunt  that  would  knock  'em  dead  would 
be  to  have  your  p.  a.  stationed  in  a  strate- 
gic spot  in  the  Methodist  church.  Then 
How  up  the  church  and  as  the  p.  a.  is  cata- 
pulted out  have  him  unfurl  a  banner  an- 
nouncing  the  show. 

Arrange  with  President  Harding  and 
Secretary  Hughes  to  put  on  a  six  round 
boxing  bout  in  front  of  the  theatre  thirty 
minutes  before  opening  time.  Provide 
500  handbills  for  them  to  distribute 
among  the  spectators  between  rounds. 
This  stunt  will  not  cost  a  cent,  as  both 


men  are  paid  a  yearly  salary  by  the  gov- 
ernment. 

Get  your  mayor  and  the  lady  president 
of  the  local  Federated  Women's  Club  to 
dance  the  Argentine  tango  for  a  prologue. 
By  all  means  have  her  wear  a  short  ballet 
skirt,  as  this  will  put  quite  a  bit  of  kick  in 
it  for  your  patrons. 

Dress  your  leading  banker  in  a  nifty 
clown  suit  and  let  him  parade  up  and 
down  the  street  during  the  first  show. 
Of  course,  he  may  object  at  first,  but 
this  can  be  put  over  if  you  are  a  live 
wire. 

Obtain  200  sticks  of  dynamite  from 
your  nearest  government  arsenal  and  at 
three  o'clock  shar  p,  blow  up  the  Methodist 
church.  Have  your  operator  hidden  in 
the  organ  loft  and  as  he  is  projected  into 
the  air  by  the  explosion  let  him  unfold  a 
24-sheet  with  the  inscription  "Vaselino 
To-Night  at  the  Shooting  Gallery."  This 
stunt  should  focus  the  attention  of  all  the 
Methodists  on  you  and  your  theatre,  and 
they  will  no  doubt  give  you  a  lot  of 
mouth  to  mouth  advertising. 

Beecroft  Quits  Post 
With  Cosmopolitan; 
III  Health  Is  Cause 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— Chester  Bee- 
croft, supervisor  of  production  and  busi- 
ness manager  of  Cosmopolitan  Produc- 
tions, has  tendered  his  resignation,  and 
will  take  a  prolonged  rest  to  recover  his 
health,  which  has  been  failing  since  the 
recent  death  of  his  wife  and  child. 

Mr.  Beecroft  has  been  with  Cosmopoli- 
tan during  the  making  of  some  of  its 
biggest  pictures,  such  as  "Enemies  of 
Women,"  "Under  the  Red  Robe"  and 
"Little  Old  New  York." 

Further  than  a  much  needed  rest,  Mr. 
Beecroft  says  that  he  has  no  definite 
plans  for  the  future.  It  is  said,  however, 
that  it  is  not  unlikely  that  he  will  pro- 
duce for  himself  later  on,  and  it  is  re- 
ported several  propositions  along  this 
line  have  already  been  made  him. 

Warners  Deny  Merger 
With  Mayer,  Schulberg 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— Abe  Warner  of 
Warner  Brothers  has  issued  a  statement 
denying  the  reported  merger  of  the  Licht- 
man-Schulberg  interests,  Warner  Brothers 
and  Louis  B.  Mayer,  whereby  the  three  or- 
ganizations would  combine  in  a  producing 
and  distributing  combination.  A  New 
York  theatrical  paper  carried  the  rumor. 

"There  is  absolutely  no  foundation  what- 
ever to  the  story,"  said  Mr.  Warner.  "The 
idea  that  the  state  rights  people  cannot 
meet  the  advance  payments  on  our  produc- 
tions is  preposterous.  Our  association  with 
these  people  has  been  of  the  finest  and  we 
are  thoroughly  satisfied  with  their  business 
methods." 


Harry  M.  Crandall  Is 
Insured  for  $500,000 

(Special  to  Exhibitors  Herald) 

WASHINGTON,  1).  C,  July  24.— Harry 
M.  Crandall,  owner  of  the  Crandall  theatres 
in  Washington  and  contiguous  territory, 
and  franchise  holder  in  First  National, 
lias  just  been  insured  for  $500, 000,  with 
Crandall  Theatre  Company  as  beneficiary. 

The  policy,  taken  out  at  the  instance  of 
the  board  of  directors,  is  business  insur- 
ance safeguarding  the  company  against  the 
loss  by  death  of  the  services  of  the  founder 
of  the  company. 
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Over  100  Theatres  Disposed 
Of  by  Southern  Enterprises 

Famous  Players  Hearing  in  South  Will  Be  Resumed 
at  New  Orleans  on  July  27,  and  at 
Dallas  on  August  1 

(S fecial  to  Exhibitors  Herald) 

ATLANTA,  GA.,  July  24. — The  Atlanta  session  of  the  Federal  Trade 
Commission's  hearing  on  charges  against  the  Famous  Players-Lasky  group  was 
adjourned  yesterday  at  noon.  Examination  of  government  witnesses  will  be 
resumed  in  New  Orleans,  July  27,  instead  of  the  26  as  originally  announced. 
It  is  expected  that  only  a  few  days  will  be  necessary  for  examination  of  New 
(  Means  witnesses  after  which  the  hearing  will  open  in  Dallas  about  August  1. 

Yesterday  morning's  session  was  taken  up  with  the  examination  of  a  spe- 
cial schedule  prepared  under  the  direction  of  Dan  Michalove  and  explaining 
in  detail  the  circumstances  surrounding  the  special  covenants  covering  the  sale 
of  some  nine  Southern  Enterprises  theatres  in  various  sections  of  the  six 
Southeastern  states.  Inasmuch  as  the  schedule  in  question  was  submitted  to 
the  government  at  the  hour  the  session  opened  Chief  Counsel  Fuller  waived 
direct  examination  for  the  present  and  permitted  Swaine  for  Famous  to  cross- 
examine  Michalove. 

Michalove  Testifies  on  Plan  of  Theatre  Disposal 

Famous  counsel  developed  from  the  witness  the  statement  that  in  the  nine 
cases  Southern  Enterprises  had  sold  theatres  or  assigned  leases  with  the  under- 
standing that  such  theatres  were  to  be  dismantled,  converted  to  commercial 
purposes,  or  follow  some  specific  policy  dictated  by  Southern  Enterprises  at 
time  of  sale  and  embodied  in  the  contract,  the  motive  back  of  the  special  cove- 
nants was  the  preclusion  of  competition.  Fuller  asked  only  a  few  questions 
but  reserved  the  right  to  call  the  witness  at  a  later  date  for  further  examination 
either  in  New  York  or  Washington  should  such  examination  be  found  nec- 
essary. 


Vitagraph  Announces 
Eight  for  This  Year 

Are  Part  of  the  Program  of 
26  Specials  Scheduled  for 
1923-24  Season 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— Eight  more  of 
the  twenty-six  specials  which  will  be  is- 
sued by  Vitagraph  during  1923-24  are  an- 
nounced by  President  Albert  E.  Smith. 
These  eight  will  be  published  at  the  be- 
ginning of  the  season. 

Schedule  Blackton  Film 

The  list  includes  "The  Man  Next 
Door,"  a  picturization  of  Emerson 
Hough's  famous  novel.  It  is  a  Victor 
Schertzinger  production  headed  by  Alice 
Calhoun,  James  Morrison,  David  Tor- 
rence  and  Frank  Sheridan.  "The  Mid- 
night Alarm,"  a  David  Smith  production, 
of  which  J.  W.  Harkins,  Jr.,  is  the  author, 
is  another  and  has  Percy  Marmont,  Alice 
Calhoun  and  Cullen  Landis  in  the  cast. 

"Pioneer  Trails,"  another  David  Smith 
production,  is  a  drama  of  the  great  West 
in  the  days  when  the  transcontinental 
railroads  were  in  course  of  construction. 

"On  the  Banks  of  the  Wabash"  is  the 
first  of  the  J.  Stuart  Blackton  Produc- 
tions to  be  issued  by  Vitagraph  and  is  in- 
spired by  the  famous  song  written  by 
Paul  Dresser.    Other  productions  are: 

Two  from  Sherman 

"Let  No  Man  Put  Asunder,"  a  Harry 
Sherman  production  from  the  novel  by 
Basil  King;  "The  Man  from  Brodney's," 
by  George  Barr  McCutcheon;  "The 
Leavenworth  Case,"  by  Anna  Catherine 
Green;  "Borrowed  Husbands,"  by  Mil- 
dred K.  Barbour,  a  second  Sherman  pro- 
duction. 

Intimates  Admission 
Cut  Responsible  for 
Effort  to  Close  House 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  July  24.— There 
is  a  theatre  war  in  Twelfth  street,  the  re- 
sult of  the  "fire  menace"  closing  order 
against  the  Regent  theatre,  Edward  Du- 
binsky,  manager.  Seven  motion  picture 
houses  are  grouped  closely  together  in  two 
blocks. 

"A  month  ago  I  reduced  mv  price  from 
20  to  10  cents,"  said  Mr.  Dubinsky.  "At 
least  one  theatre  in  my  block  still  charges 
20  cents.  The  refreshment  stands  near  the 
entrance  of  the  theatre  have  been  there  for 
more  than  a  year,  but  no  protest  was  made 
until  last  week.  Matt  Schinnick,  building 
inspector,  has  told  me  my  building  is  lire- 
proof.  It  is  not  lire  that  menaces  my  the- 
atre. Emmett  A.  Scanlon,  fire  warden  who 
judges  "menaces,"  is  a  brother-in-law  of 
William  Flynn,  an  upper  house  alderman, 
who  manages  a  theatre  a  few  doors  away. 
My  price  will  remain  at  10  cents." 

Mr.  Dubinsky  charges  that  due  to  a  Inly- 
ing agreement  between  three  rival  man- 
agers he  almost  was  unable  to  buy  suitable 
films  last  year,  despite  the  fact  that  the 
Regent,  he  says,  is  by  far  the  most  elabor- 
ate exclusive  motion  picture  house  on 
Twelfth  street. 

"1  don't  deny  there  are  other  theatres 
almost  as  much  of  a  fire  menace  as  the 
stands  near  the  entrance  of  the  Regent," 
said  Mr.  Scanlon,  "but  I  have  worked  on 
this,  as  a  test  case  for  some  time.  When 
'I  see  how  it  results  I  will  clean  up  the 
rest."  The  Regent  still  is  open.  Mr.  Du- 
binsky having  obtained  a  temporary  in- 
junction. 


A  lengthy  schedule  yet  to  be  examined 
is  one  required  by  government  counsel  to 
show  in  detail  the  amounts  paid  by  South- 
ern Enterprises  for  pictures  used  in  all 
their  theatres,  including  Paramount  as 
well  as  all  outside  pictures  and  covering 
the  past  three  years.  Dan  Michalove  tes- 
tified last  week  that  40  per  cent  of  the 
moneys  paid  by  Southern  Enterprises  for 
film  rentals  had  gone  to  Paramount  and 
00  per  cent  to  all  other  companies.  ' 
108  Houses  Disposed  Of 
Special  note:  It  develops  that  the  sched- 
ule examined  last  week  and  representing 
j6;  theatres  submitted  by  Famous  Gounsel 
as  "disposed  of"  actually  is  a  Famous  Play- 
ers schedule  and  represents  the  sum  total 
of  their  disposed-of  theatres  in  the  United 
States. 

Specific  questioning  on  the  point  yester- 
day morning  brought  out  the  following 
fact,  namely,  that  Southern  Enterprises  has 
disposed  of  108  of  their  theatres  in  eleven 
Southern  States  and  of  this  number  74  are 
located  in  the  Southeast.  Furthermore, 
witness  declared  that  in  addition  to  having 
under  bis  control  at  the  present  time  sixty 
theatres  devoted  exclusively  to  pictures 
there  are  twenty-four  theatres  under  his 
supervision  in  the  Southeast  devoted  to 
mixed  policies — stock,  vaudeville,  tabloid 
and  legitimate  attractions.  Michalove  was 
the  only  witness  called  yesterday  morning. 
Two  important  witnesses  detained  because 
of  illness  will  be  heard  later.  These  are 
Al.  C.  Bromberg  of  Atlanta,  now  ill  in 
Florida,  will  testify  in  Dallas  the  first  oi 
August.  The  other  witness,  T.  G.  Leitch 
of  Greenboro,  N.  C.,  will  probably  give 
testimony  in  Washington. 

Willard  Patterson  on  Stand 

Willard  C.  Patterson,  manager  ol  the 
Metropolitan  theatre,  Atlanta,  Michael  C. 
Coyne,  manager  of  the  Atlanta  exchange 
of  United  .Artists,  and  Dan  Michalove, 
director  of  theatres  for  Southern  Enter- 
prises under  the  Lynch  administration 
and  general  division  manager  of  tin  same 


organization  under  the  new  Famous  Play- 
ers regime,  were  among  the  witnesses 
testifying  last  week. 

The  first  witness  called  by  the  govern- 
ment was  Michalove,  who  spent  more 
than  six  hours  on  the  stand  on  Monday. 
July  16,  under  direct  and  cross-examina- 
tion and  who  was  returned  Wednesday 
afternoon  for  re-direct  and  re-cross  ex- 
amination. Chief  "Counsel  W.  H.  Fuller 
for  the  government  analyzed  town  by 
town  and  theatre  by  theatre  the  schedule 
of  164  theatres  submitted  to  the  commis- 
sion by  Southern  Enterprises  as  having 
been  "disposed  of." 

Pursuing  a  line  of  questioning  calcu- 
lated to  show  that  the  majority  of  these 
"disposed  of"  theatres  had  proved  less 
desirable  investments,  government  coun- 
sel succeeded  in  establishing  that  prac- 
tically the  entire  164  houses  came  under 
one  of  the  following  classifications:  The- 
atres in  relatively  small  towns  where  the 
profit  derived  was  not  enough  to  justify 
the  energy  and  effort  of  operation,  where 
leases  expired  automatically  and  the  com- 
pany had  no  desire  to  renew  or  could  not 
renew,  where  the  combined  seating  capac- 
ity of  other  Southern  Enterprises  owned 
houses  in  the  same  town  made  a  given 
theatre  surplus,  where  Southern  Enter- 
prises Opened  a  better  house  and  had  no 
further  need  for  the  one  "disposed  of." 

Cites  Metropolitan  Case 

On  cross-examination  Famous  counsel 
sought  to  show  that  opposition  theatres 
in  towns  where  Southern  Enterprises  op- 
erates had  an  equal  break  with  the  com- 
pany— in  location,  seating  capacity, 
general  character,  and  if  not  an  equal, 
certainly  some  sort  of  a  chance  to  buy 
Paramount  service.  Just  as  Bruce  Brom- 
ley for  Famous  was  asking  Michalove 
whether  it  was  not  a  fact  that  both  the 
Criterion  and  Metropolitan  theatres  ol 
Atlanta  had  played — or  could  have  played 
—  Paramount  pictures,  Willard  C.  Patter- 
son entered  the  room,  and  without  com- 
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mitting  himself  the  witness  smiled  and 
suggested  that  counsel  refer  that  question 
to  Mr.  Patterson,  it  being  a  fact  that  the 
Metropolitan  theatre  had  never  played  a 
Paramount  picture  and  records  showed 
but  one  Paramount  subject  as  having 
played  the  Criterion. 

-  On  re-direct  examination  Mr.  Fuller 
developed  from  the  witness  the  statement 
that  Southern  Enterprises  has  the  leading 
theatres  in  all  towns  where  they  operate. 
Whereupon,  government  counsel  sought 
to  show  that  the  admitted  superiority  of 
location  and  equipment  added  to  South- 
ern Enterprises  admittedly  greater  buying 
power  gave  them  such  an  advantage  over 
the  opposition  that  such  opposition 
scarcely  could  be  termed  competition. 
Witness  insisted,  however,  that  any 
counter  attraction,  whether  ,  another  pic- 
ture house,  a  dance  hall,  baseball,  stock, 
legitimate  "or  vaudeville,  constituted  ac- 
tual and  real  competition. 

Tells  Plan  of  Operation 
On  re-cross  examination  Chief  counsel 
Robert  T.  Swaine  stressed  the  greater 
efficiency  of  the  Southern  Enterprises 
organization  as  opposed  to  the  individ- 
ually owned  theatre,  bringing  from  the 
witness  the  admission  that  Southern 
Enterprises  could  buy  pictures  and  oper- 
ate its  theatres  more  economically  by 
reason  of  its  strength. 

In  the  direct  and  re-direct  examination 
of  this  witness  the  government  estab- 
lished the  fact  that  the  final  authority  for 
booking  pictures  to  theatres  controlled 
by  Southern  Enterprises  rests  in  the 
hands  of  Harold  Franklin,  director  of 
theatres  for  Famous  Player.s-Lasky  with 
offices  in  New  York.  Witness  stated  that 
while  state  supervisors  had  the  privilege 
of  suggesting  the  pictures  they  desired, 
and  while  individual  managers  occa- 
sionally exercised  this  privilege,  and  while 
he  as  general  division  manager  passed 
on  all  such  requests,  no  contract  became 
final  and  binding  until  it  received  the 
approval  of  Mr.  Franklin. 

Witness  stated  that  he  now  had  under 
his  control  in  six  Southeastern  states, 
sixty  theatres — these  sixty  theatres  repre- 
senting the  leading  amusement  houses  in 
major  cities.  • 

Says  Public  Not  Benefitted 
Whereupon  Mr.  Fuller  immediately 
brought  out  that  such  a  saving  benefited 
not  the  public,  since  Southern  Enterprises 
charged  just  as  high  admission  as  other 
theatres  lacking  the  advantages  enumer- 
ated, and  just  as  much  for  Paramount 
pictures  as  for  United  Artists  or  any 
other;  and  that  such  saving  as  resulted 
went  into  the  coffers  of  the  corporation. 

Among  exhibitors  who  testified  as  to 
the  methods  of  competition  employed  by 
Southern  Enterprises  were  L.  D.  Joel  of 
Jacksonville,  Fla.,  whose  testimony  later 
corrobated  by  another  witness  showed  a 
hositility  on  the  part  of  Southern  Enter- 
prises; C.  L.  Hackworth  of  Huntsville, 
Ala.,  who  declared  that  he  lost  $75,000 
by  reason  of  Southern  Enterprises  taking 
Paramount  service  away  from  him  and 
setting  up  opposition;  Mrs.  Charles 
Cinciola  of  Gainesville,  who  told  of  the 
circumstances  under  which  she  consented 
to  sell  her  Ala  mo  theatre;  C.  D.  Cooiey  of 
Tampa,  who  went  into  a  combination 
with  Southern  Enterprises  after  they 
invaded  Tampa  and  took  over  an  op- 
position house;  Will  B.  Wood  of  Gads- 
den, Ala.;  Edgar  F.  Boyd  of  Adel,  Ga. ; 
D.  V.  Marquis  of  Bartow,  Fla.;  D.  B. 
Dixon  of  Winder,  Ga. ;  H.  H.  Jackson, 
formerly  of  Columbia,  Tenn.;  Frank  H. 
Smith,  Thomasville,  Ga.;  and  Otto  Haas 
of  Charlotte,  N.  C. 

L.  D.  Joel's  testimony  corrobated  by 
that  of  a  subsequent  witness,  was  to  the 
effect  that  he  was  virtually  driven  out  of 
Lakeland,  Fla.,  by  the  determined  antag- 
onism of  E.  J.  Sparks,  Florida  supervisor 


for  Southern  Enterprises.  Joel  declared 
that  Southern  Enterprises  bought  a  half 
interest  in  the  Casino,  his  opposition, 
furnished  Paramount  pictures  without 
charge,  distributed  free  passes  and  even 
gave  away  cash  prizes  in  an  organized, 
persistent  campaign  to  crush  him.  After 
losing  Paramount  witness  testified  that 
other  concerns  took  their  service  away 
from  him  declaring  that  they  had  sold  to 
Southern  Enterprises,  and  eventually 
when  he  could  get  no  pictures  he  took 
the  only  alternative — changed  the  policy 
of  the  house  and  put  on  Keith  vaudeville 
Keith  Contract  Cancelled 
Witness  further  testified  that  after  four 
weeks  Delmar  of  Keith  cancelled  his  con- 
tract without  notice  or  explanation,  and 
that  immediately  thereafter  Orlando,  Fla., 
and  St.  Petersburg,  Fla.,  towns  in  the 
immediate  vicinity  of  Lakeland,  instituted 
the  Keith  service.  Since  Southern  Enter- 
prises controlled  both  houses  taking  on 
the  service  which  Delmar  cancelled  and 
since  Southern  Enterprises  had  connec- 
tion with  Keith  in  other  points  in  the 
Southern  circuit  witness  declared  that 
Sparks  engineered  the  Keith  cancellation 
as  a  part  of  his  program  of  persecution. 
Famous  counsel  protested  that  witness 
could  not  show  sufficient  evidence  to 
establish  this  connection  and  Examiner 
Alvord  ruled  the  testimony  stricken  from 
the  records.  As  a  final  outcome  of  the 
unequal  competition  witness  declared  that 
he  sold  his  Lakeland  theatre  (the  Audi- 
torium) to  Southern  Enterprises,  accept- 
ing therefor,  $7,500,  although  he  had  paid 
$12,500  for  it,  lost  several  thousand  be- 
cause of  the  persecution,  and  actually 
valued  the  property  conservatively  at 
$25,000. 

C.  L.  Hackworth  testified  that  after  S. 
A.  Lynch  assured  him  in  the  summer  of 
1919  that  Southern  Enterprises  would 
leave  him  (Hackworth)  unmolested  in 
Huntsville  and  Florence,  so  long  as  he 
would  use  the  Paramount  output  100  per 
cent,  Southern  Enterprises  came  into 
Huntsville,  bought  Hackworth's  opposi- 
tion theatre,  took  Paramount  service 
away  from  him  and  so  outbid  him  on 
service  from  other  exchanges  that  he  was 
unable  to  buy  desirable  pictures  for  his 
own  theatres.  Moreover  witness  testi- 
fied that  the  Paramount  service,  without 
being  offered  to  him  at  any  price  although 
he  had  promised  to  take  it  100  per  cent 
and  had  been  using  Paramount  100  per 
cent  consistently  for  years,  was  sold  to 
his    competitor   in    Florence.  Witness 


Rapf  to  Produce 
Shorter  Films 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  24.— An- 
other answer  to  the  demand  of  ex- 
hibitors for  features  of  five  and  six 
reels  is  contained  in  a  statement  by 
Harry  Rapf,  producer  for  Warner 
Brothers,  who  declares  that  all  his 
future  productions  will  be  kept 
within  the  desired  limit. 

Mr.  Rapf  will  make  three  pictures 
for  Warners:  "Broadway  After 
Dark,"  from  the  play  by  Owen 
Davis;  "Lucretia  Lombard,"  a 
screen  version  of  Kathleen  Norris' 
novel,  and  another  story  yet  to  be 
named. 

"Certainly  there  is  no  wisdom  in 
producing  pictures  of  ten  and  twelve 
reels  when  exhibitors  cannot  possi- 
bly use  them,  because  of  public  de- 
mand for  a  varied  number  of 
offerings,"  says  Mr.  Rapf.  "I  have 
decided  that  all  my  productions  will 
be  within  the  footage  of  five  and 
six  reels." 


further  testified  that  this  condition 
obtained  until  the  first  of  January,  1923, 
when  Southern  Enterprises  sold  back 
their  Huntsville  holding  to  original 
owner,  whereupon  the  unequal  competi- 
tion ceased  witness  being  able,  he  testi- 
fied, to  compete  with  the  individually 
owned  theatre. 

Tent  Show  Given  Film 

Testimony  of  Edgar  F.  Boyd  brought 
to  light  another  phase  of  the  situation. 
He  testified  that  because  he  did  not  give 
Paramount  pictures  satisfactory  repre- 
sentation Southern  Enterprises  furnished 
Paramount  pictures  to  a  tent  show  oper- 
ated by  one  Watson  who  played  in 
Sparks,  Ga.,  two  miles  from  Adel,  and 
who  advertised  to  show  in  Adel.  Boyd 
wired  Southern  Enterprises  asking  them 
to  keep  Watson  out  of  Adel  and  promis- 
ing Paramount  one  day  a  week.  Witness 
testified  that  Watson  came  to  Adel,  set 
up  his  tent,  but  left  the  next  day  without 
showing.  Famous  counsel  sought  to 
establish  that  Southern  Enterprises  inter- 
vened paying  Watson  $100  to  forego  the 
privilege  of  showing  in  Adel.  Witness 
admitted  that  Southern  Enterprises  sent 
a  representative  to  see  him  subsequently, 
and  almost  immediately,  that  contracts 
were  signed,  the  first  week's  film  service 
paid  in  cash,  but  that  these  contracts  had 
not  been  filled,  each  side  claiming  viola- 
tion thereof  on  the  part  of  the  other. 

Barney  Beacham,  Jr.,  of  Orlando,  Fla., 
gave  testimony  showing  no  coercion  in 
the  sale  of  his  Orlando  theatres  to  South- 
ern Enterprises;  he  did,  however,  testify 
that  E.  J.  Sparks  told  him  Southern 
Enterprises  would  run  Joel  out  of  every 
town  where  he  attempted  to  open  a  thea- 
tre. 

Says  Dealings  Were  Fair 

Questioned  by  government  counsel  as 
to  why  she  sold  her  Alamo  Theatre  at 
Gainesville  Mrs.  Charles  Cinciola  testified 
that  she  sold  to  them  rather  than  risk  the 
competition  their  representative  assured 
her  would  be  established  in  a  better  loca- 
tion, and  with  the  better  house  they 
proposed  to  build  in  the  event  she  refused. 
She  testified  that  Southern  Enterprises 
had  been  fair  in  their  dealings  with  her. 

Willard  C.  Patterson  indulged  in  no 
attack  on  Famous  Players  or  Southern 
Enterprises,  but  rather  explained  his 
activities  in  rallying  the  support  of  inde- 
pendent exhibitors  to  combat  the  "pro- 
ducer-exhibitor invasion"  of  the  Southern 
theatre  field  as  a  forced  measure  of  self- 
protection — and  a  measure  that  he  chose 
not  because  he  approved  the  principle  but 
because  he  had  no  other  alternative. 

Questions  directed  by  government 
counsel  brought  from  Mr.  Patterson  the 
statement  that  theatres  would  be  better  if 
producers  had  no  control  over  them,  and 
likewise  the  producer  would  be  better  if 
exhibitors  kept  out  of  that  field. 

In  the  course  of  his  testimony  Mr. 
Patterson  cited  an  example  of  the  power 
of  the  triple-alliance  over  the  individual 
theatre — a  case  wherein  he  lost  to  his 
competitor  a  picture  on  which  both  were 
bidding,  not  because  the  price  involved 
for  the  Atlanta  booking  was  in  question, 
but  because  the  transaction  with  the 
competitor  involved  bookings  for  a  cir- 
cuit. While  only  one  specific  case  was 
mentioned,  he  stated  that  there  were 
numerous  other  instances  of  the  same 
difficulty  in  securing  particularly  desirable 
subjects. 


Will  Handle  Premiere 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  July  24.— Ned  Holmes 
has  been  engaged  by  Inspiration  Pictures 
to  direct  the  premiere  showing  of  "The 
White  Sister"  soon  to  take  place  on 
Broadway.  Lillian  Gish  is  the  star  in  this 
film  version  of  F.  Marion  Crawford's 
novel  produced  by  Henry  King  in  Italy. 
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Rembusch,  Anti-Cohen  Man, 
Again  Active  in  Indiana  Unit 

Northern  California  Votes  Nine  to  One  Against  Its 
Affiliation  With  National  Body — Kansas  Zoning 
Plan  Is  Now  in  Operation 

State  exhibitor  activities  continue  to  reflect  the  dissatisfaction  aroused 
by  the  procedure  at  the  national  convention  of  the  Motion  Picture  Theatre 
Owners  of  America  in  Chicago  in  May. 

Northern  California,  long  a  stronghold  in  the  Cohen  forces,  has  just 
announced  its  withdrawal  from  the  national  organization  by  a  vote  of 
9  to  1.  This  action  was  not  altogether  unexpected  in  the  light  of  recent 
developments,  especially  M.  J.  O'Toole's  criticism  of  the  report  of  the 
Chicago  meeting  as  published  in  the  official  organ  of  the  Northern  Cal- 
ifornia branch. 

Rembusch  Pledges  Support  to  Indiana  League 

Another  recent  development  in  exhibitor  affairs  which  has  aroused 
speculation  in  organization  circles  is  the  action  of  Frank  J.  Rembusch, 
who  has  been  considered  one  of  the  strongest  of  the  anti-Cohen  men,  in 
again  affiliating  with  the  Motion  Picture  Theatre  Owners  of  Indiana.  Mr. 
Rembusch  pledged  his  support  to  the  Indiana  league  at  the  annual  con- 
vention held  in  Indianapolis  on  July  18. 


Past  Film  Rentals 
Wont  Pay  Costs  Now 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— "The 
total  production  costs  estimated 
for  this  year,  will  exceed  the  total 
film  rentals  received  during  any 
previous  year." 

This  is  the  declaration  of  Elmer 
Pearson,  vice-president  and  general 
manager  of  Pathe  who  has  returned 
to  New  York  from  the  centers  of 
production  activity  on  the  West 
Coast. 

"Production  costs,"  Mr.  Pearson 
states,  "are  running  high  as  com- 
pared with  the  past.  Male  and  fe- 
male stars  have  been  engaged  at 
salaries  that  read  a  bit  too  fabulous, 
even  to  those  accustomed  to  large 
figures.  Producers  often  make  the 
mistake  of  bidding  against  each 
other  for  the  most  popular  leading 
men  and  leading  ladies.  At  pres- 
ent many  stars  work  in  more  than 
one  picture  at  the  same  time,  and 
several  are  drawing  salaries  from 
two  or  three  producing  companies, 
and  this  practice  is  likely  to  kill 
those  players'  popularity. 

"The  situation,"  according  to  Mr. 
Pearson  is  one  "that  looks  like  a 
danger  crossing  and  needs  a  'stop, 
look  and  listen'  sign  on  it." 


Film  Folks  at  Wedding 
Of  Barrymore,  Fenwick 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— The  wedding 
of  Lionel  Barrymore  and  Irene  Fenwick 
in  Rome,  Italy,  on  July  14  was  a  brilliant 
affair  according  to  advices  received  here. 
Present  at  the  wedding,  which  took  place 
in  the  suite  of  Director  George  Fitz- 
maurice  at  the  Grand  hotel,  was  the  en- 
tire cast  which  is  in  Italy  making  "The 
Eternal  City"  for  Samuel  Goldwyn  pre- 
sentation through  First  National,  and  in 
which  Mr.  Barrymore  plays  a  leading 
role. 

Mr.  Fitzmaurice  acted  as  best  man  and 
Ouida  Bergere  (Mrs.  Fitzmaurice}"  was 
the  matron  of  honor.  The  remaining 
principals  of  the  picture,  Bert  Lytell, 
Montagu  Love,  Barbara  LaMarr  and 
Richard  Bennett  attended  as  guests,  and 
among  the  other  distinguished  person- 
ages present  were  Mussolini,  premiere  of 
Italy,  and  Richard  Washburn  Child, 
American  ambassador  at  the  Quirinal. 


Rothstein  on  Vacation 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— Nat  G.  Roth- 
stein, director  of  publicity  and  exploitation 
for  Film  Booking  Offices  leaves  next 
week  for  a  three  week  fishing  trip  in  the 
Maine  woods.  This  is  the  first  vacation 
he  has  taken  away  from  his  desk  in  three 
years. 


Hudson  Goes  to  Coast 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— After  con- 
ferring with  Richard  A.  Rowland,  gen- 
eral manager  of  First  National,  on  the 
details  of  the  1923-24  production  program, 
Earl  J.  Hudson,  general  production  man- 
ager of  First  National's  own  producing 
units  has  left  New  York  for  Los  Angeles. 


Further  activities  among  the  state  ex- 
hibitor organizations  are  given  in  the 
news  reports  which  follow: 

Rembusch  Appointed 
Director  of  League 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  July  24.— 
Motion  Picture  Theatre  Owners  of  In- 
diana in  annual  session  at  the  Hotel 
Severin,  July  18,  patched  up  a  grievance 
of  several  years'  standing,  withdrew  from 
the  Film  Board  of  Trade,  had  a  series  of 
love-feast  speeches  and  elected  officers. 
The  meeting  was  one  of  the  largest  at- 
tended in  the  history  of  the  organization. 

The  dove  of  peace  entered  in  the  per- 
son of  Frank  Rembusch,  owner  of  the- 
atres in  Indianapolis  and  other  cities  in 
the  state,  who  has  been  in  opposition  for 
several  years  to  the  interests  headed  by 
Sydney  S.  Cohen,  president  of  the  Mo- 
tion Picture  Theatre  Owners  of  America. 
Welcomed  Into  League 

On  invitation  of  Gus  G.  Schmidt,  chair- 
man of  the  executive  committee  of  the 
Indiana  organization,  Mr.  Rembusch  at- 
tended the  meeting  Wednesday,  and  he 
was  welcomed  into  the  organization.  He 
pledged  affiliation  with  the  organization 
and  was  made  a  member  of  the  executive 
committee. 

Withdrawal  from  the  Film  Board  of 
Trade  was  unanimous.  The  exhibitors 
said  they  regarded  the  organization  as 
unfair,  speakers  asserting  that  the  wants 
and  desires  of  the  producers  and  dis- 
tributors came  first,  and  if  anything  was 
left  the  exhibitors  were  considered. 

Heller  Named  President 

Officers  elected  fellow:    Frank   Heller.  Kokorno, 

president;  W.  C.  Katzenbaum,  Terre  Haute,  first 

vice-president:  William  Connors.  Marion,  secre- 
tary; O.  I.  Demarcc,  Franklin,  second  vice  presi- 
dent; diaries  Olson.  Indianapolis,  treasurer. 

The  hoard  of  directors  includes:  (ins  C 
Schmidt.  Indianapolis,  chairman;  W.  H.  Bren- 
ner, Winchester;  O.  G.  Shancr,  Valparaiso;  J.  It. 
Stcinc,  Clinton;  Charles  Sweeten,  Kvansvillc; 
L.  I.  Hernstein,  Michigan  City,  and  A.  C.  Zarini;, 
Indianapolis. 

Ed  Bingham,  of  Indianapolis,  was  re-elected  na- 
tional executive  committeeman. 

California  Pays  Off 
Debt  of  $10,000 

(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO.  CAL..  July  24  — 
The  Motion  Picture  Theatre  Owners  of 
Northern  California,  which  bad  been  ac- 
tive in  the  Motion  Picture  Theatre  Own- 


ers of  America  since  its  inception  at 
Cleveland,  voted  9  to  1  at  its  July  meet- 
ing against  affiliation  with  the  parent 
body.  This  is  the  fourth  state  to  take 
that  action  since  the  Chicago  conven- 
tion. 

While  the  vote  was  decisive,  members 
expressed  the  opinion  that  there  was  a 
vital  need  for  an  effective  national  ex- 
hibitor organization. 

The  report  of  the  finance  committee 
was  gratifying  to  members  of  this  league. 
It  showed  that  practically  the  entire  in- 
debtedness of  $10,000  faced  by  the  organi- 
zation in  January,  1921,  had  been  paid 
off.  This  has  been  accomplished,  ac- 
cording to  the  report,  through  the  gener- 
osity of  members  in  accepting  a  three 
months  assessment  on  seating  capacity 
and  in  devoting  the  income  from  adver- 
tising slides  to  the  treasury. 

Despite  its  withdrawel  from  the  M.  P. 
T.  O.  A.,  the  Northern  California  organ- 
ization expressed  a  desire  to  aid  the 
national  body  in  its  fight  for  the  repeal 
of  the  admission  and  seat  taxes. 

Zoning  Plan  Now 
Operates  in  Kansas 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN..  July  24.— The 
M.  P.  T.  O.  Kansas  zoning  plan  has  re- 
sulted in  a  division  of  the  state  into  six 
equal  parts.  Early  next  month  the  task 
of  calling  six  consecutive  zone  conven- 
tions will  fall  upon  the  shoulders  of 
C.  E.  Cook,  business  manager  of  the 
Kansas  organization,  who  will  tour  the 
state. 

At  the  conventions  officers  of  each  zone 
will  be  elected,  plans  of  finance  ironed 
out  and  six  permanent  divisions  per- 
fected. The  operation  of  the  zone  units 
will  in  no  way  conflict  witli  the  state 
body,  delegates  from  each  of  the  zones 
being  represented  at  state  conventions, 
while  it  is  believed  that  matters  of  fi- 
nance pertaining  exclusively  to  the  zones 
easily  can  be  taken  care  of  by  the  divi- 
sional organizations,  themselves,  in  addi- 
tion to  regular  state  dues. 

"It  greatly  would  increase  I  lie  efficiency 
of  our  association  if  a  business  manager 
in  each  zone  could  be  appointed."  said 
Mr.  Cook.  "When  the  fall  convention  of 
the  M.  P.  T.  O.  Kansas  is  called  we  hope 
to  have  one  of  the  strongest  state  organi- 
zations in  the  country,  and  1  do  not 
believe  that  will  include  one  bit  of  ex- 
aggeration." 
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Connne  Griffith  Will  Produce  for 
First  National 

Is  Gi  ven  Starring  Contract  and  Will  Mar\e  "Black  Oxen" 
As  Her  First  Vehicle  -  Frant\  Lloyd  to  Direct 

NEW  YORK,  July  24. — Negotiations  were  concluded  today  for  the 
distribution  cf  a  series  of  Corrinne  Griffith  productions  over  a  period 
cf  years  through  Associated  First  National  Pictures,  under  terms  of 
what  is  said  to  be  one  of  the  biggest  starring  contracts  ever  written.  Miss 
Griffith's  first  production  for  First  National  will  be  "Black  Oxen"  by 
Gertrude  Atherton.    Frank  Lloyd  will  direct. 


THE  leading  role  of  Madame  Zattiany 
Mrs.  Atherton's  heroine  will  be  played 
by  Miss  Griffith,  ending  speculation 
which  has  been  rife  ever  since  First 
National  purchased  the  screen  rights  to 
the  popular  novel  about  four  months  ago. 


The  new  star  who  takes  her  place  with 
Norma  and  Constance  Talmadge.  Richard 
Barthelmess  and  Colleen  Moore  as  a 
First  National  star  for  the  season  of 
1923-24,  and  for  seasons  thereafter,  is 
regarded  as  one  of  the  most  consistently 
popular  and  firmly  established  players  in 
the  industry.  She  has  been  starred  in 
several  'series  of  pictures  and  more 
recently  has  been  playing  featured  roles 
in  important  productions  and  an  inde- 
pendent player.  She  is  at  present  in  New 
York  but  will  shortly  leave  for  the  West 
Coast  where  "Black  Oxen"  has  been  put 
into  continuity  form  and  is  awaiting  the 
appearance  of  the  star.  Production  will 
be  at  the  United  Studios. 

The  new  producing  unit  will  be  known 
as  Corrine  Griffith  Productions,  Inc.,  and 
has  adopted  a  policy  of  filming  only  the 
proven  successes  of  fiction  and  the  stage. 
It  is  possible  that  "Lilies  of  the  Field,"  a 
stage  success  recently  purchased  by 
First  National,  will  be  utilized  for  Miss 
Griffith's  second  production. 

"Negotiations  have  been  under  way  for 
some  time,"  stated  E.  M.  Ascher.  who 
with  Edward  Small  and  Charles  R. 
Rogers,  organized  the  Corrine  Griffith 
unit,  "and  Miss  Griffith  has  .studied  the 
distribution  situation  in  every  detail.  Our 
aim  was  the  production  of  high  class  first 
run  specials  and  naturally  we  sought  the 
releasing  organization  which  would  give 
us  the  best  first  run  representation. 
Consequently  the  offer  from  Associated 
First  National  Pictures  was  given  our 
first  consideration  and  the  arrangements 
for  a  series  of  pictures  have  made  us 
content  with  the  feeling  that  Connne 
Griffith  Productions  are  assured  of  the 
widest  distribution  possible.  And  at  the 
same  time  we  feel  that  our  releasing 
arrangements  will  act  as  a  spur  and  in- 
centive to  the  filming  of  a  hundred  per 
cent  entertainment,  for  First  National 
has  set  a  standard  which  any  independent 
production  unit  is  glad  to  reach  and 
maintain." 

*    *  * 

The  contract  was  signed  after  a  confer- 
ence between  Richard  A.  Rowland,  gen- 
eral manager  of  First  National,  and  Earl 
Hudson,  production  chief  of  First  Na- 
tional units  at  the  West  Coast  studios, 
who  made  a  hurried  trip  East  for  the 
purnose. 

"Without  attempting  a  mutual  ex- 
change of  boauets,"  announced  Mr.  Row- 
land. "First  National  is  happy  to  welcome 
Miss  Griffith  to  its  fold  as  one  of  th^ 
most  delightful  screen  personalities  of 
filmdom.  We  are  producing  and  releas- 
ing other  than  simply  'star'  pictures,  and 
we  therefore  are  obliged  to  keen  our 
list  of  stars  small  in  number.  Production 


and  sales  executives  must  be  'sold'  on  a 
star  before  a  contract  is  signed  and  I  can 
truthfully  say  that  this  was  the  case  from 
the  very  time  negotiations  were  opened 
with  Miss  Griffith.  Miss  Griffith  will 
have  every  facility  for  the  production  of 
such  pictures  and  she  will  not  be  hurried 
by  an  arbitrary  time  limit.  All  I  want  to 
say  at  the  present  time  is  'Watch  for 
"Black  Oxen.'  " 

*    *  * 

First  National  tendered  a  luncheon  to 
the  new  star  today  at  which  newspaper- 
men and  trade  paper  editors  came  into 
personal  contact  with  her. 

Mr.  Ascher's  relation  with  the  Mack 
Sennett  organization,  for  which  he  is 
New  York  representative,  is  not  affected 
by  his  capacity  in  the  Corinne  Griffith 
Productions. 


Figures  Show  Gain  in 
Number  of  Film  Firms 
Incorporated  This  Year 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  July  24.— There  has 
been  a  slight  gain  in  the  number  of  mo- 
tion picture  companies  incorporating  in 
New  York  state  during  the  first  six 
months  this  year  as  compared  to  a  like 
period  in  1922.  From  the  standpoint  of 
capitalization,  the  companies  thus  far  in- 
corporated in  1923,  represent  a  gain  of 
about  one  million  dollars  over  those 
formed  and  incorporated  during  the  six 
months  of  1922.  In  view  of  the  fact  that 
approximately  99  per  cent  of  all  motion 
picture  companies  incorporate  in  New 
York  state,  and  maintain  their  principal 
business  office  in  New  York  city,  the 
comparison  furnished  may  be  regarded 
as  general,  rather  than  confined  to  one 
state. 

The  records  in  the  secretary  of  state's 
office  at  Albany  show  that  during  the  first 
six  months  of  1922.  170  motion  picture 
companies  with  a  capitalization  of  %T,- 
252.600  were  incorporated. 

During  the  first  six  months  of  this  year, 
there  have  been  174  companies  incor- 
porated, these  having  a  capitalization 
amounting  to  $8,632,000. 

Chillicothe,  Mo.,  Hit 
By  Sunday  Closing  Law 

(Special  to  Exhibitors  Herald) 

CHILLICOTHE.  MO.,  July  24.— The 
city  council  of  Chillicothe  has  passed  a 
city  ordinance  making  it  unlawful  to  con- 
duct any  performances  in  theatres  on 
Sunday,  and  providing  a  fine  for  violation 
of  $200  and  revocation  of  the  license  of 
the  offending  theatre. 

The  ordinance  came  after  a  long-bitter 
Struggle  between  the  contending  sides. 
However,  the  Motion  Picture  Study  Club 
recently  organized  in  Chillcothe  has  an- 
nounced that  it  will  give  Sunday  shows 
on  the  ground  that  such  entertainment  for 
members  of  the  club  is  not  a  violation  of 
the  law. 


TJefunir^Side 

Exhibition 


By  NAT  B.  CHARNAS 
(Strand  Theatre,  Toledo,  O.) 

About  seven  years  ago  in  a  small  town 
a  youngster  came  up  to  me  and  wanted 
to  get  in  for  5  cents.  I  was  charging  10 
cents  to  children.  In  fun  I  told  him  he 
could  go  in  if  he  would  hold  his  hand 
over  one  eye  and  see  only  5  cents'  worth. 
He  agreed  to  do  this. 

An  hour  later,  going  down  the  aisle  of 
the  theatre,  this  little  urchin  was  looking 
at  the  show  with  one  hand  over  his  eye 
as  he  had  promised.  I  got  a  good  laugh 
out  of  it  and  then  told  him  he  could  use 
both  eyes  and  get  10  cents'  worth. 


By  E.  E.  GAILEY 

(Crystal  Theatre,  Wayne,  Neb.) 

Many  of  the  jokes  seem  to  be  on  Wil- 
liam Fox  pictures,  two  recent  ones  being 
on  "Thunderclap"  and  "A  Fool  There 
Was,"  so  I  will  not  spoil  the  rep.  The 
funniest  thing  that  ever  happened  to  me, 
came  up  the  night  we  ran  Tom  Mix  in 
"Just  Tony,"  and  that  night  there  were 
two  different  people  that  nearly  wrecked 
my  house.  One  was  a  junk  buyer  who 
makes  this  territory  about  every  month, 
and  another  was  a  boy  about  5  years  old.' 
The  junk  buyer  was  sitting  in  the  rear  of 
the  house  and  the  boy  was  in  the  first 
row.  Both  were  evidently  wrapped  up  in 
the  picture  to  the  extent  that  they  forgot 
all  about  anything  or  anybody,  for  just  as 
Tony  was  supposed  to  have  killed  the  vil- 
lain this  little  kid  yelled  out: 

"Hold  her  Luke,  she  is  headed  for  the 
barn." 

And  in  answer  to  the  boy  the  junk 
buyer  let  out  a  roar  and  said: 
"I'll  say  she  is." 

You  can  imagine  what  the  people  did 
as  well  as  myself  and  help.  I  saw  people 
laugh  until  tears  rolled  down  their  cheeks, 
and  I  was  laughing  right  with  them. 


By  LEWIS  &  BRISCO 
(Princess  Theatre,  Elwood,  Ind.) 

It  so  happened  that  on  opening  our  mail 
one  a.  m.  we  had  a  letter  from  "The 
Musical  Gord's,"  who  were  playing  and 
booking  en  route  and  as  we  were  anxious 
to  try  vaudeville  once  in  awhile,  we 
hocked  them  for  one  night.  We  had  no 
stage  so  got  out  some  trestles  and  boards 
and  made  a  makeshift.  The  players  ar- 
rived and  started  to  advertise  same  by 
bugle  calls  on  street,  throwaways  with 
"one  night  only"  on  the  ballyhoo. 

Time  for  performance  and  a  big  snow 
storm  and  a  lean  house.  Mr.  Lewis  was 
in  front  and  got  under  the  stage  to  hold  it 
up  while  the  players  put  out  the  rankest 
jokes  and  music  ever  sent  tc  an  audience. 
Lewis  holding  up  the  stage  kept  hid  and 
we  were  glad  it  snowed  because  the  show 
was  the  rottenest  ever  in  this  theatre  be- 
fore or  since. 

We  have  had  manv  a  good  laugh  over 
"the  Musical  GorJ's." 
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Stories  Told 

by 

the  Camera 


Large  and  comfortably  furnished  headquarters  of  the  Motion  Picture  Theatre  Owners  of  Northern  California  at  120 
Golden  Gate  avenue,  San  Francisco.  Thomas  D.  Van  Oste  n,  business  manager  of  the  organization,  is  seated  at  center 
rear  of  the  picture.  The  Northern  California  league  by  a  referendum  voted  nine  to  one  against  affiliation  with  the  Mo- 
tion Picture  Theatre  Owners  of  America.  This  is  the  fourth  state  organization  to  take  that  step  since  the  national  con- 
vention in   Chicago.      The  story  of  Northern   California's  vote  against  national  affiliation  is  published  on  page  27. 


A  new  and  attractive  portrait  of  Neva 
Gerber  who  is  producing  and  starring  in 
the  Arrow  Film  Corporation's  serial, 
"Santa  Fe  Trail."  This  picture  will  be 
distributed  on  the  independent  market  in 
the  early  fall. 


A  camera  study  of  one  of  Hollywood's  prominent  screen  families — 
Mr.  and  Mrs.  William  Beaudine  with  their  children,  Bill,  Jr.,  Marguerite 
and  Helen.  Beaudine  is  directing  Wesley  Barry  in  one  of  his  forthcoming 
Warner  Brothers  "classics  of  the  screen,"  "The  Country  Kid."  With  a 
happy  family  like  this,  is  there  any  wonder  that  Beaudine  is  an  expert 
in  handling  a  cast  of  children? 
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Upper  picture,  left  to  right:  Elliott  Dexter  signing  to 
make  series  of  twelve  features  for  Grand- Asher;  Frank  A. 
Tilley,  editor  of  the  British  paper,  "Kinematograph," 
and  Samuel  V.  Grand.  Below  is  Billie  Rhodes  signing 
contract  with  Grand-Asher  Corporation. 


Jesse  L.  Lasky,  first  vice-president  of  Famous  Players- 
Lasky  Corporation;  Senor  Francisco  Yaner,  secretary  of 
the  Pan-American  Union,  who  is  in  Los  Angeles  attending 
the  American  Historical  Revue  and  Motion  Picture  Exposi- 
tion, and  Cecil  B.  DeMille,  producer  of  "The  Ten  Com- 
mandments." 


Jackie  Coogan  tenders  to  Mayor  Cryer  of  Los  Angeles  a 
letter  the  little  star  of  Metro's  "Long  Live  the  King," 
brought  from  Mayor  Hylan  of  New  York.  Jackie  was 
made  the  bearer  of  this  exchange  of  courtesies  when  he 
visited  New  York  recently. 


Among  the  many  distinguished  visitors  to  the  massive  sets  built  for  "The  Hunchback  of  Notre  Dame"  at  Universal  City, 
were  Secretary  of  War  Weeks  and  a  congressional  party.  Secretary  Weeks  is  the  large  man  standing  at  the  left  of  the 
picture.  Next  to  him  is  Mrs.  Weeks  and  at  her  left  is  Thomas  Patton,  who  is  the  representative  of  the  Will  H.  Hays 
organization  on  the  West  Coast.  A  "premiere  presentation"  plan  has  been  announced  by  Carl  Laemmle  for  "The  Hunch- 
back."   Prior  to  its  general  publication  it  will  play  the  dramatic  houses  in  the  larger  cities  for  a  period  of  perhaps  one  year. 
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Blanche  Sweet  has  signed  to  Here's  a  trick  you  might  learn  if  you  are    aspiring  to  be  a  motion  picture  director 

5,,ay.    .tit'e     ™le     in     "Anna  or  a  cameraman.    Perched  on  the  car  are  Scott  Dunlap  who  is  directing  Charles  Jones 

Christie,      Thomas    H.    Ince-  .                                .             .•„,„_.       OI         .           ,  _., 

First  National  special      Photo  ,n        latest  Fox  attraction,    Skid  Proof.       Don  Short  is  at  the  camera.     The  stunt 

copyrighted  by  Strauss  Peyton.  isn't  as  simple  as  it  looks.     Just  give  it  a  try  on  your  flivver. 


I 


Warner  Brothers  get-together  of  franchise  holders  at  the  Drake  hotel,  Chicago,  on  July  15,  \6  and  17.  Warner  offi- 
cials attending  were:  Abe  and  Sam  Warner,  managing  director  and  studio  manager,  respectively;  S.  E.  Morris,  sales  man- 
ager; Lon  Young,  publicity  manager;  Myer  Lessor,  advertising  manager,  and  G.  H.  Dumond,  special  representatives. 
Exchange  men  attending  were:  L.  Berman,  Philadelphia  and  Washington  territory;  William  Shapiro,  Boston  and  New 
England  states;  Harry  Charnas,  Cleveland,  Detroit,  Pittsburgh  and  Cincinnati;  E.  G.  Tunstall,  Milwaukee;  F.  J.  Cubberly, 
Minnesota,  North  and  South  Dakota;  L.  K.  Brin,  Washington,  Montana,  Colorado,  Oregon,  Idaho,  Utah,  Wyoming,  New 
Mexico  and  Alaska;  Oscar  Oldknow,  Atlanta;  W.  G.  Underwood,  Texas  and  Oklahoma;  Sol  Davis,  Arkansas,  and  Al 
Kahn,  Kansas  City,  Omaha,  Des  Moines. 
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Among  the  first  to  greet  Douglas  Fairbanks,  Jr.,  on  his  arrival 
in  Los  Angeles  to  begin  work  on  his  first  Paramount  produc- 
tion were  two  of  his  best  friends,  his  cousin,  Mary  Margaret 
Fairbanks,  and  his  chum,  Bob  Gillett  of  Pasadena.  Doug., 
Jr.,  is  13  years  old. 


Upper  picture  shows  Norma  Talmadge  bidding  fare- 
well to  Frank  Lloyd,  director  of  the  star's  First  Na- 
tional attraction,  "Ashes  of  Vengeance."  Mr.  Lloyd 
in  the  future  will  make  his  own  productions  for  First 
National.  In  picture  below  Norma  is  saying  goodbye 
to  Billy  Reiter,  Mr.  Lloyd's  able  assistant. 


Ruth  Dwyer  is  recent  ad- 
dition to  William  Fox  stel- 
lar forces.  She  will  appear 
in  several  pictures  on  1923- 
24  program. 


Jean  Arthur,  former  col- 
lege girl,  is  a  member  of 
the  Fox  galaxy  of  stars. 
She  will  appear  first  in 
"Cameo  Kirby." 
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\  We  Cut  the 

rl^ecfSuaes 
HAMM 


Iff  YEAR 


When  Harry  M.  Berman  celebrated  his  first  anniversary  as  general  exchange  manager  for  Film  Booking  Offices,  he  chanced 
to  be  at  the  Chicago  branch,  so  Manager  Jack  Sampson  and  his  staff  gave  the  home  office  executive  a  little  surprise 
party — with  cake  'n'  everything.  Reading  left  to  right:  I.  Cettleson,  Louis  Kramer,  Jack  Sampson,  Harry  M.  Berman, 
Henry  Salkin,  Ed  Johnson,  Albert  Hoffman,  Charlie  Miller,  Harold  Gallos,  John  Dromey  and  Archie  Spencer.  Seated  are 
Misses  Jacobs,  Fein,  Smith  and  Weave). 


Christie  comedy  players.  Standing,  left  to  right:  Bobby  Vernon,  Neal 
Burns,  Jimmie  Adams,  Earl  Rodney,  Jimmy  Harrison  and  Bill  Irving. 
Seated,  left  to  right:  Dorothy  Devore,  Vera  Stedman,  Charlotte  Merriam. 
Natalie  Joyce,  Hazel  Deane  and  Babe  London.  AI  Christie  has  arranged 
his  production  schedule  so  one  of  these  players  will  appear  daily  at  the 
Christie  bungalow  on  the  Motion  Picture  Exposition  grounds. 


A  striking  picture  of  Mae  Murray  in  her 
latest  Metro  attraction,  "The  French 
Doll,"  which  Robert  Z.  Leonard  directed 
and  is  presenting.  Miss  Murray  has  just 
returned  West  after  a  sojourn  in  New 
York. 
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9taWEEK  mNEWYORK 


THE  A.   M.    P.   A.   had   a   great  big 
meeting  last  week  with  Elmer  Pear- 
son, general  manager  of  Pathe,  in  the 
starring  role. 

Mr.  Pearson  gave  facts  and  figures  to 
show  why  the  production  costs  would  be 
so  high  this  year  and  said  that  the  adver- 
tising and  sales  departments  of  the  va- 
rious companies  surely  had  their  work  cut 
out  for  them  to  make  the  money  come 
back.  He  stated  emphatically  that  the  full 
value  of  the  money  expended  was  going 
into  the  pictures,  and  that  never  in  the 
history  of  the  industry  had  the  exhibitors 
been  offered  such  fine  value  as  they 
would  be  offered  the  coming  season.  He 
admitted  that  the  cost  was  very  high  but 
said  that  popular  demand  made  this  ex- 
penditure necessary  because  the  public  in- 
sisted on  fine  entertainment  and  to  make 
the  kind  of  entertainment  the  public  de- 
manded, called  for  a  big  expenditure. 

Mr.  Pearson  was  bombarded  with  ques- 
tions after  he  concluded  his  set  talk.  He 
deplored  the  block-booking  system  and  said 
that  both  the  distributor  and  exhibitor 
should  reserve  cancellation  rights.  He  dis- 
played no  enthusiasm  for  co-operative  dis- 
tribution ideas  that  have  been  so  much 
discussed  here  of  late.  He  did  not  think 
it  would  save  much  money  and  said  that 
it  would  probably  lessen  exploitation  effort 
and  in  the  long  run  cost  more. 

Other  guests  were  Leroy  Ellsworth 
Groom,  an  engineer  who  recently  went  into 
motion  pictures  to  counteract  the  Edison 
idea  about  college  men,  and  Arthur  Levy, 
the  new  secretary  of  the  Motion  Picture 
Commission  in  New  York,  who  in  a  few 
brief  remarks  made  it  clear  that  his  ideas 
were  very  liberal. 

*  *  * 

And  now  we  know  just  why  Nathan 
Hirsh  always  presents  that  well-fed  and 
well-groomed  appearance  which  has  caused 
him  to  be  looked  on  as  one  of  the  finest 
looking  film  company  presidents  in  the  in- 
dustry.   It's  what  he  eats  that  does  it. 

The  secret  was  revealed  by  the  ubiqui- 
tous and  versatile  publicity  purveyor  in  a 
story  about  the  entertainment  dealt  out  to 
the  president  of  Aywon  Film  Corporation 
during  his  recent  coast  trip. 

The  story  says  Mr.  Hirsh  was  the  "par- 
ticipant of  numerous  Lucullian  feasts." 
And  after  this  we  may  expect  the  eating 
places  of  the  members  of  the  industry  to 
have   quite  a  run  on  that  Lucullian  stuff. 

*  *  * 

Joe  Seider,  the  ambi-dextrous  (he  rolls 
'em  with  either  hand)  boy  exhibitor  of 
Brooklyn,  has  become  interstate  and  many 
of  his  many  friends  would  not  be  sur- 
prised to  h  am  that  he  had  branched  out 
still  further  and  become  international. 

Recently  Joe  purchased  the  Regent  the- 
atre in  East  Orange,  N.  J.,  and  according 
to  rumor  he  has  planned  a  trip  to  the 
Thousand  Islands  for  the  purpose  of  look- 
ing over  the  picture  possibilities  of  that 
locality.  It  is  said  Joe  figures  he  could 
build  a  fine  circuit  by  establishing  a  theatre 
on  each  one  of  the  islands. 

*  *  *• 

And  incidentally  both  Mr.  Seider  and  the 
Motion  Picture  Theatre  Owners  of  New 
Jersey  are  to  be  congratulated  on  the  recent 
action  of  that  body  in  selecting  Joe  as 
chairman  of  its  l>oard  of  directors.  They 
are  both  very  much  up  and  doing  and  the 
combination  has  all  the  earmarks  of  a 
winner. 

*  *  * 

Before  E.  A.  Eschmann.  now  general 
manager  of  distribution  for  First  National, 
came  into  the  industry  he  was  an  adver- 


tising salesman.  Or  at  least  he  thought 
he  was  until  he  bumped  into  Ricord  Grad- 
well,  the  then  president  of  World  Films, 
and  tried  to  sell  him  some  advertising. 
After  listening  to  Eschmann's  argument, 
Mr.  Gradwell  said : 

"You're  not  an  advertising  man.  You're 
a  film  salesman." 

"How  come?"  asked  Eschmann. 

Gradwell  told  him  the  "how  come"  and 
as  the  result  Eschmann  went  to  Cleveland 
a  few  days  later  as  a  film  salesman  for 
World  Films,  and  so  well  did  Gradwell 
have  him  gauged  that  within  two  months 
he  was  made  manager  of  the  exchange. 
That  was  nine  years  ago  and  Eschmann  has 
been  going  up  ever  since. 

*  *  * 

Nat  Rothstein,  the  irrepressible  dealer 
of  p.  &  a.  for  F.  B.  O.,  was  seen  at  the 
Grand  Central  station  one  day  last  week, 
lugging  a  bag  of  golf  sticks  and  a  fishing 
rod.  When  asked  whither  and  why,  Nat 
whispered : 

"Shush !  It's  a  secret.  I  won't  be  back 
at  the  office  for  two  weeks,  but  no  bnt 
knows  where  I  am  going  or  what  I'm  going 
for  or  to  do,  and  I'm  not  going  to  tell. 
Shush,  again.    It's  a  secret." 

*  *  •* 

If  backed  into  a  corner  and  forced  to 
talk,  Ned  Holmes  will  admit  that  "The 
White  Sister"  is  a  right  good  picture  and 
that  the  powers  that  be  of  Inspiration  pic- 
tures were  smart  enough  to  engage  one  of 
the  best  exploitation  men  at  large  to  let 
the  world  know  about  it. 

"The  White  Sister"  is  the  first  starring 
vehicle  for  Lillian  Gish  for  Inspiration  and 
was  filmed  in  Rome  by  Henry  King.  The 
first  public  view  will  be  at  a  de  luxe  pres- 
entation at  the  44th  Street  theatre  early  in 
the  fall  and  young  Ned  Holmes  has  been 
engaged  to  do  the  de  luxing. 

*  *  * 

The  famous  Hippodrome,  for  years  the 
outstanding  entertainment  house  of  New 
York,  but  recently  condemned  to  be  torn 
down  to  make  room  for  a  business  struc- 
ture, has  been  saved  to  the  show  business. 
The  Hip  has  been  purchased  by  the  B.  F. 
Keith  interests  and  will  hereafter  be  known 
at  Keith's  Hippodrome.  It  is  planned  to 
make  motion  pictures  a  large  part  of  the 
entertainment  feature  of  the  program  of  the 
big  theatre.  And  large  rejoicings  are  in 
order,  for  New  York  without  the  Hip 
would  not  be  New  York  to  thousands  of 
visitors  to  the  city. 

*  *  * 

For  two  weeks  nought  was  heard  from 
the  good  Sir  Walter  Eberhardt,  of  First 
National,  who  bid  adieu  with  a  graceful 
Eberhardtian  gesture  to  his  office  mates 
and  departed  for  vacationland  on  July  7, 
and  who  returned  this  week  to  his  desk. 
In  all  this  time  Walter  set  a  precedent 
by  writing  no  postcards  to  the  office.  Only 
'one  communication  was  received  from  him, 
this  by  his  secretary,  which  read :  "Rush 
me  the  Herald.  I  want  to  see  what  John 
Spargo  is  saying  about  me." 

*  *  * 

Earl  Hudson,  First  National's  produc- 
tion manager  on  the  West  Coast,  stopped 
long  enough  in  New  York  on  his  visit  last 
week  to  the  big  town  to  inspect  the  new 
New  York  office  of  the  organization  and 
that's  about  all.  Earl  gave  the  glad  hand- 
shake to  all  his  old  playmates  and  some 
new  ones  who  have  arrived  since  he  de- 
parted to  the  Coast.  He  estimated  the  size 
of  the  new  First  National  home  at  383 
Madison  avenue  as  three  times  that  of  the 
United  lot. 

John  S.  Spargo. 


Hollywood  Plant 
Is  Sold 


S.  M.  Tompkins  (left)  and  John  M.  Nick- 
olaus,  founders  of  Standard  Film  Labora- 
tories, who  head  a  group  of  Los  Angeles 
business  men  who  have  purchased  Holly- 
wood Studios. 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  24.— S.  M. 
Tompkins  and  John  M.  Nicholaus,  foun- 
ders of  Standard  Film  Laboratories,  have 
just  announced  the  purchase  by  them- 
selves and  a  group  of  Los  Angeles  busi- 
ness men  of  Hollywood  Studios,  one  of 
the  most  completely  equipped  plants  on 
the  Coast. 

William  Sistron,  well  known  executive 
will  have  charge  of  the  studios  and  will 
continue  to  operate  them  as  rental  studios 
for  independent  producers  of  motion  pic- 
tures. 

The  purchase  of  Hollywood  Studios  by 
the  group  represented  by  Tompkins  and 
Nickolaus  involves  property  valued  at 
more  than  three  quarters  of  a  million 
dollars.  The  studios  are  situated  on  a 
tract  of  approximately  twelve  acres  with 
an  entrance  at  6(342  Santa  Monica  boule- 
vard. This  property  is  joined  in  the  rear 
by  the  seven  acre  tract  owned  by  Stand- 
ard Film  Laboratories.  Tompkins  and 
Nickolaus  announced  that  the  organiza- 
tion buying  the  studios  is  entirely  separate 
from  the  laboratories. 

It  is  planned  to  combine  the  available 
space  of  both  tracts  of  land  for  the  con- 
struction of  large  sets  for  companies  pro- 
ducing pictures  at  these  studios.  In  all, 
there  will  be  more  than  eighteen  acres 
located  in  the  industrial  heart  of  Holly- 
wood. The  studio  property  has  a  front- 
age of  712  feet  on  Santa  Monica 
boulevard  and  of  387  feet  on  Seward 
street. 

The  new  management  of  Hollywood 
Studios  is  made  up  of  men  widely  known 
in  local  film  circles.  Sistron,  who  will  be 
in  complete  executive  charge,  supervised 
construction  of  the  Universal  Studios  at 
Fort  Lee,  N.  J.  and  for  three  years  was 
general  manager  of  Universal  City  here. 
He  has  also  managed  the  interests  of 
Cosmopolitan  pictures  both  in  the  East 
and  in  Southern  California. 

Hollywood  Studios  were  built  and 
owned  by  a  corporation  headed  by  C.  E. 
Toberman,  prominent  Hollywood  real 
estate  operator,  C.  W.  Bradford,  and 
John  Jasper,  who  has  been  in  executive 
charge.  R.  V.  Morrison,  local  realtor 
effected  the  sale  to  Tompkins  and  Nick- 
olaus. 

Among  those  whose  production  activi- 
ties are  now  centered  at  Hollywood  Stu- 
dios are  Harold  Lloyd,  Douglas  MacLean, 
Irving  Cummings,  William  P.  S.  Earle 
and  Finis  Fox. 
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35  Cities  in  Illinois  Prohibit 
Carnivals  and  Street  Fairs 

Survey  for  State  Commerce  Body  Indicates  General 
Antipathy  Toward  Bane  of  Exhibitor's  Business — 
May  Be  Legislated  Out  of  Entire  State 

Efforts  of  the  Illinois  Chamber  of  Commerce,  in  which  it  may  safely 
be  assumed  that  similar  organizations  throughout  the  country  are  heartily 
in  accord,  indicate  that  carnivals  and  street  fair  fakers  are  soon  to  be  a 
thing  of  the  past.  This  menace,  long  a  thorn  in  the  side  of  the  exhibitors' 
business,  is  barred  in  thirty-five  cities  in  Illinois,  according  to  a  survey  just 
completed  by  J.  H.  Hudson,  Secretary  of  the  Bloomington,  Illinois,  Cham- 
ber of  Commerce  for  the  state  body. 

Are  Called  "Undesirable"  and  "Detrimental" 

In  some  of  the  cities  they  are  legislated  out  entirely  through  local 
ordinances.  In  other  instances  the  license  has  been  raised  to  such  a  point 
as  to  make  a  carnival  in  the  city  unprofitable  for  its  promoters.  In  all 
instances  a  general  antipathy  toward  the  carnival  and  street  fair  is  expressed, 
many  communities  stamping  them  as  "detrimental,"  "undesirable"  and  "ob- 
jectionable." 


Minnesota  Has  Truce 
Plan  on  "Music  Tax" 

Agreement,  However,  Would 
Not  Mean  End  of  Fight 
for  Its  Repeal 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS,  MINN.,  July  24.— 
A  plan  under  which  a  truce  between 
Minnesota  exhibitors  and  the  American 
Society  of  Authors.  Composers  and  Pub- 
lishers would  be  established  on  the  "mu- 
sic tax"  question  in  the  state  was  pre- 
sented at  a  meeting  of  the  executive 
board  of  the  M.  P.  T.  O.  Minnesota  held 
here.  That  the  organization  is  willing  to 
reach  an  agreement  on  the  matter  does 
not  mean  it  will  relinquish  any  rights  to 
continue  the  fight  for  the  repeal  of  the 
tax  under  the  proposition  presented,  it 
was  plainly  indicated. 

Detail  of  the  Plan 

Under  the  plan  outlined  exhibitors  in 
towns  of  10,000  and  up  would  pay  a  li- 
cense of  5  cents  a  seat  while  those  in 
towns  of  less  than  10,000  would  be  taxed 
at  the  rate  of  3  cents  a  seat. 

The  agreement,  which  will  be  offered 
to  the  music  body,  will  also  reserve  the 
right  to  cancel  the  truce  at  the  end  of 
any  year.  This  will  protect  the  members 
should  a  favorable  court  decision  be  ren- 
dered on  the  question.  It  was  suggested 
that  the  agreement  be  made  for  three 
years. 

Discuss  Insurance  Scheme 

A  proposed  insurance  plan,  which  it 
was  stated  will  assure  a  reduction  of  from 
25  to  50  per  cent  in  insurance  rates  was 
another  subject  discussed  at  the  meeting. 
Indications  were  that  something  would 
be  done  on  the  matter  outlined  ;n  the 
near  future. 


Farmers  Avoid  Cities 
With  Daylight  Saving; 
Theatre  Business  Hurt 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  July  24— Farmers  in 
northern  New  York  are  so  incensed  over 
daylight  saving  that  they  are  practically 
ignoring  the  cities  and  villages  which  have 
adopted  the  ordinance  this  summer.  As  a 
result,  motion  picture  theatres  in  these 
places  are  losing  hundreds,  and  perhaps 
thousands  of  dollars  through  the  loss  of 
farmer  patronage.  According  to  R.  J. 
Henry,  owner  of  the  Clinton  theatre  in 
Plattsburg,  one  of  the  cities  which  has 
daylight  saving  this  year,  the  farmers  in 
that  section  are  showing  their  resentment 
of  daylight  saving  and  the  inconvenience 
which  it  causes  them  by  leaving  the  city 
entirely  to  its  own  ideas  and  resources. 

Although  the  present  summer  in  New 
York  state  has  been  rather  a  cool  one,  few, 
if  any,  theatres  report  better  business  than 
a  year  ago.  Tn  practically  all  cities  having 
daylight  saving,  owners  and  managers  of 
houses  declare  that  the  only  business  comes 
shortly  before  9  o'clock  each  evening,  and 
that  the  early  show  frequently  does  not 
meet  the  expense  of  the  orchestra  or  music. 

F.xhibitors  of  the  state  will  probably  get 
together  during  winter  for  the  purpose  of 
presenting  a  united  protest  against  daylight 
saving. 


Paine  Goes  Abroad 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— Chas.  E. 
Paine,  chairman  of  the  board  of  direct- 
ors of  Selznick  Distributing  Corporation, 
has  sailed  on  the  Majestic  for  an  ex- 
tended trip  abroad,  combining  business 
and  pleasure.  Mr.  Paine  will  make  a 
survey  of  the  foreign  picture  market. 


The  following  reports  from  the  survey 
show  the  status  of  carnivals  and  street 
fairs  in  various  cities  as  well  as  the  opin- 
ion of  city  leaders  and  the  public  toward 
them : 

Fee  Keeps  Them  Out 

"Elgin:  Our  Association  of  Commerce  is  op- 
posed to  carnivals  shewing  inside  the  city  limits 
or  in  fact  anywhere.  There  is  no  public  good  to 
be  had  of  such  exhibitions,  and  communities 
everywhere  can  very  well  get  along  without  them. 

"Charleston:  We  do  not  permit  carnivals  in 
our  city. 

"Kewanee:  Our  City  Council  raised  the  local 
license  fee  to  a  point  where  it  is  prohibitive.  Up 
to  that  time  Kewanee  had  been  a  favorite  light- 
ing place  for  carnival  companies.  Since  then  we 
have  had  only  one  here  and  it  went  broke. 

"Clinton:  The  City  Council  passed  an  ordinance 
prohibiting  all  traveling  carnivals  from  exhibit- 
ing in  the  city.  The  Board  of  Supervisors  adopted 
a  resolution  disapproving  carnivals  in  the  county, 
and  the  city  also  has  an  ordinance  requiring  $100 
a  week  license  for  traveling  stock  shows. 

Found  "Objectionable" 

"Hoopeston:  A  City  ordinance  prohibits  travel- 
ing carnival  companies  from  showing  within  the 
city  limits.  Last  year  two  of  these  traveling 
carnivals  exhibited  just  outside  the  city  limits  and 
they  were  very  objectionable.  No  action  has  as 
yet  been  taken  by  our  county  authorities. 

"Dixon:  A  City  ordinance  prohibits  carnivals 
within  the  city  limits  and  we  are  using  our  in- 
fluence with  the  Board  of  Supervisors  to  take 
prohibitive  action. 

"Moline:  I  think  I  am  expressing  the  sentiment 
of  this  community  when  1  say  we  are  opposed 
to  carnivals  and  our  opposition  will  soon  find  ex- 
pression in  a  prohibitive  law. 

"Decatur:  No  traveling  carnival  companies 
have  been  permitted  inside  the  city  limits  for 
several   years  past. 

"Cairo:  Experiences  have  taught  us  that  car- 
nivals and  street  shews  are  detrimental  and  un- 
desirable and  accordingly  our  City  Council  passed 


Doesn't  Want  to 
Miss  One  Copy 

The  intense  reader  interest  in  the 
HERALD  is  reflected  in  the  fol- 
lowing letter  from  T.  R.  Shea, 
Palace   theatre,    McCehee,  Ark.: 

"We  failed  to  receive  our  copy  of 
the  HERALD  for  the  week  ending 
July  14.  Would  you  kindly  send 
me  another  copy  as  we  do  not 
want  to  miss  any  part  of  a  good 
thing." 

The  HERALD'S  highly  efficient 
system  of  mailing  reduces  the 
number  of  "slipups"  to  a  minimum, 
but  when  the  occasional  happens, 
the  subscriber  who  loses  out  is 
prompt  in  writing..  They  file  the 
HERALD  and  they  value  every 
copy. 


an  ordinance  prohibiting  street  fairs,  carnivals, 
etc.,  showing  in  our  city. 

"Paris:  Our  bcense  fee  is  so  high  the  carnivals 
pass  us  up. 

"Peoria:  No  carnival  companies  are  allowed  in 
the  city  streets  or  on  public  property.  A  $50  per 
day  license  fee  is  charged  for  exhibiting  on  pri- 
vate property. 

"Lincoln:  A  license  fee  of  $250  per  week  is 
charged  traveling  carrivals  and  street  fairs.  The 
ordinance  prohibits  the  use  of  streets  or  side- 
walks. 

Would  Welcome  Legislation 

"Monmouth:  There  is  a  strong  sentiment 
against  street  fairs  and  carnivals  in  this  com- 
munity. A  city  ordinance  prohibits  them  from 
showing  within  city  limits  but  we  would  welcome 
state  legislation  which  would  abolish  carnival 
companies  as  a  nuisance. 

"Kankakee:  We  have  no  city  ordinance  pre- 
venting carnivals  or  street  fairs,  but  we  are 
much  interested  in  the  abatement  of  these  nuis- 
ances. 

"Belvidere:  The  sentiment  of  the  general  pub- 
lic is  opposed  to  street  fairs  and  carnivals." 

The  McLean  county  board  of  supervisors 
adopted  a  resolution  prohibiting  traveling  car- 
nival companies  from  exhibiting  within  three 
miles  of  the  McLean  County  court  house  and  in- 
structed the  sheriff  to  enforce  the  resolution. 

The  City  of  Beardstown  resorted  to  mandamus 
proceedings  to  prohibit  an  objectionable  carnival 
company  from  exhibiting  there. 

State  Legislation  Sought 

Efforts  are  being  made  by  the  legisla- 
tive committee  of  the  Illinois  Chamber 
of  Commerce  to  have  state  legislation 
enacted  which  would  prohibit  carnival 
companies  from  operating  within  the 
confines  of  the  state.  The  matter  will 
be  taken  up  again  at  the  next  session  of 
the  legislature,  despite  the  fact  that 
previous  efforts  proved  unsuccessful. 

"Floodgates"  Is  Title 
Given  New  Lowell  Film 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  July  24.— John  Lowell's 
next  feature.  Hearing  completion  at  the 
Blazed  Trail  Studios  in  Gloversville,  has 
l>een  definitely  titled  "Floodgates."  The 
story  and  scenario  are  by  I..  Case  Russell 
and  direction  by  George  Irving.  Support- 
ing Mr.  Lowell  are  Fvangeline  Russell, 
Jane  Thomas.  Ivy  Ward.  William  Calhoun, 
F.  Serrano  Keating,  William  Cavanaugh, 
Frank  R.  Montgomery  and  Mrs.  Mont- 
gomery. "Hap"  1 1  ad  ley,  Anne  Rrodv,  J. 
Nelson  I'.radt.  Arthur  Ludwig  and  Homer 

Lind. 

The  story  is  based  on  an  ever-present 
problem  in  the  Adirondaeks  the  condemn- 
ing and  Hooding  of  home  lands  for  the 
purpose  of  providing  light  and  power  for 
villages.  The  story  by  L.  Case  Russell 
will  appear  in  novel  form  co-incident  with 
the  publication  of  the  picture. 
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Praises  Quigley  for  Defending 
Freedom  of  the  Press 

Minneapolis  Editor  Declares  M.  P.   T.  0.  A.  Officials 
Err  in  Seeding  Flattery  at  Expense  of  Truth 

TE.  MORTENSON,  managing  editor  of  Amusements,  a  film  trade 
paper  printed  at  Minneapolis,  has  written  to  Martin  J.  Quigley, 
*  editor  and  publisher  of  "Exhibitors  Herald"  congratulating  him 
on  his  courageous  fight  for  the  freedom  of  the  trade  press  and  pledging 
his  co-operation. 


Cleans  Up  With 
Jitney  in  Strike 

(Special  to  Exhibitors  Herald) 

SCHENECTADY,  N.  Y.,  July 
24. — There  is  nothing  like  being 
able  to  turn  one's  hand  to  another 
job,  when  cne  fails.  In  this  city 
{there  has  been  a  street  car  strike 
existing  for  several  weeks,  with  the 
result  that  the  owners  of  some  of 
the  motion  picture  theatres  are  al- 
most like  the  dog  in  Old  Mother 
Hubbard.  Abe  Stone,  however, 
hasn't  been  content  to  depend  en- 
tirely on  the  receipts  of  his  theatre, 
known  as  the  Rialto. 

After  the  strike  had  been  in  ex- 
istence two  or  three  weeks,  Mr. 
Stone,  finding  his  receipts  getting 
decidedly  small,  transformed  his 
car  into  a  jitney  and  has  made  so 
much  money  that  he  has  now  de- 
cided to  remodel  his  theatre  in  an- 
ticipation of  the  business  which  will 
come  when  the  strike  terminates. 


MORTENSON  sees  in  the  attack  on 
Quigley  and  the  Herald  by  Sydney 
S.  Cohen  and  other  officers  of  the  M.  P. 
T.  O.  A.  what  may  be  the  opening  gun 
in  a  campaign  to  club  all  of  the  publica- 
tions in  the  film  industry  into  "censored" 
reports  of  all  M.  P.  T.  O.  A.  activities. 

*  *  * 

"The  motion  picture  industry,  long  a 
bitter  opponent  of  censorship,  is  nursing 
a  little  censor  all  of  its  own,  in  the  shape 
of  the  M.  P.  T.  O.  A.,  judging  by  the 
recent  conduct  of  that  organization's 
president,  Sydney  S.  Cohen,"  declares  a 
news  story  carried  in  the  July  1-1  issue 
of  Amusements. 

"The  immediate  object  of  Cohen's  at- 
tention, and  he  is  expected  to  expand  his 
activities  in  this  regard,  is  Exhibitors 
Herald,  a  national  trade  journal  published 
at  Chicago.  That  publication,  in  printing 
an  account  of  the  fiasco  held  late  in  May 
at  Chicago,  had  the  audacity  to  give  its 
readers  a  truthful  report  of  the  events 
which  transpired,  ungarnished  by  any  of 
the  propaganda  with  which  Cohen  doubt- 
lessly would  have  liked  to  color  the  affair. 

"Later,  this  same  journal,  again  court- 
ing the  disfavor  of  the  national  president, 
published  a  report  to  the  effect  that  the 
resignation  of  Cohen  .  .  .  might  be  ex- 
pected provided  Cohen  were  given  the 
concessions  he  is  reported  seeking  for 
withdrawal  from  the  affair. 

*  *  * 

"Cohen  immediately  branded  the  editor 
of  the  publication  as  a  troublemaker  with 


'a  very  manifest  desire  to  create  dissen- 
sion in  our  ranks'  and  one  who  had  mis- 
represented persistently  events  connected 
with  the  Chicago  fiasco,  adding  that  the 
course  adopted  may  have  a  deeper  sig- 
nificance than  indicated  on  the  surface. 
In  addition,  the  Connecticut  organization, 
a  Cohen  'unit,'  passed  a  resolution  cen- 
suring the  publication  for  its  report  of 
the  Chicago  affair. 

"In  answer,  the  Herald,  in  an  open  let- 
ter, last  week,  terms  the  Cohen  charge 
untrue,  calling  him  to  prove  the  charge 
he  makes  against  it  for  daring  to  tell  the 
truth  about  the  Chicago  outrage." 

Editorially,  the  same  issue  of  Amuse- 
ments devotes  half  a  page  to  the  subject 
reviewing  the  constructive  work  the  trade 
press  did  in  assisting  to  build  up  the  M. 
P.  T.  O.  A.  and  saying,  "It  is  folly  to 
discourage  any  worthy  move  the  M.  P. 
T.  O.  A.  makes,  but  it  is  worse  than  folly 
to  applaud  its  mistakes,  to  flatter  it  at  the 
expense  of  truth  just  out  of  a  spirit  of 
pride  and  proprietary  interest." 

"That  is  not  building  for  the  future," 
it  continues.  "Exhibitors  of  the  country 
are  entitled  to  the  best  in  organization 
and  when  the  present  organization,  or 
any  other,  fails  to  measure  up  to  its  op- 
portunities and  functions  for  the  benefit 
of  a  few  to  the  exclusion  of  the  great 
army  of  exhibitors  for  which  it  was 
founded,  then  the  trade  publication  which 
fails  to  tell  its  readers  honestly  and  sin- 
cerely the  facts  as  it  finds  them,  fails 
utterly  in  its  duty  to  its  readers,  to  the 


organization  itself,  and  to  the  motion  pic- 
tury  industry. 

"...  Mr.  Cohen's  manner  of  insisting 
that  the  trade  press  bow  subserviently  to 
his  will  is  not  the  sort  of  constructive 
effort  that  builds  either  a  better  national 
organization  or  an  honest  trade  press." 

Coast  Firm  to  Handle 
Output  of  Preferred 

15  Productions  Involved  in 
Deal  Closed  With  All  Star 
Feature  Distributors 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  July  24.— An  impor- 
tant distribution  deal  was  consummated 
here  when  All  Star  Feature  Distributors, 
Inc.,  contracted  for  distribution  of  the 
entire  output  of  Preferred  Pictures  for 
the  coming  season.  Fifteen  pictures  are 
involved  in  the  deal  which  was  closed  be- 
tween the  Lichtman-Schulberg  offices  and 
Louis  Hyman  and  Henry  Meyer. 

Booked  by  West  Coast  Chain 

The  productions  will  be  turned  over  to 
All  Star  exchanges  for  distribution 
throughout  California,  Arizona,  Nevada 
and  the  Hawaiian  Islands. 

The  deal  was  given  added  impetus  with 
the  assurance  that  West  Coast  Theatres, 
Inc.,  one  of  the  largest  circuits  of  thea- 
tres in  the  United  States,  would  play 
these  pictures  on  its  screens  during  the 
coming  season. 

Pictures  Included 

Among  the  pictures  are:  "Mothers-in- 
Law,"  "The  Broken  Wing,"  "The  Vir- 
ginian, "April  Showers,"  "The  Mansion 
of  Aching  Hearts,"  "The  Boomerang," 
"When  Reaches  Forty," 

"White  Man,"  "Poisoned  Paradise," 
"The  Breath  of  Scandal,"  "The  First 
Year,"  "The  Triflcrs"  and  others. 


Schnitzer  Goes  West 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  24.— J.  I.  Schnizter, 
vice-president  of  the  Film  Hooking  Offices, 
lias  left  for  an  extended  visit  to  the  F.  P.. 
(  ).  studies  in  Los  Angeles  to  supervise 
production  plans  for  the  coming  year. 
Before  his  departure  Mr.  Schnitzer  stated 
that  F.  I!.  O.  had  shown  an  improvement 
of  mi  ire  than  200  per  cent  in  its  operations. 


MONEY  MAKING  IDEAS 


W hie  h  Hade  Been  Used  Successfully  by 
Exhibitors    to    Build    Up    Their  Patronage 


By  ROY  L.  DOWLING 
(Ozark  Theatre,  Ozark,  Ala.) 

(  )n  my  weakest  night,  which 
is  Thursday,  I  go  to  the  tele- 
phone, call  up  two  <>r  three 
hundred  people  and  tell  them 
about  our  program  for  the 
night.  This  will  sure  prove 
worth  while  and  there  is  no 
cost  at  all.  Another  good  way 
is  to  run  the  picture  over  if 
you  think  it  is  a  good,  decent 
picture,  which  the  preachers 
will  enjoy.  Have  them  come 
and  sec  it,  then  advertise  to 
the  effect  that  the  picture  lias 
been  endorsed  as  a  good  clean 
one  by  all  the  preachers  of  the 
town.    This  will  draw  them  in 


also, 
piano. 


ry 


this 


your 


By  JOHN  E.  DOWLING 
(Ark  Theatre,  Logansport, 
Ind.) 

1  had  a  weak  night  on  Tues- 
day, not  finding  any  picture 
strong  enough  to  hold  up  three 
nights  unless  I  bought  a  spe- 
cial feature.  My  house  being 
small,  could  not  afford  to  do 
this.  So  I  put  on  a  combina- 
tion program  as  follows:  Fox 
News,  Warner  Brothers  serial, 
"Miracles  of  the  Jungle,"  and 
a  two  reel  Western  and  two- 
reel  comedy.  Packing  them 
in.    Seven  reel  show. 


August  4,  1923 


EXHIBITORS  HERALD 


37 


THE    THE AT  R  E 

A  department  of  practical  showmanship 

LIVE  WIRE  SHOWMEN  WANTED 


If  the  "want  ad"  here  published  were  printed  in  the  trade  papers,  wiih 
the  usual  key  address,  it  would  be  answered  by  a  good  many  of  the  best 
exhibitors  in  the  business.  It  would  be  read  and  pondered  over  by  all 
showmen  and  certainly  by  all  parties  whose  interests  are  bound  up  in  the 
feature  length  production. 

Why  should  not  such  an  ad  be  printed? 

Why  shouldn't  a  good  business  man  with  adequate  funds  set  out  to 
establish  an  exclusive  short  subject  theatre  in  each  American  city  with  the 
purpose  of  applying  the  Woolworth  or  Piggly  Wiggf.y  idea  to  the  motion 
picture  theatre  business?  For  that  matter,  would  it  necessarily  be  the 
Woolworth  or  Piggly  Wiggly  idea? 

In  the  case  of  Chicago,  with  which  we  are  naturally  most  familiar, 
there  is  ample  ground  for  the  belief  that  an  exclusive  short  subject  theatre 
operated  on  a  plane  in  keeping  with  the  houses  against  which  it  would  com- 
pete should  give  highly  satisfactory  account  of  itself. 


The  Chicago  situation,  while  not 
directly  analagous  to  those  of  other 
.cities,  is  representative  in  essentials. 
In  this  city  the  short  subject  is  wholly 
a  dependent  factor,  a  supplement  to 
the  feature  length  picture.  Not  only 
does  this  treatment  work  an  injustice 
to  the  product  itself  but  very  fre- 
quently imposes  a  hardship  upon  the 
theatregoer. 

For  instance,  an  acquaintance  urged 
to  see  "Wonders  of  the  Sea"  vainly 
sought  to  do  so  for  more  than  a  fort- 
night, then  gave  it  up.  Following  the 
newspaper  ads  he  found  it  invariably 
shown  with  one  of  two  feature  pic- 
tures, both  of  which  he  had  seen  else- 
where. Parallel  cases  are  the  rule,  not 
the  exception. 

Is  Suitable  "Feature" 

This  same  short  subject,  featured  by 
an  exclusive  short  .  subject  house, 
would  provide  excellent  billing  ma- 
terial and,  according  to  opinions  ex- 
pressed to  date,  would  serve  the  full 
function  of  a  "feature"  picture. 
Further,  the  market  affords  an  ample 
supply  of  similarly  fit  product. 

Such  a  theatre,  featuring  a  subject 
of  this  nature,  would  proceed  about 


Novelty  Is  Staple 
Sales  Commodity 

Novelty  is  practically  the  one  per- 
petually dependable  sales  com- 
modity. When  the  demand  for 
novelty  ceases  the  human  race  will 
have  passed  beyond  reach  of  sales 
appeal. 

Theatricals  depend  notably  upon 
this  universal  demand  and  prosper 
in  proportion  to  the  ability  to  sup- 
ply it. 

A  short  subject  theatre  stands  as 
a  particularly  interesting  proposi- 
tion because  of  this  fundamental 
rule  of  the  amusement  business. 


the  exploitation  and  presentation  of 
the  subject  in  exactly  the  manner  com- 
monly employed  for  feature  length 
productions  by  the  average  theatre. 
Has  Net  Been  Done 
But  before  this  many  readers  will 
have  said,  "Yes,  but  the  short  subject 
theatre  has  been  tried  and  proven  a 
failure."  The  answer  to  that  is  that  it 
has  not  been  given  anything  like  a  fair 
trial  and,  of  course,  has  not,  therefore, 
failed. 

Such  efforts  as  have  been  made  in 
this  direction  have  been  based  upon 
the  hypothesis  that  because  the  sub- 
jects were  short  the  price  charged 
must  be  lower  than  that  asked  for  long 
features  and  that  musical  accompani- 
ment, etc.,  must  be  held  down  to  a 
mediocrity  in  keeping  with  the  low  ad- 
mission charge.  Both  these  beliefs  are 
utterly  false  and  responsible  for  such 
failures  as  have  been  recorded.  The 
short  subject  theatre,  actually,  has  not 
been  tried. 

Real  Test  Successful 

That  is,  the  short  subject  theatre 
has  not  been  tried  as  a  short  subject 
theatre.  Nevertheless,  a  real  test  was 
given  the  proposition  by  the  Chicago 
theatre  recently  in  the  regular  course 
of  events  and  trie  results  were  of  such 
character  as  to  remove  all  doubt  as  to 
the  practicability  of  the  exclusive  short 
subject  program. 

The  Chicago  played  "Bell  Boy  13," 
Thomas  II.  luce's  Firsl  National  at 
traction,  which  was  considerably  less 
than  five  reels  in  length.  A  strictl) 
action  picture,  its  screen  time  was  but 
very  slightly  more  than  thai  of  man) 
strictly  classified  shorl  subjects. 
Program  Order  Unchanged 

"Hell  Boy  l.V  was  surrounded  b\ 
the  standard  C  hicago  presentation  pro 
gram.  There  was  the  usual  overture, 
news  reel,  travel  picture,  Topics  of  the 


WANTED:  Live  wire 
showmen  to  open  and  op- 
erate exclusive  short  sub- 
ject theatres  in  e-v  e  r  y 
American  city.  Must  be 
resourceful,  original,  and 
good  advertisers.  Remu- 
neration governed  by  re- 
sults. Possibilities  unlim- 
ited. 


Day,  two-reel  comedy,  organ  number 
and  two  stage  specialties.  If  anv  of 
these  were  prolonged  to  make  up  the 
schedule  time  the  prolongation  was 
unnoticeable. 

Attendance  during  the  engagement 
was  at  high  tide  and  audience  en- 
thusiasm was  marked,  the  whole  bill 
drawing  applause  and  laughter  in 
maximum  volume.  The  program  is 
remembered  as  one  of  the  most  satis- 
factory in  the  high  average  of  the 
playhouse. 

Objections  Overcome 

This  single  unintentional  demonstra- 
tion automatically  overcomes  prac- 
tically all  of  the  objections  that  come 
to  mind  when  the  exclusive  short  sub- 
ject theatre  proposition  is  considered. 
The  usual  admission  rate  was  retained. 
No  apology  or  explanation  of  any  sort 
was  made.  The  satisfaction  given  was 
unqualified. 

Of  course  the  "short  subject"  fea- 
tured in  this  case  was  exceptional  in 
many  respects,  being  in  fact  not  a 
short  subject  at  all.  but  it  would  not 
be  a  difficult  thing  to  obtain  genuine 
short  subject  "features"  almost  as 
satisfactory,  especially  if  demand  were 
created  through  the  introduction  of 
this  short  subject  policy  on  a  big 
scale.  And.  whether  or  not  prolonga- 
tion of  the  presentation  factors  entered 
into  the  Chicago  success,  judicious  c\ 
pansion  of  worthwhile  program  matter 
would  compensate  adequately,  if  com- 
pensation were  deemed  necessary,  for 
the  time  discrepancy. 

Time  Element  Vital 

As  a  matter  of  fact  it  is  probable 
thai  a  shorter,  though  directly  similar, 
show  would  be  preferable  tor  the  the- 
atre that  might  undertake  to  compete 
with  the  C  hicago  on  this  short  subject 
basis.  The  time  element  is  vital  to  the 
SUCCeSS  of  the  short  subject  theatre. 

It  is  too  much  to  expect  that  a  public 
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accustomed  by  long  training  to  a  show 
running  from  one-and-a-half  to  two- 
and-a-half  hours  could  be  sold  at  once 
soundly  on  a  show  shorter  by  the 
clock.  But  this  is  distinctly  not  an 
argument  against  the  proposition. 

Popularity  an  Assurance 

The  popularity  of  the  short  subject 
or  "Family  Night"  in  the  many  cases 
where  it  has  been  in  use  as  a  weekly 
feature  over  a  long  period  is  assurance 
that  the  entertainment  given  by  such 
a  program  is  fully  up  to  the  mark  of 
the  feature  length  show.  Charles  A. 
Riva,  Pastime  theatre,  Tilton,  N.  H., 
for  instance,  reports  his  short  subject 
night  the  second  best  of  the  week  in 
the  box  office  Sense,  Saturday  night, 
naturally,  coming  first.  His  testimony 
is  echoed  by  dozens  whose  experiences 
have  been  set  down  in  these  pages 
heretofore. 

That  reduces  the  matter  of  open- 
ing an  exclusive  short  subject  house  in 
any  city  to  one  of  equalling  the  quality 
of  the  competing  feature  houses  and 
bringing  to  bear  the  numerous  adver- 
tising points  that  must  occur  to  any- 
one disposed  to  give  the  matter 
thought. 

Arguments  Plentiful 

Advertising  points,  arguments  for 
the  exclusive  short  subject  theatre,  are 
plentiful.  Convenience,  in  that  it  is 
not  necessary  to  "wait  over"  to  see  the 
first  of  the  feature,  economy,  in  that 
it  is  not  necessary  to  sit  through  a  long 
and  possibly  dull  picture  to  see  what- 
ever it  is  that  has  brought  the  customer 
in,  a  dozen  strictly  timely  points  may 
be  made.  Variety,  snap,  volume,  these 
are  a  few  of  the  others. 

As  additional  advantages,  of  doubt- 
ful value  however,  there  looms  the 
possibilities  of  time  admission  tickets, 
good  for  as  long  a  period  as  the  patron 
may  have  to  spend  and  priced  accord- 
ingly ;  the  definitely  featured  program 
schedule  for  advertising  and  lobby  dis- 
play, detailing  the  exact  minute  that 
each  program  factor  will  be  screened ; 
an  especial  appeal  to  the  drop-in  trade, 
of  which  very  little  has  been  said 
recently  for  the  plain  reason  that  the 


A  New  Form  of 
Entertainment 

The  motion  picture  has  not  yet 
ceased  to  enjoy  fruit  of  the  fact 
that  it  came  as  a  new  form  of  en- 
tertainment. 

A  new  form  of  motion  picture 
entertainment,  naturally,  enjoys 
similar  natural  prosperity. 

The  exclusive  short  subject  the- 
atre, planned  in  the  accompanying 
article,  amounts  practically  to  a 
new  form  of  entertainment. 


New  Profits  in 
New  Policies 

New  policies,  if  sound,  always 
yield  new  profits.  This  is  an  axiom 
of  the  show  business  and  explains 
undoubtedly  the  feverish  race  of 
showmen  for  first  use  of  new 
stunts  and  methods. 

An  exclusive  short  subject  policy 
is  a  new  policy  as  yet  untested  on 
any  fair  and  practical  scale. 

An  account  of  an  undeliberate 
but  convincing  test  of  the  proposi- 
tion is  given  in  the  accompanying 
article. 


drop-in  trade  has  had  no  theatre  to 
drop  in  to. 

Policy  Economical 

Back  of  the  actual  mechanical  op- 
eration of  such  a  theatre  stands  an  in- 
ducement likely  to  be  regarded  as  of 
more  importance  than  any  other — the 
buying  economy  that  can  be  observed. 
On  film  rental  alone  such  a  theatre  as 
the  Chicago,  mentioned  above,  could 
save  enough  money  in  a  year  to  make 
the  proposition  decidedly  attractive.  If 
advertising  and  other  effort  put  forth 
could  sustain  a  theatre  at  a  gross  in- 
take no  more  than  equal  to  its  feature 
picture  policy  mark,  this  buying  econ- 
omy would  render  account  of  itself 
notably. 

Add  the  wide  range  of  selection 
afforded  the  booker  for  such  a  house, 
the  flexibility  of  such  a  program,  the 
novelty  of  the  whole  thing  and  the  all 
important  "difference"  from  other  the- 
atres thus  obtainable,  and  you  have  the 
exclusive  short  subject  theatre  propo- 
sition in  a  nutshell. 

No,  it  is  not  the  Woolworth  of 
Piggly  Wiggly  idea.  It  is  a  big  op- 
portunity waiting  for  a  big  man  to 
grasp  it. 


Theatre  Editor 
Writes  Vacation 
Theatre  Letter 

Everybody  knows  that  the  writer  of 
the  following  gets  altogether  too  much 
space  in  these  papes,  but  vacations  play 
queer  pranks  with  otherwise  more  or  less 
normal  people — so  we  condone  the  out- 
burst. 

THEATRE  EDITOR  PRO  TEM., 

Exhibitors  Herald. 
Dear  Sir : 

At  some  time  in  his  life  everybody  tells 
the  story  about  the  cabman  who,  on  his 
day  off,  dulled  all  up  and  rode  around  with 
the  relief  cabbie  for  recreation.  Well,  that's 
what  I  did,  except  for  the  dolling  up,  and 
even  the  tonic  influence  of  having  "nothing 
to  do  'till  tomorrow"  didn't  keep  me  from 
finding  a  lot  to  rant  about  and  very  little 
to  commend  in  the  Summer  theatricals  of 


this  greatest  of  all  Summer  resorts.  (See 
billboards. ) 

Having  read  some  thousands  of  enthusi- 
astic "What  the  Picture  Did  for  Me"  re- 
ports on  "Pink  Tights,"  Gladys  Walton's 
early  triumph,  and  having  heard  that  her 
new  picture,  "Sawdust,"  was  a  worthy  suc- 
cessor, I  took  my  idle  way  one  Saturday 
evening  to  a  very  good  theatre  where  good 
pictures  are  customarily  exhibited  in  excel- 
lent manner.  I  got  in,  apparently,  on  the 
dog  watch,  or  on  the  show  which  they  use 
to  bridge  the  gap  between  the  matinee  and 
night  performance,  and  it  seems  they  had 
to  drop  out  the  serial  used  for  the  kiddies 
and  make  some  sort  of  schedule. 

At  any  rate,  when  Gladys  slid  down  the 
top  of  the  circus  tent,  as  she  was  in  the  act 
of  doing  when  we  entered,  we  thought  it 
was  a  slow  motion  feature  of  the  Pathe 
Review.  When  she  landed  on  the  neck  of 
Niles  Welch  and  bore  him  to  the  ground 
it  was  impossibly  funny. 

At  first  sympathetic,  considering  the 
problem  of  striking  schedule  time,  we  prog- 
ressed rapidly  through  annoyance  to  wrath 
and,  when  this  had  continued  through 
"Buddy  at  the  Bat"  and  the  first  scenes  of 
the  news-picture,  to  the  exit  and  elsewhere, 
accompanied  or  preceded  by  the  majority  of 
those  present. 

I  don't  think  there  were  more  than  two 
hundred  in  the  house  during  the  hour  we 
stayed,  and  certainly  there  were  fewer 
when  we  left  than  when  we  went  in,  but 
neither  do  I  think  any  theatre  in  America 
can  afford  to  disgust  two  hundred  cus- 
tomers, buyers  of  tickets,  even  to  make 
a  time  schedule. 

At  another  theatre  we  saw  another 
circus  picture,  Jackie  Coogan's  "Circus 
Days"  (not  bad,  the  way  the  theatres 
booked  in  the  circus  pictures  while  Ring- 
ling  was  in  town)  and  here  we  encountered 
our  usual  difficulty  with  the  manly  and 
otherwise  impeccable  ushers.  We  asked 
if  there  were  front  seats.  There  were  not. 
We  insisted,  as  there  always  are,  and  were 
argued  with,  the  young  man  barring  our 
way.  We  took  seats  midway,  until  the 
usher  passed  to  the  back  of  the  house,  and 
then  proceeded  leisurely  down  the  aisle  to 
the  front  seats  we  asked  for  in  the  first 
place,  having  choice  of  probably  thirty. 

This  latter  is  a  stereotyped  performance, 
given  of  necessity  every  time  this  theatre  is 
visited.  Some  day  I  hope  to  learn  that 
there  is  a  sound  and  logical  reason  for  it, 
but  to  date  I  am  in  darkness.  It  used  to 
be  considerate  fortunate  if  anyone  would 
consent  to  sit  in  the  front  rows.  Of  late, 
in  practically  all  big  houses,  it  is  almost 
impossible  to  gain  access  to  this  "waste 
space,''  though  ticket  holders  stand  ten 
deep  before  the  box  office. 

At  still  another  playhouse,  again  in  the 
neighborhood,  I  arrived  in  what  the  ticket 
girl  assured  me  was  ample  time  for  the 
last  show.  I  wanted  to  see  the  comedy  in 
particular.  The  news  reel  was  on  when 
I  went  in.  The  feature  followed — then  the 
news  reel  again.  Everybody  left.  What 
was  said  to  the  sole  representative  of  the 
management  left  about,  changing  the  let- 
ters in  the  electric  sign,  is  not  important ; 
but  what  showmanship  of  that  kind  does 
to  a  theatre's  business  is  vital,  as  practi- 
tioners of  the  same  invariably  live  to 
learn. 

In  spite  of  which,  it  isn't  a  bad  idea  to 
spend  a  vacation  in  this  manner.  It's  pos- 
sible to  pick  up  a  lot  of  pointers,  even  if 
they  are  mainly  of  negative  character,  and 
it  would  do  almost  any  exhibitor  good  to 
look  around  the  other  fellow's  shop  about 
once  a  year  and  see  what's  what.  That's 
what  I  started  out  to  say. — W.  R.  W. 
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Theatre  Letters 

I  Personal  Accounts  of  Constructive  Showmanship  I 

I  Contributed  by  Readers  of  "Exhibitors  Herald"  i 


On  June  22nd  and  30th  we  presented  the  following  Pictures 

JACKIE  COOGAN  in  "TROUBLE"  and 
WESLEY  BARRY  in  "DINTY"— 
There  is  no  question  as  to  those  Pictures — You  Enjoyed'  them. 

We  are  Desirous  to  Know  whether  you 
want  Pictures  of  this  Class  every 
Saturday  at  10c  and  40c? 

Or  whether  you  wish  to  see  shows  as  shown  previous  to  the?e 
dates  that  have,  been  shown  every  Saturday  for  five  vears  at 
10c  and  25c? 


FEATURES  AT  40c  |  j 


Kindly  vote  which  you  prefer 
and  drop  in  Box  at  the  Theatre. 
We  aim  to  please  YOU.  REGULAR  AT  25c     [  | 

Yours  for  pleasure, 

A.  J.  LUKACHIE. 

Name  -.  _  


REPRODUCTION  of  card  used  by  A.  J.  Lukachie,  Hauber  theatre,  Camden,  Ark.,  to  test 
sentiment  by  ballot  when  it  was  suggested  that  a  five-year-old  Saturday  short  subject  policy 
be  changed  and  feature  pictures  substituted.    His  Theatre  Letter  gives  full  results. 


Patrons  Vote  3 
To  I  for  Short 
Subject  Policy 

Bearing  directly  upon  the  proposition 
treated  in  the  article  beginning  upon  the 
first  page  of  this  department  this  week, 
A.  J.  Lukachie's  Theatre  Letter  detailing 
an  audience  vote  favoring  the  short  sub- 
ject program  follows: 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  will  endeavor  to  tell  you  of  a  little 
stunt  that  has  helped  me  and  may  help 
others  that  have  problems  along  the  same 
line.  Of  course  it  isn't  new  by  any  means, 
but  it  has  clone  the  work  for  me. 

I  have  been  an  exhibitor  for  six  years 
in  Camden  (longer  elsewhere)  and  for  the 
first  year  I  showed  five  reel  programs 
(features)  and  my  receipts  averaged  $40 
on  Saturdays.  Try  as  I  would  I  couldn't 
raise  this  average. 

After  the  first  year  I  changed  from  fea- 
tures to  1  two-reel  comedy,  1  two-reel\Vest- 
ern  and  1  serial  chapter,  six  reels  in  all. 
After  the  third  Saturday  my  receipts  kept 
going  up  and  at  the  end  of  three  months 
my  Saturday  average  was  $110.  This  pro- 
pram  I  continued  for  five  years,  then  condi- 
tions changed  on  account  of  an  oil  field  17 
miles  from  here.  This  brought  many 
strangers  to  Camden.       Since  May  they 


have  left  and  the  city  is  back  to  normal, 
as  before  the  boom. 

A  few  of  my  patrons  have  asked  for 
features  on  Saturday  in  place  of  short  sub- 
ject programs  that  I  have  run  so  long.  My 
box  office  showed  me  that  my  short  subject 
program  was  best,  regardless  of  the  few 
protests  against  it. 

But  I  wanted  to  make  sure  how  my  pa- 
trons stood  and  to  keep  on  the  good  side 
of  the  kickers,  so  I  put  it  to  a  vote.  En- 
closed find  sample  of  ballot. 

At  first  I  was  under  the  impression  that 
after  running  a  certain  program  live  years 
my  patrons  really  wanted  a  change,  and 
fearing  that  1  might  have  gotten  into  a  rut 
and  didn't  really  know  what  was  best  for 
my  patrons,  in  spite  of  my  observations  of 
the  box  office  rc|x>rt,  I  put  it  to  a  vote  and 
my  patrons  have  decided  the  issue. 

I  am  pleased  to  say  that  the  vote  was 
very  satisfactory.  The  family  program 
won  and  will  continue  for  five  years  longer 
if  necessary.  Besides  the  vote  I  have  se- 
cured a  mailing  list  that  is  up  to  date. 

The  vote  was  140  for  features,  which 
consisted  of  l>oys  and  girls  from  10  to  18, 
with  about  25  adults,  and  37!)  for  short 
subjects,  this  vote  consisting  of  parents 
with  a  few  minors'  votes. 

A.  J.  Lukachie, 
Hauber  Theatre.  Camden,  Ark. 

'    +  .+  + 
DEAR  MR.  LUKACHIE i 

It  may  he,  as  you  say,  that  the  stunt  is  "cer- 
tainly not  new,"  but  it  is  just  as  true  that  it  is 
certainly  not  used  nearly  as  often  as  its  merit 
warrants. 

As  you  are  interested  in  the  short  subject  pro- 
gram, naturally,  we  sugKest  that  you  read  the 
article  beginning  on  the  first  pane  of  this  depart- 


ment  this  week.  It  may  be  that  the  article  goes 
too  far,  but  we'd  like  to  have  your  opinion  in 
the  matter.  Will  you  let  us  hear  from  you  again 
on  it?-W.  R.  W. 

Nat  Rothstein 
Surpasses  Own 
Service  BooJ^s 

Surpassing  his  own  high  marks  estab- 
lished with  campaign  books  for  "In  the 
Name  of  the  Law"  and  "The  Third 
Alarm,"  Nat  Rothstein  has  produced  a 
record  service  volume  for  the  guidance 
of  exhibitors  exploiting  "Human  Wreck- 
age." 

Measuring  16]/2  by  20^2  inches,  the 
book  has  covered  every  point  in  the  ex- 
ploitation and  selling  of  the  picture  from 
the  angles  of  both  the  dignified  and  the 
circus  style.  It  is  printed  on  36  pages  and 
in  five  colors.  The  cover  consists  of  a 
large  process  plate  of  Mrs.  Reid  in  three 
colors  and  carries  the  title  of  Advertising 
Compendium  and  not  "press  book."  The 
inside  front  cover  carries  an  honor  role 
of  some  six  hundred  individuals  and  or- 
ganizations who  have  endorsed  the  pro- 
duction and  on  the  opposite  page  a  col- 
lection of  telegrams  and  messages  from 
governors,  congressmen,  senators,  well- 
known  civic  leaders  and  political  heads. 

The  next  double  deck  spread  is  given 
over  to  newspaper  clippings  dealing  with 
Mrs.  Reid's  narcotic  campaign. 

Following  this  are  two  pages  illustrat- 
ing national  advertising  given  "Human 
Wreckage"  in  The  Saturday  livctiiti'i  Post, 
The  Christian  Herald  and  the  Literary  Di- 
gest. The  two  pages  that  follow  this  are 
turned  over  to  the  illustrating  of  the  pub- 
lic demonstrations  and  receptions  ten- 
dered Mrs.  Reid  in  various  cities  in  the 
United  States  in  the  connection  with  the 
opening  of  the  picture. 

The  cast  of  picture  is  given  in  the  next 
page  while  opposite  it  is  a  page  on  ex- 
ploitation ideas.  The  three  pages  that 
follow  are  also  given  to  the  dignified 
exploitation  plans  and  ideas. 

Four  pages  of  colored  insert  showing 
two  lines  of  paper  comes  next.  In  addi- 
tion to  this  there  is  a  four-page  rotogra- 
vure section  that  can  be  Supplied  the  ex- 
hibitor as  inserts  for  his  newspaper. 
Then  follows  two  pages  of  ads  and  news 
stories  of  the  dignified  type. 

At  this  point  the  campaign  begins  with 
eleven  pages  of  sensational  exploitation, 
high-powered  ads,  news  stories  tie-ups, 
advertising  tie-ups  and  general  sensa- 
tional material. 

The  back  cover  is  in  colors  and  is  given 
over  to  Mrs.  Reid's  arrival  in  Xew  York 
and  the  opening  and  the  run  of  the  pic- 
ture at  the  Lyric  theatre. 

Credit  for  producing  this  press  book 
must  be  given  to  the  members  of  the  Film 
Booking  Offices  Publicity  Staff  which  in- 
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REA  OUTLINES  SUMMER  POLICY 


•THt  COLONIAL  ™s 


-.11  K  II  [I  PIU  'P  rPI  MS 


GOLF ,  aa  played  by 

GENE  SARA7.EH 

Is  Just  one  of  th«  apeol&l  aidei 
attractions  at 

The  COLONIAL, 

1C0H.  TOZ.  WED.  !<>xt  *e«k.  

All  the  Noted  Champion*  Shota  clearly 
demonstrated  In  regular  and  SLOH  motion  Phoi._ 
We  did  not  want  you  to  It. 
Youra  very  truly. 
The  Colonial 


Al* \Y>CL\D10  )Lt  YOU 


GEORGE  REA  anticipated  a  suggestion  in 
Short  Subjects,  last  issue,  and  used  this 
letter  to  golf  players  when  exhibiting 
Educaticnal's  "Golf  as  Played  by  Gene 
Sarazen." 


eludes  Nat  G.  Rothstein,  director;  his  as- 
sistant, Harry  Osborne;  Leslie  Jordan, 
Ben  Grimm,  Dave  Strumpf  and  the  art 
department,  Paula  Gould  and  Ed  Hurley. 


Good  Pictures, 
Personality  and 
Fans  Essentials 

A  good  many  things,  most  people  will 
tell  you,  are  essential  to  the  profitable 
conduct  of  the  show  business  during  the 
Summer.  George  Rea  names  but  three, 
but  a  great  big  three  they  make. 

He  reasons: 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

These  warm  clays  an  exhibitor  needs 
these  three  things  badly : 

1.  Good  pictures. 

2.  Plenty  of  fans. 

3.  Personality. 

Someone  on  the  Main  Drag  may  have 
a  Hipp  or  a  Capitol  and  rotten  business 
on  account  of  warm  weather.  He  has 
plenty  of  f  ans  and  Good  Pictures  but  He's 
never  Around  the  Place.  And  on  down 
the  street,  and  maybe  a  Square  off  the 
Drag,  someone  else  has  a  Shooting  Gal- 
lery and  somehow  the  Warm  Weather  is 
noi  I  furting  1 1  im  so  much. 

This  Guy  is  Always  There  at  Show 
Time,  On  the  Job  with  a  Smile  and  a 
Hand  Shake  and  a  Thank- You-Come- 
Again  and  maybe  Helps  the  Ladies  at  the 
Matinee  with  their  Go-Carts.  Maybe  the 
name  of  his  theatre  is  Gem  or  Rex,  but 
they  just  call  it  I>oc's  Place  or  "Down  to 
John's  Place"  or  whatever  his  name  might 
be — That's  Personality! 

Green  and  white  are  the  two  coolest 
colors. 

Am  sending  you  a  picture  of  my  green 


GEORGE  REA,  Colonial 
theatre,  Washington  C.  H., 
O.,  gives  in  his  Theatre 
Letter  this  week  the  three 
essentials  of  Summer 
showmanship.  He  illus- 
trates his  remarks  with 
this  photograph  of  his 
marquee  as  decorated  with 
hanging  ferns.  Green  and 
white,  says  Mr.  Rea,  are 
the  coolest  colors. 

Good  pictures,  plenty  of 
fans,  and  personality  are 
the  requisites  named  in 
the  letter,  a  document  of 
especially  timely  interest. 


marquee.  Note  the  four  wonderful  hang- 
ing ferns.    They  are  crowd  attractors. 

George  Rea. 
Colonial  theatre,  Washington  C.  H.,  O. 
+    +  + 

DEAR  MR.  REA: 

It  looks  cool,  even  in  the  picture. 

Your  George  Ade-ian  remarks  on  summer 
showmanship  have  the  ring  of  merit.  And  you, 
we  know  from  all  that  we've  heard  from  and 
ahout  you,  have  the  personality  thing  clinched. 
But  everybody  doesn't  naturally  possess  it.  Now 
if  you  could  suggest  any  means  by  which  those 
who  have  it  not  may  acquire  it — well,  we'll  turn 
over  the  department  to  you  that  week  you  write 
it  up  for  us.— W.  R.  W. 


First  Stage  Ready  at 
New  San  Diego  Studio 

Stars  and  Press  Are  Guests 
of  Arthur  H.  Sawyer  at 
Impressive  Dedication 

(Special  to  F.xhibitors  Herald) 
LOS  ANGELES,  July  24  — On  Satur- 
day, July  21,  the  recently  completed  first 
stage  of  the  new  studios  being  built  by 
Arthur  H.  Sawyer  at  Grossmont,  a  short 
distance  outside  of  San  Diego,  was  dedi- 
cated in  impressive  fashion,  and  this  stage 
fully  equipped  is  now  ready  to  house  pro- 
ducing companies. 

O'Connor  to  Make  Film  There 
The  event  was  marked  by  many  inter- 
esting features,  including  a  mid-summer 
sport  dance  given  by  the  San  Diego  Elks 
in  honor  of  the  occasion  and  the  huge 
floor  of  the  new  stage  was  peopled  by  a 
crowd  of  several  thousand. 

Arthur  II.  Sawyer,  of  S-L  Pictures, 
producers  for  Metro,  brought  as  his 
quests  several  lights  of  the  screen,  press 


representatives  and  others.  Following  the 
introduction  of  these  players  Sawyer 
made  a  brief  speech  in  connection  with 
the  dedication,  outlining  the  plans  of  the 
studio  organization,  including  the  fact 
that  a  company  under  the  direction  of 
Frank  O'Connor  will  begin  work  imme- 
diately on  a  special  feature  sponsored  by 
Bert  Lubin,  brother  of  Herbert  Lubin. 

Will  Have  Three  Stages 

Mr.  Sawyer  stated  that  the  first  stage, 
which  is  to  be  one  of  three,  is  one  of  the 
largest  in  Southern  California.  Follow- 
ing the  dance  the  entire  party  of  stars 
and  newspaper  men  from  Los  Angeles 
were  transported  by  special  automobile  to 
San  Diego,  where  they  entrained  Sunday 
morning  for  this  city. 


Public  to  Join  in  Fight 

to  Abolish  War  Measure 

(Concluded  from  page  2$.) 


still  lives,  if  it  would  be  taken  off  on  ad- 
missions up  to  say  35  cents  it  would  give 
thousands  of  exhibitors  a  chance  to  live 
also. 

Tin'  moving  picture  show  the  peoples 
popular  amusement,  and  as  such  must  be 
kept  at  popular  prices,  and  theatremeii 
dare  not  advance  prices  to  keep  pace  with 
added  expenses  for  fear  of  a  falling  off  in 
attendance,  therefore  any  relief  from  added 
burdens  of  taxation  would  be  welcomed 
by  every  theatreman  in  the  country. 

I  invite  you  to  give  this  subject  the 
most  rigid  examination  and  I  feel  sure 
that  you  will  find  that  our  request  is  not 
unreasonable. 

Thanking   you   most   cordially,   I  am. 
Very  truly  yours, 

(Signed)   J.  C.  JENKINS 
Auditorium  Theatre,   Neligh,  Nebr. 


August  4,  1923  EXHIBITORS    HERALD  41 

SHORT  SUBJECTS 

"A  Picture  Is  Known  by  the  Company  It  Keeps" 


w  h  A  MAN  is  known  by  the  com- 
pany  he  keeps,"  and  the 
same  may  be  said  of  pictures.  Show- 
men who  refuse  to  consider  the 
short  subject  as  worthwhile  for  its 
own  sake  may  arrive  circuitously 
but  eventually  at  approximately  the 
same  profitable  treatment  of  them 
if  they  bear  this  thought  in  mind 
and  provide  good  company  for  their 
feature  pictures. 

Anybody  knows  that  it  isn't  good 
business  to  surround  an  expensive 
and  meritorious  feature  picture  with 
a  lot  of  cheap  and  shoddy  short 
subjects  bought  with  the  idea  of 
saving  enough  to  partially  make  up 
for  the  cost  of  the  big  picture.  As 
a  matter  cf  fact  not  many  showmen 
fall  victim  to  this  practice,  although 
mere  take  an  equally  questionable 
course  in  eliminating  short  subjects 
entirely  on  extra  "special"  occa- 
sions. 

However,  disregarding  a  dozen  or 
more  considerations  that  enter  in, 
it  is  a  safe  and  sane,  if  slow,  policy 
to  treat  the  short  subjects  of  the 
program  as  "company"  for  the  fea- 
ture picture.  If  the  picture  isn't  so 
good  maybe  the  good  company  will 
make  it  seem  better.  If  it  is  good 
the  good  company  will  make  it 
seem  better  still.  Incidentally,  the 
short  subject  will  stand  better 
chance  cf  fulfilling  its  destiny  be- 
cause it  is  given,  for  whatever  rea- 
son, something  more  nearly  like  the 
treatment  it  deserves. 

—Middle  Ground— 

U NTIL  very  recently  there  was 
no  middle  ground  between  the 
short  subject  and  the  feature  picture 
footage.  The  short  subjects  never 
exceeded  two  reels  and  the  feature 
pictures  never  dropped  below  five. 
There  were  no  three  or  four  reel 
productions. 

New  it  has  been  found  that  fea- 
tures can  be  made  in  less  than  five 
reels  and  short  subjects  in  more 
than  two.  In  this  "no  man's  land" 
between  the  two  it  is  rather  more 
than  likely  that  the  really  big  short 
subject  achievements  cf  the  imme- 
diate and  possibly  the  remote  future 
will  be  registered. 

 ft??  ?  

•    •     •      •  • 

THE  current  comedy  crop  is  all 
but  drowned  out  by  the  deluge 
of  comedies  in  which  the  motion 
picture  theatre  is  the  principal  set 
and  the  motion  picture  exhibitor  is 


made  the  ridiculous  butt  of  all  and 
sundry  jokes  and  slapsticks.  Any- 
body know  what  it's  all  about? 

One  exhibitor  said  it  was  a  Holly- 
wood plot  to  show  that  not  all  the — 
but  he  was  probably  incensed.  An- 
other asked  if  we  thought  it  was 
good  business  for  the  wholesale  end 
of  any  business  to  lower,  inadver- 
tently, in  jest,  or  otherwise,  the 
dignity  of  the  retailer.  A  third 
muttered  "!!???"  and  pulled  the 
subject. 

At  any  rate,  "the  world  is  so  full 
of  a  number  of  things"  thus  far 
overlooked  by  the  comedians  that  it 
hardly  seems  necessary  to  bur- 
lesque, however  cleverly,  the  ex- 
hibitor.   And  is  it  good  taste? 

-Proof- 

IN  his  first  Theatre  Letter  to  this 
magazine,  printed  on  a  preceding 
page,  Mr.  A.  J.  Lukachie,  Hauber 
Theatre,  Camden,  Ark.,  tells  of  a 
ballot  used  to  ascertain  the  senti- 
ment of  his  patrons  relative  to  the 
continuance  or  abolishment  of  a 
■short  subject  Saturday  program 
policy  in  effect  over  five  years.  As 
a  result  of  the  vote,  actual  figures 
cf  which  are  given  in  the  letter,  Mr. 
Lukachie  will  continue  the  short 
subject  program  for  five  years 
longer. 

If  proof  were  needed  that  the  pub- 
lic likes  and  wants  short  subjects, 
surely  this  would  convince. 

Write 

UNDER  the  caption:  "Live  Wire 
Showmen  Wanted,"  the  prop- 
osition that  exclusive  shcrt  subject 
theatres  in  American  cities  would 
pay  well  is  advanced  in  this  issue. 


FOX  NEWS  No.  83:  France  Honors  Memory 
of  American  Volunteers — Ex-Stoker  Takes  Suite 
on    Majestic — New   Submarines   in  Demonstration 

Hobby  Jones  Wins  dolf  Championship  C-H 
Proves  Air-Worthy  —  KoslofT's  Italic!  Opens 
Monroe  Doctrine  Centennial  —  O'Shaughnessy 
Dam  Completed — Fenn  Wins  Bicycle  Race. 

INTERNATIONAL  NEWS  No.  59:  Bobby 
Tones  Wins  Coif  Championship  New  Submarines 
in  Demonstration  —  French  Honor  Memory  of 
American  Volunteers — Aviatos  Play  Galloping 
Dominoes  King  of  Egypt  l'ays  Homage  to  Allah 
—  Kosloff  Ballet  Opens  Monroe  Doctrine  Cen- 
tennial— Corsicans  Oil  Well  Burns — Territorial 
Specials. 

INTERNATIONAL  NEWS  No.  60:  Alaska 
Greets  Harding— Mile.    Lenglen    Wins  World 

Tennis  Title — Carl  I.aeminle  in  Paris — California 
Mermaids  Have  Tea  in  Water — Duik-tO-Dawn 
Flier  Forced  Down  Soviet  Mourns  Slain  Am- 
bassador—  Test  Disappearing  Guns — "The  Kaiser, 
Nine  Years  Ago  and  Today"-  Territorial  Specials. 

KINOGRAMS  No.  2268:  Bobby  Jones  Wins 
Golf  Title— Primate  of  Spain  Assumes  Office — 
Falls  Five  Stories  and  Lives  Blind  Girls  Enjoy 
(amp    Life    Submarines    to    Alaska — Elks  Con- 


beginning  on  page  37.  The  proposi- 
tion is  outlined  in  some  detail, 
though  several  more  pages  might 
be  devoted  to  it  and  should  be  be- 
fore investment  in  such  a  project 
could  be  considered. 

Readers  of  this  page  should  find 
this  proposition  of  especial  interest. 
Opinions  from  all  sources  are  in- 
vited. 

— Action — 

GEORGE  REA,  Colonial  The- 
atre, Washington  C.  H.,  Ohio, 
is  embarrasingly  prompt  in  his  ap- 
plication cf  the  suggestion  made  on 
this  page  last  week  to  the  effect  it 
would  be  a  good  idea  to  exhibit 
"Golf,"  Educational's  short  subject, 
and  notify  the  local  golfers.  In  fact, 
Mr.  Rea  applied  the  suggestion  be- 
fore we  made  it.  (We  forebear  to 
drag  in  that  bromide  about  "great 
minds.") 

— Character— 

CHARACTER,  in  a  man,  is  not 
determined  by  a  single  great 
deed,  however  fondly  cherished  may 
be  the  universal  belief  that  such  is 
the  case,  but  evidences  itself  as  a 
sum  total  of  countless  little  things, 
uniformly  commendable,  instilling 
respect.    Theatres  are  not  different. 

No  big  picture  ever  "made"  any 
theatre.  No  wonderfully  clever 
stroke  of  management  or  press 
agentry  ever  won  permanent  pres- 
tige. 

Little  things  well  done,  repeat- 
edly done,  infallibly  done — these 
gross  theatre  character.  And  the- 
atre character  grosses  benefits 
varied  and  incalculable. 


venc  at  Atlanta — O'Shaugbnessy  Dam  Completed 
— Whiskers  Measure  17  Feet — "In  Mcmoriam" 
Wins   Illinois  Derby. 

KINOGRAMS  No.  2269:  Dusk  to-D.iwn  Flier 
Forced  Down — Begins  BrooklynStaten  Island 
Tunnel  Walter  Hoover  Back  from  Henley 
Regatta-  Admiral  Sigsbee  Dead — Secretary  of 
War  at  Camp  Devens — McAdoo  Testifies  at  Morse 
Trial—  KoslotT  Ballet  in  Lion  Dance — Indians 
Greet  Harding— Oil  Well  Bursts  Bonds -Terri- 
torial Specials. 

PATHE  NEWS  No.  58:    Italians  in  Festival 

of  Banners — French  Honor  American  Volunteers 
— O'Shanghnessy  Djjnt  Completed  —  German  Pres- 
ident's Daughter  on  Honevmoon  Hobh\  I  ones 
Wins  Golf  Title-  Cyclist   Hurdles  50  Foot  Space 

—  Biggest  Parachute  Tested  Henley  Regatta 
Rowed     Oil  Gusher  Runs  Riot. 

PATHE  NEWS  No.  59 :  Dawn  to-Dusk  Flier 
Forced    Down — 10(1,00(1  at   Hamburg    Horse  Races 

—  Leviathan  Ends  First  Voyage-  Cut  Steel  Pillar 
b\  II. in. I  Torch  Worn. in  Has  Hat  I'm  Radio  - 
Harding  in  Alaska — Filipino  Cabinet  Resigns — 
Toe  Dancers  Practice  on  Skyscraper—  DeP.iIina 
Wins    Canadian     Motor    Sprint-Climbing  Club 

Ascends  Mt.   Hood — Territorial  Specials. 
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MAURICE  TOURNEUR  tried  something  the  public 
is  said  to  have  been  demanding  for  some  time,  in 
bis  latest  First  National  Picture,  "The  Brass 
Bottle."  He  introduced  a  new  actress  who  heretofore  had 
not  been  exploited  in  features — Charlotte  Merriam — and 
he  says  he  will  continue  to  do  so  in  future  productions.  In 
each  big  cast  he  will  introduce  one  or  two  actors  of  real 
ability  who  have  not  been  starred  or  featured  heretofore. 
He  believes  with  this  plan,  which  has  been  emulated  by  a 
few  other  directors,  notably  Marshall  Neilan,  the  shortage 
of  recognized  players  will  be  relieved. 

"While  it  would  be  suicide  to  attempt  to  produce  pic- 
tures with  an  entire  cast  of  unknown  players,"  observes 
Mr.  Tourneur,  "yet  by  employing  one  or  two  new  faces  in 
every  cast  of  prominent  actors  the  happy  medium  will  be 
reached. 

"There  is  no  doubt  that  the  public  is  tiring  of  looking 
at  the  same  persons  in  every  picture  they  see,  and  the  wide 
publicity  given  to  this  matter  is  bound  to  react  unfavorably 
upon  the  industry  unless  producers  take  heed." 

In  making  "The  Brass  Bottle"  (which  was  reviewed 
in  The  Herald  last  week)  Mr.  Tourneur  also  confined  the 
footage  of  this  excellent  farce-comedy  to  six  reels  and 
it  is  to  be  hoped  other  directors  will  follow  suit.  Six 
reels  is  adequate  to  tell  most  stories,  as  Mr.  Tourneur  has 
proved. — J.  R.  M. 

"SOFT-BOILED"  (Fox)  the  first  of  Tom  Mix's  new 
series  of  pictures  has  about  everything  in  it  the  exhibitor 
wants.  It  is  different  from  his  Western  stories  in  locale 
but  like  them  is  plentifully  supplied  with  action.  For  the 
Mix  followers  this  one  will  prove  a  good  drawing  card, 
and  should  win  new  friends  for  this  likeable  star. 

"THE  MAN  OF  MIGHT"  (Vitagrapb)  is  a  former 
serial  edited  from  fifteen  episodes  to  a  six  reel  feature.  It 
abounds  in  action,  suspense  and  thrills  and  makes  a  fast 
moving  and  pleasing  entertainment.  Directed  by  the  star 
with  Edith  lohnson  playing  an  important  role. 


"ST.  ELMO"  (Fox)  is  a  first-rate  adaptation  of  the 
Augusta  Evans  novel,  which  has  been  read  by  thousands 
upon  thousands,  and  no  doubt  will  prove  just  as  popular 
as  a  screen  attraction  to  many  thousands  of  others.  lohn 
Gilbert  is  featured  in  the  titular  role  and  the  production  is 
excellent  in  every  detail.    It  was  directed  by  Jerome  Storm. 

"HOLLYWOOD"  (Paramount)  is  the  producers 
answer  to  the  screenstruck  girls  who  travel  to  California 
in  search  of  work  and  a  big  name.  It  is  a  personally  con- 
ducted tour  of  the  Lasky  studios  and  many  others,  and 
you  see  more  stars  in  "Hollywood"  than  you  will  in  view- 
ing a  hundred  other  features.  The  comedy-drama  is  slight 
but  you  forget  the  slender  tale  while  watching  the  various 
stars  "do  their  stuff." 

"ITCHING  PALMS"  (F.  B.  O.)  presents  Tom 
Gallery,  Virginia  Fox,  and  a  half  dozen  other  players  in 
a  fairly  interesting  little  comedy-drama,  well  lighted,  photo- 
graphed and  acted.  The  plot  turns  on  the  old  subject  of 
who  is  guilty  of  a  theft  and  it  does  not  leave  the  spectator 
in  doubt  from  the  beginning.    Directed  by  James  Home. 

"THE  VICTOR"  (Universal)  is  Herbert  Rawlinson's 
latest  starring  vehicle.  It  is  a  picture  on  the  order  of  the 
"Leather  Pushers"  in  that  it  has  a  stirring  ring  bout,  with 
Rawlinson  whipping  a  lightweight  champion,  winning  the 
girl  and  saving  his  father's  fortune.  An  excellent  cast  ap- 
pears in  support.  An  entirely  logical  story,  well  handled, 
although  slender  as  to  plot. 

"THE  LOVE  PIKER"  (Goldwyn  Cosmopolitan)  is 
Anita  Stewart's  initial  picture  under  the  Goldwyn  Cos- 
mopolitan banner.  It  is  a  society  drama  of  a  wilful  girl, 
spoiled  by  wealth,  and  has  considerable  heart  appeal. 
There  is  an  excellent  supporting  cast  and  Director  E. 
Mason  Hopper  has  made  the  most  of  the  Frank  R.  Adams 
story,  adapted  by  Frances  Marion. 


Two  scenes  from  King  Vidor's  excellent  adaptation  of  the  stage  play,  "Three  Wise  Fools."    Vidor  produced  this  attraction 
for  Goldwyn  Cosmopolitan  distribution.    "Three  Wise  Fools"  was  written  by  Austin  Strong. 
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SPECIAL  CAST  IN 

HOLLYWOOD 

(PARAMOUNT) 

This  picture  is  a  tour  de  luxe  of  the 
Lasky  lot  and  many  other  studios 
out  where  the  picture  business 
thrives.  There's  a  thin  little  story 
running  through  it,  about  a  stage- 
struck  girl  who  tries  to  get  into 
motion  pictures  and  doesn't. 
Punchy,  witty  titles  by  Tom 
Geraghty.  Story  by  Frank  Con- 
don. Direction  by  James  Cruze. 
Nine  reels. 

"Hollywood"  had  its  world  premier  at 
the  rejuvenated  Orpheum  theatre,  Chi- 
cago, and  if  its  success  here  can  be  meas- 
ured by  the  thousands  that  are  flocking 
to  see  it,  it's  going  to  make  a  big  hit 
everywhere.  , 

It's  one  of  the  oddest  comedy-dramas 
you  ever  saw,  and  has  about  everything 
in  it,  including  the  kitchen  sink,  bathing 
girls,  melodrama,  pathos,  big  actors  and 
actresses,  and  little  ones,  snapped  in 
railway  stations,  in  homes  and  upon  the 
boulevard.  It  gives  one  an  insight  into 
the  home  life  of  the  movie  colony,  the 
difficulties  of  breaking  into  pictures,  and 
has  a  happy,  snappy  finish. 

You  never  saw  so  many  stars  in  your 
life.  Nightly  visits  to  the  theatre,  for  a 
solid  year  wouldn't  give  you  as  many  as 
you  see  in  this  hour  and  forty  minutes  of 
film.  It  is  said  it  took  six  months  to 
make  it  and  we  can  well  believe  it  for  you 
couldn't  gather  this  array  of  talent  to- 
gether, even  for  a  brief  close-up.  in  much 
less  time. 

The  story  is  quite  ordinary.  It  is  the 
tale  of  Angelina,  a  pretty,  small-town 
maiden  who  is  anxious  to  get  into  pic- 
tures. She  is  urged  on  in  her  ambition  by 
a  kindly  old  grandmother,  who  mortgages 
her  property  to  send  Angelina  to  Holly- 
wood. She  takes  her  aged  grandfather 
with  her,  and  here  the  fun  starts.  Grandpa 
is  grabbed  up  at  once  by  a  director  and 
obtains  steady  work,  while  Angelina  goes 
from  studio  to  studio  and  fails  to  land  a 
job.  Finally  the  whole  family  arrives  in 
the  city  and  each  in  turn  gets  a  job  in 
films  while  Angelina  is  compelled  to 
marry  and  settle  down.  Her  twins — 
Doug  and  Mary,  are  finally  signed  up  to 
act  in  close-ups. 

In  her  travels  about  Hollywood  she 
meets  the  various  actors  and  actresses 
who  are  familiar  to  everyone  interested  in 
pictures.  Fatty  Arbuckle  is  in  one  scene, 
applying  for  a  job,  but  the  casting  direc- 
tor's window  is  "closed"  to  him.  Those 
who  have  read  of  Cecil  DeMille  and 
Jcanie  M'acpherson,  have  an  opportunity 
to  see  them  act.  and  DeMille,  without 
make-up.  makes  a  dafn  good  actor. 
Chaplin  does  a  comic  bit,  so  does  Will 
Rogers,  and  while  some  of  the  subtitles, 
introducing  the  stars  arc  quite  obvious — 
most  picture  devotees  know  them  all  by 
heart — many  of  them  arc  quite  funny. 
Here's  a  list  of  the  sixty-five  prominent 
people  who  appear  in  the  picture:  Cecil  15. 
DeMille  lack  Holt,  Nita  Naldi.  Lois 
Wilson.  Owen  Moore,  Jack  Pickford, 
Hope  Hamilton,  J.  Warren  Kerrigan. 
Julia  Faye,  Clarence  Burton,  Dinkev 
IK-an.  Janus  Finlayson,  Lilian  Leigbton, 
Pola  Negri,  Bettv  Compson,  Lila  Lee, 
Charles  De  Roche.  William  De  Mille. 
Rryant  Washburn,  Ben  Turpin,  Bull 
Montana.    Charles     Ogle,    Guy  Oliver, 


Helen  Dunbar,  Walter  Woods,  Joe  Mar- 
tin, Thomas  Meighan,  Leatrice  Joy,  May 
McAvoy,  Mary  Astor,  Herbert  Brenon, 
Anita  Stewart,  Anna  Q.  Nilsson,  T.  Roy 
Barnes,  Zasu  Pitts,  Alan  Hale,  Snitz 
Edwards,  Chuck  Reisner,  Jeanie  Mac- 
Pherson,  Agnes  Ayres,  Jacqueline  Logan, 
Richard  Dix,  George  Fawcett,  Alfred  E. 
Green,  Viola  Dana,  Will  Rogers,  Stuart 
Holmes,  Sigrid  Holmquist,  Edythe  Chap- 
man, Mavme  Kelso,  Paul  Iribe,  Sennett 
Girls.  William  S.  Hart,  Walter  Hiers. 
Theodore  Kosloff,  Noah  Beery,  Baby 
Peggy,  Bud  Hamilton,  Eileen  Percy,  Ford 
Sterling,  Kalla  Pasha,  Gertrude  Astor, 
Jack  Gardner,  Robert  McKim,  William 
Boyd.  The  principal  roles  are  played  by 
unknown  players,  but  very  well  handled 
are  these  parts,  especially  that  of 
Angelina. 


HERBERT  RAWLINSON  IX 

THE  VICTOR 

(UNIVERSAL) 

This  picture  is  on  the  order  of  "The 
Leather  Pusher"  tales  and  has  a 
thrilling  and  thoroughly  convinc- 
ing bout  finish.  The  plot  is  rather 
slight,  but  the  action  is  brisk  and 
the  acting  good  throughout. 
Story  by  Gerald  Beaumont.  Di- 
rection by  Edward  Laemmle. 
Five  Reels. 

Herbert  Rawlinson  as  a  prize  tighter 
may  not  be  your  idea  of  a  prize  ring  pug, 
hut  he  certainly  gets  away  with  the  part 
in  "The  Victor"  in  creditable  style.  The 
finish  to  the  picture  reminds  one  strongly 
of  the  Witwer  stories,  but  it  is  entirely 
logical  and  convincing. 

The  story  concerns  an  Englishman, 
Lord  Waring,  whose  finances  are  low  and 
he  suggests  that  his  son,  Cecil  Fitzbugh 
Waring  marry  a  rich  American  girl. 
Cecil,  accordingly,  comes  to  the  U.  S.  A. 
and  seeks  a  job.  He  meets  an  actress, 
Teddy  Walters,  also  out  of  work,  but 
who  shares  her  apartment  and  doughnuts 
with  him.  In  a  restaurant  where  Cecil 
gets  a  job  as  waiter  he  knocks  out  a  prize 
lighter,   and    is    promptly    signed    for  a 


One  of  the  less  serious  scenes  from  "Itch- 
ing Palms,"  a  forthcoming  F.  B.  O. 
Production. 


bout  by  a  light  promoter.  He  finally 
wins  the  middleweight  championship, 
saves  the  family  fortune  and  marries  the 
chorus  girl. 

Herbert  Rawlinson  delivers  the  goods  in 
the  role  of  Cecil,  and  Dorothy  Manners 
makes  an  attractive  little  actress,  Teddy 
Walters.  Frank  Currier  as  Lord  Waring 
was  equally  effective,  while  Otis  Harlan 
as  a  chewing  gum  king  furnished  the 
comedy  contrast.  Esther  Rawlinston  ap- 
peared as  Chiquita  Jones,  Eddie  Gribbon 
was  Porky  Schaup,  and  Tom  McQuire 
Jacky  Williams.  The  original  story  was 
called  "Two  Bells  from  Pegasus." 

SPECIAL  CAST  IN 

ITCHING  PALMS 

(F.  B.  O.) 

A  pleasing  little  comedy-drama, 
with  the  mystery  element  well 
sustained.  Well  acted  and  clever- 
ly subtitled,  affording  good  enter- 
tainment for  these  who  are  not 
too  critical.  Cast  includes  Tom 
Gallery,  Virginia  Fox,  Victor 
Potel,  Herschel  Mayall,  and  Rob- 
ert Walker.  Story  by  Roy  Briant. 
Direction  by  James  Home.  Six 
parts. 

Itching  palms  are  supposed  to  indi- 
cate the  receipt  of  money,  and  it  is  about 
a  package  of  money  that  "Itching 
Palms"  was  written.  As  it  contains  a 
goodly  number  of  comedy  scenes,  is 
well  lighted,  photographed  and  acted,  it 
should  meet  with  the  approval  of  most 
audiences.  There  is  nothing  striking  in 
theme  or  story,  and  many  of  the  inci- 
dents will  tax  one's  credulity  to  believe. 
However,  there  is  a  novel  twist  to  the 
tale,  and  in  the  exciting  finish  the  film's 
obvious  faults  are  overlooked. 

Tom  Gallery  is  the  hero,  an  ex-soldier, 
who  finds  his  grandmother,  a  home  and 
a  sweetheart  in  Centreville.  Herschel 
Mayall  appears  briefly  in  the  early  foot- 
age as  his  father,  who  has  cast  him  off. 
Robert  Walker  is  the  villain.  He  i- 
also  the  village  doctor.  Thomas  Leigham 
is  Judge  Barrett,  Virginia  Fox,  his  daugh- 
ter, Virginia,  and  Tom  Wilson  an  ex- 
cellent comedy  character.  Doctor  "Mac," 
Victor  Potel.'  is  the  surprise  character, 
the  town  idiot — deaf  and  dumb,  who  dis- 
guises himself  under  various  hats.  He 
finally  discloses  himself  as  a  government 
secret  service  man. 

Jerry  drops  off  of  a  freight  train  with 
his  friend  Doctor  "Mac."  They  find  $."> 
in  a  well  near  a  haunted  house,  and  with 
the  money  buy  ingredients  for  a  patent 
medicine  which  they  dispense  on  the  vil- 
lage streets.  Jerrv  finds  his  grandmother 
living  in  fear  of  t)r.  Peak  in  the  village. 
On  his  deathbed,  her  son,  (Jerry's 
father)  accused  Dr.  Peak  of  stealing 
money  from  the  post-office,  and  he  had 
bid  it  near  the  haunted  house.  The  old 
lady  makes  nightly  trips  to  the  house  in 
search  of  the  package,  watched  by  Dr. 
Peak  and  the  village  "roustabout."  The 
doctor  and  Jerry  come  to  blows  in  the 
house,  and  Jerry  is  left  to  burn  when  it 
catches  lire.  However,  Virginia  and  the 
old  lady  save  him.  and  Doctor  "Mac" 
whips  Dr.  Peak.  Virginia  is  injured  in 
a  fall  from  the  burning  house,  and  an 
operation  is  performed  to  save  her  life,  by 
Dr.  "Mac."  Dr.  Peak  is  captured  by  the 
"dummy"  detective,  and  Jerry  and  Vir- 
ginia receive  her  father's  blessing. 
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TOM  MIX  IN 

SOFT-BOILED 


John  Gilbert  in  a  scene  from  the  Fox  special,  "St.  Elmo,"  an  adaptation  of  the 
widely  read  novel  by  Augusta  Evans.  Barbara  La  Marr  and  Bessie  Love  are 
included  in  the  cast. 


(FOX) 

You  get  about  everything  in  this 
Mix  production,  the  first  of  his 
new  series  of  six  pictures.  It 
is  somewhat  different  from  his 
former  vehicles  and  will  prove  a 
welcome  change  to  his  regular 
followers  and  win  many  new  ones. 
Written  by  Edward  Moran  and  J. 
G.  Blystone.      Directed  by  Jack 
Blystone.    Eight  reels. 
Tom  Mix  in  a  sort  of  mollycoddle  role 
is  something  new.    He  is  a  mollycoddle, 
however,    from    force    of  circumstances 
and  not  from  choice  and  at  the  finish  he 
asserts  himself  in  a  manner  most  satis- 
fying.    "Soft-Boiled"    starts    out    as  a 
Western  but  soon  reverts  to  the  highways 
and  byways  of  the  city,  where  Tom  is  a 
shoe  clerk,  a  restaurant  proprietor  and 
quiet,  law-abiding  citizen  for  one  whole 
month. 

The  story  is  a  trifle  long,  in  the  face 
of  the  demand  of  exhibitors  for  five  and 
six-reel  features,  but  it  skips  along  at  a 
lively  pace,  after  it  once  gets  started,  and 
the  climax  is  a  regular  whirlwind. 

Tony,  the  star's  remarkable  horse,  ap- 
pears briefly  and  his  big  black  dog  plays 
an  important  part  in  the  picture.  The  dog 
is  a  regular  actor. 

Mix  plays  with  his  usual  conviction  and 
sincerity  the  role  of  Tom  Steele,  a  youth 
who  is  to  inherit  a  fortune  if  he  does  not 
lose  his  temper  for  one  month.  He  is 
ably  assisted  by  Billie  Dove,  in  the  role 
of  a  cabaret  dancer;  Tom  Wilson,  as  a 
servant;  Charles  Niles  and  Frank  Weed. 
The  picture  is  staged  in  elaborate  style 
and  the  photography  and  lighting  through- 
out is  excellent.  A  very  satisfying  feature. 

The  story:  Tom  Steele  loses  his  job 
on  a  ranch  when,  in  his  anger  he  pulls 
down  a  wire  fence  he  is  repairing  and 
upsets  the  barn  to  which  it  is  attached. 
In  the  city  he  gets  a  job  as  a  shoe  clerk, 
but  is  discharged  when  he  wrecks  the 
place  in  a  fight  with  a  former  ranch  bully. 
His  uncle  sends  for  him — a  man  of  vio- 
lent temper,  who  breaks  a  dozen  canes 
a  day — and  he  learns  to  control  his  tem- 
per by  watching  him.  A  fortune  is  left 
him  if  he  will  not  engage  in  a  Tight  for 
one  month,  by  the  uncle  who  is  reported 
lost  at  sea.  He  is  half  owner  in  a  cafe, 
the  "Dixie  Inn,"  and  while  trying  to  en- 
force the  Eighteenth  amendment,  Tom 
meets  with  considerable  opposition  from 
the  customers  and  the  other  owner.  How- 
ever, he  bears  each  insult  with  fortitude, 
but  all  the  time  is  in  training  for  the  day 
when  he  can  come  back  at  them.  Finally 
the  day  arrives  and  he  proceeds  to  "clean 
house,"  saving  Dorothy  Dare,  the  dancer, 
from  the  clutches  of  an  unwelcome  suitor 
and  sails  away  with  her  on  his  honey- 
moon. 


GREEN  AS  GRASS 

(EDUCATIONAL) 
This  Christie  comedy  is  worth  any- 
body's money.  There  are  many  genuine 
laughs  in  it  and  the  action  is  kept  going 
from  the  first  foot  to  the  final  fade-out. 
It  concerns  an  old  plug  of  a  horse  who 
develops  unknown  racing  proclivities 
whenever  a  large  umbrella  is  raised  near 
him.  Its  owner  enters  him  in  an  impor- 
tant derby  and  by  opening  umbrella  after 
umbrella  around  the  track,  he  comes  in 
first.  After  that  it  was  easy  to  sell  the 
horse  at  a  high  price. 


JOHN  GILBERT  IN 

ST.  ELMO 

(FOX) 

There  is  sound  entertainment  in 
this  adaptation  of  the  Augusta 
Evans  story.  The  production  is 
excellent  in  every  detail;  attention 
has  been  paid  to  character  draw- 
ing and  the  direction  is  very  good. 
John  Gilbert  in  the  titular  role  is 
excellent,  acting  with  proper  re- 
straint and  conviction.  Directed 
by  Jerome  Storm.   Eight  parts. 

The  more  or  less  familiar  story  of  the 
youth  who  is  disappointed  in  love,  through 
the  fickleness  of  the  young  lady  to  whom 
he  is  betrothed,  may  not  ring  true  in  our 
present-day  manner  of  living — young  men 
don't  act  that  way  nowadays — but  never- 
theless the  Fox  production  of  the  Augusta 
Evans  story,  is  a  worthy  effort  and  no 
doubt  will  prove  a  good  box-office  attrac- 
tion. At  least  most  everyone  has  read 
the  story  and  this  forms  a  good  talking 
point  upon  which  to  work.  The  latter 
part  of  the  picture  is  rather  slow-moving 
and  there  is  considerable  let-down  to  the 
heightened  interest  in  the  early  footage. 

John  Gilbert  is  as  usual  restrained  and 
effective  and  he  lends  naturalness  to  the 
difficult  role  of  St.  Elmo.  Barbara  La- 
Marr  was  adequate  in  the  role  of  the 
fickle  girl,  while  Bessie  Love  acted  the 
role  of  the  old  blacksmith's  daughter  in 
effective  manner.  Other  players  who  ap- 
peared in  support  of  these  three  were  also 
well  cast  and  contributed  excellent  per- 
formances. Beautiful  sets  and  artistic 
exteriors  lend  value  to  the  production. 

"St.  Elmo"  is  perhaps  one  of  the  best 
known  novels  of  the  last  three  genera- 
lions  and  because  of  its  wide  popularity 
it  will  draw  audiences  from  the  reading 
public  as  well  as  the  regular  picture  fans. 

The  story  is  followed  faithfully  upon 
the  screen,  in  which  St.  Elmo  engaged  to 
a  beautiful  girl,  turns  from  her  in  disgust 
when  he  sees  her  in  the  arms  of  his 
friend.  He  becomes  cynical  and  morose, 
distrusting  all  women,  and  says  they  are 
not  -to  be  trusted.  Upon  one  of  his 
visits  to  his  home  he  finds  the  town 
blacksmith's  granddaughter  has  been 
taken  into  his  mother's  home.  He  en- 
trusts her  with  a  key  to  a  cabinet  in  which 
he  has  locked  the  secret  of  his  disappoint- 


ment in  love.  Thinking  he  has  trapped 
her,  he  opens  the  cabinent,  only  to  find 
that  she  has  proven  faithful  in  his  absence. 
The  ending  in  which  he  finds  happiness 
at  last  with  his  little  sweetheart  is  some- 
what dragged  out,  but  on  the  whole  the 
picture  will  be  found  a  good  attraction. 


WILLIAM  DUNCAN  IN 

THE  MAN  OF  MIGHT 

(VITAGRAPH) 

This  was  originally  a  fifteen  episode 
serial  that  has  been  edited  to  a 
six-reel  feature.  The  editing  has 
been  very  well  done  and  in  its 
present  form  "The  Man  of  Might" 
is  very  pleasing  entertainment, 
full  of  thrills,  plenty  of  action  and 
fast  moving  from  start  to  finish. 
Directed  by  the  Star 

Imagine  all  the  thrills,  suspense  and 
action  of  a  fifteen  episode  serial  packed 
into  six  reels  and  you  have  a  fair  idea 
of  what  "The  Man  of  Might"  offers  as 
entertainment.  Obviously,  a  difficult  task 
to  synchronize  the  various  incidents  and 
obtain  a  logical  continuity  in  cutting 
thirty  reels  of  action  to  six,  it  must  be 
said  that  the  thing  has  been  most  ably 
accomplished  in  this  case  and  "The  Man 
of  Might"  stacks  up  as  a  mighty  pleasing 
film.  We  suggest  that  you  look  this  one 
over  if  your  patrons  are  of  the  type  that 
like  action  and  suspense,  because  there  is 
an  abundance  of  it  here. 

Edith  Johnson  plays  opposite  Duncan 
and  other  members  of  the  cast  include 
Joe  Ryan,  Walter  Rodgers,  Del  Harris, 
Frank  Tokanaga  and  Otto  Lederer. 

The  story  involves  a  buried  treasure, 
which  two  groups  of  men  are  out  to  ob- 
tain and  the  action  shifts  from  the  open- 
ing in  America  to  a  South  Sea  island 
where  there  are  thrills  galore  as  Duncan 
and  his  party  outwit  and  fight  the  des- 
peradoes who  are  after  them. 


Sunday  Shows  Carried 

(Special  to  Exhibitors  Herald) 

PATCHOGUE,  L.  I.,  July  24.— In  an 
election  held  here  last  week  this  city  voted 
for  Sundays  shows,  the  measure  carrying 
by  1,175  votes  cast  out  of  2,084. 
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ANITA  STEWART  IN 

THE  LOVE  PIKER 

(GOLDWYN  COSMOPOLITAN) 
Anita  Stewart's  first  production 
under  the  Cosmopolitan  banner  is 
a  good  story  of  much  human  in- 
terest, well  staged  and  carefully 
directed  by  E.  Mason  Hopper 
from  a  story  by  Frank  R.  Adams. 
The  photography  is  exceptional 
and  the  picture  should  play  to 
good  business.  Length,  6,237 
feet. 


THE  CAST 

Hope   Warner  Anita  Stewart 

Peter  Van  Huisen  William  Norris 

Martin  Van  Huisen  Robert  Frazer 

Archie   Pembroke  Carl  Gerrard 

Professor  Click  Arthur  Hoyt 

Edith  Cloney  Betty  Francisco 

Willie  Warner  Winston  Miller 

Mrs.  Warner  Mayne  Kelso 

Mr.   Warner  Frederick  Truesdell 

Butler  Robert  Bolder 

Maid  Cordelia  Callahan 

Judge  James  F.  Fulton 


A  simple  tale  with  many  human  touches 
was  chosen  for  this  popular"  star's  initial 
Goldwyn  vehicle  and  Director  Hopper 
has  made  much  of  the  splendid  adapta- 
tion by  Frances  Marion.  For  straight-to- 
the-heart  appeal  the  picture  is  all  that 
could  be  desired,  and  this,  together  with 
the  name  of  the  star,  backed  by  an  ex- 
cellent supporting  cast,  and  two  big 
scenes,  should  make  "The  Love  Piker"  a 
good  picture  to  book. 

As  the  young  wilful  girl,  spoiled  into 
snobbishness  by  too  much  money  and 
too  much  flattery,  Miss  Stewart  has  a 
role  to  which  she  is  well  fitted.  Her 
awakening,  when  her  innate  good-heart- 
edness  and  common  sense  prevails  over 
snobbishness  also  gives  her  opportunities 
of  which  she  takes  good  advantage. 
Others  in  the  cast  are  William  Norris, 
Robert  Frazer,  Carl  Gerrard,  Arthur 
Hoyt,  Betty  Francisco,  Winston  Miller, 
Mayme  Kelso,  Frederick  Truesdell,  Rob- 
ert Bolder,  Cordelia  Callahan  and  James 
Fulton. 

The  picture  opens  and  closes  with  an 
automobile  chase,  each  contributing  not 
a  little  in  the  way  of  excitement.  Hope 
Warner,  speeding  in  her  roadster,  is  pur- 
sued by  a  strange  man  in  another  car. 
The  fact  that  she  is  being  chased  thrills 
her  and  urges  her  on  to  even  more  reck- 
less pace  and  she  is  held  up  by  a  traffic 
officer.  The  other  car  comes  up  and  Mar- 
tin Van  Huisen,  the  young  man  driving, 
hands  her  a  sable  scarf  explaining  that  it 
had  fallen  from  her  car  many  miles  back. 
The  officer  hales  them  both  to  court  for 
reckless  driving. 

Both  Hope  and  Martin  are  in  court  the 
next  morning  and  the  proceedings  reveal 
that  the  girl's  father  is  the  young  man's 
employer.  Both  are  fined  for  speeding 
and  Hope,  not  having  enough  money 
with  her  accepts  a  loan  from  Martin.  The 
acquaintance  between  the  young  couple 
ripens  into  love  and  it  is  not  long  before 
Hope  announces  their  engagement.  This 
is  a  blow  to  her  snobbish  and  scheming 
mother  who  had  planned  to  have  Hope 
wed  a  man  of  wealth.  Hope  and  Martin 
visit  the  lattcr's  father,  Peter  Van  Huisen, 
who  lives  in  the  tenement  district.  The 
poverty  and  wretchedness  fills  her  with 
shame  and  disgust,  and  later,  after  ad- 
dressing a  wedding  invitation  to  the  old 
man,  she  tears  it  up.  When  the  wedding 
day  arrives  Hope's  conscience  troubles 
her  and  she  is  very  unhappy  thinking 


With  the  Procession  in  Los  Angeles 


By  Harry  Hammond  Beall 


i 


MARTIN  RYAN,  well  known  east- 
ern film  man,  has  succeeded  Monte 
West  as  business  manager  of  the 
Robert  J.  Horner  Productions. 

+    +  + 

Harold  Lloyd  and  bride,  Mildred  Da- 
vis, are  back  from  New  York,  with  Har- 
old denying  having  signed  a  Ritz-Carlton 
contract  with  J.  D.  Williams.  He  started 
work  Monday  on  his  first  independent 
feature  at  the  Hollywood  studios. 

*  *  * 

Glendale  was  ablaze  with  light  Friday 
night  when  Roy  and  Fred  Miller  opened 
their  new  Gateway  theatre  there  with 
"Bernie"  Loper,  veteran  theatre  and  ex- 
change man,  as  managing  director.  Har- 
old Lloyd's  "Safety  Last"  was  the  opening 
attraction.  Many  stars  attended  and  were 
introduced. 

*  *  * 

William  Fildew,  Tod  Browning's  cam- 
eraman, has  invented  a  new  smoke  pot 
effect  for  picture  making. 

*  *  * 

Eddie  Cline  is  to  direct  a  new  "Peck's 
Bad  Boy"  series  for  Sol  Lesser  and  Prin- 
cipal Pictures. 

*  *  * 

Tom  Meighan  was  given  a  royal  wel- 
come here  Saturday  by  Al  Green,  his 
director,  George  Ade  and  Tom  Geraghty 
upon  his  arrival  from  New  York. 

*  *  * 

Everything  is  set  for  the  annual  exhibi- 
tors frolic  at  Hermosa  Beach,  July  26, 
with  Glenn  Harper,  secretary  of  the 
Southern  California  Theatre  Owners  As- 
sociation, arranging  details. 

*  *  * 

Tom  Moore,  former  Goldwyn  star,  is 
to  head  his  own  company  in  a  comedy- 
dramatic  stage  production  opening  at  the 
Mason  Opera  House  July  30. 


about  the  lonely  old  man  who  has  not 
been  asked  to  his  son's  wedding.  Just 
before  the  ceremony  she  slips  into  one  of 
the  waiting  cars,  hurries  to  the  old  man's 
tenement  home  and  brings  him,  delighted, 
to  the  wedding,  and  everything  ends  hap- 
pily for  all  concerned. 

*    *  * 

Charles  P.  Stallings,  formerly  produc- 
tion manager  at  Universal  City,  is  now 
filling  a  similar  capacity  at  the  Mayer- 
Thalbcrg  studios. 

ROLL  ALONG 

(EDUCATIONAL) 

This  Al  Christie  comedy  is  based  on 
the  familiar  plot  of  the  two  rivals  for  the 
hand  of  one  girl.  In  the  present  case  all 
are  colored  people  and  they  live  on  the 
Mississippi,  or  some  other  wide  stream. 
The  girl  is  to  marry  the  man  who  first 
returns  from  a  distant  town  with  a  min- 
ister. Each  commandeers  a  river  boat 
and  they  race  down  and  back,  that  part  of 
the  film  showing  their  frantic  efforts  to 
keep  up  stream  and  outstrip  one  another 
being  the  principal  laugh  producing  part. 
A  kick  is  furnished  where  the  one  who 
wins  finds  his  "minister"  is  an  under- 
taker. The  slow  moving  river  boats — 
even  with  trick  camera  work — do  not  fur- 
nish very  excruciating  comedy.  Only  fair. 


Harry  Maynard,  assistant  director  to 
Sid  Franklin,  is  smiling  the  smile  of  a 
proud  papa,  having  been  presented  with 
a  son  by  his  wife,  formerly  Margaret 
Ettinger,  well  known  screen  scribe. 

*  *  * 

Jack  Fowler,  one  time  dramatic  editor 
Hollywood  News,  is  to  hold  a  similar  po- 
sition with  the  new  illustrated  Daily  News 
which  Cornelius  Vanderbilt  is  starting  in 
Los  Angeles  August  15. 

*  *  * 

Roy  Miller,  popular  theatre  manager 
and  Wampas  member,  has  joined  the 
Benedict  ranks  and  is  now  honeymoon- 
ing at  Coronado  Beach. 

*  *  * 

The  Script,  official  organ  of  the  screen 
writers,  has  been  revived  under  the  able 
editorship  of  Tom  Miranda. 

*  *  * 

The  Seventh  and  Hill  Street  corner  is 
itself  once  more.  Carl  Walker  is  back  in 
the  managerial  chair  at  Pantages  after  a 
month's  vacation. 

*  *  * 

Actors  Fund  Day  at  the  Motion  Pic- 
ture Exposition  was  one  of  the  biggest 
days  of  the  Cinema  World's  Fair. 

*  *  * 

Engineered  by  Daniel  Frohman,  presi- 
dent of  the  Actors  Fund  of  America, 
practically  every  star  of  importance  was 
presented  to  one  of  the  greatest  throngs 
the  mammoth  Coliseum  has  yet  known. 
Twenty-five  per  cent  of  gate  receipts 
went  to  the  Actors  Fund. 

*  *  * 

Jack  Cunningham,  Paramount  scenario 
scribbler,  is  back  on  the  coast  after  sev- 
eral months  at  the  Long  Island  studios. 

*  *  * 

Henry  McRae  and  his  cinema  expedi- 
tion are  on  their  way  back  from  the 
Orient. 

*  *  * 

Richard  Walton  Tully's  "Trilby"  will 
be  given  its  world  premiere  at  Abe 
Blank's  Des  Moines  theatre. 

*  *  * 

Goldwyn  celebrities  have  been  enter- 
taining much  of  late.  First,  Carmel  My- 
ers staged  a  dinner  for  Daniel  Frohman, 
then  Carey  Wilson  and  Paul  Bern  gave 
a  Venetian  dinner  in  honor  of  Wilson 
being  chosen  to  scenarioize  Elinor  Glyn's 
"Three  Weeks." 

*  *  * 

Gilbert  E.  Gable,  president  of  Achieve- 
ment Films,  Inc.,  has  just  arrived  at  the 
Goldwyn  studios  and  says  Los  Angeles 
is  a  year  and  a  half  ahead  of  New  York 
in  volume  of  production. 

*  *  * 

John  Bowers  is  recovering  as  rapidly 
as  could  be  expected  from  his  broken  leg 
incurred  in  the  making  of  Harold  Bell 
Wright's  "When  a  Man's  a  Man." 

*  *  * 

Tom  Killian  has  been  engaged  by  Fred 
Caldwell  to  exploit  Muriel  Reynold-;,  who 
is  under  contract  to  Caldwell. 

*  *  * 

Bull  Montana  has  talked  himself  hoarse 
explaining  why  Jack  Dempsey  did  not 
knock  out  his  opponent  at  Shelby  on  the 
Fourth. 
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Production  Progress 

Paramount 

BUT  FIVE  PRINCIPALS  are  cast  in 
the  modern  version  of  "The  Ten  Com- 
mandments," whereas  in  the  Biblical  pro- 
logue, which  Cecil  B.  DeMille  has  com- 
pleted, there  were  upwards  of  2,500 
people.  In  the  modern  part  of  the  pic- 
ture, which  is  now  under  way,  Leatrice 
Joy,  Richard  Dix,  Nita  Naldi,  Rod  La 
Rocque,  Robert  Edeson  and  Edythe 
Chapman  are  featured. 

+    +  + 

THOMAS  MEIGHAN  has  completed 
"Homeward  Bound"  at  the  Long  Island 
studio  and  has  returned  West  to  start 
work  on  "All  Must  Marry,"  by  George 
Ade.  .  .  .  Mary  Eaton,  Follies  beauty, 
will  make  her  screen  debut  in  the  Sam 
Wood  offering,  "His  Children's  Children," 
which  has  just  gone  into  production. 
.  .  .  "Rita  Coventry,"  by  Julian  Street, 
will  be  William  DeMille's  next  produc- 
tion. 

+    +  + 

SALLY  CRUTE,  a  star  of  former  days 
when  Edison  and  .Lubin  were  making 
pictures,  will  appear  in  Sam  Wood's  "His 
Children's  Children."  .  .  .  The  Para- 
mount advertising  department,  under  the 
supervision  of  A.  M.  Botsford,  is  issuing 
to  exhibitors  at  a  nominal  price  roto- 
gravure magazines  on  each  special  pro- 
duction for  distribution  by  the  theatre 
man  to  his  patrons. 

Educational 

A  SUPPORTING  CAST  of  unusual 
merit  has  been  selected  for  the  First  of 
the  new  series  of  six  Lloyd  Hamilton 
comedies  for  Educational.  Ruth  Hiatt 
lias  the  leading  feminine  role,  and  with 
her  in  the  cast  are  Del  Lorice,  Andrew 
Arbuckle  and  Percy  Hildebrand.  Gill 
Pratt  is  directing. 

+    +  + 

FIVE  OF  CHICAGO;S  largest  theatres 
— the  Chicago,  Riviera,  Tivoli.  Mc- 
Vickers  and  Roosevelt — played  Educa- 
tional pictures  during  the  week  of  July  9. 
The  subjects  shown  were  the  Mermaid 
comedies,  "This  Way  Out"  and  "Kick 
Out;"  the  Christie  comedy,  "Plumb  Crazy;" 
Lyman  H.  Howe's  Hodge- Podge.  "Shoot- 
ing the  Earth,"  and  "Kinograms,"  Edu- 
cational's  news  reel.  The  week  following 
Educational  subjects  played  the  Chicago, 
Senate,  Riviera,  Tivoli  and  Roosevelt. 

Tiffany-Truart 

M.  H.  HOFFMAN,  vice-president  and  gen- 
eral manager  of  Truort  Film  Corpora- 
tion, has  just  returned  from  Chicago,  where 
he  closed  for  an  extended  run  of  Elaine 
Hammer  stein's  production ,  "Broadway 
Gold,"  at  the  Randolph  theatre.  During  his 
trip  through  the  Middle  West  he  arranged 
also  for  a  prerelease  showing  of  the  picture 
at  the  Capitol  in  Detroit. 

+    +  + 

LANKY  SEMON  has  been  in  New  York 
conferring  with  Mr.  Hoffman  to  the  pro- 
duction of  his  series  of  feature  length  com- 
edies for  Truari.  'The  first  two  pictures 
will  be  adaptations  of  New  York  stage 
plays  Elaine  Hammerstein  has  com- 
menced work  on  her  next  Edward  Dillon- 
Truort  production,  "Drums  of  Jeopardy," 
the  Harold  McGrath  novel. 


•  -•  •  •  •  •  • 

•  •••••• 


GILBERT  CLARK,  designer  of  gowns,  is 
credited  with  the  statement  that  one  of 
the  gowns  woic  by  Gloria  Swan  son  in  her 
i     forthcoming  Paramount  attraction,  "Zaza," 
!     weighs   sixty   pounds.     Here   are  some  of 
the  reasons  wh>  :    It  is  made  of  pearls  and 
diojnond    chips    embroidered    on   net  with 
silver    embroidered    fringe.     The    train  is 
thirty  feet  long  and  six  feet  wide  and  has 
forty  yards  of  silver  net  in  it  and  is  edged 
with  ostrich  plumes.    Designs  on  the  train 
are  planets,  stars  and  crescents.    She  will 
wear  a  headpiece  of  silver  and  gold  with 
pearl  and  diamond  ornaments. 


Grand-Asher 

ENID  GREGORY  HAS  BEEN  en- 
gaged as  leading  woman  in  Monty 
Banks'  comedies  starting  with  his  eighth 
picture.  .  .  .  Samuel  V.  Grand  of  Grand- 
Asher  Distributing  Corporation  will  re- 
turn from  New  York  in  August  with  a 
sheaf  of  announcements  regarding  future 
production  plans  at  the  Grand  studios. 
He  is  now  conferring  with  Harry  Asher 
at  the  company's  offices,  15  West  44th 
street.  New  York  City. 

+    +  + 

BEN  WILSON  HAS  COMPLETED 
two  pictures  for  Grand-Asher,  "Mine 
to  Keep"  and  "The  Love  Trap."  He  is 
now  preparing  to  start  on  his  next  pro- 
duction entitled  "Other  Men's  Daugh- 
ters." Bryant  Washburn  and  Mabel  For- 
rest head  the  cast.  The  story  is  by  Eve- 
lyn Campbell,  adapted  by  Frank  Sullivan. 
+    +  + 

SID  SMITH  SAYS  THAT  a  lion  is  de- 
void of  a  sense  of  humor.  In  his  last 
Grand-Asher  picture,.  ''Hollywood 
Bound,"  which  Charles  Lamont  directed, 
the  lions  preserved  a  serious  mien  all 
through  the  happenings.  They  never 
cracked  a  smile.  But,  Sid  avers,  once 
when  he  was  pretty  close  to  the  largest 
of  the  lions  he  saw  the  animal  lick  its 
chops.   And  it  was  "smiling." 

Selznick 

"WIFE  IN  NAME  ONLY,"  a  Pyramid 
production  directed  by  George  i'crwil- 
liger  and  featuring  Edmund  Lowe,  Mary 
Thurman,  Tyrone  Power  and  Florence 
Dixon  has  been  acquired  by  Selznick  Dis- 
tributing  Corporation,  it  is  announced  by 
Vice-President  Myron  Selznick.  The  story 
is  by  Bertha  Clay. 

+    +  + 

"RUPERT  OF  HENTZAU"  entered  on 
another  pre-publication  booking  at  the 
Mark  Strand  theatre  on  July  15,  running 
simultaneously  with  the  second  week  of  its 
Broadway  Strand  showing.  .  .  .  Grossett 
and  Dunlap,  publishers,  have  issued  a  pho- 
toplay edition  of  the  Robert  W.  Chambers 
novel  "The  Common  Lata"  In  conjunction 
with  the  Selznick  picture  of  the  same  name. 
+   +  + 

./.  W.  CARRICK  HAS  been  appointed 
manager  of  the  Omaha  branch  for  Selz- 
nick succeeding  Frank  De  Lorenzo,  who 
has  been  transferred  to  Milwaukee ,  it  is 
announced  by  David  R.  Blyth,  director  of 
sales. 

Century 

BUDDY   MESSINGEK   lias  completed 
"The  Inventor"  under  the  direction  of 
A I  Herman,  and  has  commenced  work  on 
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"A  Lead  Pipe  Cinch,"  with  Buddy  play- 
ing the  role  of  a  plumber's  helper  

The  Loew  circuit  in  New  York  has 
booked  "So  Long  Buddy,"  with  Buddy 
Messinger  Baby  Peggy's  "No- 
body's Darling"  has  just  completed  an 
engagement  at  the  Rivoli  in  New  York. 

 Joe  Farnham  has  finished  writing 

titles  for  Baby  Peggy's  newest  Century 
comedy,  "Little  Miss  Hollywood." 

Aywon 

RIGHTS  TO  THE  NEW  Big  Boy  Wil- 
liams series  for  Western  Pennsylvania 
and  West  Virginia  have  been  sold  to  Co- 
lumbia Film  Service  of  Pittsburgh,  it  is 
announced  by  Aywon.  Reelcraft  Film 
Exchange,  Chicago,  has  acquired  the 
right  to  the  new  George  Larkin  series 
for  Illinois  and  Indiana.  Charles  R.  Seel- 
ing will  direct  the  six  Larkin  pictures, 
the  first  of  which  has  the  working  title 
of  "The  Gringo." 

Hodkinson 

"THE  IMMORTAL  VOICE"  is  the 
title  of  the  next  Bray  Romance  and  it 
is  scheduled  for  July  publication.  It  is 
the  fifth  of  a  series  to  be  produced  by 
Bray  Productions,  Inc.,  and  shows  the 
making  of  a  phonograph  record.  Another 
July  publication  by  Hodkinson  is  "Radio- 
Mania,''  which  has  to  do  with  a  young 
radioist  who  aspires  to  reach  the  planet 
of  Mars. 

+    +  + 

•MICHAEL  O'HALLORAN"  IS  being 
hailed  by  ministers,  civic  bodies  and 
others  as  a  wholesome  production  of  the 
better  type,  Hodkinson  states.  This  is  the 
first  of  the  Gene  Stratton-Porter  stories 
to  be  produced  by  the  author  under  the 
direction  of  James  Leo  Meehan. 

Independent  Pictures 

WILLIAM  S.  HART'S  "The  Cold  Deck," 
the  United  States  and  Canadian  rights  of 
which  are  controlled  by  Enterprise  Dis- 
tributing Corporation  of  Atlanta,  will  be  re- 
issued by  Independent  Pictures  Corpora- 
tion, Jesse  J.  Goldburg,  president.  It  will 
be  distributed  on  the  state  right  market.  .  .  . 
Independent  announces  that  the  first  of  its 
1923-24  productions  is  being  made  under  the 
title.  "Vanity"  by  Lois  Zellner.  It  will  be 
ready  for  distribution  in  October. 

Associated  Exhibitors 

A  CORDIAL  RECEPTION  has  been 
accorded  the  initial  Finis  Fox  picture, 
•'The  Man  Between,"  since  its  publica- 
tion on  July  15,  according  to  reports  to 
Associated  Exhibitors.  Allan  Forrest  has 
a  dual  role  in  this  offering,  which  has 
played  such  theatres  as  the  State  at 
Schenectady,  N.  Y.,  and  Colonial  at  Hag- 
erstown,  Md. 

+   +  + 

THREE  FEATURES,  all  different  in 
theme,  will  be  issued  by  Associated  in 
August.  "Harbor  Lights,"  an  adaptation 
of  the  play  of  the  same  name,  will  be 
published  on  August  12.  On  August  19 
comes  "The  Destroying  Angel."  a  Leah 
Baird  production.  The  final  offering  of 
the  month  is  "Tea — With  a  KICK."  an 
Halperin  drama,  which  goes  to  the  thea- 
tres on  August  26. 
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Production  Progress 

Fox 

AUGUST  19.  THAT  IS  THE  DATE 
of  publication  set  by  Fox  for  its  special 
production  "If  Winter  Comes,"  from  A. 
S.  M.  Hutchinson's  novel.  The  picture 
will  open  at  the  Harris  theatre,  Chicago, 
September  2.  On  the  West  Coast  it  went 
into  the  Columbia  theatre,  San  Francisco, 
on  July  21  for  a  four  weeks'  engagement. 
It  will  also  be  shown  for  an  indefinite 
time  on  Broadway. 

+    +  + 

"CAMEO  KIRBY,"  THE  SCREEN 
production  of  the  Booth  Tarkington 
and  Harry  Leon  Wilson  stage  play  of 
that  name,  featuring  John  Gilbert,  has 
been  completed  at  the  Fox  West^ Coast 
studios.  It  is  one  of  the  specials  on  the 
1923-24  program.  .  .  .  "The  Silent  Com- 
mand," another  special  on  the  Fox  Pro- 
gram, has  been  completed  by  Director  J. 
Gordon  Edwards.  Publication  date  has 
been  set  for  September  9. 

+    +  + 

CHARLES  CRUZ  WILL  PLAY  the 
role  of  Charles  Heminway,  Jr.,  in  "You 
Can't  Get  Away  With  It"  in  place  of 
George  Hackathorne,  who  had  previously 
been  announced  for  the  part.  .  .  .  Charles 
Jones  is  at  work  on  a  new  picture  called 
"Second  Hand  Love,"  from  a  story  by 
Shannon  Phyfe. 

+    +  + 

GALLAGHER  AND  SHEAN  have 
started  rehearsal  for  their  first  screen 
comedy  for  Fox.  Its  title  is  "Around  the 
Town  With  Mr.  Gallagher  and  Mr. 
Shean."  .  .  .  "Does  It  Pay,"  the  Fox 
production  featuring  Hope  Hampton,  is 
soon  to  be  published.  Robert  Haines, 
Mary  Thurman,  Peggy  Shaw  are  in  the 
cast  of  this  Charles  Horan  production. 

F.  B.  O. 

HARRY  BERMAN,  general  manager  of 
exchanges  for  Film  Booking  Offices,  lias 
appointed  'J  oin  McKean,  assistant  manager 
of  the  St.  Louis  branch,  to  the  post  of  man- 
ager, succeeding  Jerry  Safron.  who  be- 
comes special  traveling  representative  from 
the  home  office. 

+    +  + 

ROUND  TWO  of  the  new  Fighting  Blood 
series  has  been  finished,  as  hare  "Blow 
)'our  Own  Horn,"  "Lights  Out"  and  "Ali- 
mony," all  of  which  will  be  on  the  com- 
pany's fall  schedule.  Round  One  of  the 
Witwer  series  will  be  published  on  August 
i.  "Blow  Your  Own  Horn"  is  scheduled 
for  October. 

First  National 

SUPPORTING  Colleen  Moore  in  "Flam- 
ing Youth"  are  Milton  Sills,  Elliot 
Dexter,  Sylvia  Breamer  and  Myrtle  Sted- 
man.  John  Francis  Dillon  is  directing 
this  production  which  will  follow  "The 
Huntress,"  Miss  Moore's  initial  First 
National  attraction. 

+    +  + 

CONSTANCE  TALMADGE'S  "Dulcy," 
her  most  ambitious  offering,  will  have 
its  premiere  at  the  Chicago  theatre,  Chi- 
cago, on  the  same  date,  August  6,  that 
Norma's  "Ashes  of  Vengeance"  has  its 
initial  presentation  at  the  Apollo  in  New 
York. 

+   +  + 

CAPT.    JAMES  LOUGHBOROUGH, 
Eastern    publicity    representative  for 
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Creal  Says: 

That  the  admission  tax  is  un- 
constitutional. 
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Thomas  H.  Ince,  has  been  loaned  to  Gen- 
eral Gouraud  of  France  and  is  officiating 
as  press  agent  on  the  general's  tour  of 
the  States.  .  .  .  Katherine  MacDonald's 
forthcoming  First  National  offering  is 
"The  Scarlet  Lily,"  which  Victor  Scher- 
tzinger  directed.  The  star  has  the  role 
of  a  misunderstood  wife. 

+    +  + 

MAURICE  TOURNEUR'S  "The  Brass 
Bottle,"  which  was  produced  in  six 
reels  in  compliance  with  the  demand  of 
exhibitors  for  shorter  features,  had  its 
premiere  at  the  Broadway  Strand,  New 
York,  on  July  22.  The  Herald  published 
a  review  of  this  unique  offering  in  last 
week's  issue.  .  .  Anna  Q.  Nilsson, 
James  Kirkwood,  Tully  Marshall,  Claire 
McDowell  and  Joseph  Kilgour  head  the 
cast  of  Sam  E.  Rork's  "Ponjola." 

Goldwyn 

HELENE  CHADWICK  HAS  BEEN  se- 
lected for  the  leading  feminine  role  in 
Rupert  Hughes  ucii'  production  for  Gold- 
wyn, "Law  Against  Law."  The  continuity 
for  this  film  has  been  completed  and  Mr. 
Hughes  is  now  engaged  with  Casting  Di- 
rector Robert  Mclutyre  and  Vice-President 
Abraham  Lehr  in  casting  other  important 
parfs. 

+    +  + 

FRED  DESBERG.  GENERAL  MAN- 
AGER of  Loew's  Ohio  theatres,  has 
hooked  the  entire  output  of  Goldwyn-Cos- 
mopolitan  for  first  and  subsequent  runs  in 
the  theatres  of  thai  circuit  in  Cleveland. 
.  .  .  A.  H.  Blank  has  contracted  for  the 
first  three  pictures  on  the  Goldwyn-Cos- 
mopolitan  schedule  for  fall  for  first  runs 
in  Omaha,  Pes  Moines  and  Davenport,  la. 
The  pictures  arc  "Three  Wise  Fools,"  "The 
Spoilers"  and  "Enemies  of  Women." 

+    +  + 

LITTLE.  JOSEPH  DONAHUE,  whose 
work  with  Alice  Brady  in  "The  Show 
/hide"  attracted  attention,  will  play  with 
George  Arliss  in  "The  Adopted  Father,"  a 
story  adapted  by  Forrest  llalscy  from  Fid- 
gar  Franklin's  novel  Selection  of 

players  for  roles  in  "Three  Weeks"  is  ready 
to  be  started  on  the  West  Coast,  where 
the  author,  Elinor  Gl\n,  is  assisting  in  the 
work. 

Reelab  Corporation 

REELAB  CORPORATION  has  taken 
over  the  Eclair  Film  Laboratory  at 
Fort  Lee,  N.  J.,  formerly  occupied  by 
Fox  Film  Corporation.  The  plant  has 
been  thoroughly  remodeled  and  new 
equipment  installed.  A.  Heller  has  direct 
supervision  over  the  plant,  and  is  presi- 
dent of  Reelab  Corporation.  Other  offi- 
cers are  M.  A.  Horowitz,  treasurer;  S.  H. 
Horowitz,  secretary,  and  J.  A.  Kent,  vice- 
president. 
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Vitagraph 

"ON  THE  BANKS  OF  THE  WA- 
BASH,"  inspired  by  the  famous  song 
classic  by  Paul  Dresser,  will  be  J.  Stuart 
Blackton's  first  production  from  Vita- 
graph.  The  drama  deals  with  Indiana  and 
Indiana  folk  who  live  along  the  banks  of 
the  famous  river.  A  typical  all-star  Black- 
ton  cast  will  be  seen  in  this  production. 
+    +  + 

EVIDENCE  THAT  POSTAL  employes 
throughout  the  country  are  solidly  be- 
hind its  exploitation  campaign  on  "Loyal 
Lives,"  the  Whitman  Bennett  production 
dealing  with  the  life  of  a  mail  carrier  is 
cited  by  Vitagraph.  Many  officials  of  the 
postal  service  have  endorsed  the  picture 
and  it  has  been  given  wide  publicity 
through  The  Postal  Record,  the  official 
organ  of  the  letter  carriers'  association. 
+    +  + 

"PIONEER  TRAILS,"  ONE  OF  Vita- 
graph's  twenty-six  specials,  has  been 
completed.  It  is  a  David  Smith  produc- 
tion with  Cullen  Landis  and  Alice  Cal- 
houn in  the  featured  roles.  .  .  .  An- 
nouncement is  made  by  President  Albert 
E.  Smith  of  Vitagraph  that  arrangements 
have  been  completed  under  which  Vita- 
graph will  distribute  a  series  of  six  Harrv 
Sherman  specials.  The  first  will  be  an 
adaptation  of  Basil  King's  "Let  No  Man 
Cut  Asunder." 

Universal 

CLAIRE  ADAMS  has  been  assigned  the 
feminine  lead  in  Herbert  Rawlinson's 
next  starring  vehicle,  "Upside  Down,"  a 
comedy  drama  by  H.  H.  Van  Loan.  .  .  . 
Jay  Marchant,  formerly  assistant  direc- 
tor at  Universal  City,  is  now  handling  the 
megaphone  on  a  series  of  Westerns  fea- 
turing Pete  Morrison. 

+    +  + 

"DRIFTING,"  the  Universal-Jewel  star- 
ring Priscilla  Dean,  has  been  booked 
by  the  Capitol  theatre  in  New  York  for 
the  first  week  in  August.  This  William 
Brady  play  was  directed  by  Tod  Brown- 
ing. In  support  of  the  star  are  Wallace 
Beery,  Matt  Moore,  Anna  May  Wong, 
William  Mong,  J.  Farrell  McDonald, 
Bruce  Guerin  and  others.  The  locale  of 
the  story  is  Shanghai. 

+    +  + 

EDWARD  LAEMMLE'S  second  feature 
for  Universal,  "The  Victor,"  will  be 
published  on  July  20.  The  picture  stars 
Herbert  Rawlinson  who  has  in  his  sup- 
port Dorothy  Manners,  Frank  Currier, 
Otis  Harlan,  Esther  Ralston,  Eddie 
Gribbon  and  Tom  McGuire. 

Producers  Security 

"THE  MAGIC  SKIN"  WILL  BE  offered 
for  publication  the  coming  season,  it 
is  announced,  by  Producers  Security. 
This  is  the  screen  adaptation  of  Balzac's 
great  tragedy  which  is  reported  to  be  one 
of  the  really  big  productions  of  the  sea- 
son. 

Richard  Thomas 

WILLIAM  LA  PLANTE,  who  had  a 
temporary  arrangement  with  Richard 
Thomas  for  the  disposal  of  the  two 
Thomas  features,  "The  Silent  Accuser" 
and  "Phantom  Justice,"  has  become  per- 
manently associated  with  the  Thomas  or- 
ganization. 
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Principal  Pictures 

SEPTEMBER  WILL  BE  PUBLICA- 
TION month  for  "The  Meanest  Man  in 
the  World"  according  to  Sol  Lesser  and 
Michael  Rosenberg  of  Principal  Pictures 
Corporation.  Distribution  arrangements 
for  the  adaptation  of  the  Cohan  stage 
play  will  be  consummated  within  the  next 
few  days.  Edward  F.  Cline  directed  the 
screen  production.  In  the  cast  are 
Blanche  Sweet,  Bert  Lytell,  Bryant 
Washburn,  Maryon  Aye,  Helen  Lynch, 
Forrest  Robinson,  Lincoln  Stedman, 
Ward  Crane,  Frances  Raymond,  Carl 
Stockdale,  Robert  Dunbar,  Victor  Potel, 
William  Conkl'n  and  others.  It  is  planned 
to  have  Bert  Lytell  appear  in  person  at 
the  premiere  performance. 

+    +  + 

"HIAWATHA,"  LONGFELLOW'S 
poem  will  soon  be  put  into  production, 
it  is  announced  by  Sol  Lesser.  The  sce- 
nario department  has  been  busy  on  re- 
search work  for  the  film  for  some  months 
and  has  been  aided  by  James  Willard 
Schultz,  a  full  hedged  member  of  the 
Blackfoot  Indian  Tribe  of  Montana  and 
a  recognized  authority  on  Indian  lore. 
According  to  Lesser  it  is  planned  to  em- 
phasize the  poetical  elements  of  the  work 
rather  than  to  attempt  to  give  them  com- 
plete visualization. 

+    +  .+ 

PRODUCTION  OF  THE  Harold  Bell 
Wright  story,  "When  a  Man's  a  Man," 
is  nearing  completion  and  the  company 
under  direction  of  Edward  F.  Cl.ne  which 
has  been  in  Arizona  making  scenes  has 
returned  to  the  Principal  studios  at  Holly- 
wood where  final  episodes  are  being  made. 

C.  C.  Burr 

FOUR  STORIES  ARE  SOON  TO  BE 
put  into  production  by  C.  C.  Burr  as 
photoplays  for  the  coming  season.  They 


are  "Restless  Wives,"  an  original  story  by 
Gerald  C.  Duffy,  "The  Speed  Spook,"  by 
William  Wallace  Cook,  "The  Average 
Woman,"  by  Dorothy  de  lagers,  and  "The 
Shame  Dame,"  by  Wilbur  Daniel  Steele. 
The  stories  will  be  produced  at  the  Burr 
Glendale  studios  at  Long  Island,  and,  ac- 
cording to  Mr.  Burr  will  represent  a  su- 
perior type  of  box  office  product. 

+    +  + 

HEAVY  BOOKING  OF  "Luck,"  the 
Johnny  Hincs  melo comedy,  is  reported 
for  Florida  by  Enterprise  Distribution  Cor- 
poration. This  firm  recently  acquired 
southern  and  middle  western  rights  to  five 
Burr  specials  for  a  territory  embracing 
eighteen  states. 

Pathe 

HAROLD  LLOYD'S  next  feature  com- 
edy, temporarily  titled,  "Why  Worry," 
will  have  its  premiere  at  the  first  anni- 
versary celebration  of  the  Eastman  the- 
atre, Rochester,  N.  Y.  This  picture, 
which  will  be  in  six  reels,  will  have  its 
publication  in  the  key  cities  the  week 
following.  Lloyd  says  that  his  latest  pic- 
ture presents  a  new  idea  in  comedy,  and 
may  be  likened  "to  high  class  musical 
comedy,  with  slightly  overdrawn  plot." 

Warner  Brothers 

WILLIAM  A.  SEITER,  WHO  directed 
"The  Little  Church  Around  the  Corner" 
for  Warner  Brothers,  has  been  signed  to 
direct  three  of  the  forthcoming  series  of 
eighteen  classics.  Seiter  will  direct  "George 
Washington,  Jr.,"  an  adaptation  of  the  play 
by  George  Cohan;  "Cornered,"  the  play  by 
Zelda  Scars  and  Dodson  Mitchell,  and 
"How  to  Educate  a  Wife,"  the  novel  by 
Elinor  Glyh. 

+   +  + 

DESPITE  THE  FACT  THAT  only  a  few 
of   the   forthcoming   eighteen  Warners' 


OPPORTUNITY  AT  YOUR  DOOR! 

Listen — Live  Wire  Theatre  Owners: 

Make  Your  1923  and  1924  Season  a  Success 

Mutual  Burlesque  Circuit  Franchises  are 
Available  for  You! 

Two  franchises  to  be  granted  in  Chicago.  One  exclusive  franchise  in  the 
larger  cities  in  the  middle  west. 

These  attractions  can  be  played  in  regular  two-a-day  theatre  or  converted 
into  high-class  tabs,  playing  three  or  four  shows  a  day.  Remember,  these  shows 
carry  thirty  or  more  people,  also  well-known  musical  comedy  stars.  Beautiful  new 
scenery  and  costumes,  and  each  attraction  has  a  complete  line  of  special  advertis- 
tising  matter.  For  further  details,  which  we  will  be  glad  to  furnish  you,  write 
or  wire 

Mutual  Burlesque  Association 

223  West  46th  St.,  New  York  City       or       Band  Box  Theatre,  Cleveland,  Ohio 


A.  L.  SINGER,  Gen.  Mgr. 


S.  W.  MANHEIM,  Western  Rep. 


P.  S.-  This  form  of  entertainment  has  been  a  proven  success  last  season  with  a  circuit  of  thirty- 
two  weeks,  extending  fro  n  Boston  to  Louisville,  Ky.  Smaller  cities  can  arrange  to  play  these  shows 
cither  one,  two  or  three  nights. 
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classics  have  been  completed,  it  is  an- 
nounced by  Gus  S.  Schlesinger,  general 
manager  of  the  foreign  department,  that  a 
number  of  big  foreign  deals  for  the  entire 
group  have  been  consummated.  Mr.  Schles- 
inger zvill  leave  for  Europe  in  the  interests 
of  the  new  series  the  latter  part  of  August 
to  be  away  three  or  four  months. 

Preferred  Pictures 

VICTOR  SCHERTZINGER,  who  was 
loaned  by  Preferred  Pictures  to  direct 
Jackie  Coogan  in  "Long  Live  the  King" 
for  Metro,  will  make  as  his  next  Pre- 
ferred, film,  a  screen  version  of  "The 
Boomerang,"  the  Belasco  stage  play. 
+    +  + 

AMONG  THE  FIFTY  COWBOYS  en- 
gaged by  Tom  Forman  for  the  Pre- 
ferred version  of  "The  Virginian"  are  five 
riders  who  claim  the  championship  of  the 
high  Sierras  in  feats  of  horsemanship. 
The  director  found  it  possible  to  obtain 
real  cowboys  while  on  location. 


C.  B.  C.  Officials  Find 
Independent  Pictures 
Of  Merit  in  Demand 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  July  '24.— State  right 
productions  of  merit  are  in  demand.  Joe 
Brandt  and  Jack  Cohn  of  C.  B.  C.  Film 
Sales  Corpora- 
tion, are  con- 
vinced of  this  fol- 
lowing a  study  of 
the  independent 
producing  field. 

In  helping  to 
supply  this  de- 
mand, the  C.  B.  C. 
officials  point  out 
that  they  are  pro- 
ducing such  pro- 
ductions as  "Yes- 
terday's W  i  f  e," 
"The  Marriage 
Market,"  "Discon- 
tented Husband," 
and  "Restless 
Wives."  In  mak- 
ing "Yesterday's 
Wife,"  the  produc- 
ers have  prom- 
ised the  author, 
Evelyn  Campbell, 
a  cast  of  well  known  and  popular  players 
and  have  pledged  to  screen  the  story  in 
its  original  theme.  Among  members  of 
the  cast  are: 

Irene  Rich,  who  supports  Mary  Pick- 
ford  in  "The  Street  Singer";  Eileen  Percy, 
who  appears  in  "The  Flirt,"  "Within  the 
Law"  (with  Norma  Talmadge),  and 
others;  Lottie  Williams,  who  plays  in 
"The  Veiled  Woman"  and  "Is  Matri- 
mony a  Failure?";  Josephine  Crowell, 
who  has  a  role  in  "Main  Street,"  "Ashes 
of  Vengeance"  (with  Norma  Talmadge), 
"Rupert  of  Hentzau,"  and  "Minnie"; 
Lewis  Dayton,  who  played  the  lead  with 
Clara  Kimball  Young  in  "Cordelia,  the 
Magnificent";  Philo  McCuIlough,  fea- 
tured in  "More  to  be  Pitied,"  and  William 
Scott,  featured  in  "Only  A  Shop  Girl." 


Lewis  Dayton 


Abraham  Lincoln  Said: 

"In  this  and  like  communities, 
public  sentiment  is  everything.  With 
public  sentiment  nothing  can  fail; 
without  it  nothing  can  succeed. 
Consequently,  he  who  molds  public 
sentiment  goes  deeper  than  he  who 
enacts  statutes  or  pronounces  deci- 
sions." 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  118 

Last  year,  the  government  made 
far  more  profit  out  of  this  theatre 
than  the  owners  did.  Do  you  think 
that  you  should  continue  to  pay 
the  admission  tax  of  10  per  cent? 


Producer  Seeks  Public  Opinions 


This  picture  rightly  belongs  in  The  Theatre  department  showing  as  it  does  the  large  crowd 
William  A.  Howe  attracted  to  his  Glen  dale  theatre,  GlendaJe,  Cal.,  by  exploiting  the  preview 
of  the  Palmer  Photoplay  production,  "Judgment  of  the  Storm,"  as  an  original  story  by  a  hitherto 
unrecognized  author.  The  Palmer  company's  campaign  to  obtain  constructive  criticisms  from 
theatre  patrons,  makes  use  of  the  picture  in  this  department  exceptionally  timely.  Note  in  the 
streamer  across  the  lobby  the  advertisement  of  this  movement  which  is  similar  in  many  respects 
to  "PUBLIC  OPINIONS,"  a  service  recently  inaugurated  by  the  Public  Rights  League. 


Some  idea  of  the  value  attached 
to  public  opinions  by  producers  may 
be  gained  from  the  announcement 
by  Palmer  Photoplay  Corporation 
that  it  will  conduct,  through  the 
theatre  owners,  national  and  local 
contests  to  obtain  the  best  short, 
constructive  criticisms  of  its  pro- 
duction, "Judgment  of  the  Storm,'* 
from  theatre  patrons. 

Prizes  totalling  thousands  of  dol- 
lars will  be  offered  by  the  company, 
which  transcribes  to  the  screen  only 
original  stories  by  hitherto  un- 
recognized writers. 

The  Palmer  movement  is  similar 
in  many  respects  to  "PUBLIC 
OPINIONS."  a  recently  inaugu- 
rated branch  of  the  Public  Rights 
League.  Through  this  service,  and 
with  the  co-operation  of  its  readers, 
the  Herald  is  seeking  constructive 


and  honest  criticisms  of  current  at- 
tractions and  of  photoplay  types. 
The  fact  that  Palmer  Photoplay 


PUBLIC  OPINIONS  blanks 
have  been  forwarded  during 
the  past  week  to — 

HAROLD  E.  RICE,  Majes- 
tic theatre,  Pueblo,  Col. 

E.  W.  SWARTHOUT,  Pal- 
ace theatre,  Aurora,  Ind. 

C.  E.  HOPKINS,  Hopkins 
theatre,  Cotter,  Ark. 

Through  PUBLIC  OPIN- 
IONS exhibitors  may  obtain 
correct  information  regarding 
the  demands  of  their  patrons. 
This  movement  is  open  to  all 
exhibitor  readers  of  the  HER- 
ALD. 


Corporation  is  spending  thousands 
of  dollars  to  secure  definite  infor- 
mation from  the  theatregoer  to 
guide  its  future  production  policy 
is  sufficient  evidence  that  there  is 
a  well  defined  place  in  the  industry 
for  such  a  service  as  "PUBLIC 
OPINIONS"  offers. 

Exhibitors  desiring  to  co-operate 
in  this  movement  should  order  their 
"PUBLIC  OPINIONS"  blanks 
" 1  "ii  the  1 1  es  \i  i)  immediate!} . 
There  are  any  number  of  ways  for 
interesting  the  public  in  the  move- 
ment. 

Last  week  this  department  ex- 
plained how  Fred  S.  Meyer,  Palace 
theatre,  Hamilton,  Ohio,  is  offering 
tickets  for  the  best  criticisms  offered 
each  month.  You  may  have  a  plan 
of  your  own.  Test  it  and  pass  it 
along  to  other  theatre  men  through 
this  department. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Work  Without  Compensation 

MARSHALLTOWN,  IOWA. — To  the 
Editor:  Have  we  equal  taxation  as  guar- 
anteed by  the  constitution  of  the  United 
States  of  America? 

Hurrah  for  Ch  vs.  Weakley,  Odeon 
Theatre  of  Harding,  .Mo.  He  voiced  my 
sentiments.    Write  some  more. 

His  article  in  the  Herald  of  July  21st, 
made  a  hit  with  me,  so  much  so  that  1 
wish  to  give  him  and  my  fellow  exhibitors 
my  ideas  also.  I  believe  as  he  does,  that 
we  will  have  these  unjust  taxes  as  long  as 
we  will  stand  for  it. 

My  idea  of  lighting  this  tax  is  not  so 
much  through  our  representatives,  as 
through  the  courts.  I  have  full  confidence 
in  our  courts  to  give  us  equity,  but  not  in 
our  Congress.  They  have  proven  their 
inequitableness. 

Take  the  admission  tax  for  instance : 
Can  our  government  under  the  constitution 
compel  us  to  work  for  it  as  tax  collectors, 
buy  our  own  books,  use  our  own  stamps  in 
sending  in  the  returns  to  it,  and  in  many 
cases  hire  a  bookkeeper  to  take  care  of  the 
records  for  its  perusal,  and  subject  our- 
selves to  lines,  imprisonment  and  God 
knows  what  not,  all  without  pay?  Can  the 
government  draft  a  person  into  the  navy  or 
army  without  pay?  If  not,  then  they  can- 
not draft  you  into  the  tax  collecting  busi- 
ness without  pay  while  the  fellows  that 
come  around  and  tell  you  what  to  do, 
draw  a  big  salary. 

I  have  always  believed  the  whole  thing 
unconstitutional  and  believe  the  issue  should 
be  tested  out  in  the  United  States  Supreme 
Court,  just  as  a  railroad,  or  packing  com- 
pany would  try  it  out  if  they  thought  they 
were  being  imposed  upon  unlawfully. 

There  was  a  time  when  we  considered 
this  our  patriotic  duty  to  pay  this  unjust 
tax,  but  that  time  is  past,  and  the  war 
emergency  is  over  br  supposed  to  be. 

Take  tbc  cases  of  a  few  that  have  been 
indicted  for  embezzling  the  admission  tax. 
How  can  a  man  embezzle  the  funds  of  one 
who  is  nut  paving  him  a  salary,  but  rather 
that  is  doing  a  gratuitous  service?  (If  I 
am  wrong  on  this  law  point,  will  someone 
please  inform  me. ) 

1  think  it  high  time  fur  the  government 
ti>  let  us  do  business  under  the  full  mean- 
ing of  the  "Statute  of  Liberty".  I  believe 
ih<  biggest  hamper  of  prosperous  business 
today  is  "TOO  MUCH  GOVERNMENT." 

If  l)oth  Congress  and  the  State  Govern- 
ments would  spend  about  ten  years  repeal- 
ing laws  instead  of  fishing  for  something 
all  the  time  to  make  laws  about,  then,,  at 
the  end  of  ten  years,  we  might  get  back 
to  normalcy. 

You  can't  even  give  away  your  property 
nowadays  without  asking  some  official.  T 
know,  because  we  tried  to  give  our  audience 
$30,00  in  cash,  each  week,  but  were  stopped 
by  threats  of  arrest. 

T  believe  we  are  about  to  the  point  where 
patience  ceases  to  be  a  virtue. 

Now,  understand  me,  I  am  for  the  good 
old  U.  S.  A",  at  all  times;  defended  my 


country  on  three  different  occasions,  and, 
the  above  is  said,  NOT  in  a  sense  of  being 
against  the  government,  hut  rather  that  we 
need  a  good  house  cleaning,  so  that  the 
poor  can  have  a  chance  with  the  rich. 

We  need  to  get  rid  of  the  professional 
politician  and  elect  a  few  patriots.  Just 
watch  the  old  war  horses  in  Congress. 

Come  on  fellows,  write  your  opinion, 
make  a  halloo,  then  vote. — Hon  Tornburg, 
Casino  Theatre.  Marshalltown,  Iowa. 


Calls  Tax  Unconstitutional 

OMAHA,  NEBRASKA.— To  the  Edi- 
tor: Here  is  an  idea  which  I  got  from  an- 
other exhibitor,  and  as  it  seems  to  me  to  be 
a  new  angle  on  the  admission  tax  I  will 
pass  it  along. 

He  says  he  has  learned  upon  investigation 
and  consultation  with  his  attorneys  that  this 
tax  is  unconstitutional  as  it  compels  the 
exhibitors  to  perform  a  service  for  the 
government,  by  collecting  this  tax  on  each 
ticket  without  compensation. 

Now,  I  am  inclined  to  agree  with  him,  as 
my  impression  has  always  been  that  when 
one  is  forced  into  involuntary  servitude, 
without  pay,  that  is  slavery,  and  is  some- 
thing which  our  government  has  never 
attempted  with  its  soldiers,  even  in  time 
of  war,  nor  has  Uncle  Sam  ever  confiscated 
property  without  adequate  compensation,  to 
my  knowledge. 

Brothers,  we  have  been  very  docile,  or 
perhaps  patriotic,  in  this*  matter  up  to  the 
present  time,  but  some  of  us  are  beginning 
to  think  we  have  endured  a  hardship  about 
long  enough,  which  very  few  other  business 
men  would  have  stood  this  length  of  time. 

Let  the  government  try  to  compel  big 
business  to  work  for  nothing  and  just  see 
them  squirm.  In  time  of  war  we  per- 
formed a  voluntary  service  for  our  country, 
without  money  consideration,  and,  we  think, 
did  our  share  toward  winning  the  war. 
We  are  still  paying  a  seat  tax,  which  seems 
to  us  all  we  should  be  asked  to  do. 

Some  day  an  exhibitor  with  nerve  and 
money  enough  will  test  out  this  law  and. 
in  my  opinion,  will  beat  it  hands  down. — 
William  .  H.  Creal,  Suburban  Theatre, 
Omaha,  Neb. 


Gauding  Favors  Closing 

PITTSBURGH,  PA.— To  the  Editor: 
The  office  swivel  chair  gents  continually 
tell  exhibitors  to  book  big  pictures  and  then 
counteract  the  hot  weather  daylight  saving, 
etc.  We  did,  and  we  do,  but  our  books  for 
the  past  nine  years  show  practically  by  the 
same  dwindling  attendance  when  Old  Sol 
begins  shootin'  his  heated  rays  over  the 
universe.  Our  patrons  know  it,  but  they 
simply  won't  come  when  the  thermometer 
registers  around  85  or  90.  We  are  going 
to  close  down  three  weeks  this  summer, 
instead  of  two,  and  may  close  four  weeks 
next  summer.  Believe  it  is  good  dope,  as 
patrons  get  fed  up  on  pictures  no  matter 
how  good  they  are.  They  appreciate  your 
service  more  after  they  miss  it  for  a  while. 

Henry  W.  Gauding,  Lincoln  Theatre, 
Pittsburgh,  Pa. 


Doesn't  Seem  Equitable 

MUSCODA,  WIS.— To  the  Editor: 
This  is  the  funniest  thing  that  happens  to 
an  exhibitor.  You  sign  your  name  on  the 
dotted  line  for  a  certain  picture  you  want. 
On  that  date  the  sales  says  that  date  is 
open.  You  book  it.  In  about  a  week  or 
ten  days  you  get  a  letter,  "Not  available 
for  that  date."  And  on  the  other  hand 
something  special  comes  along  and  you 
have  to  switch  some  of  the  pictures  to 
make  room  and  then  you  get  notice,  "dates 
cannot  be  changed  without  payment  for 
picture."  Doesn't  that  sound  foolish?  That 
is  pretty  funny  to  an  exhibitor.  —  F. 
PaULICK,  Paulick  Theatre,  Muscoda,  Wis. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


Kinney  Loyd  has  opened  a  new  air- 
dome  theatre  at  Dierks,  Ark. 

* 

C.  D.  Arnold,  who  has  operated  the 
Grand  theatre,  La  Grange,  Ky.,  has  closed 
his  house  and  has  leased  another  building 
which  is  being  remodeled  and  will  be 
opened  August  3.  La  Grange  is  the  home 
town  of  David  Wark  Griffith  and  the  new- 
theatre  will  be  known  as  The  Griffith  in 
his  honor.  "Way  Down  East"  will  be 
the  initial  attraction. 

* 

In  order  that  he  may  not  be  out  of 
"order,"  Lee  Jones  of  the  Auditorium 
theatre,  Marshall,  Mo.,  has  obtained  an 
assistant  for  the  next  two  weeks  so  that 
he  may  join  the  other  vacationing  ex- 
hibitors. 

* 

Thomas  S.  McCoy  has  purchased  the 
Elite  theatre  at  Golconda,  111. 

* 

Joseph  H.  Cooper,  who  recently  dis- 
posed of  the  Criterion  theatre  in  Okla- 
homa City.  Okla.,  has  returned  from  a 
business  trip  to  New  York  City. 

* 

Harry  Redmond,  owner  of  the  Majestic 
theatre,  East  St.  Louis,  111.,  plans  to 
spend  several  thousand  dollars  in  redeco- 
rating and  improving  the  Majestic  dur- 
ing the  summer  season.  However,  the 
house  will  not  close  while  the  work  is 
going  on. 

* 

F.  Ditzenberg  of  the  St.  Clair  theatre. 
East  St.  Louis,  111.,  has  left  for  a  tour  of 
the  Western  states.  He  plans  to  stop  off 
in  Los  Angeles  and  visit  the  various  stu- 
dios to  see  how  the  pictures  are  made. 
* 

Frank  Bruner,  manager  of  the  Pathe 
exchange  in  Albany,  N.  Y.,  leaves  July 
28  for  Washington,  D.  C.,  where  he  will 
spend  one  week  of  his  vacation,  after 
which  he  will  return  to  Old  Forge  in  the 
Adirondacks,  for  the  remaining  week. 
* 

L.  G.  Ross,  the  new  manager  of  the  F. 
B.  O.  offices  in  Albany,  N.  Y.,  has  been 
joined  by  Mrs.  Ross,  and  the  couple  are 
making  their  home  at  the  Hotel  Well- 
ington. 

* 

David  A.  Blythe,  of  New  York,  sales 
manager  for  the  Selznick  Distributing 
Corporation,  visited  the  company's  ex- 
change in  Albany  last  week. 

Oscar  Perrin,  manager  of  the  Clinton 
Square  and  Leland  theatres   in  Albany, 
N.  Y.,  is  spending  each  week  end  this 
summer  with  his  family  at  Long  Beach. 
* 

Vincent  Fisher,  a  well  known  booker  in 
Albany,  N.  Y.,  is  spending  his  vacation 
at  Loon  lake  in  the  Adirondacks. 

Fred  Elliott  and  Ollie  Stacey,  of  Al- 
bany, N.  Y.,  were  among  the  exhibitors 
from  that  city  who  witnessed  the  Firpo- 
Willard  fight. 

* 

Earl  Kramer,  manager  of  the  Universal 
exchange  in  Buffalo,  was  in  Albany  the 
past  week. 
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What  the  Picture  Did  For  Me 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 

You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  what  the  picture  did  for  the  other  fellow,  thereby 
getting  the  only  infallible  guide  to  box  office  values.  Address  "What  the  Picture  Did  For  Me." 
EXHIBITORS  HERALD,  407  S.  Dearborn,  Street,  Chicago. 


Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
There  has  never  been  another  in  my 
house  like  it  from  the  box  office  angle  for 
entertainment,  for  amusement.  I  say  get 
it,  claim  everything  for  it,  tell  the  world 
and  you  will  not  have  to  back  up.  Buy 
it  right.  Right  is  more  than  some  other 
pictures  are  worth. — C.  R.  McHenry, 
Rosewin  Theatre,  Dallas,  Tex. —  Neigh- 
borhood patronage. 

A  Sailor  Made  Man,  with  Harold 
Lloyd. — Fine  comedy.  Pleased  all  who 
saw  it.  Good  business.  Also  ran 
Smoked  Out  featuring  Leo  Maloney, 
two  reels.  Good  picture. — F.  S.  Moomey, 
Opera  House,  Mason  City,  Nebr. — Neigh- 
borhood patronage. 

The  Woman  Who  Fooled  Herself,  with 
May  Allison. — A  good  program  picture 
that  is  interesting.  Should  please  any 
audience. — Paco  Betancourt,  Queen  Thea- 
tre, Brownsville,  Tex. — Transient  pat- 
ronage. 

Handle  With  Care,  with  Grace  Dar- 
niond. — Just  a  picture. — Harry  Hobolth, 
Maxine  Theatre,  Imlay  City,  Mich. — 
Small  town  patronage. 

F.  B.  O. 

Westbound  Limited,  with  Ralph  Lewis. 
— Best  drawing  card  I  have  had  in  a  long 
time  and  a  picture  that  was  well  liked 
by  all. — A.  R.  Powell,  Sugg  Theatre, 
Chickasha,  Okla. — Neighborhood  pat- 
ronage. 

Westbound  Limited,  with  Ralph  Lewis. 
— Thrilling,  pleasing,  wonderful  picture 
to  exploit.  Business  double  that  of  the 
big  Paramount  and  First  National  pic- 
tures we  have  run  recently.  It's  a  clean 
up. — E.  H.  Brient,  Illinois  Theatre,  Cen- 
tralia,  111. — General  patronage. 

Westbound  Limited,  with  Ralph  Lewi-. 
— Emory  Johnson  has  done  it  again,  as 
tlu'  saying  goes,  and  although  we  do  not 
consider  as  good  as  The  Third  Alarm, 
nevertheless  the  title  has  drawing  power 
and  the  people  seem  satisfied  that  see  it 
and  recommend  it  to  their  friends,  which 
is  the  kind  of  advertising  no  one  can 
buy.  We  cleaned  up  on  this  one,  and 
believe  others  can  do  the  same  under 
favorable  conditions. — Wm.  H.  Creal, 
Suburban  Theatre,  Omaha,  Nebr.  Neigh- 
borhood patronage. 

Westbound  Limited,  with  Ralph  Lewis. 
— Action  melodrama  well  staged  with 
plenty  of  big  punch  scenes.  The  children 
went  wild  over  it.     Melodrama  is  what 
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Welcome  to 
The  Circle 

m       "I  am  enclosing  two  reports  for 

'What    the    Picture    Did    for    Me.'  ■ 
J    This  is  my  first  offense.  Have  been 
m    reading  the  other  fellows'  reports  j| 
B    for  two  yean." 

R.  FARNSWORTH, 
Princess  theatre, 

Waterbury,  Conn. 

Iiiiiiiiiiraiiiiiiiiiiiiipiii! 

they  want  in  our  neighborhood  and  this 
sure  did  fill  the  bill.  Two  days  to  good 
business.  On  seven  reels. — Chas.  H. 
Ryan,  Garfield  Theatre,  Chicago,  111. — 
Neighborhood  patronage. 

The  Third  Alarm,  with  Ralph  Lewis. 
— An  exceptionally  good  picture  and  gave 
good  satisfaction.  Business  very  good. 
— James  Haworth,  Ho  Ilo  Theatre.  Cum- 
berland, B.  C.  Can. — Small  town  pat- 
ronage. 

The  Third  Alarm,  with  Ralph  Lewis. 
— A  good  picture  that  should  please  all 
classes. — C.  F.  Krieghbaum,  Paramount 
Theatre,  Rochester,  Ind. — General  pat- 
ronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — We  wonder  why  it  is  that  each 
producer  does  not  strive  to  put  out  pic- 
tures like  this.  It  is  simply  great.  Pa- 
trons pleased  in  every  respect. — Calderon 
Y  Salas  Porras,  Circuito  Alcazar,  Chi- 
huahua, Mexico. — Neighborhood  patron- 
age. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Disappointed.  Expected  to  see  a 
better  picture.  Just -fair. — M.  W.  Mat- 
techeck,  Liberty  Theatre,  Kennewick, 
Wash. — Neighborhood  patronage, 

In  the  Name  of  the  Law,  with  a  special 
cast. — A  melodramatic  piece  that  goes 
over  with  certain  class,  but  not  all  classes. 
The  high  spots  are  so  very  much  over 
done  they  are  crude.  I  would  much 
rather  play  other  class  of  picture.  Busi- 
ness here  for  three  days  was  less  than 
average  for  this  time  of  the  year. — W. 
H.  Brenner,  Cozy  Theatre.  Winchester. 
Ind. — General  patronage. 

Stormswept,  with  Noah  and  Wallace 
I  leery. — Did  not  please  on  account  of  no 
star.  Beery  Brothers  arc  good  support, 
hut  do  not  go  over  as  stars. — Harry  Ho- 


bolth, Maxine  Theatre,  Imlay  City.  Mich. 
— Small  town  patronage. 

Canyon  of  Fools,  with  Harry  Carey. 
— This  picture  would  be  a  real  good  pro- 
gram release,  but  should  not  be  classed 
as  a  special.  Carey  is  a  fine  actor,  but 
there  is  nothing  elaborate  about  the  pic- 
ture that  should  make  it  cost  so  much 
money.  F.  O.  B.  have  their  pictures 
rated  too  high  for  a  town  of  this  size. 
Carey  is  no  bigger  drawing  card  now  at 
$35.00  a  picture  than  he  was  with  Uni- 
versal at  $lri..">0  a  picture  and  the  pictures 
are  no  better.  Just  a  reel  longer,  that's 
all. — R.  Ross  Riley,  Wigwam  Theatre, 
Oberlin,  Kans. — General  patronage. 

Two  Kinds  of  Women,  with  Pauline 
Frederick. — An  extra  good  Western  for 
a  lady  player.  It  is  old,  but  can  be  bought 
so  you  can  come  out  on  it  and  perhaps 
make  a  little  money. — W.  J.  Shoup,  De 
Luxe  Theatre,  Spearville,  Kans. — Neigh- 
borhood patronage. 

Crashing  Through,  with  Harry  Carey. 
— A  lively  Western  drama.  One  with 
plenty  of  action.  It's  one  your  Western 
fans  will  enjoy. — John  Aden.  Rialto 
Theatre,  Terril,  Iowa. — Neighborhood 
patronage. 

The  Bishop  of  the  Ozarks,  with  a 
special  cast. — LTsed  this  on  Sunday,  in  my 
opinion  the  best  day  for  a  religious  pic- 
ture, but  flopped  as  I  did  not  take  in 
but  half  my  expenses  on  the  next  to  the 
best  day  in  the  week.  Picture  fair. — 
Hugh  G.  Martin,  American  Theatre, 
Columbus,  Ga. — Transient  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak 
— Very  good  Northern  which  holds  the 
interest.  Made  good  money. — J.  R.  Euler, 
<  )pera  House,  South  English,  Iowa. — 
Small  town  patronage. 

The  Girl  from  God's  Country,  with 
Xell  Shipman. — A  very  satisfactory  pro- 
gram picture  which  drew  well  and  can 
he  bought  at  a  fair  price. — W.  H.  Har- 
nian.  Strand  Theatre.  Kingsport,  Tenn. — 
Neighborhood  patronage. 

The  Girl  from  God's  Country  j  with 
Nell  Shipman. — Just  fair.  Last  two  reels 
pretty  fast,  but  of  course  impossible.  But 
it  pleased  the  public  and  that  is  what 
gets  us  the  moncv. — R.  Ross  Riley.  Wig- 
wam Theatre,  Oberlin,  Kans. — General 
patronage. 

First  National 

The  Isle  of  Lost  Ships,  witli  Milton 
Sills. —  Biggest  bet  of  year.  If  you  don't 
book  this  you're  crazy.  We  booked  it  for 
three  days  and  packed  them  in  face  of 
downpour.      Extended    for    balance  of 


rHIS  is  the  original  exhibitors'  reports  department,  established  October  14,  1916.  Beware  of 
cheap,  misleading  imitations. 

"What  the  Picture  Did  for  Me"  is  the  one  genuine  source  of  exhibitor-written  box  office 
information. 
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week  and  it  never  weakened. —  Earle  Hall 
Payne,  Kentucky  Theatre,  Louisville,  Ky. 
— General  patronage. 

The  Barnstormer,  with  Charles  Ray. — 
The  worst  thing  Ray  ever  made.  The 
most  kicks  we  have  ever  had.  Not  one 
single  patron  satisfied.  Business  fair. — 
Pfeiffer  Bros.,  Opera  House,  Kenton, 
Ohio. — General  patronage. 

Blind  Hearts,  with  Hobarth  Bosworth. 
— Very  good.  Pleased  all.  Heard  good 
comments  Best  picture  for  a  while.  Ad- 
vise you  to  play  it  if  you  haven't. — Geo. 
Khattar,  Khattars  Theatre,  Sydney,  N. 
S.  Can. — Small  town  patronage. 

Blind  Hearts,  with  Hobart  Bosworth. 
— Picture  great  with  good  story  to  back 
it  up,  but  we  lost  on  this  account  of  busy 
harvest  season  and  tent  show  in  town 
same  night— Harry  Roberts,  Electric 
Theatre,  Centralia,  Kans— Small  town 
patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
niess. — Pleased  small  crowds  two  nights. 
Pfeiffer  Bros.,  Opera  House,  Kenton, 
Ohio. — General  patronage. 

Brawn  of  the  North,  with  Strongheart. 

 A  very  good  picture  that  should  have 

been  not  more  than  six  reels  and  would 
have  been  better.  No  pulling  power  how- 
ever due  possibly  to  the  title.  Lost 
money.  This  does  not  mean  that  you  will 
for  I  ran  it  third  run— C.  R.  McHenry, 
Rosewin  Theatre,  Dallas,  Tex— Neigh- 
borhood patronage. 

Brawn  of  the  North,  with  Strongheart. 

 Paid   $12.50  more   for  this  than  The 

Silent  Call  and  of  the  two  pictures  The 
Silent  Call  is  the  best.  Too  much  of  the 
sameness  in  these  two  pictures. — J. 
Winninger,  Davison  Theatre,  Waupun, 
Wis. — General  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— The  exhibitor  who  can't  put  this  pic- 
ture over  better  lock  the  door  and  give 
the  key  to  the  porter.  I  only  wish  the 
dog  could  make  more  like  this. — Leo 
Burkhart,  Hippodrome  Theatre,  Crest- 
line, Ohio.— General  patronage. 

Daddy,  with  Jackie  Coogan. — The  best 
that  Jackie  did,  opinion  of  our  patrons. 
Capacity  business.  Brought  the  children 
from  orphans  home,  which  gave  it  a 
boost. — Silverman  Bros.,  Strand  Theatre, 
Altoona,  Pa— General  patronage. 

The  Dangerous  Age,  with  Lewis  Stone. 
— A  wonderful  picture  that  received  many 
favorable  comments.  I  did  not  make  any 
money  on  it  though  I  advertised  heavily 
for  a  neighborhood  show.  Not  a  box 
office  picture,  but  sure  won't  hurt  your 
house  any.  It's  there.— C.  R.  McHenry, 
Rosewin  Theatre.  Dallas,  Tex. — Neigh- 
borhood patronage. 

A  Daughter  of  Two  Worlds,  with 
Norma.  Talmadge. — Sent  to  us  as  a  sub- 
stitute for  another  picture  and  picture 
was  O.  K.  Norma  Talmadge  is  fine  in 
this  one.  Only  drawbacks  is  the  old 
styles  shown  in  the  picture. — J.  H.  Tal- 
bert,  Legion  Theatre,  Norwich,  Kans. — 
Small  town  patronage. 

Domestic  Relations,  with  Katherine 
MacDonald. — A  great  picture.  Far  better 
than  the  title  suggests.  One  would  think 
from  it  that  it  would  cater  to  the  domestic 
relations  between  our  country  and  France 
during  the  war,  but  far  be  it  from  such 
for  the  story  is  woven  around  two  mar- 
ried couples  whose  husbands  think  of 
nothing  but  jealousy  but  who  come  to 
their  senses  and  the  result  is  that  they 
are  reunited,  which  makes  a  splendid 
ending  and  a  moral  that  cannot  be  beat. 
So  get  it  for  your  audience  for  you  may 
have  some  of  those  fellows  among  them 
that  do  not  realize  what  they  look  like 
when  they  are  jealous  towards  their  wife 
who  is  pure  and  trying  to  be  square. — 


|  Old  Friend 
Tickles  Our 
News  Editor  | 

H  Readers  of  this  department  need  g 

H  no  introduction  to  E.  £.  Sprague  g 

|  of  the  Lyric  theatre,  Goodiand,  Kan.  g 

3  Well,   Sprague   sent   along   some  B 

g  typewritten  matter  this  week  with  p 

g  the  caption  on  it  "Out  in  the  Sticks."  g 

H  We  passed  it  along  to  the  news  edi-  g 

g  tor.    He  leaped  two  desks;  let  out  a  g 

H  war  whoop,  and  might  have  risked  g 

g  a  couple  of  cartwheels  if  it  hadn't  §§ 

g  been  quite  so  hot. 

H  The  staff  artist  was  put  to  work  ■ 

g  on  illustrations  and  orders  issued  to  g 

g  the    compositors    for    some    "jazz"  g 

Jj  type. 

g  The  final  result  appears  on  page  §§ 

1  24' 

f§  The  news  editor  says  it  is  about  g 

g  the   best    summer   reading    he    has  g 

jg  been  able  to  give  the  exhibitors  this  g 

H  season.     And  he   ought   to   know,  g 

1  That's  his  job. 

IwillIIIIIi 

C.  R.  Miller,  Gen  Theatre,  Spur,  Tex. — 
General  patronage. 

East  is  West,  with  Constance  Tal- 
madge.— A  splendid  picture.  Well  acted 
and  received  by  an  unusually  good  crowd 
of  enthusiasts.  In  spite  of  weather  made 
enough  on  it  to  pay  loss  on  Voice  from 
the  Minaret.  Get  it.  Boost  it.— C.  R. 
McHenry,  Rosewin  Theatre,  Dallas,  Tex. 
— Neighborhood  patronage. 

East  is  West,  with  Constance  Tal- 
madge.— The  only  First  National  we  have 
made  any  money  on  this  year.  Played 
New  Year's  day  which  helped  box  office. 
Prices  are  all  too  high  for  exhibitors  to 
pay. — C.  B.  Davis,  Norwood  Theatre, 
Norwood,  Ohio. — Neighborhood  patron- 
age. 

45  Minutes  from  Broadway,  with 
Charles  Ray. — A  fizzle.  Nothing  to  it 
at  all.  My  last  Charles  Ray  thank  good- 
ness. Didn't  please  anyone.  Everybody 
kicked. — W.  L.  Douglas,  Strand  Theatre, 
Newman  Grove,  Nebr. — Small  town  pat- 
ronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— One  of  the  few  pictures  that 
has  packed  my  house  for  two  days.  I 
sweat  blood  to  make  the  payment  on  it, 
but  the  dear  public  gladly  paid  me  back 
and  only  wish  I  had  one  as  good  at  least 
once  each  week.  Hokum  yes,  but  it  got 
the  money. — C.  R.  McHenry,  Rosewin 
Theatre,  Dallas,  Tex. — Neighborhood  pat- 
ronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Great  picture,  but  did  not  do 
the  business  we  expected  to.  Believe 
The  Old  Homestead  will  do  more  busi- 
ness in  any  small  town  than  this  one. — 
Miller  Stanton,  Pictureland  Theatre,  Co- 
hocton,  N.  Y. — Small  town  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.—  Brothers,  grab  this  one  if  you 
can  buy  it  right.  It's  a  riot  from  start 
to  finish.  One  of  the  greatest  races  I 
ever  saw  on  the  screen.  I  had  good  busi- 
ness two  days  and  they  are  still  talking 
about  The  Hottentot. — C.  H.  Simpson, 
Princess  Theatre,  Millcn,  Ga. — General 
patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Here  is  an  honest  to  goodness 
picture.    It  certainly  did  the  business  for 


us.  You  can't  boost  it  too  much. — 
George  Wahl,  Orpheum  Theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Ran  this  on  May  24th  which  is 
a  holiday  here  and  sure  pleased  a  big 
crowd.  This  is  one  of  the  best  audience 
pictures  that  has  been  released  the  past 
year.  Exhibitors  will  make  no  mistake 
in  booking  this. — James  Haworth,  llo  Ilo 
Theatre,  Cumberland,  B.  C,  Can. — Small 
town  patronage. 

Invisible  Fear,  with  Anita  Stewart. — 
Excellent  society  crook  mystery  drama 
in  six  reels.  Action  fine,  beautiful  scenes. 
Not  her  best,  but  she  always  is  pleasing. 
Drew  good  house  against  double  opposi- 
tion. Used  Aesop's  Fables  with  this 
These  take  with  old  and  young.  Prices 
thirty  and  fifteen  cents. — Philip  Rand, 
Rex  Theatre,  Salmon,  Idaho. — General 
patronage. 

Alias  Julius  Caesar,  with  Charles  Ray. 
—Better  than  any  of  the  recent  Ray  sub- 
jects we  have  played.  Eddie  Gribbon 
was  there  with  the  goods  in  supporting 
the  star,  being  responsible  for  some  ex- 
cellent comedy  work. — Henry  W.  Gaud- 
ing,  Lincoln  Theatre,  Pittsburgh,  Pa. — 
Neighborhood  patronage. 

Kindred  of  the  Dust,  with  a  special 
cast. — Good  show  that  pleased  most  all 
of  my  patrons.  Made  me  very  good 
Sunday  program. — W.  T.  Biggs,  Unique 
Theatre,  Anita,  Iowa. — Small  town  pat- 
ronage. 

Kindred  of  the  Dust,  with  a  special 
cast. — Did  not  see  this  myself.  Com- 
ments were  only  fair,  however,  and  so 
was  the  business.  Title  is  not  in  favor 
of  the  box  office. — E.  H.  Brient,  Illinois 
Theatre,  Centralia,  111. — General  patron- 
age. 

The  Lotus  Eater,  with  John  Barry- 
more. — A  distinct  novelty  in  pictures. 
Worthy  of  a  place  in  any  theatre.  Barry- 
more  does  excellent  work.  A  feature  so 
different  from  the  average  that  it  is  a 
welcome  relief. — Fred  Hinds,  Cresco 
Theatre,  Cresco,  Iowa. — Neighborhood 
patronage. 

Minnie,  a  Marshall  Neilan  production. 
— Excellent  production  and  gave  100% 
satisfaction.  Exploited  with  Army  air- 
plane dropping  300  lucky  numbers  on 
dodgers.  Created  lots  of  interest  and 
resulted  in  excellent  business.  If  your 
people  like  comedy,  book  it. — E.  H. 
Brient,  Illinois  Theatre,  Centralia  111. — 
General  patronage. 

Money,  Money,  Money,  with  Katherine 
MacDonald. — Among  the  best  of  the  fea- 
tures made  by  this  star.  Contains  con- 
siderable human  interest  but  falls  a  little 
flat  toward  the  finale. — Henry  W.  Gaud- 
ing,  Lincoln  Theatre,  Pittsburgh,  Pa. — 
— Neighborhood  patronage. 

Nomads  of  the  North,  with  a  special 
cast. — Book  it  if  your  town  wants  thrills 
and  out  door  North  stuff.  We  played 
The  Storm  week  before  at  advanced 
prices.  This  put  it  to  shame.  Wonder- 
ful forest  fire  scenes. — G.  G.  Oldfield, 
New  Kendrick  Theatre,  Kendrick,  Idaho. 
Neighborhood  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
Wonderful  picture,  but  oh,  what  a  flivver 
it  was  at  the  box  office.  Played  two 
days  and  lost  heavily.  Business  less 
than  we  take  in  on  average  program 
pictures. — E.  H.  Brient,  Illinois  Theatre, 
Centralia,   111. — General  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
Pleased  those  who  were  familiar  with 
book.  Too  sad  in  general  for  entertain- 
ment.— C.  R.  Otto,  School  Aud.,  Williams 
Bay,    Wis. — General  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. 
— This  is  sure  a  fine  little  comedy  drama, 
one  that  adults  and  kiddies  will  enjoy.  It 
sure  gets  the  laughs  if  there  are  any. — 
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SUBSTITUTING  for  the  regular  secretary  in  a  live  organization  like  the 
"Herald  Only"  Club  is  rather  pleasant  work  and,  while  we  have  only  served 
two  weeks,  we  will  retire  with  this  issue  with  considerable  regret.  A  big  con- 
solation is  the  fact  that  our  retirement  from  this  job  will  be  followed  immedi- 
ately by  a  vacation. 

And  we  will  be  able  to  look  back  on  the  fact  that  each  of  the  two  weeks 
saw  four  new  members  enrolled.     The  four  for  this  week  are: 

S.  L.  BYERLY,  Ideal  theatre,  Degraff,  Ohio. 

HAROLD  DASPIT,  Atherton  theatre,  Kentwood,  La. 

P.  G.  HELD,  Sterling  theatre,  Fairmont,  Neb. 

L.  A.  PILLIOD,  Photo  Play  theatre,  Grand  Rapids,  O. 

BROTHER  HELD  in  sending  in  his  application  writes  the  following  letter: 
"That  eighth  anniversary  edition  no  doubt  is  the  best  trade  paper  number  ever 
published.  Please  accept  my  congratulations.  I  hope  that  the  HERALD  will 
continue  to  be  as  much  help  to  the  exhibitors  in  the  future  as  it  has  been  in  the 
past.  In  regard  to  'What  the  Picture  Did  For  Me'  reports,  will  say  that  I  don't 
see  any  need  of  exhibitors  sending  reports  on  pictures  to  any  other  trade  paper 
than  the  EXHIBITORS  HERALD.  Why  not  give  the  HERALD  our  full  support? 
Let  me  hear  from  others." 

BROTHER  PILLIOD  writes  as  follows:  "Please  admit  me  to  the  'Herald 
Only'  Club.  I  have  always  been  a  member,  as  I  think  the  HERALD  covers  the 
ground  most  thoroughly,  if  not  completely.  I  surely  enjoy  reading  reports  sent 
in.  One  can  almost  tell  the  personality  by  reading  their  reports.  Mr.  Quigley, 
you  surely  have  been  on  the  job  a  long  time  and  your  pep  seems  to  never  de- 
crease. If  you  don't  own  the  EXHIBITORS  HERALD,  you  should.(*)  I  also 
think  you  are  like  a  lot  of  exhibitors  who  run  a  show  because  they  love  it.  Your 
magazine  has  all  the  earmarks." 


*He  does. 

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII! 


John  Aden,  Rialto  Theatre,  Terril,  Iowa. 
— Neighborhood  patronage. 

Penrod,  a  Marshall  Neilan  production. 
Strictly  for  children  and  lovers  of 
youthful  scenes.  Plot  not  connected. 
Series  of  events.  Slow  at  start.  Last 
three  reels  very  laughable.  The  two 
colored  boys  put  it  all  over  Wesley  Barry 
for  interest.  Marjorie  Daw  appealing. 
Fine  for  a  holiday.  We  ran  it  July 
fourth  to  good  crowd  against  heavy  op- 
position. Kids  raved  over  it.  Adults 
divided  in  opinion.  Eight  reels.  Can  be 
run  off  in  one  hour  and  thirty  minutes. 
Charged  forty  and  twenty  cents. — Philip 
Rand,  Rex  Theatre,  Salmon,  Idaho. — 
General  patronage. 

Rose  of  the  Sea,  with  Anita  Stewart. 
— An  average  picture  with  some  very 
good  settings  and  an  old  worn  out  theme. 
— Elmer  E.  Gailey,  Crystal  Theatre, 
Wayne,  Nebr. — General  patronage. 

R.  S.  V.  P.,  with  Charles  Ray.— About 
as  near  nothing  as  a  picture  could  be. — 
D.  E.  Fitton,  Lyric  Theatre,  Harrison, 
Ark. — Small  town  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  pro- 
duction.— A  very  fine  picture.  This  con- 
tains some  of  the  finest  character  acting 
that  we  have  seen  for  a  long  time.  We 
lost  money  on  this  owing  greatly  to  the 
title  which  is  meaningless  to  the  major- 
ity of  people  and  failed  to  draw.  Too 
heavy  for  summer  entertainment. — V.  G. 
Bollman.  Castalia,  Theatre,  Castalia, 
Iowa. — Small  town  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  pro- 
duction.— Had  several  patrons  compli- 
ment this  picture.  I  considered  it  extra 
good.  Used  two  days  fair  business. 
Weather  100  degrees. — M.  B.  Tritch,  Vic- 
tory Theatre,  Poteau,  Okla. — Neighbor- 
hood patronage. 

Skin  Deep,  a  Thomas  H.  Ince  pro- 
duction.— Don't  make  them  any  better 
than  this  one. — Bert  Silver,  Silver  Family 
Theatre,  Greenville,  Mich. — General  pat- 
ronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — 100%  satisfaction.  This  is  a 
wonderful  production  for  entertainment. 
— W.  T.  Henderson,  Medford,  Okla.— 
Neighborhood  poatronage. 

Smudge,,  with  Charles  Ray. — The 
theme  around  which  story  is  built  does 
not  contain  enough  human  interest. 
Have  had  many  better  Ray's  and  a  few 
worse. — Henry  W.  Gauding,  Lincoln 
Theatre,  Pittsburgh,  Pa. — Neighborhood 
patronage. 

Sonny,  with  Richard  Barthelmess. — 
Very  good  picture.  Pleased  at  least  99%. 
One  like  this  every  two  weeks  should 
help  any  house.  Business  poor  on  ac- 
count of  steel  workers'  strike  for  a  bet- 
ter living. — Geo.  Khattar,  Khattars 
Theatre,  Sydney,  N.  S.  Can. — Small 
town  patronage. 

Trouble,  with  Jackie  Coogan. — The 
kind  you  are  glad  to  get  and  proud  to 
show.  Very  pleasing  and  did  fairly  good 
business  once  more. — J.  H.  Talbcrt,  Le- 
gion Theatre,  Norwick,  Kans. — Small 
town  patronage. 

Trouble,  with  Jackie  Coogan. — A  nice 
little  picture.  The  youngsters  here  are 
strong  for  Jackie. — W.  L.  Douglas, 
Strand  Theatre,  Newman  Grove,  Nebr. 
— Small  town  patronage. 

Trouble,  with  Jackie  Coogan. — Great 
picture.  Pleased  them  all. — Bert  Silver, 
Silver  Family  Theatre,  Greenville,  Mich. 
— General  patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — A  good  picture.  Not 
as  strong  as  some  of  her  previous  ones. 
— M.  W.  Mattecheck,  Liberty  Theatre, 
Kcnnewick,  Wash. — Neighborhood  pat- 
ronage. 

The  Voice  from  the  Minaret,  with 
Norma   Talmadge. — Norma    is  slipping 


fast  and  prices  are  prohibitive  for  exhib- 
itors to  make  any  profit.  Lost  heavily. 
On  all  her  big  specials  just  about  took  in 
film  rental. — C.  B.  Davis,  Norwood 
Theatre,  Norwood,  Ohio. — Neighborhood 
patronage. 

The  Voice  from  the  Minaret,  with 
Norma  Talmadge. — Rained  out  first  two 
days.  Big  business  the  third  at  fifty 
cents  admission.  Not  Norma's  best  but 
an  excellent  picture.  Rated  entirely  too 
high.  Pleased  the  women  but  disap- 
pointed tlu-  men. —  E.  H.  Brient,  Illinois 
Theatre,  Centralia,  111. — General  patron- 
age. 

White  Shoulders,  with  Katherine  Mac- 
Donald. — The  first  Katherine  MacDonald 
picture  that  gave  satisfaction  in  a  long 
time.  This  star  has  lost  all  drawing 
power  at  the  box  office. — Pfeifler  Bros., 
Opera  House,  Kenton,  Ohio. — General 
patronage. 

Woman's  Place,  with  Constance  Tal- 
madge.— Good  entertainment  for  the 
masses.  Audience  in  good  humor.  Weak 
drawing  card  for  me,  hut  that  is  because 
the  Talmadgcs  have  no  great  following 
in  this  community. — J.  H.  Talbert. 
Legion  Theatre,  Norwick,  Kans. — Small 
town  patronage. 

Fox 

Boston  Blackie,  with  William  Russell. 
— Will  hold  interest  but  too  much  "water 
cross"  in  it.  Borders  a  little  too  much 
on  cruelty. — D.  E.  Fitton,  Lyric  Theatre, 
Harrison,  Ark. —  Small  town  patronage. 

Stepping  Fast,  with  Tom  Mix. — 
good  picture  but  Mix  has  been  in  better 
ones. — D.  E.  Fitton,  Lyric  Theatre,  Har- 
rison,  Ark. — Small   town  patronage. 

Madness  of  Youth,  with  John  Gilbert. 
— A  good  program  picture.  Failed  to 
draw  on  Saturday. —  PfeitTer  Bros.,  Opera 
House.  Kenton,  Ohio. — General  patron- 
age. 

Bucking    the    Barriers,    with  Dnst'ii 


Farnum. — A  North  country  shifting  to 
England  and  back  to  North.  Fair  pic- 
ture, but  the  long  arm  of  coincidence  is 
overworked. — P.  G.  Estee,  Fad  Theatre, 
Brookings,  S.  D. — Neighborhood  pat- 
ronage. 

Three  Jumps  Ahead,  with  Tom  Mix. 
—A  very  good  Mix  picture.  Pleased  a 
big  Saturday  crowd. — Pfeiffer  Bros., 
Opera  House,  Kenton,  Ohio. — General 
patronage. 

Three  Jumps  Ahead,  with  Tom  Mix. 
— First  rate  Western  with  comedy  and 
action  enough  to  hold  down  our  Fourth 
of  July  crowd.  Tony,  the  horse,  pleases 
in  this  also. — P.  G.  Estee,  Fad  Theatre, 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

Goodby  Girls,  with  William  Russell. — 
Only  fair. — W.  T.  Henderson,  Alvo 
Theatre,  Medford.  Okla. — Neighborhood 
patronage. 

Bells  of  San  Juan,  with  Charles  Jones. — 
— Good  Western.  Jones  well  liked  here. 
This  was  a  very  clever  story  and  was 
very  satisfactory.  Good  business  against 
a  tent  show  on  Saturday  night. — Ray 
J.  Delap,  Pastime  Theatre,  Kansas,  111. 
— Small   town  patronage. 

Bells  of  San  Juan,  with  Charles  Jones. — 
A  regular  Buck  picture.  Saturday  night? 
Yes. — Bert  Silver,  Silver  Family  Theatre, 
Greenville,    Mich. — General  patronage. 

Bells  of  San  Juan,  with  Charles  Jones. — f 
— This  pulled  in  the  shekels  and  made 
the  crowd  roar,  so  Buck  gets  the  ribbon 
on  this.  Talk  about  a  superman. 
Tarzan  of  the  Apes  never  had  anything 
on  Jones  when  it  comes  to  manhandling 
the  entire  population  hut  the  crowd 
liked  it  so  we're  satisfied. — V.  G.  Boll- 
man,  Castalia  Theatre,  Castalia,  Iowa. — 
Small  town  patronage. 

A  California  Romance,  with  John  Gil- 
bert.— Good    story    well    acted.  Will 
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please  any  audience. — C.  H.  Simpson, 
Princess  Theatre,  Milieu,  Ga. — General 
patronage. 

Catch  My  Smoke,  with  Tom  Mix. — 
A  regular  Mix  picture. — Bert  Silver, 
Silver  Family  Theatre,  Greenville,  Mich. 
— General  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Picture  was  not  very  well  liked.  Patrons 
want  Tom  Mix  in  Western  plays. —  E.  L. 
Graef,  Opera  House,  Hortonville.  W  is. — 
Small  town  patronage. 

The  Crusader,  with  William  Russell  — 
Pleased  100%.  Good  action  and  comedy. 
One  of  the  best  Russell  pictures  I've 
seen  for  a  long  time.  Good  story  and 
well  acted.  More  of  this  kind  will  bring 
'em  in,  especially  these  knockers. — Geo. 
Khattar,  Khattars  Theatre,  Sydney.  X. 
S.,  Can. — Small  town  patronage. 

The  Fast  Mail,  with  Charles  Jones. — 
Good  picture  if  you  get  it  all.  We  had 
a  bad  print.  If  you  like  action  this  pic- 
ture has  it. — Geo.  J.  Kress,  Hudson 
Theatre,  Rochester,  X.  V. —  Neighbor- 
hood patronage. 

The  Fighting  Streak,  with  Tom  Mix. 
— An  average  Mix  picture.  Mix  doesn't 
mean  money  to  me. — Chas.  Lee  Hyde, 
(irand  Theatre,  Pierre,  S.  Dak. — Small 
town  patronage. 

The  Fighting  Streak,  with  Tom  Mix. 
— Picture  drew  well  in  spite  of  Chautau- 
qua for  opposition.  Good  picture. — E. 
L.  Graef,  Opera  House,  Hortonville. 
Wis. — Small   town  patronage. 

A  Fool  There  Was,  with  Estelle  Tay- 
lor.—  Better  than  I  expected.  Heavy 
vampire  drama  with  Lewis  Stone.  Mah- 
lon  Hamilton,  Irene  Rich,  Estelle  Tay- 
lor. Marjorie  Daw  and  other  stars.  Will 
fairly  please  high  class  trade,  but  I  ad- 
vise one  not  to  book  it.  W  e  lost  heavily 
at  thirty  and  fifteen  cents. — Philip  Rand, 
Rex  Theatre,  Salmon,  Idaho. —  General 
patronage. 

A  Fool  There  Was,  with  Estelle  Tay- 
lor.— Quite  good  picture  of  its  kind,  but 
we  don't  like  the  kind.  Ending  does 
not  appeal  to  American  audiences.  Fair 
crowd,  but  lost  money.  Rent  too  high 
and  hot  weather  reason. — Goodwin  & 
Hilton,  Park  Theatre.  Sioux  City,  Iowa. 

Neighborhood  patronage. 

The  Footlight  Ranger,  with  Charles 
Jones. — A  very  good  picture.  Have 
seen  worse  and  some  better. — L.  B. 
Greenshaw,  Strand  Theatre,  Leslie,  Ark. 
— Small  town  patronage. 

The  Footlight  Ranger,  with  Charles 
Jones. — Don't  sec  why  so  many  have 
panned  this.  Have  seen  lots  of  pictures 
that  were  worse  than  this.  They  pre- 
fer Jones  in  Westerns  but  he  did  just 
as  good  work  in  this  as  he  does  in  his 
Westerns. — C.  F.  Krieghbaum,  Para- 
mount Theatre.  Rochester,  Ind. — 
General  patronage. 

The  Great  Night,  with  William  Rus- 
sell.— Good  comedy  drama.  Better  than 
average  Russell  picture. — C.  F.  Kriegh- 
baum, Paramount  Theatre,  Rochester, 
Ind. — General  patronage. 

Honor  First,  with  John  Gilbert. — 
The  first  time  through  I  didn't  care  for 
this,  but  liked  it  better  the  second  time. 
My  patrons  liked  it  and  it  drew  well  on 
a  warm  night  so  I  was  satisfied. — W. 
L.  Douglas,  Strand  Theatre,  Newman 
Grove,  Nebr. —  Small  town  patronage. 

Honor  First,  with  John  Gilbert. — 
Good  picture.  Star  certainly  does  good 
work  in  this.  Did  good  business  on  it. 
Comments  good. — Geo.  J.  Kress,  Hudson 
Theatre,  Rochester,  N.  Y. —  Neighbor- 
hood patronage. 

In  Arabia,  with  Tom  Mix.- -No  good 
here.    People  walked  out. — L.  B.  Green- 
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The  Value  of 
|   B.  O.  Record 

[    EXHIBITORS  HERALD, 

|    Chicago,  Illinois. 
Dear  Friends: 

Enclosed  you  will  find  a  few  re- 
ports on  pictures  as  I  see  them. 

Your  Box  Office  Record  gives  the 
exhibitor  information  free  of  charge, 
for  which  other  publishers  would 
charge  from  $15  to  $20. 

Exhibitors  certainly  get  what  they 
want  when  consulting  the  Box  Office 
Record  and  they  get  a  service  which 
they  can  depend  upon. 

FRANK  E.  LEE, 

Lee's  Theatre,  B 
Three  Oaks,  Mich.  1 
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shaw.  Strand  Theatre,  Leslie.  Ark. — 
Small  town  patronage. 

In  Arabia,  with  Tom  Mix. — A  good 
picture  but  Mix  is  losing  his  hold  on 
the  public  by  playing  costume  plays. 
People  don't  want  him  in  that  kind  of 
picture. — Elmer  E.  Gailey.  Crystal 
Theatre,  Wayne,  Nebr. — General  patron- 
age. 

The  Jolt,  with  Johnnie  Walker. — A 
very  good  picture. — -E.  W.  Egelson,  Elec- 
tric Theatre,  Atwood,  Kans. — Neighbor- 
hood patronage. 

Just  Tony,  with  Tom  Mix. — Got  this 
one  rather  late,  but  it  was  worth  waiting 
for.  Best  Mix  show  I  ever  had.  If 
you  have  never  run  this  one  buy  it  at 
once.  Will  please  all  classes. — W.  T. 
Biggs,  Unique  Theatre.  Anita,  Iowa. — 
Small  town  patronage. 

Just  Tony,  with  Tom  Mix. — A  very 
good  picture.  My  patrons  enjoyed  it 
immensely  from  their  applause. — W.  W. 
Woltz,  Palace  Theatre,  Blackwell,  Okla. 
—General  patronage. 

The  Last  Trail,  with  a  special  cast. — 
A  good  Western  picture  that  pleased 
100%.  The  fact  that  it  was  a  Zane 
Grey  picture  assured  me  of  good  busi- 
ness.— Ray  J.  Delap,  Pastime  Theatre, 
Kansas,    111. — Small    town  patronage. 

Lights  of  New  York,  with  a  special 
cast. — Fair.  Paid  three  times  the  price 
of  an  ordinary  program,  but  not  worth 
one  cent.  Contract  it  like  a  pig  in  a 
bag.  Had  a  very  few  to  see  it. — Geo. 
Khattar.  Khattars  Theatre,  Sydney,  N. 
S.,   Can. — Small   town  patronage. 

Man's  Size,  with  William  Russell. — 
Satisfactory  program  picture. — C.  F. 
Krieghbaum,  Paramount  Theatre,  Ro- 
chester.   Ind. — General  patronage. 

Mixed  Faces,  with  William  Russell. — 
A  very  ^ood  program  picture  which  did 
not  draw  even  as  well  as  the  ordinary 
programs.  Russell  is  a  good  actor,  but 
Fox  does  not  give  him  a  story  that  will 
help  him  put  it  over.  No  unfavorable 
comments  from  the  few  who  viewed  it. — 
C.  R,  McHcnry,  Rosewin  Theatre,  Dal- 
las. Tex. — Neighborhood  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — A  fairly  good  picture,  but  not 
a  special  by  any  means. — Paco  Betan- 
conrt,  Queen  Theatre,  Brownsville,  Tex. 
— Transient  patronage. 

Nero,  with  a  special  cast.  Picture 
mighty  fine,  but  could  not  get  them  out. 
Spent  more  money  advertising  this  one 


than  any  we  have  ever  shown.  It  we 
had  to  show  Fox  specials  all  of  the  time 
Fox  would  soon  have  our  little  theatre. 
— A.  A.  Brollier,  Kaypee  Theatre,  Mt. 
Gilead.   Ohio.— Neighborhood  patronage. 

Nero,  with  special  cast. — For  a  cos- 
tume picture  this  took  fairly  good.  The 
scenerj  and  acting  was  good. — W.  W. 
Woltz,  Palace  Theatre,  Blackwell,  Okla. 
— General  patronage. 

Oath  Bound,  with  Dustin  Farnum. — 
Fir>t  time  we  have  played  Dustin  for 
nearly  two  years.  Picture  fair,  but 
people  must  have  forgotten  we  had  a 
show  as  business  was  rotten. — J.  Win- 
ninger,  Davison  Theatre,  Waupun,  Wis. 
■ — General  patronage. 

Oath  Bound,  with  Dustin  Farnum. — 
A  good  picture  when  it  was  all  there, 
but  they  served  me  with  an  awful  mess 
which  ruined  my  business  for  the  day. 
My  operators  worked  on  the  picture 
three  hours  getting  it  where  it  would  go 
through  a  machine.  Three  complete 
break  downs  on  the  first  show. — Hugh 
G.  Martin,  American  Theatre,  Columbus, 
Ga. — Transient  patronage. 

Pawn  Ticket  210,  with  Shirley  Mason. 
— A  very  good  little  picture  that  did  not 
draw  any  people  or  comments.  She 
draws  less  and  less  each  time.  Picture 
was  a  good  one.  Story  fair.  Receipts 
small.  Loss  not  so  much  as  was  bought 
right. — C.  R.  McHenry,  Rosewin  Theatre, 
Dallas,    Tex. — Neighborhood  patronage. 

The  Queen  of  Sheba,  with  Betty 
Blvthe. —  This  is  a  fine  picture.  The 
man  or  woman  that  has  a  chance  to  see 
this  and  fails,  lets  something  great  get 
by. — G.  L.  Blasingame,  Halls  Theatre, 
Halls,   Tenn. — Neighborhood,  patronage. 

Romance  Land,  with  Tom  Mix. — Good. 
Ralph  Spencer's  sub  titles  supply  most 
of  the  comedy. — C.  F.  Krieghbaum,  Para- 
mount Theatre,  Rochester,  Ind. — General 
patronage. 

Romance  .Land,,  with  Tom  Mix. — 
Not  as  good  as  Catch  My  Smoke  or  Just 
Tony.  About  the  average  Mix  picture. 
It  is  a  little  short,  only  about  four  reels. 
Ran  a  Gladys  Walton  Gossip  with  it  and 
the  two  pictures  made  a  good  show. 
Business  only  fair  due  to  heat. — James 
Haworth,  Ho  Ho  Theatre,  Cumberland, 
B.  C,   Can. — Small  town  patronage. 

A  Self  Made  Man,  with  William  Rus- 
sell.— This  is  better  than  the  average 
Russell  picture,  but  at  that  it's  not  say- 
ing anything.  Picture  will  please  about 
half  your  patrons.  Russell  as  a  drawing 
card  is  worth  about  thirty  cents. — H.  G. 
Stettmund.  Jr.,  Odeon  Theatre.  Chand- 
ler, Okla. — General  patronage. 

Shirley  of  the  Circus,  with  Shirley 
Mason. — Good  program  picture.  Pleased. 
— O.  V.  Kelly.  Majestic  Theatre,  Reeds- 
burg.  Wis. — General  patronage. 

Shirley  of  the  Circus,  with  Shirley 
Mason. — Good  program  picture. — C.  F. 
Krieghbaum.  Paramount  Theatre,  Ro- 
chester,   Ind. — General  patronage. 

Sky  High,  with  Tom  Mix— One  of  the 
best  pictures  Mix  ever  starred  in  to  my 
notion.  Some  of  the  most  remarkable 
stunts  ever  seen.  Wonderful  scenery. 
Book  it  and  boost  it— Ray  J.  Delap. 
Pastime  theatre,  Kansas,  111.  —  Small 
town  patronage. 

Three  Who  Paid,  with  Dustin  Farnum. 
— Can's  say  so  much  for  this  one.  Fair. 
Dustin  does  not  draw. — O.  V.  Kelly. 
Majestic  theatre,  Reedsburg,  Wis. — Gen- 
eral patronage. 

The  Town  That  Forgot  God,  with  a 
special  cast. — Another  good  special  from 
Fox.  Pleased  all  wjio  saw  it.  The  boy's 
acting  is  wonderfui.  Pictures  like  these 
boost    business. —  S.    Hankiewicz.  Lark 
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theatre,  Cleveland,  Ohio. — Neighborhood 
patronage. 

Trooper  O'NeiL  with  Charles  Jones. — 
A  fair  Jones  offering  that  pleased  the 
crowd. — Roy  W.  Adams,  Pastime  theatre, 
Mason,  Mich. — Small  town  patronage. 

Truxton  King,  with  John  Gilbert. — A 
fine  comedy-drama.  The  best  Gilbert  pic- 
ture so  far.  A  good  star  if  they  only 
give  him  the  stories. —  Pace  &  Bouma, 
Rialto  theatre,  Pocahontas,  Iowa. — 
Neighborhood  patronage. 

Up  and  Going,  with  Tom  Mix. — I  con- 
sidered this  one  of  Tom's  best. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  Dak. 
— Small  town  patronage. 

While  Justice  Waits,  with  Dustin  Far- 
num.j— Very  good  picture.  Pleased  '.>.">  per 
cent.  Business  fair.  No  fault  of  picture. 
Boost  it  to  the  limit. — Geo.  Khattar, 
Khattar's  theatre,  Sydney,  N.  S.,  Can. — 
Small  town  patronage. 

Without  Compromise,  with  William 
Farnum. — Pretty  good,  but  moves  rather 
slow. — C.  F.  Krieghbaum,  Paramount 
theatre,  Rochester,  Ind. — General  patron- 
age. 

Goldwyn-Cosmopolitan 

Backbone,  with  Alfred  Lunt. — A  dandy 
picture  that  pleases  most  everyone. — 
Harry  Hobolth,  Maxine  theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

Mad  Love,  with  Pola  Negri. — Played  a 
week.  Started  weak  and  finished  strong. 
Will  make  money  if  bought  right. — R. 
Farnsworth,  Princess  theatre,  Waterbury, 
Conn. — General  patronage. 

Ace  of  Hearts,  with  a  special  cast. — 
Fair  picture.  Got  by;  that  was  all. — F. 
S.  Moomey,  Opera  House,  Mason  City, 
Nebr. — Neighborhood  patronage. 

Ace  of  Hearts,  with  a  special  cast. — A 
good  program  picture.  After  booking 
this  we  found  so  much  adverse  criticism 
decided  we  had  drawn  a  lemon.  No  such 
thing.  It  is  full  of  drawing  power  from 
beginning  to  end. — Snell  &  Glass,  Jolly 
theatre,  Columbus,  Ky.  —  Neighborhood 
patronage. 

A  Blind  Bargain,  with  Lon  Chaney. — 
We  thought  this  would  take  a  flop  be- 
cause of  its  gruesome  subject,  but  it  drew 
very  good.  Warm  weather  business. — 
John  W.  Hawkins,  Capitol  theatre,  New 
Bedford,  Mass. — General  patronage. 

Broken  Chains,  with  Colleen  Moore. — 
Action  well  liked  here,  and  there  was 
plenty  in  this  picture.  A  picture  that 
pleased  nearly  all. — S.  Hankiewicz,  Lark 
theatre,  Cleveland,  Ohio. — Neighborhood 
patronage. 

Brothers  Under  the  Skin,  with  a  special 
cast. — Only  a  program  picture  and  should 
not  be  boosted.  Some  good  comedy  in  it 
and  will  please  an  audience  wanting  light 
entertainment.  Business  below  average. 
—  E.  H.  Brient,  Illinois  theatre,  Centralia, 
111. — General  patronage. 

Come  On  Over,  with  Colleen  Moore. 
Good    comedy-drama.     Pleased    100  per 
cent.  Good  print. —  E.  W.  Harrell,  Grand 
theatre,     Bearden,     Ark. — Neighborhood 
patronage. 

Come  On  Over,  with  Colleen  Moore. — 
Average  program  picture.  Just  plain 
comedy-drama  that  pleased  unite  well 
here.  Great  for  Irish  communities. — A. 
G.  Weigang,  Community  theatre.  Ken 
edy,  Tex. — Rural  patronage. 

Gimme,  with  a  special  cast. — A  dandy 
little  picture  that  pleased  all  who  saw  it. 
— D.  E.  Fitton,  Lyric  theatre,  Harrison, 
Ark. — Small  town  patronage. 

Golden  Dreams,  with  Claire  Adams. — 
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Creal  Has  Viewed  Jenkins ; 
Says  Picture  Flatters  Him 


Does  the  picture  of  J.  C.  Jenkins,  which  was  presented  in  the  Eighth  Anni- 
versary and  Studio  Number  of  EXHIBITORS  HERALD,  do  justice  to  his  classic 
features  or  not? 

With  the  mercury  hovering  around  the  boiling  point,  it  seems  a  poor  time 
of  year  to  have  a  hot  argument  and  still  this  weighty  question  has  arisen. 
Jenkins  writes  that  the  picture  made  him  look  as  if  he  had  "green  colic."  And 
now,  William  H.  Creal  of  Omaha  writes  in;  says  he  has  seen  Jenkins  "himself, 
in  person,"  and  declares  the  likeness  is  "highly  flattering"  to  the  G.  O.  M.  of 
Neligh. 

That  isn't  all  Creal  says.  He  adds  his  congratulations  to  the  long  list  re- 
ceived on  the  July  7th  issue  and  tells  how  joining  the  "Herald  Only"  club  freed 
his  mail  box  of  a  trade  paper  he  had  been  getting  free  for  several  years.  His 
letter  is  as  follows: 

*     *     *     *  * 

"I  am  a  little  late  in  congratulating  you  on  your  splendid  anniversary  num- 
ber, but  the  weather  has  been  so  hot  lately  that  I  have  lost  my  pep. 

"There  is  only  one  thing  in  the  whole  publication  that  might  be  criticized, 
and  that  is  the  photo  of  myself.  If  the  exhibitors  will  stand  for  a  picture  of 
that  kind  of  looking  jay,  they  certainly  must  be  a  good-natured  bunch.  I  feel 
that  you  have  given  me  entirely  too  much  honor. 

"Another  publication,  which  has  been  copying  your  exhibitor  report  idea, 
has  been  sent  to  me  gratis  for  a  number  of  years.  Since  my  participation  in 
the  'Herald  Only'  Club,  it  has  ceased  to  arrive.  The  last  one  received  contained 
less  than  three  pages  of  these  reports  from  exhibitors,  whereas  formerly  it  con- 
tained several  pages.    The  club  seems  to  have  taken  effect. 

"In  regard  to  J.  C.'s  remarks  in  regard  to  his  own  picture,  don't  believe 
him.  I  have  viewed  him  in  person.  Although  he  has  his  good  points,  believe 
me,  this  photo  is  highly  flattering.  It  is  high  time  he  sent  along  that  poem  he 
threatened  us  with  if  Philip  Rand  didn't  do  his  duty  as  poet  laureate,  which  he 
has  not  done  of  late. 

"Have  just  read  the  remarks  of  F.  C.  Hinds  in  the  July  21st  issue  of  the 
HERALD,  which  gives  us  another  reason  why  we  should  write  for  your  paper 
exclusively.  Long  live  the  HERALD  and  long  live  the  editor  of  'What  the  Pic- 
ture Did  For  Me.*  " 


WILLIAM  H.  CREAL, 
Suburban  Theatre,  Omaha,  Neb 

■iiiiiHUiiiniiniiiiiii 


A  Zane  Grey  picture  and  real  good  for 
an  old  picture.  Played  it  July  4th  and 
did  a  good  business  considering  we  didn't 
celebrate  here.— W.  W.  Woltz,  Palace 
theatre,  Blackwell,  ( )kla. — General  pat- 
ronage. 

Golden  Dreams,  with  Claire  Adams. — 
Old,  but  good,  especially  the  latter  part 
when  the  title  "Turn  the  Animals  on 
Them"  flashed  on  the  screen.  The  chil- 
dren almost  raised  the  roof.  Play  this. — 
W.  J.  Shoup,  De  Luxe  theatre,  Spear- 
ville,   Kans. — Neighborhood  patronage. 

Grand  Larceny,  with  a  special  cast. —  It 
your  audience  likes  that  old  triangle  bunk 
-then  they  will  enjoy  this  one,  as  Elliott 
Dexter  and  Claire  Windsor  give  an  ex- 
cellent performance  under  fine  direction 
and  good  settings,  but  this  "neglected 
wife"  stuff  came  over  with  Noah  in  the 
Ark,  although  the  record  does  not  show 
that  there  were  any  flapper  wives  on 
board.  Had  there  been,  Noah  no  doubt 
would  have  stepped  out  some  the  same 
as  the  boys  do  nowadays.  These  poor 
wives  who  have  to  make  love  to  some 
other  man  because  their  husbands  don't 
sit  around  the  parlor  all  day  and  hold 
them  on  their  laps  make  me  sick.  Why 

the  don't  scenario  writers  forget  it? 

Grand  Larceny  would  have  been  an  ex- 
cellent picture  if  the  story  had  had  any 
sense  to  it.  Play  it  and  cut  out  the  sal 
hepatica. — J.  C.  Jenkins,  Auditorium  thea- 
tre, Neligh,  Nebr. — General  patronage. 

His  Back  Against  the  Wall,  with  Raj 
mond  Hatton. —  No  good. — F.  S.  Moontcv. 
Opera  House,  Mason  City,  Nebr. — Neigh- 
borhood patronage. 

His  Own  Law,  with  Hobart  Bosworth. 


—  It  was  a  nice  love  drama.  Very  poor 
attendance.  Big  meeting,  and  my  adver- 
tising matter  failed  to  reach  me. — G.  L. 
Blasingame,  Halls  theatre,  Halls,  Tenn. — 
Neighborhood  patronage. 

Hungry  Hearts,  with  a  special  cast. — 
— This  picture  was  a  great  surprise  to  us. 
being  much  better  than  the  exploitation 
department  of  the  producers  indicated, 
which  is  unusual,  to  say  the  least.  It 
they  had  talked  a  little  louder  it  might 
have  been  another  Humoresque.  We  suc- 
ceeded in  being  a  little  to  the  good  by 
showing  it.  Wishing  you  all  the  same. 
1  am. — Win.  H.  Creal,  Suburban  theatre. 
Omaha,  Nebr. —  Neighborhood  patronage. 

.Look  Your  Best,  with  Colleen  Nfoon 
— No  fault  of  the  star  that  picture  is  slow 
and  draggy.  No  good  for  Saturday  night. 
Not  much  good  for  any  nights. — Harry 
Hobolth,  Maxine  theatre,  Imlay  City, 
Mich. — Small  town  patronage. 

The  Man  from  Lost  River,  with  House 
Peters. —  A  dandy  out-door  picture  which 
always  go  good  in  a  small  town. — J.  W. 
Andresen,  Rialto  theatre.  Cozad,  Nebr.— 
Neighborhood  patronage. 

The  Night  Rose,  with  Lon  Chaney. — 
A  very  good  picture  and  those  who  saw 
it  had  favorable  comments  for  it,  but 
only  a  few  saw  it. — W.  L.  Douglas, 
Strand  theatre.  Newman  Grove,  Nebr. — 
Small  town  patronage. 

A  Poor  Relation,  with  Will  Rogers, — 
Just  a  program  picture.  Not  bad,  but  1 
can't  call  it  anything  extra. —  F.  F.  Sabin. 
Majestic  theatre,  Kureka,  Mont. — Small 
town  patronage. 

Sherlock    Holmes,    with    lolm  Barry- 
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more. — A  very  splendidly  made  picture 
with  a  good  star  whose  work  is  as  near 
perfect  as  one  could  want.  Picture  is  en- 
tirely too  long  and  does  not  draw  to  any 
appreciable  extent.  Sold  cheap.  Not 
much  loss. — C.  R.  McHenry,  Rosewin 
theatre,  Dallas,  Tex. — Neighborhood  pat- 
ronage. 

Snow  Blind,  with  a  special  cast. — 
Draws  like  a  factory  smoke  stack.  Holds 
interest  to  the  end.  Pauline  Starke  and 
Cullen  Landis  present  a  good  evening's 
entertainment.  Fine  for  hot  weather. 
Charged  thirty-five  cents  to  big  Sunday 
crowd  and  fair  Monday  attendance.  Ran 
Sport  Review  with  this  which  took  very 
well. — Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

The  Stranger's  Banquet,  a  Marshall 
Neilan  production. — As  a  production  this 
is  superb.  As  a  drama  it  is  too  involved 
to  please  the  average  audience.  Business 
only  fair. — John  W.  Hawkins,  Capitol 
theatre,  New  Bedford,  Mass. — General 
patronage. 

A  Tale  of  Two  Worlds,  with  a  special 
cast. — Good  picture.  A  little  heavy,  but 
the  kind  our  patrons  like. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

The  Wall  Flower,  with  Colleen  Moore. 
— A  very  good  little  picture  that  pleased 
a  small  crowd. — J.  H.  Talbert,  Legion 
theatre,  Norwich,  Kans. — Small  town 
patronage. 

The  Wall  Flower,  with  Colleen  Moore. 
— No  knockout,  but  a  pleasing  little  pic- 
ture. Drew  good  business  for  three  days. 
— John  W.  Hawkins,  Capitol  theatre,  New 
Bedford,  Mass. — General  patronage. 

Watch  Your  Step,  with  a  special  cast. 
— As  the  bootleggers  had  been  running 
wide  open  and  gambling  hitting  on  high, 
then  suddenly  shut  off  due  to  fights  and 
shooting  and  fourth  of  July  celebration 
coming  up,  I  had  printed  in  big  black 
type  on  red  cards  the  mere  words, 
"Watch  Your  Step  on  July  Third."  Put 
these  up  all  over  town  a  week  in  advance 
without  anyone  knowing  who  did  it. 
Speculation  was  spirited.  Some  thought 
it  was  a  tip  from  the  Sheriff,  others 
thought  it  was  for  a  dance.  Then  we 
followed  by  a  printed  bill  (Goldwyn 
failed  to  send  in  any  paper)  and  caught 
a  good  crowd.  If  paper  had  arrived  I 
would  have  made  a  clean-up.  This  com- 
edy-drama is  fine.  Get  it.  Boost  it  and 
watch  your  step. — Philip  Rand,  Rex  the- 
atre, Salmon,  Idaho. — General  patronage. 

Watch  Your  Step,  with  a  special  cast. 
— Just  a  pleasant  little  picture.  Can't  say 
much  for  it  or  anything  against  it. — W. 
L.  Douglas,  Strand  theatre,  Newman 
Grove,  Nebr. — Small  town  patronage. 


Hodkinson 


Second  Fiddle,  with  Glen  Hunter. — 
Another  perfectly  good  picture  that  was 


killed  in  its  hour  of  birth.  Why,  oh  why 
can't  producers  see  that  the  strenuous 
use  of  the  shears  in  the  cutting  room 
means  hundreds  of  dollars  to  both  them- 
selves and  exhibitors?  This  has  a  very 
good  story  and  the  theme  is  well  han- 
dled with  the  exception  of  about  a  reel 
of  draggy  film  that  has  no  connection 
with  the  story  at  all.  Business  good,  but, 
all  said,  picture  was  too  draggy.  Trim! 
Trim!  Ye  Gods,  Trim! — V.  G.  Bollman, 
Castalia  theatre,  Castalia,  Kans. — Small 
town  patronage. 

French  Heels,  with  Irene  Castle. — 
Pleasing  picture.  Patrons  well  satisfied. 
— R.  E.  Irwin,  Bijou  theatre,  Keswick, 
Iowa. — Neighborhood  patronage. 

Cameron  of  the  Royal  Mounted,  with 
a  special  cast. — A  very  good  picture. 
Though  old,  doesn't  show  it  at  all,  and 
pleased  better  than  most  Western  type 
pictures  do. — Chas.  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  Dak. — Small  town  pat- 
ronage. 

Cameron  of  the  Royal  Mounted,  with 
a  special  cast. — A  very  good  filming  of 
Ralph  Connor's  story. — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — Small 
town  patronage. 

A  Certain  Rich  Man,  with  a  special 
cast.— An  old  picture,  but  one  that  fits  in 
nicely  with  a  Sunday  show. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

Man  of  the  Forest,  with  a  special  cast. 
— This  is  a  real  picture  and  I  consider  it 
one  of  the  best  out-door  pictures  I  have 
ever  shown.  People  liked  it  who  don't 
usually  like  Westerns.  It  is  exceptionally 
good. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — Small  town  patronage. 

Riders  of  the  Dawn,  with  a  special 
cast.- — A  good  picture  and  pleased  a  very 
small  house. — G.  F.  Rediske,  Star  theatre, 
Ryegate,  Mont. — Small  town  patronage. 

The  U.  P.  Trail,  with  Roy  Stewart— 
Old  picture,  but  good  story.  Had  a  house 
full  on  this  one.  Zane  Grey  popular  here. 
— R.  E.  Irwin,  Bijou  theatre,  Keswick, 
Iowa. — Neighborhood  patronage. 

The  U.  P.  Trail,  with  a  special  cast. — 
Mopped  up  on  this  one.  New  print  and 
went  over  big.  Played  Wandering  Two, 
third  Leather  Pushers,  and  it  also  is  a 
dandy.  July  4th. — F.  E.  Sabin,  Majestic 
theatre,  Eureka,  Mont. — Small  town  pat- 
ronage. 

Metro 

The  Soul  of  the  Beast,  a  Thomas  H. 
Ince  production. — A  decided  novelty.  Cir- 
cus stuff  went  big  with  kids  and  drew 
good  business  for  three  days. — John  W. 
Hawkins,  Capitol  theatre,  New  Bedford, 
Mass. — General  patronage. 

Trailing  African  Wild  Animals,  a  Mar- 
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tin  Johnson  production. — Here  is  one 
that  you  should  hook  whether  you  have 
played  the  Universal  Hunting  Big  Game 
in  Africa  or  not.  This  is  sure  enough  a 
100  per  cent  picture  and  one  that  will 
please  them  all.  I  had  for  opposition  a 
Chautauqua  and  when  they  hit  town  no 
use  trying  to  do  anything.  What  few 
that  came  to  see  this  picture  sure  did  go 
out  boosting. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

An  Old  Sweetheart  of  Mine,  with  a 
special  cast. — A  fine  picture  which  flopped 
beautifully  on  first  run.  Will  please  them 
after  they  are  in,  but  the  point  is  to  get 
them  in. — R.  Farnsworth,  Princess  the- 
atre, Watcrbury,  Conn. — General  patron- 
age. 

Where  the  Pavement  Ends,  a  Rex  In- 
gram production. — Did  excellent  business 
on  this  one,  but  patrons  did  not  like  it 
and  they  didn't  hesitate  to  tell  me. — 
George  Wahl,  Orpheum  theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

Your  Friend  and  Mine,  with  a  special 
cast. — Good  picture.  Not  great,  but  pleas- 
ing. Advertising  matter  very  poor. — A. 
R.  Powell,  Sugg  theatre,  Chickasha,  Okla. 
— Neighborhood  patronage. 

All  the  Brothers  Were  Valiant,  with  a 
special  cast. — A  typical  sea  going  story 
that  offers  mighty  poor  entertainment  for 
grown  ups.  Kids  like  the  fighting.  It's 
rough  and  if  you  cater  to  the  better  class 
pass  this  dud  up.  Whale  chase  interest- 
ing until  a  man  leaps  from  boat  onto 
whale's  back  and  stabs  the  whale  and, 
well,  I  never  attended  a  whale  hunt,  but 
if  I  ever  do  I  will  not  expect  to  see  this 
stunt.  Also,  there's  a  shark  that's  either 
trick,  trained,  stuffed  or  tin.  Regular 
patronage  first  day,  blue  shirts  second. 
Good  business.  Ten  and  thirty  cents. 
Rotten  title.  Exploit  Chaney  and  whale. 
— George  Rea,  Colonial  theatre,  Wash- 
ington C.  H.,  Ohio. — General  patronage. 

The  Famous  Mrs.  Fair,  with  a  special 
cast. — Do  you  want  the  finest  American 
society  family  play  ever  released?  Do 
you  want  a  drama  with  wonderful  acting 
and  a  flawless  cast?  Do  you  want  an 
eight  reel  special  bringing  home  to  every 
family  the  absorbing  question  should  a 
mother  of  a  family  have  a  public  career? 
Do  you  want  a  photoplay  that  lives,  thrills 
and  pleases?  If  you  want  any  or  all  of 
these  run  The  Famous  Mrs.  Fair.  It's 
truly  wonderful.  Myrtle  Stedman,  Hunt- 
ley Gordon,  Marguerite  De  La  Motte, 
and  Cullen  Landis  present  extraordinary 
acting.  This  will  be  hard  to  put  over. 
You  may  lose  unless  you  attempt  extra 
showmanship  in  advertising  or  can  buy 
it  right.  This  is  the  story  of  an  American 
society  woman  who  is  the  mother  of  an 
ideal  happy  family.  She  goes  to  war  as 
a  Red  Cross  worker,  comes  home  honored 
as  a  major,  goes  on  a  lecture  tour  and 
family  goes  to  smash.  Fred  Niblo  has 
made   a    matchless   picture.     The  auto- 


train  race  and  rescue  of  the  young  sister 
from  the  villain  by  the  ex-doughboy 
brother  will  give  excitement  and  put  it 
over  with  average  fan.  It  is  easily  one 
of  the  best  plays  of  the  year  and  should 
be  shown  in  all  high  class  theatres.  We 
charged  fifty  and  twenty-five  cents  and 
lost  a  little  money. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patron- 
age. 

Crinoline  and  Romance,  with  Viola 
Dana. — A  dandy.  One  that  should  please 
any  one.  Went  over  good  here.  Attend- 
ance just  fair. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

The  Five  Dollar  Baby,  with  Viola  Dana. 
— This  is  just  a  little  program  picture. 
Hardly  up  to  this  star's  average,  but 
listen,  it  outdrew  Prisoner  of  Zenda, 
Quincy  Adams  Sawyer,  Hearts  Aflame, 
Trifling  Women,  Forgotten  Law  and 
about  all  the  other  Metros.  How  can 
you  dope  'em. — R.  W.  Hickman,  Lyric 
theatre,  Greenville,  111. — Neighborhood 
patronage. 

The  Five  Dollar  Baby,  with  Viola  Dana. 
— Too  much  Jewish  matter  in  this  one. 
My  patrons  were  disappointed  as  she 
is  liked  here,  but  not  in  this  kind  of  pic- 
ture. Pleased  about  50  per  cent. — C.  H. 
Simpson,  Princess  theatre,  Millen,  Ga. — 
General  patronage. 

A  Five  Dollar  Baby,  with  Viola  Dana. 
— Poor  picture.  Had  poor  business  on 
this  one.  First  night  small  crowd,  second 
night  nothing.  Proved  to  be  a  lemon  for 
me. — C.  B.  Marks,  Rex  theatre,  Albion, 
Neb. — Neighborhood  patronage. 

Forget  Me  Not,  with  a  special  cast. — 
This  is  a  good  picture,  but  tragic  all 
through.  Will  please  women.  Could  be 
shortened  to  advantage.  Seven  reels. 
Ten  and  twenty-live  cents. — F.  E.  Sabin, 
Majestic  theatre,  Eureka,  Mont. — Small 
town  patronage. 

The  Forgotten  Law,  with  Milton  Sills. 
— This  picture  has  no  right  whatever  to 
be  classed  as  a  special.  Don't  attempt 
to  raise  your  admission.  It's  just  a  pro- 
gram  picture  and  nothing  more. — R.  W. 
Hickman,  Lyric  theatre,  Greenville,  111. — 
Neighborhood  patronage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — This  is  another  typical  Dana  pic- 
ture. This  little  lady  sure  does  put  the 
goods  out.  As  good  as  some  specials  we 
have  run.  Never  Jiave  had  a  poor  Dana 
picture  yet,  and  Metro  are  reasonable 
with  their  rentals. — C.  M.  Cox,  Alamo 
theatre,  Pella,  Iowa. — Neighborhood  pat- 
ronage. 

Glass  Houses,  with  Viola  Dana. — This 
is  not  as  good  as  some  exhibitors  claim 
it  to  be,  although  it  will  please  the  ma- 
jority of  your  people. — Geo.  C.  Starkey, 
Opera  House,  Montour  Falls,  N.  Y. — 
Small  town  patronage. 

The  Great  Redeemer,  with  ^House 
Peters. — Real  good.    If  one  likes "West- 
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Unusual  set  which  will  be  seen  in  "The  Queen  of  Sin"  Selznick  Distributing  Cor- 
poration production. 


erns  and  my  patrons  do.  Ran  on  Tues- 
day night.  Hot  as  any  July.  Made  a 
little  money. — J.  J.  Enloe,  Y.  M.  C.  A. 
theatre,  Hitchins,  Ky. — Neighborhood 
patronage. 

Hearts  Aflame,  with  Frank  Keenan.—* 
Good  story,  well  acted  by  all-star  cast. 
Fire  scene,  which  is  big  punch,  too  long. 
Did  not  draw  here. — J.  Winninger. 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

Hearts  Aflame,  with  Frank  Keenan. — 
Wonderful  picture.  Paper  should  be  im- 
proved on.  A  100  per  cent  production.- — 
C.  R.  Otto,  School  Aud.,  Williams  Bay, 
Wis. — General  patronage. 

Hearts  Aflame,  with  Frank  Keenan. — A 
picture  that  pleased  all.  They  came  back 
the  second  night  to  see  the  forest  fire 
scenes. — George  Wahl,  Orpheum  theatre, 
Red  Bluff,  Cal.— Small  town  patronage. 

Hearts  Aflame,  with  Frank  Keenan,  and 
Quincy  Adams  Sawyer,  with  special  cast. 
— Exceptionally  good  pictures  and  gave 
good  satisfaction.  Business  only  fair  on 
these  two.  No  fault  of  the  pictures 
though. — James  Haworth,  Ilo  Ilo  theatre, 
Cumberland,  B.  C.,  Can. — Small  town 
patronage. 

June  Madness,  with  Viola  Dana. — Used 
only  one  day.  However,  fair  business 
and  think  best  Dana  in  some  time. — M.  B. 
Tritch,  Victory  theatre,  Poteau,  Okla. — 
Neighborhood  patronage. 

Kisses,  with  Alice  Lake. — Good  comedy 
drama.  Star  well  liked  here. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester,  N.  Y. 
-  -Neighborhood  patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
A  pretty  little  comedy-drama  that  en- 
tertained all  who  saw  it.  There  were  not 
many  of  them,  but  it  was  not  the  fault  of 
the  picture,  for  it  was  all  right.  Above 
the  average  program  and  bought  right. — 
C.  R.  McHcnry.  Rose  win  theatre,  Dallas, 
Tex. — Neighborhood  patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
1  consider  this  one  of  Miss  Dana's  best. 
It  has  all  that  goes  to  make  a  good  pic- 
ture— humor,  thrills,  pathos,  love.  It 
pleased  90  per  cent. — Paco  Betancourt, 
Queen  theatre,  Brownsville,  Tex. — 
Transient  patronage. 

Peg  o'  My  Heart,  with  Laurette  Taylor. 
— A  play  for  all  who  love  sentiment.  Fine 
acting  and  better  drama.    A  play  to  be 


proud  of.  Laurette  Taylor  is  a  lovable 
actress  and  reminds  one  of  Anita  Stewart 
in  her  impish  plays.  It's  another  Irish 
picture;  the  select  trade  will  prefer  it  to 
My  Wild  Irish  Rose.  We  boosted  this 
big.  Put  on  extra  fine  music,  violin  and 
piano,  and  had  a  fine  singer  render  the 
song.  Peg  o'  My  Heart,  at  the  begin- 
ning and  end  of  play  during  the  running 
of  the  reels.  We  charged  fifty  and  twen- 
ty-five cents  and  broke  even.  If  you  have 
a  high-class  theatre,  be  sure  and  run  it. 
It  would  be  fine  for  Christmas.  Metro 
is  coming  up  to  the  front  very  rapidly. — 
Philip  Rand,  Rex  theatre,  Salmon.  Idaho. 
— General  patronage. 

Peg  o'  My  Heart,  with  Laurette  Tay- 
lor.— A  dandy  picture  but  priced  a  little 
too  high.  Gave  comps  to  Summer  school 
students  and  didn't  make  a  thing.  They 
liked  it  well  enough  to  come  back  and 
pay,  so  we  should  worry. — Goodwin  & 
Hilton,  Park  theatre,  Sioux  City,  Iowa. — 
Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Really  a'Broadway  picture. 
Does  not  belong  in  the  small  town.  Two 
days  to  very  poor  business. — M.  B.  Tritch, 
Victory  theatre,  Poteau,  Okla. — Neigh- 
borhood patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Fine  picture,  but  owing  to  hot 
weather  we  lost  money  on  it.- — J.  Winnin- 
ger, Davison  theatre,  Waupun,  Wis. — 
General  patronage. 

Toll  of  the  Sea,  with  a  special  cast. — 
A  beautiful  picture.  Advertise  as  a  nov- 
elty and  no  one  will  kick. — D.  E.  Fitton, 
Lyric  theatre,  "  Harrison,  Ark. — Small 
town  patronage. 

Paramount 

The  Heart  Raider,  with  Agnes  Ayres. — 
This  picture  seemed  to  please.  Every- 
body liked  Mahlon  Hamilton  too. — Leo. 


Burkhart,  Hippodrome  theatre.  Crest- 
line,   Ohio. — General  patronage. 

The  Rustle  of  Silk,  with  Betty  Comp- 
son. — English  picture.  A  big  failure  at 
the  box  office.  Sold  to  us  for  two  days 
and  it  did  not  hold  up  the  average  picture 
for  one  day.  On  seven  reels. — Chas.  H. 
Ryan,  Garfield  theatre,  Chicago,  111. — 
Neighborhood  patronage. 

Sixty  Cents  an  Hour,  with  Walter 
Hiers. — Very  weak.  Patrons  walked  out 
before  it  was  over.  Felt  like  thirty  cents 
in  Chinese  money  over  it. — M.  J.  Babin. 
Fairyland  theatre,  White  Castle,  La. — 
General  patronage. 

Sixty  Cents  an  Hour,  with  Walter 
Hiers. — Very  light  farce-comedy.  Walter 
may  be  on  his  way,  but  he  hasn't  arrived 
yet.  He  may  make  a  place  for  himself, 
but  he  won't  fill  any  one  else's  shoes. 
He's  clean  cut,  which  should  help. — Clark 
&  Edwards,  Palace  theatre,  Ashland. 
Ohio. — Neighborhood  patronage. 

The  Trail  of  the  Lonesome  Pine,  with 
Mary  Miles  Minter. — An  ordinary  feature 
with  lots  of  action  and  was  met  favorably 
by  all. — M.  J.  Babin,  Fairyland  theatre, 
White  Castle,  La. — General  patronage. 

The  Trail  of  the  Lonesome  Pine,  with 
Mary  Miles  Minter. — Not  a  big  picture, 
but  one  that  you  can  put  over  and  make 
some  money  on  if  you  buy  it  right.  Ken- 
tucky mountain  feud  story  with  plenty 
of  action. — E.  H.  Brient,  Illinois  theatre, 
Centralia,  111. — General  patronage. 

The  Trail  of  the  Lonesome  Pine,  with 
Mary  Miles  Minter. — A  very  good  picture. 
Patrons  said  it  followed  the  book  and  it 
was  good. — W.  W.  Woltz,  Palace  theatre, 
Blackwell,  Okla. — General  patronage. 

The  Go  Getter,  with  T.  Roy  Barnes. — 
Staged  a  wedding  on  the  stage,  coupled 
up  with  twenty-three  merchants  and  sold 
out  twenty  minutes  after  box  office 
opened.  1,000  people  in  twenty  minutes. 
They  came  for  the  wedding.  Next  two 
days  about  our  limit  for  poor  business. 
Only  a  fair  production. — E.  H.  Brient. 
Illinois  theatre,  Centralia,  111. — General 
patronage. 

Grumpy,  with  Theodore  Roberts. — 
Used  this  on  Fourth  of  July.  Did  not  do 
any  business,  due  to  other  attractions  out 
of  town.  Some  said  they  liked  it,  some 
said  the  opposite.  Personally  I  did  not 
see  anything  to  it. — M.  J.  Babin,  Fairy- 
land theatre,  White  Castle,  La. — General 
patronage. 

Racing  Hearts,  with  Agnes  Ayres. — 
Good  picture.  Good  outo  race. — O.  V. 
Kelly,  Majestic  theatre,  Reedsburg,  Wis. 
— General  patronage. 

Mr.  Billings  Spends  His  Dime,  with 
Walter  Hiers. — Just  a  good  program. 
Cast  good.  Story  too  thin. — Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. 
—General  patronage. 

Adam's  Rib,  a  Cecil  B.  DeMille  pro- 
duction.— Did  a  fair  business  the  first  day 
and  a  rotten  business  the  next  two.  In 
reality  only  a  program  picture  and  we  had 
many  complaints  for  playing  it  on  our 
"special"  days. — E.  H.  Brient,  Illinois 
theatre,  Centralia,  111. — General  patronage. 

Across  the  Continent,  with  Wallace 
Rcid. — Good.  Very  pleasing  picture. — 
W.  H.  Henderson,  Alvo  theatre,  Medford, 
Okla. — Neighborhood  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Here  is  a  good  one.  Ran  it 
two  days  and  the  second  bigger  than  the 
first.  You  can't  go  wrong  on  this  one. — 
George  Wahl,  Orpheum  theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — George  Ade  and  Thomas 
Meighan  a  wonderful  team.  Stood  up 
two  days  wonderfully  well.  It  and 
Bachelor  Daddy  are  Meighan's  best. 
Trice   O.   K. — Goodwin  &   Hilton,  Park 


August  4.  1923 


EXHIBITORS  HERALD 


59 


theatre,  Sioux  City,  Iowa. — Neighborhood 
patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — One  of  the  best  pictures  ever 
shown  in  my  town.  Enough  said.  Buy  it. 
— Geo.  C.  Starkey,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Small  town  patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — One  of  the  best  Meighan  pic- 
tures out.  A  picture  that  they  wili  like 
in  any  community  in  cities  or  small  towns. 
—John  Aden,  Rialto  theatre,  Terril,  Iowa. 
— Neighborhood  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
A  very  good  picture  and  worth  a  second 
run  in  most  any  house. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierr  •,  S.  Dak. — Small 
town  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
Miss  Scott  sure  does  some  fine  acting  in 
this  picture.  We  did  a  nice  little  business 
on  this  one,  although  played  it  quite  a 
while  ago. — John  Aden,  Rialto  theatre, 
Terril,  Iowa. — Neighborhood  patronage. 

Beyond,  with  Ethel  Clayton. — Pretty 
good  picture  but  far  from  her  best. — W. 
J.  Shoup.  De  Luxe  theatre,  Spearville. 
Kan. — Neighborhood  patronage. 

Beyond,  with  Ethel  Clayton. — Drew  a 
good  house  and  held  all  to  the  last  with 
good  interest.  Drew  many  favorable  com- 
ments. A  good  short  picture  that  is  an 
all  round  warm  weather  pleaser.  Book 
it. — Harry  Roberts,  Electric  theatre,  Cen- 
tralia,  Kan. — Small  town  patronage. 

Bought  and  Paid  For,  with  Agnes 
Ayres. — Good  semi-domestic  drama  with 
good  comedy  touches  by  Hiers.  Will 
please  women  especially.  Ten  and  twen- 
ty-five cents. — F.  E.  Sabin,  Majestic  the- 
atre, Eureka,  Mont. — Small  town  patron- 
age. 

Cappy  Ricks,  with  Thomas  Meighan. 
— Here's  one  that  gave  my  patrons  more 
entertainment  than  many  so-called  spe- 
cials. Received  many  compliments,  and, 
best  of  all,  you  can  buy  it  right. — B.  M. 
Wooley,  Orpheum  theatre;  Elsie,  Mich. — - 
Small  town  patronage. 

Chickens,  with  Douglas  McLean. — 
Good  picture.  Personally  we  like  this 
star.  The  kind  of  picture  to  play  in  hot 
weather. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Cowboy  and  the  Lady,  with  Tom 
Moore. — Average  good  Western  program 
picture.  No  kicks. — J.  H.  Talbert,  Legion 
theatre,  Norwich,  Kan. — Small  town  pat- 
ronage. 

The  Cradle,  with  label  Clayton— A 
program  picture  which  has  a  story  as 
good  if  not  better  than  most  super  spe- 
cials. Well  liked. — J.  WinnTnger,  Davison 
theatre,  Wanpun,  Wis.— General  patron- 
age. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — A  real  live  Western  picture.  If 
your  patrons  like  Westerns  book  this  one. 
— John  Aden,  Rialto  theatre,  Terril,  Iowa. 
— Neighborhood  patronage. 

Dark  Secrets,  with  Dorothy  Dalton. — 
Very  fair  program  picture.-  -Clark  &  Ed- 
wards, Palace  theatre,  Ashland,  Ohio. — 
Neighborhood  patronage. 

Dark  Secrets,  with  Dorothy  Dalton. — 
Fair  attendance  on  an  extremely  hoi 
night.  Audience  seemed  pleased  with  tin 
picture.  This  was  a  satisfactory  program 
picture. — C.  McDonough,  Majestic  the 
atre,  Milford,  111. — Neighborhood  patron- 
age. 

The  Dictator,  with  Wallace  Reid 
Much  better  in  every  way  than  The  Dic- 
tator starring  Barrymore,  which  we  ran 
some  years  ago.  Walter  Long  as  the 
chauffeur  was  a  scream.  First  night  good 
attendance,  second  night  flop.  However, 
this   was   not   the   fault   of  the  picture 


Charles  Murray  gives  you  a  few  ringside 
tricks  in  "Fiddling  Fool,"  the  C.  C. 
Burr  all-star*'  comedy  which  Hodkinson 
is  distributing. 


Probably  hot  weather,  twilight  baseball, 
motor  parties,  etc.,  ad  lib. —  Henry  W. 
Gauding,  Lincoln  theatre,  Pittsburgh,  Pa. 
— Neighborhood  patronage. 

Don't  Tell  Everything,  with  Wallace 
Reid. — This  is  another  good  picture  that 
didn't  make  me  money.  I  believe  this  is 
worth  using,  though  old. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

Don't  Tell  Everything,  with  Wallace 
Reid. — Pretty  tame  picture.  You  sit 
through  five  reels  expecting  something  to 
happen  and  the  word  "End"  flashes  in 
your  face  and  it's  over,  that's  about  all 
there  is  to  it.  Usual  attendance. — G.  F. 
Rediske,  Star  theatre,  Ryegate,  Mont. — 
Small  town  patronage. 

Ebb  Tide,  with  James  Kirkwood. — A 
South  Sea  story.  A  good  picture  enacted 
by  a  good  cast.  Noah  Beery  exception- 
ally well  cast. — C.  F.  Krieghbaum,  Para- 
mount theatre.  Rochester,  Ind. — General 
patronage. 

Enchantment,  with  Marion  Davies. — 
Cosmopolitan  makes  some  mighty  fine 
productions,  but  Marion  Davies  does  not 
draw  for  us.  Even  her  Knighthood  pic- 
ture did  not  pull  well. — J.  Winninger. 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
High  class  society  marital  life  drama. 
Very  fair.  Two  days  to  less  than  usual 
loss  on  this  type  of  picture. — Philip  Rand. 
Rex  theatre,  Salmon,  Idaho. — General 
patronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. —  Fair  picture,  but  too  many 
reels.  No  comments. — W.  T.  Henderson, 
Alvo  theatre,  Medford,  Okla. — Neighbor- 
hood patronage. 

Fool's  Paradise,  with  a  special  vast.  \ 
picture  that  our  patrons  enjoyed  very 
much,  and  many  told  us  so.  A  picture 
that  will  go  over  in  a  small  town  as  well 


Jhe  producer  who  works  on  the 
plan  of  'Jo  Mel/  with  the  exhibitor"- 


as  a  big  one. — John  Aden.  Rialto  theatre, 
Terril,  Iowa. — Neighborhood  patronage. 

Fool's  Paradise,  with  a  special  cast. — 
Good  entertainment,  but  too  long. 
Photography  good.  Many  favorable  com- 
ments.— R.  E.  Irwin,  Bijou  theatre,  Kes- 
wick, Iowa. — Neighborhood  patronage. 

Forever,  with  Elsie  Ferguson  and  Wal- 
lace Reid. — This  is  a  real  picture.  Did  not 
draw,  but  I  don't  know  why  it  didn't,  as 
it  was  well  presented  in  every  way. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre,  S. 
Dak. — Small  town  patronage. 

A  Game  Chicken,  with  Bebe  Daniels. — 
Good  program  picture.  Did  fair  business 
on  it.  Played  on  a  hot  night. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester.  N.  Y. 
— Neighborhood  patronage. 

The  Good  Provider,  with  Vera  Gor- 
don.— As  a  good  provider  this  was  a  long 
ways  off.  As  a  picture  it  was  pretty  good. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

Green  Temptation,  with  Betty  Comp- 
son. — Didn't  see  it,  but  patrons  told  me 
they  liked  it. — F.  E.  Sabin,  Majestic  the- 
atre, Eureka,  Mont.— Small  town  patron- 
age. 

Green  Temptation,  with  Betty  Comp- 
son. — Very  remarkable  work  for  this 
star.  Picture  excellent.  Business  good. 
Many  comments.  Paid  $7.50  for  it  in 
town  of  1,000. — S.  L.  Byerly,  Ideal  the- 
atre, De  Graff,  Ohio.— General  patronage. 

Green  Temptation,  with  Betty  Comp- 
son. — A  very  good  picture.  Do  not  be 
afraid  of  this  one. — J.  W.  Andresen, 
Rialto  theatre,  Cozad,  Neb. — Neighbor- 
hood patronage. 

Her  Husband's  Trademark,  with  Gloria 
Swanson. — All  well  and  good  to  put 
Gloria  in  a  part  like  this.  Story  good, 
but  a  poor  title.  Would  call  it  program 
stuff. — J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — General  patronage. 

He  Comes  Up  Smiling,  with  Douglas 
Fairbanks. — We  all  forgot  the  heat  and 
enjoyed  a  good  laugh  all  through  this 
lively  piece.  Drew  full  house  and  lots  of 
favorable  comments  with  request  for  more 
of  Doug's  pictures. — Harry  Roberts.  Elec- 
tric theatre,  Centralia,  Kan. — Small  town 
patronage. 

The  Hell  Diggers,  Rent  Free,  with  Wal 
lace  Reid. — These  two  pictures  we  just 
can  call  fair.  Not  enough  action  for  Wal- 
lace. Story  weak  or  something  ails  them. 
— John  Aden,  Rialto  theatre,  Terril,  Iowa. 
— Neighborhood  patronage. 

If  You  Believe  It,  It's  So,  with  Thomas 
Meighan. — A  splendid  picture,  but  not  as 
good  as  Back  Home  and  Broke.  Lost 
some  money  on  it  because  it  was  bought 
too  high.  Wish  they  would  make  all  of 
them  as  good  as  this  and  sell  right. — C.  R. 
McHenry,  Rosewin  theatre,  Dallas,  lex 
— Neighborhood  patronage. 

If  You  Believe  It,  It's  So,  with  Thomas 
Meighan. — After  playing  Manslaughter, 
Meighan  does  not  show  up  so  good  in 
this,  but  it  is  a  pretty  good  picture  at 
that.  Theodore  Roberts  is  in  the  cast. — 
J.  H.  Talbert,  Legion  theatre,  Norwich. 
Kan. — Small  town  patronage. 

If  You  Believe  It,  It's  So,  with  Thomas 
Meighan. — This  is  a  very  good  program 
picture.— Will  please  100  per  cent. — 0.  R. 
Ariss.  Rex  theatre.  Renins,  Mich. — Small 
town  patronage. 

The  Impossible  Mrs.  Bellew,  with 
Gloria  Swanson. —  Picture  pleased  small 
crowds  two  nights.  Swanson  is  a  poor 
box  office  attraction  here. —  Pfeiffer  Bros.. 
Opera  House,  Kenton,  Ohio. — General 
patronage. 

Java  Head,  with  Leatrice  Joy. — Excel- 
lent picture  and  pleased  100  per  cent,  but 
the  title  was  against  it.   Excellent  weather 
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but  could  not  get  them  in.  Leatrice  Joy 
is  an  artist  in  this. — E.  H.  Brient,  Illinois 
theatre,  Centralia,  111. — General  patronage. 

Just  Around  the  Corner,  with  a  special 
cast. — Good. — W.  J.  Shoup,  De  Luxe  the- 
atre, Spearville,  Kan. — Neighborhood  pat- 
ronage. 

Kick  In,  with  a  special  cast. — Fine  pic- 
ture, but  one  of  the  biggest  box  office 
flops  we  have  run.  We  lost  heavily  on  it. 
Action,  direction,  story,  etc.,  away  above 
the  average  in  my  opinion,  but  the  public 
didn't  take  to  it. — C.  H.  Brient,  Illinois 
theatre,  Centralia,  111. — General  patronage. 

The  .Lane  That  Had  No  Turning,  with 
a  special  cast. — Fine  program. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — Fair  program  picture. — Bert 
Silver.  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

Making  a  Man,  with  Jack  Holt. — De- 
spite an  adverse  report  on  this  in  a  vaude- 
ville publication,  w^e  found  this  an  excel- 
lent picture  and  one  that  should  set  some 
of  the  hard-hearted  to  thinking.  In  spite 
of  extremely  hot  weather,  we  did  a  fair 
business  on  Sunday  and  "a  good  time  was 
had  by  all." — Wm.  H.  Creal,  Suburban 
theatre,  Omaha,  Neb. — Neighborhood 
patronage. 

The  Man  From  Home,  with  James 
Kirkwood.— Good  picture  and  worth  more 
than  we  paid  for  it.  Complete  in  every 
detail. — Clark  &  Edwards,  Palace  the- 
atre, Ashland,  Ohio. — Neighborhood  pat- 
ronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Played  this  to  a  slight  loss  be- 
cause of  tent  show  opposition  both  nights, 
but,  man,  this  picture  is  there.  Believe 
this  one  and  The  Old  Homestead  are  the 
two  best  of  all  the  (more  or  less)  "Fa- 
mous 41"  and  the  "39"  released  to  date. 
This  has  the  story  with  the  punch.  Quite 
an  innovation  for  DeMille.  Worth  extra 
admission  and  the  best  of  your  play  dates. 
— Fred  Hinds,  Cresco  theatre,  Cresco, 
Iowa. — Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— We  were  a  little  late  getting  to 
this  one^  but  call  it  one  of  the  best  we 
have  ever  shown.  One  every  theatre 
should  show.  Book  it  and  get  behind  it. 
Tommy  always  saves  the  red  ink  for  us. 
— A.  A.  Brollier,  Kaypee  theatre,  Mt. 
Gilead,  Ohio. — Neighborhood  patronage. 

The  Man  Unconquerable,  with  Jack 
Holt. — Fair  picture,  but  did  not  go  over 
here  in  my  estimation.  This  is  too  long. 
Would  have  made  a  better  five  reeler. — 
Geo.  J.  Kress,  Hudson  theatre,  Rochester, 
N.  Y. — Neighborhood  patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan. — Not  the  star's  best, 
but  it  seemed  to  please.  Nice  business  for 
four  days. — Earle  Hall  Payne,  Kentucky 
theatre,  Louisville,  Ky. — General  patron- 
age. 

The  Man  Who  Saw  Tomorrow,  with 

Thomas  Meighan.  Nothing  extra.  One 
of  the  star's  weak  ones. — C.  F.  Kriegh- 
baum,  Paramount  theatre,  Rochester, 
Ind. — General  patronage. 

Moran  of  the  Lady  Letty,  with  a  spe- 
cial cast. — This  is  a  good  program  pic- 
ture. A  great  deal  like  many  of  the  sea 
pictures  but  Valentino  will  draw. — Geo. 
C.  Starkey,  Opera  House,  Montour  Falls, 
N.  Y.  Small  town  patronage. 

Nice  People,  with  Wallace  Reid. — 
Shades  of  all  that  was  glorious  in  the 
past.  There  is  enough  "almost"  beer, 
"far  from"  champagne  and  "kickless" 
cocktail  in  this  to  make  every  old  toper 
dry  for  a  week.  A  jazz  picture  from 
Jazzland.    Entertaining  quality  only  fair. 


A  dramatic  scene  from  "The  Mark  of  the 
Beast,"  written  and  produced  for  W. 
W.  Hodkinson  by  Thomas  Dixon, 

The  moral  it  seeks  to  teach  is  over- 
shadowed by  "wine,  woman  and  song." 
A  dose  of  all-night  parties  for  good  meas- 
ure. (No,  the  "last  resort"  of  the  con- 
ventions is  not  abused  but  they  are  given 
an  awful  strain.)  O.  K.  if  they  like  jazz 
in  big  bunches.  We  could  have  done  with- 
out it  nicely. — Fred  Hinds.  Cresco  theatre, 
Cresco,  Iowa. — Neighborhood  patronage. 

Nobody's  Money,  with  Jack  Holt. — 
Good  picture. — Bert  Silver.  Silver  Family 
theatre.  Greenville,  Mich. — General  pat- 
ronage. 

Nobody's  Money,  with  Jack  Holt. — 
Good  program  picture.  Will  please  most 
any  audience  where  they  like  comedy- 
drama. — Pace  &  Bouma.  Rialto  theatre. 
Pocahontas,  Iowa. — Neighborhood  pat- 
ronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — This  will  get  over  with  most  any 
audience.  Good  background  and  splendid 
photography.  Paid  $10.00  for  it  in  town 
of  1.000.  Business  good. — S.  L.  Byerly, 
Ideal  theatre,  De  Graff,  Ohio. — General 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Biggest  drawing  card  we  have 
had  since  Way  Down  East.  Small  towns 
cannot  possibly  go  wrong  on  this  one,  as 
it  is  sure  fire  entertainment  for  high- 
brows and  roughnecks  alike.  Only  Para- 
mount special  I  was  able  to  make  a  dime 
on.  Word  of  mouth  advertising  brought 
them  in  from  far  and  near. — J.  H.  Talbert. 
Legion  theatre,  Norwich.  Kan. — Small 
town  patronage. 

The  Old   Homestead,   with  Theodore 


Ohe  producer  urho  never 

figures  on  the  ^-\Ak 
advertising  on^le  — 


Roberts. — One  of  the  very  best  pictures 
of  the  season.  A  production  that  should 
have  as  wide  an  appeal  as  any  of  this 
season's  pictures.  The  storm  scene  is  the 
best  one  since  Way  Down  East.  This  one 
is  worth  extra  admission  to  any  audience. 
One  of  the  few  specials  worthy  of  the 
name.  Played  it  on  hottest  days  of  the 
summer.  Lost  $10.00  on  it.  Those  who 
saw  it  are  still  talking.  If  you  haven't  it 
booked  sooner,  save  it  for  September  or 
October  and  clean  up. — Fred  Hinds, 
Cresco  theatre,  Cresco,  Iowa. — Neighbor- 
hood patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — A  small  town  clean  up.  This 
did  more  business  for  us  than  Dr.  Jack, 
The  Hottentot,  or  Manslaughter,  and  we 
did  not  advertise  it  so  much.  Many  fa- 
vorable comments.  Better  than  Way 
Down  East. — Miller  Stanton,  Pictureland 
theatre,  Cohocton,  N.  Y. — Small  town 
patronage. 

One  Glorious  Day,  with  Will  Rogers. 
— We  had  this  substituted  in  place  of  the 
one  we  were  to  show.  Don't  know  why 
they  did  it,  but  it  sure  is  one  rotten  pic- 
ture. If  any  of  you  have  this  booked, 
my  advice  is  not  to  play  it  under  any 
circumstances. — S.  L.  Byerly,  Ideal  the- 
atre, De  Graff,  Ohio. — General  patronage. 

The  Ordeal,  with  Agnes  Ayres. — I  con- 
sider this  the  poorest  program  I  have 
shown  this  year.  Don't  show  it  even  if 
you  have  it  bought.  I  did  not  like  it  and 
haven't  found  any  one  who  did. — Chas 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  Dak. 
— Small  town  patronage. 

Outcast,  with  Elsie  Ferguson. — Pretty 
good  as  a  sleep  producer,  especially  in 
this  warm  weather.  Would  have  been 
pretty  good  in  five  reels,  but  it's  in  seven. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

Over  the  Border,  with  Tom  Moore. — 
Good,  fair  picture.  My  people  like  Tom 
Moore  so  were  doubly  pleased. — Geo.  C. 
Starkey.  Opera  House,  Montour  Falls, 
N.  Y. — Small  town  patronage. 

Paying  the  Piper,  with  a  special  cast. — 
Old,  but  good.  We  got  a  new  copy  and 
pleased  90  per  cent.  Denny  is  very  well 
cared  for  here  and  we  advertised  him  with 
success.  If  you  haven't  run  this  picture, 
do  it.  Your  audience  will  thank  you. — 
Calderon  Y.  Salas  Porras,  Circuito  Alca- 
zar, Chihuahua,  Mex. — Neighborhood  pat- 
sonage. 

Pink  Gods,  with  Bebe  Daniels. — Was 
afraid  of  this  on  account  of  many  adverse 
reports,  but  while  this  picture  is  not  a 
world  beater,  it  got  by  pretty  wrell.  If 
it  was  in  five  reels  instead  of  seven  it 
would  have  been  good. — J.  H.  Talbert, 
Legion  theatre.  Norwich,  Kan. — Small 
town  patronage. 

The  Pride  of  Palomar,  with  a  special 
cast. — One  of  the  best  pictures  I  have 
shown  this  year.  Played  to  more  people 
than  any  other  pictures  in  three  months. 
You  can't  go  wrong  on  this  one.  I 
bought  it  cheap. — C.  B.  Marks,  Rex  the- 
atre, Albion,  Neb. — Neighborhood  pat- 
ronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Peaches  Jackson  and  Thomas 
Meighan  the  whole  show.  Other  char- 
acters round  out  a  pleasing  program  pic- 
ture.— J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — General  patronage. 

Rent  Free,  with  Wallace  Reid. — Per- 
sonally. I  liked  this  picture  fine,  but  we 
did  no  business.  A  lot  of  people  when 
they  saw  it  was  Reid  said  they  did  not 
care  to  see  a  dead  man  act.  and  walked 
away.  That's  what  we  call  foolish,  but 
they  must  be  pleased. — R.  Ross  Riley, 
Wigwam  theatre,  Oberlin,  Kan. — General 
patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
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Did  not  draw  on  a  second  run  as  I 
thought  it  would.  I  don't  consider  it 
much  of  a  picture. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  Dak. — Small 
town  patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
This  was  not  a  poor  picture  but  we  have 
played  many  that  were  much  better.  Cast 
was  competent. — Henry  W.  Gauding,  Lin- 
coln theatre,  Pittsburgh,  Pa. — Neighbor- 
hood patronage. 

South  of  Suva,  with  Mary  Miles  Minter. 
— Has  no  drawing  power.  If  you  book 
this  one,  run  a  two-reel  comedy  with 
it.  Good  picture  to  keep  the  average  cost 
of  your  films  down. — Miller  Stanton,  Pic- 
tureland  theatre,  Cohocton,  N.  Y. — Small 
town  patronage. 

Three  Live  Ghosts,  with  a  special  cast. 
— This  is  sure  the  poorest  excuse  of  a  pic- 
ture we  ever  put  on  the  screen.  I  never 
saw  any  of  this  foreign  junk  that  was  any 
good. — John  Aden,  Rialto  theatre,  Terril, 
Iowa. — Neighborhood  patronage. 

Tillie,  with  Mary  Miles  Minter. — Good 
picture.  Pleased  all  who  came  to  see  it. — 
Geo.  J.  Kress,  Hudson  theatre,  Rochester, 
N.  Y. — Neighborhood  patronage. 

To  Have  and  to  Hold,  with  Betty 
Compson. — A  very  good  picture,  but 
about  one  reel  too  long. — Elmer  E. 
Gailey,  Crystal  theatre,  Wayne,  Neb. — 
General  patronage. 

Too  Much  Wife,  with  a  special  cast. — 
Extra  good  comedy-drama.  A  typical 
stage  farce.  Wanda  Hawley  and  T.  Roy 
Barnes.  Leigh  Wyant,  the  stenographer 
vamp,  is  fine.  This  will  universally  please. 
Thirty  and  fifteen  cents. — Philip  Rand. 
Rex  theatre,  Salmon,  Idaho. — General 
patronage. 

Traveling  On,  with  William  S.  Hart. — 
This  is  sure  the  worst  Hart  picture  we 
have  played.  Seven  reels  of  nothing. 
People  walked  out  on  it. — J.  Winninger, 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

When  Knighthood  Was  in  Flower, 
with  Marion  Davies. — No  words  too  ex- 
travagant to  describe  it.  Should  clean  up 
in  educated  communities.  Some  said 
characters  were  too  modern. — Goodwin  & 
Hilton,  Park  theatre,  Sioux  City,  Iowa. — 
Neighborhood  patronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — While  this  is  one  of  the 
best  costume  plays  that  I  ever  screened, 
the  box  office  results  were  only  fair. 
Twelve  reels  is  too  long  for  any  picture. 
My  patrons  seemed  to  tire  of  it  before 
the  end. — James  Haworth,  Ilo  Ilo  theatre, 
Cumberland,  B.  C,  Can. — Small  town  pat- 
ronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — One  that  every  theatre 
should  show.  Never  have  had  as  many 
good  comments  on  any  that  we  have 
shown  as  on  this  one.  If  we  could  have 
them  all  as  good  it  would  be  a  joy  to  be 
in  the  business.  Book  it  and  boost. — 
A.  A.  Brollicr,  Kaypee  theatre,  Mt. 
Gilead,  Ohio. — Neighborhood  patronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — A  fine  picture.  Beau- 
tiful settings  and  scenery.  A  picture  that 
will  go  over  in  small  town  as  well  as  the 
large  one. — John  Aden,  Rialto  theatre, 
Terril,  Iowa. — Neighborhood  patronage. 

The  Woman  Who  Walked  Alone,  with 
Dorothy  Dalton. — Good  program. — Bert 
Silver,  Silver  Family  theatre,  Greenville, 
Mich. — General  patronage. 

The  World's  Applause,  Singed  Wings, 
with  Bebe  Daniels. — My  patrons  didn't 
care  for  either  one  of  these  pictures. 
Rental  too  high  to  make  any  money. — 
R.  W.  Hickman,  Lyric  theatre,  Green- 
ville, 111. — Neighborhood  patronage. 

The    World's    Applause,    with  Belie 


Andree  Lafayette  in  a  scene  from  "Tril- 
by," the  First  National  production  ©f 
Du  Maurier's  famous  play. 

Daniels. — Not  a  special,  although  it  was 
sold  as  one.  Played  on  our  "special" 
days  and  took  a  terrible  flop.  Well  pro- 
duced but  no  appeal  at  the  box  office. — 
E.  H.  Brient,  Illinois  theatre,  Centralia, 
111. — General  patronage. 

The  World's  Applause,  with  Bebe 
Daniels. — Rental  too  much.  Lost  money. 
Feature  only  classed  with  any  ordinary 
program  picture.  Nothing  to  rave  over. 
— M.  J.  Babin,  Fairyland  theatre,  White 
Castle,  La. — General  patronage. 

Pathe 

Safety  Last,  with  Harold  Lloyd. — Ran 
two  days.  Broke  all  house  records  for 
summer.  In  spite  of  the  hot  weather  I 
made  money.  Harold  Lloyd  the  best 
drawing  card  I  can  get.  When  you  run 
this  you  play  your  piano  through  the  first 
reel  and  then  leave  it  off.  You  can't  hear 
it.  Nothing  but  praise.  This  is  the  best 
show  I  ever  had.  After  they  see  it  the 
first  night  they  will  stand  in  gangs  on 
the  street  and  argue  as  to  whether  it  is 
fake  or  was  he  actually  on  a  building.  I 
argued  it  was  the  real  thing  of  course. 
You  will  clean  up  with  this.  Be  sure  to 
run  it  two  days.  Two  six  sheets,  two 
three  sheets  and  four  ones;  11x14,  2:3x28. 
Big  crowds  two  days. — Kinney  Loyd, 
Spad  theatre,  Dierks,  Ark. — General  pat- 
ronage. 

Safety  Last,  witli  Harold  Lloyd. — 
Played  this  to  a  fine  business  and  every 
one  seemed  to  like  it.  Had  some  say  they 
liked  Grandma's  Boy  and  Dr.  Jack  the 
best. — R.  W.  Hickman,  Lyric  theatre, 
Greenville,  111. — Neighborhood  patronage. 

Safety  Last,  with  Harold  Lloyd.  —Could 
not  ask  for  anything  better.  Lloyd  kept 
our  audience  in  roar  and  screaming  as  he 
climbed  the  twelve-story  building.  Book 
it  and  boost  it.    You  will  never  regret  it. 


— Paco  Betancourt,  Queen  theatre, 
Brownsville,    Tex. — Transient  patronage. 

Safety  Last,  with  Harold  Lloyd. — 
Booked  this  after  previous  run  of  two 
weeks.  Business  good  in  face  of  hot 
weather.  It  is  a  little  long  and  should 
be  cut  in  opening  reels. — Earle  Hall 
Payne,  Kentucky  theatre,  Louisville,  Ky. 
— General  patronage. 

Safety  Last,  with  Harold  Lloyd. — A 
thrilling  picture  that  the  public  wants  to 
see.  Not  as  big  as  film  salesman  would 
make  you  believe.  Made  a  little  money 
on  it. — C.  B.  Davis,  Norwood  theatre, 
Norwood,  OJiio. — Neighborhood  patron- 
age. 

Safety  Last,  with  Harold  Lloyd. — Big 
business  three  days  in  the  face  of  the  hot- 
test weather  of  the  summer.  Great  satis- 
faction.— Pfeiffer  Bros.,  Opera  House, 
Kenton,  Ohio. — General  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Great 
comedy,  but  we  lost  money  on  it.  Guess 
it  was  our  fault  though.  Have  never  been 
able  to  put  Harold  Lloyd  over  right  yet. 
— Miller  Stanton,  Pictureland  theatre, 
Cohocton,  N.  Y. — Small  town  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — A  good  educational  with  real  inter- 
est, but  they  won't  come  to  see  anything 
of  this  educational  nature  in  my  commu- 
nity.— Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  Dak. — Small  town  patronage. 

The  Money  Changers,  with  a  special 
cast. — A  very  good  picture  of  the  drug 
traffic.  Good  comments. — E.  L.  Graef, 
Opera  House,  Hortonville,  Wis. — Small 
town  patronage. 

Playgoers 

Lonesome  Corners,  with  a  special  cast. 
— Just  a  fair  picture.  Would  not  adver- 
tise much,  which  means  play  it  if  you 
have  to.— Harry  Hobolth,  Maxine  theatre, 
Imlay  City,  Mich. — Small  town  patron- 
age. 

Reckless  Chances,  with  J.  P.  McGowan. 
— Western.  Fine.  Made  a  hit  with  my 
patrons.  Kids  cheered  big,  but  story  has 
a  weak  ending.  Hero  falls,  another  gets 
the  real  enemy. — J.  J.  Enloe,  Y.  M.  C.  A. 
theatre.  Hitchins,  Ky. — Neighborhood 
patronage. 

Preferred 

Poor  Men's  Wives,  with  a  special  cast. 
— Good  picture.  Got  a  bad  print,  but  the 
kind  of  picture  for  a  neighborhood  pat- 
ronage to  play.  Business  poor  two  days. 
— Geo.  J.  Kress,  Hudson  theatre,  Roch- 
ester, N.  Y. — Neighborhood  patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— Only  fair.  Don't  think  too  much  of  this 
picture  because  you'll  get  stung.  Pleased 
40  per  cent.  Business  rotten. — Geo. 
Khattar,  Khattar's  theatre,  Sydney,  N.  S., 
Can. — Small  town  patronage. 

Shadows,  with  Lon  Chaney. — Chaney 
is  always  good  but  Lichtman,  like  other 
producer  distributors,  wants  all  the  box 
office  receipts  and  exhibitor  holds  the  bag. 
Buy  it  right  and  play  it. — C.  B.  Davis, 
Norwood  theatre,  Norwood,  Ohio. — 
Neighborhood  patronage. 

Shadows,  with  Lon  Chaney. — Excellent 
production  from  every  angle. — D.  E.  Fit- 
ton,  Lyric  theatre,  Harrison,  Ark. — Small 
town  patronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — This  missed  being  a  special 
on  account  of  story.  Settings  and 
photography  fine. — D.  E.  Fitton,  Lyric 
theatre.  Harrison,  Ark. — Small  town  pat- 
ronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — Not  a  big  special  when  you 
see  the  box  office  returns.    Played  dur- 
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ing  hot  weather  and  broke  even  two  days. 
Not  like  the  book,  so  patrons  told  me. — 
C.  B.  Davis,  Norwood  theatre,  Norwood, 
Ohio. — Neighborhood  patronage. 


Sel 
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The  Grub  Stake,  with  Nell  Shipman.— 
Takes  you  back  to  the  movies  of  five 
years  ago  with  the  regulation  "bad  man" 
and  innocent  girl  who  asks  for  a  loan  so 
that  she  may  take  her  invalid  father  to 
Alaska.  However,  there  are  some  won- 
derful snow  scenes  in  contrast  to  the 
verdant  valley  below.  Also  different  wild 
animals  with  their  young  which  pleased 
the  children  greatly.  Walt  Whitman  with 
his  rheumatism  pleases.  Plenty  of  action 
throughout  and  drew  better  than  the  aver- 
age. All  ages  commenting  favorably. — 
W.  H.  Harman,  Strand  theatre,  Kings- 
port,  Tenn. — Neighborhood  patronage. 

His  Wife's  Husband,  with  a  special 
cast. — I  didn't  think  much  of  this  and 
neither  did  the  box  office. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

Sisters,  with  Seena  Owen. — A  splendid 
picture  with  a  healthy  theme. — M.  W. 
Mattecheck,  Liberty  theatre,  Kennewick, 
Wash. — Neighborhood  patronage. 

Stolen  Moments,  with  Rodolph  Valen- 
tino.-— Fair.  It  satisfied  the  girls,  but,  oh, 
how  the  boys  kick.  Advise  you  not  to 
play  it.  Good  only  as  an  emergency. — 
Geo.  Khattar,  Khattar's  theatre,  Sydne3r. 
N.  S.,  Can. — Small  town  patronage. 

The  Man  Who  Lost  Himself,  with  Wil- 
liam Faversham. — Reissue  played  in  first 
run  house.  Got  more  favorable  com- 
ments than  for  some  time.  Bought  right. 
Played  four  days. — R.  Farnsworth, 
Princess  theatre,  Waterbury,  Conn. — Gen- 
eral patronage. 

Who  Am  I,  with  a  special  cast. — A 
fairly  good  program  picture.  Rather  slow 
for  hot  weather.  Ran  with  comedy  at  ten 
and  twenty  cents. — Chas.  Elliott,  Jewel 
theatre,  Sidell,  111. — Small  town  patronage. 

Evidence,  with  Elaine  Hammerstein. — 
A  good  picture  but  a  poor  print. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  Dak. 
— Small  town  patronage. 

Good  Night,  Paul,  with  Constance 
Talmadge. — A  clever  little  picture  that 
drew  more  dollars  than  some  of  the 
newer  pictures  that  are  sold  for  more 
money.  Print  in  good  condition  and  con- 
sider it  a  good  bet.  Advertise  it  as  a  re- 
issue.— C.  R.  McHenry,  Rosewin  theatre, 
Dallas,  Tex. — Neighborhood  patronage. 

She  Loves  and  Lies,  with  Norma  Tal- 
madge.— A  reissue  which  can  be  bought 
right  and  will  earn  money  anywhere. 
Stood  up  four  days  against  strong  op- 
position.— R.  Farnsworth,  Princess  the- 
atre, Waterbury,  Conn. — General  patron- 
age. 

United  Artists 

One  Exciting  Night,  a  D.  W.  Griffith 
production. — Very  good,  as  all  Griffiths, 
especially  the  storm,  f'oor  business,  but 
no  fault  of  picture.  Too  hot  just  now. 
Will  bring  it  back  in  winter  and  will  clean 
up. — Calderon  &  Salas  Porras,  Circuito 
Alcazar,  Chihuahua,  Mex. — Neighborhood 
patronage. 

The  Glorious  Adventure,  with  Lady 
Diana  Manners. — It  is  a  good  thing  that 
Lady  Manners  does  not  have  to  act  for 
a  living  or  she  would  starve.  Story  very 
poorly  told.  Direction  amateurish.  Priz- 
ma  color  film,  although  not  perfect,  fairly 
puts  it  over  as  a  novelty. — Joseph  G. 
Portell,  Delray  theatre,  Detroit,  Mich. — 
General  patronage. 

Robin  Hood,  with  Douglas  Fairbanks. 
— 1  bought  this  because  I  liked  it  and  not 


Stuart  Holmes  and  James  Morrison  in 
a  scene  from  "The  Unknown  Purple," 
which  Carlos  Productions  made  for 
distribution  by  Truart  Film  Corpora- 
tion. It  is  a  Roland  West  story. 

because  I  expected  to  make  anything.  It 
turned  out  as  I  expected.  Three  days 
fair  business  at  twenty  and  forty  cents. 
Gross  receipts  a  record  for  the  town.  At- 
tendance away  under  The  Four  Horse- 
men. Many  favorable  comments.  High 
rental  and  special  advertising  left  rather 
less  for  me  than  any  good  program  pic- 
ture and  comedy  would  have  netted  me. 
The  big  drawback,  however,  was  that  all 
the  highbrows  in'  town  had  already  seen 
it  at  Lansing,  twelve  miles  away.  I 
played  day  and  date  with  their  second 
run,  so  it  might  have  been  worse. — Roy 
W.  Adams,  Pastime  theatre,  Mason,  Mich. 
— Small  town  patronage. 

Robin  Hood,  with  Douglas  Fairbanks. 
— This  picture  is  everything  they  say  it  is 
except  worth  what  they  asked  me  for  it. 
I  have  run  everything  of  United  Artists 
Corp.  up  to  this  release,  so  feel  able  to 
say  they  have  this  picture  over-priced. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  Dak. — Small  town  patronage. 

Romance,  with  a  special  cast. — Another 
one  of  United  Artists'  pieces  of  cheese 
sold  to  me  as  an  eight-reel  special.  Have 
had  many  program  pictures  at  half  the 
price  much  better.  I  am  compelled  to 
quit  this  company  on  the  account  of  their 
outrageous  film  rentals. — C.  M.  Cox, 
Alamo  theatre,  Pella,  Iowa.  Neighbor- 
hood patronage. 

A  Tailor  Made  Man,  with  Charles  Ray. 
Here's  a  five-reel  picture  stretched, 
padded  and  pulled  to  nine  reels.  Couldn't 
get  a  line  on  it  for  most  of  them  either 
left  or  went  to  sleep.  Ray  must  think 
pretty  well  of  himself  when  he  thinks  he 
can  entertain  an  audience  through  nine 
reels  after  all  the  junk  he  handed  them 
through  Paramount  and  First  National. 
And  they  ask  three  times  as  much  for  one 
of  his  pictures.  I'm  through. — R.  W. 
Hickman,  Lyric  theatre,  Greenville,  111. — 
Neighborhood  patronage. 

Tess  of  the  Storm  Country,  with  Mary 


Pickford. — Made  a  little  money  on  this, 
but  lost  it  all  on  One  Exciting  Night  with 
some  extra  besides.  Did  not  draw  like 
the  first  Tess  picture. — C.  B.  Davis,  Nor- 
wood theatre,  Norwood,  Ohio. — Neigh- 
borhood patronage. 

Tess  of  the  Storm  Country,  with  Mary 
Pickford. — This  is  simply  a  treat  to  our 
patrons.  Mary  Pickford  was  losing 
ground  here  and  the  last  we  had  from  her, 
Little  Lord  Fauntelroy,  was  mediocre,  so 
we  were  afraid  to  advertise  this  strong. 
Also  on  account  of  the  previous  Tess  of 
the  Storm,  which  we  ran  about  three 
years  ago,  but  we  were  greatly  and  agree- 
ably surprised  to  see  this  wonderful  pro- 
duction and  so  were  our  patrons.  We  had 
many  felicitations  on  this  account. — Cal- 
deron Y.  Salas  Porras,  Circuito  Alcazar, 
Chihuahua,  Mex. — Neighborhood  patron- 
age. 

Fair  Lady,  with  a  special  cast. — This 
is  a  very  good  picture  and  the  name  is 
not  fitting  it.  Pleased  those  who  saw  it. — 
Chas.  Lee  Hyde.  Grand  theatre,  Pierre, 
S.  Dak. — Small  town  patronage. 

The  Man  Who  Played  God,  with 
George  Arliss. — One  of  the  finest  of 
Sunday  pictures.  Ran  this  against  The 
Christian  and  it  stood  the  competition 
fine.  Any  theatre  can  show  this  with 
credit  and  I  believe  with  a  cash  profit. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  Dak. — Small  town  patronage. 

Down  on  the  Farm,  a  Mack  Sennett 
production. — Did  more  than  average  Sat- 
urday night  business.  It  can  be  bought 
right  and  ought  to  make  money  for  any 
one. — Miller  Stanton,  Pictureland  theatre. 
Cohocton,  N.  Y. — Small  town  patronage. 

The  Iron  Trail,  with  a  special  cast. — 
Cut  to  five  reels  this  might  make  a  fairly 
representative  action  picture,  but  no 
action  takes  place  until  the  last  two  reels 
of  the  seven.  It  is  entirely  too  draggy 
during  the  first  five  reels. — Fred  Hinds, 
Cresco  theatre,  Cresco,  Iowa. — Neighbor- 
hood patronage. 


u 


niversal 

Sawdust,  with  Gladys  Walton. — Run 
this  on  a  Saturday  or  Sunday  for  the 
children.  It  is  a  story  of  circus  life  with 
scenes  of  the  play  taken  in  and  about  a 
circus.  Star  cute  in  the  role  she  por- 
trays. On  five  reels. — Chas.  H.  Ryan, 
Garfield  theatre,  Chicago,  111. — Neighbor- 
hood patronage. 

Don  Quickshot  of  the  Rio  Grande,  with 
Jack  Hoxie. — Here  is  a  real  honest  to 
goodness  Western  with  lots  of  comedy 
and  action.  Hats  off  to  Universal,  as 
their  policy  of  live  and  let  live  is  the  only 
thing  that  is  keeping  the  small  town  ex- 
hibitor going. — Pace  &  Bouma,  Rialto 
theatre,  Pocahontas,  Iowa. — Neighbor- 
hood patronage. 

Fools  and  Riches,  with  Herbert  Rawlin- 
son. — An  improbable  but  well  acted  story. 
Contains  quite  a  number  of  good  situ- 
ations. Will  get  by. — Henry  W.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa.— Neigh- 
borhood patronage. 

Burning  Words,  with  Roy  Stewart. — 
Just  fair  program  story  of  the  Northwest 
Mounted.  Carries  Stuart  Paton's  name 
as  director,  but  does  not  look  like  his 
work. — P.  G.  Estee,  Fad  theatre,  Brook- 
ings, S.  D. — Neighborhood  patronage. 

Burning  Words,  with  Roy  Stewart. — A 

lair  attraction.  Good  work  by  the  star. 
Did  not  draw. — Henry  W.  Gauding,  Lin- 
coln theatre,  Pittsburgh,  Pa. — Neighbor- 
hood patronage. 

Burning  Words,  with  Roy  Stewart. — 
Good  program  picture.     Mounted  police 


—and  that  isn  9t  the  yalf  of  it  either 


THE  second  BIG  series  of  H.  C.  Witwer's  knockout  stories  are  miles  bigger  and 
better  than  the  first  series. 

If  you  liked  the  first  12  episodes  of  "FIGHTING  BLOOD"'  you'll  rave 
your  head  off  when  you  see  the  new  series. 

Wait  till  you  see  them.  If  you  got  business  with  the  first  series,  rebuild  your 
house  or  enlarge  i'  to  hold  the  jams  that  w  ill  crash  their  way  to  see  the  second  series. 

Take  a  slant  at  the  photo  above.  That's  the  way  the  crowds  packed  them- 
selves into  Sid  Grauman's  Metropolitan  theatre  (newest  and  mosl  lavish  theatre 
in  all  America),  where  onlv  the  choicest  offerings  of  the  screen  are  shown. 

Take  our  tip.  SPEAK  FOR  THIS  NE^  SERIES  NOW  III  We've  taken 
the  sales  force  off  the  job  on  "FIGHTING  BLOOD.''  Our  troubles  now  are 
apportioning  the  play  dates. 


F.  B.  O 


DISTRIBUTED  BY 

723  Seventh  Avenue,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 

SaksOMe*  UniUd  KintdainiR-C  Picturti  <  orporation,  t6-t?  />'  IrWay 

Slrrrt.  Wartlour  Strrti,  London,  II  .  /.  Eflffaftd 
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stuff.  Went  over  good  two  days.  Has 
plenty  of  action.  Well  liked  here. — C.  B. 
Marks,  Rex  theatre,  Albion,  Neb. — 
Neighborhood  patronage. 

Double  Dealing,  with  Hoot  Gibson. — 
Used  this  on  July  4th  and  stood  them  up 
most  all  day.  Much  better  than  the  last 
two  efforts  of  Hoot,  but  honestly  think 
he  had  better  go  back  to  Westerns. — 
Hugh  G.  Martin,  American  theatre, 
Columbus,  Ga. — Transient  patronage. 

Double  Dealing,  with  Hoot  Gibson. — 
An  excellent  Gibson  subject  which  held 
interest  throughout.  Particularly  pleas- 
ing to  the  younger  element,  who  became 
almost  too  vociferous  in  expressing  ap- 
proval.— Henry  W.  Gauding,  Lincoln  the- 
atre, Pittsburgh,  Pa. — Neighborhood  pat- 
ronage. 

What  Wives  Want,  with  a  special  cast. 
— Very  good  picture.  Did  not  draw  well, 
although  story  was  good,  but  a  little  deep. 
Well  acted  but  with  no  drawing  power. — 
C.  R.  Miller,  Gem  theatre,  Spur,  Tex. — 
General  patronage. 

Trimmed  in  Scarlet,  with  a  special  cast 
—Fair  program.  With  Keaton  in  The 
Balloonatic  made  good  Friday  and  Satur- 
day show,  but  this  hot  weather  has  even 
killed  Saturday  business  with  me. — H. 
DeBaggia,  Star  theatre,  Colfax,  Iowa. — 
Small  town  general  patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— One  of  the  best  little  comedy- 
dramas  of  the  year.  I  classed  it  better 
than  nine-tenths  of  the  so-called  big 
specials.  A  fine  program  picture.  Boost 
it  all  you  can. — C.  B.  Davis,  Norwood 
theatre,  Norwood,  Ohio. — Neighborhood 
patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— Town  Scandal  and  Century  Comedy 
Dark  Horse.  I  thought  it  a  poor  show, 
but  must  have  been  off  my  feed,  cause  my 
Saturday  night  crowd  stamped  it  O.  K., 
so  there. — F.  E.  Sabin,  Majestic  theatre. 
Eureka,  Mont. — Small  town  patronage. 

The  Town  Scandal,  with  Gladys  Wal- 
ton.— A  nice  little  comedy-drama  with 
the  kind  of  scenery  that  pulls  them  in. 
Business  a  little  better  for  the  average 
Walton. — Hugh  G.  Martin,  American  the- 
atre, Columbus,  Ga. — Transient  patron- 
age. 

Nobody's  Bride,  with  Herbert  Rawlin- 
son. — Not  as  good  as  most  Rawlinson's. 
but  a  very  good  little  picture. — J.  W.  An- 
dresen,  Rialto  theatre,  Cozad,  Neb. — ■ 
Neighborhood  patronage. 

Dead  Game,  with  Hoot  Gibson. — Hoot 
Gibson  is  popular  with  my  fans  and  my 
attendance  came  up  to  expectation.  I 
consider  these  attractions  very  consist- 
ent pictures  and  bought  at  a  price  that 
caused  me  no  worry. — C.  McDonough, 
Majestic  theatre,  Milford,  111. — Neighbor- 
hood patronage. 

The  Abysmal  Brute,  with  Reginald 
Denny. — Splendid  audience  picture  and 
good  drawing  card.  Particularly  fine  line 
of  advertising.  Don't  pass  it  up. — F.  E. 
Sabin,  Majestic  theatre,  Eureka.  Mont. — 
Small  town  patronage. 

The  Abysmal  Brute,  with  Reginald 
Denny. — Boys,  here's  a  100  per  cent  at- 
traction. Will  absolutely  please  any  au- 
dience. I  did  not  do  very  much  business 
on  it  on  account  of  weather,  but  believe 
me  it's  a  real  knockout  and  price  is  O.  K. 
— Harry  Hobolth,  Maxine  theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

The  Abysmal  Brute,  with  Reginald 
Denny. — Denny  is  coming  like  a  whirl 
wind.  Want  more  features  with  Denny. 
Pleased  men.  women  and  children. — Sil- 
verman Bros..  Strand  theatre,  Altoona. 
Pa. — General  patronage. 

S'ngle  Handed,  with  Hoot  Gibson.— A 
good  program  picture.    Gibson  well  liked 


Clara  Kimball  Young  in  a  scene  from 
"Cordelia  the  Magnificent."  (Metro) 

and  he  sure  handed  our  patrons  some 
laughs.  More  comedy  than  Western. — S. 
Hankiewicz,  Lark  theatre,  Cleveland, 
Ohio. — Neighborhood  patronage. 

Driven,  with  a  special  cast. — Did  aver- 
age business.  Some  liked  it  and  some 
didn't.  Personally,  don't  think  it  should 
be  a  Jewel. — George  Wahl,  Orpheum  the- 
atre, Red  Bluff,  Cal. — Small  town  patron- 
age. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — Good  program  picture.  Drew 
well  and  held  interest  all  the  way 
through.  The  print  was  in  fine  shape. — 
W.  L.  Douglas,  Strand  theatre,  Newman 
Grove,  Neb. — Small  town  patronage. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — Fair  picture.  However,  some 
of  our  patrons  did  not  care  for  it. — Geo. 
J.  Kress,  Hudson  theatre,  Rochester, 
N.  Y. — Neighborhood  patronage. 

Broad  Daylight,  with  Lois  Wilson. — 
A  good  program  picture  that  pleased  and 
made  me  money.— Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  Dak.— Small 
town  patronage. 

Confidence,  with  Herbert  Rawlinson. — 
Didn't  see  it.  Reported  good.  Plenty 
comedy.  On  the  order  of  Get  Rich  Quick 
Wallingford. — F.  E.  Sabin,  Majestic  the- 
atre, Eureka,  Mont. — Small  town  patron- 
age. 

Conflict,  with  Priscilla  Dean.— Very 
good.  Log  scene  fine  and  climax  very 
good,  but  didn't  draw  as  well  as  had  been 
expected,  but  of  course  the  weather  was 
very  warm. — W.  L.  Douglas,  Strand  the- 
atre, Newman  Grove,  Neb. — Small  town 
patronage. 

The  Flame  of  Life,  with  Priscilla  Dean. 
— It  did  not  please  here.  Too  heavy  for 
our  patrons.  Many  went  to  sleep  on  this 
one. — George  Wahl,  Orpheum  theatre, 
Red  Bluff,  Cal. — Small  town  patronage. 

The  Flirt,  with  a  special  cast. — A  real 
jewel  of  a  picture.  Pleased  all  and  got 
the  business  for  us.  Run  it  two  days  and 
you  will  benefit  by  the  mouth  to  mouth 
advertising.— George  Wahl,  Orpheum 
theatre,  Red  Bluff,  Cal.— Small  town  pat- 
ronage. 

The  Flirt,  with  a  special  cast. — Plenty 


of  pep.  Good  hot  weather  picture. 
Patrons  well  pleased.  Admission  fifteen 
and  twenty-five  cents. — Chas.  Elliott, 
Jewel  theatre,  Sidell,  111.— Small  town  pat- 
ronage. 

The  Fox,  with  Harry  Carey. — This  is 
an  extra  good  picture  if  you  can  get  a 
good  print.  What  little  I  got  was  in 
mighty  bad  shape. — A.  R.  Jennings,  Ideal 
theatre,  Middleville,  Mich. — Small  town 
patronage. 

The  Fox,  with  Harry  Carey. — My  pa- 
trons liked  this.  Drew  fine.  Everybody 
satisfied. — W.  L.  Douglas,  Strand  the- 
atre, Newman  Grove,  Neb. — Small  town 
patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— An  ordinary  Western,  but  worth  the 
price  they  ask  for  it  and  Hoot  pleases  my 
crowd  as  well  as  any  of  them. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

The  Gentleman  From  America,  with 
Hoot  Gibson. — A  splendid  picture.  Bet- 
ter than  many  of  the  things  they  call 
super  specials  and  charge  a  big  price  for. 
— E.  W.  Egelston,  Electric  theatre,  At- 
wood,  Kan. — Neighborhood  patronage. 

Human  Hearts,  with  House  Peters. — 
House  Peters  is  always  good  and  well 
liked.  Small  attendance  account  of  hot 
weather.  Lost  money,  but  no  fault  of 
picture. — O.  B.  Davis,  Norwood  theatre, 
Norwood,  Ohio. — Neighborhood  patron- 
age. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Drew  many  strange 
faces  in  our  theatre  who  only  attend 
something  out  of  the  ordinary.  Seemed 
to  please..  Business  good. — Pfeiffer  Bros., 
Opera  House,  Kenton,  Ohio. — General 
patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Safe  in  saying  that 
it  pleased  99  per  cent  of  our  people.  Did 
a  very  nice  business  and  Universal  did 
not  rob  us.  One  that  every  theatre  should 
show.  Book  it  and  advertise  it  to  the 
limit  and  make  a  little  money. — A.  A. 
Brollier,  Kaypee  theatre,  Mt.  Gilead, 
Ohio. — Neighborhood  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Here  is  a  real  draw- 
ing card.  Tied  up  with  school  for  special 
matinee  and  all  schools  in  city  were  dis- 
missed for  this  matinee.  Did  biggest 
business  in  the  history  of  the  house. — 
George  Wahl,  Orpheum  theatre,  Red 
Bluff,  Cal. — Small  town  patronage. 

Hunting  Big  Game  in  Africa,  an  H.  A. 

Snow  production. — Good  educational  pic- 
ture, but  not  a  knockout  as  they  claim. 
Drew  well  with  school  kids.  Will  not 
please  all. — A.  R.  Jennings,  Ideal  theatre, 
Middleville,  Mich. — Small  town  patron- 
age. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Played  this  with  Will  Rogers  in 
Ropin'  Fool  on  July  4th.  Considered 
extra  good  program  and  did  a  wonderful 
business.  Many  compliments  on  Ropin' 
Fool. — M.  B.  Tritch,  Victory  theatre, 
Poteau,  Okla. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — A  good  one.  Pleased  my  patrons 
and  got  the  money,  and  Universal  sells 
them  right. — B.  M.  Wooley,  Orpheum 
theatre,  Elsie,  Mich. — Small  town  pat- 
ronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Good  one.  Will  stand  a  small 
ra:se  in  admission.  Advertise  big  and 
clean  up. — Chas.  Elliott,  Jewel  theatre. 
Sidell,  111. — Small  town  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — A  very  good  picture.  Pleased 
both  young  and  old.    Denny  well  b'ked,  as 
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SOMETHING  DIFFERENT 


"ITCHING  PALMS"  is  "something  different" — something  new — something  that  fans  will  welcome  like 
a  delicious  banquet  —  Certainly  it's  a  mystery  story — but  WHAT  a  mystery  story  this  one  is.  It's 
the  kind  that  rivets  attention  from  beginning  to  end — that  makes  'em  whistle  and  cheer  and 
applaud — in  short  it's  the  kind  of  an  attraction  that  makes  fans  talk  before  they  see  the 
picture  and  after  it.    If  your  palm  itches  you're  going  to  get  money  and  you're 
going  to  get  it  with  "ITCHING  PALMS."   Ask  your  nearest  F.  B.  O.  ex- 
change manager  to  screen  it  for  you.    To  look  is  surely  to  book.  Great 
exploitation  helps  and  plenty  of  sure-fire  F.B.O.  advertising  helps. 


Distributed  by    "pm  0< 


723  Seventh  Ave.,  New  York,  N.  Y. 
EXCHANGES  EVERYWHERE 


Salt i  Ofiet,  Uniltd  Kintdom: 
R-CPicturrs  Corporation 
26-27  D'Arblay  Slrrrl.  H'ardour  St. 
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Leo  Maloney  in  a  scene  from  "Steel  Shod 
Evidence,"  a  two-reel  Western  dis- 
tributed by  Pathe. 


we  have  shown  the  Leather  Pushers. — S. 
Hankiewicz,  Lark  theatre,  Cleveland, 
Ohio. — Neighborhood  patronage. 

The  Loaded  Door,  with  Hoot  Gibson. 
■ — This  is  a  good  one.  Not  his  best  but 
will  please  on  Saturday.  — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General 
patronage. 

The  Loaded  Door,  with  Hoot  Gibson. — 
A  fair  picture.  Rather  far  fetched,  but 
Hoot  is  well  liked  by  the  kids  and  that 
puts  a  picture  over. — Chas.  Lee  Hyde, 
Grand  theatre.  Pierre,  S.  Dak. — Small 
town  patronage. 

The  Long  Chance,  with  a  special  cast. 
— Henry  B.  Walthall  as  gambler  does  a 
wonderful  bit  of  finished  acting.  Ralph 
Graves  good.  Marjorie  Daw  always  fine. 
An  old  jewel  made  over  into  a  rattling 
good  play  with  strong  cast  and  high 
class  in  every  way.  Book  it. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

Luring  Lips,  with  Edith  Roberts. — 
This  was  an  old  picture  when  I  showed 
it,  but  got  a  good  print,  as  you  always  do 
from  Universal.  Fine  picture.  Book  it  if 
possible. — Ray  J.  Delap,  Pastime  theatre, 
Kansas,  111. — Small  town  patronage. 

The  Man  Under  Cover,  with  Herbert 
Rawlinson. — Very  good  picture.  Drew 
good  crowd. — L.  B.  Greenhaw,  Strand 
theatre,  Leslie,  Ark. — Small  town  patron- 
age. 

A  Man  Without  a  Country,  with  a  spe- 
cial cast. — One  of  the  finest  American- 
ization pictures  I  ever  saw.  The  third 
lime  this  same  picture  has  played  my 
house  and  and  I'll  play  it  again  next  year. 
— Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  Dak. — Small  town  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Very  satisfactory  Northern.  Mayo 
fine  as  the  French  Canadian.  Good  for 
any  night. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

Riding  Wild,  with  Hoot  Gibson.— This 
is  the  first  Gibson  picture  I  ever  ran  here 
and  spotted  this  one  in.  Can't  understand 
why  they  sent  such  a  poor  print  on  it,  in- 
asmuch as  they  had  a  chance  to  make  a 
sale  on  this  star.  Film  in  terrible  condi- 
tion.— S.  L.  Byerly,  Ideal  theatre,  De 
Graff,  Ohio. — General  patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 


son.— Not  much  to  this  picture.  Will  get 
by  and  that  is  about  all. — W.  J.  Shoup, 
De  Luxe  theatre,  Spearville,  Kan. — 
Neighborhood  patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 
son.— Good  picture.  Best  one  we  had 
from  this  star  in  a  long  time.  Book  it, 
boys.  Universal  will  use  you  right  during 
the  hot  months  if  you  keep  open. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester.  X.  V. 
— Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Went 
over  good.  Fire  scenes  help  to  make  it 
seem  a  big  one.  Book  it  and  boost  it. 
Easy  to  advertise. — Chas.  Elliott.  Jewel 
theatre,  Sidell,  111. — Small  town  patron- 
age. 

Trimmed,  with  Hoot  Gibson. — This  is 
about  average  for  Hoot  and  did  a  bigger 
business  than  my  last  two  Tom  Mix  pic- 
tures, so  guess  they  better  go  up  on 
1 1 'Kit  or  come  down  on  Mix. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

The  Wolf  Law,  with  Frank  Mayo.— A 
very  good  program  picture.  You  can  rely 
on  Universal  for  good  pictures. — J.  R. 
Euler,  Opera  House,  South  English,  Iowa. 
— -Small  town  patronage. 

Vitagraph 

Masters  of  Men,  with  a  special  cast. — 
Your  sympathy  is  elicited  almost  at  the 
opening  shot  for  Cullen  Landis  in  this 
picture  which  stays  with  one  throughout 
the  entire  production.  It  will  please  if 
you  can  get  them  in  during  these  hot 
summer  days.  We  were  fortunate  enough 
to  strike  a  cool  spell  during  our  showing 
and  did  very  well  at  the  box  office. — Wm. 
H.  Creal,  Suburban  theatre,  Omaha,  Neb 
— Neighborhood  patronage. 

Masters  of  Men,  with  a  special  cast. — 
A  wonderful  production  which  can  really 
be  classed  as  special.  Fair  business  in 
rainstorm.  Should  please  anywhere. — 
Pace  &  Bouma,  Rialto  theatre,  Pocahon- 
tas, Iowa. — Neighborhood  patronage. 

Masters  of  Men,  with  a  special  cast. — A 
special  that  is  really  named  correctly. 
Book  this  one  and  boost  it.  You  need 
not  worry  but  what  your  patrons  will  be 
satisfied.  Good  story  with  four  very  good 
stars.  This  show  has  a  little  of  every- 
thing in  it.  I  did  not  hear  a  word  on  this 
show  but  praise. — W.  T.  Biggs,  Unique 
theatre,  Anita,  Iowa. — Small  town  pat- 
ronage. 

Masters  of  Men,  with  a  special  cast. — 
1  tied  up  with  the  boy  scouts.  Had  a 
parade  and  decorated  the  front  with  flags. 
Hired  a  bugle  to  blow  calls  on  the  top  of 
building.  Had  a  packed  house.  Pleased 
per  cent.  When  you  run  this  you  can 
stay  in  the  lobby  and  watch  them  come 
out.  Boost  it  to  the  skies.  It  is  all  there. 
Made  the  first  real  money  since  Dr.  Jack. 
I  ran  it  two  days  and  the  second  doubled 
the  first  and  that  is  going  some  these 
days. — Kinney  Loyd,  Spad  theatre, 
Dierks,  Ark. — General  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — One  of  the  best  pictures  played 
this  season.  Fire  scene  was  great.  Book 
it. — E.  W.  Harrell,  Grand  theatre,  Bcar- 
den,  Ark. — Neighborhood  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore.  —  Splendid  show  and  appreciated 
by  every  one.  Well  produced  and  worthy 
of  a  place  in  any  house. — M.  W.  Matte- 
check,  Liberty  theatre,  Kennewick,  Wash. 
-  Neighborhood  patronage. 
The  Ninety  and  Nine,  with  Colleen 
Moore. — A  very  good  audience  picture. 
A  little  faulty  direction  is  evidenced  in 
Spots,  but  is  overpowered  by  the  heart 
interest  and  thus  not  noticed  by  your 
audience.     Advertise,    get    them    in  and 


they  will  be  pleased. — Joseph  G.  Portell. 
Delray  theatre,  Detroit,  Mich. — General 
patronage. 

Fortune's  Mask,  with  Earle  Williams. 
— Very  good  and  pleased  00  per  cent. 
Earle  Williams'  pictures  are  very  well 
liked  here. — A.  R.  Jennings,  Ideal  theatre, 
Middleville,  Mich. — Small  town  patron- 
age. 

A  Guilty  Conscience,  with  Antonio  Mo- 
reno.— Fair  picture.  Did  not  please  the 
majority  who  saw  it.  —  Geo.  J.  Kress. 
Hudson  theatre,  Rochester,  N.  Y. — Neigh- 
borhood patronage. 

The  Ladder  Jinx,  with  a  special  cast. 
— Here  is  a  picture  that  pleased  100  per 
cent.  Show  a  news  reel  with  this,  for 
there  is  comedy  enough  in  the  feature. 
— Give  us  more  of  this  kind. — A.  R.  Jen- 
nings. Ideal  theatre,  Middleville,  Mich. — 
Small  town  patronage. 

A  Little  Wildcat,  with  Alice  Calhoun. 
— Pleased.  Fine.  Picture  an  experiment 
on  whether  a  crook  is  a  crook  or  merely 
by  circumstances.  Alice  Calhoun  plays 
the  part  of  "Mag  of  the  Alley."  who  was 
reformed  under  the  above  experiment. — 
A.  G.  Weigang,  Community  theatre, 
Kenedy,  Tex. — Rural  patronage. 

My  Wild  Irish  Rose,  with  Pauline 
Starke. — Don't  fail  to  play  this  one.  I 
packed  my  house  with  a  raised  admission. 
All  pleased.  I  bought  it  right  like  all  I 
get  from  Vitagraph.  I  wish  all  exchanges 
were  like  Vitagraph.  They  sure  do  righf 
by  me. — A.  D.  Fielder,  Pastime  theatre, 
Marmaduke,  Ark. — General  patronage. 

The  Silent  Vow,  with  William  Duncan. 
— Like  all  of  Duncan  pictures,  good. 
Plenty  of  action,  good  story,  bought 
cheap.  Pleases  better  than  lots  of  the  so- 
called  specials.  This  is  the  company  to 
buy  from.— C.  B.  Marks,  Rex  theatre, 
Albion,    Neb. — Neighborhood  patronage. 

Too  Much  Business,  with  a  special  cast. 
Well  liked  here.  With  lots  of  humorous 
situations  and  several  thrills.  Tully  Mar- 
shall's acting  fine. — A.  G.  Weigang,  Com- 
munity theatre,  Kenedy,  Tex. — Rural  pat- 
ronage. 


Sid  Smith  in  one  of  his  first  comedies  for 
Grand  Productions,  "The  Lucky  Rube." 
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Warner  Brothers 

The  Little  Church  Around  the  Corner, 

with  a  special  cast. — A  very  good  picture 
that  pleased. — George  Wahl,  Orpheum 
theatre,  Red  Bluff,  Cal. — Small  town  pat- 
ronage. 

The  Beautiful  and  Damned,  with  Marie 
Prevost. — A  very  good  program  picture, 
but  not  a  big  special.  Rentals  too  high  on 
Warner  Brothers'  pictures. — W.  H.  Har- 
man.  Strand  theatre,  Kingsport,  Tenn. — 
Neighborhood  patronage. 

Heroes  of  the  Street,  with  Wesley 
Barry. — A  well-made  and  well-acted  pro- 
duction bought  at  the  right  price  and 
under  right  conditions  would  have  made 
me  some  money.  It  is  not  the  fault  of 
the  picture  that  I  did  not  make  any,  but 
it  is  not  as  good  as  School  Days.— C.  R. 
McHenry,  Rosewin  theatre,  Dallas,  Tex. 
— Neighborhood  patronage. 

Rags  to  Riches,  with  Wesley  Barry. — 
Not  as  good  as  Heroes  of  the  Street,  but 

this  boy  is  very  well  liked  here.  Business 
bad.  account  of  too  hot  days. — Calderson 
Y.  Salas  Porras,  Circuito  Alcazar,  Chi- 
huahua, Mexico. — Neighborhood  patron- 
age. 

School  Days,  with  Wesley  Barry. — A 
good  picture  that  can  be  bought  for  $10. 
Will  please  the  kids— Miller  Stanton, 
Pictureland  theatre,  Cohocton,  N.  Y. — 
Small  town  patronage. 

Your  Best  Friend,  with  Vera  Gordon. 
— A  very  good  mother  love  picture,  but 
poor  business  as  usual.  Some  producers 
say  summer  is  just  what  you  make  it.  I 
don't  think  they  have  had  twelve  years' 
experience  in  a  small  town.  If  they  had 
they  would  say  "Summer  is  a  poor  time 
to  be  in  the  exhibiting  business,  no  mat- 
ter what  you  do." — H.  DeBaggio,  Star 
theatre,  Colfax,  Iowa. — Small  town  pat- 
ronage. 

State  Rights 

The  Double  O  (Arrow),  with  Jack 
Hoxie. — Drew  big  Saturday  business. 
Gave  excellent  satisfaction. — Pfeiffer 
Bros.,  Opera  House,  Kenton,  Ohio. — Gen- 
eral patronage. 

The  Last  Hour  (Mastodon),  with  a  spe- 
cial cast. — This  picture  pleased  and  drew 
good  business.— George  Wahl,  Orpheum 
theatre,  Red  Bluff,  Cal.— Small  town  pat- 
ronage. 

Only  a  Shop  Girl  (C.  B.  C),  with  a 
special  cast. — Drew  good  business  and 
the  picture  pleased.  Ran  it  only  one  day. 
— George  Wahl,  Orpheum  theatre,  Red 
Bluff,  Cal.— Small  town  patronage. 

Secrets  of  Paris  (Mastodon),  with  a 
special  cast. — This  picture  is  all  right, 
but  it  doesn't  mean  anything  at  the  box 
office.  Business  rotten.— Leo  Burkhart, 
Hippodrome  theatre,  Crestline,  Ohio. — 
General  patronage. 

Straight  From  Paris  (Equity),  with 
Clara  Kimball  Young.— Good  picture. 
Pleased  about  65  per  cent.  Heard  no 
kicks  on  this  one.  Business  fair.  No 
fault  of  picture.— Geo.  Khattar,  Khattar's 
theatre,  Sydney,  N.  S.,  Can.— Small  town 
patronage. 

Sure  Fire  Flint  (Mastodon),  with 
Johnny  Hines.— Very  good  comedy- 
drama.  Should  please.  Business  very 
poor.  It  seems  no  matter  how  good  the 
picture  is  they  won't  come  in. — H.  DeBag- 
gio, Star  theatre,  Colfax,  Iowa. — Small- 
town patronage. 

Sure  Fire  Flint  (Mastodon),  with 
Johnny  Hines.— Fine.  Lots  of  laughs. 
Star  good  and  so  arc  Ralph  Spence's  sub- 
titles.— C.  F.  Kricghbaum,  Paramount 
theatre,  Rochester,  Ind.— General  patron- 
age. 

Taking     Chances     (Goldstone),  with 


A  scene  from  the  new  Max  Graf  produc- 
tion, "The  Fog,"  which  Metro  is  dis- 
tributing. 

Richard  Talmadge. — Picture  well  pleased 
our  patrons,  but  film  was  cut  from  a  five- 
reel  to  about  three  and  a  half  reels,  al- 
though we  bought  it  for  a  five-reel  fea- 
ture. This  new  star  is  winning  many 
friends  here  with  us. — C.  M.  Cox,  Alamo 
theatre,  Pella,  Iowa. — Neighborhood  pat- 
ronage. 

The  Trail  of  Hate  (Di  Lorenzo),  with 
Big  Boy  Williams. — A  good  Western  and 
business  held  up  well  the  day  after  a 
holiday.  Williams  certainly  pleases  all 
who  like  Westerns. — Hugh  G.  Martin, 
American  theatre,  Columbus,  Ga. — Tran- 
sient patronage. 

Whafs    Wrong    With     the  Women 

(Equity),  with  a  special  cast. — Ran  this 
picture  during  time  that  carnival  played 
on  streets  in  front  of  theatre  and  it  got 
the  business  for  us.  They  all  seemed  to 
like  the  picture. — George  Wahl,  Orpheum 
theatre,  Red  Bluff,  Cal. — Small  town  pat- 
ronage. 

Women  Who  Wait  (Wistaria),  with 
Marguerite  Clayton. — Very  good.  Pleased 
■most  of  small  house.  Exchange  failed 
me  on  advertisement. — J.  J.  Enloe,  Y.  M. 
C.  A.  theatre,  Hitchins,  Ky. — Neighbor- 
hood patronage. 

Serials 

The  Eagle's  Talons  (Universal). — Good 
serial.  Played  seven  episodes.  Very  sat- 
isfactory so  far.  Comments  very  good. 
— Geo.  J.  Kress,  Hudson  theatre,  Roch- 
ester, N.  Y. — Neighborhood  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— One  of  the  best  serials  I  ever 
played.  A  thrill  in  every  episode.  If 
your  people  like  serials  better  book  this 
one.  It  will  get  the  money.  Just  played 
fifteenth  episode  and  they  all  were  sorry 
it  was  over.— C.  H.  Simpson,  Princess 
theatre,  Millcn,  Ga. — General  patronage. 

Around  the  World  in  Eighteen  Days 


(Universal),  with  William  Desmond. — 
Have  just  played  last  episode  of  this 
twelve  week  serial  and  can  say  that  it 
held  up  well,  pleasing  young  and  old.  In 
the  past  many  serials  have  chopped  off 
abruptly,  disappointing  all  concerned. 
This  finishes  fully  and  satisfactorily. — P. 

G.  Estee,  Fad  theatre,  Brookings,  S.  D. 
— Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — On  the  twelfth  episode  and  am 
still  satisfied  with  it.  I  think  it  is  above 
the  average  serial  and  if  serials  go  this 
one  will. — Chas.  Lee  Hyde,  Grand  the- 
atre, Pierre,  S.  Dak. — Small  town  pat- 
ronage. 

The  Radio  King  (Universal),  with  Roy 
Stewart. — Just  finished  this  serial.  It  is 
something  different.  Our  people  enjoyed 
same  and  under  the  circumstances  we 
can't  expect  any  better  business.  It  is 
too  warm.  The  serial  is  simply  good. — 
Calderon  Y  Salas  Porras,  Circuito  Alca- 
zar, Chihuahua,  Mex. — Neighborhood 
patronage. 

Adventures  of  Tarzan  (Serial  Sales). — 
Big  crowds  first  two  nights  and  have 
been  lively  on  serial  nights  ever  since. — 
Harry  Hobolth,  Maxine  theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

Short  Subjects 

Aesop's  Fables  (Pathe).— I  consider 
this  the  best  thing  in  the  form  of  cartoon 
comedy  work  I  have  yet  seen. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  Dak. 
— Small  town  patronage. 

Campbell    Comedies    (Educational). — 

These  comedies  are  always  good,  contain- 
ing good  animal  and  kid  actors. — J.  Win- 
ninger,  Davison  theatre,  Waupun,  Wis. — 
General  patronage. 

Fighting  Blood  (F.  B.  O.),  with  George 
O'Hara. — Have  showed  five  rounds  and 
they  are  very  good.  Showing  one  every 
week  instead  of  serial.  Business  just 
fair.  Weather  very  hot. — H.  DeBaggio, 
Star  theatre,  Colfax,  Iowa. — Small  town 
general  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Second  series,  very 
good.  Liked  very  much  here.  Seem  to 
appeal  to  the  ladies  as  well  as  the  kids. — 
Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — -Neighborhood  patronage. 

Our  Gang  Comedies  (Pathe). — If  you 
want  good  comedies  these  are  good  and 
will  bring  them  back  for  more  the  next 
time  as  they  are  continually  asking  me 
when  I  am  going  to  have  another. — W. 
J.  Shoup,  De  Luxe  theatre,  Spearville, 
Kans. — Neighborhood  patronage. 

Our  Gang  Comedies  (Pathe). — I  have 
played  all  of  the  first  series  and  three  of 
the  second,  and  I  think  they  are  the  best 
comedies  on  the  market  for  the  children, 
also  the  older  folks.  They  are  clean,  well 
acted  and  funny  in  every  respect.  Any 
time  I  advertise  I  will  have  one  on  they 
almost  break  the  doors  down  trying  to  get 
in  my  theatre.  For  comedies  that  are 
really  funny  for  the  children  as  well  as 
the  grown  folks  these  can't  be  beat  and 
I  will  say  any  manager  wanting  comedies 
with  drawing  power  that  get  the  business 
to  not  pass  these  up.  They  will  do  every- 
thing that  Pathe  claims  and  more. — Phil 

H.  Heyde,  Elks  theatre,  Olncy,  Ill- 
General  patronage. 

Screen  Snap  Shots  (Pathe). — This  sin- 
gle reel  has  been  an  added  novelty  that 
people  have  commented  concerning  and 
which  I  have  felt  worth  while. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

Tin  Bronco  (Fox),  Sunshine  Comedy. 
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Rich  Color  Effects  in 
Your  Electric  Signs 

Just  snap  a  RECO  Color 
Hood  over  bulb  and  bril- 
liant color  replaces  the 
ordinary  white  light.  Cost 
is  small.  Effect  is  won- 
derful. RECO  prices  are 
now  lower. 

Write  for  bulletin 

ELECTRIC    COMPANY  k-^^W 

Mfrs.  of  Reco  Motors.  Flashers.  Food  Mixers,  Etc. 
2651  W.  Congress  JSt.  CHICAGO 


/Hits  die  Music/-' 
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ORCHESTRAL  ORGAN 

5  So.  Wabash  Ave. 

Chicago 


BULL  DOG 
FILM  CEMENT 

ILL-DOti  "the  old  reliable" 
l  cekhit| 

Your  Supply  Dealer  has  It 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  To  rent  or  buy  Moving  Picture 
Theatre  in  town  of  2,000  to  10,000.  Give  full 
particulars.  Mrs.  Anna  Bueckcr,  2880  Elston  Ave- 
nue. Chicago,  111. 

WANTED:  To  make  investment  in  theatre 
where  services  can  be  used.  Familiar  with  all 
angles  of  theatre  operation.  Address  "Investor," 
care  of  Exhibitors  Herald,  407  South  Dearborn 
St.,  Chicago. 

THEATRE  FOR  SALE 

FOR  SALE:  Combination  theatre  seating  eight 
hundred,  near  oil  fields.  Confectionery  in  lobby 
- — good  stage,  equipment  and  business.  Sickness 
cause  for  selling.  W.  W.  Woltz,  Klackwcll. 
Okla. 


WANTED 

Pathe  Professional  Moving  Picture  cam- 
eras, also  other  makes,  in  any  condition. 
Must  be  cheap  for  cash. 

RUBY  CAMERA  EXCHANGE 

727  Seventh  Avenue  New  York  City 


— A  comedy  that  will  keep  them  laugh- 
ing. Ran  it  in  connection  with  "Just 
Tony"  and  fit  in  well. — Ray  J.  Delap, 
Pastime  theatre,  Kansas,  111.  —  Small 
town  patronage. 

Two  Scrambled  (Pathe),  with  Harold 
Lloyd.  —  Fine.  —  Wm.  Hinds,  Opera 
House,  Odell,  Nebr.  —  Neighborhood 
patronage. 

The  Speeder  (Educational),  with  Lloyd 
Hamilton. — The  best  Hamilton  comedy 
shown  here. — Smith  Read,  Patriot  thea- 
tre, DeKalb,  Tex. — Small  town  patron- 
age. 

Where  There's  a  Will  (Fox),  Sunshine 
Comedy. — We  have  played  thirty  of  these 
two  reel  Sunshine  Comedies  and  they 
have'  given  as  good  satisfaction  as  any 
series  of  comedies  we  ever  played. — J. 
J.  Casselman,  Colonial  theatre,  Tracy, 
Minn. — Neighborhood  patronage. 

The  Agent  (Vitagraph),  with  Larry 
Semon. — The  Semons  are  all  very  de- 
pendable comedies  and  The  Agent  is  bet- 
ter even  than  his  average.  The  print 
(Minneapolis),  caused  three  stops — our 
first  in  some  months. — Fred  Hinds, 
Cresco  theatre,  Cresco,  Iowa. — Neighbor- 
hood patronage. 

Among  Those  Present  (Asso  Ex- 
hibs.),  with  Harold  Lloyd. — Three  reels. 
I  haven't  seen  a  faster,  funnier  Lloyd 
yet.  My  town  was  "down  in  the  mouth." 
This  sure  produced  the  good  cheer. — G. 

G.  Oldfield,  New  Kendrick  theatre,  Ken- 
drick,  Idaho. — Neighborhood  patronage. 

Any  Old  Port  (Educational),  with 
Neal  Burns. — Dandy  comedy.  Pleased 
all  who  saw  it  Lots  of  laughs. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester,  N.  Y. 
— Neighborhood  patronage. 

The  Boat  (First  National),  with  Buster 
Keaton. — Got  stung  for  $6.00  on  this  one. 
Every  one  tried  hard  to  laugh,  but  had 
no  success.  Try  three  Harold  Lloyd's  if 
you  want  to  spend  $6.00  on  comedies. — 
Snell  &  Glass,  Jolly  theatre,  Columbus, 
Ky. — Neighborhood  patronage. 

Boyhood  Days  (Universal),  with 
Buddy  Messinger. — This  one  is  a  dandy 
two  reeler.  One  that  will  bring  out 
plenty  of  laughs.  Book  it. — John  Aden, 
Rialto  theatre,  Terrill,  Iowa. — Neighbor- 
hood patronage. 

Capturing  Sea  Elephants  (Educa- 
tional), Hodge  Podge. — "Some  sense  and 
some  nonsense"  is  correct.  Very,  very 
interesting  and  well  liked  by  patrons. — 

H.  G.  Stettmund.  Jr.,  Odeon  theatre, 
Chandler,  Okla. — General  patronage. 

The  Champeen  (Pathe),  Our  Gang 
Comedy. — Good  comedy.  The  kids  went 
wild  over  this  one. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

Chocse  Your  Weapons  (Educational), 
a  Christie  comedy. — Not  a  laugh  in  two 
reels.  Christie  Comedies  are  about  the 
poorest  comedies  on  the  market,  but  you 
have  to  buy  them  to  get  the  Mermaids 
and  Hamilton  comedies. — Pfeiffer  Bros., 
Opera  House,  Kenton,  Ohio.  -General 
patronage. 

Courtship  of  Miles  Sandwich  (Pathe), 
with  Snub  Pollard. — A  burlesque  on  the 
coming  production  The  Courtship  of 
Miles  Standish  thai  is  really  funny.  It 
pleased  our  audience  so  it  pleases  us. — 
I'aco  Restaurant,  CHiccn  theatre,  Browns- 
ville,  Tex. — Transient  patronage. 


FORGET  SUMMER 


In  a  nutshell,  the  one  sure  defense 
against  Summer  opposition  is  the 
good  picture. 

When  every  exhibitor  reports 
every  week  on  every  picture,  none 
but  the  good  pictures  get  very  far 
beyond  first  run. 

Before  you  forget  it,  fill  out  and 
send  this  blank.  A  supply  for  future 
use  will  be  sent  you. 

Address:  Exhibitors  Herald,  407 
South  Dearborn  St.,  Chicago,  111. 


Title   

Star   

Producer   

Remarks   

Title   

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   
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Grauman  s  Metropolitan  Theatre,  Los  Angeles,  Calif. 


Are  You  Proud  of  Your  Theatre  Chairs  ? 

BEFORE  the  play  or  program  begins,  when  the  lights  are  turned  on  and  the 
people  are  being  seated,  are  you  proud  of  the  appearance  presented  by  the 
chairs  or  do  they  show  signs  of  wear,  sunken  seats  and  worn  out  upholstery? 
Under  these  conditions,  theatre  patrons  certainly  cannot  feel  at  ease.  They  pay 
for  amusement  and  comfort — why  shouldn't  they  receive  it? 

Because  of  the  beauty  and  convenience  of  modern  theatres,  the  public  are 
becoming  educated  to  choose  the  better  class  where  they  know  care  is'given  for 
their  comfort. 

The  Metropolitan  Theatre  shown  above  offers  the  public  every  convenience  pos- 
sible and  the  theatre  chairs,  installed  by  the  American  Seating  Company,  are  ex- 
amples of  perfect  construction  combining  all  the  elements  of  proper  seating. 
Mr.  Grauman  realizes  and  appreciates  the  quality  of  our  chairs  and  has  given 
us  not  only  one  contract,  but  three,  proving  that  satisfactory  service  was  ren- 
dered in  each  installation. 

It  is  from  installations  such  as  the  above,  and  from  the  many  others  of  equal 
note  which  are  illustrated  from  time  to  time  in  our  advertisements,  that  a  feel- 
ing of  perfect  confidence  must  be  established  and  the  conclusion  formed  that 
this  organization  is  equipped  to  handle  any  seating  installation  with  perfect 
satisfaction. 

Mw rtran  ^rafmtf  Qpnpng 

NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 

114  West  41st  Street  12  E.  Jackson  Blvd.  65-D  Canal  Street  252  South  Broad  Street 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


.exhibitor  Works 
Out  Own  System 

For  Ventilation 

For  the  .smaller  downtown  theatre,  or 
the  larger  suburban  houses,  Lee  Gunni- 
son of  the  Royal  theatre,  Atchison,  Kas., 
has  contrived  his  own  cooling  system. 
Mr.  Gunnison's  system  does  not  differ 
vastly  from  manj'  others.  It  is  the  cheap- 
ness of  construction  that  marks  it  as  a 
novelty.  The  system  may  be  installed  in 
several  different  manners.  A  round  hole 
may  be  cut  in  the  rear  wall  of  the  house, 
about  midway.  Any  platform  obstruction 
between  the  rear  wall  and  the  auditorium 
must  be  done  away  with,  an  elevation  of 
the  platform  being  one  logical  method. 
An  ordinary  tin  windmill  type  of  fan  then 
is  placed  in  the  round  hole  of  the  rear 
wall  and  run  by  a  5  or  6  horse  power 
electric  motor,  the  breeze  sweeping  up 
through  the  auditorium  with  force  enough 
to  blow  the  hat  from  one's  head.  In  the 
winter  the  hole  in  the  rear  wall  easily 
can  be  refilled  at  small  cost. 

Another  method  that  can  be  used  with 
the  same  system,  especially  where  the 
house  is  larger,  is  to  construct  two  holes 
in  the  rear  wall,  in  line  with  each  of  the 
side  aisles,  giving  twice  the  amount  of 
ventilation.  An  ordinary  leather  belt,  a 
5  or  6  horse  power  electric  motor,  the 
size  to  depend  upon  the  dimensions  of 
the  auditorium,  and  a  windmill  fan  con- 
stitutes the  full  equipment  needed  to  in- 
stall Mr.  Gunnison's  system. 

Xo  undesirable  noise  results  from  the 
method  of  operating  the  fan,  or  fans,  pro- 
viding a  sufficient  amount  of  oil  is  used. 
The  total  cost  of  installing  such  a  sys- 
tem depends  entirely  upon  the  nature  of 
the  theatre.  If  the  house  is  built  of  con- 
crete or  stucco,  rather  than  brick  or  other 
material  that  would  be  more  adaptable 
for  making  an  opening  in  the  rear  wall 
for  the  fan,  the  cost  would  be  slightly 
more. 

While  the  system  lias  much  merit,  it 
is  not  so  desirable  for  the  downtown 
houses,  due  to  the  difficulty  in  obtaining 
proper  arrangements  for  installing  the 
system.  In  neighborhood  houses — those 
that  depend  upon  the  ordinary  small 
electric  fans — it  should  prove  satisfactory. 


McElravy  Not  to  Build 

A  report  from  Blvthcville,  Ark.  in  the 
"new  projects"  column  stating  that 
Charles  L.  McElravy  is  to  build  a  $100,- 
000  theatre  in  the  city  and  that  he  has 
leased  the  Grand  theatre  in  Conway  is 
denied  in  a  statement  by  Mr.  McElravy. 


Grand  Rapids,  Mich. — Ground  has  bun 
broken  here  for  the  new  theatre  to  In 
erected  at  Lake  Drive  and  Genesee  street 
for  John  McElwee,  537  Greenwood  ave- 
nue. 

* 

Long  Beach,  Cal.    Plans  tor  a  theatre 
to  be  erected  at  226  East  Fourth  street 
are  being  prepared  by  Anton  I-',  and  At 
thur  B.  Cheroske,  local  capitalists.  Tin 
theatre  will  seat  1,500. 


Fifteen  Houses  on  Buildingf 
Program  of  West  Coast  Firm 


ONE  hundred  and  ten  theatres  in 
actual  operation,  and  a  building  pro- 
gram for  fifteen  more  which  will  be 
read}'  for  opening  with  the  beginning  of 
and  during  the  fall  season  of  1923,  is  now 
the  actual  count  of  West  Coast  Theatres, 
Inc.,  houses  throughout  the  Southern  and 
Northern  districts  of  California. 

Following  announcement  of  their  ex- 
tensive $3, .300, 000  program  during  this 
season,  the  Gore  Bros.,  Ramish  and  Sol 
Lesser  executives'  office  in  Los  Angeles 
became  a  seething  meeting  place  for  every 
imaginable  sort  of  contractor  who  wanted 
to  secure  and  place  bids  for  construction, 
decorating  and  lighting. 

*    *  * 

In  addition  to  the  tremendous  activity 
which  now  takes  up  every  moment  of 
time  in  the  Home  Office,  West  Coast 
Theaters,  Inc.,  in  partnership  with  C.  L. 
Langley  are  negotiating  for  three  new 
houses  while  in  partnership  with  the 
Messrs.  Young,  Grant  and  Swope  of 
Hollywood  Theaters,  Inc.,  an  expansion 
program  for  that  district  is  being  arranged. 

Construction  on  a  new  1,000  seat  thea- 
tre at  the  corner  of  Pasadena  Avenue  and 
Avenue  56,  will  begin  within  sixty  days, 
according  to  announcement  by  West 
Coast  Theatres.  Inc.,  following  the  clos- 
ing of  contracts  with  the  Messrs.  S.  E. 
Philpott  and  J.  A.  Lewis,  owners  of  the 
property  who  will  construct  a  block  con- 
taining stores,  apartments  and  the  theatre 
on  a  lot  100  feet  by  151  feet. 


The  property  will  be  cleared  immedi- 
ately so  that  toundation  work  can  begin 
within  a  short  time.  Approximately  $175.- 
000  is  the  investment  incurred,  while- 
West  Coast  Theatres,  Inc.  and  C.  L. 
Langley,  Inc.,  who  have  leased  the  the- 
atre for  fifteen  years,  will  equip  it  with 
every  modern  facility  known  in  show 
business.  It  is  planned  to  make  the  new 
house  the  most  elaborate  neighborhood 
theatre  of  its  kind,  and  orders  will  be 
placed  for  500  loge  chairs  and  500  leather 
chairs,  which  will  comprise  the  seating 
capacity.  A  $25,000  pipe  organ  will  lie- 
installed  as  well  as  modern  ventilating 
and  heating  equipment.  The  stores  will 
front  both  on  Pasadena  Avenue  and 
Avenue  56. 

*    *  * 

As  soon  as  the  construction  of  the  bare 
walls  has  been  completed  three  shifts 
of  decorators .  and  painters  will  work  on 
the  interior  of  the  theatre  to  place  it  in 
readiness  for  opening  on  October  1st. 

About  thirty  theatres  in  the  West 
Coast  Theatres  chain  are  equipped  for 
vaudeville.  With  the  recent  acquisition 
of  the  T.  &  D.  and  the  Loew's  theatres 
in  the  Northern  theatrical  district  of  Cali- 
fornia, the  time  is  not  far  distant  appar- 
ently when  the  two  vaudeville  divisions 
will  be  joined  into  a  smooth-running  cir- 
cuit. At  the  present  time  the  Southern 
division  utilizes  the  services  of  approxi- 
mately 150  acts  each  week,  booking  into 
about  thirty  theatres. 


Among  the  notables  who  attended  the  laying  of  the  corner  stone  of  the  new  Elrac  Theatre,  Philadelphia, 
which  the  Stanley  Company  of  America  is  erecting  at  a  cost  of  $4,SM,000,  were  (left  to  right): 
Senator  George  Wharton  Pepper,  Mrs.  Fannie  E.  Mastbaum,  "mother  of  the  Stanley  Company 
of  America."  and  President  Judge  J.  Willis  Martin  of  the  common  pleas  court. 
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By  this  "Sign"  shall  ye  know  them 

The  Association  of 

Motion  Picture  Equipment  Dealers 
of  America 


Distributors  and  Dealers  of  Motion  Picture 
Equipment  constitute  the  Active  Membership 


Manufacturers  are  Associate  Members 


The  General  Offices  are  located  at 
10  South  La  Salle  St.,  Chicago,  111., 
with  a  paid  Secretary  in  charge 


Organized  to  foster  trade  among  its  members;  to  look 
after  their  business  interests;  to  promote  a  closer  relation- 
ship between  manufacturers  and  dealers;  to  reform  trade 
abuses  on  behalf  of  its  members;  to  procure  uniformity 
in  the  customs  and  usages  of  the  trade;  to  promote  a 
spirit  of  good  fellowship  and  good  will  among  its  members. 


Will  establish  Credit  Bureaus  in  local  zones;  provide 
standard  methods  of  doing  business;  a  central  office  where 
all  inquiries  will  receive  attention;  establish  bureaus  on 
cost  accounting,  research,  legislation,  and  statistics. 


No  problem  too  knotty  to  solve 


The  Spirit  of  Reciprocity  and  square  dealing  will  be  the 
guiding  factors. 

All  Manufacturers,  Distributors  and  Dealers  are  invited 
to  write  us. 

Address  Frank  F.  Barth,  (Secretary 
10  S.  La  Salle  St.,  Chicago,  111. 


William  Oldknow,  who  was  elected  presi- 
dent of  the  Association  of  Motion  Pic- 
ture Equipment  Dealers  of  America  at 
the  recent  convention  in  Chicago.  Mr. 
Oldknow  is  one  of  the  pioneers  in  the 
business,  operating  supply  houses  at 
Atlanta  and  other  southern  cities. 

H.  B.  Varner  Building 
Two  Houses  Which  Are 
to  Be  Completed  Soon 

H.  B.  Varner,  president  of  the  Motion 
Picture  Theatre  Owners  of  North  Caro- 
line is  building  a  $250,000  theatre  at  Lex- 
ington, Ky.  which  will  have  a  seating 
capacity  of  1.2.50.  This  project  will  be 
completed  by  October  1.  Another  Var- 
ner  house,   the  Thomasville   theatre,  in 


Badin  theatre,  Badin,  N.  C. 

Thomasville  is  Hearing  a  stage  of  com- 
pletion and  will  be  ready  by  September 
15.  This  theatre  will  have  a  seating  ca- 
pacity of  1,090. 

Mr.  Varner  is  now  operating  four 
theatres.  His  Badin  theatre,  Badin.  N.  C. 
shown  in  the  picture  above  was  con- 
structed in  1914  at  a  cost  of  $175,000.  It 
would  cost  more  than  a  quarter  of  a  mil- 
lion to  put  up  the  same  structure  today 
is  Mr.  Varner's  belief. 


Riverside,  Cal. — A  theatre  which  will 
cost  approximately  $200,000  is  proposed 
for  Riverside  by  H.  L.  Hartman  and 
Frank  Culp  of  Denver,  if  they  are  suc- 
cessful in  obtaining  a  suitable  site. 
* 

Lodi,  Texas  —  Alex  Salomon,  local 
clothier,  has  announced  that  he  will  build 
a  theatre  in  Lodi  this  year  to  cost  $175,- 
000. 

* 

Long  Beach,  Cal. — West  Coast  Thea- 
tres will  erect  a  theatre  in  Long  Beach, 
it  is  reported,  which  will  cost  $800,000 
on  a  site  on  the  north  side  of  Ocean 
boulevard  near  Pine  avenue. 


August  4,  1923 


EXHIBITORS  HERALD 


73 


Chicago  Trade  Events 


Thielen  Combine  Gets 
Control  in  Big  Cities 

Company  Is  Given  Charter  to 
Expand  Operations  in 
Middle  West 

Official  announcement  has  just  been 
made  of  the  incorporation  of  Midwest 
Theatres,  Inc.,  a  company  representing 
the  amalgamated  interests  of  three  large 
circuits  in  Illinois  and  Wisconsin. 

The  deal,  which  is  of  unusual  signif- 
icance at  this  time,  and  which  has  created 
considerable  speculation  in  exchange 
and  exhibitor  circles,  merges  the  theat- 
rical interests  in  this  state  and  in  Wis- 
consin of  Frank  Thielen,  Charley  Lamb, 
Harrv  E.  Grampp,  the  Rubens  and  W. 
D.  Burford. 

Controls  Nine  Cities 

With  the  formation  of  this  combine, 
seven  of  the  larger  cities  in  Illinois  and 
two  in  Wisconsin  are  brought  under 
the  control  of  one  company,  with  the  ac- 
quisition and  operation  of  theatres  in 
other  midwest  states  in  prospect.  Offi- 
cials of  the  combine  are: 

President:    Frank  Thielen. 
Vice-President:     Charley  Lamb. 
Secretary:    W.  D.  Burford. 
Treasurer:    R    A.  Lucas. 

On  the  board  of  directors  are  W.  N. 
Van  Matre,  chairman;  W.  D.  Burford, 
Aurora,  111.;  Harry  E.  Grampp,  Decatur, 
111.;  C.  E.  Irvin,  Bloomington,  111.;  F. 
L.  Koppelberger,  LaCrosse,  Wis.; 
Charley  Lamb,  Rockford,  111.;  R.  A. 
Lucas,  Chicago;  J.  J.  Rubens,  Aurora,  111.; 
M.  M.  Rubens,  Joliet,  111.,  and  Frank 
Thielen,  Aurora,  111. 

To  Expand  in  Mid  West 

The  purpose  of  the  merger  is,  according 
to  the  charter,  to  acquire,  purchase  and 
operate  theatres  throughout  the  middle 
west.  The  consolidation  becomes  effec- 
tive with  twenty-nine  theatres  under  its 
control.  The  cities  controlled  by  the 
combine  and  the  theatres  operated  in 
each,  follow: 

AURORA  ILL. :   Rialto,  Fox,  Strand  and  Palm. 

BELOIT,  WIS. :    Majestic  and  Wilson. 

BLOOMINGTON,  ILL.:  Castle,  Irving,  Ma- 
jestic and  Chatterton. 


Baseball 


The  Metro  boys  now  have  a  regular 
college  yell  for  their  baseball  team,  it 
goes  something  like  this: 

"Metro,  Metro,  over  your  door 
Metro  pictures  pack  your  show 
Make  you  hang  out  S.  R.  O. 
M-E-T-R-O— Metro." 
(Words  by  Frank  Ismael;  Lyrics  by  Ed 
Brichetto.) 

Following  is  the  result  of  Saturday's 
schedule  of  games  played  at  Healy's  Park 
and  Washington  Park: 

First  National,  18;  Universal,  9. 

Metro,  7;  Paramount,  3. 

F.  B.  O.-Hod.-Gold.,  7;  Fox,  4. 

STANDING  OF  TEAMS 

Played  Won  Lost  % 

First  National   7       6       1  .857 

Metro   7       5       2  .714 

Universal   7       4       3  .571 

Paramount   7       2       5  .285 

Fox   7       2       5  .285 

F.B.O.-Hod.-Gold.  ...7       2       5  .285 


DECATUR.  ILL.:    Avon  and  Lincoln  Square. 
ELGIN,  ILL.:    Grove  and  Rialto. 
GALESBURG,  ILL.    Colonial,  Orpheum,  West 
and  Plaza. 

JOLIET,  ILL. :  Princess,  Orpheum  and  Crystal. 
LA  CROSSE,  WIS,:    Majestic,  Rivoli,  Riviera 

and  La  Crosse. 
ROCKFORD.   ILL. :    Orpheum,  Palm,  Midway 

and  Strand. 

Offices  of  the  corporation  will  be  lo- 
cated, after  August  1,  at  1030  Consum- 
ers building,  Chicago. 


J.  L.  &  S.  Open  Second 
First-run  Loop  House 

"Hollywood"  Is  Attraction  at 
New  Orpheum  on  State 
Street 

Jones,  Linick  &  Schaefer  now  have  a 
first-run  downtown  theatre  on  State 
street  that  is  one  to  be  proud  of.  The 
newly  decorated  Orpheum,  which  opened 
its  doors  on  Saturday,  July  21,  has  been 
entirely  refurnished,  new  carpets,  new, 
comfortable  chairs,  new  lights  and  screen, 
make  this  one  of  the  coziest  loop  houses 
in  Chicago.  The  Orpheum  is  one  of  the 
oldest  houses  in  the  city — the  second  pic- 
ture house  built  in  the  state,  and  when 
it  was  closed  two  weeks  ago  to  allow 
artisans  to  redecorate  and  refurnish  it,  it 
became  "dark"  for  the  first  time  in  six- 
teen years.  An  imposing  canopy  dec- 
orates the  State  street  entrance  radiating 
many  lights  and  the  attractive  entrance 
adds  to  the  appearance  of  the  whole. 

A  troop  of  well  dressed  and  well 
trained  ushers,  graduates  from  the  Mc- 
Vicker's  million-dollar  theatre,  look  after 
the  comfort  of  patrons. 

George  H.  Moore  is  manager  of  the 
new  Orpheum  theatre.  He  is  one  of  the 
best  known  and  most  popular  theatremen 
in  Chicago.  The  theatre  opened  with 
"Hollywood,"  the  big  Paramount  produc- 
tion, and  played  to  capacity  business,  at 
50  cents  top.  It  runs  from  8  a.  m.  to  12 
midnight  daily. 


Wins  Sales  Contest 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO,  July  24.— Jack  Under- 
wood, branch  manager  of  Enterprise  Dis- 
tributing Corporation  in  this  city,  won  first 
honors  in  the  "Enterprise  Week"  sales  con- 
test, final  returns  show.  R.  A.  Kelly, 
lirancli  manager  at  New  Orleans,  and  Truly 
B.  Wildman,  branch  manager,  Kansas  City, 
finished  second  and  third. 


John  Silha,  who  has  conducted  the 
Stadium  theatre  for  a  number  of  years, 
has  sold  out  to  John  Vonnokis,  owner  of 
the  Eighteenth  street  and  Crown  theatres. 
Mr.  Vonnokis  takes  possession  on  July  29. 


Star's  Mother  Dies 

Mrs.  Henry  Rathjen,  mother  of  Leah 
Baird,  died  at  Champaign,  111.,  last 
week.  Miss  Baird,  who  was  in  Chicago 
at  the  time,  attended  the  funeral. 


MOTION  PICTURES  were  taken  of  the  crowd  that  attended  the  Rothacker  Chicago  laboratory  picnic  at  Pottawattomie 
park  at  St.  Charles,  a  week  ago,  as  a  permanent  record  of  the  affair.  Boating,  fishing,  swimming,  dancing  and  athletics — 
with  ice  cream,  pink  lemonade  and  cake  as  a  side  issue — were  features  of  the  day.  Barbara  Mertes  won  the  sprint  for 
women;  while  Mary  Fehl  carried  away  honors  in  the  broad  and  high  jump.  Fred  Jochem  and  Elmer  Rapp  copped  the  prize 
money  among  the  men,  with  William  H.  Strafford  winning  laurels  in  the  watermelon  gobbling  contest.  And  endeth  a 
big  day. 
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DAVE,  MARTIN  AND  SAM  — When  Dave  Dubin,  I.  Maynard  Schwartz's  sales 
manager  at  the  local  Educational  exchange;  Martin  Saxe  of  Lubliner  &  Trinz, 
and  Sam  Schreger  were  on  the  Coast  the  cameraman  on  the  Christie  lot,  after  a 
lot  of  persuasion,  induced  the  boys  to  pose  for  this  picture.  Left  to  right:  Joe 
Cohen  and  Jimmie  Adams  of  the  Christie  forces;  Dubin;  Neal  Burns,  a  Christie 
star;  Saxe  and  Schreger. 

[  CHICAGO  PERSONALITIES  j 

I  By  J.  R.  M.  J 


HC.  YOUNG,  manager  of  the  Chicago 
branch  of  the  National  Screen  Ser- 
vice, 845  South  Wabash  avenue  who 
made  an  automobile  trip  to  New  York  City 
accompanied  by  his  wife,  returned  to  Chi- 
cago last  Saturday. 

*  *  * 

George  P.  Smith,  Tommy  Greenwood, 
John  Hammond  and  E.  Opperman  staged 
an  exhibition  game  of  golf  at  Grand  Beach 
on  July  4,  which  was  a  most  enjoyable 
affair.  How  about  that  Golf  Tournament, 
Tommy. 

*  *  * 

Herman  Stern,  assistant  general  sales 
manager  Universal,  is  spending  his  vacation 

up  at  Mackinac  Bay. 

*  *  * 

Thursday  the  Universal  Exchange  held 
a  trade  showing  of  its  newest  William 
Duncan  serial,  "The  Steel  Trail,"  and 
made  a  motion  picture  of  the  hundreds  of 
exhibitors  who  attended  the  showing. 

*  *  * 

\RTHUB  Mitch ard  has  been  added  to  the 
city  sales  staff  of  the  box  Exchange. 

*  *  * 

Friday  the  13th  was  Ed  Brichetto's  un- 
lucky day.  While  purchasing  a  pair  of 
Stetson  shoes — class  to  that  boy — he  got  a 
ticket  for  his  flivver  parked  in  the  loop. 

*  *  * 

George  W.  Weeks,  general  sales  man- 
ager Paramount's  Western  district,  called 
at  the  local  offices  last  week. 

*  *  * 

Out  of  town  exhibitors  who  paid  the 
Fox  Exchange  a  visit  last  week  were  Owen 
McKivett,  of  Rex  theatre.  Racine,  Wis., 
and  William  lleasman.  of  Colonial  theatre, 
Danville,  111. 

*  *  * 

NEAL  AGNEW,  Milwaukee  branch  nian- 
ager  Paramount,  has  been  laid  up  at  his 
home,  due  to  a  nervous  break-down.  Inci- 
dentally  Milwaukee  is  leading  in  the  Para- 
mount September  drive — Aug.  2<>  to  Sept. 
29. 

*  *  * 

Harry  O'Brien  is  now  numbered  among 


the  city  salesmen  of  Paramount  after 
twelve  weeks  in  the  country. 

*  *  * 

Jack  Wolfberg  and  Lou  Goldberg  have 
switched  territories  down  at  Paramount. 

*  *  * 

The  Star  theatre,  Evanston,  owned  by 
I.  Teacher,  has  been  sold  to  John  Handel- 
man. 

■  ~  *'  *  * 
Joe  Lyon,  Fox's  Greek  consul,  is  back 
from  his  fishing  trip  in  Wisconsin.  Joe 
used  all  but  one  coupon  on  his  license  and 
supplied  most  everybody  with  a  boxful  of 
bass  and  pike.    Yes,  we  didn't  get  any. 

*  *  * 

Al  Hoffman,  of  F.  B.  O.  forces,  left  on 
his  vacation  Saturday.  Others  who  will 
follow  are  Charlie  (.Admiral)  Miller,  Aug. 
I  ;  Red  Johnson,  July  28,  and  A.  G.  Spencer 
same  time,  so  if  you  miss  any  of  'em  of 
an  evening  you  will  know  where  they  are. 

Louis  Kramer  has  been  down  in  Kansas 
selling  the  natives  "Human  Wreckage"  with 
Mrs.  Wallace  Keid. 

*  *  * 

"Billy"  Wendell,  popular  Universal  Ex- 
change man  who  was  severely  burned  by 
fire  works  on  July  4th,  left  the  Michael 
Reese  Hospital  on  Thursday  and  was  taken 
to  his  home.  The  West  Side  theatremen 
took  up  a  collection  and  bought  Billy  a 
roomful  of  flowers  last  week. 

*  *  * 

The  boys  along  the  Line  like  to  go  out 
to  Hawthorne  and  watch  the  bosses.  And 
the  bosses  like  to  see  the  boys,  'tis  said. 
Even  Louis  Laemmle  has  got  the  habit. 
Louis  bets  on  tips  of  Jerry  Abrams.  Oy, 
ov,  not  so  good,  says  Louis. 

*  *  * 

"Cap"  Harry  [gel,  left  on  Friday  night 
for  a  week's  vacation  trip  to  New  York 

City. 

*  *  * 

JACK  FROST,  popular  booker  at  Para- 
mount Exchange,  suffered  the  straining  of 
a  ligament  in  his  le«  while  playing  twi- 
light   baseball    last    week.     The  "all-star" 


team  of  Paramount  played  the  "goofs." 
The  "goofs"  lost  but  gave  the  "All-stars" 
a  tussle.  Frost  will  be  out  of  the  game  for 
several  weeks.  Harry  Manning  of  the 
"goofs"  was  the  only  one  to  catch  a  ball 
on  either  side  in  the  outfield.  Herman 
Busch,  star  of  the  "all-stars,"  fanned  twice. 
The  office  boy  pitched  for  the  "goofs." 

*  *  * 

The  new  La  Porte  theatre.  La  Porte, 
Ind.,  opened  for  business  July  23,  with 
"The  Famous  Mrs.  Fair,"  the  Metro-Niblo 
classic. 

*  *  ■  * 

Paramount  has  added  the  following  new 
salesmen  to  the  Chicago  territory :  O.  S. 
Whitaker,  country  sales ;  James  Schofield. 
promoted  from  office  to  county  salesman; 
Frank  Marshall,  on  South  Side,  and  A.  J. 
Ferte,  Indiana  territory.  Mr.  Marshal 
comes  from  Detroit  and  Mr.  Ferte  from 
Canada. 

*  *  * 

Charles  H.  Ryan,  manager  of  the  Gar- 
field theatre,  2844  Madison  street,  for  the 
past  twelve  years,  is  on  his  annual  vaca- 
tion. Mr.  Ryan,  together  with  his  wife 
and  two  boys,  left  in  his  Durant  on  Sun- 
day for  Druce  Lake,  111.,  where  he  has 
his  "Sunburst"  cottage. 

*  *  * 

The  Garfield  theatre  celebrates  its  four- 
teenth anniversary — 1909-1923 — during  the 
week  Sept.  3-10.  As  an  extra  added  at- 
traction Charles  Ryan  has  booked  Axel 
Christensen,  premier  ragtime  pianist. 
According  to  the  Spokane  Press,  Mr. 
Christensen  is  a  genius  for  turning  classi- 
cal compositions  into  jump  selections  that 
make  syncopation  a  real  art.  He  is  the 
inventor  of  "The  Christensen  System  of 
Ragtime  Piano  Playing." 


Attends  Convention 


GEORGE  A.  HICKEY,  District  Super- 
visor of  Goldwyn  Cosmopolitan, 
snapped  at  Atlantic  City,  during  the 
recent  convention  of  officers  and  man- 
agers. 


There's  no  detail  too  delicate,  no  highlight 
too  brilliant  for  faithful  reproduction  on 

EASTMAN 
POSITIVE  FILM 

It  carries  through  to  the  screen  the  entire 
range  of  tones  that  care  in  exposing  has 
secured  in  the  negative. 

Eastman  Film,  both  regular  and 
tinted  base — now  obtainable  in 
thousand  foot  lengths,  is  identified 
throughout  its  length  by  the  words 
"Eastman"  "Kodak"  stenciled  in 
black  letters  in  the  transparent 
margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


Roihacker  Film  M/g.  Co.,  Chicago,  U.  S.  A. 


Selznick  Distributing  Corporation 
Presents  "The  Common  Law"  from 
The  fascinating  Robert  W.  Chambers 
Story — scenario  by  Edward  J.  Montagne— 
Art  settings  by  Mr.  Stephen  Goosson  — 
Photographed  by  Jules  Cronjager — 
Film  edited  by  Harold  J.  McCord. 
Directed  by  George  Archainbaud; 
Under  the  personal  supervision  of 
Myron  Selznick.  A  great  entertainment. 

Corinne  Griffith,  Dagmar  Godowsky, 
Doris  May,  Miss  DuPont,  Phyllis  Haver, 
Conway  Tearle,  Bryant  Washburn, 
Elliott  Dexter,  Hobart  Bosworth, 
Harry  Myers  and  Wally  Van  head 
The  list  of  players  who  make  this 
One  of  the  big  pictures  of  the  year. 

Negative  developing  and  all  Art 
Prints  by  Rothacker- Aller  Lab. 


Corinne  Griffith 
in 

"The  Common  Law." 


